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26. Ucan Suptrge Uluslararasi
Kadin Filmleri Festivali

26th Flying Broom International
Women’s Film Festival

31 Mayis May - 7 Haziran June 2023
Ankara

UCAN SUPURGE VAKFI

Gaziosmanpasa Mahallesi, Nenehatun Caddesi
Sairler Sokak No: 7/4, 06680, Cankaya/Ankara
Tel.: +90 533 762 3117

E-mail: info@ucansupurge.org.tr
www.ucansupurge.org.tr
www.flyingbroom.com

BUYULU FENER KIZILAY SINEMASI
Kocatepe Mahallesi, Mesrutiyet Caddesi
Hatay Sokak No: 18, 06420, Cankaya/Ankara
Tel.: +90 312 425 0100

DOGAN TASDELEN CAGDAS SANATLAR MERKEZI
Kavaklidere Mahallesi, Kennedy Caddesi

No: 4, 06540, Cankaya/Ankara

Tel.: +90 312 468 2105

Bu etkinlik 5224 sayili yasa geregince Sanatsal Etkinlikler
Komisyonu’nda alinan izinle diizenlenmektedir.

This event is organised with the permission granted by the
Artistic Activities Commission as per Law no. 5224.

Yasal dliizenlemeler uyarinca, aksi belirtilmedigi surece tim
film gésterimlerimiz +18 uygulamasina tabidir.

Unless otherwise stated, all screenings are restricted to
persons over 18 years of age, as per legislative regulations.
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DAHA FAZLASI, DAHN AZI DEGIL
« ALIN TASCIYAN -

“Daha cetin giinler gelmekte. Bir zaman ki, geri cagrilmak lizere
ertelenmis, gérintyor simdi ufukta.”

Ingeborg Bachmann’in Ertelenmis Zaman (*) siirinde soz ettigi
ayriliktan, olumlalikten ve acilardan o6te bir hayat uzaniyor
Onumuzde. Hep zordu yasamak kadinlar icin... Erkek olmayan her
birey icin daha cetin gunler gelmekte. O yluzden daha fazlasini
istiyoruz, daha azina razi degiliz.

Ucan Siiptirge Uluslararasi Kadin Filmleri Festivali'nin bu yilki
“Daha Fazlasi, Daha Azi Degil” temasi yakin gelecegimize yonelik bir
cagri. Sanatin her dalinda kendini nesneden 6zneye dénustiirme
miucadelesini kazanan kadinlara adanmis programinda bizi egiten,
doénustiren, cesaretlendiren, yazmak icin daha fazla alan talep
eden, zamanlarinin ilerisine gegen yazarlari odagina alan filmler
var. Ulkelerinin, toplumlarinin, zamanlarinin sinirlarini, énlerine
konan engelleri asarak kendi kendilerini var eden, &ykilerini
ozglrce anlattiklari filmler yapan yénetmenlerin éne ciktigi bir
program var.

Felsefeyle siiri benzersiz bir duyarhlikla birlestiren, &lumlu
olmanin acisini dlimsuz dizelere aktaran Bachmann’in yani sira
su gibi saydam bir durustlikle ve akicilikla yazarken bir kadinin
koca bir evren oldugunu kanitlayan Annie Ernaux ile asit yagmuru
damlalari gibi yakan climlelerle hem insanin hirs ve sehvet gibi
temel icgudulerini irdeleyen hem toplumsal konvansiyonlari
elestiren Elfriede Jelinek bu yil filmleriyle (**) Ucan Stipirge
Kadin Filmleri Festivali'nde bize bir kez daha kilavuzluk edecek ve
guc verecek.



Sinema seruvenlerini adim adim izledigimiz, cesaretlerine
hayran oldugumuz Iranli ydnetmenler Mania Akbari ve Sepideh
Farsi'nin filmleri (***) gibi... Iran’daki kadinlarin “Jin, jiyan,
azadi” (Kadin, Yasam, Ozgiirliik) nidalar biitiin diinyayi sarmadan
once de isyan bayragini cekmislerdi. Yalniz Iranh degil Afgan ve
Kirt kadinlarin baskaldirisini benimseyip filmleriyle aktariyorlar
diinya kamuoyuna.

Belmin Soéylemez’in Ayna Ayna adl filminde oyunculugu bir
meslekten 6te bir hayat tarzi olarak benimseyen karakterleri
canlandiran oyuncular gibi... Senay Aydin‘in canlandirdigl
karakterin idoli Frida Kahlo’nun cektigi bitiun acilara ragmen
sanatini icra etme ve kisiliginden taviz vermeme inadi gibi... Daha
fazlasi, daha azi degil!

Dinyadaki buitin savaslara ve felaketlere ragmen nefes
alabildigimiz alanlardan biri olan sinemada son yillarin kazanclari
gercekten cok sevindirici, bir yandan slren baltalama harekatina
ve tetikte bekledigimiz geri tepme hazirliklarina ragmen...
Yapimindan 45 yil sonra Chantal Akerman’in Jeanne Dielman, 23,
quai du commerce, 1080 Bruxelles adli filmi, feminist sinemanin
6nemli 6rneklerinden biri olarak goérulmenin de o&tesine gecti
ve Sight and Sound’un 2022'de yaptigl “butlin zamanlarin en iyi
filmleri” anketinde ilk sirada yer aldi. Bunun konjonktirel bir
secim oldugunun farkindayiz; oy verenlerin listesinin profili beyaz
Avrupali erkek egemenliginden cikarilip cesitlilik saglandigindan
bu yana gozlemlenen degisimin sonunda Avrupall beyaz erkekler
de dénlp sinema tarihini yeniden degerlendirdi. Jeanne Dielman,
23, quai du commerce, 1080 Bruxelles da 26. Ucan Siiptirge Kadin
Filmleri Festivali’'nde gosterilecek.

Gecmisle hesaplasma, &zledigimiz silkinmenin, yenilenmenin,
tazelenmenin ilk adimi. Ikilikci olmayan (non-binary) bir cinsiyet
algisini  6zimseyen kadinlarin cesur filmlerinin karsisinda,
elestirilmis gibi yaparken mutlak bir ikilikcilik Gzerinden hikaye
anlatarak toksin salgilayan erkeklere ragmen film endustrisi
desteklerini ve 6dullerini kadinlardan esirgeyemiyor artik.

Bu yetenekli, basarili ve esin verici isimler dahil kavanozun icine
sikistirihp tzerine kapak kapatilan ve etiket yapistirilan kadinlarin
ozgurlesme, varliklarini kutlama mucadelesi hic bitmedi. Bir giin
bitecek mi dusuntyoruz hepimiz... Afganh sinemaci kadinlarin
Taliban’dan film gibi kacislarini hatirladikca tuylerimiz diken diken
oluyor... Elfriede Jelinek Asik Kadinlar kitabinda ataerkil sistemin
esitsizlik tzerine kurulu oldugunu vurgulayan bir cumle kurar:
“Kaderi olan biri varsa o bir erkektir, kendisine kader tayin edilen
biri varsa o bir kadindir.”
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Oysa artik kadinlar kendi kaderlerini tayin ediyor, en zor kosullar
altinda bile... Talibanin siddet rejiminin mesrulastirildigini
ve Afganistan’da kadin ve queerlerin kaderlerine terk
edildiklerini ataerkil diizen unuttu bile... Biz, onlar icin esitlik ve
adalet istiyoruz.

Filistinli kadinlarin cigliklarina yarim ylzyildir kulak tikayan;
Suriye’de kadinlarin I§ID’e 6limine direnisine somut destek
vermeyen; Iran’daki kadinlarin 44 yillik esarete “Jin, jiyan, azadi”
cigliklariyla isyan edisini bir dizinin yeni boélimu gibi izleyen;
Afrika’da Boko Haram’in okullardan kiz 6grencileri kacirmaya varan
siddetine yeterli énlem almayan; Sudan’daki kadin savunmasini,
Baris ve Ozgiirliik icin Uluslararasi Kadin Birligi (WILPF) cabasini
gbz ardi edenlerin yonettigi diinyada yasiyoruz. Sekiiler hayat
tarzini mutlak iktidari énlindeki engel olarak gériip demokrasiyi
o iktidara gelmek icin arac olarak kullanan, kadina damizlik kiz,
queer’e hasta goziiyle bakan heteroseksizmle miicadele etmekten
gelecegimizi insa edemiyoruz. Bu ylizden daha 6zgur, daha guclu,
daha dayanikli, daha 6rgutli olmaliyiz.

Esitligin ve adaletin azi cogu olmaz. Ote yandan, hayatimizi
kisitlayan sinirlari asmak, kazanilmis haklarimizi sirekli tehdit
edenlerden korumak, dlinyada kalici ve surdirtlebilir baris ve
refah saglamak icin hep daha fazla 6zgurlik, daha fazla siyasi ve
ekonomik katilim, daha fazla 6rgutlenme talep etmek zorundayiz.
Bize “bahsedilen”, “izin verilen”, “olanak taninan” kadarina razi

degiliz, hakkimiz olanin daha azina razi degiliz.

Biz, “'kendini bir hiyerarsinin tepesindeki egemen giic olarak géren
ve baska herkese ve butln gezegene tahakkiim eden ya da sirf bu
diizene karsi ciktigl icin 6zgurlik ve esitlik micadelesini kontrol
etmek isteyen erkek’” olmayan Ozneleriz. Kirletilen hava, su ve
topragiz, soyu tiiketilen, ciftliklerde sémirilen, laboratuvarlarda
iskence goren hayvanlariz, yakilan, kesilen ormanlariz, katledilen,
surgiin edilen, baski géren, ayrimciliga ugrayan, haklari gasp
edilen butin insanlariz...

Dunyay! dlzeltmek istiyoruz. Dili, davranislari, siyaseti, cevreyi
doénustirmek kadinin binlerce yildir bitmek bilmeyen ugrasi.

Eril distopyadan biktik, gékkusaginin &tesinde bir Utopya
hayal ediyoruz. 8 Mart’'ta meydanlarda “Patriyarkay! yikacagiz,
yerine brokoli dikecegiz” pankarti tasiyan feministlerin yaratici
mizahiyla gulimsemek ve gulimsetmek istiyoruz. Kadinlara
ve erkek olmayanlara hikmetmenin tiirlii bahanesini bulmus
olan patriyarkaya daha fazla direnis, bu direnis icin daha fazla



orgutlenme istiyoruz. Kentsel donusim yetmez patriyarkal
dénusume odaklanmaliyiz. Hem depreme hem erkek siddetine
dayanikli yapilar istiyoruz. Mutenalastiracaksak demokrasiyi
mutenalastiralim. Bosuna demiyoruz dinya yerinden oynar
kadinlar 6zgiir olsa diye!

Hep daha azina razi edilen ve icine sokuldugu aile ve yuva denen
cendereyi kendisinin sectigini sanmasi icin her birinde ayri bir
Ozveri beklenen evlat, es, anne rolleri kutsallastirilan, Ureme
makinesi haline getirilip emeginin sémdurilmesine, ev iclerine
kapatilip erkek zevkine esir edilen kadinlara daha fazlasini borclu
patriyarka. Faiziyle tahsil edecegiz o borcu, daha azini degil!

Kendilerine ileri demokrasi diyen bir¢ok Batili rejimin sorumluluk
almadigl bir diinyada sorumluluk istiyoruz. Boko Haram, ISID,
Taliban ve isgalci dizenli ordularin askerleri koca birer fallik
simge olan tufekler, roketler, bombalarla dehset saciyor. Silah
uretimini destekleyen, tesvik eden, o silahlari pazarlayan, adina
savunma sanayi diyen, sonra cikan savaslara karsiymis gibi yapan,
kahramanlik ve sehadet destanlari uyduran cengéaver erkeklige
karsi daha fazla baris istiyoruz. Kalici ve sirdirilebilir barisi
saglamak icin daha fazla politik katilim ve erkek egemen duzeni
kékinden degistirmek icin daha fazla liderlik pozisyonu, daha
azi degil!

* Turkcesi: Ahmet Cemal

** Ingeborg Bachmann: Céle Yolculuk / Margarethe von Trotta, Elfriede Jelinek:
Dili Esaretinden Kurtarmak / Claudia Miller, Super-8 Yillari / Annie Ernaux, David
Ernaux-Briot

*** Dogmamis Cocuga Mektup / Sepideh Farsi, Ne Ciiretle Bunu istersin? / Mania
Akbari
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MORE, NO LESS!
« ALIN TASCIYAN -

“Harder days are coming. The loan of borrowed time will be due
on the horizon.”

Ahead of us lies a life beyond the separation, mortality and pain
that Ingeborg Bachmann talks about in her poem Borrowed Time.
Life has always been hard for women... And tougher days are
coming for every individual who is not a man. This is why we want
more, and we will not settle for less.

"More, No Less”, the theme of this year’s Flying Broom
International Women's Film Festival, is a call to our near future.
In this year’s festival program dedicated to women who have won
the struggle of transforming themselves from objects to subjects
in every branch of the arts, there are films that educate us,
transform us, encourage us, demand more space for writing, and
focus on writers who have stepped ahead of their time. This is a
program that highlights directors who have overcome the limits
of their countries, societies and times and the obstacles placed
on their paths, to make films in which they tell their stories freely.

In addition to Bachmann, who brings philosophy and poetry
together with a unique sensitivity, who conveys the pain of
mortality in immortal verse, Annie Ernaux, who proves that a
woman is a whole universe when she writes with an honesty and
fluency as transparent as water, and Elfriede Jelinek, who both
examines the basic instincts of human beings such as greed and
lust and criticizes social conventions with sentences that burn



like drops of acid rain, will once again guide and empower us at
this year's Flying Broom International Women's Film Festival with
their films (*).

Like the films of Iranian directors Mania Akbari and Sepideh Farsi
(**), whose cinematic adventures we have followed step by step,
and whose courage we admire... Iranian women had already
raised the flag of rebellion before the cries of "Jin, jiyan, azadi"
(*Woman, Life, Freedom”) swept the whole world, and they have
now shown solidarity with the uprising of not only Iranian but also
Afghan and Kurdish women and conveyed it to the world through
their films.

Like the actors in Belmin Séylemez's film Mirror Mirror, who
portray characters who regard acting as a way of living rather
than a profession... Like Frida Kahlo, the idol of the character
played by Senay Aydin, who, despite all the pain she has suffered,
persisted in practicing her art and not compromising her
personality... More, no less.

Despite all the wars and disasters in the world, cinema continues
to give us space to breathe, and the achievements in recent
years have been very heartening, despite the ongoing campaign
to undermine it and the preparations for the backlash that
we have been waiting for... 45 years after its production,
Chantal Akerman's Jeanne Dielman, 23, quai du commerce,
1080 Bruxelles has gone beyond being recognized one of the
most important examples of feminist cinema, and taken the first
place in Sight and Sound's 2022 poll for the "greatest films of all
time". We are aware that this choice has to do with conjuncture;
since the profile of the list of voters changed, and became less
dominated by white European men and more diverse, white
European men have also gone back to re-evaluate the history of
cinema. Jeanne Dielman, 23, quai du commerce, 1080 Bruxelles is
among the films to be screened as part of the 26th Flying Broom
International Women's Film Festival.

Coming to terms with the past is the first step towards the
refreshment, renewal and revival we long for. Faced by the
courageous films of women who embrace a non-binary gender
perception, the film industry can no longer withhold its
support and awards from women, despite the men who, while
pretending to be critical, release toxins by telling stories through
an absolute dualism.

The struggle to liberate and celebrate the existence of women,
including these talented, successful and inspiring names, who
have been putin a jar, closed down and labeled, has never ended.
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We all wonder if it will, one day... We are still terrified when we
remember the film-like escape of Afghan women filmmakers
from the Taliban... In her book Women as Lovers, Elfriede Jelinek
emphasizes with the following sentence that the patriarchal
system is based on inequality: "If someone has a fate, then it's a
man; if someone gets a fate, then it's a woman.”

But today, women can self-determine, even under the toughest
conditions... The patriarchy has already forgotten that the
Taliban's regime of violence was legitimized, and that women
and queers in Afghanistan were abandoned to their fate... We
demand equality and justice for them.

Those who rule the world today have turned a deaf ear to the
cries of Palestinian women for half a century; they do not give
concrete support to women's resistance against ISIS in Syria;
they watch women in Iran revolt against 44 years of captivity with
their cries of "Jin, jiyan, azadi” as if it were a new episode of a TV
series; they do not take adequate measures against Boko Haram's
violence in Africa, including kidnapping girls from schools; they
ignore the defense of women in Sudan and the efforts of the
Women's International League of Peace and Freedom (WILPF).
Putting all our energy into fighting against heterosexism, which
sees the secular lifestyle as an obstacle to absolute power
and uses democracy as a tool to seize that power, which sees
women as means of breeders and queers as sick, we have little
left for actually building our future. That is why we must be freer,
stronger, more resilient, more organized.

There is no such thing as partial equality and justice. On the other
hand, we must always demand more freedom, more political and
economic participation, more organization, in order to overcome
the limits that restrict our lives, to protect the rights we have
fought for from those who constantly threaten them, and to
ensure lasting and sustainable peace and prosperity in the world.
We will not settle for what we are "granted”, "allowed", “given”;
we will not settle for less than what we are entitled to.

We are subjects who are not "men who regard themselves as the
dominant power at the top of a hierarchy that dominates everyone
else and the entire planet, or who want to control the struggle for
freedom and equality simply because they oppose this order".
We are the polluted air, water and soil; we are the animals that
go extinct, exploited on farms and tortured in laboratories; we
are the forests that are burned and cut down; we are all human
beings who are slaughtered, exiled, oppressed, discriminated
against and disenfranchised...



We want to fix the world. Transforming language, behavior,
politics and the environment has been women's perpetual work
for thousands of years. We are tired of the masculine dystopia;
we dream of a utopia beyond the rainbow. On 8 March, on
the streets, we want to go smile and make you smile with the
creative humor of feminists carrying the banner "We will destroy
the patriarchy and plant broccoli in its place”. We demand more
resistance to patriarchy, which has found all kinds of excuses to
dominate women and non-men, and more organization towards
this resistance. Urban transformation is not enough; we must
focus on transformation of the patriarchy. We demand homes
that are resistant to both earthquakes and male violence. If we
are going to gentrify something, let's gentrify democracy. As we
always say: "When women are free, they will shake the world!”

The patriarchy owes more to women, whose roles as children,
wives and mothers, in each of which a different kind of self-
sacrifice is expected of them, are dogmatized to make them
think they choose the toil of the “family” and “home” that they
are forced into, who are always made to settle for less, who are
turned into machines of reproduction, locked up in their homes
and condemned, exploited and made captive to male pleasure.
We will collect that debt with interest, and will not settle for less!

In a world where many Western regimes that call themselves
advanced democracies do not take responsibility, we are asking
for responsibility. Boko Haram, ISIS, the Taliban and the soldiers
of the occupying regular armies terrorize with rifles, rockets and
bombs, which are all phallic symbols. Against the warmonger
masculinity that supports and encourages the production of
weapons, markets those weapons, calls it the “defense industry”,
and then pretends to be against the wars that break out, and
fabricates epics of heroism and martyrdom, we demand more
peace. We demand more political participation to ensure
lasting and sustainable peace and more leadership positions to
fundamentally change the male-dominated order, nothing less!

* Ingeborg Bachmann - Journey into the Desert / Margarethe von Trotta,
Elfriede Jelinek - Language Unleashed / Claudia Miiller, The Super 8 Years /
Annie Ernaux, David Ernaux-Briot

** | etter to an Unborn Child / Sepideh Farsi, How Dare You Have Such a Rubbish
Wish / Mania Akbari
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DAHA FAZLASI ICIN...

«- MANSUR YAVAS -
ANKARA BUYUKSEHIR
BELEDIYE BASKANI

Cumbhuriyet, hamurunda, bagimsizlik tlktusu bulunan, “egemenlik
kayitsiz kosulsuz milletindir” ilkesinin Ulzerine insa edilmis
bir blyik devrimdir. Millet egemenliginin tasiyici kolonuysa
demokrasidir. Onceligi, en iicra dag basinda yasayan her bir
yurttasimizi dahi kapsayacak bicimde kimsesizin kimsesi olmaya
vermis; herkesi yasalar karsisinda esit yurttas kabul eden bir
hukuksal diuizeni insa etmisti.

Cumhuriyetin temel amaclarindan biri de, “fikri hir, vicdani hr,
irfani hur nesiller yetistirmektir”. Fikrin, vicdanin ve irfanin hir
olabilmesi, insanin ufkunun acik olmasina baglidir. Bu nedenledir
ki Cumhuriyet, her yurttasinin, bilgiye, kultire ve sanata ulasma
hakkini vazgecilmez haklardan biri olarak kabul etmisti. Atattirk,
bu durumu, “uygarligin merdiveni sanattir” seklinde ifade etmisti.

Cumhuriyet'imizin baskentidir Ankara. Cumbhuriyet ile birlikte
hedefledigimiz cagdas uygarlik diizeyine ulasmak icin onculigu
Ankara’nin yapiyor olmasi dogal bir siirectir.

Millet egemenligini ve bagimsizligl benimsemis éncl bir baskent
olarak Ankara’nin, toplumun zihnini zenginlestiren, ufkunu acan
sanata da kucak actigini, ev sahipligi yaptigini biliyoruz. Ustlendigi
bu misyonla bitiin diger kentlerimize 6nciliik etme basarisi



gosteren bir kenttir baskent Ankara. Kapilarini sanata acan ve her
daim sanatcinin yaninda olan gelenegi de boyle olusmustur.

Ankara Blylksehir Belediyesi olarak, o gelenegin sirdurtcusu
olmaktan gurur duyuyoruz. Ustlendigimiz tarihsel, toplumsal ve
guncel sorumluluklarimiz cercevesinde Ankara’daki kultir ve
sanat hayatini desteklemeyi bir gorev addediyoruz.

Bu sorumluluklarimizin bir parcasi da, Tirkiye'nin ilk kadin
filmleri festivali olan Ucan Supurge Uluslararasi Kadin Filmleri
Festivali'ne destek veriyor olusumuzdur. Sanat inceliktir; sinema
sanati, bir gorsel sdlendir ve bu inceligi, zarafeti ve gorsel séleni
bize ulastiranlarin kadin olmasi, Cumhuriyet fikrinin ne kadar
icsellestirildiginin gostergesidir.

Bu cercevede 31 Mayis - 7 Haziran 2023 tarihleri arasinda
gerceklesecek ve bu yil 26 yasina giren Ucan Siiptirge Uluslararasi
Kadin Filmleri Festivali'nin en genis izleyici kitlesine ulasmasi icin
Uzerimize duseni yapmayl goérev saydigimizi; goreve geldigimiz
andan itibaren katki vermekten son derece mutlu oldugumuzu
belirtmek isterim.

Ucan Suplrge’nin, “toplumsal cinsiyet esitligi bilincini
yayginlastirmak ve bu ydnde duyarlilik yaratmak, dolayisiyla
Tlrkiye’de sivil toplum ve demokrasinin gelisimi icin calisiyor”
olmasi da desteklenecek bir girisimdir.

Bu vesileyle bu yil ki "Daha Fazlasi, Daha Azi Degil” ana temasini
tekrar ederek, festivalin basarili gecmesini diler; emegi gecenleri
kutlarim.
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COWARDS ACHIEVING MORE...

- MANSUR YAVAS -
MAYOR OF ANKARA
METROPOLITAN MUNICIPALITY

The Republic is a great revolution built on the principle that
"sovereignty unconditionally belongs to the nation", with the
ideal of independence at its core. And democracy is the greatest
supporting pillar of national sovereignty. The Republic has
prioritized being inclusive to and caring for every citizen, even
those living in the remotest reaches of our land, and built a legal
order that recognized everyone as equal citizens before the law.

One of the main objectives of the Republic is to "raise generations
with a free mind, a free conscience and a free intellect". The
freedom of thought, conscience and intellect requires that
one’s horizons be broad. For this reason, the Republic has
recognized the right of every citizen to have access to knowledge,
culture and the arts as an inalienable right. Atatlirk expressed this
in his maxim that “art is the ladder of civilization".

Ankarais the capital of our Republic. Itis natural that Ankara should
lead us on the way towards reaching the level of contemporary
civilization that we aim for with the Republic.

We know that as a pioneering capital city that has embraced
national sovereignty and independence, Ankara always welcomes
and hosts art that enriches the minds and broadens the horizons



of society. Our capital is a city that has succeeded in leading
all other cities with this mission. This is how we have built our
tradition of opening our doors to the arts and always standing
with artists.

As the Ankara Metropolitan Municipality, we are proud to
continue this tradition. As part of our historical, social and
current responsibilities, we consider it our duty to support the
cultural and artistic life in Ankara.

An important part of this responsibility is our support for the
Flying Broom International Women's Film Festival, Turkey's first
women's film festival. Art is subtlety, and the art of cinema is
always a visual feast; the fact that it is women who deliver us this
subtlety, elegance and visual feast today is an indication of how
well the core ideas of the Republic have been internalized.

In this context, | would like to state that we consider it our duty
to do our part to ensure that the Flying Broom International
Women's Film Festival, which will take place between 31 May and
7 June 2023, and which turns 26 this year, reaches the widest
possible audience, and that we have been extremely happy to
contribute to it from the moment we have taken office.

Flying Broom "works to spread awareness of gender equality
and create sensitivity in this direction, thus working for the
development of civil society and democracy in Turkey”, and this
is an initiative worth supporting.

| would like to take this opportunity to repeat and emphasize the
theme of this year’s festival: "More, No Less.” | wish the festival a
successful year, and congratulate everyone who has contributed
to it

L s,
M z
£ %
=] 23 2
“ 1: ‘}
)\7-’,,', \\é
2 =

‘771,\1 nd»



24

BOYOUL0D FENER, KENTC YE KADIN

- ALPER TASDELEN -
CANKAYA BELEDIYE BASKANI

Universite yillarimda, genc yaslarimda, Ucan Siipiirge Uluslararasi
Kadin Filmleri Festivali’nin ilk heyecanlarina, sevinclerine taniklik
ettigimi hatirliyorum. O donemde kadin olmak ve kadin miicadelesi
vermek, bu micadelenin sanatta ve 6&zelikle sinemadaki
yansimalari Uzerine dustinmek buyuk bir caba gerektirirdi. Ancak,
yeni tomurcuklanan bir heyecanla kadinlar, “'Biz variz, buradayiz
ve hicbir yere de gitmeyecegiz!” diyerek kendilerini gucli bir
haykirisla ortaya koymaya baslamislardi.

Tarihten gelen engeller tufani; dizenin, erkeklerin, en cok
kadinlarin 6ntunde Cin Seddi olarak dikilmisti. Ucan Siptrge
Uluslararasi Kadin Filmleri Festivali'nin kahramanlari bu tarihten
gelen kot bilanco ile de ugrasmaya ve ona bir alternatif liretmeye
basladilar.

Ucan Supurge Uluslararasi Kadin Filmleri Festivali'nin yaratigi
ve yaratacagl demokrasi ikliminde, birakin incecik adimlari her
yerde yankilansin kadinlarin... Kaldirim taslarina, cimene, tasa
ve topraga basa basa yankilansin! Emin olun o incecik adimlarin
incecik fikirleri olacak; o incecik fikirler aydinlatacak sokaginizi.

Bu toplum ancak kadinlarin dizlerini kirip evinlerinde oturmadikca,
dizlerinin lzerinde dogrulup ayaga kalktikca diizelecek. Bu sayede
dinya gorusiu olan kadinlar, akilli, mutlu, kavga etmeden énce
konusan, muhakemesi ylksek cocuklar yetistirecekler...



Ucan Suptrge Uluslararasi Kadin Filmleri Festivali, bu yil yirmi
altinci kez izleyici ile bulusacak. Uc giin sonrasinin belirsiz
oldugu; bulanik gériindigu bir Ulkede, bir iklimde, miuthis bir
istikrarla yedinci sanata ceyrek asri askin bir suredir katki
saglamakta ve kadinlar olarak guclerini essiz bicimde ortaya
koymaktadirlar. Tim destegimiz ve alkislarimiz sadece kadinlarin
kendi renklerinde diledigince var olma miicadelesi icindir.
Bu vesileyle festivale emegi gecen tim arkadaslarima en icten
tesekkirlerimi sunarim.

Bu dusuncelerle kadinlarin tasidigl var olma miucadelesinin ve
Ozgurluk sarkisinin sahnelerimizden tasip tim sokaga, tum kente,
tum dunyaya yayilmasi dilegiyle...

Sevgiler...



26

CHE MAGIC LANCERN, CHE CITY
AND WOMEN

- ALPER TASDELEN -
MAYOR OF CANKAYA
DISTRICT MUNICIPALITY

| remember witnessing the early excitement and joy of the Flying
Broom International Women's Film Festival in my university years.
At that time, to be a woman, to fight for the women’s struggle
and to think about the reflections of this struggle in the arts,
particularly in cinema, required a great endeavor. However, with
a newly budding enthusiasm, women were beginning to assert
themselves with a strong cry, saying, "We exist! We are here, and
we are not going anywhere!”

A flood of obstacles from history stood in front of the system,
men, and mostly women, like the Great Wall of China. The
heroines of the Flying Broom International Women’s Film Festival
began to struggle against this historical deficit as well, and to
produce alternatives.

In the climate of democracy that is and will continue to be
created by the Flying Broom International Women's Film Festival,
may women's fine steps echo everywhere... May them be heard
on paving stones, grass, stone and soil! Rest assured that those
fine steps will have some fine ideas; and those fine ideas will
illuminate your street.



Our society will only improve when women refuse to sit in
their homes, and stand up on their own feet and rise. Once
this happens, women who have their own world view will raise
intelligent, happy children, who talk before they fight, who have
good judgment...

This year, the Flying Broom International Women's Film Festival
will meet its audience for the twenty-sixth time. In a country
and a climate where even the near future is hard to predict, the
festival has been contributing to the “seventh art” for more
than a quarter of a century with great persistence, and has
demonstrated the power of women in a unique way. We support
and applaud women's struggle to exist as they wish, in their own
colors. | would like to take this opportunity to extend my sincere
thanks to everyone who has contributed to the festival.

| hope that the struggle for existence and the song of freedom
carried by women will overflow from the stages and spread to the
whole streets, to the whole city, to the whole world...

With my sincere regards...
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SANAC YARSA UMUUC DA YAR!
BUYUKELGCI
*NIKOLAUS MEYER-LANDRUT -

AVRUPA BiRLiGi
TURKIYE DELEGASYONU BASKANI

Bir Ulkenin ilk kadin filmleri festivalini diizenlemek ve bu festivali
ceyrek yuzyil layikiyla stirdiirmek hic kolay olmasa gerek. Zira
festival organizasyonu basl basina bir ugrasken, bir de bu
festivalin odagina kadin emeginin gériinmez olabildigi dinyamizda
kadin filmlerini koymak ayri bir caba gerektirir.

Ucan Supurge Uluslararasi Kadin Filmleri Festivali'nidiizenleyenler,
sadece gunlik yasamda degil, sinema endistrisinde ve kiltirel
iletisimde yasanan toplumsal cinsiyet esitsizligiyle filmleri
araciligiyla miicadele eden kadinlara isik tutmaya kararli. Festival,
kadin varligini ve bakis acisini géruinir kilmak icin ciktigi yolda, her
yil daha emin adimlarla ilerliyor. Kadin yonetmenlerin filmlerini
beyaz perdeye yansitarak hayatin her alaninda onlarin sesini
duymamizi sagliyor ve daha genis kitlelere ulastiriyor. Festival,
kadin emegi ve dayanismasiyla her yil daha da gucleniyor. Buyuk
bir 6zveriyle siirdiiriilen bu festival, inaniyorum ki Tiirkiye sinema
tarihinde coktan hak ettigi yeri ald1.



2023 yili Subat ayinda Tiirkiye’de devasa bir yikim ve cok buyuk
bir aci yasandi. Meydana gelen siddetli depremlerin ardindan
cok genis bir alanda yasam unutulmaz bir sekilde sekteye ugradi.
Depremin hemen ardindan Avrupa’dan gelen arama-kurtarma
ve saglik ekipleri, pek cok kadin ve cocugun da arasinda oldugu
depremzedelere yardima kostu. Avrupa Birligi, bu felaketi asmasi
icin Turkiye'yi desteklemeyi surdirecektir.

Bu yil 26. yasini kutlayan Ucan Siplrge Uluslararasi Kadin Filmleri
Festivali’nin kadin haklarialanindakiazmini kutluyor ve kendilerine,
izleyicileri bu yil yine bircok Avrupa filmiyle biraraya getirdikleri
icin tesekklr ediyorum. Bu isbirligimiz bizleri gururlandiriyor. Her
yil heyecanla festival filmlerini izlemeye gelen sadik izleyicilere de
en icten duygularimla tesekkur ediyorum.

Sanat disinda cok az sey, insanlari bdyle harika bir sekilde bir
araya getirme giliciine sahip... ister mizik, fotograf, isterse
sinema olsun, sanat kendimizi, kiltiiriimuzu ve ortak insanligimizi
ifade edebilmemiz icin bizlere bir yol sunuyor.

Bu festivalin, kadinlarin sesinin daha gucli bir sekilde
duyurulmasina katki saglamasindan buytk bir mutluluk duyuyorum.

iyi seyirler!
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YWHERE UCHERE IS ARU,
CHERE IS HOPE!
AMBASSADOR

- NIKOLAUS MEYER-LANDRUT -
HEAD OF THE DELEGATION OF THE
EUROPEAN UNION TO TURKIYE

Organising the first women's film festival in a country and
sustaining it for a quarter of a century must not have been easy.
While the organisation of a festival is an effort in itself, putting
women's films in the focus, in a world where women's work is still
not sufficiently recognised, requires an extra effort.

