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29, Ucan Stiptirge Uluslararasi Kadin Filmleri Festivali
29th Flying Broom International Women's Film Festival
2-7 Haziran 2026 - June 2-7 2026

UCAN SUPURGE VAKFI

Flying Broom Foundation

Gaziosmanpasa Mahallesi, Beyaz Zambaklar Sokak,
No: 29/1, 06680, Gankaya/Ankara

Tek +90 312426 9712 +90533762 3117

E-Mail: info@ucansupurge.orgir
www.ucansupurge.orgir

KULT KAVAKLIDERE SINEMASI

Kiilt Kavaklidere Cinema

Barbaros, Tunall Himi Cd. No: 105 D:G, 06680 Gankaya/Ankara
Tel+903128309373

ETIMESGUT BELEDIYESI 100. YIL CUMHURIYET KULTUR MERKEZI
Etimesgut Municipality 100th Year Republic Cultural Center
Altay Mahallesi, Ertugirulbey Caddesi Etimesgut/Ankara

MAMAK BELEDIYESi MUHSIN ERTUGRUL SAHNESI
Demirlibahce, Talatpasa Blv. No: 167, 06340 Mamak/Ankara

Bu etkinlik 5224 sayil yasa geregince Sanatsal Etkinlikier Komisyonu'nda alinan izinle diizenenmektedir.
This event is organised with the permission granted by the Artistic Activities Commission as per Law no. 5224.

Yasal diizenlemeler uyarinca, aksi belirtimedigi stirece tiim film gdsterimlerimiz +18 uygulamasina tabidir.
Unless otherwise stated, all screenings are restricted to persons over 18 years of age, as per legislative regulations.
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. UGAN
KADIN

GICEX MI DEDINIZ?
HULA  GULBAHAR

Hayir bayim, biz ¢icek degiliz.

Bu cicek benzetmelerinizin tipik bir “iltifatla susturma”
girisimi oldugunun farkindayiz.

Bunu sembolik bir siddet, acik bir ayrimcilik ve bir "hak
ihlali” olarak goriyoruz.

Sizin bu nazik, bu yardimsever cinsiyetgiliginizin sun-
dugu iltifatlar ya da lutuflar yerine, yasalarin sundugu
"hak" kavramini koyuyoruz; esitligi ve 6zgurligu seci-
yoruz.

“"Kadinlar cicektir" diyen akademisyenin, sanatcinin bu
entelektlel yok edis girisimini bumerang gibi kendisine
iade ediyoruz.

“Kadinlar cicektir” diyen siyasetciye, "Biz ¢icek dedil,
bu Ulkenin butgesini, yasalarini ve gelecegini belirleyen
Ozneleriz" diyoruz.

Devletin, toplumun ve sizlerin kadina bakisini “korun-
masi gereken c¢icek"ten, “"haklari devlet glivencesinde
olan, toplum ve erkekler tarafindan taninan esit yurt-
tas"a ceviriyoruz.

“jItifat Degil Hak istiyoruz”

Sizin o iltifatkdr, o yardimsever cinsiyetciliginizin
saldirdigi 6zguvenimizi titizlikle koruyoruz. Bizi iltifatlar-
la hapsetmeye calistiginiz cinsiyetgi rollerin altin kafesi-
ni paramparca ediyoruz.
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“Sembolik Ovgiiler Degil, Esitlik ve Ozgiirliik istiy-
oruz”

Cicek gibi romantik benzetmelerle, kadinlarin hak-
larini degil, kadinlara atfedilen rolleri yucelttiginizi
goriyoruz. Her bir ylzeysel iltifatin, centilmenlik
gosterisinin yeni hak kayiplarina zemin hazirladigini
biliyoruz.

Biliyoruz ki;

Bir varligi “cicek” olarak tanimlamak, onu hayata yon
veren bir “0zne" olmaktan c¢ikarip, seyredilen ya da
korunmasi gereken bir “nesne” konumuna indirger.
Kendi 6ztinden, 6znelliginden koparir.

Cicek pasiftir, sulanmayi bekler ve dalindan ko-
parildiginda solar.
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Gicek benzetmesi kadinin “narin”, “zarif" ve “kirilgan”
oldugu varsayimina dayanir. “"Koruma” bahanesiyle
kadinlarin agir islerden, yonetim kademelerinden, karar
alma mekanizmalarindan, toplumsal ve siyasal hayattan
uzak tutulmasina neden olur.

Uydurdugunuz bitin kirilganlik mitlerine ragmen;
kadin, emedi ve iradesi ile dayanikhidir, donusturucidur.

Kadin bir “cicek” olarak gorulduginde, esit, 6zglr ve
bagimsiz bir birey yerine, sefkat gosterilmesi gereken
bir “emanet” olarak konumlandirilir.

Bu tlr “romantiklestirilmis” ayrimciliklara artik kanmay-
acagiz.

Kadinlara uygulanan iltifat, koruma, yardim etme
gorinimli sembolik siddeti taniyoruz. Siddetin her
zaman kaba kuvvetle degil, bazen "altin tepside” ve
nezaket maskesiyle sunulabildigini biliyoruz. Bu gizli
siddet, kadinlarin Gzerindeki tahakkimu strddrmenin
en sinsi mekanizmalardan biri.

Sembolik siddet, kadinlarin ve tim tahakkim altinda-
kilerin, kendilerini ezen bu yapiyi "dogal” ya da “makul”
gormesiyle isler. Siddet, “sevgi ve hayranlik” diliyle
konusmaya basladiginda, ona direnmek ¢ok daha zor-
lasir. "Riza Uretimi” budur.

Cinsiyetgi iltifatlar, siddeti goriinmez kilan bir cila gorevi
gorur. Her cinsiyetci iltifatin icinde gizli bir hiyerarsi
barinir.

"Cok zarifsin, gigek gibisin” gibi iltifatlarin bedeli vardir.
“Sen kendi basina var olamazsin, zayifsin ve kamusal
alandaki sert mucadelelere ait degilsin” demektir.

Kadin bu iltifati kabul ettiginde, farkinda olmadan
kendisine bicilen o kisith alani da kabul etmis olur. “Eli-
nin hamuruyla” erkeklerin tekeline alinmis (siyaset, agir
sanayi, teknik isler vb.) hi¢cbir kamusal ise talip olmasi-
na izin verilmez. lltifat, kadini eve hapseden bir barikata
donlsur. Kadinin sadece karsiliksiz ev ici emekle ya da
glivencesiz iglerle 6mrinu tiiketmesi, “naif dokunuslar-
la" dlnyayi glizellestirmesi istenir. lltifatlar yoluyla rol
dayatilir. Kadin yuceltiliyormus gibi yapilir; “"kutsal an-
nelik” ya da "ev i¢i huzur” parantezlerine hapsedilir.
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Tahakkimin estetiklestiriimesine de itiraz ediy-
oruz. Kadinlara dayatilan cinsiyetc¢i beden, guzellik,
yas kaliplarini reddediyoruz. Guzellik 6vguleriniz-
in aslinda aklimizi, yeteneklerimizi, emegimizi ve
basarilarimizi ikincillestirdigini, ©6nemsizlestirdigini
goruyoruz. Bedenimizi ylceltip ruhumuzu gémme-
nize izin vermiyoruz.

Iktidar iliskisini estetik bir forma sokan sembolik sid-
dete de, onu iltifatlarla sarip sarmalayan "yardimsev-
er cinsiyetcilige” de karsi ¢ikiyoruz.

Simdi tum o “cicek” yakistirmalarini sizlere iade edi-
yoruz.

Sizin vazolariniz bizim icin artik ¢ok dar.

Doganin sisu degil, ayriimaz bir pargasi ve koruyu-
cusuyuz. Tipki toprak gibi tretken, agaclar gibi koklu
ve firtinalara karsi direngliyiz. Bizi sadece bir mev-
sime ya da vazoya hapseden “cicek” benzetmelerin-
iz bu devasa gucu sinirlayamaz.

Yash kdylu kadinlarla birlikte agaglara sarilarak koru-
maya calisan Esra Isik'iz.

Dayanisma ve eylemimizle artik u¢csuz bucaksiz bir
ormaniz.

Hayatlarindan, haklarindan, hayallerinden vazgec-
meden direnenleriz.

Biz kurtlarla kosan, agacglara sarilan, ciceklerle
konusan kadinlariz.

% DS JUNE 2T 2006-
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YOU SAID FLOWER?
HULVA  GULBAHAR

No, sir, we are not flowers.

We are aware that these flower analogies of yours are a typ-
ical attempt at “complimenting us into silence.”

We see this as symbolic violence, overt discrimination, and a
“violation of rights.”

Instead of the compliments or favors offered by your gentle,
benevolent sexism, we put forward the concept of “rights”
provided by the law; we choose equality and freedom.

We return the attempt at intellectual erasure by the academic
or artist who says “women are flowers" right back at them like
a boomerang.

To the politician who says “women are flowers,” we say:
“We are not flowers; we are the subjects who determine this
country’s budget, laws, and future.”

We are transforming the state's, society's, and your view of
women from “a flower to be protected” to “equal citizens
whose rights are guaranteed by the state and recognized by
society and men.”

“We Want Rights, Not Compliments”
We meticulously protect our self-confidence, which your
condescending, benevolent sexism attacks. We are shatter-

ing the gilded cage of the sexist roles in which you try to
imprison us with compliments.
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"We Want Equality and Freedom, Not Symbolic Praise”

We see that with romantic analogies like flowers, you are
not glorifying women's rights but rather the roles ascribed
to women. We know that every superficial compliment
and display of chivalry paves the way for new losses of
rights.

We know that:

Defining a being as a “flower” removes them from being
a "subject” who shapes life and reduces them to the po-
sition of an “object” to be watched or protected. It tears
them away from their own essence and subjectivity.

A flower is passive; it waits to be watered and wilts when
plucked from its branch.

% TIME 27 WAzew 202
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A flower is passive; it waits to be watered and wilts
when plucked from its branch.

The flower analogy is based on the assumption that
women are “delicate,” "elegant,” and “fragile.” Under
the guise of “protection,” it causes women to be kept
away from heavy labor, management positions, de-
c]icsion—making mechanisms, and social and political
life.

Despite all the myths of fragility you have fabricated,
woman, with her labor and will, is resilient and trans-
formative.

When a woman is seen as a “flower,” she is posi-
tioned not as an equal, free, and independent indi-
vidual but as a "trust” to be shown compassion.

We will no longer fall for such “romanticized” dis-
crimination.

We recognize the symbolic violence directed at
women in the guise of compliments, protection, and
help. We know that violence is not always delivered
with brute force, but sometimes on a “silver platter”
and masked with politeness. This hidden violence is
one of the most insidious mechanisms for perpetuat-
ing domination over women.

Symbolic violence works when women and all the
dominated see this oppressive structure as “natural”
or “reasonable.” When violence begins to speak the
language of “love and admiration,” it becomes much
harder to resist. This is the “manufacturing of con-
sent”.Sexist compliments act as a polish that renders
violence invisible. Every sexist compliment contains
a hidden hierarchy.

Compliments like "you are so elegant, you are like
a flower” come at a price. They mean: "You cannot
exist on your own; you are weak and do not belong to
the harsh struggles of the public sphere.”

When a woman accepts this compliment, she un-
knowingly accepts the restricted space assigned
to her. She is not allowed to aspire to any pub-
lic role monopolized by men (politics, heavy in-
dustry, technical jobs, etc.) “with her own hands.”
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The compliment turns into a barricade trapping the
woman at home. Women are expected to spend their
lives on unpaid domestic labor or precarious work,
to beautify the world with “gentle touches.” Roles are
imposed through compliments. Women are made to
feel as if they are being exalted, but are then impris-
oned in the parentheses of “sacred motherhood" or
“"domestic peace.”

We also object to the aestheticization of domination.
We reject the sexist body, beauty, and age norms im-
posed on women. We see that your praises of beauty
are actually secondary and trivialize our minds, tal-
ents, labor, and achievements. We will not allow you
to exalt our bodies while burying our souls.

We oppose both the symbolic violence that turns
power relations into an aesthetic form and the "be-
nevolent sexism” that wraps it in compliments.

Now, we are returning all those “flower” analogies
to you.

Your vases are now too narrow for us.

We are not ornaments of nature; we are an insepa-
rable part of it and its protectors. We are as produc-
tive as the earth, as rooted as trees, and as resilient
against storms as they are. Your “flower” analogies
that confine us to a single season or a vase cannot
limit this immense power.

We are Esra Isik, who, together with elderly village
women, protects trees by embracing them.

With our solidarity and action, we have now become
a vast, boundless forest.

We are the ones who resist without giving up our
lives, our rights, or our dreams.

We are the women who run with wolves, embrace
trees, and speak with flowers.

* O JUNE 2T 2006
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MANSUR  YAURS

ANKARR BUYUMSEHIR
BELEDIVE BASHANI

MAYOR OF ANKARA METROPOLITAN MUNICIPALITY

TESENNOR EDERIZ THANK YOU
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KADINLARIN SOZ(, SINEMANIN GUCU
HUSEVIN  CGAN  GUNER
GANKAYA BELEDIYE BASKANI

Toplumsal cinsiyet esitsizliginin hayatin her alaninda
hissedildigi bir dinyada, kadinlarin sanat araciligiyla kur-
dugu s6z yalnizca estetik bir Gretim degil, ayni zamanda
glcli birifade, bir direnis ve birdonlsiim ¢agrisidir. Sine-
ma ise bu ¢cagrinin en etkili anlatim bicimlerinden biridir.

Tiarkiye'nin ilk kadin filmleri festivali olan Ucan
Suplrge Uluslararasi Kadin Filmleri Festivali, 29
yildir kadinlarin hikayelerini goérinir kilan, sesler-
ini gogaltan ve bu sesi diinyayla bulusturan ¢ok
kiymetli bir kultir alani yaratmaktadir. Bu yil Anka-
ra'da 2-7 Haziran'da yapilacak festival, sinemanin
Otesinde hafiza ve dayanismayr da guglendiriyor.

Cankaya Belediyesi olarak, toplumsal cinsiyet esitligi-
ni yalnizca bir ilke olarak degil, tim politikalarimi-
za yon veren temel bir deger olarak goruyoruz.
Planlamadan butcelemeye, sosyal politikalardan
kultir-sanata kadar her alanda esitligi gozeten bir
yerel ydnetim anlayisiyla hareket ediyoruz. Kadin-
larin sosyal hayata, uretime ve istihdama esit katihmini
destekleyen calismalarimizi kararhhkla sdrddrdyoruz.

Bu anlayis dogrultusunda, kadinlarin yasamin her al-
aninda gulclenmesini destekleyen somut adimlar
atiyoruz. licemizde actigimiz kadin danisma merke-
zleriyle kadinlarin  hukuki ve psikolojik desteklere
erisimini  kolaylastiriyor, meslek edindirme ve egi-
tim programlarimizla ekonomik hayata katilimlarini
gl¢lendiriyoruz. Yeni dogum yapan annelere sundugu-
muz psikolojik destek hizmetlerinden ¢ocuk bakimina
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yonelik kres ve gundlz bakimevlerimize kadar
genis bir alanda kadinlarin hayatini kolaylastiran
sosyal politikalar gelistiriyoruz. Bu calismalarla,
esitligi yalnizca sdylemde degil, glindelik yasamin
icinde somut bicimde kurmaylr hedefliyoruz.

Cumbhuriyetin kalbi Cankaya'da, kadinlarin
dunyayr degistirme guclne inaniyoruz. Cunku
biliyoruz ki kadinlarin  hikayeleri anlatildik¢a,
esit ve adil bir dinya ihtimali de guglenir.

Ucan Siplrge Uluslararasi Kadin Filmleri Festi-
vali'nin kadinlarin s6zind daha da gorlindr kila-
cagina, yeni dayanisma alanlari yaratacagina ve
hepimize ilham verecegine ylrekten inaniyorum.

Festivalin gerceklesmesinde emegi gecen Ucan
Supurge Vakfi'na, sanatgilara, yonetmenlere ve tuim
paydaslara tesekkir ediyor; tim Ankaralilari bu glg¢lu
bulusmanin bir parcasi olmaya davet ediyorum.

SNEMASI s TARN. 27 HAZIAN 2028
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WOMEN'S WORDS,
THE  POWER  OF CINEMA

HUSEVIN ~ CAN  GUNER

MIVOR OF CANKAVA DISTRICT MUNICIPALITY

In a world where gender inequality is felt in ev-
ery aspect of life, the voices women build through
art is not merely an aesthetic production, but
also a powerful form of expression, a resis-
tance, and a call for transformation. Cinema is
one of the most effective vehicles for this call.

The Flying Broom International Women's Film Fes-
tival, Turkey's first women's film festival, has for
29 years created an invaluable cultural space that
makes women's stories visible, amplifies their
voices, and brings those voices to the world. This
year's festival, taking place in Ankara from June 2-7,
strengthens memory and solidarity beyond cinema.
As Cankaya Municipality, we see gender equali-
ty not just as a principle but as a fundamental val-
ue guiding all our policies. We act with a local gov-
ernance approach that upholds equality in every
area, from planning and budgeting to social poli-
cies and culture and arts. We continue resolutely
with our efforts to support women's equal partici-
pation in social life, production, and employment.

Inline with this understanding, we are taking concrete
steps to support women's empowerment in all areas
of life. Through the women's counseling centers
we have opened in our district, we facilitate wom-
en's access to legal and psychological support, and
through our vocational training and education pro-
grams, we strengthen their participation in econom-
ic life. We are developing social policies that make
women's lives easier across a broad spectrum, from
psychological support services for new mothers to
childcare services such as nurseries and daycares.

UENOE WO NAVAKLIDERE  CINEMA
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Through these efforts, we aim to establish equality
not just in rhetoric but concretely in everyday life.
In Cankaya, the heart of the Republic, we believe
in women's power to change the world. Because
we know that as women's stories are told, the pos-
sibility of an equal and just world grows stronger.

| wholeheartedly believe that the Flying Broom
International Women's Film Festival will make
women's voices even more Vvisible, create
new spaces for solidarity, and inspire us all.

| extend my thanks to the Flying Broom Foun-
dation, the artists, directors, and all stake-
holders who have contributed to making the
festival happen, and | invite all residents of An-
kara to be part of this powerful gathering.

% O JUNE 21 2026.
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ERDAL BESIKCIOGLL

ETIMESGUT BELEDIVE BASHANE

Henliz diinyaya gozlerini agcmadan gelecedi hakkin-
da hiikiim verilen kiz ¢cocuklarimiza, sokakta yurtrken
adimlarini degil korkularini blyttmek zorunda birakilan
kadinlarimiza, hayatin en agir yukinu sessizce omu-
zlayan ve buna ragmen gilimsemeyi unutmayan an-
nelerimize;

Bir masanin baginda emek veren, bir fabrikanin 1sigin-
da calisan, bir 6grencinin sagini oksayan, bir gocugun
yarasini saran tim kadinlarimiza;

Sesini kismaya calisanlara ragmen konusan, susturul-
maya c¢alisilsa da yeniden ayaga kalkan, hayati her seye
ragmen guzellestiren kadinlara;

Bir filmin sahnesinde, bir siirin dizelerinde, bir tirkinln
sOzlerinde kendini bulan, acisini sanata, mucadelesini
umuda donusturen tum emekgilere;

Ucan Suptrge Uluslararasi Kadin Filmleri Festivali'ne;

Kadinlarin hikayelerini gortndr kilan, yasamin igin-
den gelen gercekleri sanatin diliyle anlatan ve yillardir
dayanismay buytten bu degerli festivale gonul veren
herkese;

Sayglyla...

Kadin yalnizca hayatin iginde yer alan biri degil, ha-
yatin kendisidir. Bir kentin vicdani, bir toplumun umudu,
yarinin en guglu sesidir.
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Ve inaniyorum ki kadinlarin 6zglrce Urettidi,
konustugu, guldigu ve hayal kurdugu bir dinya,
hepimiz icin daha adil, daha esit ve daha glzel ola-
caktir.

Sanatin isiginda ¢ogalan her kadin hikayesine, mu-
cadelesiyle yol agcan her kadina, hayati degistiren tim
emekci kadinlara...

Saygilarimla.
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ERDAL BESIKEIOGLL

MAVOR OF ETIESSUT MUNICIPALITY

To our daughters who are judged about their future
before they even open their eyes to the world; to our
women who are forced to grow their fears rather
than their steps while walking down the street; to our
mothers who silently shoulder the heaviest burden of
life and yet never forget to smile;

To all our women who put effort at a desk, who work
in the light of a factory, who gently stroke a student's
hair, who tend to a child's wound;

To the women who speak despite those who try to
silence them, who rise again even when attempts
are made to suppress them, who make life beautiful
against all odds;

To all the laborers who find themselves in a film
scene, in the lines of a poem, in the lyrics of a folk
song, and who transform their pain into art and their
struggle into hope;

To the Flying Broom International Women's Film Fes-
tival;

To everyone who has given their heart to this pre-
cious festival that makes women's stories visible,
tells the truths of life through the language of art, and
has nurtured solidarity for years;

UENOE WO NAVAKLIDERE  CINEMA

INTERNATIONAL
HIN FESTIVAL

With respect...

A woman is not merely someone who takes part in life;
she is life itself. She is the conscience of a city, the
hope of a society, the most powerful voice of tomor-
row.

And | believe that a world where women freely create,
speak, laugh, and dream will be more just, more equal,
and more beautiful for all of us.

To every woman's story multiplied in the light of art, to
every woman who paves the way with her struggle, to
all the laboring women who change life...

With my regards.

* O JE o1 200
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VELI GUNDUZ SAHIN

MAMAN BELEDIVE BASHANK
MAYOR OF MAMAK MUNICIPALITY

Ucan Supurge Uluslararasi Kadin Filmleri Festivali, 29
yildir kadinlarin sesini, hafizasini ve miicadelesini beyaz
perdeye tasiyor. Bu gugcli yolculugun ilk adimlarindan
biri ise festivalin birinci yilinda Mamak'ta, kadinlarin agik
hava sinemasinda bir araya gelmesi oldu. Festivalin ilk
yiina Mamakh kadinlarin dayanigsmasi, heyecani ve
gucli varligr da yansidi.

Bu degerli festivalin 29. yiinda Mamak Belediyesi
olarak yeniden bir arada olmanin gururunu yasiyoruz.
Bu destek bizim icin kadin emegine ve esit yasam ide-
aline sahip ¢ikmanin ifadesidir.

“Kadin Emegiyle Daha Gugcli Mamak" anlayisiyla kadin-
larin Uretimde, sanatta, sokakta ve yasamin her alanin-
da gorunur oldugu bir Mamak hayalini buyutiyoruz.

Bu yil “"Cicek mi dediniz?" temasiyla kadinlari kaliplara
sikistiran anlayisa itiraz eden festivalin, Mamak'tan yUk-
selen bu glc¢lu dayanismayla daha da anlam kazandigi-
na inaniyoruz.

Basta Ucan Slptlrge Vakfi olmak Uzere emegi gecen
tim sanatgilara ve festival ekibine tesekkir ediyorum.
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Flying Broom International Women's Film Festival
has been bringing women'’s voices, memories, and
struggles to the silver screen for 29 years. One of
the first steps of this powerful journey was the gath-
ering of women at an open-air cinema in Mamak
during the festival's very first year. The solidarity,
excitement, and strong presence of the women of
Mdamak were also reflected in the festival's inaugural
edition.

In the 29th year of this valuable festival, we, as Ma-
mak Municipality, take pride in being together once
again. This support represents, for us, a commitment
to women's labor and the ideal of an equal life. With
the understanding of "A Stronger Mamak Through
Women's Labor,” we are nurturing the vision of a Ma-
mak where women are visible in production, art, the
streets, and every sphere of life.

We believe that this year's festival, which under the
theme “You Said Flower?" challenges the mind-
set that confines women to rigid molds, gains even
deeper meaning through this powerful solidarity ris-
ing from Mamak.

| extend my thanks to all the artists and the festi-
val team who contributed, especially to the Flying
Broom Foundation.
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Emel Goksu, tiyatro, sinema ve televizyon alanlarinda
altmis yil asan Uretimiyle Turkiye'nin kiltlir ve san-
at hayatinda iz birakan oyuncular arasinda yer alyor.
Sahnedeki yalin ve guglu oyunculugu, canlandirdigi
karakterlere kattigi derinlik ve farkli kusaklarla kurdugu
bag onu uzun yillardir seyircinin hafizasinda yasayan bir
sanatclya donusturdd.

1962 yilinda profesyonel sanat yasamina baslayan
Goksu, tiyatroyla kurdugu iliskiyi yalnizca sahneyle
sinirl tutmadi. 1968-1969 yillarinda Ankara'da kurdugu
“Denge Gocuk Tiyatrosu” ile cocuk tiyatrosunun farkl
kent ve cocuklarla bulusmasina katki sundu. London
Academy of Music and Dramatic Arts'ta aldigi egitimin
ardindan tiyatro c¢alismalarini sdrdurlrken, sanat Ure-
timini paylasim, erisilebilirlik ve birlikte 6grenme fikri
etrafinda sekillendirdi.

Izmir ve Ankara Devlet Tiyatrolari'nda uzun yillar boyu-
nca calisan sanatgl; Yanik, Su¢ ve Ceza, Yerma ve
Bernarda Alba'nin Evi gibi oyunlarda sahneye cikti.
Halkevleri, Yilmaz Gruda Turne Tiyatrosu, Kigcuik Ko-
medi, Baskent ve Mithat Pasa tiyatrolarinda Ustlendigi
calismalarla tiyatronun farkh seyirci topluluklariyla
bulusmasina katkida bulundu. Oyunculugunun yani
sira ¢cocuk oyunlari yonetiyor, atdlyeler yuritiyor ve
genglerle bir araya geliyor.

Televizyon izleyicisinin hafizasinda 6zellikle Bizim Evin
Halleri dizisindeki Fincan karakteriyle yer eden Emel
Goksu, Ferhunde Hanimlar, Annem, Adini Kalbime
Yazdim, Kocamin Ailesi, Aile ve Deha gibi yapimlarda
canlandirdidi karakterlerle hayatin icinden kadin hikaye-
lerine sahicilik kazandirdi. Sinemada ise Mutluluk, Kuzu,
Koridor ve Dongu filmlerindeki performanslariyla dikkat
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Sanat yasami boyunca tiyatro, sinema ve televizyon
alanindaki calismalariyla bir¢cok 6dule layik gdrulen
Emel Goksu, Adana Altin Koza, Bogazici Film Festiva-
li, Balkan Film Festivali ve Frankfurt Film Festivali'nde
En lyi Kadin Oyuncu oddllerini aldi. ILEV tarafindan
verilen Meslekte 50. Y1l Ustalara Saygi Odull de san-
at yasamina yayilan emegin ve Uretimin bir karsiligiy-
di.

Oyunculugun yani sira egitmenlik, drama, ¢ocuk ti-
yatrosu ve radyo oyunlari alanlarinda calismalarini
strdliren Emel Goksu, sanatla kurdugu bagi farkli
kusaklarla paylasmaya devam ediyor.

% TIME 27 WAzew 202

o, FLVING BROOM

Emel Gbksu is among the actors who have left their
mark on Turkey's cultural and artistic life with over
sixty years of work in theatre, cinema, and television.
Her understated yet powerful stage presence, the
depth she brings to the characters she portrays, and
the connection she establishes with different gener-
ations have made her an artist who has lived on in
audiences' memories for many years.

Goksu began her professional artistic career in 1962
and did not limit her relationship with theatre to the
stage alone. With the Denge Cocuk Tiyatrosu (Bal-
ance Children’s Theatre), which she founded in An-
kara in 1968-1969, she helped bring children’s the-
atre to different cities and children. After training at
the London Academy of Music and Dramatic Arts,
she continued her theatre work while shaping her
artistic production around the ideas of sharing, ac-
cessibility, and collaborative learning.

Having worked for many years at the Izmir and An-
kara State Theatres, she has appeared in plays such
as Yanik, Suc ve Ceza, Yerma, and Bernarda Alba’'nin
Evi. Through her work at Halkevleri, Yilmaz Gruda
Turne Tiyatrosu, Kicuk Komedi, Baskent, and Mithat
Pasa theatres, she helped bring theatre to diverse
audiences. In addition to acting, she directs chil-
dren’s plays, runs workshops, and works with young
people.

nown to television audiences especially for her un-
forgettable portrayal of Fincan in the TV series Bi-
zim Evin Halleri, Emel Goksu brought authenticity
and emotional depth to stories of everyday women
through her performances in productions such as
Ferhunde Hanimlar, Annem, Adini Kalbime Yazdim,
Kocamin Ailesi, Aile, and Deha. In cinema, she drew
critical attention with her performances in Mutluluk,
Kuzu, Koridor, and Déngd.

Throughout her artistic career, Emel Goksu has re-
ceived numerous awards for her work in theatre,
cinema, and television. She was honoured with Best
Actress awards at the Adana Golden Boll Film Festi-
val, Bogazici Film Festival, Balkan Film Festival, and
Frankfurt Film Festival. She was also presented with
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the “50th Year in the Profession — Tribute to Masters
Award" by ILEV, in recognition of a lifetime devoted to
artistic labour and creative production.

In addition to acting, Emel Goksu continues her work as
an instructor and in the fields of drama, children's the-
atre, and radio plays, sharing the bond she has forged
with art across different generations.

* O JE o1 200



. UGAN
KADIA

BILGE™ ., OLGAC
BASARI == i
LiciA = MURAT |

Brezilya'nin 6nde gelen sinemacilarindan Lucia Murat,
askeri diktatorlige, bellek ve travmaya dair cesur ve
son derece kisisel analizleriyle taninir. Filmlerinin en
dikkat cekici yani, diktatorlligiin siddet dolu gegmisi-
yle cagdas Brezilya'da suregiden siddet arasinda-
ki baglantiyi kurmasidir. 1968-1979 vyillari arasinda
hapsedilen ve iskence goren bir militan 6grenci olarak,
hem belgesel hem kurmaca tirlerini kullandigi ¢calisma-
lari siklikla kisisel deneyimlerini siyasi tarihle kesistirir.
Sinemadaki uzun soluklu kariyerine ragmen, 1968'in
cesur ve devrimci ruhunu hala korumaktadir. Kamer-
asini ¢cogunlukla adaletsizlik, hesap vermek, tarih ve
kisisel hafiza konularina gevirir. Murat, icinden gectigi
donemin benzersiz karakterini kavrama konusunda na-
dir bir yetenege sahip.