The organisers of the Flying Broom International Women's Film
Festival are determined to turn the spotlight on those women,
who, through their films, fight against gender inequality not
only in daily life, but also in the cinema industry and cultural
communication. Every year, the festival takes further steps
forward on its journey to make women's presence and perspective
seen and heard. By screening female directors’ films, it enables
us to better hear their voices and reach a wider audience. The
festival grows stronger every year thanks to women's efforts and
solidarity. | believe that this festival, which has been carried out
with an immense devotion, has already taken its rightful place in
the history of Turkish cinema.



In February 2023, Turkiye experienced a huge devastation and a
great suffering. After the severe earthquakes, lives of too many
people have been unforgettably disrupted. Immediately after the
earthquakes, search and rescue teams as well as medical teams
from Europe rushed to help those affected, among them many
women and children. The European Union will continue supporting
Turkiye to recover from this tragedy.

| congratulate the Flying Broom International Women's Film
Festival, which celebrates its 26th anniversary this year, for its
commitment to women's rights, and thank them for bringing
together the audience and many European films once again
this year. We are proud of our cooperation. | would also like to
sincerely thank the loyal viewers who enthusiastically watch the
films every year.

Few things bring people together more beautifully than art.
Whether it is music, photography, or cinema, the arts are always
a way for us to express ourselves, our cultures and our shared
humanity. | am very pleased that this festival contributes to
expressing more forcefully women’s voices.

Enjoy!
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« ONUR ODULD -
« HONORARY AWARD -
« CILBE SARAN -

istanbul’da dogdu. Gri bir dénem olarak animsadigl, ama ona merakli
olmayi 6greten Saint Benoit Fransiz Lisesi’nde okudu. istanbul Universitesi
Antropoloji Béliimii'nde bolum baskanligi yapan bir anne ve sakin bir baba
ile, evintek cocugu olarak buiytidii. Evde oynadigi yalniz oyunlar belki de onu
en cok tiyatroya yaklastiran oldu. istanbul Belediye Konservatuvari Tiyatro
Bélimi’nden, ardindan da istanbul Universitesi Sanat Tarihi Bolimi’nden
mezun oldu. Profesyonel tiyatro yasamina 6grencilik yillarinda, 1984°de
Kenter Tiyatrosu’nda basladi. 1986'da Dormen Tiyatrosu’nda sahnelenen
Hangisi Karisi oyunundaki roliyle ilk o6duliini aldi. 1989-1995 yillari
arasinda istanbul Belediyesi Sehir Tiyatrolari kadrosunda sahneye cikti.

1995te Clineyt Turel ve Isil Kasapoglu ile birlikte Aksanat Prodiksiyon
Tiyatrosu’nu kurdu. 1995-2004 yillari arasinda bu tiyatronun Beyoglu’ndaki
sahnesinde Tirkiye prémiyeri yapan yedi oyunda basrol Ustlendi. Bu
dénemde Kenter Tiyatrosu yapimi olan iki oyunda da rol aldi.

Fransa’daki Turkiye Sezonu cercevesinde, 2009-2010 yillarinda Paris’te
sahnelenen, Sedef Ecer’in yazdigi Esikte adli oyunda rol aldi. Oyun 2010°da
17. Uluslararasi istanbul Tiyatro Festivali kapsaminda Tiirkiye’de okuma
tiyatrosu seklinde oynandi.

Oyunculuga ve hayata derinlemesine bakmayi seven ve aldigi rolleri
icsellestirerek, arastirarak calisan Saran, 2011 yilinda metninin
olusmasindan sahnelenmesine kadar katildigi Digin adli oyunun
yonetmenligini yapti. Ayni yilin Mayis ayinda irlanda’nin baskenti
Dublin’deki Trinity College’de dncli yazar Sevim Burak’in Yanik Saraylar
adli yaprtindan béliimleri ingilizce okurken metindeki karakterleri
canlandirarak tek kisilik bir gosteri sahneledi.

1985 yilindan bu yana tiyatro, sinema ve televizyon dizisi calismalarini
bir arada sirdiiren, ayni zamanda seslendirme ve sunuculuk yapan, siir
okumalarina katilan Tilbe Saran’a gore, ““sanat bir toplumun vicdanidir.”
Bu nedenle Saran, topluma fayda saglayacak bircok calismanin icinde yer
almanin yani sira 2014 yil Eyliil ayindan itibaren lic yil boyunca Oyuncular
Sendikasi Genel Sekreteri olarak aktif gorev aldi. 2019 yilinda, Mugla’nin
Portakallik kéytinde yikik bir ahiri tiyatro atélyesine doénusturdi. Her
yaz farkl tiyatro inisiyatifleriyle bu mekanda oyunculuk atdlyeleri
diizenliyor. Saran, halihazirda Kadir Has Universitesi’'nde 6gretim gérevlisi
olarak calisiyor.



Born in Istanbul, Tilbe Saran studied at the Saint Benoit French High
School, which she remembers as a dull period, but one which taught her
to be curious. Raised as their only child by a mother who was the head of
the Istanbul University Department of Anthropology and a quiet father, the
lonely games she played at home were perhaps what brought her closer
to theater. She graduated from the Istanbul Municipality Conservatory
Department of Theater, and then from the Istanbul University Department
of Art History. She started her professional theater career at the Kenter
Theater in 1984, during her student years. In 1986, she received her first
award for her role in the play Hangisi Karisi, staged by Dormen Theater.
Between 1989 and 1995, Saran worked as an actress for the Istanbul
Municipality City Theaters.

In 1995, she founded the Aksanat Production Theater in Beyoglu, Istanbul
with Ciineyt Turel and Isil Kasapoglu. Between 1995 and 2004, she played
the lead role in seven plays that premiered in Turkey with this theater.
During this period, she also starred in two plays produced by the Kenter
Theater.

As part of the Season of Turkey in France, she starred in the play Sur
le seuil, written by Sedef Ecer, which was staged in Paris in 2009-2010.
The play was performed as a closet play in Turkey as part of the 17th
International Istanbul Theater Festival in 2010.

Saran, who takes an in-depth view of life and acting, and works by
internalizing and extensively researching the roles she takes on,
directed the play Digtin in 2011, participating in the production from the
origination of the text to the staging. In May of the same year, she staged
a one-woman show at Trinity College in Dublin, where she acted out
the characters in the text while reading excerpts from pioneering writer
Sevim Burak's Yanik Saraylar in English.

Since 1985, Tilbe Saran has been working in theater, cinema and television
series, as well as working as a voice actor and presenter, and participating
in poetry readings. According to Saran, "artis the conscience of a society”.
For this reason, in addition to taking part in many activities for the public
good, Saran worked as the Secretary General of the Actors' Union for
three years starting from September 2014. In 2019, she transformed a
ruined barn in Mugla's Portakallik village into a theater workshop, where
she continues to organize summer acting workshops with various theater
initiatives. Saran is currently a lecturer at Kadir Has University.
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* BILGE OLGAC BASARI ODULD -

* BILGE OLGAC ACHIEYEMENTG AWARD -

« ASIYE DINCSOY -

1979’da Aydin’da dogdu. Cocuklugu ve ilk gencligini okuyarak, kesfederek
gecirdi. Yeditepe Universitesi Tiyatro Béliimii'nden mezun oldu. Bilgi
Universitesi Sinema Televizyon Béliimii'nde yiiksek lisans yapmaktadir.
2008 yilinda ilk filmi Firtina ile sinemaya adim atti. ikinci filmi Hayatin
Tuzu’nda hayat verdigi Meryem karakteri ile Adana Altin Koza Film Festivali
Umut Veren En lyi Genc Kadin Oyuncu Odiilii'ne layik gériildi. Press
filmindeki Songiil karakteri ile 2011"de SIYAD En iyi Yardimci Kadin Oyuncu
Odiilii'nii aldi. Toz Bezi filminde canlandirdigi Nesrin karakteri ile 2016
istanbul Film Festivali, 2016 Ankara Film Festivali ve 2017 Turkiye Almanya
Film Festivali ve 'nde En lyi Kadin Oyuncu odiillerini kazandi. Dirlik
Diizenlik filminde hayat verdigi Hicran ile istanbul Film Festivali En Iyi Kadin
Oyuncu Odillii ve Antalya Altin Portakal Film Festivali Cahide
Sonku Odiili'ne layik gorildi. Son filmi Yizlesme istanbul Film
Festivali'nde yaristi.

Son yillarda oynadigi tum filmlerde gticlii ve farkl kadin karakterlere hayat
veren oyuncu Asiye Dincsoy, oynadigl filmlerin senaryosunun toplumsal
gerceklikle bagini kurabilmis olmasina, oynayacagl karakterin derinligi,
samimiyeti, gercekligine dnem veriyor.



Born in 1971, Asiye Dincsoy spent her childhood and early youth reading
and exploring. She graduated from the Yeditepe University Department
of Theater, and is currently pursuing her master's degree in cinema and
television at Bilgi University. In 2008, she made her debut in cinema with
her first film Firtina. She won the Best Promising Young Actress Award
at the Adana Golden Boll Film Festival for her character Meryem in her
second film The Salt of Life. She won the SiYAD Best Supporting Actress
Award in 2011 for her character Songll in the film Press. She won the Best
Actress awards at the 2016 Istanbul Film Festival, the 2016 Ankara Film
Festival and the 2017 Turkey Germany Film Festival and for her character
Nesrin in Dust Cloth. Dincsoy was awarded the Best Actress Award at the
Istanbul Film Festival and the Cahide Sonku Award at the Antalya Golden
Orange Film Festival for her role as Hicran in It’s All About Peace and
Harmony. Her latest film Confrontation was screened in competition at
the Istanbul Film Festival.

Asiye Dincsoy, who is renowned for playing strong women characters in
recent years, believes in the importance of the screenplay establishing a
connection with social reality, and the depth, sincerity and reality of the
character she plays.
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* BILGE OLGAC BASARI ODULD -

* BILGE OLGAC ACHIEVEMENTG AWARD -

e BELMIN SOYLEMEZ -

istanbul’da dogdu. 1984 yilinda Londra’daki Queens College’dan mezun
oldu. Sinemaya Bilge Olgac’a yénetmen yardimciligl yaparak basladi.
Bu calisma, yonetmene 1980°lerdeki film yapim sirecine butlnuyle
dahil olma sansi verirken, sinemaya yaklasimini, dilini de etkiledi. Daha
sonra reklam sektériinde metin yazari, ARD Alman TV Turkiye ofisi, BBA
bagimsiz basin ajansi gibi kurumlarda yapim koordinatéri, kurgucu ve
yénetmen olarak calisti.

Belmin Séylemez filmlerinde istanbul’a ayri bir yer ve énem verdi. Kisa
filmlerinden Dalgalar’da, Bogaz’'daki cocuklarin ylizme &grenmesini
anlatirken, Pencereler'de Galata’daki kentsel donlisime degindi.
34 Taksi’de ise taksicilerin ve musterilerinin géziinden sehrin kaotik
yapisina bakti. Kisa filmleri ve belgeselleri yurt icinde ve yurt disindaki
bircok festivalde gosterildi, odiller aldi. Filmleri ayni zamanda
ARTE, SVT, YLE, SBS gibi TV kanallarinda yayinlandi, Serbest Vurus
(istanbul Bienali kapsaminda), Call Me Istanbul (Almanya), Kurtlarla
Kosan Kadinlar (Fransa) gibi uluslararasi sergilerde yer aldi.

ilk uzun metrajli kurmaca filmi Simdiki Zaman’dakendi kisisel hikayesinden
yola cikarak, istanbul’un bir devinim halindeki kentsel déniistimiinii ve bu
sebepten dolayi sehirle farkli duygular yasayan kadinlarin hikayesini ele
aldi. Bu film ile Adana Altin Koza Film Festivali'nde Yilmaz Giiney Odiili,
SIYAD Odiilii ve 2013 San Francisco Uluslararasi Film Festivali'nde Yeni
Yénetmen Odiili'nii kazandi. 2022'de tamamladigi ikinci uzun metrajh
kurmaca filmi Ayna Ayna ile 2022 Antalya Film Festivali'nde Avni Tolunay
Jiri Ozel Odiilii'nii, 2023 istanbul Film Festivali'nde En lyi Yénetmen
Odili'ni kazandi.

Belmin Séylemez filmlerinde glinliik hayatta tizerine cok diisinmedigimiz,
cok soru sormadigimiz konulari, kentin actigi hikayesel katmanlarla,
gucli kadin karakterlere yer vererek isliyor ve filmlerini kurmaca ile
belgesel arasinda birbirini besleyen, kendi deyimiyle “‘sinemada riya
ile gercekligin birbirini tamamlamasinin” glctliyle bir bag kurarak
gerceklestiriyor..



Born in Istanbul, Belmin Séylemez graduated from Queens College in
London in 1984. She started her career in cinema as an assistant director
to Bilge Olgac. Her practice with the renowned director gave her the
opportunity to be fully involved in the filmmaking process during the
1980s, and influenced her approach to cinema and its language. Later,
she worked as a copywriter in the advertising industry, as a production
coordinator, editor and director in such organizations as the German
ARD TV’s Turkey office and the BBA independent press agency.

Istanbul has a special place and importance in Belmin Séylemez’ films.
In her short film Waves, she tells the story of children learning to
swim in the Bosphorus, while in Windows, she touches on the urban
transformation in Galata. In 34 Taxi, she looks at the chaos of the city
through the eyes of taxi drivers and their customers. Her short films
and documentaries have been screened in many festivals in Turkey and
around the world, and won awards. Her films have also been broadcast
on such television channels as ARTE, SVT, YLE and SBS, and have been
part of such group exhibitions such as Free Kick (as part of the Istanbul
Biennial), Call Me Istanbul is my Name (Germany) and Women Who Run
with the Wolves (France).

In her first feature-length fiction film Present Time, based on her
personal story, S6ylemez looked at Istanbul's urban transformation in a
state of flux, and the stories of women caught in it experiencing a variety
of emotions. For this film, she won the Yilmaz Giiney Award at the Adana
Golden Boll Film Festival, the SIYAD Award and the New Directors Award
at the 2013 San Francisco International Film Festival. She won the Avni
Tolunay Special Jury Award at the 2022 Antalya Film Festival, and the
Best Director Award at the 2023 Istanbul Film Festival with her second
feature-length fiction film Mirror Mirror, which she completed in 2022.

Belmin Séylemez’s films deal with issues that we tend to overlook, and
rarely ask questions about in daily life, with the narrative layers that the
city opens up, featuring strong female characters. These are films that
establish a connection between fiction and documentary where the two
approaches nourish each other, with the power of “illusion and reality
complementing each other” in cinema, in the director’s own words.
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* BILGE OLGAC BASARI ODULD -

* BILGE OLGAC ACHIEYEMENTG AWARD -

* SELDA CASKIN -

1984'te izmir'de dogan Selda Taskin, ODTU’de Felsefe ile Mimarlik Kiiltiiri
ve Sanat Tarihi Bélumleri'nde cift dal yaparak okudu. Cocuklugunda
kurguya ilk yaklasimi, aile albumiindeki fotograflarin yerlerini
degistirmekle oldu. Universite egitimi boyunca Gezici Festival, NISI MASA
(Avrupa Genc Sinemacilar Agi) gibi kiltlir sanat kurumlarinda gorsel
Uretim ve organizasyon islerinde calisti. 2009°da Punctum Creative
Productions sirketini kurarak reklam, film ve animasyon projelerinde
yénetmen, yapimci ve kurgucu olarak calismaya basladi. ilk uzun metrajli
film kurgusunu Ahmet Boyacioglu'nun ydénettigi Siyah Beyaz filminde
deneyimledi. 2020 Berlin Film Festivali kapsaminda Berlinale Talents’a
secildi. 2019 Antalya Altin Portakal Film Festivali'nde Cahide Sonku
Odula’nii aldi. 2021 istanbul Film Festivali’nde Zuhal filmiyle En lyi Kurgu
Oduli'ni aldi. 2022. Adana Altin Koza Film Festivali'nde Ela ile Hilmi ve
Ali filmi ile Ayhan Ergiirsel adina verilen En iyi Kurgu Odiili’nii aldi. Cesitli
uzun, kisa, belgesel film projelerinde kurgucu olarak calismaya devam
ediyor.

Turkiye sinemasinda son yillarda bircok basarili filmin kurgusunu yapan
Selda Taskin’a gore, film kurgusu “goérselleri eksiltmek degil, filmin
anlamli parcalarini bir araya getirmektir.”” olarak distintyor.



Born in izmir in 1984, Selda Taskin double majored in philosophy and
culture of architecture and art history at METU. Her first exposure
to editing as a child was through rearranging the photographs in her
family album. Throughout her university education, she worked in visual
production and organizational positions at such cultural institutions
as the Festival on Wheels and NISI MASA (European Network of Young
Filmmakers). In 2009, she established the company Punctum Creative
Productions and started working as a director, producer and editor on
commercial, film and animation projects. She edited Ahmet Boyacioglu’s
Black and White, which marked her debut in editing feature films. She
was selected for the Berlinale Talents program at the 2020 Berlin Film
Festival and won the Cahide Sonku Award At the 2019 Antalya Golden
Orange Film Festival. Taskin was awarded the Best Editing Award for
Zuhal at the 2021 Istanbul Film Festival, and the Ayhan Erglrsel Best
Editing Award at the 2022 Adana Golden Boll Film for Ela with Hilmi
and Ali. She continues to work as an editor for feature, short and
documentary film projects.

According to Selda Taskin, who has edited many of the successful films
in the cinema of Turkey in recent years, film editing is "not about cutting
out visuals, but about bringing together the meaningful parts of the
film".
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« GENC CADI ODOLD -
* YOUNG WICCH AWARD
« OYKOSU OZYUREK -

1999’da istanbul’da diinyaya geldi. 2004-2015 yillari arasinda Ekol Drama
Sanat Evi'nde yaratici drama, tiyatro ve kamera éni oyunculuk egitimleri
aldi. 2016 yilinda Sahne3’de iki yil siiren Stella Adler egitimi gérdu. Bu
yillar icinde sahnelenen oyunlarda sahne arkasinda da gorev aldi. Ayni
yil Ozgiirliigiin Bedeli adli oyunda canlandirdigl Elena karakteriyle Ekin
Yazin Dostlari Tiyatro OdUIIeri—Geng Yetenek Odulii aldi. 2018 yilinda
Arbede adli oyuna yardimci ydnetmenlik yapti. Universite egitimi
boyunca Stanislavski, Adler, Chekhov ve Meisner tekniklerinin yani sira
performans sanati ve oyuncu bedeni lUzerine calisti. 2021 yilinda Kadir
Has Universitesi Tiyatro Bolimi’den mezun oldu. 2022 yilinda, ilk
uzun metrajli olan, Melisa Onel’in yoénettigi Aniden isimli filmde Sibel
karakterine hayat verdi. 2022 yilinda C)zgﬂrcan Uzunyasa’'nin yonettigi
Cehennem Bos, Tiim Seytanlar Burada filminde oynadi. Film Antalya Altin
Portakal Film Festivali'nde Jiiri Ozel Odiilii de olmak lizere toplam on
ikiden fazla 6dille yolculuguna devam ederken oyuncuya Sultanbeyli Kisa
Film Festivali'nde En iyi Kadin Oyuncu Odiilii’nii kazandirdi.

Oyuncu olmaya cocukluk yillarinda karar veren ve bu konuda egitim géren
Oykuisu Ozyiirek, oynadigi filmlerdeki karakterleri calisirken, aldigi farkli
egitimlerdeki teknikler sayesinde kendine yénelik calismalarinin glvenli
alanina hizmet etmedigini, aksine, kendisini zorladigini ve blokajlarindan
kurtardigl icin oynadigl karakterin derinlesmesinde &nemli bir rol
oynadigini disiinuyor.



Born in 1999 in Istanbul, Oykiisu Ozyiirek received creative drama,
theater and on-camera acting training at Ekol Drama between 2004-
2015. In 2016, she received Stella Adler technique training at Sahne3 for
two years. During this time, she also worked backstage in theater plays.
The same year, she was awarded the Ekin Yazin Dostlari Theater Awards
Young Talent Award for her character Elena in the play Ozgiirligiin
Bedeli. In 2018, she co-directed the play Arbede. During her university
education, Ozyiirek studied Stanislavski, Adler, Chekhov and Meisner
techniques, as well as performance art and the actor's body. In 2021,
she graduated from the Kadir Has University Department of Theater. In
2022, she played the character Sibel in Suddenly, directed by Melisa
Onel, in her debut feature film performance. In 2022, she starred in
the film Hell is Empty, All the Devils are Here, directed by ézgi]rcan
Uzunyasa. The film continues its festival journey, having won more than
twelve awards, including the Special Jury Prize at the Antalya Golden
Orange Film Festival, and brought Ozyiirek the Best Actress Award at the
Sultanbeyli Short Film Festival.

Ozyiirek, who decided to pursue acting at an early age and received
extensive training in this field, believes that the techniques she
internalized from the training she received do not serve to keep her in
her comfort zone; that on the contrary, they push her and free her from
her blockages, helping her deepen the characters she plays.












* FIPRESCI JORISI *
* FIPRESCI JURY
- HELENE ROBERT -

Fransiz kadin sinema elestirmeni Héléne Robert, 2013 yilinda
Dijital Dergi Odiilleri'nde Yilin En iyi Film Dergisi Odiiltinii kazanan
Fransiz online sinema dergisi Bande a Part'da elestirmen olarak
calisiyor. Ayni zamanda biyografi yazari ve edebiyat diizeltmeni.

Robert, Sorbonne Universitesi'nden yayincilik ve goérsel-isitsel
medya alaninda yuksek lisans derecesine ve Jean-Marie Roth'tan
senaryo yazarligl egitimi sertifikasina sahip. Ayrica yapim
asistanligl ve senaryo danismanligi da yapmis olan Robert’in cok
disiplinli deneyimi filmlere dair buttncil bir bakis gelistirmesini
sagliyor.

Robert, 2022'den beri Altin Kiire Odiilleri'nde bagimsiz juri tyesi
olarak gérev yapiyor.

Héléne Robert is a French woman, and works as a film critic for
the French online cinema magazine Bande & Part, which won
the prize for the Best Film Magazine of the Year in 2013 at the
Digital Magazine Awards. She is also a biographer and a literary
proofreader.

Robert holds a master's degree in publishing and audiovisual
from the Sorbonne, and a certificate for screenwriting training
with Jean-Marie Roth. She also has professional experience as
production assistant and script consultant. This multidisciplinary
experience allows her to develop a transversal and holistic
appreciation of films.

Robert has been an independent jury member for the Golden
Globe Awards since 2022.
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« FIPRESCI JORISI *
« FIPRESCI JURY -
« AYLA KANBUR -

Ayla Kanbur, istanbul Universitesi Felsefe Bolimu'nii bitirdikten
sonra Marmara Universitesi, Sinema ve Televizyon Bolimi’'nde
yuksek lisansini ve Siir ve Sinema baslikli teziyle de doktorasini
tamamladi. Kisa filmleri bulunan Kanbur, akademik ¢alismalarinin
yanisirasenaryo danismanligive sinemayazarligini da strduriyor.
Kanbur’un yayin gecmisi 25. Kare ile baslayip cesitli dergiler ve
kitaplardaki makalelerine, Antrakt ve Yeni Sinema Yeni insan
dergileri yayin kurullarina uzaniyor. Sadeligin Derinliginde Bir
Usta: Litfi Akad adli kitabin editorligini yapmanin yani sira,
C)ngrIUklerden Kayiplara ve Sonrasi adli kitap yayinlari arasinda
yer aliyor. Yeditepe ve Batman Universiteleri’nden sonra Diizce
Universitesi’'nde 6gretim tyesi olarak calismalarini strduriyor.

After graduating from the Istanbul University Department of
Philosophy, Ayla Kanbur completed her master's degree at the
Marmara University Department of Cinema and Television, and
her doctorate with a thesis titled Poetry and Cinema at the same
department. Kanbur, who directed several short films, continues
to work as a script consultant and film critic in addition to
her academic studies. Her publishing history began with the
25. Kare magazine, and extends to her articles in various
magazines and books, as well as to serving on the editorial
boards of the Antrakt and Yeni Sinema Yeni insan magazines. She
edited the book Sadeligin Derinliginde Bir Usta: Litfii Akad (A
Master in the Depths of Simplicity: Litfii Akad) and co-authored
the book Ozgiirliiklerden Kayiplara ve Sonrasi (From Freedom to
Loss and Onwards). Following posts at the Yeditepe and Batman
Universities, Kanbur is currently a faculty member at Dizce
University.



« FIPRESCI JORISI *
« FIPRESCI JURY -
- PIOTR CZERKAWSKI

Polonyali sinema elestirmeni ve gazeteci Piotr Czerkawski, New
Horizons Uluslararasi Film Festivali'nin program kuratoérleri
arasinda yer aliyor. 2017 yilinda sinema elestirisi kategorisinde
Polonya Film Enstitiisi Odiili'ne laylk gériildii. 2019'da
Drzqce kadry: Rozmowy o Zyciu filmowym w PRL-u (Titreyen
Kareler: Polonya Halk Cumhuriyeti'nde Sinema Hayati Uzerine
Konusmalar) adli kitabi 2019°'da Czarne yayinevi tarafindan
yayimladi. Kitap, aralarinda Agnieszka Holland, Magdalena
Lazarkiewicz ve Maria Zmarz-Koczanowicz’'in de yer aldigl,
Komiinist donemde aktif olan tnli Polonyali film ydnetmenleriyle
yapilan réportajlari iceriyor. Czerkawski, 2016 yilindan bu yana
Avrupa Film Akademisi Uyesi.

Polish film critic and journalist Piotr Czerkawski is among the
programme curators of the New Horizons International Film
Festival. In 2017, he received the Polish Film Institute Award in
the film criticism category. In 2019, the Czarne publishing house
released his book Drzqce kadry: Rozmowy o Zyciu filmowym w
PRL-u (Shivering Frames: Discussions about Film Life in the Polish
People’s Republic). The book contains interviews with famous
Polish film directors (including Agnieszka Holland, Magdalena
Lazarkiewicz and Maria Zmarz-Koczanowicz) who were active
during the Communist period. Czerkawski has been a member
of the European Film Academy since 2016.
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2022, 95’, Renkli / Color, ispanyolca / Spanish

Yénetmen / Director: Manuela Martelli

Yapimci / Producer: Alejandra Garcia, Juan Pablo Gugliotta,
Dominga Sotomayor

Oyuncular / Cast: Aline Kiippenheim, Nicolas Sepulveda,

Hugo Medina

Altyazilar / Subtitles: ingilizce, Tirkce / English, Turkish

Yapim / Production: Sili, Arjantin, Katar / Chile, Argentina, Qatar
Spain, Sweden

2022 Londra Film Festivali - En lyi ilk Uzun Metrajli Film
2022 Valdivia Uluslararasi Film Festivali - En lyi Sili Filmi

2022 London Film Festival - Best First Feature Film
2022 Valdivia International Film Festival - Best Chilean Film

Sili, 1976. Carmen yazlik evine dogru yola cikar. Ailenin rahibi
ondan sakladigl genc bir adama bakmasini istediginde, Carmen
aliskin oldugu sakin hayattan uzaklasarak hic bilmedigi bir
dinyaya adim atar.

Oyunculuktan yénetmenlige gectigi ilk filmi 7976’da yénetmen
Martelli, Sili’"de Pinochet diktatorltguni sorgulayan ydonetmenler
arasinda 6nemli bir yer ediniyor. Dlinya promiyerini 2022 Cannes
Film Festivali'nin Yénetmenlerin On Bes Gunlu bdélimui’'nde
yapan film, burjuva bir aileden gelen Carmen’in vicdaninin
rehberliginde Pinochet karsiti direnis hareketine dahil olmasini
konu aliyor. Martelli, ilk filminde kara film atmosferini basariyla
kurarken toplumun degisim ve karsi cikma umidini de glclu
kadin karakteri Carmen’de buluyor.



Chile, 1976. Carmen heads off to her beach house. When the
family priest asks her to take care of a young man he is sheltering
in secret, Carmen steps onto unexplored territories, away from
the quiet life she is used to.

In her directorial debut following her acting career, Martelli
makes her mark among directors who have questioned
Pinochet’s dictatorial regime in Chile. Having made its world
premiere at the Directors’ Fortnight section of the 2022 Cannes
Film Festival, 7976 tells the story of Carmen, who comes from
a bourgeois family, as she joins the anti-Pinochet resistance
under the guidance of her conscience. In her first film, Martelli
succeeds in establishing a convincing film noir atmosphere, as
she finds the hope of society for resistance and change in the
strong woman character Carmen.
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*MANUELA MARTELLI®

Oyuncu ve yazar Manuela Martelli 16 Nisan 1983'te Santiago'da dogdu. Sili
Katolik Universitesi'nde Tiyatro ve Sanat egitimi alan Martelli, ABD'nin
Philadelphia kentindeki Temple Universitesi'nde Film alaninda yiiksek
lisans yapmak lizere burs kazandi. Oyuncu olarak ilk cikisini 18 yasinda
B-Happy filmiyle yapti ve 2004 yilinda Havana Film Festivali'nde En lyi
Kadin Oyuncu Odulu'nt aldi. O zamandan beri Sili, Arjantin, Bolivya,
italya, Almanya ve ispanya'da 14 uzun metrajli filmde rol aldi. Andrés
Wood'un yodnettigi Machuca, 2005 yilinda Directors' Fortnight'ta
prémiyerini yapti ve En yi Kadin Oyuncu dalinda Sili Ulusal Sanat Odiili
de dahil olmak tizere 6nemli 6diller kazandi. Sebastian Lelio'nun ikinci
filmi olan Christmas da 2009'da Directors' Fortnight'a secildi. 2013
yihinda doért filmde rol aldi: Arjantinli ydnetmen Martin Rejtman'in yeni
filmi Dos Shot; Alessando Lunardelli'den || Mondo Fino in Fondo; Isabel
Aguayvives'ten The Magnetic Tree ve Carlos Bolado'dan Forgotten.
Kisa filmi Apnea'nin prémiyeri 2014 Valdivia Film Festivali'nde yapildi.
Martelli'nin ilk uzun metrajli filmi 1976 (2022) Cannes Film Festivali'nde
Directors' Fortnight seckisine secildi.

Actress and writer Manuela Martelli was born in 1983 in Santiago. After
studying Theatre and Arts at the Catholic University of Chile, Martelli
received a scholarship to pursue a master’s degree in film at Temple
University. She debuted as an actress at 18 in B-Happy, receiving the
Best Actress Award at the Havana Film Festival in 2004. Since then,
she has participated in 14 feature films in Chile, Argentina, Bolivia,
Italy, Germany and Spain. Machuca, directed by Andrés Wood, premiered
at the Directors' Fortnight in 2005 and won major awards, including
the National Award for Arts in Chile for Best Actress. Christmas, the
second film by Sebastian Lelio, was also selected for the Directors’
Fortnight in 2009. In 2013, she acted in four films: Dos Shot, the new
film from Argentine director Martin Rejtman; I/ Mondo Fino in Fondo by
Alessando Lunardelli; The Magnetic Tree by Isabel Aguayvives and
Forgotten by Carlos Bolado. Her short film Apnea premiered at 2014
Valdivia Film Festival. Martelli's debut feature film 7976 (2022) was
selected for the Directors' Fortnight selection at the Cannes Film
Festival.
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* APOLONIA, APOLONIA -

2022, 116, Renkli / Color, Fransizca, Lehce, ingilizce, Danca /
French, Polish, English, Danish

Yénetmen / Director: Lea Glob

Yapimci / Producer: Sidsel Lgnvig Siersted

Altyazilar / Subtitles: Ingilizce, Tiirkce / English, Turkish
Yapim / Production: Danimarka, Polonya / Denmark, Poland

2022 IDFA - En lyi Uzun Metrajli Belgesel Odiili
2022 Goteborg Film Festivali - En lyi Iskandinav Belgeseli
Dragon Odulu

2022 IDFA - Award for Best Feature-Length Documentary
2022 Goéteborg Film Festival - Dragon Award
Best Nordic Documentary

Danimarkali ydnetmen Lea Glob 2009 yilinda Apolonia Sokol
ile ilk tanistiginda, Apolonia’nin hayati masallardan cikmis
gibiydi. Paris'te bir yeralti tiyatrosunda dogmus ve bir sanatci
toplulugu icinde blyumius olan yetenekli Apolonia gercek bir
bohem hayati yasamaktaydi. Yirmili yaslarinda, Avrupa'nin
en prestijli sanat akademilerinden biri olan Beaux-Arts de
Paris'te egitim gordu.

ilerleyen yillarda, Apolonia sanat diinyasindaki yerini ararken,
kadinligin acilari ve sevincleriyle, baskalariyla iliskileriyle,
kendi bedeni ve yaratimiyla bogusurken yénetmen Lea Glob



onu filme almaya devam etti. Apolonia, filmdeki yolculugunda
kadin ressamlarin erkek meslektaslarina gére daha fazla
fedakarlik yapmalari ve daha bulylk engelleri asmalari
gerektigini 6greniyor.

Cekimleri 13 yil suren ve saygin belgesel festivali IDFA’dan En
iyi Uzun Metrajh Belgesel Odiilii ile dénen Apolonia, Apolonia,
sanat, ask, annelik, cinsellik, temsiliyet ve ataerkillik,
kapitalizm ve savasin hakim oldugu bir diinyada insanin kendini
kaybetmeden nasil basarili olabilecegi lUzerine bilyileyici bir
film.

When Danish filmmaker Lea Glob first met Apolonia Sokol
in 2009, she appeared to be leading a storybook life. The
talented Apolonia was born in an underground theatre in Paris
and grew up in an artist community — the ultimate bohemian
life. In her 20s, she studied at the Beaux-Arts de Paris, one of
the most prestigious art academies in Europe.

Over the years, Lea kept returning to film Apolonia as the latter
sought her place in the art world, grappling with the agonies
and joys of womanhood, the relationships with others, and her
own body and creation. Apolonia learns that women painters
have to make more sacrifices and overcome greater obstacles
than their male counterparts.

Filmed throughout 13 years, and winner of the prestigious IDFA
Best Feature-Length Documentary Award, Apolonia, Apolonia
is an enchanting film on art, love, motherhood, sexuality,
representation, and how to succeed in a world dominated by
patriarchy, capitalism and war without losing oneself.
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*LEA GLOB*

Danimarka Ulusal Film Okulu'ndan 2011 yilinda ydnetmen olarak
mezun olan Lea Glob, kendi kokenlerine dair inanmasi giic
bir hikayeye istemsizce yaptigl yolculugu konu alan kisa filmi
Meeting My Father Kasper Tophat'in ardindan 2014 yilinda Petra
Costa ile birlikte Olmo & The Seagull'u yodnetti. Prémiyerini
Locarno Film Festivali'nde yapan film bu festivalde Genc Juri
Oduli'ni kazandi. Glob, 2016 yilinda Mette Carla Albrechtsen ile
birlikte kadin bakis acisiylacinsellik izerine uzun metrajli belgesel
Venus'liin ydnetmenligini Ustlendi; bu belgesel, bir dil olusturma
ve kadin bedenini geri kazanma amaciyla cinsellik ve kimlik
Uzerine dustincelerin paylasiimasi icin dnemli bir tartisma alani
acti. Film prémiyerini IDFA'nin ik Gosterim Yarismasi'nda yapti ve
IndieLisboa Film Festivali'nde izleyici Oduli'nii kazand.
Apolonia, Apolonia yénetmenin tek basina cektigi ilk belgesel.

Having graduated as a director from the National Film School of
Denmark in 2011 with the short film Meeting My Father Kasper
Tophat about the director’s involuntary journey into a stranger-
than-fiction story of her own origins, Lea Glob co-directed
Olmo & The Seagull with Petra Costa in 2014. The film premiered
at the Locarno Film Festival, where it won the Young Jury Prize.
In 2016, Glob co-directed the feature documentary Venus
together with Mette Carla Albrechtsen about sexuality from a
female perspective, which became a moment to share thoughts
on sexuality and identity in an attempt to formulate a language
and reclaim the female body. The film premiered in IDFA’s First
Appearance Competition and won the Audience Award at the
IndieLisboa Film Festival. Apolonia, Apolonia is the director’s
first documentary feature film as a solo director.
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* EL ROSCRO DE LA MEDUSA -
* CHE FACE OF CHE JELLYPISH -

2022, 75°, Renkli / Color, ispanyolca / Spanish

Yonetmen / Director: Melisa Liebenthal

Yapimci / Producer: Eugenia Campos Guevara
Oyuncular / Cast: Rocio Stellato, Vladimir Duran,
Federico Sack, Alicia Labraga

Altyazilar / Subtitles: ingilizce, Tiirkce / English, Turkish
Yapim / Production: Arjantin / Argentina

2022 Mar del Plata Film. Festivali - En iyi Yonetmen
La Mujer y el Cine - En lyi Film Odulu

2022 Mar del Plata Film Festival - Best Director
La Mujer y el Cine - Best Film Award

Marina'nin yuzu aniden degisti. Kafkaesk bir kabus gibi, otuzlu
yaslarinda bir gun yuzu bir anda eskisinden bambaska bir
yuz oldu. O simdi kim? Film, Marina'nin hikayesi araciligiyla,
kimligimizin simgesi ve insan olan ve olmayan tum diger
varliklarla kurdugumuz baglantinin merkezi olan yuzun anlami
Uzerine dusunuyor.

Arjantinli yénetmen Melisa Liebenthal, 2022 Berlin Film
Festivali’'nin Forum boliumunde yer alan ve Guney Amerika’'nin
6nemli festivallerinden Mar del Plata’dan En iyi Yonetmen Odiilii
ile dénen filminde, kimlik konusuna yaratici, hafif ve eglenceli bir
uslupla bakiyor. Film, izleyicisine oyunbaz bir sekilde su soruyu
soruyor: Kendi yuzimuzun, kendi géruntumuizin étesinde baska
biri olmamiz mimkin mu?



Marina’s face suddenly changed. As in a Kafkaesque nightmare,
one day around her thirties, her face ceased to be what it
was. Who is she now? Through Marina’s story, the film delves
into a reflection around the meaning of the face, emblem of
our identity and nerve center of how we connect with others,
human or non-human.

Argentine director Melisa Liebenthal explores the issue of
identity in a creative, light and playful way in this film, which was
screened in the Forum section of the 2022 Berlin Film Festival,
and won the Best Director Award at Mar del Plata, among South
America’s most important film festivals. The film playfully asks
its audience: Can we be somebody beyond our face, beyond our
image?
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*MELISA LIEBENTHAL®

1991 yilinda Buenos Aires'te dogan Melisa Liebenthal, Arjantin'deki
Universidad del Cine ve Fransa'daki Le Fresnoy - Studio National des
Arts Contemporains’den mezun oldu. Arjantin'de Kurgu ve Dramatik
Yapi, Kiiba'da ise Uluslararasi Sinema ve Televizyon Okulu’nda (EICTV)
makale film Uzerine ihtisas yapti. Berlinale Talents ve FID Campus
programlarina katilan Liebenthal, Rotterdam, Mar del Plata ve Berlin
Film Festivallerinde 6duller kazanan, MoMA ve Film at Lincoln Center'da
gosterilen The Pretty Ones, Constanza, Here and There ve Denizanasinin
Yizdi filmlerini yonetti.

Born in 1991 in Buenos Aires, Melisa Liebenthal graduated from the
Universidad del Cine in Argentina and the Le Fresnoy - Studio National des
Arts Contemporains in France. She specialized in Editing and Dramatic
Structure in Argentina, and in Essay Film at Escuela Internacional de
Cine y Television (EICTV) in Cuba-. A Berlinale Talents and FID Campus
alumna, Liebenthal directed the films The Pretty Ones, Constanza, Here
and There and The Face of the Jellyfish, with which she won awards at
the Rotterdam, Mar del Plata and Berlin Film Festivals, and which were
featured in the MoMA and Film at Lincoln Center, among other venues.
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 DUEC »
* DUEC *

2022, 72’, Renkli / Color, Turkce / Turkish

Yénetmen / Director: idil Akkus, Ekin ilkbag
Yapimci / Producer: Ali Bilgin

Altyazilar / Subtitles: ingilizce / English
Yapim / Production: Tiirkiye / Turkey

2023 Antalya Altin Portakal Film Festivali - Ulusal Belgesel
Yarismasi - Juri Ozel Oduli )
2023 Istanbul Film Festivali - Mansiyon Oduli

2023 Antalya Golden Orange Film Festival - National Documentary
Competition - Speacial Jury Prize
2023 Istanbul Film Festival = Special Mention

Misra ve Defne senkronize ylzme sporu sayesinde tanismis
iki yakin arkadas ve diiet partneridir. 2016 Rio Olimpiyatlari
elemelerinde yarisma sansini  kacirdiktan sonra 2020
Olimpiyatlari icin calismaya baslarlar. Hayallerinin pesinden
gittikleri sirada, spor icin yetersiz kosullar ve Kovid-19 pandemisi
gibi bircok sorunla ylzlesmek zorunda kalirlar. Karakterleri
birbirinden tamamen farkli bu iki arkadasin muicadelesi, onlari
zor bir kararla karsi karsiya birakir.

idil Akkus ve Ekin ilkbag, senkronize ylizme sporu gecmislerinden
gelen tecrubeyle Misra ve Defne’nin yasadiklari zorluklara ve
devlet tarafindan yalniz birakilmalarina iceriden bakiyor. 2023
Antalya ve Istanbul Film Festivalleri'nden édiille dénen Diiet, iki



profesyonel sporcunun diinyasi lzerinden sporda kadin olmanin
zorluklarini ve cinsiyet ayrimciligini da gézler éniine seriyor.

Misra and Defne are two close friends and duet partners who
met each other through synchronized swimming. After failing
to qualify for the 2016 Olympics, they set a shared goal: the
2020 Olympics. While struggling to make this dream happen,
they try to cope with numerous problems such as a poorly run
federation and the Covid-19 pandemic. Their ongoing struggle
will force the duet partners of completely different character to
make a hard decision.

With their background in synchronized swimming, idil Akkus
and Ekin ilkbag take an inside look at the difficulties Misra and
Defne face, and their isolation by the state. Having won awards
at the 2023 Antalya and Istanbul Film Festivals, Duet also reveals
the difficulties of being a woman in sports and how gender
discrimination works, through the world of two professional
athlethes.
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-iDiL AKKUS*

1995'te istanbul’da dogdu. Sinema egitimini istanbul Universitesi’nde
tamamladi. 2016 yilinda cekimlerine Ekin ilkbag’la birlikte basladigi
ilk belgesel filmi Diet’in ortak yonetmenligini, ortak yapimciligini ve
kurgusunu Ustlendi. Film kurgucusu ve eski senkronize ylizme sporcusu.

Born in istanbul in 1995, idil Akkus completed her cinema education at
Istanbul University. In 2016, she co-directed, co-produced and edited
her first documentary film Duet with Ekin ilkbag. She is a film editor and
former synchronized swimming athlete.

*EKiN iLKBAG"

1998’de istanbul’da dogdu. Londra Giizel Sanatlar Universitesi’nde
sinema egitimi aldi. 2016 yilinda idil Akkus’la birlikte cekmeye basladig
ilk uzun metrajli filmi Diet’in ortak yapimciligini ve ydnetmenligini
Ustlendi. Eski senkronize ylizme sporcusu.

Born in Istanbul in 1998, Ekin ilkbag studied cinema at the University of
the Arts London. In 2016, she co-produced and directed her first feature
film Duet with Idil Akkus. She is a former synchronized swimming athlete.
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« GUNES CUCULMASI ¢
* CHE ECLIPSE

2022, 109, Renkli / Color, Sirpca, Romence / Serbian,
Romanian

Yénetmen / Director: Natasa Urban

Yapimci / Producer: Ingvil Giske

Altyazilar / Subtitles: ingilizce, Tiirkce / English, Turkish
Yapim / Production: Norvec / Norway

2022 Cannes Film Festivali - Marché du Film - Mansiyon
2022 Kopenhag Uluslararasi Belgesel Film Festivali (CPH) -
Dox:Award

2022 Cannes Film Festival - Marché du Film - Doc Alliance Award
Special Mention
2022 CPH - Dox:Award

N Agustos 1999'da Avrupa'nin buyiuk boélimi Dinya'yr bir
sureligine karanliga gémen tam giines tutulmasinin etkisindeydi.
Ancak Sirbistan’da, insanlar karanlik korkusuyla evlerine ve
siginaklarina kapanmakla mesguldu.

Yoénetmen NataSa Urban, eski Yugoslavya'daki savas sirasinda
kendiyetisme tarzini anlattigi filmi Giines Tutulmasi’nda tutulmayi
motif ve metafor olarak ele aliyor ve ailesinden, tanidiklarindan
hikayeler ve anekdotlar toplamak icin gecmise gidiyor.

Konusuna gecmisin izlerinin simdiki zamanda nasil biriktigine



dair sanatci bakisiyla yaklasan ve 16mm filme cekim yapan Urban,
zengin, bir sessiz, felsefi bir agirhga sahip nadir ve degerli bir
varolussal bir imgelem yaratiyor.

On11August 1999, most of Europe was engrossed in the total solar
eclipse, which momentarily enveloped the Earth in darkness.
But in Serbia, people were busy barricading themselves in their
homes and shelters for fear of the dark.

Filmmaker Natasa Urban returns to the eclipse as motif and
metaphor in her paradoxically evocative and thoughtful
film about her own upbringing during the war in the former
Yugoslavia, to which she travels back in The Eclipse to collect
stories and anecdotes from her family and acquaintances.

Shooting on 1émm film with an artist’s eye for how traces of
the past remain deposited in the present, Urban creates a rich,
existential work of imagery with a quiet, philosophical weight
that is rare and precious.
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*NATASA URBAN* °

Belgesel film yonetmeni ve kurgucusu Natasa Urban 2005 yilindan beri
profesyonel olarak calisiyor. Aralarinda Journey of a Red Fridge ve
Big Sister Punam'in da bulundugu filmleri 100'den fazla uluslararasi film
festivalinde gosterildi ve 40 6dul aldi. Bu filmler diinya capinda blyuk
televizyon kanallarinda yayinlandi ve Gana'dan Mogolistan'a kadar
diinyanin pek cok yerindeki okullarda egitim programlarinin bir parcasi
oldu.

Fotograf alaninda yuksek lisans derecesine sahip olan Urban, ESoDoc,
IDFAcademy, IDFA Summer School, Berlinale Talents ve Werner Herzog
Rogue Film School gibi etkinlikler ve egitim programlarina katildi. Urban,
2011'den beri Medieperatgrene'de yonetmen ve kurgucu olarak calisiyor.

Natasa Urban is a documentary film director and editor working profes-
sionally since 2005. Her films, including Journey of a Red Fridge and Big
Sister Punam have been screened at over 100 international film festivals
and received 40 awards. They have aired on major TV networks world-
wide and are part of educational programs in schools around the globe,
from Ghana to Mongolia.

* HER BIRI AYRI RENK * DIFFERENC COLORS

Urban holds a Master’s degree in Photography, and took part in ESoD-
oc, IDFAcademy, IDFA Summer School, Berlinale Talents and the Werner
Herzog Rogue Film School. She has been with Medieperatgrene since
2011, working as a director and editor.
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* HOW TO SAVE A DEAD PRIEND -

born slipPy

2022, 104’, Renkli / Color, Rusca / Russian

Yonetmen / Director: Marusya Syroechkovskaya

Yapimci / Producer: Mario Adamson, Ksenia Gapchenko
Altyazilar / Subtitles: ingilizce, Tiirkce / English Turkish

Yapim / Production: isvec, Norvec, Fransa, Almanya / Sweden,
Norway, France, Germany

2022 Visions du Réel Film Festivali - Uluslararasi Yarisma,
Mansiyon

2022 Sofya Belgesel Film Festivali - En lyi Kadin Yénetmen Odiili
2022 Montréal Yeni Sinema Festivali - FIPRESCI Odiilii

2022 DOC NYC - Uluslararasi Yarisma - Biyiik Jiiri Odulii

2022 Visions du Réel Film Festival International Competition -
Special Mention

2022 Sofia Documental Film Festival - Best Female Director
2022 Montréal Festival du Nouveau Cinéma - FIPRESCI Award
2022 DOC NYC Grand Jury Award in International Competition

“Depresyon Federasyonu”nun gittikce despotlasan rejiminin
baskisi altinda yasayan 16 yasindaki Marusya, yilin sonunda
kendi kusaginin intihar istatistiklerine katilmaya karar verir.
Ardindan, Kimi ile tanisir ve iktidardaki baskici hukimetin
dip dalgasina kapilmis bu iki Y kusagl genc arasinda bir ask
hikayesi baslar. Marusya ve Kimi birlikte gecelerini glinduzlerine
katarak uyusturucu ve miuzik esliginde gencliklerinin 6forisini,
anksiyetelerini ve sefaletini filmle alir. Kimi'nin bagimliligi onu
tikenmenin esigine getirdiginde, Marusya’nin kamerasi onun
kirilgan ruhunu kurtarmak icin son sansi olacaktir.



Marusya Syroechkovskaya’nin 12 yillik bir stirede cektigi, onlarca
odul sahibi belgesel, kisiselden yola cikarak Putin Rusyasi'nin
kirilgan ve toplumun kiyisinda yasayan bireyler lGzerinde yarattigi
geleceksizlik hissi Gzerine uzun sure akillardan cikmayacak bir
portre ciziyor.

Muzzled by the increasingly autocratic regime of the
“Depression Federation”, 16-year-old Marusya decides to join
her generation’s suicide statistics by year’s end. Then she meets
Kimi, and a love story begins between the two millennials caught
in the undertow of their oppressive government. Together,
Marusya and Kimi film the euphoria, anxiety and misery of their
youth, burning the candle at both ends, fueled by drugs and
music. When Kimi’s addiction threatens to make him fade away
forever, Marusya’s camera becomes her last chance to save the
fragile soul.

Filmed by Marusya Syroechkovskaya throughout 12 years, How
to Save a Dead Friend starts out from the personal to depict
a lasting portrait on the sense of futurelessness that Putin’s
Russia imposes on vulnerable and marginalized individuals.
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*MARUSYA SYROECHKOVSKAYA®

Moskova dogumlu o&dulli yénetmen ve goérsel sanatci Marusya
Syroechkovskaya, muhalif seslere karsi baskilarin artmasiyla 2022'de
Rusya’yiterk etmek zorunda kaldi. Moskova’da Belgesel Sinema Okulu’nda
profesér Marina Razbezhkina’dan sinema egitimi aldi, yénetmenlik
alaninda yuksek lisans egitimini Moskova Cagdas Sanat Enstitisi’'nde
tamamladi. Ogrencilik déneminde cektigi kisa filmi Exploration of
Confinement 2013 New Orleans Film Festivali'nde Jiri Odiilii aldi ve
2013 Akademi Odiilleri'ne katilmaya hak kazandi. Syroechkovskaya'nin
katildigl atélyeler arasinda Ex Oriente Film, Flahertiana ve IDFAcademy
yer aliyor.

Born in 1989 in Moscow, Marusya Syroechkovskaya is an award-winning
filmmaker and visual artist, who had to flee Russia as the March 2022
crackdown on opposition voices increased. She studied filmmaking at
the School for Documentary Film in Moscow under professor Marina
Razbezhkina, and received her Master of Arts degree in Film Directing
at the Institute of Contemporary Art in Moscow. Her student short film
Exploration of Confinement won a Jury Award at the New Orleans
Film Festival 2013, and qualified for the 2013 Academy Awards. Her
training includes such workshops as Ex Oriente Film, Flahertiana
and IDFAcademy.
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« COCEM °

2023, 95’, Renkli / Color, ispanyolca / Spanish

Yonetmen / Director: Lila Avilés

Yapimci / Producer: Tatiana Graullera, Lila Avilés, Louise Riousse
Oyuncular / Cast: Naima Senties, Montserrat Marafon, Marisol
Gasé, Saori Gurza

Altyazilar / Subtitles: ingilizce, Turkce / English, Turkish

Yapim / Production: Meksika, Danimarka, Fransa / Mexico,
Denmark, France

2023 Berlin Film Festivali - Resmi Yarisma - Ekiimenik Jiiri Odiilil
2023 Cinélatino de Toulouse - izleyici Odiili )
2023 Hong Kong Uluslararasi Film Festivali - Firebird Odulu

2023 Berlin International Film Festival - Official Competition -
Ecumenical Jury Award

2023 Cinélatino de Toulouse - Audience Award

2023 Hong Kong International Film Festival - Firebird Award

Sol, glnunli bilyukbabasinin evinde, babasi Tonatiuh icin
duzenleyecekleri strpriz parti icin teyzeleri Nuri ve Alejandra'ya
yardim ederek gecirmektedir. Hava karardikca tuhaf ve kaotik
bir atmosfer hakim olur ve aileyi bir arada tutan baglar birer
birer parcalanir.



2022 Berlin Film Festivali'nde Altin Ayi icin yarisan ve festivalin
favorileri arasinda gosterilen Totem’de Meksikali yénetmen
Lila Avilés, bir aileyi yedi yasindaki kiz cocugu Sol’lin géziinden
anlatiyor. Oliim, kayip ve hayat lizerine derin gézlemleri, dogal bir
akis ve karmasik karakterlerle yakalayan Totem, Sol’un hem aile
fertleri hem de dogayla iliskisini de dokunakl bir sekilde ciziyor.
Avilés’in 2019 tarihli Oda Hizmetcisi’nden sonra ikinci filmi olan
Totem, yakin dénemde aile lizerine cekilmis en etkileyici filmler
arasinda yer aliyor.

Sol spends the day at her grandfather’s home, helping her aunts
Nuri and Alejandra for a surprise party they are throwing for
Sol’s father, Tonatiuh. As daylight fades, a strange and chaotic
atmosphere takes over, shattering the bonds that hold a family
together.

In Totem, which was nominated for the Golden Bear at the 2022
Berlin Film Festival, where it was among the highlights, Mexican
director Lila Avilés looks at a family through the eyes of their
seven-year-old daughter Sol. Delivering profound observations
on death, loss and life through a natural progression and
sophisticated characters, Totem touchingly depicts the way
Sol relates to the family members, as well as to nature. Avilés’s
second film after The Chambermaid, Totem is among the most
impressive recent films on the theme of family.
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*LILA AVILES"

Meksikali bagimsiz film ydnetmeni, senarist ve yapimci Lila Avilés,
Limerencia Films adl sirketini 2018 yilinda kurdu. 2018 tarihli
ilk uzun metrajli filmi Oda Hizmetcisi 2020 Akademi Odiilleri ve
Goya Odiilleri'nde Meksika'yl temsil etti. Film, diinya capinda
altmistan fazla festivale davet edildi ve cok sayida uluslararasi
ve ulusal o6dulin yani sira elestirmenlerin takdirini kazandi.
Avilés, San Sebastian, Morelia, Lima ve Monterrey Uluslararasi
Film Festivalleri'nin yani sira Antofacine Festivali ve Nespresso
Talents (Morelia Uluslararasi Festivali) ve FICUNAM’da jiri tyeligi

yapti.

Lila Avilés is a Mexican independent film director, screenwriter
and producer. She founded her company Limerencia Films
in 2018. She is recognized for her first feature film The
Chambermaid (2018), which was chosen to represent Mexico
at the 2020 Oscars and Goya Awards. The film was invited to
more than 60 festivals around the world, achieving a large
number of national and international awards, as well as a strong
reception from critics. Avilés has been a jury member at the
San Sebastian, Morelia, Lima and Monterrey International Film
Festivals, as well as the Antofacine Festival, Nespresso Talents
(Morelia Uluslararasi Festival) and FICUNAM.
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© YAVAS °
« SLOW

2023, 108’, Renkli / Color, Litvanca / Lithuanian

Yénetmen / Director: Marija Kavtaradze
Yapimci / Producer: Marija Razguté

Altyazilar / Subtitles: ingilizce, Tiirkce / English, Turkish
Yapim / Production: Litvanya, ispanya, isve(; / Lithuania,
Spain, Sweden

2022 Sundance Film Festivali - Diinya Sinemasi

Dramatik Yarisma - Yonetmenlik Odiilii

2022 Sundance Film Festival - World Cinema Dramatic
Competition - Directing Award

Dansci Elena ve isaret dili tercimani Dovydas tanisir tanismaz
aralarinda guclu bir bag kurulur. Dovydas’in asekslel olmasi bu
sevgi dolu iliskiyi cikmaza sokar. iliskilerini stirdiirmek icin ciftin
tek secenegi kendilerine 6zgu bir yakinlik insa etmektir.

Kavtaradze'ye 2022 Sundance Film Festivali’'nin Dinya Sinemasi
Dramatik Yarismasi'nda Yonetmenlik Odiilii getiren Yavas, 16mm
filmle ve el kamerasiyla cekildi. Yonetmen, filminde mahremiyeti
dansin, sevginin ve kurulan bagin dokunakli bir birlesimiyle
gosteriyor ve izleyicisini iki karakterin dinyasina yakindan tanik
olmaya davet eden bir yapiyi basariyla kuruyor.



Dancer Elena and sign language interpreter Dovydas meet and
form a beautiful bond. As they dive into a new relationship,
they must navigate how to build their own kind of intimacy.
Dovydas’s asexuality drives this loving relationship into a dead
end, and the couple are forced to build a special way of relating to
each other.

Slow, which brought Kavtaradze the Directing Award in the
World Cinema Dramatic Competition of the 2022 Sundance Film
Festival, was shot on 1émm film, with a hand-held camera. The
director depicts intimacy through a poignant combination of
dance, love and connection, successfully building a structure
that invites the viewer to witness the world of two characters
up close.
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*MARIJA KAVTARADZE*

1991dogumlu ydnetmen ve senarist Marija Kavtaradze, 2014 yilinda
Litvanya Muzik ve Tiyatro Akademisi Film Ydnetmenligi
Boltimi'nden mezun oldu. ilk uzun metrajli filmi Summer
Survivors, promiyerini 2018'de Toronto Film Festivali'nde yapti
ve basarill bir festival yolculugunun yani sira italya, Arnavutluk
ve Letonya’nin da aralarinda oldugu pek cok Ulkeye satildi. Film
yurt ici gisede ylksek bir hasilat elde ederek 2019'da en cok
begenilen bagimsiz Litvanya filmi oldu. Kavtaradze'nin ilk filmi
ayni zamanda iic Litvanya Film Akademisi Odiilii kazandi.

Born in 1991, film director and screenwriter Marija Kavtaradze
graduated from the Lithuanian Academy of Music and Theatre
in Film Directing Studies in 2014. Her debut feature film Summer
Survivors premiered at the Toronto Film Festival in 2018 and led
a successful festival journey, in addition to being sold to Italy,
Albania and Latvia, among other countries. The film achieved a
high turnout at the domestic box office, which made it the most
appreciated independent Lithuanian film in 2019. Kavtaradze’s
debut film also won three Lithuanian Film Academy Awards.
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« 20.000 ESPECIES DE ABEJAS -
« 20,000 SPECIES OF BEES -

2023, 125’, Renkli / Color, ispanyolca / Spanish

Yonetmen / Director: Estibaliz Urresola Solaguren

Yapimci / Producer: Lara lzagirre Garizurieta, Valérie Delpierre
Oyuncular / Cast: Sofia Otero, Patricia Lopez Arnaiz, Ane Gabarain
Altyazilar / Subtitles: ingilizce, Tiirkce / English, Turkish

Yapim / Production: ispanya Spain

2023 Berlin Film Festivali - En lyi Basrol Performansi Giimis Ayl
(Sofia Otero)

2023 Malaga Film Festivali - En lyi Film, En lyi Yardimci Kadin
Oyuncu (Patricia Lopez Arnaiz)

2023 Berlin Film Festival-Silver Bear for Best Leading Performance
(Sofia Otero)

2023 Malaga Film Festival - Best Film, Best Supporting Actress
(Patricia Lopez Arnaiz)

Sekiz yasindaki bir cocuk, insanlarin kendisine kafa karistirici
sekillerde hitap etmesiyle bogusur. Herkes ona dogum adi olan
Aitor diye hitap etmekte israr eder. Takma adi Cocé da, daha az
yanlis olsa da, yine kulaga dogru gelmiyordur. Blylk teyzesinin
ari1 kovanlarinin arasinda gecirdigi bir yaz boyunca, kendisinin ve
annesinin hayati sonsuza dek degisecektir.

Dinya promiyerini 2023 Berlin Film Festivali'nin ana
yarismasinda yapan filmde édul alan sekiz yasindaki Sofia Otero



ise festivalde 6dul alan en genc oyuncu olarak tarihe gecti.
Film, bir cocugun cinsel kimligini bulmasini sicak ve yumusak
bir hikaye ile isliyor ve arilarin binlerce farkh tiri gibi, olasi
kimliklerin cesitliligine vurgu yapiyor.

An eight-year-old child struggles with the fact that people
keep addressing her in confusing ways. They insist on calling
the child by the birth name Aitor. And the nickname, Coco,
even if less obviously wrong, does not feel right either.
During a summer at her grand aunt’s among the beehives,
her life and her mother's will change forever.

20,000 Spiceies of Bees had its world premiere in the main
competition of the 2023 Berlin Film Festival, and eight-year-
old Sofia Otero made history as the youngest actress to win
an award at the festival. The film tells a warm and tender
story of a child finding her sexual identity, and emphasizes
the diversity of possible identities, like the thousands of
different species of bees.

*ESTIBALIZ URRESOLA SOLAGUREN®*

Estibaliz Urresola Solaguren, Bilbao’daki Bask Ulkesi Universitesi'nden
(UPV) Gérsel-i§itsel ileti§im, Kiba’daki Uluslararasi Sinema ve Televi-
zyon Okulu’ndan (EICTV) Kurgu Teorisi alanlarinda mezun oldu ve Kat-
alonya Sinema ve Gorsel-isitsel Okulu’nda (ESCAC) Film Yoénetmenligi
ve Film isletmeciligi alanlarinda yiiksek lisans yapti. Adri ve Ashes and
Dust adli kisa filmleri yonetti ve Paper Voices adli uzun metrajh belgeseli
préomiyerini San Sebastian Film Festivali'nde yapti. Son kisa filmi Chords
préomiyerini Cannes Film Festivali'nde Elestirmenler Haftasi'nda yapti ve
Forqué Odiilleri'nde En lyi Kisa Film de dahil olmak izere bircok ulusal
ve uluslararasi 6dul kazandi.

Estibaliz Urresola Solaguren graduated in Audiovisual Communication
from UPV-Bilbao, in Editing Theory from EICTV Cuba, and completed her
master’s degrees in Film Direction and Film Business at ESCAC. She has
directed the short films Adri and Ashes and Dust, and her feature-length
documentary Paper Voices premiered at the San Sebastian Film Festi-
val. Her latest short film Chords has premiered at the Critics” Week at
the Cannes Film Festival, and has won several national and international
awards, including Best Short Film at the Forqué Awards.
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* SOMECUHING YOU SAID LASU NIGHU -

2022, 96°, Renkli / Color, ingilizce, italyanca / English, Italian

Yonetmen / Director: Luis De Filippis

Yapimci / Producer: Jessica Adams, Michael Graf, Harry Cherniak,
Rhea Plangg

Oyuncular / Cast: Carmen Madonia, Ramona Milano, Paige Evans,
Joey Parro

Altyazilar / Subtitles: ingilizce, Tiirkce / English, Turkish

Yapim / Production: Kanada, Isvicre / Canada, Switzerland

2023 Rotterdam Film Festival - Youth Jury Award

2023 Rotterdam Film Festivali - Geng Jiri Odiili

Yirmili yaslarinin ortasinda, yazar olmak isteyen Ren, annesi
Mona, babasi Guido ve kiictik kiz kardesi Siena’yla yaz tatilindedir.
Ebeveynlerinin sevgi dolu ama bir yandan da baskici dogasiyla
basa cikmaya, bagimsizliga olan 6zlemi ile bakilmanin rahathgini
dengelemeye calisir. Genc bir trans kadin olmanin gercekleri
Ren’in baskalarina yiik olmak istememesine yol acar. Kisa sure
once isten cikariimis olmasi ve tatil bittiginde ailesinin destegine
daha da fazla ihtiyac duyacagi distincesi ise aklindan cikmaz.

Luis De Filippis dinya proémiyerini 2022 Toronto Film
Festivali‘'nde yapan ilk uzun metrajli filmi Diin Gece Soyledigin
Bir Sey’de trans bir kadinin aile iliskilerini derinlikle sunuyor.
Ren uzerinden gucli bir portre filmi kuran Luis De Filippis,
yénetmen, kimlik ve aile gibi temalarinda akilda kalici bir yapima
imza atiyor.



Ren, an aspiring writer and mid-twenty-something,
accompanies her parents, Mona and Guido, and her younger
sister, Siena, on a beach resort holiday in cottage country. As
Ren navigates the resort, she struggles to cope with her parents
loving yet overbearing nature and tries to balance the yearning
for independence with the comfort of being taken care of. The
realities of being a young trans woman coalesce in Ren not
wanting to be perceived as a burden. Looming in the back of
Ren’s mind is the secret of her recent dismissal from work, and
that once the holiday is over, she will need to rely even more on
her family’s support.

In Something You Said Last Night, her feature film debut which
made its world premiere at the 2022 Toronto Film Festival,
Luis De Filippis takes a profound look at the family relations
of a young trans woman. Presenting a powerful portrait of her
character Ren, the film promises a lasting narrative on the
themes of identity and family.

*LUIS DE FILIPPIS®

o

Kanadali-italyan ydnetmen Luis De Filippis’in filmleri TIFF, Rotter-
dam ve Sundance gibi festivallerde gosterildi; son calismasi For Nonna
Anna Sundance’te Jiiri Ozel Odiili'ne layik goriildii. Filmlerinde aile-
nin karmasikligina, nesiller arasindaki baglara ve trans bir kadin olarak
yasamanin gerceklerine deginen De Filippis, trans sinemacilarin sesler-
inin duyulmasina yardimci olan Trans Film Mentorship programiyla da
calismayi surdiriyor. HBO'da yayinlanan Sort Of dizisine katkida bulunan
program yakinda yayinlanacak Jackie Shane belgeseline de katki sunmayi
planliyor.

Luis De Filippis is a Canadian-Italian filmmaker whose work was screened
at such festivals such as TIFF, Rotterdam and Sundance, where her most
recent work, For Nonna Anna received a Special Jury Prize. De Filippis's
films explore the complexities of family, the bond between generations,
and the realities of living as a trans woman. Through her work with the
Trans Film Mentorship, De Filippis helps uplift the voices of other trans
filmmakers. The program recently wrapped its second iteration on the
HBO show Sort Of, and plans are underway for its third run on the up-
coming Jackie Shane documentary.