Diktatorlik ve travma, Murat'in filmlerinin temel tema-
laridir. Bunlarin hayatta kalanlar tGzerindeki uzun vadeli
duygusal, psikolojik ve siyasi etkilerini inceler. Ses-
sizlikten “bellek politikasina" gecerek, sozlu tarih ve
tanikliklar kullanarak diktatorligin anisini canli tutar ve
resmi anlatilara meydan okur. Ozellikle kadin siyasi tut-
saklarin seslerini ve deneyimlerini 6n plana cikarir.

Son donemdeki calismalarinda, modern Brezilya'ya
odaklanarak, Quase Dois Irmaos (Neredeyse Kardegler,
2004) ve Mare Nossa Histéria de Amor (Maré, Baska
Bir Ask H|kaye3| 2007) filmlerinde goéruldagu g|b| kent-
sel siddetin, uyusturucu kacakgiliginin ve esitsizligin
vardigi noktayi analiz eder.
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Murat, daha derin bir duygusal gerceklik yaratmak
icin belgesel tanikligi kurmaca sahnelerle siklikla
harmanlar ve 6zneler ile izleyiciler arasinda “karsilikh
bir kabullenme" saglar.

Calismalarinda siklikla, izleyiciyi belledi yorumlamaya
ortak yazar olarak katilmaya tesvik etmek icin farkli
gorsel, zamansal ve kdiltirel unsurlari birlestiren
transsinema yaklasimini kullanir. Konularinin ham
gercekligini yansitmak icin kendine 6zgu bir gorsel
dil yaratmak amaciyla sert ve zaman zaman marji-
nal modern kent kiltirl estetigi tercih eder. Murat,
calismalarinin endustri taleplerini karsilamaktan ziya-
de kisisel fikirlerine odaklandigini belirterek bagimsiz
bir yol izler.
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Lucia Murat is a prominent Brazilian filmmaker known
for her courageous and deeply personal analysis of
Brazil's military dictatorship, memory, and trauma.
Her films are noted for bridging the gap between the
violent past of the dictatorship and the continuing
violence in contemporary Brazil. As a former mili-
tant student who was imprisoned and tortured be-
tween 1968 and 1979, her work frequently intersects
personal experience with political history, utilizing
both documentary and fictional modes. Despite her
long-established career in cinema, she still maintains
the courageous and revolutionary spirit of 1968. She
often focuses her camera on issues of injustice, ac-
countability, history, and personal memory. Murat
has the rare ability to acknowledge the unique char-
acter of the time period she came from.

Dictatorship and trauma are central themes of Mu-
rat's films. She examines the long-term emotional,
psychological, and political effects on survivors. She
moves from silence to a “politics of memory,” using
oral history and testimonials to keep the memory of
the dictatorship alive and challenge official narra-
tives. She specifically highlights the voices and ex-
periences of female political prisoners.

In her later work, she shifts focus to modern Brazil,
analyzing the evolution of urban violence, drug traf-
ficking, and inequality, as seen in Quase Dois Irmaos
(Almost Brothers, 2004) and Maré, Nossa Historia de
Amor (Maré, Another Love Story, 2007).

Murat often blends documentary testimony with fic-
tionalized scenes to create a more profound emo-
tional truth, allowing for a “reciprocal recognition”
between subjects and viewers.

Her work frequently employs a transcinema ap-
proach, which combines different visual, temporal,
and cultural elements to encourage the viewer to
participate as a co-author in interpreting the mem-
ory. She uses stark, sometimes marginal urban aes-
thetics to create a distinct visual language in order to
reflect the raw reality of her subjects. Murat main-
tains an independent path, stating that her work fo-
cuses on personal ideas rather than responding to
industry demands.
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Gorsel sanatlar ve glincel sanat alanindaki birikimini
sinemaya tasiyan Dilde Mahalli, son yillarda bagimsiz
sinemanin dikkat ceken yapimcilari arasinda yer aliyor.
Yapimciligi yalnizca teknik bir Uretim slireci olarak
degil, farkli anlati bigcimlerine, yeni seslere ve yaratici
arayislara alan acan kolektif bir calisma bicimi olarak
ele aliyor.

1984 yilinda Istanbul'da dogan Mahalli, lisans ve ylksek
lisans egitimini gorsel sanatlar ve glincel sanat Uzer-
ine tamamladi. Egitimi sirasinda ¢esitli karma sergilere
katilirken, ayni donemde sinema ve tiyatro icin gorsel
tasarimlar Uretmeye basladi. Gorsel anlatiya olan ilgisi,
zamanla onu sinema Uretiminin farkl alanlarina tasid.

Sinemaya 2013 yilinda Ramin Matin'in yonettigi Kusur-
suzlar filminde yardimci yapimci olarak adim atan Ma-
halli, Pelin Esmer’'in Ise Yarar Bir Sey filmiyle birlikte
uluslararasi ortak yapim, festival ve satis sureclerinde
aktif olarak calismaya basladi. Ardindan Pelin Esmer'in
Kralice Lear ve O Da Bir Sey Mi, Ali Aydin'in Kronoloji,
Coskun Asar'in Koudelka: Ayni Nehirden Ge¢mek, Em-
ine Yildirm'in Kadikdy'lin En lyi Falcisi ve Glindiiz Apol-
lon Gece Athena ile Pinar Yorgancioglu'nun Karanlikta
Ishk Calanlar filmlerinde yapimci olarak yer aldi.
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Yakin donemde ilk filmlerini gerceklestiren kadin yo-
netmenlerle kurdugu is birlikleri, bagimsiz sinemada
yeni anlatilarin ve farkh yaratici seslerin gorinarlik
kazanmasina katki sundu. 2021 yilinda Rosa Luxem-
burg'dan ilhamla adlandirdigi Rosa Film'i kuran Ma-
halli, yapimciligin yani sira elliden fazla sinema filmi
ve tiyatro oyunu icin afis tasarimi gergeklestirdi. Sek-
torde esitlik ve dayanisma pratiklerini gticlendirmeyi
amaclayan #SusmaBitsin hareketinin kurulusunda
aktif rol alan Mahalli, sinema Uretimini gorsel tasarim,
kolektif dayanisma ve bagimsiz Uretim anlayisiyla
birlikte disunmeye devam etmektedir.
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Bringing her extensive background in visual arts and
contemporary art to cinema, Dilde Mahalli is among
the most prominent independent film producers of
recent years. She approaches producing not merely
as a technical process, but as a collaborative prac-
tice that creates space for different narrative forms,
new voices, and creative exploration.

Born in Istanbul in 1984, Mahalli completed her un-
dergraduate and graduate studies in visual arts and
contemporary art. During her education, she partic-
ipated in various group exhibitions while simultane-
ously beginning to produce visual designs for film
and theatre. Her interest in visual narrative gradually
led her into different areas of film production.

Mahalli entered the film industry in 2013 as an as-
sociate producer on Kusursuzlar (The Flawless
Ones), directed by Ramin Matin. With Pelin Esmer’s
Ise Yarar Bir Sey (Something Useful), she began ac-
tively working in international co-productions, festi-
vals, and sales processes. She subsequently worked
as a producer on Pelin Esmer’s Kralice Lear (Queen
Lear) and O Da Bir Sey Mi (And The Rest Will Follow),
Ali Aydin's Kronoloji (Chronology), Coskun Asars
Koudelka: Ayni Nehirden Ge¢cmek (Koudelka: Cross-
ing the Same River), Emine Yildirim’'s Kadikdy'ln En
lyi Falcisi (The Best Fortune Teller of Kadikoy) and
Glndiz Apollon Gece Athena (Apollon by Day, Athe-
na by Night), as well as Pinar Yorgancioglu's Karan-
likta Islik Calanlar (Theose Who Whistle After Dark).

Her recent collaborations with female directors mak-
ing their first films have contributed to the visibility
of new narratives and diverse creative voices in in-
dependent cinema. In 2021, she founded Rosa Film,
named in inspiration from Rosa Luxemburg. Along-
side producing, she has designed posters for over
fifty films and theatre plays. Mahalli played an active
role in the founding of the #SusmaBitsin movement,
which aims to strengthen practices of equality and
solidarity in the industry. She continues to conceive
film production alongside visual design, collective
solidarity, and an independent production ethos.

UNE WO NAMIDERE  CNEWA ¢ MRS JNE 27 2006



. UGAN
KADIN

GLGE™ ,, OLGAE
BASAR! ™% i
MELISA % SZEN

Melisa S6zen, geng yasta basladigi oyunculuk yolcu-
lugunda tiyatrodan sinemaya, televizyon dizilerinden
uluslararasl yapimlara uzanan uretimiyle farkli kusak-
larin yakindan takip ettigi oyuncular arasinda yer aliyor.
Canlandirdigi karakterlerde kurdugu dogal ve incelik-
li bagla son yillarin dikkat ¢eken oyuncularindan biri
olarak dne cikiyor.

Melisa S6zen, Nuri Bilge Ceylan’'in Altin Palmiye o6dulld
filmi Kis Uykusu’'ndaki performansiyla uluslararasi al-
anda genis yanki uyandirdi. 2015 yilinda Kalp DUgimi
oyunundaki rolliyle Tiyatro Elestirmenleri Birligi tarafin-
dan, Kis Uykusu filmindeki performansiyla ise Sinema
Yazarlari Dernegi (SIYAD) tarafindan En lyi Kadin Oyun-
cu odulline layik goraldu.

S6zen, Eric Rochant imzali Le Bureau des Légen-
des dizisi ve Damien Veut Changer Le Monde filmiyle
uluslararasi yapimlarda yer alirken Turkiye'de sinema
ve televizyon alanindaki ¢calismalariyla genis bir izleyici
kitlesiyle bulustu. Farkli turler ve anlatilar arasinda kur-
dugu oyunculuk diliyle hem bagimsiz sinemada hem de
ana akim yapimlarda kendine 6zgu bir yer acti.

Oyunculugunun yani sira uluslararasi sinema alanin-
da uretimlerin ve festivallerin de aktif katiimcisi olan
Melisa Sozen, Canneseries, Saraybosna Film Festi-
vali ve Guanajuato Uluslararasi Film Festivali'nde juri
Uyeligi yapti. Son olarak basroliinde yer aldigi Iranl y6-
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netmen Mahnaz Mohammadi imzali Roya (Riiya) filmi
dinya promiyerini 76. Berlin Film Festivali Panorama
bolumunde gergeklestirdi.

Melisa Sozen, tiyatrodan sinemaya uzanan kariyeri
boyunca farkll karakterlere yaklasimindaki aciklik,
oyunculugundaki sadelik ve uluslararasi projelerle
kurdugu bag sayesinde Turkiye sinemasinin dikkatle
izlenen oyuncularindan biri olmaya devam etmekte-
dir.
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Melisa S6zen is among the actors closely followed
by different generations of viewers, with a body of
work that spans from theatre to cinema and from
television series to international productions, on

an acting journey she began at a young age. She
stands out as one of the most striking actors of
recent years, thanks to the natural and delicate
connection she establishes with the characters she
portrays.

Melisa S6zen gained wide international acclaim

for her performance in Nuri Bilge Ceylan’s Palme
d'Or-winning film Winter Sleep. In 2015, she was
awarded Best Actress by the Turkish Theater Critics
Association for her role in the play Kalp DGgumd,
and by the Turkish Film Critics Association%SlYAD)
for her performance in Winter Sleep.

While taking part in international productions such
as Eric Rochant’s series Le Bureau des Légen-

des and the film Damien Veut Changer Le Monde,
S6zen has also reached a broad audience in Turkey
through her work in cinema and television. With an
acting language that bridges different genres and
narratives, she has carved out a unique place for
herself in both independent cinema and mainstream
productions.

In addition to her acting, Melisa S6zen is an active
participant in international cinema productions and
festivals, having served as a jury member at Can-
neseries, the Sarajevo Film Festival, and the Gua-
najuato International Film Festival. Most recently,
Roya (Riya), directed by Iranian filmmaker Mahnaz
Mohammadi and starring S6zen in the lead role, had
its world premiere in the Panorama section of the
76th Berlin Film Festival.

Throughout her career, spanning from theatre to
cinema, Melisa S6zen continues to be one of Turk-
ish cinema’s most closely watched actors, thanks to
her openness in approaching different characters,
the simplicity of her acting, and her connection to
international projects.
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2007 yihinda dogan Ece Bagcl, geng yasinaragmen sine-
ma ve televizyon alanindaki ¢calismalariyla dikkat ¢ek-
en oyuncular arasinda yer aliyor. Oyunculuk egitimine
Mimar Sinan Guzel Sanatlar Lisesi Tiyatro Bolumu'nde
bhaslayan Bagci, akademik yolculugunu halen Kadir Has
Universitesi Tiyatro Bolimu'nde surdirmekte.

Sinema dunyasina Nuri Bilge Ceylan'in, Cannes Film
Festivali'nden odulle donen Kuru Otlar Ustlne filmiyle
adim atan Bagci, filmde canlandirdigi Sevim karak-
teriyle ilk profesyonel oyunculuk deneyiminde guglu
bir ¢cikis yaptl. Gen¢ yasina ragmen karaktere yak-
lasimindaki dogallik ve oyunculugundaki dikkatli denge
uluslararasi alanda da ilgi gérdu. Bu performansiyla
Chicago Uluslararasi Film Festivali ve Sinema Yazarlari
Dernegi (SIYAD) tarafindan En lyi Yardimci Kadin Oyun-
cu odulline layik goralda.

Bagci, sinemadaki yolculugunu Kanto ve A¢ Acina gibi
yapimlarla surdurtrken, televizyon projelerinde de yer
almaya devam ediyor. Ulusal kanalda iki sezon boyu-
nca yayinlanan Sahipsizler dizisinde canlandirdigi Fi-
dan karakteriyle genis bir izleyici kitlesiyle bulusan Ece
Badci, farkl mecralarda gelistirdigi oyunculuk dili ve yer
aldigi projelerdeki dikkat ¢ekici performanslariyla geng
kusak oyuncular arasinda kendine 6zgu bir yer agmaya
devam etmektedir.

Born in 2007, Ece Bagci is among the actors who have
drawn attention with her work in cinema and television,
despite her young age. Bagci began her acting educa-
tion at the Mimar Sinan Fine Arts High School Theatre
Department and is currently continuing her academic
journey at Kadir Has University's Theatre Department.
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She made her entry into the world of cinema with
Nuri Bilge Ceylan's Kuru Otlar Ustiine (About Dry
Grasses), which returned from the Cannes Film Fes-
tival with an award. With the character of Sevim she
portrayed in the film, she made a powerful debut in
her first professional acting experience. Despite her
young age, her natural approach to the character
and the careful balance in her acting attracted in-
ternational attention. For this performance, she was
awarded Best Supporting Actress by the Chicago In-
ternational Film Festival and the Turkish Film Critics
Association (SIYAD).

While continuing her cinematic journey with produc-
tions such as Kanto and A¢ Acina, Bagci also contin-
ues to take part in television projects. With the char-
acter Fidan she portrayed in the series Sahipsizler,
which aired for two seasons on a national channel,
she reached a broad audience. Ece Bagci contin-
ues to carve out a unique place for herself among
the younger generation of actors through the acting
language she has developed across different media
and her remarkable performances in the projects she
takes partin.
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1981 yilinda Istanbul'da dodan Ece Vitrinel, lisans ve
ylksek lisans egitimini Galatasaray Universitesi'nde
tamamladi. 2015 yilinda Sorbonne Nouvelle — Paris 3 ve
Galatasaray Universitesi'nden film ve medya calisma-
lari alaninda doktora derecesini aldi. Halen Galatasaray
Universitesi lletisim Fakultesi'nde dogent olarak goérev
yapmaktadir.

i

Baslica calisma alanlari film endustrileri, izleyiciler ve
ekranlar ile dijital platformlar olan Vitrinel, 2007 yilindan
bu yana Sinepark Kisa Tur Filmi Festivali'nin 6n eleme
kurulunda yer almaktadir.

Akademik calismalarinin yani sira BirGlin Pazar ve The

Art Newspaper Tlrkiye'de sinema ve kiltlir-sanat al-
aninda yazilar kaleme almaktadir.
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BorninIstanbulin 1981, Ece Vitrinel completed her un-
dergraduate and graduate education at Galatasaray
University. In 2015, she received her doctorate in film
and media studies from Sorbonne Nouvelle - Paris 3
and Galatasaray University. She currently works as
an associate professor at Galatasaray University's
Faculty of Communication.

Vitrinel's main areas of research include film indus-
tries, audiences and screens, and digital platforms.
Since 2007, she has served on the pre-selection
committee of the Sinepark Kisa Tur Filmi Festivali.

In addition to her academic work, she writes on cin-
ema, culture, and art for BirGin Pazar and The Art
Newspaper Tlrkiye.
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Yazar, elestirmen, programci, egitmen ve konusmaci
Nadia Meflah, farkliizleyici gruplariyla ¢calisarak égren-
cilerden 0Ogretmenlere, mahkdmlardan engelli birey-
lere kadar genis bir kitleyle sinema salonlarinda, kultur
merkezlerinde ve medya kultliphanelerinde bulusmak-
tadir.

Cannes Elestirmenler Haftasi’'nda Ug¢ yil gorev aldiktan
sonra cgesitli festivallerde sanat delegesi olarak galisti,
Ozellikle cokkulturlilik ve goé¢ temalarina odaklandi.
Fransa, Cezayir ve Fas'taki festivallerde programlama
ve gelistirme stureglerini yrittli ve Magdrip ve Orta Dogu
sinemasinin dolasimina katki sundu.

Paris'teki Ulusal Gog¢ Tarihi Muzesi igin programlar
gelistirdi, Columbia Universitesi ve Grinnell College ile
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is birlikleri yapti. Oum Kalthoum: Kahire'nin Sesi
(Arte, 2017) belgeselinin yénetmeni ve Chaplin and
Women kitabinin yazaridir.

2018'den bu yana CNC - Aide aux Cinémas du
Monde kapsaminda danismanlik yapiyor; uluslararasi
festivallerde programci olarak yer aliyor ve egitimler
veriyor. Calismalarinin merkezinde farkli anlatilarin
gorunir kihnmasi ve ifade alanlarinin genisletilmesi
yer almaktadir.

Writer, critic, programmer, educator, and speaker
Nadia Meflah works with diverse audience groups,
reaching a wide range of people—from students to
teachers, from prisoners to individuals with dis-
abilities—in cinemas, cultural centers, and media
libraries.

After serving for three years as part of the Cannes
Critics' Week, she worked as an artistic delegate at
various festivals, focusing in particular on themes
of multiculturalism and migration. She has overseen
programming and development processes at festi-
vals in France, Algeria, and Morocco, contributing
to the circulation of Maghrebi and Middle Eastern
cinema.

She has developed programs for the National Mu-
seum of the History of Immigration in Paris and has
collaborated with Columbia University and Grinnell
College. She is the director of the documentary
Oum Kalthoum: Kahire'nin Sesi (Arte, 2017) and the
author of the book Chaplin and Women.

Since 2018, she has been serving as a consultant
for CNC - Aide aux Cinémas du Monde; she also
works as a programmer at international festivals
and leads workshops. At the heart of her work lies
the goal of making diverse narratives visible and
expanding spaces for expression.
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OMNIA  ADEL

HPRESCI -Jiillii FPRESCI JURY

Misirli sinema elestirmeni Omnia Adel, Misir Film Elestir-
menleri Birligi (EFCA) yonetim kurulu Gyesi ve Sinema
Meslekleri Sendikasi tyesidir. Halen El Film Magazine'de
genel yayin yonetmeni olarak gorev yapmaktadir.

Aswan Uluslararasi Kadin Filmleri Festivali'nde pro-
gramci olarak calisan Adel, Kahire, Ismailia ve Isken-
deriye film festivallerinin izleme ve secki komitel-
erinde yer aliyor, ayni zamanda bu festivallerin katalog
editérlugiind ustleniyor.

Yazilari FilmBuff, Rassif 22, EI-Manassa ve gesitli baska
platformlarda yayimlaniyor. The Hidden Path of Film-
makers | aguni mole Jpuagal 1Jisga Kitabinin yazaridir
ve Misir sinemasinin ticari donemi uzerine ikinci kitabi

El-Moqgawalat Uzerinde ¢alismaktadir.
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Ayrica sinema Uuretimiyle de ilgilenen Omnia Adel,
gelistirdigi kisa film projesiyle gesitli senaryo atoly-
elerine katildi.

Egyptian film critic Omnia Adel is a board member
of the Egyptian Film Critics Association (EFCA) and
a member of the Syndicate of Cinema Professions.
She currently serves as editor-in-chief of El Film
Magazine.

Working as a programmer at the Aswan Internation-
al Women'’s Film Festival, Adel is a member of the
screening and selection committees of the Cairo, Is-
mailia, and Alexandria film festivals, and also serves
as the catalog editor for these festivals.

Her writings have been published in FilmBuff, Ras-
sif 22, EI-Manassa, and various other platforms. She
is the author of the book The Hidden Path of Film-
makers | agunsd poole Wpwaoal lJadga and is currently
working on her second book, EI-Mogawalat, about
the commercial era of Egyptian cinema.

Also interested in film production, Omnia Adel has
participated in various screenplay workshops with a
short film project she has developed.
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CENNETIN YANININDA < AROUMD PARADISE

2026, 121", Renkli / Colour

Yénetmen / Director: Yulia Lokshina

Yapimci / Producer: Isabelle Bertolone, David Armati Lech-
ner, Trini Gotze )

Altyazilar / Subtitles: Ingilizce, Tiurkge / English, Turkish
Yapim / Production: Almanya / Germany

Selanik Uluslararasi Belgesel Film Festivali —Juri Ozel Oduli
ve Ozel Mansiyon

Thessaloniki International Documentary Film Festival — Spe-
cial Jury Prize & Special Mention

oV N WAUNNUDERE  SINEMAS

Dramanin sinirlarini zorlayan bu ironik belgesel,
Avrupa'dan Paraguay'a go¢ edip burada bir Aryan
Utopyas!i kurmaya calisan, kendilerine yerlesim-
ci diyen, komplo teorilerine inanan bir grup irk¢iyi
konu aliyor. llk gosterimi Berlin Film Festivali Pan-
orama boliminde yapilan Cennetin Yakininda, Par-
aguay'daki Alman gog¢menlerin tarihine deginerek
gecip Islamofobik, asi karsiti ve asiri sagci goruslerini
dile getiren, dolandiriciliklarina tanik oldugumuz bir
grup Avrupalinin Paraguay'daki konut kooperatifine
odaklaniyor. Avusturyall avukat Erwin Anna ve ail-
esinin Caazapd'da kurdugu Reljuv sirketi, bir tath su
kaynag etrafindaki arazileri satin almis ve El paraiso
verde (Yesil Cennet) adini vermis. Paralel kurguda
rehberlik egitimini tamamlamis iki égrenci, bolgeye
aitilging bilgiler edinerek turist cekmek igin arastirma
yapiyor. Yerlilerin yoksullugu ile yerlesimcilerin yol-
suzlugu arasinda salinan bu belgesel bizi de hayret,
ofke, istihza ve isyan duygulariyla galkaliyor.
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Pushing the boundaries of drama, this ironic docu-
mentary is about a group of racists who call them-
selves settlers, believe in conspiracy theories, mi-
grated from Europe to Paraguay, and are trying to
establish an Aryan Utopia. Premiering in the Panora-
ma section of the Berlin Film Festival, Around Para-
dise briefly touches on the history of German immi-
grants in Paraguay and instead focuses on a housing
cooperative run by a group of Europeans who ex-
press Islamophobic, anti-vaccine, and far-right
views, and whose fraudulent activities we witness.
The Reljuv company, founded by Austrian lawyer
Erwin Anna and his family in Caazapa, bought land
around a freshwater source and named it El paraiso
verde (The Green Paradise). In a parallel story, two
students who have completed their tour guide train-
ing are researching interesting facts about the region
to attract tourists. Swinging between the poverty of
the locals and the corruption of the settlers, this doc-
umentary leaves us with feelings of astonishment,
anger, sarcasm, and indignation.

YULIA LOKSHINA

1986 dogumlu Yulia Lokshina, Munih Televizyon
ve Film Universitesi'nde belgesel film yonetmenligi
egitimi aldi. Mezuniyet filmi Regeln_am Band, bei ho-
her Geschwindigkeit, Max Ophtls Odult ve 2020 Al-
man Film Elestirmenleri Odull En lyi Belgesel 6dulu
de dahil olmak Uzere pek ¢ok 6duil kazandi. Lokshi-
na'nin uzun metrajli belgeseli Active Vocabulary ilk
gOsterimini 2025 yilinda DOK Leipzig'de yapti ve En
lyi Alman Uzun Metrajli Belgesel dalinda prestijli Altin
Guvercin Oduliu'nu kazandi.
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Born in 1986, Yulia Lokshina studied documentary
film directing at the University of Television and Film
in Munich. Her graduation film, Regeln am Band, bei
hoher Geschwindigkeit received multiple awards, in-
cluding the Max Ophls Prize and the 2020 German
Film Critics' Award for Best Documentary. The film was
praised for its sharp observation of work routines and
human vulnerability within industrial settings. Her fea-
ture-length documentary Active Vocabulary premiered
at DOK Leipzig in 2025 and won the prestigious Golden
Dove for Best German Feature-Length Film.
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2025, 116", Renkli / Colour

Yonetmen / Director: Maryam Touzani

Yapimci / Producer: Nabil Ayouch, Amine Benjelloun, Jean-
Rémi Ducourtioux (Les Films du nouveau Monde)
Oyuncular / Cast: Carmen Maura, Marta Etura, Ahmed Bou-
lane, Maria Alfonsa Rosso

Altyazilar / Subtitles: Ingilizce, Turkge / English, Turkish
Yapim / Production: Ispanya, Fas, Fransa, Almanya, Belgika /
Spain, Morocco, France, Germany, Belgium

2025 Venedik izleyici Odiilii
2025 Venice Audience Award
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Cannes Film Festivali Belirli Bir Bakis bolimune
secilen Adam ve Mavi Kaftan filmleriyle Une kavusan
Fasli ydonetmen Maryam Touzani, kendisi gibi unlu
bir ydnetmen olan esi Nabil Ayouch’la birlikte Mala-
ga Sokagi'ni 'ni yazarken buylkannesinin hayatindan
esinlendi ve filmini ona ithaf etti. Ispanya sinemasinin
divalarindan, Almodovarin gozde oyuncularindan
Carmen Maura’nin olanca karizmasiyla canlandirdigi
Maria, Tanca'da, filme adini veren sokaktaki daire-
sinde yasayan bir Ispanyol kadin. Ispanya’da yasayan
ve bosanmanin ardindan gegim sikintisi gceken kizi evi
satip iki cocuguna bakmak Uzere yanina yerlesme-
sini talep edince hayati alt Ust oluyor. Tanca'da kalip
huzurevine gitmeyi tercih eden Maria'nin renkli kisiligi
onu hayatini ve evini geri almak igin alisiimadik bir
¢cOzum Uretmeye tesvik ediyor. Mizahla ve roman-
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tizmle yogrulu Calle Malaga, anne kiz iliskisi ve kusak
catismasi gibi evrensel temalari ele almanin yani sira
Fas'ta yasayan Ispanyol azinligin kiltirinden ve ha-
yat tarzindan bir kesit sunuyor.

Cannes Film Festivali Belirli Bir Bakis bdlimine
secilen Adam ve Mavi Kaftan filmleriyle Une kavusan
Fasli yonetmen Maryam Touzani, kendisi gibi Unli
bir yonetmen olan esi Nabil Ayouch'la birlikte Mala-
ga Sokagi'ni 'ni yazarken buyulkannesinin hayatindan
esinlendi ve filmini ona ithaf etti. Ispanya sinemasinin
divalarindan, Almodovarin gézde oyuncularindan
Carmen Maura'nin olanca karizmasiyla canlandirdigi
Maria, Tanca'da, filme adini veren sokaktaki daire-
sinde yasayan bir Ispanyol kadin. Ispanya’'da yasayan
ve bosanmanin ardindan gegim sikintisi geken kizi evi
satip ki cocuguna bakmak Uzere yanina yerlesme-
sini talep edince hayat alt Ust oluyor. Tanca'da kalip
huzurevine gitmeyi tercih eden Maria'nin renkli Kisiligi
onu hayatini ve evini geri almak icin alisiimadik bir
¢6zUm Uretmeye tesvik ediyor. Mizahla ve roman-
tizmle yogrulu Calle Malaga, anne kiz iligkisi ve kusak
catismasi gibi evrensel temalari ele almanin yani sira
Fas'ta yasayan Ispanyol azinligin kiltiriinden ve ha-
yat tarzindan bir kesit sunuyor.

MARYAM TOUZANI

Cannes Film Festivali Belirli Bir Bakis bolimune
secilen Adam ve Mavi Kaftan filmleriyle Une kavusan
Fasli ydbnetmen Maryam Touzani, kendisi gibi Unli
bir ydnetmen olan esi Nabil Ayouch’la birlikte Mala-
ga Sokagi'ni 'ni yazarken buylkannesinin hayatindan
esinlendi ve filmini ona ithaf etti. Ispanya sinemasinin
divalarindan, Almodovarin gozde oyuncularindan
Carmen Maura’nin olanca karizmasiyla canlandirdigi
Maria, Tanca'da, filme adini veren sokaktaki daire-
sinde yasayan bir Ispanyol kadin. Ispanya'da yasayan
ve bosanmanin ardindan gegim sikintisi ceken kizi evi
satip iki cocuguna bakmak Uzere yanina yerlesme-
sini talep edince hayati alt Ust oluyor. Tanca'da kalip
huzurevine gitmeyi tercih eden Maria'nin renkli kisiligi
onu hayatini ve evini geri almak igin alisiimadik bir
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¢6zUm Uretmeye tesvik ediyor. Mizahla ve roman-
tizmle yogrulu Calle Malaga, anne kiz iliskisi ve kusak
catismasi gibi evrensel temalari ele almanin yani sira
Fas'ta yasayan Ispanyol azinligin kiltirinden ve ha-
yat tarzindan bir kesit sunuyor.