*PEMBESIZ MAVISIZ ¢ BEYOND PINK AND BLUE °
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* LE BLEU DU CAFUAN -
« CHE BLUE CAFUAN -

2022, 123, Renkli / Color, Arapca / Arabic

Yénetmen / Director: Maryam Touzani

Yapim / Production: Nabil Ayouch

Oyuncular / Cast: Lubna Azabal, Saleh Bakri, Ayoub Messioui
Altyazilar / Subtitles: ingilizce, Tiirkce / English Turkish

Yapim / Production: Fransa, Fas, Belcika, Danimarka / France,
Morocco, Belgium, Denmark

2022 Cannes Film Festivali - Un Certain Regard - FIPRESCI Odiilii
2022 Festival du Film Francophone - En lyi Yonetmen,

En lyi Erkek Oyuncu (Saleh Bakri)

2022 Chicago Film Festivali - En lyi Yonetmen

2023 Goteborg Film Festivali - En lyi Uluslararasi Film

2023 Sherbrooke Diinya Sinemasi Festivali - En lyi Film

2022 Cannes Film Festival - Un Certain Regard - FIPRESCI Award
2022 Festival du Film Francophone - Best Director,

Best Actor (Saleh Bakri)

2022 Chicago Film Festival - Best Director

2023 Goteborg Film Festival - Best International Film

2023 Festival cinéma du monde de Sherbrooke - Best Feature
Film



Halim ve Mina, Fasin en eski mahallelerinden birinde bir
geleneksel kaftan diikkani isletmektedir. Talepkar musterilerinin
isteklerini karsilayabilmek icin Youssef’i ise alirlar. Yetenekli
cirak, Halim’den nakis sanatini ve terziligi buyuk istek ve azimle
Ogrenir. Mina, gittikce kocasinin genc adamin varligindan ne
kadar etkilendigini anlamaya baslar.

2022'de Fas’in Oscar adayl olan film, dinya prémiyerini 2022
Cannes Film Festivali’nin Belirli Bir Bakis bélimtinde yapti. Mavi
Kaftan, “ask asktir” cimlesini acik bir kalp, iyi ylrekli karakterler
Uzerinden ve catismanin yerine anlayis ile sevgiyi koyarak isliyor.
Oyunculuklarin giicii, zarafeti ve LGBTi+ temasini ele alis sekliyle
izleyicide yer edecek bir film.

Halim and Mina run a traditional caftan store in one of Morocco’s
oldest medinas. In order to keep up with the commands of
the demanding customers, they hire Youssef. The talented
apprentice shows an utmost dedication in learning the art of
embroidery and tailoring from Halim. Slowly, Mina realizes how
much her husband is moved by the presence of the young man.

Morocco’s candidate for the Oscars in 2022, The Blue Caftan
made its premiere at the Un Certain Regard section of the 2022
Cannes film Festival. The film treats the maxim that “love is
love” through open, kind-hearted characters and by replacing
conflict with love and understanding. The result is a film to
remember, with an original outlook on LGBTI+ themes and
powerful, delicate acting.
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*MARYAM TOUZANI"*

1980'de Tanca'da dogan Maryam Touzani, cocuklugunu dogdugu
sehirde gecirdikten sonra Londra'da gazetecilik alaninda Universite
egitimi aldi. Ardindan Ulkesine geri dondl ve gazeteci olarak calisti.
Kuzey Afrika sinemasi Uzerine uzmanlasti. 2008 yilinda Fas icin
onemli bir tarih olan ilk ulusal Kadinlar Gunu lzerine bir belgesel
yazdi ve yonetti, ardindan bir dizi baska belgesel cekti. 2012 yilinda
ilk kisa kurmaca filmi When They Slept, prestijli festivaller araciligiyla
dunyayi dolasti ve toplam 17 6dil kazandi. 2015 yilinda cektigi ikinci
kisa kurmaca filmi Aya Goes to The Beach de ayni yolda ilerleyerek
dinya capinda 15 6dul kazandi. Touzani, Nabil Ayouch'un begeni
kazanan filmleri Much Loved (2015) ve Razzia'nin senaryo gelistirme,
ortak yazarlik ve setteki cesitli roller de dahil olmak Uzere bircok
asamasinda calisti. ilk uzun metrajli film yénetmenligi deneyimi
olan Adam, prémiyerini Cannes Film Festivali'nin Belirli Bir Bakis
yarismasinda yaptiktan sonra dinya capinda 30 &6dul kazandi ve
Fas'l Akademi Odiilleri ve Altin Kiire Odiilleri'nde temsil etti. Maryam
Touzani, 2022 yilinda Cannes Film Festivali'ne Belirli Bir Bakis
boéluminde gosterilen ikinci uzun metrajli filmi Mavi Kaftan ile geri
déndd.

Born in Tangier in 1980, Maryam Touzani spent her childhood in
her native city before pursuing a university degree in journalism in
London. She moved back to her country after her studies and worked
as a journalist, specializing in North African cinema. In 2008, she
wrote and directed a documentary for the first national Women’s
Day in Morocco, an important date for the country, followed by a
number of other documentaries. In 2012, her first short fiction film
When They Slept traveled around the world through prestigious
festivals, winning a total of 17 awards. In 2015, her second short
fiction film Aya Goes to The Beach continued on the same path,
winning 15 awards worldwide. Touzani worked with Nabil Ayouch in
his acclaimed films Much Loved (2015) and Razzia on many levels,
including script development, co-writing and various roles on the
set. Adam marked Maryam Touzani’s feature film directing debut,
and after premiering at the Cannes Film Festival’s Un Certain Regard
competition, the film went on to win 30 awards around the world
and represented Morocco in the Academy Awards and the Golden
Globe Awards. In 2022, Maryam Touzani returned to the Cannes Film
Festival with her second feature film The Blue Caftan, which was
screened in the Un Certain Regard section.

*PEMBESIZ MAVISIZ ¢ BEYOND PINK AND BLUE °
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* BASKALARININ COCUKLARI °
* LES ENFANCUS DES AUURES °
* OCHER PEOPLE'S CHILDREN -

2022, 103’, Renkli / Color, Fransizca / French

Yonetmen / Director: Rebecca Zlotowski

Yapimci / Producer: Frédéric Jouve

Oyuncular / Cast: Virginie Efira, Roschdy Zem, Chiara Mastroianni
Altyazilar / Subtitles: ingilizce, Tiirkce / English, Turkish

Yapim / Production: Fransa / France

2023 Lumiere Odiilleri - En Iyi Kadin Oyuncu (Virginie Efira)

2023 Lumiere Awards - Best Actress (Virginie Efira)

40 yasindaki Rachel’in cocugu yoktur. Hayatindan memnundur:
Lisede ders verdigi 6grencilerini, arkadaslarini, eski sevgilisini,
gitar derslerini sevmektedir. Ali'ye asik oldugunda, onun dért
yasindaki kizi Leyla'ya baglanir. Onu gece yatagina yatirir,
ilgilenir, kendi cocugu gibi sever. Ama bagkalarinin ¢cocuklarini
sevmek risklidir.

Dinya prémiyerini 2022 Venedik Film Festivali'nin Altin Aslan
oédullu ana yarismasinda yapan Baskalarinin Cocuklari, Fransiz
sinemasinin 6zgin isimlerinden Zlotowski'nin “kendi izlemek
istedigi bir filmi” cekmesi sonucu ortaya cikti. Virginie Efira’nin
niansli ve zarif bir performansla yer aldigi Rachel, Zlotowski'ye
gore sinemada figliran veya yan karakter olarak kalan bir
karakterin odaga tasindigl bir film. Hafif bir romantik komedi
olarak baslayip ana karakterin duygu durumuna izleyicisini dahil
eden etkileyici bir yapida ilerleyen film, kadinlarin hayatta siklikla
karsilastigl acmazlarin erkek egemen sinemada on yillardir
islenmedigine dair de dnemli bir anlati.



Rachel is 40 years old, with no children. She loves her life: her
high school students, her friends, her ex, her guitar lessons.
When she falls in love with Ali, she becomes attached to Leila,
his four-year-old daughter. She tucks her in bed, cares for
her, loves her like her own. But to love other people’s children
is risky.

Having made its world premiere at the main competition of the
2022 Venice Film Festival, Other People’s Children was motivated
by Zlotowski, among the most original directors of French cinema,
setting out to "make a film she wanted to watch herself”. Featuring
a nuanced and elegant performance by Virginie Efira, the film
brings to the foreground a character who usually remains an extra
or a minor character in most films. Starting out as a light romantic
comedy and impressively involving the spectator in the main
character’s emotional state, the film is also significant for showing
that some of the dilemmas met by women in daily life have not
been discussed by the male-dominated cinema for decades.

*REBECCA ZLOTOWSKI®

Rebecca Zlotowski 1980 yilinda Paris, Fransa'da dogdu. Ecole Normale
Supérieure'den mezun oldu ve edebiyat alaninda agrégation yuksek
derecesi aldi. La Fémis'in senaryo bélimune katilmadan énce 6gretmen
olmak istiyordu. 2010 yilinda ilk uzun metrajh filmi Sevgili Prudence Cannes
Film Festivali‘'nde Elestirmenler Haftasi'nda gosterildi. Louis Delluc En iyi
Film Odili'ne layik goriilen film, Léa Seydoux'ya En Umut Vadeden Kadin
Oyuncu dalinda César Odiilii adayligi getirdi. 2013 yilinda Cannes Film
Festivali'nin Belirli Bir Bakis Bolimu‘'nde resmi seckide yer alan Grand
Central'i yonetti. Zlotowski, Robin Campillo ile birlikte yazdigl lctincu
uzun metrajli filminin hazirhklarini surdirirken bir yandan da bagka
yénetmenlerle ortak senaryolar yazmaya devam ediyor.

Rebecca Zlotowski was born in 1980 in Paris, France. She graduated from
the Ecole Normale Supérieure and earned an agrégation higher degree in
literature. She wanted to become a teacher, before joining the screenplay
department of la Fémis. In 2010, her first feature film Dear Prudence
was screened at the Critics” Week at Cannes. The film was awarded the
Louis Delluc Prize for Best First Film, and brought Léa Seydoux her César
nomination for Most Promising Actress. In 2013, she directed Grand
Central, which participated in the official selection of the Cannes Film
Festival in the Un Certain Regard section. Zlotowski is currently preparing
her third feature film, co-authored with Robin Campillo, while continuing
to co-write with other directors.

AILE <IN CHE PAMILY
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« CENGO SUENOS ELECCRICOS *
| HAVE ELECURIC DREAMS -

(4 v
2022, 100°, Renkli / Color, ispanyolca / Spanish

Yénetmen / Director: Valentina Maurel

Yapimci / Producer: Benoit Roland, Grégoire Debailly

Oyuncular / Cast: Daniela Marin Navarro, Reinaldo Amien Guttierez
Altyazilar / Subtitles: ingilizce, Tiirkce / English, Turkish

Yapim / Production: Belcika, Fransa, Kosta Rika / Belgium,

France, Costa Rica

2022 Locarno Film Festivali - En iyi Yonetmen, En iyi Kadin Oyuncu,
En lyi Erkek Oyuncu

2022 San Sebastian Film Festivali - Horizontes Odiilii, Latin Horizons -
En lyi Film

2022 Selanik Film Festivali - En lyi Film, En iyi Erkek Oyuncu

2022 Locarno Film Festivali - En Iyi Yonetmen, En Iyi Kadin Oyuncu,
En iyi Erkek Oyuncu

2022 Mar del Plata Film Festivali - FIPRESCI Odiilii

2022 Locarno Film Festival - Best Director, Best Actress, Best Actor
2022 San Sebastian Film Festival - Horizontes Award,

Latin Horizons - Best Film

2022 Thessaloniki Film Festival - Best Film, Best Actor

2022 Locarno Film Festival - Best Director, Best Actress, Best Actor
2022 Mar del Plata Film Festival - FIPRESCI Award

16 yasindaki Eva, annesi, kiiclk kiz kardesi ve kedileriyle yasayan,
ancak uzak kaldigl babasinin yanina tasinmak isteyen, iradeli
ama huzursuz bir kizdir. Ikinci bir ergenlik dénemi gegiren
babasina tutunan Eva, ergenlik déneminin hassasiyeti ve
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Elektrikli Dislerim, saldirganlik ve 6fkenin kadin cinsel uyanisinin ‘971\1'\\,‘5V
bas dénduruculiguyle ic ice gectigi bir diinyada sevgi ve nefret
arasindaki ince cizgiyi yakaliyor.

Yénetmen Valentina Maurel, saygin &6dullerle taclandirilan ilk
filmi Elektrikli Diislerim’de Eva lzerinden izleyicisine su soruyu
yoneltiyor: Yetiskinlerin cocuk oldugu bir ailede nasil buylnur?

Evais a strong-willed, restless 16-year-old girl who lives with her
mother, her younger sister and their cat, but desperately wants
to move in with her estranged father. Clinging onto him as he
goes through a second adolescence, she balances between the
tenderness and sensitivity of teenage life and the ruthlessness
of the adult world. Bathed in a richly textured imagery and
soaked in raw sensitivity, | Have Electric Dreams captures the
thin line between love and hate, in a world where aggression and
rage intertwined with the vertigo of female sexual awakening.

AILE <IN CHE PAMILY

*OLAY YERI

In her debut film | Have Electric Dreams, which was crowned
with many prestigious awards, director Valentina Maurel asks
the audience through the story of Eva: How does one grow up in
a family in which the adults are children?

N

*VALENTINA MAUREL"

Kosta Rika'da yasayan Fransiz-Kostarikali ydnetmen Valentina Maurel,
Briksel'deki INSAS'ta sinema egitimi aldi. Mezuniyet filmi Paul is Here,
2017 Cannes Film Festivali'nde Cinéfondation Birincilik Odiili'nii kazan-
di. Kosta Rika'da cektigi ikinci kisa filmi Lucia en el limbo, 2019 Cannes
Film Festivali'nin Elestirmenler Haftasi béliminde ve Toronto Uluslar-
arasi Film Festivali'nde gosterildi ve Meksika'daki Guanajuato Film Festi-
vali'nde Birincilik Odiilii kazandi.

Franco-Costarican director Valentina Maurel is based in Costa Rica, and
obtained a degree in Filmmaking from the INSAS in Brussels. Her grad-
uation film Paul is Here won the Cinéfondation First Prize at the 2017
Cannes Film Festival. Lucia en el limbo, her second short film shot in
Costa Rica, was selected for the Critics' Week at the 2019 Cannes Film
Festival and the Toronto International Film Festival, and won the First
Prize at the Guanajuato International Film Festival in Mexico.
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« MUZIK
« MUSIC -

2023, 108, Renkli / Color, Almanca / German

Yonetmen / Director: Angela Schanelec

Yapimci / Producer: Kirill Krasovski, Francois d"Artemare,
Vladimir Vidic, NataSa Damnjanovic

Oyuncular / Cast: Aliocha Schneider, Agathe Bonitzer, Marisha
Triantafyllidou, Argyris Xafis

Altyazilar / Subtitles: ingilizce, Tiirkce / English, Turkish
Yapim / Production: Almanya, Fransa, Sirbistan /

Germany, France, Serbia

2023 Berlin Film Festivali - Giimiis Ay En lyi Senaryo
2023 Berlin Film Festival - Silver Bear for Best Screenplay

Berlin Okulu akiminin usta yénetmeni Angela Schanelec, 2023
Berlin Film Festivali’nden En lyi Senaryo Odiilii kazanan Miizik’te
mitlere dénuyor ve Oidipus trajedisine postmodernist bir
yorum getiriyor.

Firtinali bir gecede Yunan daglarinda dunyaya geldikten
sonra terk edilen Jon, ebeveynlerini tanimadan evlat edinilir.
Delikanhliginda, o6lumlu, trajik bir kazanin ardindan yattig
hapishanede gardiyan Iro ile tanisir. Onu yaninda ister, ilgilenir,
onun icin muzik kaydeder. Jon'un gézleri gdrmemeye baslar...
O andan itibaren, yasadi§l her kaybin karsiliginda bir sey
kazanacaktir. Schanelec’in Oidipus yorumu izleyiciye mitlerin
biraktigl yas ve kayip mirasini hatirlatirken muzigi bir iyilesme
aracl olarak sunan, son derece glclu, sinemanin yaratim
imkanlarinin genisligini bize yeniden hatirlatan bir film.



In Music, which won the Silver Bear for Best Screenplay at the
2023 Berlin Film Festival, Angela Schanelec, the master of the
Berlin School, returns to myths, and presents a postmodernist
interpretation of the tragedy of Oedipus.

Abandoned at birth in the Greek mountains on a stormy night,
Jon is taken in and adopted, without having known his father or
mother. As a young man, he meets Iro, a warden in the prison
where he is incarcerated after a deadly tragic accident. She
seems to seek out his presence, takes care of him, records music
for him. Jon’s eyesight begins to fail... From then on, for every
loss he suffers, he will gain something in return. Schanelec's
interpretation of Oedipus is a powerful reminder of the legacy
of mourning and loss left by myths, and a powerful reminder
of the breadth of cinematic creative possibilities, presenting
music as a possibility of healing.

*ANGELA SCHANELEC*

1962 dogumlu yazar ve yonetmen Angela Schanelec, sinema kariyerine
baslamadan 6nce tiyatro oyunculugu yapti. Aralarinda Kiz Kardesimin
Sansi (1995), Sehirlerdeki Yerler (1998), Marsilya (2004), Orly (2010), The
Dreamed Path (2016) ve Evdeydim, Ama’nin (2019) da yer aldigi filmleri,
prémiyerlerini Berlin, Cannes ve Locarno Film Festivalleri'nde yapti
ve Giimiis Ayl En iyi Yonetmen Odiilii de dahil olmak tizere cok sayida
odul kazandi.

Born in 1962, writer and director Angela Schanelec first worked as a
theater actress before she began making films. Her films, including My
Sister’s Good Fortune (1995), Places in Cities (1998), Marseille (2004),
Orly (2010), The Dreamed Path (2016), and | was at home, but.. (2019),
premiered at the Berlin, Cannes and Locarno Film Festivals, and have
won numerous awards, including the Silver Bear for Best Director.
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« CHE ECERNAL DAUGHCUER -

2022, 96°, Renkli / Color, ingilizce / English

Yonetmen / Director: Joanna Hogg

Yapimci / Producer: Ed Guiney, Joanna Hogg, Andrew Lowe
Oyuncular / Cast: Tilda Swinton, Joseph Mydell, Carly-Sophia Davies
Altyazilar / Subtitles: ingilizce, Tiirkce / English, Turkish

Yapim / Production: ABD, Birlesik Krallik / United States,

United Kingdom

2023 Berlin Film Festivali - Glimis Ay En lyi Senaryo

2023 Berlin Film Festival - Silver Bear for Best Screenplay

Bir sanatci ve yasli annesi, gizemli gecmisinin izlerini halen
tasiyan bir otele cevrilmis olan eski aile evlerine dondigunde
uzun zamandir hasir alti edilmis sirlarla yiizlesir. Unlii ydonetmen
Joanna Hogg'un Tilda Swinton’in son derece etkileyici bir
oyunculuk sergiledigi son filmi, cocuk-ebeveyn iliskilerine
ve geride biraktiklarimiza dair parlak ve buyuleyici bir bakis
sunuyor.

GlUnumuzin en 6nemli sinemacilari arasinda yer alan Hogg,
otobiyografik Hatira ve Hatira: 2. Bélim'un ardindan Sonsuz
Sir'da bir anne-kiz iliskisinin kirilganligini, sefkatini ve gerilimini
gotik bir atmosferde ele aliyor. Tilda Swinton’in hem anneyi hem
de kizini elestirmenlerden blyuk 6vgu alan bir performansla
canlandirdigl film, dunya prémiyerini 2022 Venedik Film
Festivali‘'nde yaptiktan sonra yilin en begenilen yapimlarindan
biri oldu. Hogg un otobiyografiden yola cikan anlatilarinin bu yeni
ornegi, anne-kiz iliskisinin karmasikliginin yarattig duyguyu hem
mekana hem atmosfere sirayet eden bir karaktere donusturiiyor
ve bu yonulyle sinemanin anlatim olanaklarini genisletiyor.



An artist and her elderly mother confront long-buried secrets
when they return to a former family home, now a hotel
haunted by its mysterious past. Featuring a towering, deeply
moving performance by Tilda Swinton, acclaimed filmmaker
Joanna Hogg’s beguiling latest film is a brilliant and captivating
exploration of parental relationships and the things we
leave behind.

Among the most important filmmakers of our time, Joanna
Hogg looks at the fragility, compassion and tension in the
mother-daughter relationship in a gothic atmosphere after the
autobiographical Souvenir and Souvenir: Part 2. Featuring Tilda
Swinton’s acclaimed performance as both the mother and the
daughter, the film premiered at the 2022 Venice Film Festival
and went on to be one of the most popular productions of the
year. Hogg’s latest narrative based on autobiographical elements
renders the complexity of the mother-daughter relationship
into a characteristic that feeds into the setting and atmosphere
of the film, and in doing so, expands the expressive possibilities
of cinema.

*JOANNA HOGG"

Gengcliginden itibaren sinemaya hayranlik duyan Joanna Hogg, 1980’lerde
ingiltere’de Ulusal Sinema ve Televizyon Okulu’nda sinema egitimi aldi ve ardindan
kendini ne kati toplumcu gercekci ne de saf peri masali olan hikayeler anlatmanin
yolunu ararken buldu. Egitiminin ardindan muzik klipleri ve televizyon yapimlarinda
yénetmenlik yaparken bir yandan da sanat ve edebiyata olan achgini doyurdu,
kendi hikayelerini anlatmaya hazir olana kadar bekledi. ilk uzun metrajli filmi
olan Unrelated’i 2007°de cekti. italya’da ailesinden uzakta tatil yapan bir kadinin
hikayesini anlatan film Hogg'u sinemada yeni ve glcliu bir ses olarak izleyicilere
tanitti. Unrelated’in ardindan bir anne ve iki yetiskin cocugunun ingiltere’nin ticra
bir adasindaki tatil evinde birbirleriyle cebellestigi, bliylik évgi alan Archipelago
geldi. Hogg, 2014 tarihli Exhibition’da iki orta yash sanatcinin modernist mimarili
evlerini satarken anilariyla ylizlesmesi Uzerinden insanlarin icinde yasadiklari
mekanlarin kisisel hikayeleriyle carpismasini ele aldi.

Joanna Hogg was dazzled by cinema in her youth and went to film school in the
1980s, studying at England’s National Film and Television School. She found herself
seeking out a way of telling stories that would be neither stark social realism nor
pure fairy tale. After school, Hogg began directing music videos and television,
but also feeding her hunger for art and literature, waiting until she was ready to
tell her own stories. She did not direct her first full-length feature until 2007. But
Unrelated, a hypnotic tale of a woman vacationing in Italy away from her family,
instantly heralded her as a powerful new voice. She followed Unrelated with the
acclaimed Archipelago, in which a mother and her two adult children grapple with
one another in a holiday cottage on a remote UK island. In 2014, Hogg directed
Exhibition, exploring the way the spaces people live in collide with their personal
stories, as two middle-aged artists are confronted by memories while preparing
to sell their modernist house.
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* REGRA 3V -
* RULE 3V -

2022, 100" Renkli / Color, Portekizce / Portugese

Yonetmen / Director: Julia Murat

Yapimci / Producer: Jalia Murat, Tatiana Leite

Oyuncular / Cast: Sol Miranda, Lucas Andrade, Lorena Comparat
Altyazilar / Subtitles: ingilizce, Tiirkce / English, Turkish

Yapim / Production: Brezilya, Fransa / Brazil, France

2022 Locarno Film Festivali - Altin Leopar
2022 Festival do Rio - En lyi Yonetmen

2022 Locarno Film Festival - Golden Leopard
2022 Festival do Rio - Best Director

Simone, aldigl hukuk egitiminin parasini 6deyebilmek icin yillar
boyu internet araciligi ile seks isciligi gerceklestirmis genc siyahi
bir kadindir. Kamu avukatligl sinavini yeni gecmistir ve amaci
cinsel istismar vakalarinda kadinlari savunmaktir. Zaman icinde,
BDSM pratiklerini 6grendigi bir yolculuga cikar ve cinsel durtileri
onu siddet ve erotizm dolu bir dinyaya surukler.

“Brezilya’daki siyah hareketinin ortaya cikardigl cinsiyet, irk
ve dekoloniyalizm tartismalari hepimizi hapseden baskici
sistemi ifsa ediyor” diyen Julia Murat, bu konulari clretkar bir
filmle ele aliyor. 2022 Locarno Film Festivali’nde Altin Leopar
Odulii kazanan film, sinemada ender rastlanan gozii kara bir
meydan okuma.

Filmdeki cinsellik ve siddet iceren sahneler bazi izleyicileri rahatsiz edebilir.



Simone is a young black woman who spent years performing sex
acts online to pay for law school. She has just passed a public
defender exam, and her ambition is to defend women in cases
of abuse. Gradually, Simone enters a journey of learning about
BDSM practices, and her sexual interests lead her into a world of
violence and eroticism.

"What interests me today are the debates on gender, race
and decolonialism stirred up by the black movement in Brazil,
revealing an oppressive system that keeps us locked in,” Julia
Murat remarks, and she approaches these issues with a bold
film. Rule 34, which the Golden Leopard at the 2022 Locarno
Film Festival, constitutes an unflinching challenge of the kind
rarely seen in cinema.

The film includes depictions of violence and explicit sexuality.
Viewer discretion is advised.

*JULIA MURAT®

1979'da Rio de Janeiro'da dogan Julia Murat, Rio de Janeiro Federal
Universitesi Grafik Tasarim Boliimii'nden ve senaryo alaninda Darcy
Ribeiro Film Okulu'ndan mezun oldu. ilk uzun metrajh filmi Hatirlaninca
Var Olan Hikayeler prémiyerini Venedik Film Festivali'nde yapti ve
San Sebastian, Toronto, Rotterdam ve New Directors/New Films Film
Festivalleri'nde gosterilerek 39 uluslararasi édiil kazandi. ikinci filmi
Ask Sarkaci 2017 Berlin Film Festivali'nde FIPRESCI Odiili'nii kazandi ve
diinya capinda bircok festivalde gésterildi. Murat, ayrica iki belgeselin
yénetmenligini ve yapimciligini lstlendi: Prémiyerini 2008'de Cinéma
du Reel'de yapan Dia dos pais ve 2017 tarihli Law and Order Assurance
Operations.

Julia Murat was born in Rio de Janeiro in 1979. She graduated from
the Rio de Janeiro Federal University in Graphic Design, and from
the Darcy Ribeiro Film School as a screenwriter. Her first feature film
Found Memories premiered at the Venice Film Festival, and was screened
at the San Sebastian, Toronto, Rotterdam and New Directors/New
Films Film Festivals, winning 39 international prizes. Her second film
Pendular won the FIPRESCI Prize at the 2017 Berlin Film Festival, and was
screened at several festivals around the world. Murat also directed and
produced two documentaries: Dia dos pais, which premiered at Cinéma
du Reel in 2008, and Law and Order Assurance Operations in 2017.
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* DRIFUING -

2022, 67, Renkli / Color, Turkce, Kurtce / Turkish, Kurdish

Yonetmen / Director: Somnur Vardar

Yapimci / Producer: Somnur Vardar

Oyuncular / Cast: Sol Miranda, Lucas Andrade, Lorena Comparat
Altyazilar / Subtitles: Tiirkce, ingilizce / Turkish, English

Yapim / Production: Tlrkiye / Turkey

2023 istanbul Film Festivali - En iyi Belgesel

2023 Istanbul Film Festival - Best Documentary

Toza ve betona teslim olmus kenti uzaktan izleyen gozlerimiz bir
santiyede iki genc adama takilir. Mardinli atanamamis 6gretmen
Ferhat Atsiz ile lniversite hayali kuran kuzeni Emrah Atsiz, dedeleri
ve babalarindan sonra ailenin Uclinci nesil erkekleri olarak
insaatlarda duvarcilik yaparlar. Daha iyi bir secenek cikana kadar ikisi
de bu ise mecburdur. Zorlu calisma kosullari ve gelecek kaygisiyla
bunalan iki genc bu kisir déngtiden cikmanin yollarini ararken, film
isci koguslarindaki yasamlara, licretlerini alamayan iscilerin santiye
isgallerine ve buylk bir kentsel yikima taniklik eder.

Tecriibeli belgeselci Somnur Vardar, 2023 istanbul Film
Festivali'nin ulusal belgesel yarismasindan En lyi Belgesel Odiilii
ile donen Boslukta’da mesafeli bir gézlemci konumu aliyor ve
izleyicisini kentte guvenli bir yasam hakki lzerine disinmeye
davet ediyor.



Watching the city engulfed in dust and concrete from afar, our
gaze lands on two young men in a construction site. Ferhat Atsiz, an
unassigned teacher from Mardin, and his cousin Emrah Atsiz, who
dreams of going to university, are the third generation of the family
after their grandfather and father to work as masons in construction
sites. Both are forced to do this job until they find something
better. As the two young men, overwhelmed by the harsh working
conditions and anxieties about the future, look for a way out of this
vicious cycle, the film witnesses life in the workers' dormitories,
occupations and demonstrations by unpaid workers, and a massive
urban destruction.

In Drifting, which won the Best Documentary Award in the national
documentary competition of the 2023 Istanbul Film Festival,
experienced documentary filmmaker Somnur Vardar takes the
position of a distant observer, and invites the viewer to reflect on
the right to a safe life in the city.

€

1967°de dogdu. Bogazici Universitesi’nde ingiliz Dili ve Edebiyati okudu.
New York’taki New School for Social Research’te Medya Calismalari
alaninda yuksek lisans yapti. Turkiye’ye dénlstnin ardindan énce bir
haber kanalinda, ardindan bagimsiz olarak yerli ve yabanci cok sayida
belgeselde arastirmaci, metin yazari, yapimci ve yoénetmen olarak
gorev aldi. Yeditepe Universitesi'nde Belgesel Sinema dersleri verdi.
Cesitli Universitelerde ve STK’larda sézlu tarih ve belgesel atdlyelerine
egitmen olarak katildi. Belgesel ydnetmeni ve kurgucusu olarak calisiyor.
Yénetmenligini yaptigl belgeseller; Yolun Basinda (2013), Berlin’deki
istanbul (2010), Bu Ne Giizel Demokrasi (2008). Kurgusunu yaptigl
belgeseller; Uciincii Bélgeden Hiicum Varyasyonlari, (2017), Uzak (2014)
Gurbet Pastasi (2013).

*SOMNUR VARDAR*

Born in 1967, Somnur Vardar studied English Language and Literature
at Bogazici University. She completed his master's degree in Media
Studies at the New School for Social Research in New York. Upon
returning to Turkey, she worked as a researcher, writer, producer and
director for various local and foreign documentaries, first for a news
channel and later independently. She lectured on documentary cinema
at Yeditepe University, and participated as an instructor in oral history
and documentary workshops at various universities and NGOs. Vardar
currently works as a documentary director and editor. She directed the
documentaries Beginnings (2013), Istanbul in Berlin (2010) and What
a Beautiful Democracy! (2008), and edited Attack Variations from the
Third Zone (2017), Distant (2014) and Journey of the Cake (2013).
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* LOS REYES DEL MUNDO -
« CHE KINGS OF CHE WORLD -

2022, 110°, Renkli / Color, ispanyolca / Spanish

Yonetmen / Director: Laura Mora Ortega

Yapimci / Producer: Cristina Gallego, Paz Lazaro, Elisa Fernanda
Pirir

Oyuncular / Cast: Braihan Acevedo, Carlos Andrés Castafieda,
Cristian Campafna, Cristian David, Davison Florez

Altyazilar / Subtitles: ingilizce, Tiirkce / English, Turkish

Yapim / Production: Kolombiya, Norvec, Liksemburg, Meksika,
Fransa / Colombia, Norway, Luxembourg, Mexico, France

2022 San Sebastian Film Festivali - Altin istiridye,

Feroz Zinemaldia ve SIGNIS Odiilleri

2022 Oslo Films from the South Festivali - Glimis Ayna Odiilii, Mansiyon
2022 Chicago Film Festivali - Glimiis Hugo Odiilii: En iyi Yapim Tasarimi

2022 San Sebastian International Film Festival - Golden Shell,
Feroz Zinemaldia Award, SIGNIS Award

2022 Oslo Films from the South Festival - Silver Mirror Award -
Honorable Mention

2022 Chicago Film Festival - Silver Hugo - Best Production Design

Medellinli bes sokak cocugu Ré&, Culebro, Sere, Winny ve Nano,
kralligi olmayan, kanunsuz ve ailesiz bes kral, vadedilmis topraklari
artyor. Uzun bir tazminat sirecinin ardindan R&'ya miras kalan
bir toprak parcasini almak icin yolculuga cikan besliyi takip eden
Dinyanin Krallari, gerceklik ve hezeyan arasinda gidip gelen vahsi ve
sevimli bir klanin sira disi éykusu.



Ovgli toplayan ilk filmi Killing Jesus’un ardindan Latin Amerika
sinemasinin blyuk yetenekleri arasinda gosterilen Laura Mora
Ortega, Duinyanin Krallari’yla 2022 San Sebastian Film Festivali'nde
Altin istiridye Odili’'ni kazandi. Bes vyersiz yurtsuz karakter
tzerinden tehlikeli bir hayatta kalma yolculugunu anlatan Diinyanin
Krallari, ismi, ailesi, yeri, dogum tarihi olmayanlarin maruz kaldigi
adaletsizlik ve dislanma gercegini glicli bir siirsellikle resmediyor.
Latin Amerika'nin darbelerle dolu tarihinden etkilenenlerin carpici
bir portresini cizen film, son dénem Latin Amerika sinemasinin en
onemli yapitlari arasinda gosteriliyor.

R&, Culebro, Sere, Winny and Nano, five street kids from Medellin,
five kings without a kingdom, with no law and no family, looking for
the promised land. The five will embark on a trip to claim a piece of
land that Ra inherited after a long process of land restitution. The
Kings of the World is a subversive tale about a savage and lovely clan
that transits between reality and delirium.

Named among the great talents of Latin American cinema after her
acclaimed debut Killing Jesus, Laura Mora Ortega own the Golden
Shell at the 2022 San Sebastian Film Festival with The Kings of the
World. Through five characters without a home, The Kings of the
World depicts a desperate journey of survival as it portrays with
strong poetic undertones the reality of the injustice and exclusion
suffered by those who lack basic rights such as a name, a family, a
place and a date of birth. A striking portrait of those affected by the
coup-filled history of Latin America, the film is named among the
most important works in recent Latin American cinema.

* OYUNBOZANLAR ¢ SYSCEM CRASHERS °






*LAURA MORA ORTEGA"*

Laura Mora Ortega, 1981 yilinda Kolombiya'nin Medellin kentinde dogdu.
Avustralya'nin Melbourne kentinde sinema egitimi aldi ve burada édulli
kisa filmleri West ve Brotherhood'u yénetti. 2012 yilinda Kolombiya'nin
onde gelen yénetmenlerinden Carlos Moreno ile birlikte tnli uyusturucu
baronunun hayatini konu alan &édulli TV dizisi Pablo Escobar, The
Drug Lord'un otuz besten fazla béliimiinii yénetti. ik uzun metrajli
filmi Matara Jesus promiyerini 2017'de Toronto ve San Sebastian Film
Festivallerinde yapti ve bircok 6dil kazandi. 30'dan fazla festivalde
gosterilen film yirmiden fazla 6dil kazandi. Mora'nin ikinci filmi The Kings
of the World 2022 San Sebastian Film Festivali'nde layik goriildiigi En lyi
Film Odiilt'ntin ardindan festival yolculugunda cok sayida édiil kazandi.

Laura Mora Ortega was born in Medellin, Colombia in 1981. She graduated
from film school in Melbourne, Australia, where she directed the award-
winning short films West and Brotherhood. In 2012, she went on to direct
next to Colombia’s top director Carlos Moreno more than 35 episodes of
the award-winning TV series Pablo Escobar, The Drug Lord about the life
of the infamous drug lord. Her first feature film Matara Jesus, premiered
at the Toronto and the San Sebastian Film Festivals in 2017, where it won
multiple awards. The film was screened in more than 30 festivals, and
has won more than twenty awards. Mora’s second film The Kings of the
World won the Best Film Award at the 2022 San Sebastian Film Festival,
and went on to win numerous other awards in its festival journey.
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* JEANNE DIELMAN, 23 QUAI DU
COMMERCE, 1080 BRUAELLES -

1975, 201", Renkli / Color, Fransizca / French

Yonetmen / Director: Chantal Akerman

Yapimci / Producer: Evelyne Paul, Alain Dahan

Oyuncular / Cast: Delphine Seyrig, Jan Decorte, Henri Storck,
Jacques Doniol-Valcroze, Yves Bical

Altyazilar / Subtitles: ingilizce, Tiirkce / English, Turkish
Yapim / Production: Belcika, Fransa / Belgium, France

Sinema tarihinin en lnli feminist basyapitlarindan Jeanne Dielman,
23 quai du Commerce, 1080 Bruxelles, unlu sinema dergisi Sight and
Sound’un 10 yilda bir yaptigl kapsamli elestirmenler anketinde gecen
yil “gelmis gecmis en iyi film” secildi.

Jeanne Dielman adli ergenlik cagindaki ogluyla yasayan bir ev kadinin
glnlik rutinlerini kusursuzlugu icinde gezinen film, zaman icerisinde
sinema tarihindeki sarsilmaz yerine yerlesti. Akerman’in 25 yasin-
dayken cektigi film, yaklasik 40 yildir glincelligi koruyan ve kadinlarin
sinemasinda bir mihenk tasina déntisen, oyunbozan bir basyapit.

Among the feminist masterpieces in the history of cinema, Jeanne
Dielman, 23 quai du Commerce, 1080 Bruxelles was named the
“greatest film of all time” last year in a comprehensive survey of film
critics by Sight and Sound magazine.



Exploring the perfection of the daily routines of Jeanne Dielman,
a housewife who lives with her adolescent son, the film has gone
on to become an established work in the history of cinema. Filmed
by Chantal Akerman at the age of 25, the film is a game-changing
masterpiece that has remained relevant throughout the years and
become a touchstone for women’s cinema.

*CHANTAL AKERMAN*

1950'de Bruksel'de Polonyali bir gécmen bir Yahudi ailenin cocugu
olarak diinyaya gelen Chantal Akerman, kariyeri boyunca koéklerinin
etkisinde kaldi. Pek cok filminde, gerek kendi aile tarihi gerekse Holokost
sonrasi dénemde Yahudi yasaminin dogasi acisindan bu temaya takintili
bir sekilde geri déndu. Yaklasik 50 filmlik bir filmografiye sahip olan
Akerman, 1975'te cektigi ve kendisine hem avangart hem de feminist
sinema dlinyasinda énemli bir yer kazandiran filmi Jeanne Dielman, 23
Quai du Commerce, 1080 Bruxelles ile taniniyor. Son yillarda, Akerman’in
calismalari yénetmen Gus Van Sant ve elestirmen J. Hoberman gibi
hayranlarinin ilgisiyle yeniden giindeme geldi. Londra Cagdas Sanatlar
Enstitist (ICA) 2013-2015 yillari arasinda yonetmenin filmlerinin eksiksiz
bir retrospektifini diizenledi ve cogu gésterim kapali gise oynadi.

Yénetmenin son filmi No Home Movie, prémiyerini 2015 New York Film
Festivali'nde yapti. Chantal Akerman, 5 Ekim 2015'te 65 yasinda hayata
veda etti.

Born in Brussels in 1950 to a family of Polish-Jewish immigrants, Chantal
Akerman never really shook off the influence of her roots. In film after
film, she has returned obsessively to this theme, either in terms of
her own family history or the wider nature of Jewish life in the post-
Holocaust era. With a filmography totalling almost 50 titles, Akerman is
best known for her pioneering release of 1975, Jeanne Dielman, 23 Quai
du Commerce, 1080 Bruxelles, which earned her a central place in the
worlds of both avant-garde and feminist cinema. In recent years, her
work has been championed by such fervent admirers as director Gus
Van Sant and critic J. Hoberman. From 2013 to 2015, London’s Institute
of Contemporary Arts held a complete retrospective of her films, with
screenings often playing to packed houses.

Her final film No Home Movie premiered at the 2015 New York Film
Festival. Chantal Akerman passed away on 5 October 2015 at the age
of 65.
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2022, 122°, Renkli / Color, Fransizca / French

Yonetmen / Director: Alice Diop

Yapimci / Producer: Toufik Ayadi, Christophe Barral

Oyuncular / Cast: Kayije Kagame, Guslagie Malanda, Valérie Dréville
Altyazilar / Subtitles: ingilizce, Tiirkce / English, Turkish

Yapim / Production: Fransa / France

2022 César Odiilleri - En lyi ilk Uzun Metrajh Film

2022 Venedik Film Festivali - Biiyiik Jiiri, Luigi De Laurentis - En iyi ilk
Film

2022 Chicago Film Festivali - Glimiis Hugo En lyi Senaryo Odiilii

2022 Sevilla Film Festivali - En lyi Film, En iyi Senaryo

2022 Cenevre Film Festivali - En lyi Uzun Metrajli Film

2022 Jean Vigo Odiilii

2022 César Awards - Best First Feature Film

2022 Venice Film Festival - Grand Jury Prize

2022 Venice Film Festival - Luigi De Laurentiis Award for a Debut Film
2022 Chicago Film Festival - Silver Hugo for Best Screenplay

2022 Seville Film Festival - Best Film, Best Screenplay

2022 Geneva Film Festival - Best Feature Film Award

2022 Prix Jean Vigo



Saint-Omer adliyesi. Genc yazar Rama, 15 aylik kizini Fransa’nin
kuzeyinde bir plajda yukselen sulara terk ederek o&ldirmekle
suclanan Laurence Coly’nin durusmasina katilir. Ancak durusma
devam ederken sanigin sdyledikleri ve tanik ifadeleri Rama’nin
kanaatlerini sarsacak ve bizi kendi yargilarimizi sorgulamaya
yonlendirecektir.

Belgeselleriyle taninan yénetmen Alice Diop, yilin en begenilen
filmleri listelerinde en tepelerde yer alan ve Fransa’nin Oscar
adayi olan Saint Omer’de ilk kurmaca filmine imza atiyor. Film,
Diop’un belgesel gecmisinden de beslenen yapisiyla izleyiciyi
su zor soruyla bas basa birakiyor: Ayrimciligin, toplumdan
dislanmanin, kolonyal sistemin izleri DNA’lar Uuzerinden
annelerden kizlara nasil tasinir?

Saint-Omer court of law. Young novelist Rama attends the trial of
Laurence Coly, a young woman accused of killing her 15-month-
old daughter by abandoning her to the rising tide on a beach
in northern France. But as the trial continues, the words of the
accused and witness testimonies will shake Rama’s convictions
and call into question our own judgement.

Saint Omer, which was France’s entry for the Academy Awards,
and was among the most popular films of the year. Informed
by director Alice Diop’s earlier documentary work, the film
confronts the viewer with a difficult question: How do the marks
of discrimination, exclusion and colonialism pass from mothers
to daughters through DNA?
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*ALICE DIOP"

Fransiz senarist ve yénetmen Alice Diop 1979°da Fransa’nin Seine-Saint-
Denis bélgesindeki Aulnay-sous-Bois beldesinde dogdu. Sorbonne’da
Afrika kolonyal tarihi, Evry Universitesi'nde gorsel sosyoloji ve La
Fémis'te belgesel sinema egitimi aldi. Aralarinda César Odiilleri'nde En
iyi Kisa Film Odiili’nii kazanan Vers la tendresse’in de yer aldigi kisa ve
orta metrajh filmleri pek cok festivalde gosterildi ve odiller kazandi.
Uzun metrajli belgeseli Biz, 2021 Berlin Film Festivali’'nde En iyi Belgesel
Odiilt’ntin yani sira Encounters Boliimii'nde En iyi Film Oduili’nii kazandi.
Saint Omer, Alice Diop’un ilk uzun metrajli kurmaca filmi.

French screenwriter and director Alice Diop was born in 1979 in Aulnay-
sous-Bois, Seine-Saint-Denis, France. She studied African colonial
history at the Sorbonne, visual sociology at the University of Evry, and
documentary filmmaking at La Fémis. Her short and medium-length
films were screened and awarded prizes in several festivals, including
Towards Tenderness, which won the César for Best Short Film in 2017.
Her feature-length documentary We won the Best Documentary Award,
as well as Best Film Award in the Encounters section of the Berlin Film
Festival in 2021. Saint Omer is Alice Diop’s feature fiction film debut.
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* SIRADAKI KIZ
* DA-EUM SO HEE -
* NEAU SOHEE -

15 UNAS a3 23 WY

2022, 134’, Renkli / Color, Korece / Korean

Yonetmen / Director: July Jung

Yapimci / Producer: Kim Dong-ha, Kim Ji-yeon
Oyuncular / Cast: Doona Bae, Kim Si-eun

Altyazilar / Subtitles: ingilizce, Tiirkce / English, Turkish
Yapim / Production: Giiney Kore / South Korea

2022 Tokyo FILMeX - Jiiri Ozel Odiilii
2022 Fantazya Film Festivali - En lyi Yonetmen
2023 istanbul Film Festivali - FIPRESCI Award

2022 Tokyo FILMeX - Special Jury Prize
2022 Fantazya Film Festival - Best Director
2023 Istanbul Film Festival - FIPRESCI Award

Siradaki Kiz, okuldan mecburi staj icin bir cagri merkezine
gonderilen lise 6grencisi Sohee’ye odaklaniyor. Cagri merkezinin
cok acimasiz kurallarla islemesi, genc kiz lUzerindeki baskinin
dayanilmaz bir hal almasina yol aciyor.

July Jung, 2022 Cannes Elestirmenler Haftasi kapsaminda diinya
promiyerini yapan Siradaki Kiz'da bir sistemin yozlugunu tek bir
bireyden en tepeye uzanana kadar ele aliyor. Genc bir kadindan
yola cikarak dikkat cekici bir politik sistem elestirisi sunan
film, &grencilerin is hayatinda staj adiyla somiriilmesinden
geleceksizlestirilmenin sistemine uzaniyor. Kore sinemasinin



Parazit ile populerlesen politik 6rneklerinin en yeni uyesi [
Siradaki Kiz, sisteme karsi koyma ve degistirmede umidini de
kadinlarda buluyor.

Next Sohee focuses on Sohee, a high school student who is sent
from school to a call center for mandatory job training. As the
call center operates under draconian rules, the pressure on the
young girl becomes unbearable.

In Next Sohee, which premiered at the 2022 Cannes Film
Festival’s Critics” Week, July Jung studies the corruption that
runs through system starting from a single individual to the top
levels. Presenting an outstanding political critique of an entire
system by starting out from the story of a single young woman,
the film’s subject matter ranges from young people being
exploited under the guise of internship in working life to the
systematic destruction of their futures. The latest addition to
the political examples of Korean cinema which became popular
with Parasite, Next Sohee finds the hope of opposing and
changing the system in women.

» *JULY JUNG"

1980 yilinda Yeosu'da dogan July Jung, Sungkyunkwan Universitesi'nin
Gorintileme Bolimi'nde egitim aldi. Mezun olduktan sonra video
mecrasini akademik yonleriyle incelemeye basladiginda ilgisi sinemaya
yoneldi. Kore Ulusal Sanat Universitesi'ne girdi ve burada film yapimi
alaninda egitim ald1. ilk uzun metrajli filmi A Girl at My Door, 67. Cannes
Film Festivali'nde Belirli Bir Bakis Bolimi’'nde gosterildi ve buyuk ilgi
gordi.

Born in 1980 in Yeosu, July Jung majored in the Department of Imaging
at Sungkyunkwan University. After graduation, as she began studying
the academic characteristics of video media, her interest turned to
filmmaking. She entered the Korea National University of Arts, where
she majored in filmmaking. Her first feature film A Girl at My Door was
screened at the 67th Cannes Film Festival in the Un Certain Regard
section and received favorable attention.

* OYUNBOZANLAR ¢ SYSCEM CRASHERS °



2022, 260’, Renkli / Color, ispanyolca / Spanish

Yonetmen / Director: Laura Citarella

Yapimci / Producer: Ingrid Pokropek, Ezequiel Pierri
Oyuncular / Cast: Laura Paredes, Ezequiel Pierri, Rafael
Spregelburd, Cecilia Rainerol

Altyazilar / Subtitles: ingilizce, Tiirkce / English, Turkish
Yapim / Production: Arjantin, Almanya / Argentina, Germany

2023 Créteil Uluslararasi Kadin Filmleri Festivali - Biiyiik Jiiri Odiilii (En
iyi Kurgusal Uzun Metrajh Film)

2022 Mar del Plata Film Festivali - Latin Amerika Yarismasi - En lyi Film
2023 IndieLisboa - En lyi Uzun Metrajli Film Silvestre Odiilii

2023 Créteil International Women's Film Festival - Grand Prix du Jury
(Best Fiction Feature)

2022 Mar del Plata Film Festival - Latin American Competition - Best
Film

2023 IndieLisboa - Silvestre Award for Best Feature Film

Bir kadin ortadan kaybolur. iki adam onu aramak icin yollara diiser:
ikisi de onu sevmektedir. Kadin neden gitmistir? iki adamin da
kendilerince stpheleri vardir ve bunlari, gizemli bir sekilde, asla
gercekten rakibi olmayan digerinden saklar. ikisi de hakli degildir,
ama hakli olan biri var midire

Arjantin sinemasinin parlayan yildizi Laura Citarella, iki bélimden
olusan epik filmi Trenque Lauquen’in ana fikrinin “bir nevi kadin
Sherlock Holmes’un kasabalarda kaybolmasi” oldugunu sdyliyor.



Citarella’ya gore, bu film “farkl tirden kadinlardan olusan bir film:
Kadinlari kovalayan kadinlar, kadin dedektifler, kadin bilim insanlari,
farkli nedenlerle kacan kadinlar.” Citarella, tim bunlari Georges
Perec’in Yasam Kullanma Kilavuzu'nu andiran oyunbaz bir yapiyla
bir araya getiriyor. Yilin en 6zel ve en 6zgun filmlerinden Trenque
Lauquen, Ucan Sipurge’deki Tirkiye promiyerine kesif ve sinema
tutkusu arayan sinefilleri bekliyor.

A woman vanishes. Two men take to the road in search of her: They
both love her. Why did she leave? Each one of them has his own
suspicions, and hides them from the other one who, mysteriously,
never truly becomes his rival. Neither is right, but is anyone?

Laura Citarella, the shining star of the cinema of Argentina,
comments that the main idea of her two-part epic film Trenque
Lauquen is “a female Sherlock Holmes ‘of sorts” lost in towns,
keener for adventures than anything else”. According to Citarella,
this is “a film composed by different kind of women. Women who
chase women. Female detectives. Female Scientists. Women that,
for different reasons, run away.” Citarella brings these elements
together in a playful setup reminiscent of Georges Perec's Life:
A User’s Manual. Trenque Lauquen, one of the most special and
original films of the year, awaits cinephiles with a passion for cinema
who seek new discoveries for its Turkish premiere at Flying Broom.

* OYUNBOZANLAR ¢ SYSCEM CRASHERS °
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*LAURA CITARELLA"

1981'de La Plata’da dogan Laura Citarella, Universidad del Cine'den
yénetmenlik alaninda mezun oldu. 2005 yilindan bu yana Mariano
Llinds, Alejo Moguillansky ve Agustin Mendilaharzu ile birlikte yapim
sirketi EI Pampero Cine biinyesinde calisiyor. Ostende (201), La Mujer
de los Perros (2015) ve Las Poetas visitan a Juana Bignozzi (2019)
araladinda oldugu filmleri yoénetti. Trenque Lauquen, y®&netmenin
dérdiinctu filmi. Citarella ayni zamanda Arjantin'in en buytk bagimsiz film
yapimcilarindan biri olarak da taniniyor. Yapimcigini ustlendigi filmler
arasinda arasinda Mariano Llinas'in Extraordinary Stories ve La Flor ile
Alejo Moguillansky'nin Castro, The Parrot and the Swan, The Goldbug ve
For the Money filmleri yer aliyor.

Born in La Plata in 1981, Laura Citarella graduated as a film director
from the Universidad del Cine. Since 2005, she has been part of the
production company El Pampero Cine, along with Mariano Llinas, Alejo
Moguillansky and Agustin Mendilaharzu. She directed such films as
Ostende (20M), La Mujer de los Perros (2015) and Las Poetas visitan a
Juana Bignozzi (2019). Trenque Lauquen is her fourth film. Citarella has
also made a name for herself as one of the biggest independent film
producers in Argentina. Her production credits include Mariano Llinas’s
Extraordinary Stories and La Flor, and Alejo Moguillansky’s Castro, The
Parrot and the Swan, The Goldbug and For the Money.

* OYUNBOZANLAR ¢ SYSCEM CRASHERS °
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2022, 98’, Renkli, Siyah-beyaz / Color, Black-and-white,
ingilizce / English

Yonetmen / Director: Bridget Murnane

Yapimci / Producer: Bridget Murnane

Altyazilar / Subtitles: ingilizce, Tiirkce / English, Turkish
Yapim / Production: ABD / USA

Bella, Kaliforniyali sanatci ve aktivist Bella Lewitzky'nin hayatini ve ilham
veren kariyerini konu aliyor. Elestirmen Walter Terry'nin "cagimizin en
buyuk Amerikali danscilarindan biri" olarak tanimladigl Bella Lewitzky,
yaratici hayatini kamu yararina adamis yetenekli, giicli ve acik sézli
bir sanatciydi. Dance Heritage Coalition tarafindan Amerika'nin yeri
doldurulamaz dans degerleri arasinda gosterilen ve Ulusal Sanat
Madalyasi ile 6dillendirilen Lewitzky'nin hayati, bir sanatcinin vizyonu ve
azmiyle yurttaslarinin hayatlarini nasil degistirebileceginin kaniti.

Belgesel, hem kariyerinin baslangicinda kendisine bicilen rolleri yikip
yeni bir dénem acan hem de sanat diinyasi lzerindeki baskilara karsi
cikan, hayati boyunca bildigi yoldan sasmayan ilham verici bir kadini
izleyiciyle tanistiriyor.

Bella is about the life, influence and impact of California-based artist
and activist Bella Lewitzky. Described as "one of the greatest American
dancers of our age" by critic Walter Terry, Bella Lewitzky was a talented,
strong, outspoken individual who dedicated her creative life to the



public good. Designated one of America's irreplaceable dance treasures
by the Dance Heritage Coalition and awarded the National Medal of Arts,
Lewitzky’s life demonstrates how an artist with vision and tenacity can
change the lives of her fellow citizens.

The documentary introduces the audience to an inspiring woman who
has not only broken the roles she was assigned early in her career and
started a new era, but also spoke out against the pressures on the art
world and stayed true to her path throughout her life.

fﬂ(
TS

*BRIDGET MURNANE"

Yapimci ve yénetmen Bridget Murnane tiyatro ve televizyon alanlarinda
cok sayida calismaya imza atti. UCLA'den dans alaninda ylksek lisans ve
televizyon ve film prodiksiyonu alaninda ylksek lisans dereceleri alan
Murnane, Los Angeles'taki California Eyalet Universitesi'nde televizyon,
film ve medya calismalari alaninda profesorliik gorevi yapti. Murnane,
Edinburgh Film Festivali'nde gosterime giren Odile and Yvette at the
Edge of the World adli uzun metrajli filmin yapimciligini Gstlendi. Filmleri
PBS'in yani sira cok sayida kablolu kanalda yayinlandi. 2015 LA Emmy
Sanat, Kiltir ve Tarih Odild, Cindy, Telly ve Golden Mike o&ddllerini
kazanan Mia, A Dancer's Journey'de yardimci yapimci olarak goérev aldi.
Pew Bursu ile 6diillendirildi. 2017 yilinda Televizyon Akademisi’ne Fakiilte
Uyesi olarak secildi. 2019’da, Canon Burbank ile birlikte Women Making
Films kursunu tasarlamak ve uygulamak icin Sinema Sanatlari ve Bilimleri
Akademisi'nden bir destek kazandi.

Producer, director Bridget Murnane has exhibited her work on theatrical,
broadcast and cable platforms. She received an MA in Dance and an MFA
in Television and Film Production from UCLA, and is a former Professor
of Television, Film and Media Studies at California State University, Los
Angeles. Murnane produced the feature Odile and Yvette at the Edge of
the World, which premiered at the Edinburgh Film Festival, and received
theatrical distribution. Her films have been broadcast on PBS, as well
as numerous cable channels. She was the Associate Producer on Mia,
A Dancer’s Journey, winning a 2015 LA Emmy for Arts, Culture and
History, and Cindy, Telly and Golden Mike awards. She was awarded a
Pew Fellowship, and selected to be a Faculty Fellow by the Television
Academy in 2017. In 2019, she received a grant from the Academy of
Motion Pictures Arts and Sciences to design and implement the course
Women Making Films in collaboration with Canon Burbank.
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* ELFRIEDE JELINEK -
LANGUAGE UNLEASHED -
* ELPRIEDE JELINEK: DIE SPRACHE
VYON DER LEINE LASSEN -

2022, 96°, Renkli / Color, Almanca, ingilizce, Tiirkce /
German English, Turkish

Yonetmen / Director: Claudia Miiller

Yapimci / Producer: Martina Haubrich, Claudia Wohlgenannt
Altyazilar / Subtitles: ingilizce, Tiirkce / English, Turkish
Yapim / Production: Almanya, Avusturya / Germany, Austria

2022 Miinih Film Festivali - FIPRESCI Odiilii
2023 Alman Film Odiilleri - En iyi Belgesel

2022 Munich Film Festival - FIPRESCI Award
2023 German Film Awards - Best Documentary

Dahi cocuk, skandal yazar, feminist, moda asigi, komunist, dil teréristi,
asi, korkunc cocuk, yuva yikan, zeki, kirilgan sanatci... 2004 yilinda Nobel
Edebiyat Odiilii'nii kazanan ve tiim bu sifatlarla anilan Avusturyal yazar
Elfriede Jelinek, édilin ardindan harlanan “vatan haini” suclamalarinin
ardindan inzivaya cekildi. Ydénetmen Claudia Miller'in arsiv
gorintilerinden basariyla olusturdugu Jelinek portresi sanatcinin dilsel
montaj teknigine bizzat kendi yakin perspektifinden yaklasan, celiskilerle
dolu, cok katmanli, cagrisimsal bir film olarak karsimiza cikiyor.

73. Alman Film Odiilleri’'nde En lyi Belgesel Odiili’'nii kazanan Elfriede
Jelinek - Dili Esaretinden Kurtarmak, 20 yildir “kayip” olan yazari
anlamak icin cok ender yakalanabilecek bir firsat.



Child prodigy, scandalous author, feminist, fashion lover, communist,
language terrorist, rebel, enfant terrible, nest fouler, brilliant,
vulnerable artist... All these definitions were applied to Austrian writer
Elfriede Jelinek, winner of the 2004 Nobel Prize in Literature, who went
into seclusion after accusations of “treason” that followed the prize.
Finely pieced together from archival footage by director Claudia Miiller,
the documentary is a multi-layered, associative film portrait, full of
contradictions, approaching the linguistic montage technique of the
artist from her very own close perspective.

Winner of the Best Documentary Award at the 73rd German Film

Awards, Elfriede Jelinek - Language Unleashed is a rare opportunity to
understand the writer who has been “lost” for two decades.

*CLAUDIA MULLER®

Berlin’de yasayan Alman belgesel yénetmeni Claudia Miller, 1954'te
dogdu. Berlin ve KéIn'deki Universitelerde Alman edebiyati, gazetecilik
ve sanat egitimi aldiktan sonra Peter Greenaway ve Krzystof Zanoussi
ile calisti. Ozellikle gorsel sanatlarla ilgilenen Miiller'in filmlerinde
Jenny Holzer, Shirin Neshat, Cindy Sherman, Kiki Smith, Valie Export,
Katharina Grosse ve Heidi Bucher gibi sanatcilarin yani sira yazar ve
tiyatro ydnetmeni Hans Neuenfels ile tasarimci ve sanatci Helmut Lang'in
calismalari yer aldi. Dénliim noktasi niteligindeki belgesel dizisi Women
Artists'te farkli cografyalar ve kiltlirlerden 80'den fazla kadin sanatciya
yer verdi. Muller'in calismalari kimlik, toplumsal cinsiyet, cinsellik,
feminizm, kadin estetigi ve sanatta kadinlarin gérinirlGgi konularinda
siregelen tartismalara katkida bulundu.

Born in 1964, Claudia Miller is a German documentary filmmaker based
in Berlin. After her studies of German literature, journalism and arts at
universities in Berlin and Cologne, she worked with Peter Greenaway
and Krzystof Zanoussi. Muller is particularly interested in the visual arts,
with films presenting the work of artists such as Jenny Holzer, Shirin
Neshat, Cindy Sherman, Kiki Smith, Valie Export, Katharina Grosse and
Heidi Bucher, as well as writer and theater director Hans Neuenfels
and designer and artist Helmut Lang. More than 80 female artists from
varied geographical and cultural contexts have been represented in her
ongoing comprehensive, landmark documentary series Women Artists.
Muller’s work has contributed to the ongoing debate on identity, gender,
sexuality, feminism, female aesthetics, and the visibility of women
in the arts.
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« ALL CHE BEAUUY AND CHE BLOODSHED -
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2022, 122’, Renkli / Color, ingilizce / English

Yonetmen / Director: Laura Poitras

Yapimci / Producer: Howard Gertler, Nan Goldin, Yoni Golijov, John
S. Lyons, Laura Poitras

Altyazilar / Subtitles: ingilizce, Tiirkce English Turkish

Yapim / Production: ABD / USA

2023 Akademi Odiilleri - En iyi Belgesel Oscar Adayi
2023 BAFTA Odiilleri - En lyi Belgesel Adayi
2022 Venedik Film Festivali Altin Aslan

2023 Academy Awards - Nominated for Best Documentary Feature Film
2023 BAFTA Awards - Nominated for Best Documentary
2022 Venice Film Festival - Golden Lion

50 yilhk kariyeri basarilarla dolu Amerikali fotografci ve aktivist Nan
Goldin’i merkeze alan Hayatin Tiim Acilari ve Glizellikleri, 2022 Venedik
Film Festivali’nde Altin Aslan Odiilii kazandi ve 2023'te belgesel dalinda
Oscar adaylari arasindaydi.

2015 yilinda Citizenfour ile Oscar kazanan lnlu belgeselci Laura Poitras,
Hayatin Tim Acilari ve Guzellikleri'nde Nan Goldin’in zengin kariyerine
ve aktivist kisiligine derinlemesine bir bakis sunuyor. Goldin‘in HIV
konusunda aldigl ilerici tavirdan, kimsenin bakmadigl yerlere cevirdigi
fotograf makinesine uzanan belgesel, sanatcinin yakin dénemdeki buyuk
micadelesine 6zel bir yer ayiriyor: Opioid bagimliligina yol acan bir ilaci
Ureten Sackler Ailesi'nin saygin sanat kurumlari lzerinden isimlerini
temizlemelerine izin vermeyen Goldin’in bu filmdeki portresi, izleyiciye
hayat boyu sliren bir karsi durusun erdemi ve ilhamini sunuyor.



Focusing on the accomplished American photographer and activist
Nan Goldin and her work spanning five decades, All the Beauty and
the Bloodshed won the Golden Lion at the 2022 Venice Film Festival,
and was nominated for the Best Documentary Feature Film in the 2023
Academy Awards.

Acclaimed documentary director Laura Poitras, who won an Oscar in
2015 with Citizenfour, takes an in-depth look at Nan Goldin's diverse
career and her activist persona. Going from Goldin's progressive stance
on HIV to her photography of subjects previously found unworthy of
attention, the documentary places special emphasis on the artist's
great recent battle: The portrait of Goldin, who holds reputable art
institutions accountable for their collaboration with the Sackler Family,
the makers of a drug that leads to opioid addiction, presents the viewer
with the virtue and inspiration of a lifelong struggle.

*LAURA POITRAS"

1964’te Boston’da dogan belgesel yonetmeni Laura Poitras, Citizenfour
ile En lyi Belgesel Film Akademi Odiilii'nii kazandi. ABD'de Zeitgeist Films
tarafindan yayinlanan ve PBS'in POV serisinde yayinlanan My Country,
My Country ile Independent Spirit Odilii’ne layik gérilen Poitras,
Guggenheim Bursu ve Peabody Odiilii sahibi. Poitras, New York'ta yasiyor
ve Yale Universitesi'nde belgesel sinema dersleri veriyor.

Bornin 1964 in Boston, Laura Poitras is adocumentary filmmaker who won
an Academy Award for Best Documentary Feature Film for Citizenfour.
She won an Independent Spirit Award for My Country, My Country, which
was released in the U.S. by Zeitgeist Films, and broadcast on PBS’s
POV series. Poitras is the recipient of a Guggenheim Fellowship and a
Peabody Award. She lives in New York City, and teaches documentary
filmmaking at Yale University.
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* INGEBORG BACHMANN - COLE YOLCULUK °
* INGEBORG BACHMANN - JOURNEY INUCO UHE DESERCU -
* INGEBORE BACHMANN - REISE IN DIE WUSUE -

2023, 110", Renkli / Color, Almanca, Fransizca, italyanca / German,
French, Italian

Yénetmen / Director: Margarethe von Trotta

Yapimci / Producer: Bettina Brokemper

Oyuncular / Cast: Vicky Krieps, Ronald Zehrfeld, Tobias Samuel
Resch

Altyazilar / Subtitles: ingilizce, Tiirkce/ English Turkish

Yapim / Production: Avusturya, Lilksemburg, isvicre, Aimanya /
Austria, Luxembourg, Switzerland, Germany

Parlak ve karizmatik sair Ingeborg Bachmann siirleriyle Aiman edebiyatinin
erkek egemen kalesini fethetmistir. Henlz genc olmasina ragmen, unli
oyun yazarl Max Frisch ile tanistiginda kariyerinin zirvesindedir. Asklari
tutkuludur, ancak mesleki ve kisisel siirtlismeler aralarindaki uyumu
bozmaya baslar. Céle seyahatinde Bachmann, kendini ve yazma ilhamini
yeniden kesfeder.