Maryam Touzani was born in Tangier. After closely par-
ticipating in Much Loved and co-writing Razzia with
Nabil Ayouch — in which she also starred — she di-
rected her first feature, Adam, which was selected at
Cannes (Un Certain Regard) and became Morocco's of-
ficial Oscar submission. In 2022, she directed The Blue
Caftan, also selected at Cannes and shortlisted for the
Oscars — a historic first for a Moroccan film. The film
won over 60 awards worldwide and achieved the high-
est international box office takings ever for a Moroccan
film. In 2023, she served on the Official Competition
juryfat the Cannes Film Festival. Calle Malaga is her lat-
est film.
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2025, 129', Renkii / Colour

Ytinetmen / Director; Gtizde Kural

Yapme! / Producer; Gtizde Kural, Bulut Reyhanogiu, Milad Khosravi

Oyuncular / Cast: Fereshte Hosseini, Mazium Stimer, Ali Karimi, Hamid Karimi, Meysam
Damanzeh, Reza Akhlagirad

Altyaziar / Subtities: Ingiizce, Tirkce / English, Turkish

Yapim / Production: Goizde Kural, Bulut Reyhanogjiu, Milad Khosravi

2025, Karlovy Viary Uuslanaras) Fim Festivali - Ekimenik Jiri it
2025 Karlovy Vary International Fim Festival - Ecumenical Jury Award
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Gozde Kural, Ucan Slplrge Kadin Filmleri Festivali
kapsaminda gosterilen Toz adl ilk filminin ardindan
kamerasini bir kez daha Afganistan’daki trajediye ce-
virdi. Karlovy Vary Film Festivali'nde Kristal Kire igin
yarisarak diinya promiyerini yapan Cinema Jazireh,
dinya capinda festivalleri dolasarak basarisini pe-
kistirmeye devam ediyor. Taliban'in kendinden ol-
mayanlari acimasizca katlettigi Afganistan'da adini
Omid yani Umit koydugu oglunu arayan Leyla’nin
OyklsunU anlatan Kural, Umit arayisini bir simge
haline getirerek filmin ge¢tigi cografyadan evrensel
bir boyuta tasiyor. Son derece kati bir gercekligi Sek-
spiryen bir yani da olan klasik bir trajedi gibi ele alan
bu film simgeler, motifler ve alegorilerle bezeli incelikli
bir senaryoya sahip. Kameranin bize gozetledigimiz,
gizlice izledigimiz duygusu veren kullanimiyla belge-
selvari bir gozlemciligi i¢ ice gegiren sinematografisi
son derece etkileyici. iran sinemasinin uluslararasi al-
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nda calisan genc yetenegi Fereshteh Hosseini basrol-
de parlak bir performans sergiliyor.

Following her debut film Dust, which also screened at
the Flying Broom Women's Film Festival, Gozde Kural
once again turned her camera to the tragedy in Af-
ghanistan. Cinema Jazireh, which had its world pre-
miere at the Karlovy Vary Film Festival, competing for
the Crystal Globe, continues to solidify its success by
touring festivals worldwide. Cinema Jazireh tells the
story of Leyla, who searches for her son, whom she
named Omid (Hope), in Afghanistan, where the Tali-
ban brutally murders those who are not one of them.
Kural elevates the search for hope to a universal di-
mension, transcending the geographical setting of
the film. Cinema Jazireh, which treats a harsh reality
like a classic tragedy with a Shakespearean element,
has a sophisticated script adorned with symbols,
motifs, and allegories. Its impressive cinematography
blends a documentary-like observation with a cam-
era that gives us the feeling of being watched and se-
cretly observed. Fereshteh Hosseini, a young talent
from Iranian cinema working internationally, delivers
a brilliant performance in the leading role.
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GOZDE KURAL
|

Go6zde Kural, 1987 yilinda Ankara'da dogdu. istanbul
Bilgi Universitesi'nde Reklamcilik ve Film-TV egitimi
aldi. Mezuniyetinin ardindan kariyerine yardimci yo-
netmen olarak basladi ve ¢ok sayida muzik videosu
ve reklam filmi yonetti. Awake, The Braid ve The Lac-
eration adl Ug¢ kisa filmi yazdi, yonetti ve yapimcihgini
Ustlendi. 2015 yilinda, ilk uzun metrajli filmi Dust'i
yazip yonetti. Afganistan'da cekilen film, Montreal
Diinya Film Festivali (ilk Filmler Yarigmasi), Sanghay
Uluslararasi Film Festivali ve Mumbai Uluslararasi Film
Festivali gibi bircok uluslararasi festivalde gosterildi.
Dust, 2016 Antalya Altin Portakal Film Festivali'nde
En lyi Kadin Oyuncu ve En lyi Yardimci Erkek Oyuncu
ddullerini, 2017 isvec Afgan Uluslararasi Film Festiva-
li'nde ise En lyi Film ve En lyi Senaryo 6ddillerini kazan-
di. 2022'de Anadolu’'nun ¢ok katmanl kdltirel mirasini
dramatize edilmis gercek hikayeler araciligiyla kesfed-
en 13 bolimlik belgesel-drama dizisi Bir Zamanlar
Anadolu’'da'yi yonetti. Dizi BeinConnect platformunda
yayinlandi. ikinci uzun metraj filmi Cinema Jazireh diin-
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nya promiyerini 59. Karlovy Vary Uluslararasi Film Fes-
tivali'nde yapti ve Ekiimenik Jiiri Odiili'ni kazand.

Go6zde Kural was born in 1987 in Ankara, Turkey. She
studied Advertising and Film-TV Production at Istanbul
Bilgi University. After graduating, she began her career
as an assistant director and went on to direct numer-
ous music videos and commercials. She has written,
directed, and produced three short films: Awake, The
Braid, and The Laceration. In 2015, she wrote and di-
rected her debut feature film Dust, which was shot in
Afghanistan. Dust premiered at several international
film festivals, including the Montreal World Film Fes-
tival (First Films Competition), Shanghai International
Film Festival, and Mumbai International Film Festival.
The film received multiple awards, including Best Ac-
tress and Best Supporting Actor at the Antalya Gold-
en Orange Film Festival (2016) and Best Film and Best
Screenplay at the Sweden Afghan International Film
Festival (2017). In 2022, she directed a 13-episode do-
cu-drama series titled Once Upon a Time in Anatolia,
which aired on BeinConnect and explored Anatolia’s
rich cultural heritage through dramatized true stories.
Her second feature film, Cinema Jazireh had its world
premiere at the 59th Karlovy Vary International Film
Festival, where it won the Ecumenical Jury Award.
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2025, 88', Renkli / Colour

Yonetmen / Director: Seemab Gul

Yapimci / Producer: Seemab Gul

Oyuncular / Cast: Nazualiya Arsalan, Samina Seher,

Adnan Shah Tipu, Vajdaan Shah, Muhammad Zamaan,

Muhammad Zayan, Kehan Naqvi, Taha Khan, Ziarat
Gul, Tariq Raja, Tutu Baba

Altyazilar / Subtitles: / Ingilizce, Tlrkge / English,
Turkish

Yapim / Production: Pakistan, Germany, Saudi Arabia /
Pakistan, Almanya, Suudi Arabistan

sV N WAUNNUDERE SINEMAS

Seemab Gul'in Hayalet Okul'u, tasradaki kodaman-
lara cahil, itaatkar ve ucuz is guclU yaratmak icin
cocuklari egitim hakkindan mahrum birakan batil in-
anglara, yanlis bilgilere ve birokratik kayitsizliga karsi
gelen 10 yasinda bir kiz cocugunun gercedgi arayisini
konu aliyor. Yeni 6gretim yilinin baslangicinda gecen
hikayede, caliskan ogrenci Rabia (Nazualiya Arsalan),
okulunun binanin bir cin oldugu gerekgesiyle kapa-
tildigini 6grenir. Erkek ¢ocuklar icin, ailelerinin mad-
di durumu elveriyorsa, baska bir kdyde veya sehirde
egitim secenekleri vardir. Ancak kiz cocuklarinin evde
kalip erken yasta evlenmeleri beklenmektedir. Rabia
duyduklarina inanmaz ve durumu arastirmaya baslar:
Onun masum yaklasimi ve yargilayiciktan uzak go-
zlemleri sayesinde toplumsal yolsuzlugu, bagnazhgi
ve adaletsizligi kesfetmeye baslariz. Abbas Kiarosta-
mi filmlerinden firlamis bir karakter gibi yollara diisen
bu on yasindaki kahraman, elestirel ve rasyonel
dusiincenin, cesaretin ve aktivizmin semboll haline
geliyor.
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Seemab Gul's Ghost School centers on a 10 year-
old girl's quest for truth over superstition, misinfor-
mation, and bureaucratic indifference, set up to de-
prive children of their right to education, to create
ignorant, obedient, and cheap work power for local
bigwigs. Taking place at the start of a new school
year, industrious schoolgirl Rabia (Nazualiya Ar-
salan) finds that her school has been shut down, be-
cause there's a Jinn in the building. Boys have other
schooling options in other villages and in the city if
their families can afford it. But girls are expected to
stay at home and get married at an early age. Rabia
is not convinced by the rumors and begins to inves-
tigate the situation: Through her innocent approach
and nonjudgmental observations, we discover the
corruption, bigotry, and injustice in the society. Set-
ting out on a journey like a character straight out of
an Abbas Kiarostami film, this ten-year-old protag-
onist becomes the symbol of critical and rational
thinking, courage, and activism.

SEENMAB GUL

Ingiliz- Pakistanl ydnetmen Seemab Gul, guzel san-
atlar alaninda lisans derecesinden sonra London
Film School'da yiksek lisans egitimi ald. Ik goster-
imi Venedik Film Festivali'nde yapilan kisa filmi Sand-
storm (2021) Sundance dahil 100'den fazla uluslar-
arasi festivalde gosterildi, iki Oscar adaylltf‘.y yaninda
20 6dul kazandi. 2022'de BIFA adayi olan film, Fran-
sa'da Canal+, diinya capinda The New Yorker lize-
rinden yayinlandi ve Vimeo Staffpicks seckisinde yer
aldi. Belgeseli Zahida (2018) Al Jazeera'de yayin-
landi. Hayalet Okul yonetmenin ilk uzun metrajli filmi.
Ikinci uzun metrajh filmi Haven of Hope'la 2022'de
Cannes'da La Fabrique Cinéma programina katildi.
Seemab ayrica Ingiltere Film4 kanaliyla uzun metrajh
Ingilizce bir film gelistiriyor. BECTU ve Directors UK
Uyesi olan Seemab, Locarno Open Doors Yapimcilar
Laboratuvari ve Berlinale Talents bursiyeriydi.
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British-Pakistani filmmaker Seemab Gul holds a BA in
Fine Art and an MA in Filmmaking from the London Film
School. Her short film Sandstorm (2021) premiered at
the Venice Film Festival and later screened at over 100
international festivals, including Sundance. The film
garnered 20 awards, including two Oscar-qualifying
awards. BIFA nominated in 2022, the film was broad-
cast on Canal+ in France, The New Yorker worldwide,
and is on Vimeo Staffpicks. Her documentary Zahida
(2018,) was broadcast on Al Jazeera. Ghost School is
her debut feature. Haven of Hope, her second feature
film, participated in La Fabrique Cinema at Cannes in
2022. Seemab is also developing an English-language
feature with Film4 (UK). A member of BECTU, Directors
UK, she was previously a fellow of the Locarno Open
Doors Producers Lab and Berlinale Talents.

* O JE o1 200



. UGAN
HADIN

MUNDURUKUYL
MUNDURUKUYL:
MUNDURURUYL

2025, 72", Renkli / Colour

Yonetmen / Director: Beka Munduruku, Aldira Akay, Rilcélia
Akay

Yapimci / Producer: Estévao Ciavatta

Katilimcilar / Participants: Aldira Akay, Beka Munduruku and
Rilcélia Akay

Altyazilar / Subtitles: ingilizce, Tiirkge / English, Turkish
Yapim / Production: Brezilya / Brazil

Filmambiente Uluslararasi Film Festivali — En iyi Yonetmenlik
ve Gorilintl Yonetimi Oduill Filmambiente International Film
Festival — Best Direction and Photography Award

VI N WAUNNUDERE  SINEMAS

Sping: ILESLARARKS
M i

BALK  HADINLARIN  ORMAN
A FLORESTA DAS MULHERES PEIXE
THE FOREST OF THE HSH NOMEN

Yapimciligini yerli bir kolektifin Ustlendigdi ve l¢ geng
kadin yonetmen, Aldira Akay, Beka Munduruku ve
Rilcélia Akay tarafindan yonetilen Mundurkuyd, Am-
azon'da, Tapajos Nehri kiyisindaki Sawre Muybu
koyilinde c¢ekilmis olaganisti bir yaratici belgesel.
Mundurukuyd, antropolojik bir yaklasimla Mundu-
ruku kdltdrdndn gunlik yasamdan mitolojiye kadar
her yoniine odaklaniyor. Kdéyden sahneler balik tut-
ma torenlerini ve saman tarafindan ¢ocuklara verilen
geleneksel egitimi de iceriyor. Kadin perspektifini
yansitan Mundurukuyd, kadinlarin kdlttrel ve bolge-
sel korumadaki merkezi rollerini vurguluyor. Amazon
yagmur ormanlarinin ekolojik yikimina karsi direnis,
onlarin gercekliginin bir parcasi. Bir yandan da kadin-
larin glictin semboll olarak baliga déniismesini an-
latan ve filme adini veren de dahil olmak tuzere Mun-
duruku mitolojisinden efsaneleri dile getiren samani
dinliyoruz. Mitler canli renkli animasyonlarla tasvir
ediliyor.

% TIME 27 WAzew 2%

o, FLVING BROOM

Produced by an indigenous collective, directed by
three young women Aldira Akay, Beka Munduruku
and Rilcélia Akay, Mundurkuyu is an outstand-
ing creative documentary filmed in the village of
Sawre Muybu, on the banks of the Tapajos River,
in the Amazon. The documentary focuses on ev-
ery aspect of the Mundruku culture, from daily life
to mythology, with an anthropological approach. It
shows scenes from the village, which include ritu-
al fishing and the traditional education of children
by the shaman. The film reflects the perspective
of women, highlighting their central role in cultural
and territorial preservation. The resistance to the
ecological devastation of the rainforests of Amazon
is a part of their reality. Meanwhile the Shaman re-
cites legends from Munduruku mythology, includ-
ing the eponymous legend of the transformation of
women into fish as a symbol of strength. The myths
are depicted with vividly coloured animations.

INTERNATIONAL
HIN FESTIUAL

DAJE KAPAP

EVPI KOLEKTIFI

DAJE KAPAP
EVPI GOLLEGTIVE

Daje Kapap Eypi kolektifi, kameralarin Munduruku
halkinin toprak sinirlandirmasini filme almak igin
kullanildigr 2014 yilinda filmler Gzerinde ¢alismaya
basladi. O zamandan beri, yerli haklari lehindeki
politik calismalarina ek olarak, U¢ yonetmen kendi
topraklarini savunmak icin teknolojiyi nasil kulla-
nacaklarini 6greniyor. Calismalari sosyal medyada,
“"Autodemarcacao Ja!" kisa filminde ve simdi de
Mundurkuyu - The Forest of Fish Women filminde

T

The Daje Kapap Eypi collective began working on
films in 2014, when cameras were used to film the
land demarcation of the Munduruku people. Since
then, in addition to their political work in favor of in-
digenous rights, the three directors have been learn-
ing how to use technology to defend their territory.
Their work can be found on social media, in the short
film "Autodemarcacao Ja!" and now in the feature film
Mundurkuyu - The Forest of Fish Women.
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2026, 76', Renkli / Colour

Yonetmen / Director: Yesim Ustaoglu, Selen Heinz
(ortak yoénetmen / co-director)

Yapimci / Producer: Yesim Ustaoglu .
Katihmcilar / Participants: Kezban Kiclk, Serhat Ince,
Mahmut Tayld, Nuray Ozdemir, Hanife Cagaraci, Kibar
Boyaci, Muammer Kugik, Hacer ve Mehmet Ince,
Blnyamin Unal .

Altyazilar / Subtitles: Ingilizce / English

Yapim / Production: Turkiye

VI N WAUNNUDERE SINEMAS

Kuru Tasin Basl bir barajin yerel halk Gzerindeki yikicl
etkilerini hem duygusal hem ekonomik ag¢idan anla-
tan carpici bir belgesel. Devasa Yusufeli Baraji'nin
insasi, Coruh Nehri'nin yatagini degistirerek Artvin'in
dogasini tamamen donustlrdd. Bir zamanlar kiyisin-
da gecimini saglayan topluluklarin yasamlarini alttst
etti. 2022-2023 yillari arasinda sular yavas yavas
ylkselirken, binlerce bdlge sakini yaklasik yedi ki-
lometre uzakhktaki daha yuksek bir yere inga edilen
yeni bir kasabaya tasinmak zorunda kaldi. Evler,
isletmeler ve kurumsal yapilar terk edilirken, soka-
klar, meyve bahcgeleri ve anilar baraj sulari altinda
kaldi. Atalarinin mezarlarini tasimak bdlge sakinleri
icin 6zellikle aci verici bir sire¢ oldu. Bu dramatik
doénusum, yerinden yurdundan edilmenin duygusal,
kulturel, sosyal sonuglarini inceleyen ve gegmisinin
su altinda kaybolmasini izlerken hayatini yeniden
inga etmek zorunda kalan bir toplulugun deneyim-
lerini aktaran belgeselin arka planini olusturuyor.

% TIME 27 WAzew 202
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On the Dry Rock is a poignant documentary chron-
icling the devastating emotional and economic ef-
fects of a dam on the locals. The construction of the
massive Yusufeli Dam has transformed the land-
scape of Artvin, forever altering the course of the
Coruh River and the lives of the communities that
once thrived along its bank. As the waters slowly
rose between 2022 and 2023, thousands of resi-
dents were relocated to a newly constructed town
built on higher ground roughly seven kilometers
away. Homes, businesses, and community land-
marks were abandoned, while streets, orchards,
and memories disappeared beneath the reservoir.
Carrying their ancestors’ graves was a particular-
ly painful process for the residents. This dramatic
transformation forms the backdrop of the docu-
mentary, which examines the emotional, cultural,
and social consequences of the relocation, captur-
ing the experience of a community forced to rebuild
its life while watching its past vanish under water.

YESIM USTADGLU

Yesim Ustaoglu, 6dilli birgok kisa filmin ardindan
ilk uzun metrajli filmi 1z (1994) ile dikkatleri gekti.
Uluslararasi ¢ikisini ise 1999 yapimi Ginese Yol-
culuk ile yakalad); film Berlinale'de yarisarak Mavi
Melek Oduld (En lyi Avrupa Filmi) ve Baris Oduli’'ni
kazandi.

2003 yilinda kendi yapim sirketi Ustaoglu Film'i
kuran yonetmen, 2004'te Sirtlarindaki Hayat adh
belgeseli ve Berlinale Panorama’da gosterilen Bu-
lutlari Beklerken filmini yayimladi. Bu film ayri-
ca NHK Sundance - Uluslararasi Film Yapimcisi
Odulu’ne layik gorildi. Pandora’nin Kutusu (2008),
Toronto ve San Sebastian Film Festivalleri'nde
odullendirildi. Araf (2012) ise 69. Venedik Film Fes-
tivali'nde promiyer yaparak diinya capinda pek ¢ok
odul kazand..

Son kurmaca filmi Tereddit 2016'daki Toronto
promiyerinin ardindan uluslararasi odller aldi. Son
belgeseli Kuru Tasin Basl, 2026 Selanik Belgesel
Festivali'nde ilk kez g0sterildi. Ustaoglu halen yeni
projesi Artakalan tzerinde ¢alismaktadir.

UENOE WO NAVAKLIDERE  CINEMA

INTERNATIONAL
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Yesim Ustaoglu first garnered attention with a string
of award-winning short films before making her fea-
ture debut with The Trace (1994). Her international
breakthrough came with Journey to the Sun (1999),
which competed at the Berlinale and won the Blue An-
gel Award for Best European Film as well as the Peace
Prize.

In 2003, Ustaoglu launched her own production com-
pany, Ustaoglu Film. The following year, she released
the documentary Life on Their Shoulders and the nar-
rative feature Waiting for the Clouds, which screened
at the Berlinale Panorama and earned the NHK Sun-
dance International Filmmaker's Award. Her next fea-
ture, Pandora's Box (2008), was honored at the To-
ronto International Film Festival and the San Sebastian
Film Festival. Somewhere in Between (2012) premiered
at the 69th Venice International Film Festival and went
on to win numerous awards worldwide.

Ustaodlu's most recent narrative feature, Clair-Obscur
(2016), also received international acclaim after its
TIFF premiere. Her documentary On the Dry Rock pre-
miered at the Thessaloniki International Documentary
Festival in 2026. She is currently finishing her latest
project, What Remains.
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SELEN
HEINZ

Viyana ve Istanbul'da calisan ydnetmen ve sanatgi
2019'da Londra Central Film School’da Sinematografi
ve Ses alaninda uzmanlasti, Yilin En lyi Film Yapimcisi
secilerek BA (Onur) derecesiyle mezun oldu. Kisa film-
leri ve muzik videolari Raindance, Ars Electronica ve
Viyana Uluslararasi festivallerinin de aralarinda bu-
lundugu platformlarda gosterildi ve o6diller kazandi.
Iki kisa belgesel ve orta metrajli kurgu filmi Passage'l
(2022) tamamladi. Fotograf ve resim calismalari Viya-
na, Southampton, Londra ve Paris'te sergilendi. Unlu
yonetmen Yesim Ustaoglu ile birlikte gektigi ve ortak
yonetmenligini yaptigi uzun metrajli belgeseli Kuru
Tasin Basl, ilk gosterimini 2026 Selanik Uluslararasi
Belgesel Festivali'nde yapti.

Selen Heinz is a filmmaker and artist based in Vienna
and Istanbul. She graduated from Central Film School
London with a BA (Hons) as Best Filmmaker of the Year
in 2019, specializing in Cinematography and Sound.
Her short films and music videos have been screened
and awarded internationally, including Raindance, Ars
Electronica and Vienna International festivals. Selen
has completed two short documentaries and one mid-
length narrative Passage (2022). Her photography and
paintings were exhibited in Vienna, Southampton, Lon-
don and Paris. Her first feature documentary, On the
Dry Rock, which she shot and co-directed alongside
renowned director Yesim Ustaoglu, premiered at the
Thessaloniki International Documentary Festival 2026.
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2026, 96' , Renkli / Colour
Yénetmen / Director: Bérangére McNeese

Yapimci / Producer: Pierre-Emmanuel Fleurantin, Lau-
rent Baujard, Annabella Nezri

Oyuncular / Cast: Héloise Volle, Shirel Nataf,
Yowa-Angélys Tshikaya, Mona Berard, Alba D'’Abbun-
do, Olympe D'Abbundo, Jonas Bloquet, Bilel Chegrani,
Hugo Dillon .

Altyazilar / Subtitles: Ingilizce, Tlrkce / English,
Turkish

Yapim / Production: Fransa, Belgika / France, Belgium

V0 KO0 NAVANLOERE  SINEMAS
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% 1ES FILLES DU CIE

FROM ABOVE
-

Belgikall oyuncu Bérangére McNeese, ilk yonetmenlik
denemesinde bir kiz kardeslik, dayanisma, 6zgurlesme
ve Ozgurluk hikayesi anlatiyor. 16 yasindaki Héloise,
bir alisveris merkezinde guvenlik gorevlisi tarafindan
sucusti yakalanir ve kovalanir. El kamerasi onu takip
eder. Mallorie, guivenlik gorevlisinin ona vurdugunu ve
hamile oldugunu iddia ederek Héloise'nin kagcmasina
yardim eder. Aksam Héloise'i bir bankta yatarken bu-
lur ve onu eve goturur. Héloise, bir toplu konut projesi-
nin 8. katinda, Mona ve Jenna adli iki geng kadin ve
bir bebekle yasamaya baslar. Bu geng¢ kadinlar, onlari
rahat ve zengin bir hayattan mahrum birakip beden-
lerini nesnelestiren dinyaya karsi 6fke doludur ama
zihinleri ayni zamanda umut ve hayaller de Uretir. Film-
in Fransizca adindaki "gokytzu" kelimesi, asansorin
8. kat dugmesinin yanina kazihdir. Yuksekligi ifade
ederken cenneti de simgeler. Toplumdaki yerlerini ve
bagimsizligi bulmaya calisan bu genc¢ kadinlar, basit
kurallara dayali bir dayanisma icinde yasarlar: Eve bela
getirmeyin, kazandiginiz parayi paylasin ve en 6nem-
lisi, asla yalan sdylemeyin. Fakat kurallar ¢ignenmek
icindir ve film boyunca sirlar birer birer ortaya gikar.

s THE 27 HAZRAN 2026
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Belgian actress Bérangere McNeese tells a story
about sisterhood, solidarity, emancipation and free-
dom in her directorial debut. 16-year-old Héloise is
caught red-handed and chased by a security guard
in a shopping mall. The handheld camera follows
her. Mallorie comes to her aid by pretending that
the guard hit her and that she is pregnant, allow-
ing her to escape. Later, at nightfall, Mallorie finds
Heloise lying on a bench and takes her home.
Héloise finds herself squatting on the 8th floor of
a housing project apartment with two other young
women, Mona and Jenna, and a baby. These young
women are filled with anger towards the world that
deprived them of a comfortable, wealthy life and
objectified their bodies. They are also filled with
hopes and dreams. The “sky” in the French title of
the film is engraved in the lift next to the 8th-floor
button. It refers to the height but also symbolizes
heaven. These young women who try to find their
places in society and be independent, live in soli-
darity based on simple rules: Don't bring home any
trouble, share the money you make, and most im-
portantly, never lie. But the rules are made to be
broken, and the secrets are revealed one by one
throughout the film.

Belgikali-Amerikali yénetmen ve oyuncu Bérangere
McNeese, ilk kisa filmi The Sleep of the Amazons'i
2015 yilinda yazdi, yonetti ve yapimciligini Ustlen-
di. Film, dinya capinda bircok festivale secildi ve
odduller kazandi. Guillaume de Ginestel ile birlik-
te yazip yonettigi ikinci kisa filmi Les Corps Purs
da ayni yolu izledi. Uglincu kisa filmi Matriochkas,
César Oddlleri'nde 6n elemeyi gecti ve 2020'de En
lyi Kisa Film dalinda Magritte Odulu’'nt kazandi. Film
ayrica Palm Springs Film Festivali'nde Festivalin En
lyisi 6dulind ve Rhode Island Film Festivali'nde en
iyi yonetmen 6dulini aldi. Gokyuzunun Kizlari yo-
netmenin ilk uzun metraj filmidir.

Belgian-American director and actress Bérangere
McNeese wrote, directed, and produced her first
short film, The Sleep of the Amazons, in 2015, which

UENOE WO NAVAKLIDERE  CINEMA

INTERNATIONAL
HIN FESTIVAL

was selected for and received awards at several festi-
vals throughout the world. Her second short film, Les
Corps Purs, co-written and co-directed with Guillaume
de Ginestel, followed the same path. Her third short
film, Matriochkas, was preselected for the Césars
and received the Magritte Award for Best Short Film
in 2020. It also received the Best of Fest prize at the
Palm Springs Film Festival and the Best Director award
at the Rhode Island Film Festival. The Girls From Above
is her first feature film.
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2026, 78', Renkli & Siyah/Beyaz / Colour & Black/
White

Yonetmen / Director: Anna Fitch, Banker White
Yapimci / Producer: Anna Fitch, Banker White, Sara
Dosa, Hannah Roodman

Katilimcilar / Participants: Anna Fitch, Yolanda Shae,
Dylan White

Altyazilar / Subtitles: Tirkge / Turkish

Yapim / Production: ABD / USA

2026 Berlin Gumus Ayl — OlaganUstu Sanatsal Katki
2026 Berlin Silver Bear — Outstanding Artistic Contri-
bution

oV N WAUNNUDERE  SINEMAS

Sping: ILESLARARKS
M ESTi

BiR NUSTUR
REBELLIOUS  BIRD)

Yapimi on vyil suren, bir kismi kukla animasyon,
benzersiz bir belgesel. Berlin Film Festivali'nde
Olaganustu Sanatsal Katki Odullu kazanan film iki
kadinin, yénetmen Anna Fitch ve marjinal arkadasi
Yolanda Shea'nin dostlugu Uzerine kurulu. Anna
Fitch, henliz 24 yasindayken tanistigi, ondan 49
yas buyuk arkadas! Yolanda Shea'nin 1924 yilinda
Cenevre'de baslayan ve California’ya uzanan siradisi
yasam OykisUnU beyazperdeye aktardi. Shea'nin
gunlik hayatindan gektigi bélimler ve onunla yaptigi
soylesilerden olusan kayitlar, aile albimlerinden fo-
tograflarla birlesiyor Yo'da. Ortaya ¢ikan portre akli-
na estigi gibi yasamis, kendisine dayatilan toplumsal
konvansiyonlari, statl ve rolleri kabul etmemis, ne
birinin kizi ne esi ne annesi ne de alisiimis bir meslek
sahibi olmus, paraya ve mulke 6nem vermemis basi-
na buyruk bir kadini tanitiyor bize. Filmin bir kismi
simdiki zamanda, Fitch'in bizzat insa ettigi, Shea’nin
kiclik ahsap evinin 1/3 oranindaki maketi icinde,
Shea'ya sasirtici derecede benzeyen ahsap kuklasi,
kir gicekleri ve tirtillar arasinda gegiyor.

% TIME 27 WAzew 202
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Yo, Love is a Rebellious Bird is a unique documen-
tary, partly animated with puppets, that took a de-
cade to make. Winner of the Outstanding Artistic
Contribution Award at the Berlin Film Festival, the
film centers on the friendship between two women:
director Anna Fitch and the marginal Yolanda Shea.
Anna Fitch, who met her friend Yolanda Shea when
she was only 24, brought Shea's extraordinary life
story, which began in Geneva in 1924 and extend-
ed to California, to the screen. Combining footage
of Shea's daily life and interviews with her, along
with photographs from her family albums, the final
portrait presents us with a self-willed woman who
lived as she pleased, rejecting imposed social con-
ventions, status, and roles; a woman who was nei-
ther someone’s daughter, wife or mother, nor had a
conventional occupation; she never valued money
or possessions. Part of the film also takes place in
the present day, inside a one-third scale replica of
Shea's small wooden house, built by Fitch herself
and filled with wild flowers and caterpillars, and a
wooden effigy that bears a striking resemblance to

ANNA HICH

Bagimsiz belgesel, doga tarihi filmi ve performans
sanati alanlarinda calisan ydnetmenin calismalari
Sundance Institute, National Endowment for the Arts,
SFFILM, Creative Work Fund, California Arts Council,
Tribeca Film Institute ve Headlands Center for the
Arts tarafindan desteklendi. Filmleri arasinda The
Genius of Marian (2014), Survivors (2018) ve Banker
White ile b|r||kte yonettlgl son filmi Yo (Love is a Re-
bellious Bird) 2026 ) yer almaktadir.

UENOE WO NAVAKLIDERE  CINEMA
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Anna Fitch is a director working in independent doc-
umentary, natural history film, and performance art.
Her work has been supported by the Sundance Insti-
tute, the National Endowment for the Arts, SFFILM, the
Creative Work Fund, the California Arts Council, the
Tribeca Film Institute, and Headlands Center for the
Arts. Her credits include the documentary The Genius
of Marian (2014), Survivors (2018), and her latest film
Yo (Love is a Rebellious Bird) (2026 all co-directed

BANKER  WHITE

Disiplinlerarasi sanatgi ve film yapimcisi Banker
White'in projeleri Sundance Institute Documentary
Fund, National Endowment for the Arts, National En-
dowment for the Humanities, Creative Capital, Bertha
Foundation, MacArthur Foundation ve Tribeca Film
Institute tarafindan desteklendi. Filmleri arasinda The
Genius of Marian (2014), Survivors (2018) ve Anna
Fitch ile birlikte yonettigi son filmi Yo (Love is a Rebel-
lious Bird) (2026) yer almaktadir.

Banker White is an interdisciplinary artist and film-
maker whose projects have been supported by the
Sundance Institute Documentary Fund, the National
Endowment for the Arts, the National Endowment for
the Humanities, Creative Capital, the Bertha Founda-
tion, the MacArthur Foundation, and the Tribeca Film
Institute. His credits include the documentary The Ge-
nius of Marian (2014), Survivors (2018), and his up-
coming film Yo (Love is a Rebellious Bird) (2026), all
co-directed with Anna Fitch.
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A MEMORIA QUE ME CONTAM  MENMORIES THEY TOLD ME

2012, 100", Renkli / Colour

Yonetmen / Director: Lucia Murat

Yapimci / Producer: Adrian Solar, Felicitas Raffo Julia
Solomonoff, Lucia Murat

Oyuncular / Cast: Irene Ravache, Simone Spoladore,
Franco Nero, Clarisse Abujamra, Hamilton Vaz Perei-
ra, Miguel Thiré, Patrick Sampaio, Zé Carlos Macha-
do, Otavio Augusto, Naruna Kaplan de Macedo, Babu
Santana .

Altyazilar / Subtitles: Ingilizce, Turkge / English, Turk-
ish

Yapim / Production: Brezilya, Arjantin, Sili / Brazil,
Argentina,Chile

2013 Moskova Uluslararasi Film Festivali — FIPRESCI
oddalu
2013 Moscow International Film Festival — FIPRESCI
Prize

o0 KO0 NAVANLOERE  SINENAS

60'll yillarin Brezilya devrimci hareketinde dnemli
bir figlr olan ve 6lim ddseginde yatan Ana karak-
teri etrafinda gelisen bu hikayede, yoldaslari ve on-
larin yetiskin cocuklari, hastanede Ana’nin basin-
da beklerken, bir yandan da gecmisteki basarilari,
basarisizliklari ve slregelen kirginliklariyla yuzlesi-
yorlar. Ana karakteri, diktatorlige direnen 6zgurluk
savascllarinin 6nde gelen isimlerinden biri olan Vera
Silvia Magalhaes'ten esinlenildi. Magalhaes, tutuk-
lanip iskence gordiikten sonra hayatinin buylk bir
bolimund akil hastaligi nobetleri ve baska saglk
sorunlariyla bogusarak gecirdi. Her hastalandigin-
da Murat ve yoldaslari hastanede onun basinda
toplanirdi. Murat, senaryoyu gercek olay ve Kisileri
temsil edecek sekilde sinirlandirmak istemedidi igin,
bellek temasini 6zglrce ele alabilecegi bir kurma-
cay tercih etti. Kendi kusagini ylcelten nostalji veya
romantizmden sakinan Murat, genclik idealizmine ve
kisisel olanla politik olanin zoraki o&rtiismesini

s THE 27 HAZRAN 2026
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durUstge ele alirken bir yandan da anilarin zihinde
kurgulanmis dogasi Uzerine derin bir tartisma alani
aclyor. kisisel olanla politik olanin zoraki oértiismesi-
ni dirlstce ele alirken bir yandan da anilarin zihinde
kurgulanmis dogasi Uzerine derin bir tartisma alani
aclyor.

Memories They Told Me revolves around the char-
acter of Ana, a key figure in the Brazilian revolution-
ary activities of the 60s, who is now on her death-
bed. Her comrades and their grown-up children
gather at the hospital in a vigil around her. They
grapple with their former accomplishments, fail-
ures, and lingering resentments. Ana is based on
Vera Silvia Magalhaes, who was an important fig-
ure of Lucia Murat's generation of freedom fighters
against the dictatorship. After the arrest and tor-
ture, Magalhaes spent much of her life alternating
between bouts of mental illness and various oth-

INTERNATIONAL
HIN FESTIVAL

er health problems. Every time she got sick, Mu-
rat and her comrades would gather together at the
hospital. Murat didn't want to constrain the script to
represent actual events and real people, therefore
preferred to make a non-linear fiction film in order
to deal freely with the theme of memory. Wary of
self-aggrandizing nostalgia or romanticism, Murat
offers an honest look at youthful idealism and the
often uneasy overlap between the personal and the
political while opening up a space for a deeper dis-
cussion on the constructed nature of all memories.

UENOE WO NAVAKLIDERE  CINEMA
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2025, 83", Renkli / Colour

Yonetmen / Director: Lucia Murat

Yapimci / Producer: Lucia Murat

Oyuncular / Cast: Brenda Viveiros, Gustavo Veiga,
Renan Dionata, Dandara Mello, Raquel Martins, Aninha
Cruz, Maju Freitas, Lucas Bezerra, Luciana Bezerra,
Leandra Miranda .

Altyazilar / Subtitles: Ingilizce, Turkge / English, Turkish
Yapim / Production: Brezilya / Brazil

1989 Brasilia Film Festivali - En lyi Film (Resmi Juri), En
lyi Film (Halk Jirisi), En lyi Film (Elestirmenler Oduli),
En lyi Kadin Oyuncu, En lyi Kurgu

1989 Brasilia Film Festival - Best Film (Official Jury),
Best Film (Popular Jury), Best Film (Critics’ Award),
Best Actress, Best Editing

2025 Berlin Uluslararas| Film Festivali, Generation
14Plus — Genclik Jurisi Ozel Mansiyonu

2025 Berlin International Film Festival, Generation
14Plus — Special Mention from the Youth Jury

oV KO0 NAVANLOERE  SINEMAS

Oyun Vakti, Brezilya'daki egitim sorununu belgesel
ve kurmacay! harmanlayan bir yaklasimla ele aliyor.
Ogrenciler, ailelerinden edindikleri deneyimlerden
yola cikarak siddet, irkcilik ve kadin cinayetleri gibi
onlari etkileyen sorunlardan bahsediyorlar. Oyun
Vakti, film ekibinin ilkokul ve ortaokullardaki devlet
okulu 6gretmenleri arasinda yaptigi bir arastirma-
ya dayaniyor. Rio de Janeiro'daki farkli mahalleleri
ve topluluklari temsil eden okullar ariyorlar. Belge-
sel bolumu, arastirmada ortaya ¢ikan konular tzer-
ine sinif ici tartismalardan gelistirildi: Okul birakma,
irk¢ihk, uyusturucu ticareti, kaza kursunlari, siddet,
kadin cinayetleri ve erken gebelik. Ogrenciler, polis
operasyonlariyla gevrili okullarda cekim yapmanin
imkansiz oldugu durumlarda yasadiklari deneyim-
leri canlandiriyorlar. Baska bir okuldaysa 20. yuzyil
baslarinda yazilmis, banliydde yasayan geng bir si
yahi kizin ugradigi istismari anlatan Lima Barreto’nun
Clara dos Anjos adli kitabini prova ediyorlar. Bu dra-
matizasyon sayesinde, hikayeyi gunumuizdeki so-
runlara dalr deneyimleriyle kar§|la§It|r|yorIar

s T 27 HAZRAN 2026
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Playtime deals with the issue of education in Bra-
zil through both a documentary and fictional ap-
proach. The students talk about problems that af-
fect them, such as violence, racism, and femicide,
citing experiences from their families. Playtime is
based on a survey the film crew carried out among
public school teachers from primary and second-
ary schools. They looked for schools representing
different neighborhoods and communities in Rio
de Janeiro. The documentary part was developed
from classroom debates on the topics raised in the
research: school dropouts, racism, drug trafficking,
stray bullets, violence, femicide, and early preg-
nancy. The students dramatize situations they've
experienced, when it's impossible to film in schools
surrounded by police operations. In another school,
they rehearse the book Clara dos Anjos, by Lima
Barreto, written at the beginning of the 20th century
and which shows the abuse of a young black sub-
urban girl. From this dramatization, they compare
this story with their experience of today’s problems.
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DUE BOM TE VER VIVR

1989, 100", Renkli / Colour

Yénetmen / Director: Lucia Murat

Yapimci / Producer: Lucia Murat

Oyuncular / Cast: Irene Ravache

Altyazilar / Subtitles: Ingilizce, Turkce / English, Turk-
ish

Yapim / Production: Brezilya / Brazil

2025 Berlin Uluslararasi Film Festivali, Generation
14Plus - Genglik Jurisi

Ozel Mansiyonu

2025 Berlin International Film Festival, Generation
14Plus — Special Mention from the Youth Jury

VO KO0 NAVANUOERE  SINEMAS

Sping: IESUARARAS
i i

NICE TO SEE YOU ALIVE

GORNIEN NE GUZEL

31 Mart 1964 tarihli askeri darbe Brezilya'da
hikUmeti devirdi ve diktatorlik rejimini kurdu. Ak-
abinde sivil haklar askiya alindi ve hapishanelerde
iskence sistematik bir uygulama haline geldi. Lucia
Murat, sekiz kadin siyasi mahkimun tanikliklarini,
oyuncu lIrene Ravache tarafindan canlandirilan
anonim kurmaca bir kadin karakterin monologuyla i¢
ice geciriyor. Hepsi iskence deneyimlerini aktariyor.
Ravache'nin karakteri filmin basinda “Nasil hayat-
ta kaldik?" sorusunu soruyor. Kurmaca ve belge-
selin bu olaganustu karisimi, kisisel bellegin, siyasi
baskinin ve hayatta kalma iradesinin kaydini tutuyor.
Murat da filmde roportaj veren kadinlar gibi hapse
atildi ve iskence gordu. Filmi aracihdiyla bireysel acli
ve travma ile daha genis sosyo-politik alan arasin-
da kopruiler kuruyor. Yasadigini Gormek Ne Guzel,
baskinin tarihini kristallestiriyor, hayatta kalanlara
dayatilan sessizligi ve kolektif unutma iradesini
paramparca ediyor.

s THE 27 HAZRAN 2026

o, FLVING BROOM

On March 31, 1964, a military coup overthrew the
Brazilian government and established a dictatorial
regime. Civil rights were suspended and torture be-
came a systematic practice in prisons. Lucia Murat
interlaces the testimonies of eight female political
prisoners with a monologue voiced by an anony-
mous fictional female character, played by actress
Irene Ravache. They all allude to the experience
of torture. Ravache's character asks: "How did we
survive?” at the beginning of the film. This extraor-
dinary hybrid of fiction and documentary keeps a
record of personal memory, political repression and
the will to survive. Murat, like the interviewees, was
herself tortured and imprisoned. She establishes
connections between individual suffering and trau-
ma and the wider socio-political realm. How Nice to
See You Alive crystallizes a history of repression,
shatters the silence imposed on the survivors, and

the collective will to forget.

Brezilya’'nin O6nde gelen sinemacilarindan Lucia
Murat, askeri diktatorlige, bellek ve travmaya dair
cesur ve son derece kisisel analizleriyle taninir.
Filmlerinin en dikkat ¢ekici yani, diktatorltigin sid-
det dolu gecmisiyle cagdas Brezilya'da slregiden
siddet arasindaki baglantiyi kurmasidir. 1968 ve
1979 vyillari arasinda hapsedilen ve iskence goren
bir militan 6grenci olarak, hem belgesel hem kur-
maca turlerini kullandigi calismalari siklikla kisisel
deneyimlerini siyasi tarihle kesistirir. Sinemada-
ki uzun soluklu kariyerine ragmen, 1968'in cesur
ve devrimci ruhunu hald korumaktadir. Kamerasini
cogunlukla adaletsizlik, hesap vermek, tarih ve kisi-
sel hafiza konularina gevirir. Murat, icinden gectigi
donemin benzersiz karakterini kavrama konusunda
nadir bir yetenege sahip. Diktatorlik ve travma, Mu-
rat'in filmlerinin temel temalaridir. Hayatta kalanlar
Uzerindeki uzun vadeli duygusal, psikolojik ve siya-
si etkilerini inceler. Sessizlikten "bellek politikasi-
na" gecerek, sozli tarih ve tanikliklari kullanarak
diktatorligin anisini canli tutar ve resmi anlatilara
meydan okur. Ozellikle kadin siyasi tutsaklarin ses-
lerini ve deneyimlerini 6n plana cikarir.

UENOE WO NAVAKLIDERE  CINEMA
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Son donemdeki calismalarinda, modern Brezilya'ya
odaklanarak, Quase Dois Irmaos (Neredeyse Kardesler,
2004) ve Maré, Nossa Historia de Amor (Maré, Bas-
ka Bir Ask Hikayesi, 2007) filmlerinde gorildigu gibi,
kentsel siddetin, uyusturucu kacakg¢ihginin ve esitsi-
zligin vardigi noktayi analiz eder.

Murat, daha derin bir duygusal gerceklik yaratmak i¢in
belgesel tanikligi kurmaca sahnelerle siklikla harman-
lar ve Ozneler ile izleyiciler arasinda “karsilikh bir ka-
bullenme” saglar.

Calismalarinda siklikla, izleyiciyi bellegi yorumlamaya
ortak yazar olarak katilmaya tesvik etmek icin farkli
gorsel, zamansal ve kulturel unsurlari birlestiren trans-
sinema yaklasimini kullanir. Konularinin ham gercek-
ligini yansitmak icin kendine 6zgu bir gorsel dil yarat-
mak amaciyla sert ve zaman zaman marjinal modern
kent kiltlru estetigi tercih eder. Murat, calismalarinin
endustri taleplerini karsilamaktan ziyade kisisel fikirler-
ine odaklandigini belirterek bagimsiz bir yol izler.

* O JE o1 200
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LUCIA MURAT

Filmografi

O Pequeno Exército Louco / The Little Mad Army (1984)

Yasadigini Gérmek Ne Guzel / Que Bom Te Ver Viva
(1989)

Doces Poderes / Sweet Power (1997)

Brava Gente Brasileira / Brave New Land (2000)

Quase Dois Irmaos / Almost Brothers (2004)

Olhar Estrangeiro / The Foreign Eye (2005) . ) ) . ]

Lucia Murat is a prominent Brazilian filmmak-
Maré, Nossa Histéria de Amor / Another Love Story er known for her courageous and deeply personal
(2007) analysis of Brazil's military dictatorship, memory,

and trauma. Her films are noted for bridging the
Uma Longa Viagem / A Long Journey (2011) gap between the violent past of the dictatorship
and the continuing violence in contemporary Brazil.
Bana Anlatilan Anilar / A Memodria Que Me Contam
(2012) As a former militant student who was imprisoned and

tortured between 1968 and 1979, her work frequent-
A Nacao Que Nao Esperou Por Deus / The Nation That ly intersects personal experience with political his-
Didn't Wait for God (2015) tory, utilizing both documentary and fictional modes.
Em Trés Atos / In Three Acts (2015) Despite her long-established career in cinema, she
still maintains the courageous and revolutionary spir-
it of 1968. She often focuses her camera on issues of
injustice, accountability, history, and personal mem-
ory. Murat has the rare ability to acknowledge the
unique character of the time period she came from.

Praca Paris / Paris Square (2017)
Ana. Sem Titulo / Ana. Untitled (2020)

O Mensageiro / The Messenger (2023) ) )

Dictatorship and trauma are central themes of Murat's
films. She examinesthe long-termemotional, psycho-
. . logical, and political effects on survivors. She moves
Kristal Ay1 Ozel Mansiyon Odiilii, Generation 14plus,  from silence to a "politics of memory,” using oral his-
Berlin Uluslararasi Film Festivali

JV R0 NNAMDGE SRS sk TAR 27 WAZIRAN 2008

Oyun Vakti / Hora do Recreio (2025)

o, FLVING BROON
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tory and testimonials to keep the memory of the dic-
tatorship alive and challenge official narratives. She
specifically highlights the voices and experiences of
female political prisoners.

In her later work, she shifts focus to modern Brazil,
analyzing the evolution of urban violence, drug traf-
ficking, and inequality, as seen in Quase Dois Irmaos
(Almost Brothers, 2004) and Maré, Nossa Historia de
Amor (Maré, Another Love Story, 2007).

Murat often blends documentary testimony with fic-
tionalized scenes to create a more profound emotional
truth, allowing for a “reciprocal recognition” between
subjects and viewers.

Her work frequently employs a transcinema approach,
which combines different visual, temporal, and cultural
elements to encourage the viewer to participate as a
co-author in interpreting the memory. She uses stark,
sometimes marginal urban aesthetics to create a dis-
tinct visual language in order to reflect the raw reality
of her subjects. Murat maintains an independent path,
stating that her work focuses on personal ideas rather
than responding to industry demands.

Her work frequently employs a transcinema approach,
which combines different visual, temporal, and cultural
elements to encourage the viewer to participate as a
co-author in interpreting the memory. She uses stark,
sometimes marginal urban aesthetics to create a dis-
tinct visual language in order to reflect the raw reality
of her subjects. Murat maintains an independent path,
stating that her work focuses on personal ideas rather
than responding to industry demands.
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Filmography

The Little Mad Army / O Pequeno Exército Louco
(1984)

How Nice to See You Alive / Que Bom Te Ver Viva
(1989)

Sweet Power / Doces Poderes (1997)

Brave New Land / Brava Gente Brasileira (2000)
Almost Brothers / Quase Dois Irméos (2004)
The Foreign Eye / Olhar Estrangeiro (2005)

Another Love Story / Maré, Nossa Histéria de Amor
(2007)

A Long Journey / Uma Longa Viagem (2011)

Memories They Told Me / A Memodria Que Me Con-
tam (2012)

The Nation That Didn't Wait for God / A Nacao Que
Nao Esperou Por Deus (2015)

In Three Acts / Em Trés Atos (2015)
Paris Square / Praca Paris (2017)

Ana. Untitled / Ana. Sem Titulo (2020)
The Messenger /| O Mensageiro (2023)
Playtime / Hora do Recreio (2025)

Crystal Bear Special Mention, Generation
14plus,Berlin International Film Festival
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1980, 104, Siyah-beyaz / Black-White

Yonetmen / Director: Judit Elek

Oyuncular / Cast: Judit Meszléry, Andor Lukats, Esz-
ter Szakacs, Istvan Sz6ke, Hédi Temessy, Miklds B.
Székely .

Altyazilar / Subtitles: Ingilizce, Turkce / English, Turk-
ish

Yapim / Production: Macaristan / Hungary
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Istvan ve Eszter, tanisip birbirlerine asik olana kadar
baskalariyla evlidir. Buna ragmen, ikisi de eslerini
ve cocuklarini kaybetmek istemez. lliskileri her iki
ailede de acik bir sirdir, hicbir seyi saklamak zorun-
da degillerdir, ancak her ikisi de er ya da ge¢ herkesi
yipratan bu duruma bir ¢6zUm bulmalari gerektigini
bilir. Judit Elek'in filmi, ge¢ Kadar déneminin sar-
pa sarmis Ozel iliskilerine iceriden bir bakis sunuy-
or. Sivalari dokilen, mobilyalari yipranmis daracik
dairelerde cekilen, iki asigin bir arada oldugu igne-
leyici sahneler, kisisel iliskilerin carpikligini ve bir
donemin caresizligini acimasiz bir dogrulukla tasvir
ediyor.

Istvan and Eszter exist in separate marriages until
they meet and fall in love with each other. Not with-
standing this, neither wants to lose their spouse

s THE 27 HAZRAN 2026
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Istvan ve Eszter, tanisip birbirlerine asik olana kadar
baskalariyla evlidir. Buna ragmen, ikisi de eslerini
ve cocuklarini kaybetmek istemez. lliskileri her iki
ailede de acik bir sirdir, hi¢cbir seyi saklamak zorun-
da degdillerdir, ancak her ikisi de er ya da ge¢ herkesi
yipratan bu duruma bir ¢6zim bulmalari gerektigini
bilir. Judit Elek'in filmi, ge¢ Kadar déneminin sar-
pa sarmis Ozel iliskilerine iceriden bir bakis sunuy-
or. Sivalari dokulen, mobilyalari yipranmis daracik
dairelerde cekilen, iki asigin bir arada oldugu igne-
leyici sahneler, kisisel iliskilerin ¢arpikligini ve bir
donemin garesizligini acimasiz bir dogrulukla tasvir
ediyor.

INTERNATIONAL
HIN FESTIVAL

Istvdn and Eszter exist in separate marriages until
they meet and fall in love with each other. Notwith-
standing this, neither wants to lose their spouse
and children. Their relationship is an open secret in
both families, they don't have to hide anything but
they both know that sooner or later they must find
a solution to this situation that is wearing everyone
down. Judit Elek’s film is an insight into the messy
private relationships of the late Kadar era. Acrimoni-
ous scenes involving the two lovers shot in cramped
apartments, amidst crumbling plaster and tired fur-
niture, depict with cruel accuracy not only the dis-
tortions of personal relationships but also the des-
peration of an era. (NFI Hungary)
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THE LADY  FROM
GONSTANTINOPLE
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1969, 79', Siyah-beyaz / Black-White
Yonetmen / Director: Judit Elek
Yapimci / Producer: Istvan Nemeskurty
Oyuncular / Cast: Manyi Kiss, Agi Margitai, Istvan tanisikliklar onu yabancilarla kisith bir streligine bir

Yash bir kadin, iki odal dairesini daha kuguk bir
yerle degdistirmeye karar verir. llgilenen insanlarin
yogunlugu, yalniz yasamini altlist eder ve kisa sureli

Degi, Erzsi Pasztor, Eva Schubert araya getirir. Judit Elek'in ilk uzun metrajli filmi, alisil-
Altyazilar / Subtitles: Ingilizce, Turkce / English, madik gunlik sahneler ve incelikli bir grotesk mizah
Turkish aracilhigiyla resmedilen, yalnizligin ve insan iliskileri-
Yapim / Production: Macaristan / Hungary nin hassas bir portresi. Filmin bazi sahneleri, sokak-
ta yurlyen rastgele insanlarin habersiz kaydedildigi
belgesel tarzinda cekildi. Basrol oyuncusu Manyi
Kiss, son derece dokunakli bir performans sergiliyor.

off N0 NAANUDERE  SWNEMSI sk TAR 27 WAZIAN 2008

. FLVING BROOM INTERNATIONAL
WOMEN'S HIN FESTIVAL

An elderly lady decides she wants to exchange her
two-room flat for something smaller. The storm of
people interested rattles her solitary life with short-
lived acquaintances connecting her with strangers
for just a brief moment. Judit Elek’s first feature film
is a sensitive portrait of loneliness and human rela-
tions painted through unusual everyday scenes and
delicately grotesque humour. Several scenes in the
film were shot in documentary style with random
people walking down the street. Lead actress Manyi
Kiss gives a most touching performance.
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1984, 113", Siyah-beyaz / Black-White

Yonetmen / Director: Judit Elek

Yapimci / Producer: Judit Ordody

Oyuncular / Cast: Eva Igo, Edith Handel, Sandor Sza-
bo, Imre Csiszer, Tamas Fodor, Lajos Kovacs
Altyazilar / Subtitles: Ingilizce, Turkc¢e / English, Turk-
ish

Yapim / Production: Macaristan / Hungary
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DUARIANAN GUND s

1866'da Szendrey ailesinin Uyeleri, kug¢uk kizlari
Maria'nin isim gininU kutlamak icin bir araya gelir.
Herkes aile bulusmasinin rittellerini kibarca yerine
getirirken, bir yandan on yillar 6éncesine dayanan
kendi 6zel sikayetlerini dile getirir. Julia hastadir ve
ikinci kocasl Arpad'dan ayrilmak ister. Kiz kardesi
Maria, kocasi Pal'in eskiden beri Julia'yl sevmesin-
den dolayi nefretini bastirmakta zorlanir. Maria'ya
hasret Istvan, ise yaramaz Zoltan'a bakmaya hazir
olmadigini ilan eder. Bastirlmis duygular ve celiskil-
er tekrar tekrar alevlenir. Odin vermekten duyulan
pismanliklar ve buruk bir aciyla dolu bu film, kendisi
filmde hi¢ gorinmese de blylk Macar sair Sandor
Pet6fi hakkinda.

s THE 27 HAZRAN 2026
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In 1866, members of the Szendrey family gather to
celebrate the name-day of the younger daughter,
Maria. While politely going through the rituals of the
family reunion, everyone airs their own particular
grievances going back decades. Julia is sick and
wants to leave her second husband, Arpad. Her sis-
ter Maria finds it hard to control her hatred because
her husband, Pal, has always loved Julia. Istvan,
yearning for Maria, announces that he is not pre-
pared to look after the worthless Zoltan. Tamped-
down emotions and contradictions keep flaring
up time and again. The film is tainted by regretted
compromises and an air of bitterness, it is about the
great Hungarian poet Sandor Pet6fi even though he
is nowhere to be seen in it.

7 |-
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Judit Elek 1 Ekim 2025 tarihinde vefat ettiginde,
Macaristan Ulusal Film Enstitlsl, restore edilmis
filmlerinden olusan Budapesteli Kadin baslkh sec-
kiyi coktan hazirlamisti. Retrospektif gosterimleri
seckin festivallerde yapildi. Elek, direnisin ve ha-
yatta kalmanin semboluydl; yasam deneyimi, ye-
tenegi ve becerileri kadar etkili bir film yapimcisiydi.
Ucan Supurge Kadin Filmleri Festivali, Macaristan
Ulusal Film Enstituisy isbirligiyle Judit Elek'i anmak
ve olaganulstlu kariyerini kutlamak igin t¢ filmini
gosteriyor.

Macar yonetmen ve senarist Judit Elek, Kossuth ve
Balazs Béla Odli sahibi ve Avrupa Film Akademi-
si Uyesiydi. 1986'da Fransa'nin Sanat ve Edebiyat
Sdvalyesi Nisani'na layik goruldu.

Kaydadeger bir toplumsal cesaret 6rnegi sergiley-
erek etkileyici eserler yaratan Elek, ham gercekligi
siir dizeyine yukseltti. Yarim yuzyill asan calisma-
lari, Macar film tarihinde onemli bir yere sahip.
Gerek gunUimuzden psikolojik kesitler sunsunsun,
gerek sosyolojik belgeler gerekse tarihsel travma-
lari irdeleyen eserler olsun, hem bicim hem icgerik
sec¢imi acisindan 6zgur ruhlariyla tabulari yerle bir
eden filmler yapti.

Filmleri, Oberhausen, Locarno, Mannheim, Mont-
pellier, Paris, Montreal, Salerno, Kahire, Louisville,
Chicago ve Toronto gibi festivallerde oduller kazan-
di. Yonetmen ve senarist olarak, kariyerinin basin-
dan itibaren Marta Mészaros ve Livia Gyarmathy
ile birlikte, yeniden canlanan modern Macar sine-
masinin dnde gelen yaratici kadin sanatc¢ilarindan
biri oldu.

Judit Elek, 1937'de Budapeste'de dogdu. Cocuk-

lugunda Holokost'u ve savas! bir gettoda gecirip
sag kurtuldu. Babasi kitap saticisi oldugu icin ki-

o0 RO KAVANLIDERE
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itaplarla i¢ ice buyudi. 18 yasinda 1956 Ayaklan-
masina katildi ve 1968'de, tam da 6grenci protestolari
sirasinda Paris'teydi. Yasadigi tarihi olaylar ve travma-
lar, sinemasinin temel belirleyicilerinden oldu.

Unli Félix Mariassy’nin o6grencisi oldugu Drama ve
Film Akademisi'nden 1961 yilinda mezun oldu. Sinif
arkadaslari arasinda Istvan Szabo, Pal Gabor, Imre
Gyongydssy, Zoltan Huszarik, Zsolt Kézdi-Kovacs,
Ferenc Kardos ve Janos Rézsa vardi. Daha sonra lye
oldugu MAFILM'de asistan olarak ¢alisti. Sinifinin Gye-
leri, genclik deneysel atdlyesi Balazs Béla Studio’'nun
cekirdegini olusturdu ve Avrupa Yeni Dalga akimlarinin
etkilerini 6ziimseyen kisa filmleriyle uluslararasi festi-
vallerde ¢ok sayida 6dul kazandi.

SNEMASI s TARN. 27 HAZIAN 2028
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Filmografi

Taldlkozés / Encounter (1963)

Kastelyok lakdi / Inhabitants of Castles (1966)

Meddig &l az ember? / How Long Does Man Live? (1967)

Elestirmenler Haftas), Cannes Fim Festivali; Byiik Odii, Oberhausen Uluslararasi Kisa

Fiim Festivali; Jiiri Ocit, Locarno Fim Festival

Karadaki Ada / Sziget a szérazftildtn (1969)
Yarisma Digi, Cannes Fim Festivali

Istenmezején 1972-73-ban / A Hungarian Village (1972-73)
Egyszen(ittirténet / A Commonplace Story

Majd holnap / Maybe Tomarrow (1979)
FIPRESCI (i, Locarno Fim Festivali

Méria-nap / Maria's Day (1984)
Belirli Bir Bakis, Cannes Film Festivali

Tutajosok / Memories of River (1987-89)
Mondani a mondhatatiant / To Speak the Unspeakable (1990)

Ebredés / Awakening (1994)
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National Film Institute of Hungary had already dedi-
cated a program to Judit Elek titled The Lady from
Budapest, composed of her restored films, when she
passed away on 1 October 2025. Her retrospective
was screened in distinguished festivals. Elek was a
symbol of resistance and survival, a flmmaker whose
life experience was as effective as her talent and skills.
The Flying Broom Women's Film Festival screens three
films by Judit Elek to commemorate her and celebrate
her exceptional career, in collaboration with the Na-
tional Film Institute of Hungary.

Hungarian film director and screenwriter Judit Elek
was a Kossuth and Baldzs Béla Prize laureate, and a
member of the European Film Academy. In 1986, she
was awarded the Chevalier de I'Ordre des Arts et des
Lettres of France.

She has created an impressive oeuvre, lifting raw reali-
ty onto the level of poetry and with considerable social
boldness. Her work spanning more than half a cen-
tury is remarkable in Hungarian film history. She has
made taboo-smashing films that are free-spirited both
in terms of theme and choice of form, whether pres-
ent- day psychological vignettes, sociological reports
or works serving to probe historical traumas.