Feminist sinemanin ©6ncli isimlerinden Margarethe von Trotta,
filmografisindeki Hannah Arendt ve Rosa Luxembourg'un glcli
portrelerinin yanina bu filmle Ingeborg Bachmann’i ekliyor. Bachmann’i
son dénemin dikkat ceken ismi Vicky Krieps’in canlandirdig film 2023
Berlin Film Festivali'nde Altin Ay Odiilii icin yaristi. Von Trotta, Ingeborg
Bachmann - Céle Yolculuk'ta izleyicisine ilham alabilecegi direncli bir
hayat hikayesini klasik sinemanin gérkemiyle sunuyor.



The remarkable and charismatic poet Ingeborg Bachmann has conquered -
the male-dominated bastion of German language literature with her
poetry. Though still young, Bachmann is at the peak of her career when
she meets the famous playwright Max Frisch. Their love is passionate,
but professional and personal friction begins to disrupt the harmony.
Embarking on a journey to the desert, Bachmann rediscovers herself
and her inspiration to write.

Margarethe von Trotta, among of the pioneers of feminist cinema,
adds Ingeborg Bachmann to the powerful portraits of Hannah Arendt
and Rosa Luxembourg in her filmography. Featuring Vicky Krieps, one
of the outstanding actresses of recent times, in the role of Bachmann,
the film competed for the Golden Bear at the 2023 Berlin Film Festival.
In Ingeborg Bachmann - Journey to the Desert, von Trotta presents
a resilient life story that will inspire the viewer with the splendor of
classic cinema.

*MARGARETHE VON TROTTA®"

Yeni Alman Sinemasi akiminin &nciisii olarak anilan Alman yénetmen ve
senarist Margarethe von Trotta, kariyerine 1960'larin sonunda Rainer Werner
Fassbinder ve Volker Schléndorff gibi ydnetmenlerle oyuncu olarak basladi,
ancak kisa slire sonra uzun metrajli filmler yazmaya ve yénetmeye yoneldi.
1975 yilinda Volker Schléndorff ile birlikte Die verlorene Ehre der Katharina
Blum’u yazdi ve yonetti. iki yil sonra, ilk solo uzun metrajli filmi Das zweite
Erwachen der Christa Klages'i cekti. Sonraki yillarda, kisa siirede Almanya'nin
6nde gelen kadin yénetmenlerinden biri ve Alman Autorenkino akiminin
ayrilmaz bir parcasi haline geldi. Genellikle giicli kadin kahramanlari ve
tarih baglaminda kadinlari merkeze alan filmleri Venedik, Berlin ve Cannes
gibi en énemli uluslararasi film festivallerinde gosterildi ve diinya capinda
odiiller kazandi. Von Trotta, 2022 yilinda Avrupa Sinemasi Yasam Boyu Basari
Odiili‘ne layik gorildi.

Margarethe von Trotta is a German director and screenwriter who has been
referred to as a "leading force" of the New German Cinema movement.
She started her career as an actress for directors such as Rainer Werner
Fassbinder und Volker Schlondorff in the late 1960s, but quickly gained
interest in writing and directing feature films. In 1975, together with Volker
Schléndorff, she co-wrote and co-directed The Lost Honour of Katharina
Blum to critical acclaim. Two years later, she debuted her first solo feature
film The Second Awakening of Christa Klages. In the years that followed, she
quickly became one of Germany’s leading female directors, and an integral
part of the German Autorenkino. Her films, which often centered around
strong female protagonists and women in context of history, premiered at
the most important international film festivals such as Venice, Berlin and
Cannes, and were honored around the world. In 2022, von Trotta received
the European Cinema Lifetime Achievement Award.
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 CHE SUPER & YEARS -
* LES ANNEES SUPER & -

2022, 60’, Renkli / Color, Fransizca / French

Yonetmen / Director: Annie Ernaux, David Ernaux-Briot
Yapimci / Producer: David Thion, Philippe Martin
Altyazilar / Subtitles: ingilizce, Tiirkce / English, Turkish
Yapim / Production: Fransa / France

2022 Nobel Edebiyat Odiilii’'nii kazanan Annie Ernaux’nun amatér film
arsivinden oglu David Ernaux-Briot ile birlikte ortaya cikardiklari Super-8
Yillari, yazarin kisiselden yola cikarak toplumu anlattigl anlatilarinin
bir devami niteliginde: "1972 ve 1981 yillari arasinda cekilen Super 8
filmlerimizi yeniden izlerken, bunlarin yalnizca bir aile arsivi olmadigini,
ayni zamanda 1968'den sonraki on yilda bir sosyal sinifin eglencelerine,
yasam tarzina ve 6zlemlerine bir nevi taniklik teskil ettigini fark ettim.
Bu sessiz géruntileri, o yillarin zevkini ve rengini aktarmak icin mahrem
olani sosyal olanla ve tarihle birlestiren bir hikayeye dahil etmek istedim."

Deneme film Super-8 Yillari, prémiyerini 2022 Cannes Film Festivali'nin
Yénetmenlerin On Bes Gunu Boélimu’'nde gerceklestirdi. Amator film
gorintilerine yazarin metninin eslik ettigi film, yazarin kariyerinin
peliktldeki bir yansimasi.

2022 Nobel Laureate in Literature Annie Ernaux's The Super 8 Years,
created with her son David Ernaux-Briot from her amateur home film
archive, is a continuation of the author's narratives about society that
start out from the personal: “In re-viewing our super eight films, shot
between 1972 and 1981, it occurred to me that they comprised not only a
family archive but a testimony to the pastimes, lifestyle and aspirations
of a social class in the decade after 1968. | wanted to incorporate these
silent images into a story which combined the intimate with the social
and with history, to convey the taste and color of those years.”



The Super 8 Years premiered in the Directors' Fortnight section of

the 2022 Cannes Film Festival. The essay film, in which amateur home
film footage is accompanied by the author's text, is a reflection of the
author's career on celluloid.

*ANNIE ERNAUX®
*DAVID ERNAUX-BRIOT*

Annie Ernaux:

Yirmi kadar kurgu ve ani eserinin yazari olan Annie Ernaux, bircoklari
tarafindan Fransa'nin en 6nemli edebi sesi olarak kabul ediliyor. Babamin
Yeri ile Prix Renaudot'yu ve tim eserleriyle Marguerite Yourcenar
Oduliu’ne layik goruldi. Yakin zamanda, Seneler ile Uluslararasi Strega
Odilu, Prix Formentor, Fransiz-Amerikan Ceviri Oduli ve Warwick
Ceviri Kadinlar Oduli'nt aldi; kitap ayni zamanda Uluslararasi Man
Booker Odiilii'nde son elemeye kaldi. Ernaux’nun diger eserleri arasinda
Disaridaki Hayat (La Vie Extérieure), Bir Kadin, Isgal (L’Occupation),
Yalin Tutku, Olay, Gecemden Disariya Cikmadim (Je ne Suis Pas Sortie
de Ma Nuit), Utanc (La Honte), Donuk Bir Kadin (La Femme Gelée) ve
Babamin Yeri sayilabilir.

Ernaux'nun iki kitabi yakin zamanda &6dilli filmlere uyarlandi: Danielle
Abrid'in yénettigi Yalin Tutku ve Audrey Diwan'in yénettigi Kiirtaj.

David Ernaux-Briot:

Annie ve Philippe Ernaux'nun oglu olan David Ernaux-Briot 1968 yilinda
dogdu. Annecy'de ve daha sonra Cergy-Pontoise'da buyudi. Bilim
egitimi aldiktan sonra bilimsel gazetecilige yoneldi ve E=M6 ve C'est Pas
Sorcier gibi TV programlarina katkida bulundu. Universcience ve CANOPE
platformlari icin Théatre des Machines, Corpus ve Art et Sport adli mini
dizileri yazdi ve yonetti. Siiper 8 Yillari Ernaux-Briot’nun ilk uzun metrajli
belgeseli.

Annie Ernaux:

The author of some twenty works of fiction and memoir, Annie Ernaux
is considered by many to be France’s most important literary voice. She
won the Prix Renaudot for A Man’s Place and the Marguerite Yourcenar
Prize for her body of work. More recently she received the International
Strega Prize, the Prix Formentor, the French-American Translation Prize,
and the Warwick Prize for Women in Translation for The Years, which was
also shortlisted for the Man Booker International Prize. Her other works
include Exteriors, A Girl’s Story, AWoman'’s Story, The Possession, Simple
Passion, Happening, | Remain in Darkness, Shame, A Frozen Woman, and
A Man’s Place.

Recently, two of Ernaux’s books were adapted into award-winning films:
Simple Passion by Danielle Abrid, and The Happening by Audrey Diwan.

David Ernaux-Briot:

David Ernaux-Briot, son of Annie and Philippe Ernaux, was born in
1968. He grew up in Annecy, and later in Cergy-Pontoise. After studying
science, he decided to focus on scientific journalism and contributed to
specialized TV programs such as E=M6 and C’est Pas Sorcier. He wrote
and directed the mini-series Théatre des Machines, Corpus and Art et
Sport for the platforms Universcience and CANOPE. The Super-8 Years
is his first feature-length documentary.

* AV AK BASILMAMIS YOLLAR « UNCRODDEN PACUHS
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e 34 CAKSI
e 34 CAXI »

2005, 511", Renkli / Color, Tiirkce / Turkish

Yénetmen / Director: Belmin Séylemez, Hasmet Topaloglu
Yapimci / Producer: Belmin Séylemez, Hasmet Topaloglu
Altyazilar / Subtitles: Tiirkce ingilizce / Turkish, English
Yapim / Production: Tirkiye / Turkey

istanbul'da taksi yolculugu sadece belirli bir varis noktasina
ulasmakla ilgili degildir. Her taksi yolculugu, ayni zamanda
Avrupa ve Asya arasinda yer alan blyuk bir sehrin 6zelliklerini
ortaya cikaran bir yolculuktur. Siiriicii ve yolcu, istanbul'daki
yasam hakkinda fikir alisverisinde bulunurken, kaotik
sehrin farkl kulturel katmanlarinda seyahat eder. Taksiler,
Turkiye'deki kultir cesitliligini ve ifade araclarini yansitan
sosyal platformlardir.

34 Taksi, istanbul'u taksi soférlerinin bakis acisindan anlatan
bir belgesel. Cogunlukla glnliik taksi yolculuklari sirasinda
cekilen film, sofdrlerin yolculariyla goéc, kentsel bozulma,
kanun ve diizen, din, kadin ve erkek, dogu ve bati gibi konularda
ettikleri sohbetleri belgeliyor.



Ataxiride inlIstanbulis not just about reaching one destination.
It is also a journey which unfolds the characteristics of a big
city situated between Europe and Asia. The driver and the
passenger travel through different cultural layers of the
chaotic city while exchanging opinions about life in Istanbul.
Cabs are social platforms which reflect the diversity of culture
in Turkey and its means of expression.

34 Taxi is a documentary which portrays Istanbul from the taxi
drivers’ point of view. Shot mainly during daily taxi rides, the
film is based on the drivers chatting with their passengers
on questions such as migration, urban decay, law and order,
religion, men and women, east and west...
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* MIRROR MIRROR *

2022, 117°, Renkli / Color, Tirkce / Turkish

Yonetmen / Director: Belmin Séylemez

Yapimci / Producer: Hasmet Topaloglu

Oyuncular / Cast: Manolya Maya, $enay Aydin, Lagin Ceylan
Altyazilar / Subtitles: Tirkce, Ingilizce / Turkish, English
Yapim / Production: Tirkiye / Turkey

2022 Antalya Altin Portakal Film Festivali -
Avni Tolunay Jiri Ozel Odulu,

En lyi Yardimci Kadin Oyuncu (Lacin Ceylan)
2023 Istanbul Film Festivali -

En lyi Yonetmen, En lyi Kadin Oyuncu
(Manolya Maya, Senay Aydin, Lacin Ceylan)

2022 Antalya Altin Portakal Film Festival -
Avni Tolunay Special Jury Award,

Best Supporting Actress (Lacin Ceylan)
2023 Istanbul Film Festival -

Best Director, Best Actress

(Manolya Maya, Senay Aydin, Lacin Ceylan)



Glniimiiz Istanbul'unda gecen Ayna Ayna, gitgide
muhafazakarlasan bir toplumda lc kadinin hikayesini anlatiyor.
Oyuncu olma hayalleri kuran Aylin, populer bir Osmanlh
dizisindeki cariye rolline secilmek ister. Sokak performanscisi
Frida, bir turld bitiremedigi Frida'ya Mektuplar oyununu
kamuya acik alanlarda prova eder. Taninmis oyuncu Lale, klictik
tiyatrosundaoyunlar sergilerve oyunculuk kursuverir. Ekonomik
zorluklara ve degisen kultiirel ortama ragmen tiyatrosunu
ayakta tutmak icin miicadele eder. Uc kadinin yollari Lale’nin
kursunda kesisir.

Belmin Soylemez’in istanbul’dan kadin portrelerine yer
verdigi Simdiki Zaman’dan 10 yil sonra cektigi ikinci uzun
metrajli kurmaca filmi Ayna Ayna sehrin degisimini kadinlarin
micadeleleri ve her seye ragmen hayallerinin pesinden
gitmeleri Uzerinden isliyor. Bircok o&dul sahibi film, hem
dénemin ruhunu yansitan hem de zorluklar icinde umut bulan,
kadinlar lizerinden cizilmis bir Tlrkiye portresi.

Set in present day Istanbul, Mirror Mirror tells the story of
three women in an increasingly conservative society. Aylin,
who dreams of becoming an actress, wants to be cast as a
concubine in a popular Ottoman TV series. Frida, a street
performer, rehearses her unfinished play Letters to Frida in
public spaces. Lale, a well-known actress, performs plays and
teaches acting courses in her small theater. Despite economic
difficulties and a changing cultural environment, she struggles
to keep her theater afloat. The three women cross paths in
Lale's course.

Belmin Soylemez's second feature-length fiction film Mirror
Mirror, which she directed 10 years after Present Tense, which
featured portraits of women from Istanbul, explores the
changes in the city through the struggles of women and their
pursuit of their dreams despite everything. The award-winning
film is a portrait of Turkey that reflects the spirit of the period,
through the lives of women who find hope in difficult times.
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* BIYIK
* MOUSUACHE

2000, 25°40” Renkli / Color, Tiirkce / Turkish

Yénetmen ismi / Director: Belmin Soylemez

Yapimci / Producer: Belmin Sylemez, Hasmet Topaloglu
Altyazilar / Subtitles: Tiirkce, Ingilizce / Turkish, English
Yapim / Production: Tlrkiye / Turkey

2000 Romanya Ethnos Belgesel Festivali -
En iyi Belgesel Film

2001 Antalya Altin Portakal Film Festivali -
En iyi Belgesel Film

2001 IFSAK Kisa Film Yarismasi -

Juri Ozel Oduli

2000 Ethnos Documentary Festival, Romania -
Best Documentary

2001 Antalya Golden Orange Film Festival -
Best Documentary

2001 IFSAK Short Film Competition -

Special Jury Prize



Kahvelerde konusan, berberlerde bicimlenen, Osmanli’da
“dismana korku veren” biyik. Yalnizca bir gelenek degil, ayni
zamanda erkekligin simgesi, gururu. Erkeklerin karakteristik
bir oOzelligi. Biyik belgeseli, Tirkiye'deki erkeklerinin biyik
konusundaki goruslerini yansitan bir inceleme ve biyigin
toplumsal, tarihsel, siyasi ve estetik ©6nemi, erkeklerin
goziinden anlatiyor.

Belmin Séylemez, biyiktan yola cikarak Turkiye'deki erkeklerin
mizahi ve akildan cikmayacak bir portresini yaratici bir
anlatimla buyuk bir basariyla ciziyor.

Turkish men talk about their moustache. They discuss the
importance of the moustache from a social, historical,
political and aesthetic point of view. Is the moustache a
symbol of masculinity¢ Does it have a heroic meaning? Does
it represent one’s political view? The film reflects on these
questions from men’s point of view.

With her creative outlook, Belmin Séylemez successfully
depicts a humorous and lasting portrait of men in Turkey
based on the moustache.
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* BILGE YE OGRENCISI: BIR REJI
ASISCANININ GUNLDGD -
* BILGE AND HER APPRENTICE:
DIARY OF AN ASSISCANC DIRECTOR

2015, 21" 21", Renkli, Siyah-beyaz / Color, Black-and-white
Tirkce / Turkish

Yonetmen / Director: Belmin Séylemez

Yapimci / Producer: Belmin Séylemez, Hasmet Topaloglu
Altyazilar / Subtitles: Tirkce, Ingilizce / Turkish, English
Yapim / Production: Tiirkiye / Turkey

Bir genc kadinin yénetmen Bilge Olgac’in asistani olarak
sinemaya adim atmasinin ve onunla gecirdigi iki yilin 6ykusu.
Yonetmen Belmin Séylemez, Tirkiye sinemasinin en uretken
kadin yénetmeni Bilge Olgac’tan 6grendiklerini bir gunlik
seklinde aktarirken biryandan da1980°lerin sonunda Turkiye'de
bir filmin nasil yapildigina dair gozlemler sunuyor. Zorlu set
ortamlarindan pelikil Uzerinde yapilan kurguya, Olgac’in
dunyasini ve Tirkiye sinemasinin bir donemini Séylemez’in
goziinden kesfediyoruz. istanbul Modern’in destegiyle Tiirkiye
sinemasinin 100. yili kapsamindaki Ufak Hakikatler programi
icin cekilen Bilge ve Ogrencisi 1994’te kaybettigimiz Bilge
Olgac’in anisini sayglyla yasatmak isteyen bir kisa belgesel.



The story of a young woman entering the world
of filmmaking as assistant director to Bilge Olgac, and the
two years they worked together. Through her diary, Belmin
Soylemez explores what she learned from Bilge Olgac, the
most prolific woman director in the history of Turkish
cinema. The film also gives us clues on filmmaking in Turkey
in the late 1980s. From difficult shooting conditions to
35mm film editing, we discover Olgac’s world through her
assistant’s eyes. A short documentary produced with the
support of Istanbul Modern for the Small Truths program,
part of the events celebrating the 100th anniversary of
Turkish cinema, Bilge and Her Apprentice pays tribute to
the life and work of Bilge Olgac, who passed away in 1994.
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* BUGUN ISCANBUL
NE KADAR GUZEL -
* HOW BEAUCIFUL ISGANBUL
IS CODAY

\
¥

2005, 528", Renkli / Color, Tiirkce / Turkish

Yonetmen / Director: Belmin S6ylemez, Hasmet Topaloglu
Yapimci / Producer: Belmin Sdylemez, Hasmet Topaloglu
Altyazilar / Subtitles: Tiirkce, Ingilizce / Turkish, English

Yapim / Production: Tiirkiye / Turkey

2004 vyili. Yerel secimlerin arifesinde Istanbul. Afisler,
bayraklar ve sloganlar tarafindan kusatiimis bir sehir. Secim
afisleri kentin Uzerine giydirilmis bir Uniforma gibi. Farkl
sosyokulturel ve mimari Oozelliklere sahip farkli semtler
birbirinden ayirt edilemez durumda. Secim otobisleri sarkilar
calarak sokaklarda dolasiyor. Bu adeta bir tir gecici cilginlk,
bir paradoks: Adaylar daha iyi bir hale getirme s6zu verdikleri
sehrin cehresini bozuyor.

Séylemez, bu filminde sehirdeki bir tir gecici delilik halini
afisler, siralanan secim vaatleri, sesleri, her seyin ic ice gectigi
bir kaos olarak goézler dnlne seriyor.



A short film about how election posters can change the face
of a city. Istanbul is dressed with posters, banners and flags
on the eve of the local elections. The images of the candidates
are everywhere, they appear with plastic smiles and slogans,
some demanding, some emotional. This set covers the city
like a uniform. Rallying buses stroll through the city playing
campaign songs. It is a kind of temporary frenzy, a paradox:
They promise a better look for the city while distorting its face.

In this film, S6ylemez reveals a kind of temporary madness in
the city in the form of a chaos, where everything is intertwined.
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* DALGALAR -
* WAVES °

2001, 17°30"", Renkli / Color, Turkce / Turkish

Yénetmen / Director: Belmin S6ylemez

Yapimci / Producer: Belmin SGylemez, Hasmet Topaloglu
Altyazilar / Subtitles: Tirkce, Ingilizce / Turkish, English
Yapim / Production: Tlrkiye / Turkey

2002 Antalya Altin Portakal Film Festivali - Kisa Film Yarismasi -
Jiri Ozel Oduli
2002 IFSAK Kisa Film Yarismasi - En iyi Film

2002 Antalya Golden Orange Film Festival - Short Film
Competition - Special Jury Prize
2002 IFSAK Short Film Competition - Best Film

Yazlari istanbul’da Bogaz'da yiiriidiigiiniizde, cogunlukla
ergenlik yasinda cocuklarin denizin kirligine ve gliclu akintilara
aldirmadan denize atladigina ve birbirlerini denize ittigine
sahit olursunuz. Belmin Séylemez’in bu cocuklarin diinyasini
yansittigi yaratici belgeseli, deniz korkusu ve yuzmeyi Bogaz'in
derinsularinda 6grenmek, kente, bilinmeyene baliklama dalmak
iizerine bir film. izleyicisine “insan denizi ilk gérdiigiinde ne
disunare Dili mi tutulure” diye soran Dalgalar, 2010 yilinda
Toronto Film Festivali'nin City to City gosterim serisinin
istanbul béliimiinde yer aldi. Film, yapim yilindan bugiine yurt
ici ve yurt disinda bircok festival ve sergide gosterildi.



Dalgalar, aradan gecen 22 yilda giincelligini yitirmeyen,
sehrin disladiklarinin Istanbul ile kurdugu iliskiye cocuklarin
duinyasina dahil olarak ve merakla bakan bir film.

If you walk along the Bosphorus in Istanbul during the
summer, you will come across many young boys, mostly
in their teens, some older, jumping into and pushing each
other into the sea, regardless of the strong currents or
the pollution. Waves is a film about seeing the sea for the
first time, and learning to swim in the deep waters of the
Bosphorus. Diving into the unknown, into the city, and
perhaps into life itself. The film screened in the Istanbul
edition of the Toronto International Film Festival’s City to
City screening series in 2010, and met audiences in many
national and international festivals and exhibitions.

Waves is a film that has not lost its relevance in the 22 years
that have passed since its production, a film that looks with
curiosity at the relationship that Istanbul outsiders have
with the city by participating in the world of children.
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2003, 20’, Renkli / Color, Tirkce / Turkish

Yénetmen / Director: Belmin Séylemez
Yapimci / Producer: Belmin Séylemez, Hasmet Topaloglu
Altyazilar: Tirkce, Ingilizce / Turkish, English

Yapim / Production: Tirkiye / Turkey

Fotografci Orhan Cem Cetin ile ydénetmen Belmin
Soéylemez'in, istanbul merkezli sanatci olusumu Oda Projesi
icin ortaklasa gerceklestirdikleri bir calisma. 8. Uluslararasi
istanbul Bienali’'nde Oda Projesi: “Oda Bulusmalar1” etkinligi
kapsaminda gerceklesen projede Orhan Cem Cetin, Galata'daki
bir avlunun sakinlerinin fotograflarini onlarin taleplerine uygun
olarak cekti. Belmin Soylemez de cekim surecini anlatan
Hayatimin Fotografi’ni hazirladi.

Séylemez belgesel icin bir yandan da buytk cogunlugu kadin
olan katilimcilara kendilerine ait en sevdikleri fotografin hangisi
oldugunu sordu: Parkta cekilmis bir aile hatirasi, kdydeki bir
kizin bir bélumi parcalanmis fotografi, bir digun toreni...
Avlunun sakinleri gecmisten fotograflari tUzerine konustukca
biz de Anadolu'dan istanbul'a géc etmis ailelerin dykiilerine
taniklik ediyoruz. Hayatimin Fotografi gitgide kimlikler tGzerine
bir belgesele donustiyor.



A collaborative project realized during the 8th International
Istanbul Biennial, by photographer Orhan Cem Cetin and
filmmaker Belmin Séylemez for the “Oda Meetings” event
by Oda Projesi, an artist collaborative based in Istanbul.
Photographer Orhan Cem Cetin took pictures as requested
by the inhabitants of the courtyard in Galata and Belmin
Soylemez made a short documentary film during the photo
shooting.

Soylemez also asked the participants, most of whom were
women, about their “all time favourite” photo. A family pose
in the park, a half destroyed photo of a girl in the village,
a wedding ceremony... As the inhabitants of the courtyard
talk about photos from the past, we begin to witness
the stories of families who immigrated from Anatolia to
Istanbul. The Picture of My Life builds up to a documentary
about identities.
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* WINDOWS -

2002, 10’, Renkli / Color, Tiirkce / Turkish

Yonetmen / Director: Belmin Séylemez
Yapimci / Producer: Belmin Séylemez
Altyazilar: Tiirkce, Ingilizce / Turkish, English
Yapim / Production: Tiirkiye / Turkey

Galata Sahkulu Sokak’ta “Fransiz Gecidi” tabir edilen tarihi
avluda gunluk yasami belgeleyen Pencereler 1997-2005
tarihleri arasinda calismalarini ayni avluda surdiiren “Oda
Projesi” icin hazirlandi. ik gésterimi Almanya’da Kunstverein
Miinih’de Exchange & Transform sergisinde yapilan film, sehrin
bir kdsesini dinamik bir kamerayla kayit altinda aliyor.

Séylemez’in sinemasinin istanbul ile kurdugu benzersiz
iliskisinin diger bir yansimasi olan film, Fransiz Gecidi’ndeki
apartmanlarinin sakinleri tizerinden istanbul’un ritmi, ritiielleri
ve kendine 6zgu atmosferini buylk bir basariyla yakaliyor.



The daily life in a courtyard located at the old neighborhood
of Galata. This video was shot for Oda Projesi, an artist
collective based in Istanbul, who had their space in the same
courtyard between 1997-2005. The first screening of the film
took place at their exhibition entitled Exchange & Transform
at the Kunstverein Minchen, Germany.

Another reflection of Soylemez's unique relationship with
Istanbul, the film successfully captures the rhythm, rituals
and unique atmosphere of Istanbul through the inhabitants
of the apartment buildings in a unique urban passageway.
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2000, 506", Renkli / Color, Tirkce / Turkish

Yoénetmen / Director: Belmin Séylemez
Yapimci / Producer: Belmin Séylemez
Altyazilar: Tiurkce, Ingilizce / Turkish, English
Yapim / Production: Tiirkiye / Turkey

2001 Antalya Altin Portakal Film Festivali - En iyi Deneysel Film
2001 BiL’s Kisa Film Yarigmasi - Birincilik Odulu
2001 IFSAK Kisa Film Yarismasi - En lyi Deneysel Film

2001 Antalya Golden Orange Film Festival -
Best Experimental Film
2001 BiLS Short Film Competition - Best Film

2001 IFSAK Short Film Competition - Best Experimental Film

Ergenlik donemindeki Soner, yakin arkadasi kopek Sifo’yu
kaybeder. Istanbul sokaklarinda dolasarak Sifo’yu arar.

Belmin Soylemez, ZAP!'ta bir kez daha kamerasini dinamik bir
dille istanbul sokaklarina ceviriyor ve Soner ile Sifo arasindaki
iliski tzerinden sehre bakiyor. Film, izleyicisine Turkiye'de
siklikla glindeme gelen ve giindelik hayatin énemli bir parcasi
olan sokak hayvanlari ve insanlar arasindaki 6zel baga dair
dokunakli, mizahi ve akilda kalici bir kesiti deneysel bir sinema
diliyle sunuyor.
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Soner, a teenage boy, loses his close friend Sifo the dog. He
wanders the streets of Istanbul in search of him.

In ZAP!, Belmin Soylemez once again turns her camera
dynamically to the streets of Istanbul and looks at the city
through the relationship between Soner and Sifo. Through an
experimental cinematic language, the film offers its viewers
a touching, humorous and memorable cross-section of the
special bond between people and street animals, which is an
important part of everyday life in Turkey.
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*BELMIiN SOYLEMEZ-

istanbul’da dogdu. Sinemaya Bilge Olgac’a yénetmen yardimciligi
yaparak basladi. Daha sonra reklam sektériinde metin yazari, ARD
Alman TV Turkiye ofisi, BBA Bagimsiz Basin Ajansi gibi kurumlarda
yapim koordinatéri, kurgucu, ve yénetmen olarak calisti. Biyik,
Dalgalar, 34 Taksi gibi kisa filmleri ve belgeselleri yurt icinde ve
yurt disindaki bircok festivalde gosterildi, éduller aldi. Filmleri
ayni zamanda ARTE, SVT, YLE, SBS gibi TV kanallarinda yayinlandi,
Serbest Vurus (istanbul Bienali kapsaminda), Call Me Istanbul is My
Name (Almanya), Kurtlarla Kosan Kadinlar (Fransa) gibi uluslararasi
sergilerde yer aldi.

ilk uzun metrajli kurmaca filmi Simdiki Zaman ile Adana Altin Koza
Film Festivali'nde Yilmaz Giiney Odiili, SIYAD Odiilii ve 2013 San
Francisco Uluslararasi Film Festivali'nde Yeni Yénetmen Odiili’nii
kazandi. 2022'de tamamladigl ikinci uzun metrajli kurmaca filmi
Ayna Ayna ile 2022 Antalya Film Festivali'nde Avni Tolunay Juri
Ozel Odili’nii, 2023 istanbul Film Festivali'nde En iyi Yonetmen
Oduli’ni kazand.

Born in Istanbul, Belmin SOylemez started her career in cinema as
an assistant director to Bilge Olgac. She worked as a copywriter
in the advertising industry, a production coordinator, editor, and
director in organizations such as the German ARD TV’s Turkey
office and BBA Independent Press Agency. Her short films and
documentaries such as The Moustache, Waves and 34 Taxi were
screened in many festivals in Turkey and abroad and won awards.
Her films have also been broadcast on such television channels
as ARTE, SVT, YLE and SBS, and participated in such international
exhibitions as Free Kick (part of the Istanbul Biennial), Call Me
Istanbul is My Name (Germany) and Women Who Run with the
Wolves (France).

With her first feature-length fiction film Present Tense, Séylemez
won the Yilmaz Gliney Award at the Adana Golden Boll Film Festival,
the SIYAD Award, and the New Directors Award at the 2013 San
Francisco International Film Festival. She won the Avni Tolunay
Special Jury Award at the 2022 Antalya Film Festival and the Best
Director Award at the 2023 Istanbul Film Festival with her second
feature-length fiction film Mirror Mirror, which she completed in
2022.

A

SEHIRDE KAINATI ARAMAK ® THE UNIVERSE IN THE CITY ®

7

Z:

~
»

L

* BELMIN SOYLEMI



o JONVLSISIY ‘AYOLSIH ‘LYY UVAAS NVUL 4O NANO/,L o



- SINau10 avivs WL oy ANSANOY UVINIAVH IINV'Y)




162

* Bik NILENIN RONUGENI *
« RADIOGRAPH OF A PAMILY -
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2020, 81, Renkli / Color, Farsca / Farsi

Yénetmen / Director: Firouzeh Khosrovani

Yapimci / Producer: Fabien Greenberg, Bard Kjgge Rgnning
Altyazilar / Subtitles: ingilizce, Tiirkce / English, Turkish
Yapim / Production: Norveg, iran, isvicre / Norway, Iran,
Switzerland

2021 IndieLisboa - Uluslararasi Af Orgiiti Oduilii
2020 IDFA - En lyi Uzun Metrajli Belgesel Oduli

2021 IndieLisboa - Amnesty International Award
2020 IDFA - Best Feature-Length Documentary

iranli belgeselci Firouzeh Khosrovani'nin kendi aile hikéyesini anlattig
Bir Ailenin Rontgeni, Iran’da Devrim sonrasi ikiye boélinen bir aileyi
konu aliyor. Radyolog olan babasi Hiseyin ile evlendikten sonra bir
slre Isvicre’de yasayan annesi Tayi, buraya uyum saglamak konusunda
zorluklar cekiyor. Devrim sonrasi iran’a déndiikten sonra gitgide koyu bir
Muslimana doénlisen Tayi ve sekiiler degerlere inanan ilerici Hiseyin’in
evliliginde ucurum gitgide aciliyor.

Bu ideolojik ucurumun réntgenini aile arsivinden mektuplar, videolar ve
fotograflar esliginde anlatan ydnetmen aile Uzerinden ikiye bélinmus bir
toplumun da portresini ciziyor. *Hem annemi hem babami hala icimde
tasiyorum. Iran’daki gelenek ve modernlesme arasindaki catismanin
sonucuyum” diyen Khosrovani, filmiyle Amsterdam Uluslararasi Belgesel
Film Festivali (IDFA) de dahil olmak lizere pek cok festivalde &diiller
kazandi.



In Radiograph of a Family, Iranian documentary filmmaker Firouzeh
Khosrovani tells her own family story, about a family divided in two after
the revolution in Iran. Her mother Tayi, who lived in Switzerland for a
while after marrying her father Hossein, a radiologist, has difficulties in
adapting. After returning to Iran after the revolution, the chasm in the
marriage between Tayi, who has become a devout Muslim, and Hossein,
a progressive who believes in secular values, grows ever wider.

Through letters, videos and photographs from the family archive,
the director paints a portrait of a society divided in two. "I still carry
both my mother and father inside me. | am the result of the conflict
between tradition and modernization in Iran," comments Khosrovani,
whose film has won awards at many festivals, including the International
Documentary Film Festival Amsterdam (IDFA).

*FIROUZEH KHOSROVANI*

Tahran'da diinyaya gelen Firouzeh Khosrovani, sanatsal calismalarini
Brera Giizel Sanatlar Akademisi’'nde surdirmek Gzere Italya'ya yerlesti.
2002'de mezun olduktan sonra Iran'a déndi ve gazetecilik alaninda
yiksek lisans yapti. Halen Tahran ve Roma yasayan Khosrovani'nin ilk filmi
Life Train (2004), Bam depreminin ardindan travma yasamis cocuklara
sunulan "oyun terapisi" Uzerine bir belgesel. Ardindan 2007'de,
Tahran'da vitrinlerde yer alan organlari kesilmis plastik mankenleri konu
alan ve 13 uluslararasi film festivalinde 6dil kazanan Rough Cut'i yonetti.
Son calismasi Fest of Duty, iki ergen kizin yetiskinlige gecisini konu aliyor.
Film 2014 yilinda IDFA'da Oxfam Odulu'nu kazandi.

Born in Tehran, Firouzeh Khosrovani settled in Italy to pursue her
artistic studies at the Accademia di Belle Arti di Brera. After graduating
in 2002 she returned to Iran and acquired her master’s degree in
journalism. She currently lives between Tehran and Rome. Her debut
film Life Train (2004) is a documentary on the “play therapy” provided
for the traumatized children of the earthquake in Bam. In 2007, she
directed Rough Cut, a film about mutilated plastic mannequins in the
shop windows of Tehran, which won thirteen international film festival
awards. Her last work, Fest of Duty, follows two adolescent girls as they
transition into adulthood. The film won the Oxfam Award at IDFA in 2014.

TARIH, SANAT,
ART, HISTORY, RESISTANCE °

* IRANLI KADINLAR KONUSUY OR

* WOMEN OF IRAN SPEAK

_\j\rb' vﬁ&-.
2
3 2
S Z
‘fp 163 B&;
XN
‘9‘7./ \§
%
N
°
L
=
(WN]
o
()]



164

* DOEMAMIS COCUGA MEKCTUP
* LECCER CO AN UNBORN CHILD -

_J

1988, 12°, Renkli / Color, ingilizce / English

Yonetmen / Director: Sepideh Farsi
Altyazilar / Subtitles: Ingilizce, Tirkce / English, Turkish
Yapim / Production: Iran / Iran

iran sinemasinin énemli ydnetmenlerinden Sepideh Farsi, yonettigi
Dogmamis Cocuga Mektup'u su sekilde tanimliyor: "Bu film gecmise inen
bir kuyu [..] Dogmamis Cocuga Mektup, yapimciligini kendim tstlendigim
fakat parasizliktan dolayl "dogamayip” yarim kalan filmim Red Shoes’un
parcalariyla yapildi. Mevcut filmi olusturan 16mm goérintileri, 6ziini
olusturan siiri ve Dogmamis Cocuga Mektup’un bitmis halini birbirine
baglayan, 6mrumin otuz yili.”

Sepideh Farsi, among the accomplished directors of the cinema of Iran,
defines Letter to an Unborn Child as follows: “"The film is a well dug into
the past. Made with bits of an unfinished film, Red Shoes, which was to
be my very first auto-produced short film, but that remained “unborn”
due to lack of money. What links the 16 mm footage that is the body
of the present film, the poem that represents the heart of it, and the
finished opus Letter to an Unborn Child represents close to thirty years
of my life.”



*SEPIDEH FARSI®

Tahran'da dogan Sepideh Farsi, matematik okumak icin Paris'e
tasindiktan kisa siire sonra sinemaya yoneldi. Birkac kisa filmin ardindan
cektigi Homi Sethna, Filmmaker adli belgeseli bircok édul kazandi. Harat
ve Tehran Without Permission adli filmleri prémiyerini Locarno Film
Festivali’nde yapti. ilk iki uzun metrajl filmi Dreams of Dust ve The Gaze
promiyerlerini Rotterdam Film Festivali'nde yapti. Ardindan The House
Under the Water’i, prémiyerini 2014 Toronto Film Festivali'nde yapan
Red Rose'u ve Despo, Labros, Spyridoula & Papandreou'yu yénetti. Son
belgeseli 7 Veils, Marsilya Film Festivali'nde Fransa Yarismasi Blyuk
Odulu'nli kazandi. 2019 yilinda Yunanistan'da | Will Cross Tomorrow'u
cekti. Uzun metrajli animasyon flmi The Siren, 2023 Berlin Film
Festivali'nin Panorama bolimdinun acilis filmi oldu.

Born in Tehran, Sepideh Farsi moved to Paris to study mathematics, but
soon drifted towards cinema. After several short films, her documentary
Homi Sethna, Filmmaker won several awards. It was by Harat and Tehran
Without Permission, which both premiered in Locarno. Her first two
feature films, Dreams Of Dust and The Gaze premiered at the Rotterdam
Film Festival. She then directed The House Under the Water, followed by
Red Rose, which premiered at the 2014 Toronto Film Festival, followed
by Despo, Labros, Spyridoula and Papandreou. Her most recent
documentary 7 Veils won the Grand Prix of the French Competition at
the Marseille Film Festival. In 2019, she filmed /| Will Cross Tomorrow in
Greece. Her latest title The Siren, an animation feature film, was the
opening film of the Panorama section of the 2023 Berlin Film Festival.
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« ICIMDEKI SES: HAKIKATIN PARCALARI *
« GUC PEELINGS: FRAGMENGS OF CRUCH +

2021, 14, Renkli / Color , ingilizce / English

Yonetmen / Director: Katayoun Jalilipour
Altyazilar / Subtitles: Ingilizce, Tlrkce / English Turkish
Yapim / Production: Birlesik Krallik / United Kingdom

Icimdeki  Ses: Hakikatin ~ Parcalari, tarihsel hakikat parcalarinin
batililasma &ncesi Iran'da queerligi yeniden hayal etmemize nasil
yardimci olabilecegini soruyor. Kacar hanedaninin bir liyesi ve internet
caginda siklikla yanlis tanitilan ve acimasiz memlerin konusu haline
gelen feminist aktivist Taj al-Saltaneh’yi (1884-1936) merkezine alan
film, Saltaneh’nin hayati ve Kacar dénemi hakkindaki kayitlara queer ve
kesisimsel bir bakis ac¢isi sunuyor.

Gut Feelings: Fragments of Truth asks how fragments of historical truth
might help us reimagine queerness in pre-westernized Iran. At its center
is Taj al-Saltaneh (1884-1936), a member of the Qajar dynasty and feminist
activist who in the age of the internet is frequently misrepresented and
has become the subject of cruel memes. Fragments of Truth offers a
queer and intersectional viewpoint of what has been documented of
Saltaneh’s life and the Qajar era.



*KATAYOUN JALILIPOUR®

Katayoun Jalilipour, ingiltere'de yasayan iran dogumlu cok disiplinli bir
sanatci, yazar ve egitimci. Sanat pratiginde mizah, kiskirtma ve hikaye
anlatimi yoluyla irk, cinsel kimlik ve cinselligi tartismak icin bedeni 6zne
olarak kullanan Jalilipour, spekilatif kurgu yontemlerine basvurarak tar-
ihsel hikayeleri queer bir mercekten yeniden anlatiyor.

Katayoun Jalilipour is an Iranian-born multidisciplinary artist, writer and
educator based in the UK. Through humour, provocation and storytell-
ing, their practice uses the body as the subject to discuss race, gender
identity and sexuality. They often use methods of speculative fiction to
retell historical stories through a queer lens.
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* DREAM OF SILK -

2003, 43°, Renkli / Color, Farsca / Farsi

Yonetmen / Director: Nahid Rezaei

Yapimci / Producer: Nahid Rezaei

Altyazilar / Subtitles: ingilizce, Tiirkce / English, Turkish
Yapim / Production: Iran / Iran

Yénetmen Nahid Rezaei, mezun olduktan yirmi yil sonra okudugu liseye
dénlyor ve ayni siralari dolduran kiz égrencilerle séylesiyor. Devrim
sonrasinda dogan lise 6grencileri, 2002 iraninda, hayallerini, umutlarini,
umutsuzluklarini, isyanlarini acik yureklilikle paylasiyor.

Rezaei’yi kendi nesliyle de yilizlesmeye iten bu diyalog, iran’daki
kadinlarin &zgirlik mucadelesinin sirekliligini de ortaya koyuyor ve
Iran toplumunun siyasi ve toplumsal portresini genc kadinlarin hayalleri
tzerinden ciziyor.

Twenty years after graduating, director Nahid Rezaei returns to her high
school and speaks to the girls who study in the same classrooms as her.
Young girls born after the revolution candidly share their dreams, hopes,
despair and disappointments.

Prompting Rezaei to face her own generation, this dialog also reveals
the continuity of women’s struggle for freedom in Iran, and presents a
political and social portrait of the society through the dreams of young
women.



*NAHID REZAEI*

iranh yénetmen ve yapimci Nahid Rezaei 1963 yilinda Tahran'da dogdu.
Paris 8 Universitesi'nde goriintli yonetmenligi egitimi aldi ve su anda
Tahran'da yasiyor. iran'a déndiigiinden beri belgesel film yapimcisi ve
yapimci olarak cesitli filmlerde calisti ve pek cok yénetmenle isbirligi
yapti. Rezaei, 2004 yilinda iran Belgesel Sinemacilar Birligi'nin yoneti-
ciligini yapti ve iran icin bir ilk olan bu bagimsiz kurulusun halen tyesi.
Filmleri arasinda Leyla (1999), Water and Atefeh (2001) ve Profession:
Documentarist (2014) yer alyor.

Iranian director and producer Nahid Rezaei was born in 1963 in Tehran.
She studied cinematography at Paris VIII University, and currently lives
in Tehran. Since her return to Iran, she has worked as a documentary
filmmaker and producer for several films, and also collaborated with
other filmmakers. Rezaei was the director of the Iranian Documentary
Filmmakers Association in 2004, and continues to be part of this first
association of the documentary filmmakers in Iran, which is an inde-
pendent organization. Her films include Leyla (1999), Water and Atefeh
(2001), and Profession: Documentarist (2014).
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* IRANI BAG -

2020, 7°, Renkli / Color, Farsca / Farsi

Yonetmen / Director: Maryam Tafakory

Altyazilar / Subtitles: Ingilizce, Tiirkce / English, Turkish
Yapim / Production: iran, Singapur, Birlesik Krallik / Iran,
Singapore, UK

2022 Ann Arbor Film Festivali - Barbara Hammer Feminist Film Odulu
2022 Ann Arbor Film Festival - Barbara Hammer Feminist Film Award

iran Cantasi, masum bir obje olan cantanin devrim sonrasi iran
sinemasinda nasil politik yasaklarin motifi haline geldigi tizerine bir video
makale. Kadin ile erkegin birbirine dokunmasinin tasvirinin sinemada
yasaklanmasinin ardindan o dokunusun yerini cantanin almasini
orneklerle gésteren film, hem ayiran hem birlestiren bir rol tstlenen
canta Uzerinden izleyiciyi devrim sonrasi sinemada sansir ve yakinlk,
gorme ve dokunma iliskileri tizerine diisinmeye davet ediyor.

Irani Bag is a video essay on how the bag, an innocent object, became
a motif of political prohibitions in post-revolutionary Iranian cinema.
The film illustrates how the depiction of men and women touching each
other was banned in cinema and replaced by the bag, inviting the viewer
to reflect on censorship and intimacy, the relationship between seeing
and touching in post-revolutionary cinema through the bag, which
works as an object of both separation and unification.



1" *MARYAM TAFAKORY"

Sinema ve performans sanati alanlarinda calisan Maryam Tafakory’'nin
calismalari MoMA, Locarno, ICA ve Anthology Film Archives gibi festi-
valler ve sanat mekanlarinda gosterildi, 2022 Melbourne Uluslararasi Film
Festivali'nde En lyi Deneysel Kisa Film Odiilii ve 2022 Chicago Uluslar-
arasi Festivali'nde Altin Hugo Odulii’niin de aralarinda yer aldigl pek cok
oédul kazandi.

Maryam Tafakory works with film and performance. Her work was
screened at Cannes, MoMA, Locarno, ICA and Anthology Film Archives
amongst other venues, winning such awards as the Best Experimen-
tal Short Film Award at the 2022 Melbourne International Film Festival
and the Golden Hugo Award at the 2022 Chicago International Festival,
among others.
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* IRANIAN WOMEN’S LIBERACION MOVEMENCU: YEAR ZERO -
« MOUVEMENG DE LIBERACION DES FEMMES
IRA\NIEVVE%Z AWVEE ZERO -

1979, 12’, Renkli / Color, Fransizca, Farsca/French Farsi

Yonetmen / Director: Sylvina Boissonnas, Claudine Mulard
Yapimci / Producer: Sylvina Boissonnas, Claudine Mulard
Altyazilar / Subtitles: Ingilizce, Tiirkce / English, Turkish
Yapim / Production: Fransa / France

1979 yilinda iranli kadinlar Amerikal feminist Kate Millett'i 8 Mart Diinya
Kadinlar Ginii'ni kutlamak tzere Tahran'a davet etti. 7 Mart’ta llkenin
dini liderler, kadinlarin értlinmesinin zorunlu oldugunu acikladi. Kadinlar
7-13 Mart tarihleri arasinda haklari icin ve értiinme zorunluluguna karsi
sokaklarda gosteri yapti. Fransiz Kadin Kurtulus Hareketi'nden dért
kadindan olusan bir ekip ("Politika ve Psikanaliz" grubu) bu tarihi olaylari
bir Beaulieu 16 mm'lik kamerayla filme aldi. Humeyni goruntilerin tlke
disina cikmasini yasaklamis olsa da film ve ses kaydedildi. Bu kisa belgesel
film ilk kez 22 Mart 1979'da Paris'te Islamci rejime karsi dizenlenen bir
toplantida gosterildi. Yapimcilari tarafindan hicbir zaman dagitilmadi,
ancak Iran'da Yesil Hareket'in basladigl yil, 8 Mart 2009°da internette
yeniden ortaya cikti.

In 1979, lranian women invited the American feminist Kate Millett to
celebrate 8 March, the International Women’s Day, in Tehran. On 7
March, the religious leaders announced that women had to wear the
Islamic veil. From 7 to 13 March, women demonstrated in the streets
for their rights and against the mandatory veil. A team of four women
from the French Women’s Liberation Movement (the group "Politics and
Psychoanalysis") filmed these historical events with a Beaulieu 16mm
camera. The film and the sound were saved, even though Khomeini had
prohibited all images from leaving the territory. The short documentary
film was first screened at a meeting against the islamist regime in Paris
on 22 March 1979. It has never been distributed by its producers, but
reappeared on the internet around 8 March 2009, the year of the Green
Movement in Iran.
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CLAUDINE MULARD -
L
Claudine Mulard ingilizce ve dilbilim egitimi aldi. 1970'te San Diego’daki California =z
Universitesi'nde okurken California’da kadin kurtulus hareketinde ve daha sonra “Politika (WN]
ve Psikanaliz" grubuna katildigI Fransa'daki Kadin Kurtulus Hareketi'nde aktif olarak yer o
aldi. Fransa’da Editions des Femmes'da calisti, Nisan 1974'te Paris'te acilan Librarie des 5

Femmes’in yéneticiligini yapti ve 1978'den 1982'ye kadar Des Femmes ve Mouvements
dergilerini koordine etti. Mart 1979'da Tahran'da cekilen iranli Kadinlarin Kurtulus
Hareketi: Milat’in ortak yazarhgini yapti. 2014'e kadar Fransiz Le Monde gazetesinin Los
Angeles temsilcisi olarak gorev yapti. 1989'da bagimsiz bir yapimci olarak Misliiman
bir Glkenin ilk kadin devlet baskani olan Benazir Butto ile roportaj yapti. Mulard halen
CODEPINK: Women for Peace'de aktif olarak calismakta, cevirmenlik ve terciimanlik
yapmaktadir.

Claudine Mulard studied English and linguistics. She has been active in the women’s
liberation movement in California in 1970 while attending the University of California San
Diego, and later in the Women’s Liberation Movement in France, where she joined the
group “politique et psychanalyse”, worked at the Editions des Femmes, was in charge
of the Librarie des Femmes when it opened in Paris in April 1974, and coordinated
from 1978 to 1982 the magazines Des Femmes and Mouvements. She co-wrote /ranian
Women'’s Liberation Movement: Year Zero, filmed in Tehran in March 1979. She was the
Los Angeles correspondent for the French daily newspaper Le Monde until 2014, and in
1989, she interviewed Benazir Bhutto, first woman head of state in a Muslim country, as
an independent producer. Mulard is currently active with CODEPINK: Women for Peace,
and working as a translator and interpreter.

SYLVINA BOISSONNAS

Fransiz filantrop, yonetmen ve yapimci Sylvina Boissonnas 1942'de Toulouse'ta dogdu.
Kadinlar tarafindan, kadinlar icin ve kadinlarin ézgilirlesmesiyle ilgili konulara odaklanan
yayinevi Les éditions des femmes ile L'ldiot International gazetesinin kurucusu ve
destekcisi. 1960'larin sonunda Zanzibar adli yénetmen kolektifiyle Philippe Garrel,
Daniel Pommereulle ve Jackie Raynal gibi genc yonetmenlerin filmlerinin yapimciligini
tstlendi. Finansal olarak kimseyi sorumlu tutmadigi ve yonetmenlere tam bir yaratma
ozgurlugu biraktigr icin “alisiimadik yontemlerin 6tesinde” calisan bir yapimci olarak
tanindi. 1970 yilinda yénettigi Bir Film adli uzun metrajli filmi Cannes Film Festivali'nin
Yénetmenlerin On Bes Giinii boliimiine secildi. Mart 1979'da Tahran'da iranli kadinlarin
kendilerine dayatilan értiinme zorunluluguna karsi gosterilerini anlatan iranli Kadinlari
Kurtulus Hareketi: Milat bashkli bir belgeselin ortak ydnetmenligini yapti. 2004'te
kadin yayinlarina adanmis tarihi bir antoloji olan 30 Yildir Kadinlar Yayincilik Yapiyor ...
Kadinlarin Tarihi 1974-2004"0 yayina hazirladi.

French philanthropist, director and producer Sylvina Boissonnas was born in Toulouse
in 1942. She is the founder and promoter of Les éditions des femmes, a publishing
house focusing on issues by women, for women and for women's liberation, and the
newspaper L'ldiot International. In the late 1960s, under the directors' collective
Zanzibar, she produced films by such young directors as Philippe Garrel, Daniel
Pommereulle and Jackie Raynal. Boissonnas earned a reputation as a producer who
worked "beyond unconventional methods" as she held no one financially responsible
and gave directors complete creative freedom. In 1970, her feature film A Film was
selected for the Directors' Fortnight section of the Cannes Film Festival. In March 1979,
in Tehran, she co-directed the documentary Iranian Women's Liberation Movement:
Year Zero. In 2004, she published Women's Memory 1974-2004. For 30 years women have
been publishing... , a historical anthology dedicated to women's publications.
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* HOW DARE YOU HAVE SUCH A RUBBISH WISH -

2022, 72’, Renkli, Siyah-beyaz / Color, Black-and-white,
Farsca / Farsi

Yonetmen / Director: Mania Akbari

Yapimci / Producer: Mania Akbari, Behdad Esfahbod

Altyazilar / Subtitles: Ingilizce, Tirkce / English, Turkish

Yapim / Production: Iran, Birlesik Krallik / Iran, United Kingdom

Mania Akbari, ataerkil imgelerden olusan bir tarih yazimindan kendini
kurtarmak icin disil bedeni kullanarak ve dogaya atifta bulunarak, devrim
éncesi iran'in erkek egemen sinemasinda disil varliklarin kaydedilmis
imgelerine meydan okuyor. Resimsel bir mektupla, kadinlari ataerkil
ideolojik bakisla tanimlayan ve kaydeden sinemaya karsi bir savas aciyor.

IDFA'nin da aralarinda oldugu bircok 6nemli festivalde izleyiciyle bulusan
Ne Ciiretle Bunu istersin?’de Akbari, iran sinema tarihinden yaklasik 100
klibi kendi bedeninin 6zglirlesmesi goéruntileriyle bir araya getiriyor.
Tirkiye'deki sinema tarihini bilenlere de tanidik gelecek bu kesitler,
kadin bedeni Ulzerindeki tahakkimun vyerelle sinirh kalmadigini da
gosteriyor.

Using the feminine body and referring to nature to set herself free of
a patriarchal historiography of images, Mania Akbari challenges the
recorded images of feminine beings in the male-dominated cinema
of pre-revolution Iran. Through a pictorial letter, she heads for a war
against a cinema which defines and records women with its patriarchic
ideological view.



In How Dare You Have Such a Rubbish Wish, which met audiences in many
important festivals including IDFA, Akbari brings together about 100 clips
from the history of the cinema of Iran with images of the emancipation
of her own body. These cuts, which those who are acquainted with the
history of the cinema of Turkey will find familiar as well, also illustrate
that the tyranny over women’s bodies is not limited to the local.

*MANIA AKBARI®

Sanatcli ve yénetmen Mania Akbari 1974 yillinda Tahran'da dogdu.
Kiskirtici, devrimci ve radikal filmleri Britanya Film Enstitlisi, Danimarka
Film Enstittust, Oldenburg Film Festivali, Kibris Film Festivali ve
Nottingham Contemporary’de diizenlenen retrospektiflerde izleyiciyle
bulustu. Filmleri dlinya capinda bircok festivalde gosterildi ve Oldenburg
Film Festivali'nde Alman Bag|m5|zI|k Onur Odiilii ve Venedik Film Festivali
Dijital Boliimi'nde En iyi Film Odili de dahil olmak tizere cok sayida
édiile layik goriildi. iran'dan siirgiin edilen Akbari, su anda Londra'da
yasiyor ve calisiyor; Akbari, Mark Cousins ile birlikte yénettigi 2014 tarihli
Life May Be (2014) filminde bu temayi ele aldi. Promiyerini Karlovy Vary
Film Festivali'nde yapan film Edinburgh Film Festivali ve Asya Pasifik
Film Festivali'nde En iyi Belgesel Odiilii'ne aday gosterildi. Akbari'nin
Ingiliz sanatci Douglas White ile birlikte cektigi A Moon For My Father
promiyerini 2019'da CPH:DOX'ta yapti ve bu festivalde NEW:VISION
Odulu'nl kazandi. 2021 yilinda, Ukrayna Uluslararasi Havayollari'nin 752
sefer sayili ucusu anisina cektigi Dear Elnaz belgeseli HotDocs, IDFA,
DOXA ve Sheffield Film Festivali'nde gosterildi.

Artist and filmmaker Mania Akbari was born in Tehran in 1974. Her
provocative, revolutionary and radical films were the subject of
retrospectives at the British Film Institute, the Danish Film Institute,
the Oldenburg Film Festival, the Cyprus Film Festival, and Nottingham
Contemporary. Her films have been screened at many festivals
around the world, winning numerous awards including the German
Independence Honorary Award at the Oldenburg Film Festival and the
Best Film Award in the Digital Section of the Venice Film Festival. Akbari
was exiled from Iran, and currently lives and works in London, a theme
addressed in Life May Be (2014), co-directed with Mark Cousins. This film
premiered at the Karlovy Vary Film Festival, and was nominated for the
Best Documentary Award at the Edinburgh Film Festival and Asia Pacific
Film Festival. Akbari’s A Moon For My Father, made in collaboration with
British artist Douglas White, premiered at CPH:DOX in 2019, where it won
the NEW:VISION Award. In 2021, she filmed Dear EInaz, a documentary in
memory of Ukraine International Airlines Flight 752, which screened at
HotDocs, IDFA, DOXA, and the Sheffield Film Festival.
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« CHE SPARROW IS PREE -

2021, 14’, Renkli / Color, Farsca / Farsi

Yonetmen / Director: Niki Kohandel
Altyazilar / Subtitles: Ingilizce, Tirkce / English, Turkish
Yapim / Production: Iran / Iran

Bos bir evde, genc bir kadin bir ses duyar. Sesin cagristirdig hikayeler
onu bliylikannesinin gecmis yasamindan sahneleri yeniden canlandir-
maya yoneltir. Kohandel'in kisa réportaj-filmi, evde bulunan nesnel-
er araciliglyla Iran'da 20. ylzyil baslarinda toplumsal cinsiyet rollerini
arastiriyor. Blyukannesinin genc kizliginda kendisinden yasca buylk
kuzeniyle evlenmesi yillarca kontrol altinda tutulmasina ve hayal kirikhgi-
na ugramasina neden olur. Kocasina isyan eden kadin, sonunda ogul-
lariyla birlikte Fransa'ya tasinir ve yeni bir hayat kurar. Kohandel kendi
hikayesini anlatirken film buylUkannesinin deneyimlerini daha kapsam-
I bir kendi kaderini tayin anlatisi icinde bir araya getiriyor. Paris'te
bagimsizligini kazanan kadin, gindelik hayatin icinde huzuru ve basit bir
mutlulugu buluyor; serce artik 6zgir.

In an empty house, a young woman hears a voice. The tales it evokes
lead her to recreate scenes from her grandmother’s past life. Through
objects found at home, Kohandel's short interview-film explores gen-
der roles in early 20th century Iran. As a young girl, her grandmother’s
marriage to her older cousin leads to years of control and frustration.
Rebelling against her husband, she eventually relocates to France with
her sons, building a new life. As the grandmother voices her own story,
the film weaves her experiences together into a broader narrative of
self-determination. She carves out her independence in Paris and finds
comfort in the everyday. A simple kind of happiness follows; the sparrow
is free.



*NIKI KOHANDEL®

2000 yilinda Paris'te dogan sanatci ve ydénetmen Niki Kohandel,
Londra'daki Slade School of Fine Art'ta lisans egitimini strdiriyor.
Calismalarinda analog ve dijital gorintileme tekniklerini bir arada
kullanan sanatci, hikayeleri belgelemek ve ailesinin 6ykulerini yeniden
canlandirmak icin eski kayit cihazlarina ve kendi kusurlu dil bilgisine
basvuruyor. Kohandel, 2021'de Sanam Monteiro ve Massi Safa ile birlikte
Birlesik Krallik'a yeni gelen cocuklari desteklemek Ulzere cizim, yazi,
tiyatro ve oyun iceren cok disiplinli hikaye anlatma seanslari sunan bir
kolektif olan Shahre Farang'i kurdu. Filmleri New York'taki Museum
of Modern Art'ta ve yakin zamanda Londra‘'daki Pollocks Oyuncak
Mizesi'nde grup gésterimlerinde ve sergilerde gosterildi. Son iki kisa
belgeseli Open City Belgesel Festivali, Istanbul Belgesel Gunleri, Londra
Kisa Film Festivali ve Aesthetica Kisa Film Festivali gibi programlarda yer
aldi.

Born in Paris in 2000, Niki Kohandel is an artist and filmmaker, in her
final year of undergraduate studies at the Slade School of Fine Art in
London. Working at the interplay between the analog and the digital,
she uses obsolete recording devices and her imperfect knowledge of
languages to document stories and re-narrate her family's tales. In
2021, together with Sanam Monteiro and Massi Safa, she founded Shahre
Farang, a collective supporting children who have newly arrived in the
UK through multi-disciplinary storytelling sessions that involve drawing,
writing, theater and play. Her films have been shown in group screenings
and exhibitions, at The Museum of Modern Art in New York, and more
recently, at the Pollocks Toy Museum in London. Her two most recent
documentary shorts were included in programmes as part of the Open
City Documentary Festival, the Istanbul Documentary Days, the London
Short Film Festival and the Aesthetica Short Film Festival, among others.
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* CHE SILENU MAJORIUY SPEAKS -

SN As‘w.

2010, 94’, Renkli, Siyah-beyaz / Color, Black-and-white,
Farsca / Farsi

Yonetmen / Director: Bani Khoshnoudi

Yapimci / Producer: The Silent Collective

Altyazilar / Subtitles: Ingilizce, Tirkce / English, Turkish
Yapim / Production: Hollanda, Iran / Netherlands, Iran

iran'da 12 Haziran 2009'da yapilan cumhurbaskanligi secimleri tilkede
blylk bir ic kargasaya yol acti. Secime katilmasina izin verilen dort
aday arasinda en reformist olan Musavi'nin destekcileri zafere dair
son derece umutluydu. Ancak resmi sonuclar iktidardaki muhafazakar
cumhurbaskani Ahmedinejad'l acik ara 6nde olarak gosterdi. Secimlere
hile karistigina dair haberler gosterilere, karisikliklara, siddetli
miidahalelere ve bir dizi 6lime yol acti. Bircogu cep telefonu kamerasi
olmak lizere sayisiz kamera olaylari filme aldi. Bu yerinde kayitlar, anonim
bir kolektif tarafindan hazirlanan Sessiz Cogunluk Konusuyor belgeselinin
omurgasini olusturuyor.

2013'e kadar Sessiz Kolektif'in imzasiyla gizli dolasima sokulan filmde Bani
Khoshnoudi, sessizlige ve unutmaya karsi kayit altina almanin énemini
vurguluyor ve protestocularin baslattigl Yesil Hareket, otoriter yénetime
karsi verilen 100 yillik mucadelenin yeni dénemi olarak tarihteki yerine
yerlestiriyor.

The Iranian presidential elections held on June 12, 2009 led to a great
deal of civil unrest. Supporters of Mousavi, the most reformist of the
four candidates permitted to participate, had high hopes of victory.
But the official results placed the sitting conservative president



Ahmadinejad way ahead. Reports of widespread election fraud led to
demonstrations, disturbances, violent opposition and a number of
deaths. Countless cameras, many of them on mobile phones, filmed
the events. These on-the-spot recordings form the backbone of
the documentary The Silent Majority Speaks, made by an anonymous
collective.

In the film, which was anonymously circulated by the Silent Collective
until 2013, Bani Khoshnoudi emphasizes the importance of recording
against silence and forgetting, and places the Green Movement launched
by the protesters in history as a new chapter in the 100-year struggle
against authoritarian rule.

*BANI KHOSHNOUDI*

1977 yilinda Tahran'da dogan Bani Khoshnoudi, iran dogumlu ve Tek-
sas'ta yetismis bir sinemaci. Kisa filmleri ve belgeselleri uluslararasi al-
anda gosterildi ve bircok 6dil kazandi. Filmlerin yani sira video ve ses
enstalasyonlari ile de taninan Khoshnoudi'nin calismalari dinyanin dért
bir yanindaki galeri ve muzelerde sergilendi. Khoshnoudi, New York'taki
Whitney Museum of American Art'ta misafir sanatci programina katildi
ve Cannes Film Festivali’'ndeki Cinéfondation Yazarlik Programi’na secil-
di; burada ilk uzun metrajh filmi Ziba'yr (2012) yazdi. 2016 yilinda canli
bir dans performansi da iceren, Paris'teki Centre Pompidou'da goster-
ilen deneysel orta metrajli filmi Transits: Our Traces, Our Ruins’i cekti.
Khoshnoudi halen ikinci uzun metrajli filmi Fireflies't (2018) da cektigi
Mexico City'de yasiyor.

Born in 1977 in Tehran, Bani Khoshnoudi is an Iranian-born, Texan-raised
filmmaker. Her short films and documentaries have been screened in-
ternationally and won many awards. In addition to filmmaking, she ex-
periments with video and sound installations. Her work has been exhib-
ited in galleries and museums around the world. Khoshnoudi was part of
the artist-in-residence programme at the Whitney Museum of American
Art in New York, and was selected for the Cinéfondation Writing Resi-
dency in Cannes, where she wrote her first feature film Ziba (2012). In
2016, she made the experimental mid-length film Transits: Our Traces,
Our Ruins combined with a live dance performance, which was shown at
the Centre Pompidou in Paris. The artist is based in Mexico City, where
she also made her second feature film Fireflies (2018).
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« CHE ARC OF LIVING IN DANGER -

2020, 87, Renkli, Siyah-beyaz / Color, Black-and-white,
Farsca / Farsi

Yénetmen / Director: Mina Keshavarz

Yapimci / Producer: Mina Keshavarz

Altyazilar / Subtitles: Ingilizce, Turkce / English, Turkish
Yapim / Production: Iran, Almanya / Iran, Germany

Filmin yénetmeni Mina ve buyltkannesi Nurijan birbirlerini hic
tanimamislardir, zira Nurijan, Mina dogmadan &nce O6lmiustir. Buna
ragmen, iki kadinin pek cok ortak noktasi vardir. Mina bir ic monologda
blylkannesinin trajik hikayesi hakkinda bilgi veriyor ve ailenin bugiin
bile konusmayi reddettigi gizemli Slimunin sirrini aciga cikariyor.
Kadinlarin nesiller boyu ayni miicadeleyi vermis oldugu ve Mina ile
Nurijan'in kaderlerinin birbirine ayrilmaz bir sekilde bagl oldugu adim
adim ortaya cikiyor.

Mina Keshavarz’in biiylikannesinin hikayesini glinimtizde kadin haklarini
savunan bes avukatla baglayan belgesel, hak arayisinda slregelen
micadeleyi de gézler 6nline seriyor.