Her films have won prizes at, for example, Oberhau-
sen, Locarno, Mannheim, Montpellier, Paris, Montreal,
Salerno, Cairo, Louisville, Chicago and Toronto. As di-
rector and screenwriter, she became - from the start
of her career — a leading female creative artist of re-
surgent modern Hungarian filmmaking together with
Marta Mészaros and Livia Gyarmathy.

Judit Elek was born in Budapest in 1937. As a child,
she survived the Holocaust and the war in a ghetto.
Her father was a book dealer so she grew up around
books. Aged 18, she participated in the 1956 Uprising
and she was in Paris in 1968, exactly at the time of the
student protests. The historical events and trauma she
experienced have been a fundamental determinant of
her filmmaking.

In 1961 she graduated from the Academy of Drama and
Film in the famed class of Félix Mariassy. Classmates
included Istvan Szabd, Pal Gabor, Imre Gyongyodssy,
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Zoltan Huszarik, Zsolt Kézdi-Kovacs, Ferenc Kardos
and Janos Rozsa. She then became a member of
MAFILM where she worked as an assistant. Mem-
bers of her class made up the core of Balazs Béla
Studio, the youth experimental workshop, and they
won numerous awards at international festivals with
their shorts assimilating the influences of European
New Wave trends. Judit Elek’s initial works are lyri-
cal analyses of loneliness in which she stylized the
spontaneity of cinéma direct into ‘floating poetry".
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The Little Mad Army / O Pequeno Exército Louco (1984)

How Nice to See You Alive /| Que Bom Te Ver Viva
(1989)

Sweet Power / Doces Poderes (1997)

Brave New Land / Brava Gente Brasileira (2000)
Almost Brothers / Quase Dois Irm&os (2004)
The Foreign Eye / Olhar Estrangeiro (2005)

Another Love Story / Maré, Nossa Histéria de Amor
(2007)

A Long Journey / Uma Longa Viagem (2011)

l(\/lemc;ries They Told Me / A Memoria Que Me Contam
2012

The Nation That Didn't Wait for God / A Nacao Que Nao
Esperou Por Deus (2015)

In Three Acts / Em Trés Atos (2015)
Paris Square / Praca Paris (2017)

Ana. Untitled / Ana. Sem Titulo (2020)
The Messenger / O Mensageiro (2023)
Playtime / Hora do Recreio (2025)

Crystal Bear Special Mention, Generation 14plus, Ber-
lin International Film Festival
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2025, 147" , Renkli / Colour

Yonetmen / Director: Ildikd Enyedi

Yapimci / Producer: Reinhard Brundig,Nicolas Elghozi,
Monika Mécs, Morgane Olivier

Oyuncular / Cast: Tony Leung Chiu-wai, Luna Wedler,
Enzo Brumm, Léa Seydoux, Sylvester Groth, Yun
Huang, Luca Valentinj, Felix Burose

Altyazilar / Subtitles: Ingilizce, Turkge / English, Turk-
ish

Yapim / Production: Almanya, Macaristan, Fransa /
Germany, Hungary, France

2025 Venedik FIPRESCI Odill, En lyi Geng Oyuncu
2025 Venice FIPRESCI Award, Best Young Actor *
The Gnawer of Rocks* .

2026 Dublin Uluslararasi Film Festivali — En lyi Ani-
masyon Kisa Film

2026 Dublin International Film Festival — Best Animat-

R O S

STILLE
FREUNDIN
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2025 The Great Canadian Horror Film Festival — En
lyi Yonetmen, .

En lyi Kanada Filmi, En lyi Kisa Film

2025 The Great Canadian Horror Film Festival -
Best Director,

Best Canadian Film, Best Short Film

2025 Venedik Film Festivali'nde FIPRESCI Odulu
kazanan, lldiko Enyedi imzali Sessiz Dost, Macar
ustanin ne kadar 6zgun, yaratici, duyarl ve zarif bir
yaratici yonetmen oldugunu bir kez daha kanitliyor.
Insana 0zgu tur totalitarizm yerine basroliinde bir
gingko biloba agaci bulunan, onun c¢evresini nasil
algiladigini anlatan, hem bilimsel hem spiritiel kat-
manlarinin zenginligiyle izleyeni hayran birakan bir
film. Sessiz Dost, kendi faunasindan ¢cok uzakta Al-
manya'da bir botanik bahgesinde yalniz yasayan bu
agacin ¢ ayri zaman diliminde, 1908, 1972 ve 2020
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yillarinda ¢ ayri insanla kurdugu iletisimi konu alan
son derece ilging bir senaryoya sahip. Bu iletisim,
Tony Leung'un canlandirdigi Cinli ndrologun
COVID-19 pandemisi sirasinda Marburg'da arastir-
ma yaptigi Universitede kiresel kapanma sirasinda
gelisen olaylar sonucu surprizli bir final yapiyor.
Sessiz Dost, anlati kaliplarina sigmayan, icerik ka-
dar ses ve goruntude de benzersiz bir teknik yetkin-
likle sinema sanatinin doruklarina tirmanan bir film
olarak simdiden tarihe gecti.

Ildiko Enyedi’s Silent Friend, winner of the FIPRESCI
Award at the 2025 Venice Film Festival, once again
proves the Hungarian master’s originality, creativity,
sensitivity, and elegance as a director. Instead of fo-
cusing on the totalitarianism inherent in the human
species, the film features a gingko biloba tree in the
leading role, captivating the viewer with its rich sci-
entific and spiritual layers and its portrayal of how it
perceives its surroundings. Silent Friend has a high-
ly intriguing scenario focusing on the communica-
tion that this tree, living alone in a botanical garden
in Germany, far from its natural habitat, establishes
with three different people, in three separate time
periods: 1908, 1972, and 2020. This communication
culminates in a surprising finale as events unfold
during the global lockdown at the university in Mar-
burg, where a Chinese neurologist, played by Tony
Leung, is conducting research during the COVID-19
pandemic. Silent Friend has already made history
as a film that defies narrative conventions, reaching
the pinnacle of cinematic art with unparalleled tech-
nical proficiency in both content and visuals.
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ILDIKO ENYEDI

Siirsel ve iceddnik sinemasiyla taninan Macar yonet-
men ve senarist lldiké Enyedi, 1989'da Cannes'da Altin
Kamera 6dulu kazanan Benim 20. Ylzyilim'la tanindi.
Gercekgilik, fantazi ve insan ruhunun kesfini harman-
layan 6zgln ve carpici bir filmografi olusturan yonet-
men uzun bir aradan sonra 2017'de Beden ve Ruh’la
dikkate deger bir doénis, yapti, film Berlinale’de Altin
Ayi 6dlG kazandi ve En lyi Yabanci Dilde Film dalinda
Akademi Odull’'ne aday gosterildi. Avrupa auteur sine-
masinin énemli bir figuru olan Enyedi, gorsel hassasi-
yeti varolussal derinlikle birlestirir.

lldikd Enyedi is a Hungarian director and screenwrit-
er renowned for her poetic and introspective cinema.
Rising to prominence in 1989 with My Twentieth Cen-
tury, winner of the Caméra d'Or at Cannes, she has
continued to produce a rare yet striking body of work,
blending realism, fantasy, and explorations of the hu-
man soul. In 2017, she made a remarkable comeback
with On Body and Soul, winner of the Golden Bear at
the Berlinale and nominated for the Academy Award
for Best Foreign Language Film. A major figure in Eu-
ropean auteur cinema, Enyedi combines visual sensi-
tivity with existential depth.

% DM JUNE 21 2026.






. UGAN
KADIN

DONUSU

THREE WRYS
OF RETURNING

Sping: ILESLARARKS
M ESTi

G YOLU

2026, 81", Renkli / Colour

Yonetmen / Director: Mania Akbari, Andrea Luka Zim-
merman, Xiaolu Guo

Yapimci / Producer: Mania Akbari, Andrea Luka Zim-
merman, Xiaolu Guo .

Yapim / Production: Cin, Almanya, Iran / China, Ger-
many, Iran

oV DT WAUNNUDERE  SINEMAS

Donlsun Ug Yolu, bazen eglendirici bazen de tizicu
olabilen bélumleri birbirleriyle beklenmedik sekille-
rde badlantili olan, 6fkeden melankoliye uzanan
bircok duygudan ve katmanlardan olusan bir triptik.
Hicbiri Ingiltere’de dogmamis U¢ yonetmen, travma-
tik gecmisleriyle yeniden baglanti kuruyor; bu da
onlari evden uzaklasmaya ve kendilerini yeniden
bulmaya itiyor. Xiaolu Guo, dedesi ve ninesiyle
blyldugu Cin'deki kiguk sahil kasabasina gidiyor,
ancak sokaklarin isimlerinin dedistirildigini ve ka-
sabanin bazi boélimlerinin yeniden insa edildigini
goruyor. Ge¢cmis pek iyi degildi, simdiki zaman da iyi
sayllmaz. Yine de ¢ok sey dedisti. Andrea Luka Zim-
merman, basta ergenlik yillarina ait gunlikler olmak
Uzere, kisisel arsivlerini yeniden inceliyor; bu gin-
IGkler, maruz kaldigi istismari ayrintilariyla anlatiyor
ve onu Almanya’nin guineyinden kacgarak Ingiltere'de
cok farkli bir hayata baslamaya itiyor. Iranli yonet-
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men Mania Akbari, neredeyse tamami bir apartman
dairesinde gecen, tuhaf bir sekilde yer ve zamanin
disinda hissettiren sinematik bir diyalog parcgasi
sunuyor. Buyuk ve kliglk ekranlar bolca somut bilgi
saglasa bile, onun ve akrabalarinin -en azindan zi-
hinlerinde- nerede olduklarindan emin degiliz, zorla
yerlerinden edilmis olmanin bir sonucu bu.

Three Ways of Returning is a triptych of many lay-
ers and emotions, ranging from rage to melancho-
lia, whose parts connect in unexpected, sometimes
bemusing, and sometimes devastating ways. Three
filmmakers in England -none of them was born
there-reconnect with their traumatic pasts, all lead-
ing to flights from home and the need for personal
reinvention. Xiaolu Guo travels to the small seaside
town in China where she grew up with her grand-
parents, only to find streets renamed and parts of
the town rebuilt. The old times weren't too good,
the new ones are barely better, but a lot is different.
Andrea Luka Zimmerman revisits their personal ar-
chive, in particular diaries from their teenage years,
that detail the abuse they faced, making them flee
the German south for a very different life in the
UK. Iranian filmmaker Mania Akbari realises a cin-
ematic conversation piece set almost completely
in an apartment that feels eerily outside of place
and time. Even if the big and small screens provide
concrete information galore, it's not sure where she
and her relatives are — at least in their heads, a con-
dition of being forcibly uprooted.
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Mania Akbari, uluslararasi alanda taninan bir kes-
isimsel feminist sanatci, kiirator ve film yapimcisidir.
Sansirun otesinde 6zgurluk arayisiyla Iran yeralti
sanat sahnesinde erken donemde taninmistir. 20
Fingers ile 2004 Venedik Uluslararasi Film Festi-
vali Dijital Bélim'de En lyi Uzun Metraj Film 6dulu
aldi, Ben, Bedenim, Ulkem'le Kopenhag CPH:DOX'ta
New:Vision Oduli ve Ucgan Suplrge  Festivali'nde
FIPRESCI Uluslararasi Elestirmenler Odulu'ni ka-
zandl.

Mania Akbari is an internationally acclaimed inter-
sectional feminist artist, curator, and filmmaker who
gained early recognition in the Iranian underground
art scene, seeking freedom beyond censorship.
Selected film awards include Feature Film (Digital
Section) at the Venice International Film Festival in
2004 for 20 Fingers (2004); the New:Vision Award
at CPH:DOX in Copenhagen, Denmark (2019); and
the FIPRESCI International Critics Award at the Fly-
ing Broom Festival in Ankara, Turkey (2019) for A
Moon For My Father (2019).
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ANDREA LUKA
ZIIMERMAN

Andrea Luka Zimmerman, Jarman Odulu sahibi bir
sanatgli ve odullu bir film yapimcisidir. Andrea’nin
sezgisel sinema olarak tanimlanan ¢ok katmanl
pratigi, kirilgan reddedisleri ve karsi anilari, gdcebe
hayatlar (insana ve insan disina ait olanlari) yapisal
ve politik adaletsizlikle iliskisi icinde kesfeder ve
somutlastirir. Andrea’nin uzun metrajl filmleri Ber-
linale, Locarno ve IFFR'de promiyer yapmis olup
uluslararasi alanda gosterilmektedir.

Andrea Luka Zimmerman is a Jarman Award-win-
ning artist and award-winning filmmaker. Andrea's
multilayered practice has been described as Intu-
itive Cinema. It embodies and explores fragile re-
fusals and counter memories, and itinerant lives,
human and otherwise, in relation to structural and
political injustice. Andrea's feature films premiered
at Berlinale, Locarno and IFFR and are shown inter-
nationally.
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Xiaolu Guo is a Chinese British award winning writ-
er and filmmaker, including How Is Your Fish Today
(Sundance Official Selection 2007) and She, A Chi-
nese (winner of the Golden Leopard, Locarno Festival
2009). Her documentary We Went to Wonderland was
selected for ND/NF at the MoMA in NYC. Once Upon
A Time Proletarian premiered at Venice Film Festival
2009. She had her film retrospectives at London's
Whitechapel Gallery (2019), Cinematheque Switzer-
land (2011) and the Greek Film Archive (2018).

Odulla Cin asilli Ingiliz yazar ve film yapimci Xiaolu
Guo’nun How Is Your Fish Today adli filmi Sundance
resmi seckisinde yer aldi (2007) ve She, A Chinese
adli filmil (Locarno Festivali Altin Leopar Oduli’ni aldi
(2009). Belgeseli We Went to Wonderland, New York
MoMA'da ND/NF bolimine secildi. Once Upon A Time
Proletarian filminin ilk gésterimi 2009'da Venedik Film
Festivali'nde yapildi. Londra'daki Whitechapel Gal-
lery'de (2019), Isvicre Sinemateki'nde (2011) ve Yunan
Film Arsivi'nde (2018) film retrospektifieri diizenlendi.

WAZIRAN 2026

.
WOMEN'S

NilT

FLVING

NAVARLIDERE

%

HIN

DATES:

JUNE

il

INTERNATIONAL
FESTIVAL

026



. UGAN
KADIN

2025, 105", Renkli / Colour
Yonetmen / Director: Christina Tournatzés

Yapimci / Producer: Melanie Blocksdorf, Milena Maitz,

Jamila Wenske

Oyuncular / Cast: Elise Krieps, Rainer Bock, Imogen
Kogge, Torben Liebrecht, Katharina Schuttler
Altyazilar / Subtitles: Ingilizce, Turkc¢e / English,
Turkish

Yapim / Production: Almanya / Germany

2025 Munih Uluslararasi Film Festivali — AlIman Sine-
masi Yeni Yetenek Oduli

2025 Munich International Film Festival - German
Cinema New Talent Award .

2025 Selanik Uluslararasi Film Festivali — En lyi Sena-
ryo Oduld, FIPRESCI Odulu, Fischer Seyirci Odulu
2025 Thessaloniki International Film Festival — Best

Screenplay Award, FIPRESCI Award, Fischer Audience

Award
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1962 yihinda Almanya'da 12 yasinda bir kiz ¢cocugu
evden kacgip bir karakola siginir. Yargic Lamy ve
sekreteri Erika, kendini istismarci babasindan koru-
maya calisan bu endiseli ve sessiz ¢ocuga yardim
etmeye, onun sesini duyurmaya karar verirler. Kar-
la bir manastirda korumaya alinir ve dava slreci
baslar. Basta Michael Haneke'nin Beyaz Bant'l ol-
mak Utzere 120'den fazla film ve dizide rol alan usta
oyuncu Rainer Bock adaleti saglamak icin kariyerini
riske atan yargici, zamanimizin en iyi oyuncularin-
dan Vicky Krieps'le Alman aktor Jonas Laux'un kizi
Elise Krieps ise Karla'yi canlandiriyor. Yonetmen
Christina Tournatzés, senarist Yvonne Gorlach'in
bir yakininin yasadiklarindan esinlenerek yazdigi
bu oyklyl anlatirken donemin ortamini, kosullarini
ve anlayisini gercekgi bicimde ve usta isi bir yapim
tasarimiyla beyazperdeye aktariyor. Karla'nin ba-
basinin yaptiklarinin hayatini belirlemesine itirazini
ve iradesini kullanmasini merkeze alan film, cerceve
disinda biraktigi siddeti ses ve goruntl efektleriyle
ima etmekle yetiniyor.
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In 1962 Germany, a 12-year-old girl runs away from
home and seeks refuge at a police station. Judge
Lamy and his secretary Erika decide to help this
nervous and silent child, who is trying to protect
herself from her abusive father, and to make her
voice heard. Karla is taken into protection at a con-
vent, and the legal process begins. Rainer Bock, a
veteran actor who has appeared in over 120 films
and television series, including Michael Haneke's
White Ribbon, plays the judge who risks his career
to ensure justice, while Elise Krieps, daughter of one
of the best actresses of our time, Vicky Krieps and
German actor Jonas Laux, portrays Karla. Screen-
writer Yvonne Gorlach based the story on the expe-
riences of a relative. Director Christina Tournatzés,
realistically and masterfully brings the atmosphere,
conditions, and understanding of the period to the
screen with the help of skillful production design.
Centering on Karla's resistance to her father's ac-
tions dictating her life and her use of her will, the
film leaves violence outside the frame, only hinting
at it through sound and visual effects.

CHRISTINA
TOURNATZES

Minih'te yasayan 1992 dogumlu Alman-Yunan
yonetmen, 2019 yilinda Macromedia Medya ve
Tasarim Akademisi film ve televizyon yonetmenligi
boliminden mezun oldu. Odulli kisa mezuniyet
filmi Cargo, diinya capinda 50'den fazla festivalde
gosterildi. llk uzun metrajli filmi Karla, 42. Munih
Film Festivali'nde Yeni Alman Sinemasi Odull'nde
En lyi Yonetmenlik ve En lyi Senaryo odullerini, Se-
lanik Film Festjvali'nde Izleyici Oduli ve FIPRESCI
Elestirmenler Odull (En lyi Uluslararasi Film) dabhil
olmak Uzere bircok édil kazandi. Ikinci uzun metra-
jli filmi Gzerinde ¢alismaktadir.
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Christina Tournatzés, born in 1992, is a German-Greek
director based in Munich. She studied film and tele-
vision directing and graduated from the Macromedia
Academy for Media and Design in 2019. Her award-win-
ning short graduation film, Cargo, was screened at
more than 50 festivals worldwide. Her first feature
film, Karla, won the New German Cinema Award for
Best Directing and Best Screenplay at the 42nd Mu-
nich Film Festival, as well as the Audience Award and
the FIPRESCI Critics Prize for Best International Film
at the Thessaloniki Film Festival, among others. She is
working on her second feature.
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THE FABULOUS TINE MACHINE A FABULOSA MAQUNA DO TEMPO

2026, 70,
Yénetmen / Director: Eliza Capai
Yapimci / Producer: Mariana Genesca

Oyuncular / Cast: Manuellinha, Manu, Sophia

w|HH

Renkli / Colour

NilT

NAVARLIDERE

Promiyeri  Berlinale Generation Plus'ta yapilan
Muhtesem Zaman Makinesi, Brezilya'nin tarihsel olarak
yoksul bir bolgesinde yasayan geng kizlarin ergenlige
gegcis surecini dokunakli ve buyuleyici bir sekilde ele
alan bir doklidrama. Cinsiyet rolleri, yoksulluk ve egi-
tim gibi karmasik konulari neseli ve hayal glici dolu bir
bakis acisiyla isliyor. Yonetmen Eliza Capai, Guaribas,
Piaui'deki aileleri desteklemeye yOnelik kamu politika-
larinin ardindan, orada dogan yeni nesli, 6zellikle de on
ila on iki yaslarl arasindaki bir grup kizi (Manuellinha,
Sophia ve Manu) izliyor. Muhtesem Zaman Makine-
si yonetmen ve cocuklarin hayalgtcinin bir Grinu.
Okulda, kara tahtanin 6nlinde, kamera 6niinde oturuy-
or ve yonetmenin sorularini yanitliyorlar: S6zde zaman
makinesi, ¢ocuklari gegmis, degisen seyler ve hala
gelismesi gerekenleri dislinmeye tesvik etmek igin
kullanilan felsefi bir arag, esasinda. Cocukluk, kadin
dayanigsmasi ve toplumsal degisim Uzerine gucld ve
siirsel bir film.
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The Fabulous Time Machine, which premiered at
the Berlinale Generation Plus, is a poignant, charm-
ing portrayal of young girls in a historically poor
region in Brazil, navigating the transition to adoles-
cence. This docu-fiction tackles complex subjects
like gender roles, poverty, and education through a
lighthearted, imaginative lens. Following the public
policies to support families in Guaribas, Piau,i the
director Eliza Capai follows the new generation of
children born there, specifically a group of girls of
ages ranging from ten to twelve years old: Manu-
ellinha, Sophia, and Manu. The director and those
children imagine a Fabulous Time Machine. Using
the school venue, they sit in front of the black-
board, facing the camera, and answer the director’s
questions: The so-called time machine is merely a
philosophical device to intrigue the children to think
about the past, what has changed, and what still
needs to evolve. This film has a strong, poetic fo-
cus on childhood, female friendship, and societal
change.

ELIZA CAPAI

1979 dogumlu Eliza Capai toplumsal sorunlara,
toplumsal cinsiyet esitligine ve oOtekilestirilmis
sesleri duyurmaya odaklanan Brezilyali bagimsiz
belgesel film yapimcisi, gazeteci ve yonetmendir.
Adalet, bedensel 6zerklik ve kadin haklari temalarini
sikca isler. Taninmis ¢alismalari arasinda Your Turn
(2019) ve Incompatible with Life (2023) yer almak-
tadir.

Eliza Capai (born 1979) is a renowned Brazilian in-
dependent documentary filmmaker, journalist, and
director known for focusing on social issues, gen-
der equality, and amplifying marginalized voices.
She frequently explores themes of justice, bodi-
ly autonomy, and women's rights, with acclaimed
works including Your Turn (2019) and Incompatible
with Life (2023).
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2025, 91", Renkli / Colour

Yénetmen / Director: Lorena Luciano

Yapimci / Producer: Filippo Piscopo

Altyazilar / Subtitles: Ingilizce, Turkce / English,
Turkish . .

Yapim / Production: Italya, ABD / Italy, USA

2025 Hamptons Docs Film Festivali — Insan Hak-
lari Odulu

2025 Hamptons Docs Film Festival — Human
Rights Award .
2025 DOC NYC Festivali — Subject Matter Odulu
2025 DOC NYC Festival — Subject Matter Award

oVl N0 KAVANLIDERE

Film vyillarca gormezlikten gelinen yuzlerce taciz ve
tecavlz vakasinin ayyuka c¢ikmasini konu alyor. Pa-
pazlarin kurbani olan rahibelerin ilk sikayet merci olan
piskoposlardan baslayarak Katolik Kilisesi tarafindan
dinlenmemesi, susturulmasi ve baski gormesi artik
kamuoyu tarafindan gayet iyi bilinen bir sorun. Emmy
o0dulli yonetmen Lorena Luciano 6zellikle Cizvit Marko
Rupnik davasina odaklanarak, onu ifsa eden ve mahke-
meye gotlren Gloria Branciani ve Rupnik'in Slovenya'da
kurdugu Loyola Cemaati'nden baska rahibelerle, avu-
katlariyla ve olaylari arastiran gazetecilerle goriserek,
dava surecini, son derece dinamik bir kurguyla, etkili
bir dille 6zetliyor. YUrutlcU yapimcilarindan biri, cinsel
siddet kurbanlarinin davalarini konu alan Law & Order:
Special Victims Unit dizisinin de yapimcisi ve basrol
oyuncusu olan, Amerikall yildiz Mariska Hargitay. Baska
istismar vakalarina ve bunlari dile getirenlere uygulanan
baskilara da deginen belgesel, Vatikan'in suclu bulunan
rahipleri gozden irak tasra malikanelerinde rehabilite et-
mekten oteye ge¢medigini de bir kez daha hatirlatiyor.
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Nuns vs. Vatican deals with the revelation of hun-
dreds of abuse and rape cases that were ignored
for years. The fact that nuns who were victims of
priests were not listened to, were silenced, and
were pressured by the Catholic Church, start-
ing with the bishops who were their first point of
contact, is now a well-known public issue. Emmy
Award-winning director Lorena Luciano focuses
particularly on the case of Jesuit Marko Rupnik, in-
terviewing Gloria Branciani, who exposed him and
brought him to court, as well as other nuns from
Rupnik’s Loyola Congregation in Slovenia, their law-
yers, and journalists who investigated the events,
summarizing the trial process with a highly dynamic
narrative and effective language. One of the exec-
utive producers is American star Mariska Hargitay,
who also produced and starred in the series Law &
Order: Special Victims Unit, which focuses on cases
of victims of sexual violence. Touching upon other
cases of abuse and the pressure exerted on those
who speak out, this documentary also serves as a
reminder that the Vatican's approach often goes no
further than rehabilitating convicted priests in se-
cluded rural estates.

LORENA LUCIANG

Italyan belgesel film yapimcisi Lorena Luciano, Mi-
lano Universitesi Hukuk Fakultesi'nden mezun old-
uktan sonra 1996'da belgesel film yapimcihdi kari-
yeri icin New York'a tasindi. Nobel 6dulli Dario Fo
hakkindaki ilk uzun metrajl belgeseli 1998'de Vene-
dik Film Festivali'nde resmi seckiye girdi. Projeleri
MacArthur Foundation, New York State Council on
the Arts ve Chicken & Egg Pictures gibi kurumlarca
desteklendi. Filmlerinde sosyal sorunlar, insan hak-
lari ve ¢evre konularina odaklanan yonetmen ailesi
ve film ortagi Filippo Piscopo ile birlikte New York'ta
yaslyor.

UENOE WO NAVAKLIDERE  CINEMA

INTERNATIONAL
HIN FESTIVAL

Lorena Luciano is an ltalian-born documentary film-
maker. After graduating from law school at Milan Uni-
versity, she moved to New York City in 1996 to pursue
filmmaking. Her first feature documentary, on Nobel
laureate Dario Fo, was officially selected at the Ven-
ice Film Festival in 1998. She has received grants from
the MacArthur Foundation, New York State Council on
the Arts, and Chicken & Egg Pictures. Her films focus
on social issues, human rights, and the environment.
She lives in New York with her family and film partner,
Filippo Piscopo.
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2026, 90', Renkli / Colour

Filmin ismi (ING): Replica
Yonetmen / Director: Chouwa Liang
Yapimci / Producer: Andy Huang

Replika, yapay zekd UrinlU arkadaslklarin Cinli
kadinlar arasinda nasil bir fenomen haline geldigini
inceliyor. Belgesel, farkli ge¢mislerden ve yas gru-
plarindan, yapay zeka partnerleriyle romantik iliskil-

Altyazilar / Subtitles: Ingilizce, Turkce / English, Turk- er kurmus u¢ kadini takip ediyor. Chouwa Liang, bu
ish kadinlarin hikayeleri araciligiyla, bircok kadini yapay
Yapim / Production: Avustralya, Fransa, Cin / Austra- zekad partnerlerine yonelmeye iten karmasik duy-
lia, France,China gusal manzarayi resmediyor. Bazilari i¢in bu iligkil-

er, ozellikle haftanin alti glini sabah 9'dan aksam
9'a kadar sliren zorlu "9-9-6" calisma saatleriyle
tanimlanan bir is kdltdrinde, yalnizliktan ve modern
yasamin baskisindan kaynaklaniyor. Digerleri ise,
genellikle Cin toplumundaki hiyerarsik beklentiler ve
cinsiyet esitsizligi tarafindan sekillendirilen gelenek-
sel romantik dinamiklerin yarattigi hayal kirikhgiy-
la iliskili. Kisisel deneyimlerine dayanarak, elestirel
fakat yargilayici olmayan bir yaklasimla Chouwa Li-
ang, yapay zeka iliskilerinin hayal gticu ile yasanmis
deneyim arasindaki sinirlari nasil bulaniklastirdigini
gosteriyor.

ol N0 NAANUDERE  SNEMSI ¢ TARN 27 WAZIAN 2008

. FLVING BROOM INTERNATIONAL
WOMEN'S HIN FESTIVAL

Replica examines how Al companionship is be-
coming a significant phenomenon among Chinese
women. The documentary follows three women
from different backgrounds and age groups who
have formed romantic relationships with Al part-
ners. Through their stories, Chouwa Liang paints
a complex portrait of the emotional landscape that
has led many to turn toward artificial companions.
For some, these relationships emerge from loneli-
ness and the pressure of modern life, particularly
in a work culture defined by the demanding “9-9-
6" schedule of 9 a.m. to 9 p.m., six days a week.
Others are driven by disillusionment with traditional
romantic dynamics, often shaped by hierarchical
expectations and gender inequality within Chinese
society. Based on her personal experiences and
with a critical but unjudgmental approach, Chouwa
Liang demonstrates how Al relationships blur the
boundaries between imagination and lived experi-
ence.

Chouwa Liang is a documentary filmmaker whose de-
but feature Replica won the Silver Alexander Award at
the 28th Thessaloniki International Documentary Fes-
tival and was selected for Visions du Réel, Hot Docs,
and Sheffield Doc/Fest. The project received the top
prize at Sunny Side of the Doc and the Whickers De-

[ |
lIANE velopment Award, with support from Screen Australia
and France Télévisions. Her short documentaries, in-

Chouwa Liang, ilk uzun metrajli belgeseli Replika cluding Intimate Strangers and My Al Lover, explore
ile 28. Selanik Uluslararasi Belgesel Festivali'nde intimacy in contemporary Chinese society and have
Gumus Alexander Oduli’'nli kazanan ve Visions du been featured on The New York Times Op-Docs.

Réel, Hot Docs ve Sheffield Doc/Fest seckilerine

giren bir belgesel film yapimcisidir. Proje, Sunny

Side of the Doc'da birincilik odulini ve Whick-

ers Gelistirme Odulu'nu almig, Screen Australia ve

France Télévisions tarafindan desteklenmistir. Inti-

mate Strangers ve My Al Lover dahil olmak Uzere

cagdas Cin toplumunda mahremiyet temalarini

isleyen kisa belgeselleri The New York Times Op-

Docs platformunda yayinlanmaktadir.
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2026, 26', Renkli / Colour

Y6netmen / Director: Maryam Tafakory

Yapimci / Producer: Maryam Tafakory, Daniella Shreir
Altyazilar / Subtitles: Ingilizce, Turkge / English, Turk-
ish

Yapim / Production: Iran, Ingiltere, Fransa / Iran, UK,
France

ol N WAUNNUDERE  SINEMAS

Daria, "Abi" (mavi) adh gizemli bir kiza asik ol-
may! anlatan ilk romanini yazmistir. Bahc¢esindeki
gece cicekleri, ask hikayelerini cinayet sahnelerine
doénustilren bir Glkenin sirlarini saklar. Devrim sonrasi
Iran filmlerinden beslenen Maryam Tafakory, psiki-
yatriyi kadin arzusunun denetlenmesiyle baglayan
bir masal 6ruyor.

Daria has written her first manuscript about falling
in love with a mysterious girl named “Abi" (blue).
The night flowers in her garden hide the secrets
of a country that has turned love stories into crime
scenes. Drawing on post-revolution Iranian films,
Maryam Tafakory weaves a vengeful fable linking
psychiatry to the policing of female desire.

% TIME 27 WAzew 202

o, FLVING BROOM INTERNATIONAL

WOMEN'S HIN FESTIUAL

MARYAM

TAFAKORY

Iran'da dogup buylyen Maryam Tafakory, film ve
performans alanlarinda calisiyor. Eserlerinin solo
gosterimleri MoMA, BOZAR, National Gallery of Art
ve Academy Museum gibi kurumlarda yapildi. Tate
Modern, Cannes,New York Film Festivali, Locarno
Film Festivali ve Toronto Uluslararasi Film Festiva-
li'ne katildi. Kazandigi 6duller arasinda 58. Chicago
Uluslararasi Film Festivali'nde Altin Hugo, 51. IF-
FR'de Tiger Short Odulu ve 70. ile 71. MIFF'te En
lyi Deneysel Film 8dll bulunmaktadir. 2024 yilinda
Film London Jarman Oduliu'nu kazandi. Yazilari The
Guardian, Le Monde ve Les Cahiers du Cinéma'da
yayinlaniyor.

Maryam Tafakory, born and raised in Iran, works
with film and performance. Solo screenings of her
work include MoMA, BOZAR, the National Gal-
lery of Art, and the Academy Museum. Selected
screenings include Tate Modern, Cannes Directors’
Fortnight, the New York Film Festival, Locarno Film
Festival, and the Toronto International Film Festival.
Selected awards include the Gold Hugo at the 58th
Chicago International Film Festival, the Tiger Short
Award at the 51st IFFR, and Best Experimental Film
at the 70th and 71st MIFF. She was the 2024 winner
of the Film London Jarman Award. Her work has
been featured in The Guardian, Le Monde, and Les
Cahiers du Cinéma.

UE WO NOAMIDERE CWEMA ¢ DNES MM T 206



. UGAN
I(llIlII\l

Sping: ILESLARARKS
M ESTi

DUSLER VE UMUTLAR ARASINDA

MIANE ROVA VA OMID BETWEEN OREAMS AND HOPE

2025, 106’ , Renkli / Colour

Yénetmen / Director: Farnoosh Samadi

Yapimci / Producer: Ebrahim Amerian, Navid Moham-
madzadeh

Oyuncular / Cast: Fereshteh Hosseini, Sadaf Asgari,
Hooman Rahnemoon, Amirreza Ranjbaran, Reza
Amoozad, Kiarash Rezaei, Amirreza Jokar

Altyazilar / Subtitles; Ingilizce

Yapim / Production: Iran

ol N WAUNNUDERE  SINEMAS

Farnoosh Samadi'nin cesur ask hikayesinde, trans
erkek Azad ve partneri Nora, Tahran'in yeralti queer
toplulugu icinde mutlu bir hayat surer. Azad, tibbi
donlisim surecine baslamak icin yabancilastigi ba-
basinin izninin gerektigini 6grenince ikilinin hayalleri
yikilir. Azad'in babasiyla ylzlesmek ve gerekli bel-
geleri almak i¢in babanin yasadigi uzak kasabaya
seyahat ederler. Ancak donusleri hos karsilanmaz.
Ofkeli bir tartismadan sonra Azad kaybolur. Yerel ye-
tkililerden yardim alamayan Nora, sevgilisini bulmak
zorundadir. Gelenek ve modernite arasinda sikisan
Azad ile Nora, asklari, hayalleri ve kendi gerceklerine
gore yasama hakki i¢cin miicadele etmek zorundadir.

% TIME 27 WAzew 202

o, FLVING BROOM

In visionary director Farnoosh Samadi's bold
queer love story, Azad, a trans man, and his part-
ner Nora live joyfully within Tehran's underground
queer community. Their bliss is shattered when
Azad learns that to medically transition, he needs
permission from his estranged father. The couple
travels to a remote town to confront him and obtain
the necessary documents. But the return is not wel-
come. During a heated argument, Azad disappears.
With little help from local authorities, Nora must find
her lover. Caught between tradition and modernity,
Azad and Nora fight for their love, their dreams, and
the right to live authentically.

Roma Gilzel Sanatlar Akademisi'nde egitim alan
Iranli yénetmen Farnoosh Samadi, kariyerine Iran
Genclik Film Birligi'nde medya enstalasyonlari
Oneterek basladi. Ali Asgari ile birlikte Kaybolma
Cannes, 2017) filminin senaryosunu yazdi. Birlik-
te yonett|kler| kisa film Il Silenzio, Valladolid Festi-
vali'nde Altin Basak 6diliini kazandi (2016). Solo
yonettigi Gaze adl kisa filmiyle bir Altin Basak daha
kazandi (2017). llk uzun metraji 180 Degree Rule
(2020), Seminci'de En lyi Film 8dilind aldi. Kisa fil-
mi Tltanlc Suitable Version for Iranian Families To-
ronto'da prémiyer yapti (2023). ikinci uzun metraji
Between Dreams and Hope (2025) diinya promiyer-
ini Toronto Film Festivali'nde yapti.

UENOE WO NAVAKLIDERE  CINEMA

INTERNATIONAL
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Farnoosh Samadi is an Iranian filmmaker who studied
at the Academy of Fine Arts in Rome. She began her
career directing media installations at Iran’s Youth Film
Association. She co-wrote the script for Disappear-
ance (Cannes, 2017) with Ali Asgari. Together they
co-directed S|Ien2|o which won the Golden Spike at
Valladolid (2016). As a solo director, she won anoth-
er Golden Spike for her short Gaze (2017). Her fea-
ture debut 180 Degree Rule (2020) won Best Film at
Seminci. Her short Titanic, Suitable Version for Iranian
Families premiered in Toronto (2023). Her second fea-
ture, Between Dreams and Hope (2025), premiered at
Toronto Film Festival.
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JANE  CUNMING

2026, 113", Renkli / Colour

Yonetmen / Director: Sophie Heldman

Yapimci / Producer: Bettina Brokemper, Karin Koch,
Nadira Murray

Oyuncular / Cast: lora Nicholson, Clare Dunne, Mia
Tharia, Fiona Shaw

AItya2|Iar / Subtitles: ingilizce, Tiirkge / English, Turk-
ish

Yapim / Production: Almanya, isvigre, ingiltere / Ger-
many, Switzerland, United Kingdom

oV NO0 NAVANLOERE  SINEMAS

Edinburgh, 1810. Ogretmenler Jane Pirie ve Mari-
anne Woods, birlikte bagimsiz bir yasam hayaliyle
bir yatili okul acarlar. Varlkl bir aristokrat, Hindis-
tan'dan yeni gelen 15 yasindaki “gayrimesru” to-
runu Jane Cumming'i okula kaydettirdiginde diny-
alarinin altust olacagini bilmezler. Bir yaz boyu siren
yakin ilgi, aralarindaki 6zel ve mesleki sinirlari bu-
laniklastirir. Ogretmenler ve Jane, beklenmedik bir
aile haline gelirler. Ancak yeni donem basladiginda,
Jane'in yakinlik arzusu ve 6gretmenlerin degdisen il-
iskisi dayanilmaz bir gerilim yaratir. Kendini dislan-
mis hisseden Jane, buyutkannesinin yanina dénmek
ister. Ardindan gelen suglama, iki kadin arasinda ask
iliskisi oldugu iddiasi, Isko¢ sosyetesinde skandal
yaratirken on yil slirecek bir hukuk micadelesini
baslatir. Film gercek olaylara dayanmaktadir.

s THE 27 HAZRAN 2026
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Edinburgh, 1810. Teachers Jane Pirie and Mari-
anne Woods open a boarding school, pursuing
their dream of an independent life together. Their
world is upended when a wealthy aristocrat en-
rolls her 15-year-old “illegitimate” granddaughter,
Jane Cumming, recently arrived from India. Over
a summer of close care, private and professional
lines blur. The teachers and Jane form an unlikely
family. But when the new term begins, Jane's grow-
ing desire for closeness—and the teachers’ own
changing relationship—create unbearable tension.
Feeling excluded, Jane demands to return to her
grandmother. Her accusation of a love affair be-
tween the two women sparks a decade-long legal
battle that scandalizes Scottish high society. Based
on true events.

SOPHIE
HELDMAN

1973 Hamburg dogumlu Alman-Isvicreli yonetmen
Sophie Heldman, NYU Tisch School of the Arts ve
Berlin'deki Alman Film ve Televizyon Akademisi'nde
egitim gordu. Ogrencilik yillarinda Sydney Pollack,
Xavier Koller ve Daniel Schmid gibi yonetmenlere
asistanlik yaptli. Mezuniyet kisa filmi Icke, Max-
Ophlls-Preis Festivali'nde En lyi Kisa Film dalinda
aday gosterildi. New York'ta uzun metrajli filmlerde
yardimci yonetmen olarak c¢alisti. Colours in the
Dark (2010) ve The Education of Jane Cumming
(2026) filmleriyle taninan yénetmen Berlin'de yasa-
maktadir.

UENOE WO NAVAKLIDERE  CINEMA
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Sophie Heldman (b. 1973, Hamburg) is a German-Swiss
filmmaker. Raised in SW|tzerIand she studied at NYU's
Tisch School of the Arts and the German Film and Tele-
vision Academy in Berlin. As a student, she assisted
directors including Sydney Pollack, Xavier Koller, and
Daniel Schmid. Her graduation short Icke was nominat-
ed for Best Short at the Max-Ophiils-Preis Festival. She
has worked as an assistant director on feature films
and as a locations manager in New York. Heldman is
known for Colours in the Dark (2010) and The Educa-
tion of Jane Cumming (2026). She holds joint German
and Swiss citizenship and lives in Berlin.
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2025, 106’ , Renkli / Colour

Yénetmen / Director: Cecilia Verheyden

Yapimci / Producer: Elisa Heene (Mirage)

Oyuncular / Cast: Femke Vanhove, Lina Miftah, Wout
Vleugels, Natali Broods

Altyazilar / Subtitles: Ingilizce, Turkge / English, Turk-
ish

Yapim / Production: Belgika / Belgium

W RO NOVANUOERE  SINEMAS
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On bes yasindaki Malou, kendini bulma micadele-
si icindedir. Ki¢Uk bir Flaman kasabasinda buyuyen
geng kiz, yerel kirek kulibunde basarili bir spor-
cudur, ancak ev hayatli annesinin yokluguyla kar-
masik hale gelmistir. Takim arkadaslari tarafindan
zorbalandirken, gercekten giivenebilecedi tek Kisi
agabeyi Max'tir. Max, yeni kiz arkadasi Nouria'yi
aileyle tanistirdiginda, Malou beklenmedik duygu-
larla dolar: arzu, kiskanclik, hayranlik ve utang ig
ice gecer. Nouria'ya karsi hisler gelistirdik¢e, ha-
yati durdurulamaz bir akintiya suriklenir. Malou,
agabeyiyle iliskisi pahasina bile olsa gergek benligi-
yle ylizlesmek zorunda kalir. Ergenlik micadelesinin
tanidik notalariyla baslayan film nadir goértlen bir
seye donuslyor: gengligin karmasikhgina saygi duy-
an, guzelligini, zalimligini ve kacinilmazhigini netlikle
ve sefkatle yakalayan bir hikaye. Ayni anda hem bir
ilk ask portresi hem de aci verici bir kimlik ytizlesme-
si olan Skiff, Malou'nun zorballk, ailesizlik ve farkli
olmanin bedeliyle basa ¢cikma ¢abasini izler.

s THE 27 HAZRAN 2026
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Fifteen-year-old Malou is struggling to find herself.
Growing up in a small Flemish town, she excels as a
rower at her local club, but her home life is compli-
cated by her absent mother. While her teammates
bully her, her older brother Max is the only person
she can truly rely on. When Max introduces his new
girlfriend, Nouria, Malou finds herself gripped by
unexpected feelings—desire, jealousy, admiration,
and shame intertwine. As she develops feelings for
Nouria, her life is dragged into an unstoppable cur-
rent. Malou is forced to face her true self, even if it
comes at the expense of her relationship with her
brother. Skiff begins with familiar notes of adoles-
cent struggle but grows into something rare: a sto-
ry that respects the complexity of youth, capturing
its beauty, cruelty, and inevitability with clarity and
compassion. At once a portrait of first love and a
painful confrontation with identity, Skiff follows Ma-
lou as she navigates bullying, family absence, and
the cost of being different.

1985 dogiumiu Belgikall yinetmen ve senarist Cecilia Verheyden'n kisa mezuniyet
filmi Ou Quoi (2007) birgok ddil kazandi ve cesitli festivallerde gisteridi. Belgeseli
Climbing Spielberg (2009) IDFA'a secidi. Uciinc kisa fimi Robyn 0. (2012), Briik-
sel Fim Festivalifnde Enlyi Fim Gilii ve Kanada Fim Festivaifnde Eniyi Yabanci Fim
(aliiiint kazand. Verheyden, Emmy Gdiilii What If? (2014) ve SKAM uyariamas

UENOE WO NAVAKLIDERE  CINEMA
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WEFOCK béjiuimlerini yéinett. ik uzun metraji fimi Behind the Clouds (2016), Belgh
ka'da gise basarisi yakalad. Undercover 2. Sezon (2020), yan filmi Ferry (2021) ve
Rough Diamonds fle uluslararasl tanninik kazandl. Son fimi Skiff (2025), 2023'te
Berinale Ortak Yapim Pazarfna secimistir.

Cecilia Verheyden (born 1985) is a Belgian director and screenwriter. She gradu-
atedin 2007 with her short film Ou Quai, which won several awards and screened
at numeraus festivals. Her documentary Climbing Spielberg (2009) was selected
at IDFA. Her third short, Robyn O. (14) (2012), won Best Movie Award at the Brus-
sels Fim Festival and Best Foreign Fm at the Canada Film Festival. Verheyden
directed episodes of the Emmy-winning series What If? (2014) and the SKAM
adaptation wtFOCK. Her debut feature Behind the Clouds (2016) was a box office
success in Belgium. She gained international recognition directing Undercover
Season 2 (2020) for Netfiix, its spin-off Ferry (2021), and Rough Diamonds. Her
latest filmis Skiff (2025), selected for the Berfinale Co-Production Market in 2023,
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2025, 11", Renkli / Colour . .
Yénetmen / Director: Ceylan Ozgiin Ozgelik
Yapimci / Producer: Emre Oskay
Oyuncular / Cast: Defne Burnaz

Altyazilar / Subtitles: Ingilizce / English
Yapim / Production: Turkiye
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Ada sessizligini bozar ve var olabilmek icin yok
eder. Gamze Arslan’'in Ben Evlat Kiz Evlat adh kisa
oykusunden uyarlanan Ada, bir geng kizin parcalan-
mis hafizasinda gezinen deneysel bir glindliz geril-
imi.

Ada breaks her silence and destroys to exist. Adapt-
ed from Gamze Arslan’s short story | Am Your Child,
the Daughter, Ada is an experimental daytime thriller
that fragments into the shattered memory of a young
girl, where trauma transforms into haunting images
and repetitions.

oV N0 NNANUDERE  SWNEMSI ¢ TAR 27 WAZIAN 2008

. FLVING BROOM INTERNATIONAL
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CEVLAN
izaiN
(ZCELIK

1980 dogumlu Ceylan, hukuk egitimi aldi, televi-
zyon, radyo ve film elestirisi alanlarinda deneyim-
li. Yaklasik yirmi yildir hafiza ve siddet temalarini
isleyen kurmaca, belgesel ve deneysel filmler ureti-
yor. Kaygi, On Saniye, Hicbir Sey Normal Degil gibi
filmleri; Berlinale, SXSW, Tokyo, SIFF, Londra, Sao
Paulo, Cork, Sitges dahil ylzden fazla festivalde
gosterildi, oduller aldi. Cadi Uglemesi'yle BerlinAIR
sanatgi rezidansina ve San Francisco SFFILM san-
at¢l programina davet edildi. SEYAP, FilmYon ve
Avrupa Film Akademisi Uyesi.

Ceylan (b. 1980) is an Istanbul-based filmmaker
with a law degree and a background in TV, radio
and film criticism. For almost twenty years now, she
has been making features and shorts in different
forms and genres that deal with memory and vio-
lence. She made her feature debut with Inflame, a
political thriller, and won the Gamechanger Award
at SXSW in 2017. She was an artist-in-residence at
Berlin-AIR and an SFFILM grantee with her follow-
ing project, Witch Triology. Her films screened at
festivals such as Berlinale, SIFF, Tokyo, Ann Arbor,
Sitges, Festival Du Nouveau Cinéma, Cork, and
RIDM.

UNE WO NAAMIDERE CNEMA ¢ DNES  JNE 27 2028
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2026, 17', Renkli Colour

Yonetmen / Director: Selen Heinz

Yapimci / Producer: Manolya Maya, Selen Heinz
Yapim / Production: Turkiye

Aclli bir ayrilik sonrasi annesinin evine donen Selen,
sehrin kaosunda kendi akisinda var olmaya calisir.
Kendi icindeki, evdeki, yasadigi topraklardaki his-
settigi sikismisliktan kagcmaya calisirken, yakinlarinin
akisina dahil olur. Sehir i¢ dlnyasinin yansimasina
donusdr. Bir apartmanin teras katinda yanindaki
kadinlarla kurdugu bag ile kendisini gérmeye baslar.

After an emotional breakup, Selen returns to her
mother’s home, trying to escape the stuckness she
feels inside, at home, and in this country. She flows
through the chaos of Istanbul, getting caught up
with her friends, as her emotional landscapes re-
flect onto the city. Through bonding with the women
around her, she begins to see herself more clearly.

off N WOAMIDERE  SINEMAS s TANN 27 HAZAAN 2026

. FLVING BROOM INTERNATIONAL
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SELEN HEINZ

Turk-Avusturyall sinemacl ve sanatgl Selen Heinz,
1998 yilinda Viyana'da dogdu. 2019'da Londra Cen-
tral Film School'da Sinematografi ve Ses alanin-
da uzmanlasti, Yilin En lyi Film Yapimcisi secilerek
BA (Onur) derecesiyle mezun oldu. Kisa filmleri ve
muzik videolari Raindance, Ars Electronica ve Viya-
na Uluslararasi festivallerinin de aralarinda bulun-
dugu platformlarda gdsterildi ve dduller kazandi. Iki
kisa belgesel ve orta metrajli kurgu filmi Passage'l
(2022) tamamladi. Fotograf ve resim galismalari Vi-
yana, Southampton, Londra ve Paris'te sergilendi.
Unli yonetmen Yesim Ustaoglu ile birlikte ¢ektigi
ve ortak yonetmenligini yaptigi uzun metrajli belge-
seli Kuru Tasin Basl, ilk gosterimini 2026 Selanik
Uluslararasi Belgesel Festivali'nde yapti.

Turkish-Austrian filmmaker and artist Selen Heinz
was born in Vienna in 1988. She graduated from
Central Film School London with a BA (Hons) as
Best Filmmaker of the Year in 2019, specializing in
Cinematography and Sound. Her short films and
music videos have been screened and awarded in-
ternationally, including Raindance, Ars Electronica
and Vienna International festivals. Selen has com-
pleted two short documentaries and one mid-length
narrative Passage (2022). Her photography and
paintings were exhibited in Vienna, Southampton,
London and Paris. Her first feature documentary,
On the Dry Rock, which she shot and co-directed
alongside renowned director Yesim Ustaoglu, pre-
miered at the Thessaloniki International Documen-
tary Festival 2026.
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2025, 18", Renkli / Colour
Yonetmen / Director: Ezgi Temel
Yapimci / Producer: Cihangir Cem Cakar, Ezgi Temel

VI N WAUNNUDERE SINEMAS
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Engin, yetenekli ve bu yetenegini sahte tablolar yap-
arak kullanan bir ressamdir. Onu yetistiren sanat
simsaril Rifat'la birlikte sattiklari bir tablo yliziinden
baslari belaya girer. Kagmak zorunda kaldiklari bu
kaosun ortasinda Engin’in yolu, kariyerinde énem-
li bir adim atmak Uzere olan ressam Bora ile kesisir.
IKili, birbirlerinin hayatina yalnizca kisa bir sureligine
dokunsalar da, zihinlerinde ve sanatlarinda silinmey-
ecek izler birakirlar.

Engin is a talented painter who uses his gift to create
forged artworks. When a painting he sells with his
mentor and art dealer Rifat gets them into trouble,
they are forced to flee. In the midst of this escape,
Engin crosses paths with Bora, a young painter about
to take a significant step in his career. Though their
encounter is brief, it leaves a lasting mark on both
their minds and their art.
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EZGI TEMEL

Ezgi Temel, 1996 yilinda Bursa'da dogdu. Mimar
Sinan Guzel Sanatlar Universitesi'nde Sinema- TV
egitimi aldi. 2017'den bu yana reklam sektériinde
yonetmen yardimciidi yaparken, bagimsiz kisa
filmler Uretmeye devam ediyor. Hikaye anlaticiligi-
na duydugu tutkuyla, sinemada duygusal derinligi
olan karakterler yaratmayi ve izleyicide kalici etkil-
er birakmayi hedefliyor. Sanat, edebiyat ve miuizikle
ic ice bir dinyada buyuyen Ezgi, sinemay farkli
disiplinlerle beslemeye énem veriyor. Bos zaman-
larinda kedileriyle vakit gecirmekten, muzik dinle-
mekten ve yeni projeler uzerine diisinmekten keyif
aliyor.

Ezgi Temel was born in 1996 in Bursa, Turkey. She
studied Cinema and Television at Mimar Sinan Fine
Arts University. Since 2017, she has been working
in the advertising industry as an assistant direc-
tor, while continuing to create independent short
films. Her passion for storytelling drives her to cre-
ate emotionally rich characters and narratives that
leave a lasting impression on the audience. With a
background immersed in art, literature, and music,
Ezgi values the interplay of different disciplines in
her cinematic work. In her free time, she enjoys lis-
tening to music, spending time with her cats, and
developing new story ideas.
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2025, 13", Renkli / Colour

Yonetmen / Director: Asli Bildirici

Yapimci / Producer: Madhiha Duynhouwer
Oyuncular / Cast: Isra Durmus, Pelin Yunusoglu,
Erglin Simsek, Fikret Tiryaki

Altyazilar / Subtitles: Ingilizce / English

Yapim / Production: Hollanda / Holland

ool NOD NAVANLOERE  SINENAS

Sping: ILESLARARKS
i ST

Yaratici gabalari umdugu gibi sonuglanmayan Zehra,
babasinin Amsterdam’daki Tirk marketinde calis-
mak i¢in evine doner. Yiginla market drini ve surekli
olarak bir Turk siyasetcinin nefret dolu konusmalarini
yayinlayan bir radyo arasinda sikisip kalan Zehra, dis
dunyadan giderek daha fazla kopar. Bir glin, gosteris-
li geng bir kadin erkek arkadasiyla birlikte diikkana
gelir, reyonlar arasinda gullp eglenirler. Zehra ona
hayranlikla bakip bir bag kurmaya galisirken, kadin
beklenmedik bir sekilde etkilesimi keser ve Zeh-
ra’'nin i¢cinde buruk bir sogukluk hissi birakir. Sikici bir
sekilde akan guinler yalnizca diikkana gelen muster-
ilerin kU¢Uk saldirganliklari ve Zehra'nin babasinin
baskilariyla bolinir. Zehra zamanla ufak direnis ey-
lemleri bulmaya baslar, ancak gercekten istedigi sey
icin ayaklanma cesaretini bir turllii gdsteremez. Ayni
genc kadin diismanca tavriyla tekrar dikkana geld-
iginde, Zehra'nin sabri tasar. Siyasetcinin sozligun-
den 6dlng aldigi bir sozcikle kadina hakaret eder,
ancak sasirtici bir sekilde kadinin da Turk oldugu

s THE 27 HAZRAN 2026
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ortaya cikar. Ani ylzlesme fiziksel bir hal alir, fakat
ikisi de birbirlerine sandiklarindan daha ¢ok saygi
duyduklarini fark edince sasirtici bir sekilde durur.
Sonunda radyodaki konusma biter ve bir sarki cal-
maya baslar. Ikisi de sarkinin sézlerini biliyor gibidir.

Peki birlikte soyleyebilecekler midir?

After her creative ambitions don't turn out the way
she had hoped, Zehra returns to help at her father's
Turkish supermarket in Amsterdam. Stuck between
mountains of product and a radio that constantly
blasts the hateful speeches of a Turkish politician,
Zehra gets more and more alienated from the world
outside. One day, an extravagant young woman
shops at the store with her boyfriend, laughing and
joking between the aisles. While Zehra admires her
and tries to make a connection, the woman unex-
pectedly shuts down the interaction, leaving Zehra
feeling bitter and cold. The days pass tediously,
only fragmented by the microaggressions Zehra
faces from the customers who visit the store and
the pressures she feels from her father. Over time,
she starts to find small acts of resistance, but she
fails to find the courage to stand up for what she
truly wants. When the same young woman returns
to the store with her hostile attitude, Zehra gets
pushed over the edge of her limit. Borrowed from
the politician's vocabulary, she calls the woman
“scum”, but to her surprise, the woman reveals her-
self to be Turkish as well. The sudden confrontation
becomes physical but comes to a surprising stop
when they realise they respect each other more
than they know. Finally, the speech on the radio
ends, and a song starts playing. They both seem
to know the lyrics. Can they sing along together?

ASLI  BILDIRICI

Asli Bildirici, film yapiminin gesitli alanlarinda genis
deneyime sahip bir hikaye anlaticisidir. Amsterdam
Universitesi'nde Film Calismalari alaninda yuksek
lisansini tamamladiktan sonra, Julia Ton (Grand
Theft Hamlet, 2024), Mari Soppela (Mother Land,
2022) ve Jacco Groen (Lilet Never Happened, 2012)
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gibi yapimcilarla belgesel produiksiyonuna odak-
landi. Ardindan 100% (eski adiyla HALAL) yapim
sirketinin reklam departmaninda dort yil boyunca
yapim yoneticisi olarak calisti. llk senaryosu This
Is Me, 2020'de ScreenCraft uluslararasi drama
yarigsmasinda yari finale kalinca kendi hikayeleri-
ni yaratmaya daha fazla odaklanmaya karar verdi.
Filmleri, Turk bir kadin olarak kulturiinden derin-
lemesine ilham almakta ve dram, mizah ile politika
arasinda bir denge kurmaktadir. Clove Films imzali
ilk kurgu kisa filmi Rotten, ilk olarak 2025 yilinda
Tallinn Black Nights Film Festivali'nde gosterildi.

Asli Bildirici is a storyteller with extensive experi-
ence across various filmmaking roles. After com-
pleting her Master’s in Film Studies at the Univer-
sity of Amsterdam, she focused on documentary
production, working with makers such as Julia Ton
(Grand Theft Hamlet, 2024), Mari Soppela (Moth-
er Land, 2022), and Jacco Groen (Lilet Never
Happened, 2012). She later worked as a produc-
tion manager in the commercial department of
production company 100% (formerly HALAL) for
four years. Her first script, This Is Me, became a
semi-finalist in ScreenCraft's international drama
competition in 2020, leading her to focus more
on creating her own stories. Her films are deep-
ly inspired by her Turkish cultural background and
find a balance between drama, humor, and politics.
Her debut fiction short Rotten, produced by Clove
Films, premiered at the Tallinn Black Nights Film
Festival in 2025.
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2025, 7', Renkli / Colour

Yonetmen / Director: Fatma Tascl, Hayrullah Ercik
Yapimci / Producer: Nar Sanat Dernegi

Altyazilar / Subtitles: Ingilizce / English

Yapim / Production: Tirkiye
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Sadece mezarlkta yetisen bir agacin hikayesi...
Bu belgesel yasakli meyvelerin, unutulmus evlerin,
konusmayan agaclarin sesiyle hafizalarda sessizce
dolaslyor, ge¢cmisle bugiin arasinda baglar kuruyor.

It is the story of a tree that grows only in a cem-
etery... The documentary lives quietly in our mem-
ories with the voices of forbidden fruit, forgotten
houses, and silent trees, establishing connections
between the past and the present.

s THE 27 HAZRAN 2026
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FATMA TASCI

Sosyal hizmet ve cocuk gelisimi alaninda lisans
derecesine sahip olan Fatma Tascl, cocuk koruma,
cinsiyet esitligi ve multecilerle ilgili konularda yedi
yildir sivil toplumda cgalisan deneyimli bir profesy-
onel. Sosyal konulara olan ilgisini sinema ve film
yapimciligindaki ilk deneyimiyle birlestiriyor.

Fatma has a bachelor’s degree in social work and
child development, and is an experienced profes-
sional who has been working in civil society for
seven years on issues related to child protection,
gender equality, and refugees. She is combining
her interest in social issues with her first experi-
ence in cinema and filmmaking.
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HAYRULLAK
RCIK

-

Medya, iletisim ve sivil toplum alanlarinda calisan Er-
cik, fotograf ve sinema alanlarinda Uretimler yapmak-
tadir. YUksek lisans konusu Reha Erdem sinemasidir.
Gezgin Dugunu (belgesel) ve Ritimsiz Yazgl (deney-
sel) adli kisa filmleri yonetti. 2023 Gaziantep Sehrin
Yizleri ve 2025 Sanhurfa Festival Coskusu ulusal fo-
togrgf maratonu yarismalarinda birincilik 6dulini ka-
zandl.