Mina, the director of the film, and her grandmother Nurijan, never got
to know each other because Nurijan died before Mina was born. Despite
this, the two women still have a lot in common. In an internal monologue,
Mina gradually reveals more about her grandmother's tragic story and
unveils the secret of her mysterious death, which the family refuses
to speak about even today. Until it becomes clear that generations of
women face the same struggle and the fate of the Mina and Nurijan is
inextricably linked.
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lawyers fighting for women’s rights today, the documentary reveals the E O
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Odullu Iranli belgeselci ve yapimci Mina Keshavarz 1984 yilinda dogdu. = =
Toplumsal meseleleri kisisel bir anlatimla ele alan filmlerinin Selanik, o (2]
Busan, Sheffield, Tribeca, Londra ve IDFA gibi cesitli uluslararasi film |<£ T
festivallerinde prémiyer yapti. Calismalari IDFA Bertha Fund, Arte/ZDF, oo o
NRW Cinema Fund ve HotDocs International CrossCurrent Theatrical -
Fund tarafindan desteklendi. SE

Berlinale Talents, HotDocs Emerging Docs Accelerator Lab, Tribeca
Film Institute gibi prestijli programlara katilmis olan Keshavarz,
Avrupa Belgesel Birligi (DAE) ve Avrupa Gérsel-isitsel Kadin Agl (EWA)
uyesi. Keshavarz 2021 One World Media Odilleri’nde juri Gyeligi yapti
ve Italya'daki ESoDoc ZelLIG School for Documentary ile Avustralya'nin
Brisbane kentindeki Griffith Film School’da ders verdi.

Award-winning lIranian documentary filmmaker and producer Mina
Keshavarz was born in 1984. Her films about social issues with a personal
narrative have premiered in various international film festivals including
Thessaloniki, Busan, Sheffield, Tribeca, London and IDFA. Her work has
been supported by the IDFA Bertha Fund, Arte/ZDF, the NRW Cinema
Fund and the HotDocs International CrossCurrent Theatrical Fund.

Keshavarz is an alumnus of Berlinale Talents, HotDocs Emerging Docs
Accelerator Lab, Tribeca Film Institute, among other prestigious
programs. She is member of the Documentary Association of Europe
(DAE) and the European Women's Audiovisual network (EWA). She was
a jury member for the One World Media Awards 2021, and lectured at
the ESoDoc ZeLlG Film School in Italy and the Griffith Film School in
Brisbane, Australia.
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* YOLDAN GORUNCULER
* PICCURES OF DEPARCURE -

2022, 12’, Renkli / Color, Farsca, ingilizce / Farsi, English

Yénetmen / Director: Parastoo Anoushahpour, Faraz Anoushahpour
Altyazilar / Subtitles: Ingilizce, Tirkce / English, Turkish
Yapim / Production: Kanada / Canada

Parastoo Anoushahpour ve Faraz Anoushahpour’un imzasini tasiyan
Yoldan Goériintiiler, kisisel bir hikayeden yola cikan bir film: 1986 kisinda
annemiz glinltglne sdyle yazmis: ‘Bir konunun ylzeyini kazimak o konuya
derinlemesine nufuz etmek degildir.' Neredeyse otuz yil sonra Yoldan
Gértnttler bu satirlardan yola cikarak kusaklar boyu var olan ylzeyleri
ve izleri kesfetmeye koyuluyor.”

Yoldan Gériintiiler, nesiller arasindaki gecislere odaklanan yaratici sine-
ma diliyle de dikkat ceken bir kisa film.

Pictures of Departure by Parastoo Anoushahpour and Faraz Anoushah-
pour is a film based on a personal story: “In winter of 1986, our mother
writes in her diary: ‘To scratch the surface of a subject does not pen-
etrate deep into the subject.” AlImost three decades later, Pictures of
Departure takes this entry and sets off to explore the surfaces and the
scratches that linger across generations.”

Pictures of Departure is a short film that draws attention with its cre-
ative cinematic language that focuses on the transitions between gen-
erations.



*PARASTOO ANOUSHAHPOUR®
*FARAZ ANOUSHAHPOUR -

Parastoo Anoushahpour ve Faraz Anoushahpour, Toronto'da yasayan,
tiyatro ve mimarlik gecmisleri olan, agirlikli olarak video ve enstalasyon
alanlarinda calisan iki iranli kardes. Solo ve kolektif calismalari MOCA,
Regent Park Film Festivali, Cine Migrante, Punto de Vista Film Festiva-
li ve Viennale gibi mekéanlar ve festivallerde gosterildi. Anoushahpour
kardesler 2013 yilindan beri Ryan Ferko ile birlikte calisiyor.

Parastoo Anoushahpour and Faraz Anoushahpour are Iranian siblings
based in Toronto with backgrounds in theatre and architecture, working
predominantly in video and installation. Their solo and collective works
have been shown at such venues and festivals as, MOCA, Regent Park
Film Festival, Cine Migrante, Punto de Vista Film Festival and Viennale,
among others. Since 2013, they have been working in collaboration with
Ryan Ferko.

7

DIRENIS ®

TARIH, SANAT,
ART, HISTORY, RESISTANCE °

* IRANLI KADINLAR KONUSUY OR

* WOMEN OF IRAN SPEAK









186

8 MART 2020: BiR GUNCE
* MARCH 8, 2020: A MEMOIR -

2023, 15, Renkli / Color, Turkce / Turkish

Yonetmen / Director: Firat Yiicel, Aylin Kuryel

Yapimci / Producer: Firat Ylcel, Aylin Kuryel

Altyazilar / Subtitles: ingilizce / English

Yapim / Production: Tiirkiye, Hollanda / Turkey, Netherlands

2023 istanbul Film Festivali - FIPRESCI C")dpli]
2022 Antep Kisa Film Festivali - Jiri Ozel Odulu

2023 Istanbul Film Festival - FIPRESCI Award
2022 Antep Short Film Festival - Jury Special Award

8 Mart 2020: Bir Giince, Feminist Gece Yurlylsi sirasinda Taksim
Meydani'na bakan “turistik kameralarin” karanlikta biraktiklarina bakan
bir masauistlii belgeseli. Istanbul Biiyliksehir Belediyesi'nin 7/24 canli
yayin yapan kameralarindan istanbul’u izliyoruz. Kirmizi balonla oynayan
bir cocuk, sokakta dans eden gencler, hatira fotografi cektirenler, Kiz
Kulesi, Kapali Carsi... Peki turistik kameralar Feminist Gece Yirlyusi’'ni
de goéruyor mu¢ 8 Mart 2020: Bir Guince, ekran goruntuleri araciliglyla
zamanda yolculuk yaparak istanbul’da pandemi 6ncesi yapilan son
kitlesel eylemin hafiza kaydini aliyor.

We are in Taksim Square, watching the aftermath of this last mass
demonstration in the city before the COVID-19 pandemic. Two voices
reflect on what they see on the screen. A child playing with a red
balloon, youngsters dancing on the street, people taking photos, Marina
Abramovic’s first exhibition in Istanbul... As the narrative unfolds,
images take on new meaning: These are screen recordings of the



Municipality of Istanbul’s 7/24 live and open-access “touristic cameras”
taken on the International Women’s Day on 8th March 2020. March
8, 2020: A Memoir is a multi-voiced desktop-essay/documentary
attempting to find the blind spots of such images, traveling in time via
screen recordings.

*AYLIN KURYEL"
*FIRAT YUCEL-

Aylin Kuryel, lisans egitimini Bogazici Universitesi Psikoloji Boliimii'nde
tamamladi. Yiiksek lisans ve doktorasini Amsterdam Universitesi Kiltiirel
Analiz (ASCA) programinda, milliyetcilik(ler) ve imaj politikalari (zerine
yapti. Amsterdam Universitesi'nde akademisyen olarak calisiyor. Belgeselleri
arasinda Ulysses Cevirmek (2023), Bir Savunma (2021), Balkon ve Bizim Riyalar
(2020), Cemile Sezgin (2020), Bastan Basa (2018) ve Hosgeldin Lenin (2016)
yer aliyor.

Firat Yiicel, Bogazici Universitesi'nde sosyoloji okurken 2001'de Altyazi
sinema dergisinin kuruculari arasinda yer aldi. Uzun sire Altyazi’nin genel
yayin yénetmenligini Gstlendi. Buglin Altyazi'nin ifade 6zglrligline yogunlasan
Altyazi Fasikiil: Ozgiir Sinema adli yayininin editérligiini yapiyor, sinema
yazarliginin yani sira kurgucu ve yénetmen olarak belgesel calismalarini
stirdiiriiyor. Hosgeldin Lenin (2016), Kapali Gise (2016), Ozgiirlesen Seyirci:
Emek Sinemasi Miicadelesi (2016), Bastan Basa (2019) ve Cemile Sezgin (2020)
gibi belgesellerde kurgucu ve ydnetmen olarak rol tstlendi.

Aylin Kuryel ve Firat Yiicel, Image Acts adi altinda ikili olarak calisiyor. Uzun
metrajli belgeselleri Ulysses Cevirmek, diinya prémiyerini 38. DOK.fest
Minchen'de yapti.

Aylin Kuryel holds a PhD degree from the Amsterdam School for Cultural
Analysis (ASCA) at the University of Amsterdam. She is currently based in
Amsterdam, teaching at the University of Amsterdam. Among her films are
Taboo (2008), Aysegtil in Rebellion (201) Welcome Lenin (2016) and A Defense
(2021).

Firat Yicel is a film critic and filmmaker. He co-founded the Altyazi monthly
film magazine in 2001, and worked as the magazine’'s editor-in-chief. He is
currently the editor of Altyazi Fasikiil: Ozgiir Sinema (Altyazi Fasikiil: Free
Cinema), which focuses on freedom of expression, and continues to work
as a film critic, editor and documentary director. He co-directed Only
Blockbusters Left Alive (2016) worked as the co-editor of the documentaries
Welcome Lenin and Audience Emancipated: The Struggle for the Emek Movie
Theater in 2016. In 2019, he co-directed the medium-length documentary
Heads and Tails with Aylin Kuryel.

Aylin Kuryel and Firat Yiicel work as a duo, under the name Image Acts. Their
debut feature documentary Translating Ulysses made its world premiere at
the 38th DOK.fest Miinchen.

* CURKIYE'DEN KADIN PILMLERI « WOMEN'S FILMS FROM CURKEY
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« CHIS IS NOU A PLACE FOR YOU -

2023, 15’, Renkli / Color, Tiirkce / Turkish

Yénetmen / Director: Ceyda Asar

Yapimci / Producer: Ceyda Asar

Oyuncular / Cast: Sebnem Hassanisoughi, Deniz Karaoglu
Altyazilar / Subtitles: Ingilizce / English

Yapim / Production: Tiirkiye / Turkey

Kentli bir is kadini, bir emlakci ile ev ev gezerek kendine uygun bir
daire aramaktadir. Ancak, genc kadinin sebebini bilemedigi buytk bir ic
sikintisi vardir. Zamanla, sikintisi artar ve kadin sezgilerini takip etmeye
baslar. Bedeninde ve ruhunda garip degisimler baslar. Modern hayatin
isleyisi ve insan ruhunda yarattigl tahribat Gzerine bir alegori sunan,
insanin dogayla hasarl iliskisinin onarilmasi gerektiginin de altini cizen
bir film.

This is the story of a young woman living in a big city who is searching for
an apartment that suits her needs. A realtor is showing her several flats
and trying to make a sale. But the woman is feeling deeply distressed,
for reasons she cannot explain. With time, as her distress gets more
severe, the young woman begins to follow her instincts. Strange changes
begin to occur in her body and her spirit. This is a film that offers an
allegory regarding the workings of modern life and the destruction it
wreaks on the human psyche, highlighting the need to repair humanity’s
damaged relationship with nature.



*CEYDA ASAR:®

Bahcesehir Universitesi Sinema ve Televizyon Boélimu’nde yuksek
lisansini tamamladi. Ilk romani Fena Seyler, Mutlu Sonlar Kara Karga
Yayinlari tarafindan 2022°de basildi. Fakat Mizeyyen Bu Derin Bir Tutku,
Kiyidakiler filmlerinde senarist, Hayaletler filminde senaryo danismani,
Golgeler Icinde filminde senaryo doktoru olarak gérev aldi. Kiciik Bir
Hata adl film senaryosu, 2014’de !f Sundance Tirkiye'ye secilen uc
projeden biri oldu. 2018’de Antalya Film Forum Yapimcisini Arayan
Projeler Platformu’nda senaryo birincilik 6dilini kazandi.

Ceyda Asar completed her master's degree at the Bahcesehir University
Department of Cinema and Television. Her first novel Fena Seyler, Mutlu
Sonlar was published by Kara Karga Publications in 2022. She worked
as a screenwriter for the films But Miizeyyen That’s the Deepest Desire,
Coastliners, as a script consultant for the film Ghosts, and as a script
doctor for the film In the Shadows. In 2014, her screenplay for the film
A Small Mistake was one of the three projects selected for If Sundance
Turkey. In 2018, her screenplay won the first prize at the Antalya Film
Forum's Projects Looking for Producers Platform.
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2022, 2, Renkli / Color, Tiirkce / Turkish

Yonetmen / Director: Siiheyla Noyan
Yapimci / Producer: Siiheyla Noyan
Oyuncular / Cast: Siiheyla Noyan, Adil Noyan
Altyazilar / Subtitles: Ingilizce / English
Yapim / Production: Tiirkiye / Turkey

2023 Sabanci Vakfi Kisa Film Yarismasi - Sosyal Etki Odiild
2023 Sabanci Foundation Short Film Competition - Social Impact Award

Vaktinin cogunu evde geciren Nergis, muzik ve armoni ile ilgilenmektedir.
Bir slire sonra gundelik hayati bir muzik pratigine dénusir. 2023
Sabanci Vakfi Kisa Film Yarismasi Sosyal Etki Odili'ni kazanan Cicek
Acar, Turkiye'de geleceksizlesen gencligin tasvirini minimalist bir
Uslupla sunuyor. Film, genc bir kadinin hayalleri ve hayati arasindaki
tezata mizahi bir dille vurgu yapiyor ve toplumsal kadin rollerinin genc
kadinlarin hayalleriyle arasina nasil girdiginin de altini ciziyor.

Nergis spends most of her time at home, and is interested in music and
harmony. In time, her daily life turns into a musical practice. Winner
of the Social Impact Award at the 2023 Sabanci Foundation Short Film
Competition, She Blooms presents a depiction of the young people of
Turkey who have no future, in a minimalistic style. The film humorously
emphasizes the contrast between a young woman's dreams and her life,
and underlines how the social roles assigned to women contradict the
dreams of young women.



*SUHEYLA NOYAN -

Manisa’da dogdu. Selcuk Universitesi Hukuk Fakiiltesi’nden mezun oldu.
Sonrasinda Manisa Sehir Tiyatrosu’nda oyunculuk egitimi aldi. Bir siire
avukatlik yapti. Manisa Barosu Kiltiir Sanat Komisyonu’nun tiyatro ve
kisa film calismalarinda yer aldi. Kisa Film Yénetmenleri Dernegi lyesi.
Corap isimli bir kisa filmi yonetti. Sinema ve tiyatro calismalarina devam
ediyor.

Born in Manisa, Siiheyla Noyan graduated from the Selcuk University
Law School. She studied acting at the Manisa City Theater, and worked
as a lawyer, participating in the theater and short film activities of the
Manisa Bar Association Culture and Art Commission. A member of Short
Film Directors Association, Noyan directed the short film called Socks,
and continues her film and theater practice.
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« CHE CRO‘IID ©

2022, 7', Renkli / Color, ingilizce / English

Yonetmen / Director: Pelin Kirca
Yapimci / Producer: Siiheyla Noyan
Yapim / Production: Tiirkiye / Turkey

ilhan Mimaroglu ve Freddie Hubbard’in 1971 tarihli “Sing Me a Song of
Songmy, a Fantasy for Electromagnetic Tape” albliimde yer alan The
Crowd (Cogunluk) isimli kompozisyonun cagristirdiklarindan ortaya cikan
bir animasyon film.

Avangart miizisyen ilhan Mimaroglu'nun bestelerinin derlendigi ve
kendisine trompetci Hubbard’in eslik ettigi albim, koro, yayllar, jazz
muzigin tim ‘tanidigimiz’ sesleri ve musique concréte’in ‘tanimadigimiz’
ya da deneysel seslerini bir araya getirilmesiyle biliniyor. The Crowd, ayni
zamanda Fazil Husnl Daglarca’dan siirler basta olmak utzere, kimi siir
ve metin alintilari da iceriyor; sézcliklere kulak verildiginde savas karsiti
mesajlarin melodiye karistig fark ediliyor. Pelin Kirca, 2023 Viyana Kisa
Film Festivali ve 2023 Annecy Film Festivali'nin seckilerinde yer alan
Cogunluk ile cagrisimlarini gercekuistu bir oyuna ceviriyor ve izleyiciyi bu
oyuna katilmaya davet ediyor.

An animated film that emerged out of associations from The Crowd, a
composition from the 1971 album Sing Me a Song of Songmy, a Fantasy
for Electromagnetic Tape by Ilhan Mimaroglu and Freddie Hubbard.

Featuring compositions by avant-garde composer ilhan Mimaroglu,
accompanied by trumpeter Hubbard, the album is known for its
combination of choir, strings, the “familiar” sounds of jazz music and the



“unfamiliar" or experimental sounds of musique concrete. The Crowd
also includes poems and text excerpts, particularly poems by Fazil
Hisnu Daglarca; listening closely to the words, anti-war messages are
heard mixed into the melody. With The Crowd, which was selected for
the 2023 Vienna Short Film Festival and the 2023 Annecy Film Festival,
Pelin Kirca turns her associations into a surreal game and invites the
audience to participate in it.

*PELIN KIRCA®

1982'de Atlanta’da dogdu. Lisans egitimini Bilkent Universitesi Grafik
Tasarim Bélimi’'nde tamamladiktan sonra New York’taki School of Visual
Arts’dan yiiksek lisans derecesini aldi. ilk kisisel sergisini 2015 yilinda
istanbul’da gerceklestirdi. 2016 yilinda Werner Herzog’un film okuluna
katild1. Tiirkiye'nin yani sira Aimanya, Amerika, Fransa, Ingiltere, ispanya,
Japonya ve isvicre’de gerceklestirilen karma sergilerde eserleri yer
aldi. Animasyon filmleri Viyana Kisa Film Festivali, Londra Uluslararasi
Animasyon Festivali, Chicago Underground, !F istanbul, Clermont-
Ferrand Kisa Film Festivali, Manifest gibi uluslararasi festivallerde
gosterildi. Aysiz Bir Gece Istanbul Modern’in davetiyle Londra’daki
Whitechapel Galeri’nin énculigundeki 2018 Uluslararasi Sanatci Filmleri
programina dahil edildi. Pek cok uluslararasi odile layik goriilen Pelin
Kirca, calismalarina Ankara’da devam ediyor.

Born in Atlanta in 1982, Pelin Kirca received her master's degree from
the School of Visual Arts in New York after completing her undergraduate
education at the Bilkent University Department of Graphic Design. She
opened her first solo exhibition in Istanbul in 2015. In 2016, she attended
Werner Herzog's film school. Her works have been exhibited in group
exhibitions in Turkey, Germany, USA, France, England, Spain, Japan and
Switzerland. Her animated films have been screened at international
festivals such as the Vienna Short Film Festival, London International
Animation Festival, Chicago Underground, !F Istanbul, Clermont-
Ferrand Short Film Festival and Manifest. At the invitation of Istanbul
Modern, One Moonless Night was included in the 2018 International
Artist Films program led by the Whitechapel Gallery in London. The
recipient of various international awards, Pelin Kirca continues her
practice in Ankara.
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« CHE PAYOPF -

2022, 15’, Renkli / Color

Yénetmen / Director: Handan ipekci

Yapimci / Producer: Handan Ipekci

Oyuncular / Cast: Ozan Erbak, Burcu Erbak

Altyazilar / Subtitles: Diyalogsuz / No dialogue

Yapim / Production: Tirkiye, Norvec, Isvec / Turkey, Norway,
Sweden

Terkedilmis koépekler sahil kasabasinin sokaklarinda terk edilmenin
mutsuzlugu ve siniri ile dolasirken onlari daha da kéti bir son
beklemektedir. Tipki savasa gonderilen askerler, ise yaramayan yaslilar,
savastan kacan gécmenler ve cinsiyet kiyimina ugrayan kadinlar gibi...

Usta ydnetmen Handan ipekci, diyalogsuz dokiidramasi Diyet'te sert bir
gerceklik yakaliyor ve Tirkiye'nin yakin dénem atmosferine dair gicli
bir duygunun altini ciziyor. 2023 Istanbul Film Festivali'nde ulusal kisa
film yarismasinda yer alan Diyet, Ipekci’nin Tirkiye sinemasinda sik
rastlanmayan bir anlati bicimi olan doklidramayla Utlkenin ruh haline dair
cektigi bir rontgen.

Abandoned dogs roam the streets of a seaside town, unhappy and angry
at being cast away, but an even worse fate awaits them. Just like the
soldiers sent to war, the redundant old men, the refugees fleeing the
war and the women being sexually mistreated...

In her dialog-free docudrama The Payoff, veteran director Handan ipekgi
captures a harsh reality and foregrounds a strong sensibility regarding
Turkey's recent atmosphere. Screened as part of the 2023 Istanbul Film
Festival's national short film competition, The Payoff is a radiogram of
the country's state of mind captured by Ipekci through the docudrama,
a narrative form not frequently used in Turkish cinema.



*HANDAN iPEKCI"

Gazi Universitesi iletisim Fakiiltesi Radyo Televizyon Bsliimii’nden mezun
oldu. 1994’de, 1980 askeri darbesini cocuklarin géziinden irdeleyen
Babam Askerde’yi cekti. Bu film Berlin Film Festivali Panorama bolimi
de dahil olmak lizere bircok festivalde gosterildi. 7. Ankara Uluslararasi
Film Festivali’'nde Umut Veren Yeni Yonetmen ve Umut Veren Yeni Senaryo
Yazari Odiilleri’ni aldi. 2001"de mottosu “Farkliliklar zenginliktir” olan
Biiyiik Adam Kiictik Ask filmini yapti. Film, o yil 38. Antalya Altin Portakal
Film Festivali'nde En iyi Film ve En iyi Senaryo dahil olmak iizere ulusal
ve uluslararasi toplam 21 6diil aldi ve Tiirkiye'nin Oscar aday adaylarinin
arasina girdi. ipekci, 2007’de namus adina islenen cinayetleri ele alan
Saklr Yizler'i tamamladi. 2011°de, buyuk kentin carklari icerisinde
annelerine bakamayan aile bireylerini irdeledigi Cinar Agaci filmini,
2018’de guzellik kavramini irdeledigi Hokka Burunlu Kadinlar belgeselini
cekti. 2010-2016 yillari arasinda, cesitli lniversitelerde senaryo ve
yénetmenlik dersleri verdi. Diyet kisa metrajli olarak cektigi ilk filmidir.

Having graduated from the Gazi University Faculty of Communication
Department of Radio and Television, Handan ipekci filmed Dad is in the
Army, which examines the 1980 military coup through the eyes of children,
in 1994. The film was screened at many festivals, including the Panorama
section of the Berlin Film Festival. At the 7th Ankara International Film
Festival, ipekci was awarded the Promising New Director and Promising
New Screenwriter Awards. In 2001, she directed Big Man, Little Love,
whose motto was “Diversity is a gift”. The film won 21 national and
international awards that year, including Best Film and Best Screenplay
at the 38th Antalya Golden Orange Film Festival, and became one of
Turkey's candidates for the Academy Awards. In 2007, ipekci completed
Hidden Faces, which deals with honor killings. In 201, she made The
Plane Tree, which examines family members who fail to take care of
their mothers amidst the chaos of the big city. It was followed in 2018 by
the documentary Hokka Burunlu Kadinlar, which examines the concept
of beauty. Between 2010 and 2016, ipekci lectured on screenwriting and
directing at various universities. The Payoff is her first short film.
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* A DIPPERENC KIND OF MOURN -

2023, 12°36", Renkli / Color, Tirkce / Turkish

Yonetmen / Director: Beril Tan

Yapimci / Producer: Yigit Serdar Canoglu

Oyuncular / Cast: ligit Ugum, Ali Seckiner Alici, Feri Giiler
Altyazilar / Subtitles: Ingilizce / English

Yapim / Production: Tirkiye / Turkey

27 yasindaki Gun, anneannesinin vefatinin ardindan cenazesini
kaldirmak sehirdisindan gelir. Hic vakit kaybetmeden cenaze islemlerine
baslar. Fakat suirekli bir engel veya yapmasi gereken yeni bir gereklilikle
karsilasir. Tek basina tum isleri halletmeye calisir.

2023 Akbank Kisa Film Festivali'nde ulusal yarisma seckisinde yer
alan Farkli Bir Yas, 6limun ve kaybin sertliginin ve Gzlntislnin yani
sira cenaze ritlelindeki absird durumlari gézlemliyor. Kadin karakter
ve kadinlarin Ustlenmesi beklenen toplumsal rollere de dikkat ceken
Tlrkiye'deki izleyiciye tanidik gelecek durumlari yakalayan bir film.

27-year-old Giin arrives from out of town to attend her grandmother's
funeral. She wastes no time, and starts the funeral procedures. But she
constantly runs into one new obstacle and requirement after another,
and tries to handle everything on her own.

A Different Kind of Mourn, which was screened as part of the 2023
Akbank Short Film Festival's national competition selection, observes
the harshness and sadness of death and loss, as well as the absurd
situations in the ritual of the funeral. Drawing attention to the woman
character and the social roles women are expected to assume, the film
highlights situations that will be familiar to audiences in Turkey.



*BERIL TAN-

2000’de izmir'de dogdu. istanbul Bilgi Universitesi Sinema ve Televizyon
Bolimi’nden 2022 yilinda mezun oldu. Lisans egitimi slresince sinema
sektérinun farkl alanlarinda deneyim kazandi. Mezuniyetinden hemen
sonra T.C. Kultur ve Turizm Bakanhgi'ndan aldigI destek ile ilk kisa filmi
Farkli Bir Yas'i ¢cekti. Bir sonraki kisa filmi O Ana Dek icin calismalarini
strdiurmektedir.

Born in Izmir in 2000, Beril Tan graduated from the Istanbul Bilgi
University Department of Cinema and Television in 2022. During her
undergraduate education, she gained experience in various areas of the
film industry. Following her graduation, she made her first short film
A Different Kind of Mourn, with the support of the Turkish Ministry of
Culture and Tourism. She is currently working on her next short film,
titled O Ana Dek.
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* SCORMERS -

2022, 17°32", Renkli / Color, Tiirkce / Turkish

Yonetmen / Director: Esme Madra

Yapimci / Producer: Ulas Tuna Astepe, Zeynep Ekmekci
Oyuncular / Cast: Hakan Kurtas, Biisra Albayrak, Zeynep Camli,
Berke Can Ozcan .

Altyazilar / Subtitles: Ingilizce / English

Yapim / Production: Tiirkiye / Turkey

Firtina, bir ciftin hayatina yeni biri girmesiyle yasanan degisime
odaklaniyor. Kendilerine ait bir diinya ve bir oyun alani kurmus olan iki
insan bir yandan bu dinyadan beslenirken bir yandan da gerceklerden
uzaktirlar. Birdenbire evlerinde beliren birisi oyunun kurallarini degistirir.
Artik Gclintin yeni bir iliski insa etmesi gerekmektedir.

Oyunculugun yani sira kendisine kisa film dalinda 6zglin bir kariyer insa
eden Esme Madra, Firtina’da insanlar arasindaki iliskinin devinimini
dogadan hayatin akisina, danstan mizige uzanan bir koreografi olarak
tasarliyor.

Stormers focuses on a couple's transformation when a new person enters
their lives. Two people who have built a world and a playground of their
own, are content with and nurtured by this world, but are detached from
reality. Suddenly, someone appears in their home and changes the rules
of the game. Now, the three of them have to build a new relationship.

Esme Madra, who has built a unique career in short films in addition
to acting, designs the movement of the relationship between people in
Stormers as a choreography that extends from nature to the flow of life,
from dance to music.



*ESME MADRA"*

1987°de istanbul’da dogdu. Mimar Sinan Giizel Sanatlar Universitesi Devlet
Konservatuvari Tiyatro Bélumi’nde okudu. Cesitli tiyatro oyunlarinda
yer aldi. Cogunluk, Zenne, Nefesim Kesilene Kadar, Riizgarda Salinan
Niliifer, Tuzdan Kaide, Bir Baskadir, Ama gibi sinema filmleri ve dizilerde
oyuncu olarak yer aldi. Halen oyunculuga ve kisa film yonetmenligine
devam etmektedir.

Born in Istanbul in 1987, Esme Madra studied at Mimar Sinan Fine Arts
University State Conservatory Department of Theater. She acted in
various theater plays, and in such films and TV series as Majority, Zenne
Dancer, Until | Lose my Breath, Swaying Waterlily, The Pillar of Salt,
Ethos and AMA. Madra continues to work as an actress and director of
short films.

* CURKIYE'DEN KADIN PILMLERI « WOMEN'S FILMS FROM CURKEY



200

* ILL FORUUNE -

2023, 15’, Renkli / Color, Tiirkce / Turkish

Yonetmen / Director: Emine Yildirim

Yapimci / Producer: Dilde Mahalli, Emine Yildirim
Oyuncular / Cast: Ezgi Celik, Ipek Tiirktan, Sinan Mihcioglu
Altyazilar / Subtitles: ingilizce / English

Yapim / Production: Tirkiye / Turkey

Defne’nin 6zel gucleri vardir. Kadikéy’un en iyi falcisi Hale’den tarot
seanslicin bir randevu alir. Tarot kartlari dizilir, ancak Defne’nin umrunda
degildir Hale'nin séyledikleri. Gercekten kimin falina bakiliyordur? Ayrica
arkada dolanan tuhaf adam da kimdir2 Gerceklerle yuzlesildikce kartlarin
bir 6nemi kalir mi2

2023 Nurnberg Tlrkiye Almanya Film Festivali'nin yarisma seckisinde yer
alan Kadikéy‘tn En lyi Falcisi, 18. Ucan Stpurge Uluslararasi Kadin Filmleri
Festivali'nde Bilge Olgac Basari Oduli’ni alan yapimci ve senarist Emine
Yildirim“in yénetmen koltuguna oturdugu bir film. Yildirim, Kadikéy’in
En lyi Falcisi’nda toksik erkeklik konusunu mizahi ve yaratici bir yorumla
mercek altina aliyor.

Defne possesses special powers. She makes an appointment for a tarot
session with Hale, the best fortune teller in Kadikdy. The tarot cards are
laid out, but Defne does not seem to care what Hale says. Whose fortune
is it that is being read? And who is that strange man hanging around in
the back? As they confront the truth, will the cards matter?

Screened as part of the 2023 Nuremberg Turkey-Germany Film
Festival's competition selection, /Il Fortune was directed by producer
and screenwriter Emine Yildirim, who won the Bilge Olgac Achievement
Award at the 18th Flying Broom International Women's Film Festival. In //]
Fortune, Yildirim explores the issue of toxic masculinity with a humorous
and creative interpretation.



*EMINE YILDIRIM®

ODTU Isletme B&limi‘nden mezun oldu. Ardindan Istanbul Bilgi
Universitesi Sinema Boliimii’'nde lisansiisti egitimini tamamladi. 2018’de
Tokyo Film Festivali'nde ana yarismada yer alan Son Cikis, 2013’te
uluslararasive ulusal bircok film festivalinde yer alan Kusursuzlar, 201"de
Montpellier Film Festivali'nde yer alan Canavarlar Sofrasi, 2014’te
Cannes Film Festivali Diversity boélimine katilan Ziazan ve 2015te
Berlin Film Festivali Generation bélimiinde gosterilen Gri Bélge gibi
édulld filmlerin yapimceiligini Ustlendi. Kusursuziar filminin senaryosuyla
Ankara Film Festivali En lyi Senaryo Odili aldi. Ugcan Supurge Bilge
Olgac Basari Odili'ni kazanan Yildirim, yonettigi ve yazdig deneysel
belgesel Androktones (2018) Pera Miizesi ve Kore CICA Miizesi'nde
gosterildi. Kadir Has Universitesi Sinema Boélimi’nde senaryo dersi
vermektedir. Yonettigi ilk uzun metrajli filmi Giindiiz Apollon Gece Athena
kurgu asamasindadir.

Emine Yildirim graduated from the METU Department of Business
Administration, and completed her graduate studies at the Istanbul
Bilgi University Department of Cinema. She is the producer of such
award-winning films as Siren’s Call, which was screened in the main
competition at the 2018 Tokyo Film Festival in, The Impeccables, which
was screened in many international and national film festivals in 2013,
The Monsters’ Dinner, was screened at the 2011 Montpellier Film Festival,
Ziazan, which participated in the Diversity section of the Cannes Film
Festival in 2014, and Mother Virgin No More, which was screened in the
Generation section of the Berlin Film Festival in 2015. Yildirim won the
Ankara Film Festival Best Screenplay Award for the screenplay of The
Impeccables. Yildirim’s experimental documentary Androktones (2018),
which she wrote and directed, was screened at the Pera Museum and the
CICA Museum in Korea. Yildirim lectures on screenwriting at the Kadir
Has University Department of Cinema. She is currently in the editing
stage of her first feature film Apollon by Day Athena by Night. Yildirim is
a recipient of the Flying Broom Bilge Olgac Achievement Award.
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* SNOW AND CHE BEAR -

2022, 93’, Renkli / Color, Tiirkce / Turkish

Yonetmen / Director: Selcen Ergun

Yapimci / Producer: Selcen Ergun, Nefes Polat

Oyuncular / Cast: Merve Dizdar, Saygin Soysal, Asiye Dingsoy
Altyazilar / Subtitles: Ingilizce / English

Yapim / Production: Tirkiye, Almanya, Sirbistan / Turkey, Germany,
Serbia

2022 Antalya Altin Portakal Film Festivali - Behllul