Ercik works in the fields of media, communication,
and civil society. He produces works in the areas of
photography and cinema. He is pursuing a master's
degree, working on the cinema of Reha Erdem. He di-
rected the short films Gezgin DUgini (documentary)
and Ritimsiz Yazgi (experimental). He won first place
in the 2023 Gaziantep Faces of the City and 2025
Sanliurfa Festival Excitement national photo marathon
competitions.
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2025, 34", Renkli / Colour

Yoénetmen / Director: Sibel Karakurt
Yapimci / Producer: Sibel Karakurt
Altyazilar / Subtitles: Ingilizce / English
Yapim / Production: Tlrkiye

2025 Adana Altin Koza Film Festivali — En lyi Kisa
Belgesel

2025 Adana Golden Boll Film Festival — Best Short
Documentary

o N WAUNNUDERE  SINEMAS

6 Subat 2023'te Turkiye'yi sarsan deprem, binlerce
hayati degistirdi. Belgesel, bu felaketten etkilenen ve
uzuvlarini kaybeden c¢ocuklarin fiziksel ve duygusal
iyilesme strecine odaklaniyor. Tirkiye'nin farkl bol-
gelerinde yeni hayatlar kurmaya ¢alisanc ¢ocuklarin
karsilastiklari zorluklar ve bunlari asma mucadelel-
eri, dayanisma ve umut temalari etrafinda anlatiliyor.

Eskisi Gibi, yalnizca fiziksel bir iyilesme oykusu dedgil,
toplumsal baglarin yeniden insasini, dayanismanin
donusturict gucunu ve umudun iyilestirici etkisini
gorinlr kilan ilham verici bir belgesel.

% TIME 27 WAzew 202
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The earthquake that shook Turkey on February 6,
2023, changed thousands of lives. The documenta-
ry focuses on the physical and emotional recovery
process of children who were affected by this di-
saster and lost their limbs. The challenges faced by
these children trying to build new lives in different
regions of Turkey, and their struggles to overcome
them, are told around the themes of solidarity and
hope.

Just Like Before is not just a story of physical re-
covery; it is an inspiring documentary that makes
visible the rebuilding of social bonds, the transfor-
mative power of solidarity, and the healing effect
of hope.

SIBEL
KARAKURT

Ankara Universitesi Siyaset Bilimi mezunudur. 2004
yilinda CNN Trk'te yayinlanan 32. Giin haber pro-
graminda muhabir olarak basladigi kariyerinde,
toplumsal olaylari derinlikli bir bakis acisiyla ele
alma deneyimini belgesel sinemaya tasidi. 2006'da
Habertlrk Belgesel Bolimi'nde yazar ve yapimcli
olarak Beyoglu 24, Spassibo Istanbul ve Black Side
of Istanbul gibi yapimlara imza atti. Empire of the
Word (2008) ve Lekha's Journey (2009) gibi uluslar-
arasl yapimlarda yapimci ve yazar olarak calisti. Al
Jazeera International icin yonettigi Ceska Murders
ile uluslararasi belgesel alaninda ¢ikis yapti. Kulturel
miras ve gastronomi alanindaki ilgisi, Dogunun ve
Batinin Otesinde: Fatih Sultan Mehmet (2022) ve Is-
tanbul Lezzetleri (2023), Lifer Devri (2024), belge-
sellerinde yapimci olarak yer aldi.
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Graduated from Ankara University's Political Science
department, she began her career in 2004 as a re-
porter for the news program 32. Giin on CNN Turk,
where she developed a deep perspective on social
events, an approach she later brought to documen-
tary filmmaking. In 2006, she worked as a writer and
producer at Habertlrk's Documentary Department,
contributing to productions such as Beyoglu 24, Spas-
sibo Istanbul, and Black Side of Istanbul. She worked
as a producer and writer on international productions
like Empire of the Word (2008) and Lekha's Journey
(2009). She made her breakthrough in international
documentary with Ceska Murders, which she direct-
ed for Al Jazeera International. Her interest in cultural
heritage and gastronomy led her to work as a produc-
er on documentaries such as Beyond East and West:
Fatih Sultan Mehmet (2022), Istanbul Flavors (2023),
and The Era of Bluefish (2024).
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2025, 13", Renkli / Colour

Yonetmen / Director: Aylin Kizil
Yapimci / Producer: Aylin Kizil
Altyazilar / Subtitles: Ingilizce / English
Yapim / Production: Tirkiye

offf R0 KAVANUIDERE

Diyarbakir Igckale'deki Saraykapi mahallesine yillar
sonra yeniden bakan fotografcinin kamera/gozu,
gecmis ve buglnun Ust Uste binen katmanlari arasin-
da dolasir. Kentsel donltsumle dedisen mahallede
yeniden kayitlar tutan fotografci, on yil dnce gektigi
fotograflardaki ylzleri ve yerleri arar. Fotografimizi
Cekin, imajin simdi ve burada sdyledikleriyle
hafizanin her defasinda yeniden bicimlenen kaydi

SNEMASI s TARN. 27 HAZIAN 2028
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The camera/eye of the photographer, who revisits
the Saraykapi neighborhood in Diyarbakir Igkale af-
ter many years, wanders between the overlapping
layers of past and present. The photographer re-re-
cords the neighborhood, transformed by urban de-
velopment, and searches for the faces and places
she captured in photographs a decade ago. Take
Our Photo explores the relationship between what
the image conveys in the present moment and the
record of memory that is reconfigured each time,
while taking us to the boundaries of photography as
a tool for ‘remembering.’

AVLIN KiZIL

1988'de Diyarbakir'da dogdu. 2010'da Eskisehir
Anadolu Universitesi Eczacilik Fakultesi'nden me-
zun oldu. Universite yillarinda fotograf ve sine-
maya duydugu ilgi, onu 2011'de belgesel fotograf
alanina yoneltti. 2012'de Turkiye'de fotograf kolek-
tiflerinin dnculerinden kabul edilen NarPhotos Fo-
tograf Ajansi‘na katildi ve 2020 yilinda ajans faa-
liyetlerini sonlandirana dek kolektif blnyesindeki
fotografcilarla gorsel hikayeler ve foto roportajlar
Uretti. Bu surecte 0Ozellikle Diyarbakir ve cevresi-
yle ilgili kapsamh bir arsiv olusturmanin yani sira
kisisel olarak ilgilendigi kimlik, bellek, go¢ ve kent
gibi konulara odaklanan fotograf ve video hikayel-
eri Uzerine calisti. Kisa belgesel filmleri cesitli fes-
tivallerde gosterilen ve fotograf calismalariyla yurt
ici ve yurt disi sergilerde yer alan Ayin Kizil, 2023
yilindan bu yana Zinkolektif Uyesi olarak fotograf,
multimedya, sinema ve sozlli tarih calismalar
araciligiyla anlatinin imkanlarini farkl yollarla den-
emeyi surduruyor.
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Aylin Kizil was born in Diyarbakir in 1988. She graduat-
ed from the Faculty of Pharmacy at Eskisehir Anadolu
University in 2010. During her university years, her in-
terest in photography and cinema led her towards the
field of documentary photography in 2011. In 2012,
she joined NarPhotos Photo Agency, recognized as
one of the pioneers of photography collectives in Tur-
key, and until the agency ceased its activities in 2020,
she produced visual stories and photo-reportages
in collaboration with the collective's photographers.
Throughout this period, she not only built an exten-
sive archive, particularly focused on Diyarbakir and its
surroundings, but also pursued her personal interests
in themes such as identity, memory, migration, and
the city through photography and video stories. Her
short documentary films have been screened at vari-
ous festivals, and her photographic works have been
exhibited both in Turkey and abroad. Since 2023, as a
member of Zinkolektif, Aylin Kizil has continued to ex-
plore the possibilities of storytelling through photog-
raphy, multimedia, cinema, and oral history projects.
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2025, 15', Renki / Colour

Yoénetmen / Director: Sanem Karasalih
Yapimci / Producer: Sanem Karasalih

Altyazilar / Subtitles: Ingilizce, Tlrkce
Yapim / Production: Tlrkiye
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AdinI mitolojik bir figlir olan Daphne’'den alan kisa
belgesel, Hatay'in Defne ilgesinde gegiyor. Ayni
aileye mensup U¢ kusagin gundelik dil ve imgelerini
merkezine alarak kusaklar arasindaki sureklilik ve
doénustmleri gorundr kilmayi1 amaclayan ve kulturel
bellegin kadin deneyimleri Uzerinden nasil insa
edildigini tartisan film, Defne mitinin kokensel an-
latisina referansla doga, yasam ve kadin arasindaki

s THE 27 HAZRAN 2026
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This short documentary set in Hatay's Defne district
takes its name from the mythological figure of Daph-
ne. Centering on the everyday language and imag-
ery of three generations within the same family, the
film seeks to shine a light on the continuities and
transformations across generations. By examining
how cultural memory is constructed through wom-
en's experiences, it engages with the foundational
narrative of the Daphne myth to poetically reflect on
the interconnections between nature, life, and fem-
ininity.

SANEM
KARASALIH

1998 yilinda Antakya'da dogdu. Istanbul’da mimarlk
ve felsefe egitimi aldiktan sonra Marmara Univer-
sitesi'nde sinema ytlksek lisansina basladi. Ik kisa
filmi Kok, mitolojik ve toplumsal baglamlari kadin
deneyimleri Gzerinden ele alan bir kisa belgeseldir.

She was born in Antakya in 1998. After studying ar-
chitecture and philosophy in Istanbul, she started
her master’s degree in cinema at Marmara Univer-
sity. Her first short film, The Root, is a short doc-
umentary that examines mythological and social
contexts through women'’s experiences.
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2025, 16", Renkli / Colour

Yénetmen / Director: Cagla Demirbas

Yapimci / Producer: Esra Glzel, Simla Guran, Cagla
Demirbas

Oyuncular / Cast: Almina Kahraman, Manolya Maya,
Baris Kiralioglu

Yapim / Production: Turkiye, Macaristan / Turkiye,
Hungary

ol N WAUNNUDERE  SINEMAS
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ROOM SERVIGE

On ergenligin buhraniyla i¢cine kapanmis olan Derin,
ailesiyle kaldigi otelde ilk reglini olur. Olayin sokunu
atlatmaya calisirken akranlariyla birlikte katilacagi
su voleybolu magina yetismeyi kafasina koymus-
tur. Annesine ulasamayinca aklina havuz kenarinda
tanistigr gizemli ama bir o kadar da 6zglvenli geng
kadin gelir.
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Derin, navigating the prepubescent blues by with-
drawing into herself, gets her first period in the hotel
while vacationing with her family. Working through
her disbelief, she is determined to join her peers for a
water volleyball game. When she fails to contact her
mother, she thinks of the mysterious yet confident
young woman sunbathing by the pool.

CABLA pEmiRBAS

New York'ta yasayan yonetmen, fotografci ve
kurator 1997 Ankara dogumludur. Fulbright egitim
bursiyeri olarak Columbia Universitesi'nde sinema
béliminde ylksek lisans yapmaktadir. 2024 yilinda
Oda Servisi adll yari-otobiyografik ilk film projesi ile
Ahbap Dernegi ve Coca Cola Turkiye tarafindan ver-
ilen Yildizlar Karmasi fonunu kazandi. Film senaryo
halindeyken Rhode Island Uluslararasi Film Festiva-
li'nde finalist, Kerry International Film Festivali'nde
ceyrek finalist oldu. 2019-2025 vyillari arasinda so-
syal sinema platformu Fil'm Hafizasi'nda Kesif ekibi-
nin lideri olarak tematik kisa film seckileri duzenledi.
Medya Bulunamadi (2022) adli fotograf serisi Ameri-
can Photographic Artists Awards'ta En lyi Seri dalin-
da ikincilik 6dult kazandi ve 2024 yilinda Isvigre'de-
ki Museum of Avant-garde’in koleksiyonuna dahil
edildi. Pinakothek der Moderne, Der Greif, Czong
Institute for Contemporary Art, Rotterdam Photo ve
Mixer Arts gibi ulusal ve uluslararasi platformlarda
fotografci olarak yer aldiktan sonra, ilk klratorlik
deneyimini Guney Afrika’'nin kar amaci gitmeyen
en eski galerisi Association for Visual Arts'taki Un-
binding Histories adl sergi ile 7 kadin sanatgiy! bir
araya getirerek gercgeklestirdi. 2024 yilinda Oggusto
tarafindan dizenlenen Isildayanlar Konferansi'nda
Sanat Isildayan Oduli’'ne aday gosterildi. Aile ve So-
syal Hizmetler Bakanldi ve Calisma ve Sosyal Given-
lik Bakanhgi is birliginde, Birlesmis Milletler Kalkin-
ma Programi ve Sabanci Vakfi tarafindan yurutilen
Gelecegini Kuran Geng Kadinlar Projesi'nde mentor
olarak yer aldi.
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Cagla Demirbas (b. 1997, Ankara) is a Turkish film-
maker, photographer and curator based in New
York. As a recipient of the Fulbright Scholarship, she
is pursuing an MFA in Film at Columbia University.
In 2024, she won the My Sister - All Star Grant by
Ahbap Association and Coca-Cola Turkey with her
semi-autobiographic film project, Room Service. The
film was a finalist at the Academy Award-qualifying
Flickers' Rhode Island Film Festival, a semi-finalist
at Richmond International Film Festival, and a quar-
ter- finalist at BAFTA-qualifying Kerry International
Film Festival while in the screenplay stage. Between
2019-2025, she led a team of volunteers to organize
thematic film screenings for Turkey's biggest social
film platform, Fil'm Hafizasi. Her photo series Media
Omitted (2022) was awarded second place in the
"Best Series” category at the 2023 APA Awards, and
the work was acquired by the Museum of Avant-gar-
de in Switzerland. After being exhibited at national
and international platforms such as Pinakothek der
Moderne, Der Greif, Czong Institute for Contempo-
rary Art, Rotterdam Photo, and Mixer Arts, she made
her curatorial debut at the Association for Visual Arts
in Cape Town, the oldest non-profit gallery in South
Africa, bringing together seven female photogra-
phers. She was nominated by Oggusto Magazine in
2024 for the Shining Stars Award in the art category.
She served as a mentor at the Young Women Building
Their Future project, organized by the United Nations
Development Programme, the Ministry of Labor and
Social Security and the Ministry of Family and Social
Services in Turkey, and Sabanci Foundation.
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2025, 20", Renkli / Colour

Yonetmen / Director: Deniz Kolos

Yapimci / Producer: Deniz Kolos, Onur Giiler, Cengiz
Karadag, Simay Antep

Oyuncular / Cast: Gllgin Kultir Sahin, Menderes
Samancilar, Ceren Nur Girler, Naz Ongen, Rasit Can,
Merve Colak, Ozan Akbas

Yapim / Production: Tlrkiye

offf KO0 NAVANLOERE  SINEMAS

Songtl (48), hemsire olarak calistigi hastanede me-
saisini tamamlamis ¢ikmak Uzeredir. Ayrilmak Uzere
oldugu kocasi Hakki'nin esyalarini almak igin eve
gelecegini o6grenince; onunla karsilasmamak igin
eve daha gec¢ gitmeye karar verir. Bu sirada, yaslh bir
adam, kaybolan torununu bulmak icin son bir umutla
Songul'lin calistigi hastaneye gelmistir. Songdl, kayip
kizin kendi hastanelerinde olmadigini agiklar ve vakit
gecirmek adina adama yardim teklif eder; torununu
birlikte arayacaklardir.

Yolculuk boyunca onlari yalniz birakmayan biri daha
vardir.  Songul'in  susmak bilmeyen, vyargilayan,
elestiren, cezalandiran i¢ sesi. Birlikte gecirdikleri
zaman, Songul'in kendi kaybiyla yluzlesmesini, yok
saydigi acisini kabullenmesini ve i¢ sesini sustur-
masini saglayacaktir.

s THE 27 HAZRAN 2026
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Songtl (48) has finished her shift at the hospital
where she works as a nurse and is about to leave.
When she learns that her estranged husband Hakki,
from whom she is about to divorce, will come to the
house to pick up his belongings, she decides to go
home later to avoid running into him. Meanwhile, an
elderly man arrives at Songdl's hospital with a last
glimmer of hope, searching for his missing grand-
daughter. Songul explains that the missing girl is not
at their hospital and, as a way to pass the time, of-
fers to help the man; they will search for his grand-
daughter together.

Throughout the journey, there is one more person
who never leaves them alone: Songil's relentless,
judgmental, critical, and punishing inner voice. The
time they spend together will lead Songl to con-
front her own loss, accept the pain she has been
ignoring, and finally silence that inner voice.

DENIZ KDLOS

Deniz Kolos, 1979 yilinda Istanbul'da doddu. Mar-
mara Universitesi Guzel Sanatlar Fakdltesi Sinema
ve Televizyon Bdlimi'nden mezun oldu. Kariyerine
2003 yilinda_yardimci yonetmen olarak basladi ve
2010 yilinda Oyle Bir Gecer Zaman Ki adl diziyle yo-
netmenlige adim atti. O tarihten bu yana cesitli tele-
vizyon projeleri ydnetti. Calismalarindan Istanbullu
Gelin, 2018 yilinda International Emmy Odydilleri'nde
En lyi Drama_ kategorisinde aday gosterildi. llk kisa
film projesi Olim Bizi Ayirana Dek, Izmir Film Lab
Pitching Yarismasi’nda En lyi Proje 6dulind kazandi.

UENOE WO NAVAKLIDERE  CINEMA
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Deniz Kolos was born in Istanbul in 1979. She grad-
uated from Marmara University, Faculty of Fine Arts,
Department of Cinema and Television. She began her
career as an assistant director in 2003 and started
directing in 2010 with the TV series Oyle Bir Geger
Zaman Ki. She has since directed various television
projects. One of her works, Istanbullu Gelin, was nom-
inated for the International Emmy Awards in the Best
Drama category in 2018. Her first short film project, Till
Death Do Us Part, won the Best Project award at the
Izmir Film Lab Pitching Competition.
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VE GDIYORUM  ELiT iSCAN

' l Hamburg ve Istanbul arasinda yasayan oyuncu ve
sinemaci, 2006 yilindan bu yana sirdirdugi oyu-

nculuk kariyer deneyimini son donemde yazarlik,

yapimcilik ve yonetmenlik gibi farkli tretim alan-

larina da tasidi. Ko¢ Universitesi Medya ve Gorsel
Sanatlar Bélumu'nde lisans egitiminin ardindan yiik-
sek lisansini HFBK Hamburg'da film alaninda tama-
mladi. Iscan'in yer aldigi yapimlar arasinda Hayat
Var (Berlinale 2009), Oscar adayl Mustang (Cannes
2015), Sibel (Locarno 2018) ve Tuzdan Kaide (Ber-
linale 2019) gibi uluslararasi festivallerde ses ge-
tiren filmler bulunuyor. Gilincel ¢alismalari arasinda
Kaan Mujdeci'nin Hamlet, Emine Emel Balci'nin Bur-
adayim, lyiyim ve llker Catak'in Sari Zarflar projeleri
yer aliyor. Ayni zamanda Berlinale Talents ve Sara-
Jevo Talents programlarinin parcasidir.

Hamburg and Istanbul-based actress and filmmak-
er Elit Isgan has recently extended her acting ca-
reer, which she has been pursuing since 2006, into
different creative fields such as writing, producing,
and directing. After completing her undergraduate
degree in Media and Visual Arts at Ko¢ University,
she earned her master's degree in film from HFBK
Hamburg. Among the productions Iscan has ap-
peared in are films that made waves at international

2026, 11", Renkli / Colour. Sabahin erken saatleri. Trenler geciyor. Bir adam festivals, including Hayat Var (Berlinale 2009), the
Yoénetmen / Director: Elit iscan ve bir kadin yatakta yatiyor. Kadin uyanir, giyinir ve Oscar-nominated Mustang_(Cannes 2015), Sibel
Yapimci / Producer: Elit iscan, Benjamin Kobusch konusmaya baslar. Adam sessizce dinler. (Locarno 2018), and The Pillar of Salt (Berlinale
Oyuncular / Cast: Seda Kagak, Benjamin Kobusch 2019). Her current projects include Kaan Mjdeci's
Altyazilar / Subtitles: ingilizce / English - Hamlet, Emine Emel Balci's I'm Here, I'm Fine, and
Yapim / Production: Turkiye, Almanya / Tlrkiye, Ger-

many Early morning hours. Trains are passing by. A man

and a woman are lying in bed. The woman wakes
up, gets dressed, and starts to talk. The man listens
silently.
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2025, 52', Renkli / Colour

Yonetmen / Director: Bingol EImas
Yapimci / Producer: Bingol Elmas
Altyazilar / Subtitles: Ingilizce / English
Yapim / Production: Turkiye

o0 RO KAANLIDERE
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Gocmenlik, yabancilik ve birlikte yasamanin im-
kani Uzerine bir film. Aksaray, Istanbul’un tarihi
yarimadasinda bir semt. Simdilerde ise savaslardan,
yoksulluktan, yok olustan kacan insanlarin sigindigi
bir istasyon. Suriye'den Somali'ye, Uygur bolgesin-
den Kazakistan'a uzanan bir cografyanin izleri, bu
semtin sokaklarinda birbirine karisiyor. Etiyopyal bir
kuaforle Sam mutfagi yan yana, Kazak restoranini
Gazze falafelcisi takip ediyor. Urfali kargocuya,
Somalili rakipken Yemenliyle Uygurlu komsu esnafa
donustyor.

Aksaray'da bu déntsimun simgesi ise Yeni Han,
burasi siginmacilar icin adeta bir care arama du-
ragl. Savasta ayri dismdus aileleri birlestirmenin
yoluna burada bakilyor. Multecilik basvurulari,
dava dilekgeleri, okul kayitlari, calisma ve oturum
izinleri... Belgeler cevrilirken hayatlar da mekanla
birlikte donusuyor. Kimine gore tekinsiz bir mekan,

SNEMASI s TARN. 27 HAZIAN 2028

o, FLVING BROOM

Tum bunlarin yamacinda ayni sokakta, ayni binada
yasayan siginmacilarla yerel arasinda goériinmez ve
kapanmayan bir mesafe var. Yakin ama temassiz.
Kimi zaman korkuyla, kimi zaman onyargiyla orllen
bir sessizlik. Tanimadan konusulan, karsilasmadan
kurulan fikirlerle dolu.Bu film, insanlar arasindaki
gorinmeyen mesafeyi, sessiz korkuyu ve birlikte
yasamanin kirilgan ihtimalini konu aliyor.

A film about migration, otherness, and the fragile
possibility of living together. Aksaray is a district in
Istanbul’s historic peninsula. Today, it has become
a stopover for those escaping war, poverty, and
erasure. Traces of Syria, Somalia, East Turkestan,
and Kazakhstan merge in its streets. An Ethiopian
hairdresser stands beside a Damascene restaurant,
a Kazakh eatery is next to a Gazan falafel shop. A
courier from Urfa competes with a Somali counter-
part. Yemenis and Uyghurs have become neighbor-
ing shopkeepers.

At the heart of this transformation lies Yeni Han, a
place where many seek a way forward. From asylum
applications to court petitions, school enroliments to
residence permits, lives are rewritten as documents
are translated. For some, it's a refuge; for others, a
noisy and unsettling space. Yeni Han is filled with
moments where the official and the unofficial con-
stantly shift places.

Right next to this intense flow, in the same building
and on the same street, an invisible distance stretch-
es between the locals and the newcomers. They live
side by side, yet without touching. A silence some-
times built from fear, sometimes from prejudice. A
space crowded with assumptions formed without
knowing, and judgments made without meeting.

Right next to this intense flow, in the same building
and on the same street, an invisible distance stretch-
es between the locals and the newcomers. They live
side by side, yet without touching. A silence some-
times built from fear, sometimes from prejudice. A
space crowded with assumptions formed without
knowing, and judgments made without meeting.

UENOE WO NAVAKLIDERE  CINEMA
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Marmara Universitesi lletisim Fakultesi Radyo, Televi-
zyon ve Sinema BoOlUumU mezunudur. Ulusal yayin ya-
pan cesitli televizyon kuruluslarinda calisti. Belgesel
sinema alaninda mesleki drgutlenme yapan BSB Sine-
ma Eseri Sahipleri Meslek Birligi'nde sekiz yil gorev
aldi. Bu slire boyunca atdlye, calistay, konferans ve
Turkiye genelinde diizenlenen belgesel gosterimlerinin
organizasyonlarinda aktif rol tUstlendi. Uluslararasi 1001
Belgesel Film Festivali'nin diizenleme komitesinde yer
aldi. Belgesel Sinemacilar Birligi'nin Anadolu Univer-
siteleri Belgesel Sinema Atolyeleri'nde iki yil boyunca
egitmenlik yapti. Ayrica cesitli kurum ve kuruluslarin
duzenledigi belgesel atdlyelerinde egitmen olarak
godrev aldi. Antalya Altin Portakal, Ankara Film Festivali,
Film Amed Belgesel Festivali, Su¢ ve Ceza Filmleri Fes-
tivali, Kadin Yonetmenler Festivali, Istanbul Kisa Film
Festivali, Mimarlik ve Kent Filmleri Festivali, Ifsak ve
Afsad Film Festivalleri gibi gesitli ulusal ve uluslararasi
festivallerde juri Gyesi olarak bulundu. Kurucusu oldugu
Asmin Film adli yapim evinde belgesel sinema alaninda
ydnetmen, yapimci ve metin yazari olarak ¢alismalarini
surdurlyor. Ik filmi Agustos_Karincasi'yla Antalya Al-
tin Portakal Film Festivali En lyi Belgesel Oduliu'nu aldi.
Ayrica belgesel sinema alanindaki ¢alismalari nedeni-
yle 19. Ucan Supirge Kadin Filmleri Festivali'nde Bilge
Olgacg Basari Odulu'ne layik goralda.

* DM JE o1 2006
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After graduating from Marmara University, Faculty
of Communication, Department of Radio, Television,
and Cinema, she worked at several national television
channels. For eight years, she served at The Turkish
Documentary Filmmakers' Association (BSB), an or-
ganization dedicated to professional rights in docu-
mentary cinema. During this period, she took an active
role in organising workshops, conferences, and na-
tionwide documentary screenings. She was a member
of the organizing committee of the International 1001
Documentary Film Festival. She taught for two years
at the Documentary Filmmakers' Association's Docu-
mentary Cinema Workshops held in Anatolian univer-
sities, and also lectured at various other documenta-
ry workshops. She has served as a jury member at a
wide range of national and international film festivals,
including the Antalya Golden Orange Film Festival, An-
kara Film Festival, Film Amed Documentary Festival,
Crime and Punishment Film Festival, Women Directors
Festival, Istanbul Short Film Festival, Architecture and
the City Film Festival, Ifsak, and Afsad Documentary
Film Festivals. As the founder of Asmin Film, she con-
tinues to work as a director, producer, and writer in
documentary cinema. With her first film, The Ant of
August, she received the Best Documentary Award at
the Antalya Golden Orange Film Festival. She was also
honored with the Bilge Olga¢ Achievement Award at
the 19th Flying Broom International Women's Film Fes-
tival for her contributions to documentary cinema.
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2026, 6', Renkli / Colour

Yonetmen / Director: Anahid Yahijan

Yapimci / Producer: Anahid Yahjian

Yapim / Production: ABD, Portekiz / USA, Portugal

wVI N WAUNNUDERE SINEMAS

Sping: ILESLARARKS
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Pandemi karantinasinda evine hapsolmus bir anne,
dogum sonrasi depresyonu ve kontrol saplantisiyla
mucadele eder. Giderek uykusuzlugun pengesine
dustikce bedeni yari himera yari seytan, Urkuticu
bir seye donusur. Evin siradan mekanlari, zamanin ve
kimligin ¢6zuldigu gercekilstlu bir manzaraya ben-
zer. Annelikle solmakta olan benligi arasinda sikisan
kadin i¢sel bir miicadeleyle karsi karsiyadir.

% TIME 27 WAzew 202

. FLVING BROOM INTERNATIONAL
WOMEN'S HIN FESTIVAL

A housebound mother, isolated during pandemic
lockdown, struggles with postpartum depression
and a hunger for control. As sleep deprivation takes
hold, her body transforms into something uncan-
ny—part chimera, part demon. Mundane spaces of
her home become a surreal landscape where time
and identity unravel. Trapped between motherhood
gndlher fading self, she descends into an internal
attle.

ANAHID
YAHJIAN

Anahid Yahjian (d. 1989, Bulgaristan), Ermeni asilli h
Amerikali yonetmenin hibrit belgeseli Evcil Iblis,

IFFR (2026) ve Slamdance'de promiyer yapti, En lyi

Ses 6dilini kazandi. Kisa filmi Nelly, Calouste Gul-
benkian Vakfi destegiyle ilerliyor. AMC Networks ve
Amazon Music igin icerik yoneten, A24, Netflix ve

Vice i¢in post-produksiyon slpervizorlugu yapan
Yahijan Los Angeles'ta yasliyor.

Anahid Yahjian (b. 1989, Bulgaria) is an Armenian
American filmmaker. Her hybrid documentary Do-
mestic Demon premiered at IFFR (2026) and Slam-
dance, winning the Best Use of Sound. Her narra-
tive short Nelly is in post-production with support
from Calouste Gulbenkian Foundation. She directed
content for AMC Networks and Amazon Music, and
post-supervised for A24, Netflix, and Vice. Lives in
Los Angeles.

UNE WO NOAMIDERE ChEwA e MBS JNE 2 2096
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HENRY UYUMAYI SEVEN BIR KIZDIR

HENRY 5 A GIRL WHO LIKES TO SLEEP

2026, 12", Renkli / Colour

Yonetmen / Director: Marthe Peters
Yapimci / Producer: Auguste Orts
Yapim / Production: Belgika / Belgium

Kicuk bir ic mekanda, slrekli uykuya hasret be-
denler. Yonetmen sevgili kedisi Henry'ye bir me-
ktup yazar, icine siginacak yumusak ve sefkatli bir
sey arar. Burusmus carsaflar arasinda bir ask ilani
yapilir. Yonetmenin evcil hayvaniyla iliskisini ve bu
iliskideki hiyerarsiyi sorguladigi film jestlerin, doku-
larin ve duraklamalarin kirilgan bir kolaji, tutsak evcil
hayvanlara ve birlikte insa ettigimiz 6zel diinyalara
bir 6vgudur.

oV N WOAMUDERE  SINEMASI s TANN 27 HAZAAN 2026
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In a small interior space where bodies constantly
long for sleep, a filmmaker writes a letter to her
beloved cat, Henry, seeking something soft and
tender to inhabit. Between rumpled bedsheets, a
declaration of love unfolds. She questions her re-
lationship with the animal she calls her pet and the
implications of this hierarchy. What emerges is a
fragile collage of gestures, textures, and pauses.
An ode to captive pets and the private worlds we
build together.

MARTHE
PETERS

Belcika'nin Gent kentinde yasayan ve calisan Hol-
landali yonetmen Marthe Peters 2023 yilinda KASK
Sanat Okulu'ndan mezun oldu. Mezuniyet filmi
Baldilocks, ilk gOsterimini Berlinale Shorts'ta yapti
ve ardindan Courtisane, Karlovy Vary, Seminci Vall-
adolid ve Londra'daki Barbican dahil bircok festival-
de gdsterildi. Calismalari, sanatc¢inin glnlik gercek-
ligini samimi, soyut ve pargal bir sekilde tasvir eder.

Marthe Peters is a Dutch filmmaker living and work-
ing in Ghent, Belgium. She graduated from KASK
School of Arts in 2023. Her graduation film, Bald-
ilocks, premiered at Berlinale Shorts and went on
to screen at festivals including Courtisane, Karlovy
Vary, Seminci Valladolid, and the Barbican in Lon-
don. Her work depicts her daily reality in an inti-
mate, abstract, and fragmented way.

UNE WO GOAMIDERE CWNEMA ¢ DNES MM 27 2028
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INHERITANGE MIRAS

2026, 14', Renkli / Colour
Yonetmen / Director: Mischa Andreski

Hayati boyunca yasadigi Londra'dan ayrilan Alice,
annesinin biraktigi mirasi devralmak icin Portekiz'in

Yapimci / Producer: Patricia Cairrao, Ricardo G. San- kuzeyindeki Douro'ya, kokenlerine dogru yolculuga
tos . cikar. Ne var ki Alice'e annaeinden kalan tek sey aile
Oyuncular / Cast: Raquel Cipriano, Angela Pinto mirasi topraklar degildir. Bedene, zihne ve zamana
Altyazilar / Subtitles: Ingilizce, Tlrkce / English, Turk- meydan okuyan kac¢inilmaz bir kaderle lanetlenmis
ish olan Alice, felaket getiren dejeneratif bir hastalikla

Yapim / Production: Portekiz / Portugal yasamak ile hi¢ yasamamak arasinda se¢im yapma-

ya zorlayan bir i¢ micadeleyle ylzlesir.

offl N WAAMIDERE  SINEMAS s TANN 27  HAZAAN 2026
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Alice leaves London, where she has always lived,
and embarks on a journey to her origins, heading to
the Douro, in the north of Portugal, to discover the
heritage left by her mother. However, unfortunately
the Lusitanian lands are not the only thing that Al-
ice inherited. Fated with an irrevocable destiny that
challenges body, mind and time, Alice faces an in-
ner struggle that makes her choose between living
with a disastrous degenerative disease or simply
not living.

Mischa, basarili ydnetmen Sally Potter'in asistani
olmadan_6nce UAL ve Oxford Universitesi'nde egi-
tim aldi. Ik kisa filmi Inheritance, 2025 yazinda fes-
tivallerde gosterime girdi ve sonraki projesi Heat
Rash gelistirme asamasinda.

Mischa studied at UAL and Oxford University before
becoming assistant to acclaimed director Sally Pot-
ter. Her first short film, Inheritance, is due to screen
in festivals summer 2025 and her next project, Heat
Rash, is in development.

UNE WO NOAMIDERE  CNEMA ¢ MRS JNE 27 2006
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2026, 21', Renkli / Colour

Yoénetmen / Director: Marie Lukacova

Yapimci / Producer: Klara Mamojkova, Wanda
Kapralova, Matej Sotnik

Oyuncular / Cast: Luciana Tomasova, Jan Jankovsky,
Katefina Olivova, Roland Rabatin / Rollsout

Altyazilar / Subtitles: Ingilizce, Turkge / English, Turk-
ish

Yapim / Production: Cekya, Slovakya

oV N0 NAVANUOERE  SINEMAS

Sping: ILESLARARKS
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Buyulu bir vahsi doga ile cevrili, kati kurallarla
yoOnetilen bir krallikta, Jasna adinda keskin zekal
geng bir kiz yasar. Elestirel duslinme guci ve guglu
bir adalet duygusuyla Jasna, halkini sémiren tiran
Volk ile catisir. Volk 6fkeyle, onu kimsenin geri don-
medigi uzak bir diyara zorlu bir yolculuga mahkdm
eder. Bu eglenceli eko-feminist rap masali, 16mm
cekilmis canli aksiyon sahnelerini 2D ve 3D ani-
masyonla birlestiriyor.

s THE 27 HAZRAN 2026
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In a rigidly ruled kingdom isolated by enchant-
ed wilderness, a sharp-witted young girl hamed
Jasna is blessed with critical thinking and a fierce
sense of justice. She comes into conflict with the
tyrant Volk, who exploits his people. In his wrath,
Volk condemns her to a difficult journey to a far-
away land from which no one has ever returned.
This amusing eco-feminist rap fairytale combines
live-action scenes shot on 16mm with 2D and 3D
animation, complemented by musical sequences
inspired by contemporary rap.

Siyasetten, mitolojiden ve bilimden 6dung aldig
sembolleri donusturerek belirsiz bir gelecegin so-
runlarini ele alan gorsel sanatc¢i ve yonetmen Marie
Lukacova'nin Moréna Rex'i (2019) Jihlava IDFF'de
deneysel film kategorisinde 6dil kazandi. Milena's
Song (2019) ile Oberhausen Kisa Film Festivali'nde
mansiyon aldi.Pole Zin (2020), Oberhausen ve Ed-
inburgh Uluslararasi Festivali'nde gosterildi. 2019'da
Jindfich Chalupecky Odilli'nde finalist oldu. Prag

FAMU'da Gorsel-lsitsel Calismalar Merkezi'nde egi-
tim veriyor.

Marie Lukacova is a visual artist and film director
whose work transforms symbols from politics, my-
thology, and science to address questions of an
uncertain future. Her film Moréna Rex (2019) won
an award in the experimental film category at the
Jihlava IDFF. She received an honorable mention
for Milena's Song (2019) at the Oberhausen Short
Film Festival. he was a finalist for the Jindfich Ch-
alupecky Award in 2019. She currently lectures at
FAMU's Center for Audiovisual Studies in Prague.
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2025, 16", Renkli / Colour

Yonetmen / Director: Debarati Gupta

Yapimci / Producer: Raunak Dhupar, Anusree Kelat
(SRFTI)

Oyuncular / Cast: Mita Chatterjee, Debleena Sen
Chadha, Hrilina Majumder, Prasenjit Ghosh

Altyazilar / Subtitles: Ingilizce, Turkce / English, Turk-
ish

Yapim / Production: Hindistan / India

ol NOD  NAVANLOERE  SINENAS

PUSTAN GNCEXI SAB

Sping: ILESLARARKS
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THE MORNING
BEFORE THE HAZE

40'larinin ortasindaki Vasundhara, ona kot mua-
mele eden kocasl, demans hastasl kayinvalidesi
Jamuna ve ¢okbilmis yeniyetme kizi Oona ile bogu-
cu bir aile hayati slirmektedir. Anilara saplanmis,
boyun egen Vasundhara, kayinvalidesinin kaybolan
hatiralariyla ugrasirken bir yandan da okul glinlerin-
den kalma sa¢ tutamlari ve eski, kirik tirnaklar gibi
gecmisinden kalma hatiralara siki sikiya tutunur.
Hikaye, oturma odasinda asili duran Vasundhara'nin
hayatinin kesitlerini gézlemleyen bir riizgar ¢aninin
perspektifinden anlatiir. Anlatim, Vasundhara'nin
eski glizel anilari igin sessiz agitlari ile Jamuna’nin
tim anilardan kurtulusu arasinda akip gider. Film,
rizgar cani ile Vasundhara arasinda gegen ve ikis-
inin de Vasundhara'nin bir sekilde kocasiyla ilgili bir
seyi unutmay! basardigini fark ettigi bir konusmayla

s THE 27 HAZRAN 2026
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Vasundhara, a woman in her mid-40s, leads a sti-
fling family life with her abusive husband, her de-
mentia-stricken mother-in-law, Jamuna, and her
woke teenage daughter, Oona. Entangled in mem-
ories, submissive Vasundhara clings to mementos
from her past, such as locks of hair from her school
days and old, broken nails, while dealing with her
mother-in-law's fading recollections. The story is
narrated through the perspective of a wind chime
that hangs in the drawing room, observing slices
of Vasundhara's life. The narrative flows between
Vasundhara's silent lamentations for her good old
memories and Jamuna's liberation from all mem-
ories. The film concludes with a conversation be-
tween the wind chime and Vasundhara, where they
both realize that Vasundhara has somehow man-
aged to forget something about her husband.

DEBARATI
GUPTA

Kolkata'da yasayan bagimsiz film yapimcisi ve sen-
arist Debarati Gupta, ilk uzun metrajli filmi Hoichoi'yu
2013'te tamamladi, ardindan Kalkijug (2015), Onek
Diner Pore (2018) ve Zee5 Premium Bangla icin
Filter Coffee Liquor Chaa filmlerini yonetti. Hash-
nouhana ile, Produire Au Sud India Chapter (2021),
NFDC-Film Bazaar Ortak Yapim Pazari (2021) ve
Torino Film Lab NEXT (2022)’e katildi. Cannes'da
gosterilen Chatrak’ta (2011) yardimci yonetmenlik
yapti.

UENOE WO NAVAKLIDERE  CINEMA

INTERNATIONAL
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Debarati Gupta is an independent filmmaker and
screenwriter based in Kolkata. She made her debut
feature Hoichoi in 2013, followed by Kalkijug (2015),
Onek Diner Pore (2018), and Filter Coffee Liquor Chaa
for Zee5 Premium Bangla. Hashnouhana has participat-
ed in Produire Au Sud India Chapter (2021), NFDC-Film
Bazaar Co-production Market (2021), and Torino Film
Lab NEXT (2022). She previously worked as an as-
sistant director on Chatrak (2011), which screened at
Cannes Directors' Fortnight.
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2026, 9', Renkli / Colour
Yonetmen / Director: Narges Kalhor

Cinsiyet rollerini tersine ¢eviren filmde kadinlar av-
lanmak, savasmak ve dogum yapmak icin dogal si-

Yapimci / Producer: Clay Coleman / Oasysdigital lah olarak uzun tirnaklarla dogar. Erkekler kadinlarin
gmbH tarih boyunca cektigi acilari ceker. Film sunu sorar:
Oyuncular / Cast: Franziska Adams “Ya kadinlar gugclerini buglin erkeklerin kullandigi
Altyazilar / Subtitles: Ingilizce, Tlrkce / English, Turk- gibi kullansaydi?” Tarih yeniden ziyaret edilir; yuzler,
ish jestler, duruslar akigkanlasir. Yonetmen yapay zekay!i

Yapim / Production: Almanya / Germany tarihi daha gercekgi yapmak igin degil, yeniden kod-

lamak icin kullaniyor.

offl N0 NAANUDERE  SNEMSI ¢ TARN 27 WAZIAN 2008

. FLVING BROOM INTERNATIONAL
WOMEN'S HIN FESTIVAL

In Love Your Nails!, gender roles are reversed.
Women are born with long fingernails as natural
weapons for hunting, fighting, and giving birth. Men
endure the suffering women have faced throughout
history. The film asks: "What if women used their
power the way men do today?" History is revisited
as faces, gestures, and postures become fluid—
men become women, women become men. Narges
Kalhor uses Al not to make history more realistic but

to recode it.

1984 Tahran dogumlu Iran asilli Aiman yonetmeni ve
sanatgl, film yonetmenligi ve gorsel iletisim egitimi
aldi. 2009'da Almanya'da bir festivale katildigi sirada
siyasi iltica basvurusunda bulundu. Odullu kisa filmi
Sensitive Content uluslararasi ilgi topladi. Kalhor'un
ilk uzun metrajli filmi Shahid (2024) ilk gosterimini
Berlinale Forum'da yapti ve burada Caligari Odulu
ile Arthouse Cinema Odulu'nu kazandi. Shahid ayri-
ca 2024 Hessian Film ve Sinema Odulu'nde En lyi
Uzun Metraj Film 6dulinu aldi.

Narges Kalhor, born in Tehran in 1984, is an Irani-
an-German film director and artist. She studied film
directing and visual communication and, in 2009,
applied for political asylum while attending a fes-
tival in Germany. Her multi-award-winning short
film Sensitive Content attracted international at-
tention. Kalhor's feature film debut, Shahid (2024),
premiered at the Berlinale Forum, where it won the
Caligari Prize and the Arthouse Cinema Award.
Shahid also received the 2024 Hessian Film and
Cinema Award for Best Feature Film.

UNE MO GAAMIDERE CNEMA ¢ DNES MM 27 2028
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2025, 16", Renkli / Colour

Yénetmen / Director: Shelagh Rowan-Legg

Yapimci / Producer: Katarina Gligorijevi¢, Simon
Laperriére, Shelagh Rowan-Legg (Thirteenth Tiger
Films)

Oyuncular / Cast: Larissa Corriveau

Altyazilar / Subtitles: Ingilizce, Turkge / English, Turk-
ish

Yapim / Production: Kanada / Canada

ol N0 KAVANUIDERE

SNEMASI s TORN: 2

Sping:
M

ILESLARARKS
ST

AMONG THE PINES
IANS LES PINS

Esther adinda geng bir kadin annesine yazdigi mek-
tuplarda Laurentian Daglari'nda bir oteldeki ¢calisma
hayatini anlatir. Zengin bir adam ona kur yapmaktadir.
Aylar gectikge, Esther'in mektuplari karanlik bir hal
alir.

In letters to her mother, a young woman named Esther
tells of her job at a hotel in the Laurentians, where she
is courted by wealthy man. As the months pass, Es-
ther's letters take a dark turn.

WAZIRAN 2026

o, FLVING BROOM

SHELAGH
ROWAN-LEGG

Yazar ve_ yOnetmen Shelagh Rowan-Legg'in kisa
filmleri POFF Kara Geceler, Revelation Perth ve Fan-
tasia gibi uluslararasi festivallerde gdsterildi. Fright-
Fest, Shorts Not Pants ve Wench Film Festivali igin
film seckileri hazirladi. ScreenAnarchy’'de editéritk
yaplyor, Panorama-cinéma icin yaziyor.

Shelagh Rowan-Legg is a writer and filmmaker. Her
short films have screened at festivals around the
world, including POFF Black Nights Film Festival,
Revelation Perth Film festival, and Fantasia Festi-
val. She has curated films for FrightFest, Shorts Not
Pants Festival, and Wench Film Festival. She is a
Contributing Editor at ScreenAnarchy, and a con-
tributor to Panorama-cinéna.
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2026, 15, Renkli / Colour

Yonetmen / Director: Kelly McCormack

Yapimci / Producer: Ariel Bond, Lucy McNulty, Jill
Orsten

Oyuncular / Cast: Tess Degenstein, Tatiana Maslany,
Gray Powell, Susinn McFarlen

Altyazilar / Subtitles: Ingilizce, Turkce / English, Turk-
ish

Yapim / Production: Kanada / Canada

el N WAUANUDERE  SINEMAS

Ne Kadar Kisa, 1962 yilinda tek bir gecede gecen
bir ortadan kaybolma hikayesi. Huzursuz bir kadin,
cocukluk evine son kez doéner. Sarkici-s6z yazari
Connie Converse'in muziginden ilham alan film,
kadinlara yoneltilen tek bir urkltticl soruyu arastirir:
Bu hayat yerine hiclik ne zaman tercih edilmelidir?

How Brief is a disappearing act set over the course
of one night in 1962. A restless woman returns to
her childhood home for the last time. Inspired by the
music of singer-songwriter Connie Converse, the
film explores a single haunting question posed to
women: when is oblivion preferable to this life?

% TIME 27 WAzew 202

o, FLVING BROON
WOMEN'S

KELLY
MCGORMACK

Kelly McCormack, deneysel tiyatro ve muzik te-
melli bir ge¢gmise sahip disiplinlerarasi bir sanatgi,
sinemacli ve performans sanatcgisidir. Uzun metraj
filmi Sugar Daddy, Kanada'daki tim bulyuk odulleri
kazanmistir. Son dénem c¢alismalarinda A24 yapimi
Sorry Baby, Problemista ve A League of Their Own
yer almaktadir. McCormack, Oxford Universite-
si'nde toplumsal cinsiyet calismalari alaninda yuk-
sek lisans derecesine sahiptir.

Kelly McCormack is an interdisciplinary artist,
filmmaker, and performer with foundations in ex-
perimental theater and music. Their feature Sugar
Daddy won every major award in Canada. Recent
credits include A24's Sorry Baby, Problemista, and
A League of Their Own. McCormack holds a mas-
ter's degree in gender studies from Oxford Univer-
sity

UENOE WO NAVAKLIDERE  CINEMA
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2025, 14", Renkli /Colour

Yonetmen / Director: Louise Flaherty

Yapimci / Producer: Louise Flaherty

Oyuncular / Cast: Nellie Enuaraq, Joan Joanas, Andrea
Flaherty, Bridgette Joanas, Jonah Oolayou, Levi Enu-
arag-Strauss, Opah Picco

Altyazilar / Subtitles: Ingilizce, Turkge / English, Turk-
ish

Yapim / Production: Kanada / Canada

Herkes kisa hazirlanirken, iki gen¢ kadin kamplarindan
ayrilarak yerdeki tuhaf, glizel taslari takip eder. Her tas
bir 6ncekinden daha buyduleyicidir ve onlari glvenlik-
ten giderek uzaklastirir. Tundrada sakin bir 6gleden
sonra, Mangittatuarjuk’un (Kaya Kemirici) magarasin-
da mahsur kaldiklarinda birden tehlikeli bir hal alir. Bu
korkung yaratigin ne yaptigini dehsetle fark ederler.
Cok gec¢ olmadan bu canavari zekalariyla alt etmenin

ol WU WAUNNUDERE  SINEMAS

While everyone prepares for winter, two young wom-
en wander away from their camp, following a trail of
strange, beautiful stones. Each stone is more capti-
vating than the last, leading them farther from safety.
What begins as a peaceful afternoon on the tundra
quickly turns dangerous when they find themselves
trapped in the cave of Mangittatuarjuk—the Gnawer
of Rocks. Terrified, they realize what the monstrous
creature has been doing. Now, they must use their
IWits to outsmart this fearsome beast before it is too
ate.

% TIME 27 WAzew 202

. FLVING BROOM INTERNATIONAL
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LOUISE
FLAHERTY

Louise Flaherty, hikayeler anlatilan bir ailede, Nun-
avut'taki Clyde River'da buyudu. Dedesiyle ve ninesi
ona Inuit¢ce'ye duydugu tutkuyu asiladi ve bu dilin
Inuit kimliginin temel bir pargasi oldugunu 6gretti.
2005'te Inuit degerlerini ve dilini korumaya adanmis
bagimsiz bir yayinevi olan Inhabit Media Inc.'i kur-
du. Sirket, Nunavut genelinde siniflarda kullanilan
duzinelerce kitap ve kaynak yayimladi. 2012'de
Nunavut merkezli animasyon sirketi Taqqut Produc-
tions Inc.'i kurdu. Louise, yapimciligi mevcut neslin
kulturinu ve dilini asla unutmamasini saglamak icin
surduarayor.

Louise Flaherty grew up in Clyde River, Nunavut,
surrounded by great storytellers. Her grandpar-
ents instilled in her a passion for Inuktitut, under-
standing it as fundamental to Inuit identity. In 2005,
she co-founded Inhabit Media Inc., an indepen-
dent publishing house dedicated to preserving In-
uit knowledge, values, and the Inuktitut language.
The company has since published dozens of books
and resources used in classrooms across Nunavut.
In 2012, she co-founded Taqqut Productions Inc., a

UE WO NOAMIDERE CWEMA ¢ DNES MM T 206
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2025, 18", Renkli / Colour

Yonetmen / Director: Alexa-Jeanne Dubé & Fanny Mi-
gneault-Lecavalier

Yapimci / Producer: Geneviéve Gosselin-G. & Laurence
Lacroix (Le Foyer Films)

Oyuncular / Cast: Etienne Béland, Doriane Lens-Pitt,
Nahéma Ricci .

Altyazilar / Subtitles: Ingilizce, Turkce / English, Turk-
ish

ol NI KAVANLIDERE

Vefat eden biylkanne ve bliylikbabalarina ait evde,
Andy ve Gabrielle adli iki kiz kardesin i¢inde, farkin-
da olmadan paylastiklari bir travma sessizce uyanir.
Hafiza ve uzlasma Ulzerine sakin bir kisa film.

In the house belonging to their deceased grandpar-
ents, a dormant memory quietly awakens in Andy
and Gabrielle, two sisters who unknowingly share a
trauma. A quiet short about memory and reconcili-
ation.

SNEMASI s TARN. 27 HAZIAN 2028

o, FLVING BROOM

Alexa-Jeanne Dubé, Faits divers, L'Echappée ve Lar-
ry gibi dizilerdeki rolleriyle taninan bir oyuncu ve yo-
netmendir. 2016 yilinda ilk kisa filmi OUI MAIS NON
ile yonetmenlige basladi, ardindan Scopique (2017),
SDR (2020) ve Joutel (2021) gibi diinya capinda
festivallerde ]96sterilen diger filmlerini yonetti. Ik
uzun metrajh filmi Sucré Seize (2023), Raindance ve
Cinémania festivallerinde gosterildi.

Alexa-Jeanne Dubé is an actress and director known
for her roles in series such as Faits divers, L'Echap-
pee, and Larry. She began directing in 2016 with her
first short film OUI MAIS NON, followed by Scopique
(2017), SDR (2020), and Joutel (2021), all screened
at festivals worldwide. Her first feature film, Sucré
Seize (2023), has been shown at Raindance and
Cinémania festivals.

UENOE WO NAVAKLIDERE  CINEMA

INTERNATIONAL
HIN FESTIVAL

ALEXA-JEANNE FANNY
MIGNEAULT-LECAVALIER

Fanny Migneault-Lecavalier, disiplinlerarasi bir san-
atcidir. Sanat alaninda yonetmen, gorsel sanatci, fo-
tograf¢l, oyuncu, yazar ve sarkici olarak calisti. Ti-
yatro egitiminin yani sira, kendi kendini yetistirmis bir
gorsel sanatcidir. Son filmi Genou d'or (2021), 2022
yilinda Abitibi-Témiscamingue Uluslararasi Film Festi-
vali, RVCQ ve Cinema On The Bayou Film Festivali'nde
gosterildi.

Fanny Migneault-Lecavalier is a multidisciplinary art-
ist. She works in the artistic field as a director, visual
artist, photographer, actress, writer, and singer. In ad-
dition to her training in theater, Fanny is a self-taught
visual artist. Her latest film, Genou d'or (2021), was
presented and selected at the International Film Festi-
val in Abitibi-Témiscamingue, the RVCQ, and the Cin-
ema On The Bayou Film Festival in 2022.

* S JE T 20
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2025, 9', Renkli / Colour

Yonetmen / Director: Romane Pilote Lamontagne
Yapimci / Producer: Romane Pilote Lamontagne
Altyazilar / Subtitles: Ingilizce, Turkge / English, Turk-
ish

Yapim / Production: Kanada / Canada

2025 Festival de Knowlton — Jiiri Ozel Mansiyonu
2025 Festival de Knowlton - Jury Special Mention
2025 SEFF Binghamton — En lyi Uluslararasi Film
2025 SEFF Binghamton — Best International Film
2026 Luksuz Film Festivali — Ozel Mansiyon (Resmi
Juri), Ozel Mansiyon (Genglik Jurisi)

2026 Luksuz Film Festival - Special Mention (Official
Jury), Special Mention (Young Jury)

Best Art House Short Film - Festival Filministes, Can-

168V[“Z NT  NAVAKUDERE  SINEMASI

Bu sinematik denemede, ydnetmen kendi gunlik
yasamindan goruntuleri, birka¢ aydir Montreal'de
yasayan 18 yasindaki Ukraynali Lisa'nin (Yelyzave-
ta) anilariyla ic ice gegiriyor. Birbirine bu kadar uzak
ama bu kadar yakin iki yabanci hakkinda bir film.

In this cinematic essay, the filmmaker intertwines
imagery from her own daily life with the memories
of Lisa (Yelyzaveta), an 18-year-old Ukrainian who
lived in Montreal for a few months. Two strangers,
so far yet so close.

% TIME 27 WAzew 202

o, FLVING BROOM

ROMANE
PILOTE
LAMONTAGNE

Saguenay-Lac-Saint-dean bdlgesinden olan Ro-
mane Pilote Lamontagne, UQAM'de sinema egitimi
almaktadir. Calismalarinda, hafizanin parcalarina ha-
yat vermeyi; kimi zaman onlari gérinir kilarak, kimi
zaman ise kurmaca i¢inde yeniden drerek amagla—
]Enaktadlr To Be Eighteen (The War) yonetmenin ilk
ilmidir.

Originally from Saguenay-Lac-Saint-Jean, Romane
Pilote Lamontagne studies film at UQAM. Through
her work, she seeks to breathe life into fragments of
memory, either by bringing them into the light or by
weaving them into fiction. To Be Eighteen (The War)
is her first film.
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FESTIVAL  EXiBi

YONETIM « ADMANISTRATION

Ayse Uriin Giiner
Tuba Demirci
Aydan Akas

MOTEVELL HEVETI
BOARD  OF  TRUSTEES

Aydan Akas

Ayse Uriin Giner
Cemre Oztoprak
Ceren Kurt

Elif Topkaya

Eylem Umit Atiigan
Gilriz Uygur
Halime Gliner

idil Aybars

Musa Toprak
Musa Toprak
Reyhan Atasi Topguogiu
Seving Unal
Stindiiz Hasar

ot MO NAVANLIDERE

e
FILALER

ILESLARARKS
ESTi

- FESTIVAL  STAFF
FESTILKADROSU » - FESTVAL TEAM

Festival Program Direktorii
Festival Programme Director
Alin Tasglyan

Film Programi ve Film Trafik
Festival Programming and Film Traffic
Dalm lfteris Mayadagl

Basnlailigkiler/Media Relations
Katayoun Dadashi

Konuk Agirlama / Hospitality
Basak Tekin

Medya Danismani / Media Consultant
Tuitice Kutiu

British Council i§hi|‘|i§i Sorumiusu
British Council Cooperation Coordinator
Fatma Edemen

Grafik Tasarim ve Sosyal Medya Koordinasyon
Graphic Design and Social Media Coordination

% TIME 27 WAzew 202

o, FLVING BROOM

Odiil VTR Koordinasyonu
Prize and VTR Coordination
Emre Yimaz

Tudce Kutiu

Yan / Siizel Etkinlikler / Side Events / Spoken Events
Cadla Harputiu

Goniilli Koordinatirii / Volunteer Coordinator
Mina Gecer
Bilgin Can Sahin

Etimesgut Belediyesi Sorumlusu /
Etimesgut Municipality Coordinator
EsraKars

Mamak Belediyesi Sorumiusu /
Mamak Municipality Coordinator
Gizem Unal

Kisa Film Programi / Short Film Programming
Daim iiteris Mayadagi

Zelal Berfin Tatarogiu

Katayoun Dadashi

EsraKars

Prodiiksiyon ve Altyazi Koordinatonrii
Production and Subtitling Coordinator
Siileyman Demirel

UENOE WO NAVAKLIDERE  CINEMA

INTERNATIONAL

HIN

Atis Tasarimi ve Gorsel Kimiik Tasarimi
Poster Design and Visual Identity Design
TBWA

Enki Ekibi / Enki Team
Arien Deniz Turkmen
Firdevs Su Aydin

Dalm ffteris Mayadagi

Mali isler / Finance
Hiilya Gtk

Destek Ekip / Support Team
Damia Alver

Yusuf Ozcan

Gizem Polat

Sosyal Medya Destek Ekip
Social Media Support Team
Sena Ozden Alan

Bilgin Can Sahin

Sude Naz Isk

Acilis ve Kapanis Toreni
Opening and Closing Ceremony
Emre Yimaz

Hakan Diindar

* S JIE 2
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KATALOG - CATALOG TESEKKURLER « ACKNOWLEDGEMENTS

Edittir & Cevirmen / Editor and Translator

Beglim Kovulmaz )
Anhmet Kiirgat Demir Gilden Treske
Katalog Tasarimi / Catalog Design Andreas Treske  Hallbrahim Vimaz
TBWA Anil Behig Ekim Ibrahim Vurgun Kaviak
Atias Sibel Arslan Kaan Aksulu
Katalog Uygulama / Catalog Layout Ay§epil Samiiogiu Murat Baris !gor'alp Ozcan Yaf;q
Evin SuBozdajj Berrin Balay Oziem Ak.ar*su Celik
Caner Soyuimaz Paopina Mutfak
Damia Stnmez Rubber Soul
Ece Dizdar Sakal Pub
Eda Arisoy Semire Ruken Oztiirk
Emel Armutcu Vegan Tas Firin
Emine Emel Balci Veggy Delivery
Ethem Torunogiu
Fatih Albayrak
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GONULLULER - VOLUNTEERS

Aybiike Cam, Bedirhan Bilgi, Cemre Ciplak, Ece Bilyiiksagnak, Eslem Tung,
Hazal Ecem Demir, ipek Sener, Kardelen Kiigiikcandi, Arda Yidirm, Defne
Yilcirim, Halil Erdem, Sude Naz Ik, Yagmur Hindistan, Zehra Tarl, Eimas Ber-
na Oztiirk, Catla Acikgiiz, Gizem Unal, Nilay Attindis, Sinem Gilhekim , Beyzanur
Sarierik, iknur Demirkapi, Tusem Giirbiiz, Ayse Nazi Yimaz, Hatice Nisa Yidiz,
Berra Okur, Oziem Sola, Reyyan Aydin, Reyyan Tung Omer Musa, Sude Acar,
Elif Berra Capar, Kaan Yiice, Nadide Hayat Oztiirk, Seiinay Oztiirk, inem Basak
Erdem, Aysenur Feyiz, Tism Turan, lkra Su, Selinay Bozkurt, Sudenaz Kara-
han, Zeynep Ates, Beyza Karatas, Hatice Sare Yidirim, Gokce Kiictik, Deniz Du-
ran, Siia Su, Eif Glilare Cakir, Hilal Aydin, Lara Lacin, Nehir Beren Giimiis, Nilsu
Balci, Alaska Yildiz, Tusem Giirbiiz, Cemre Dogru, Ceren Ciplak, Zeynep Sahin,
Ebrar Beyza Sentiirk, Alara Tuirkeli, Hatice Kayikl, Ada Celen Dimen, Sare Ak-
halk, Eiif Beyza Keles, Sugjde Glivenc, Yagmur Manisal, 0ziem Seremet, Deniz
Cankurtaran, Eda Nur Sevindioglu, Tugba Aliyaziciogiu, Tuana Haciboncuk.
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BIZ KURTLARLA KDSAN,
AGAGLARA SARILAN,
CICENLERLE HONUSAN
NADINLARIL.




HAVRTLARINDAN,
HAKLARINDA,
HAVALLERiNDEN
VAZGEGMEDEN
DIRENENLERIL







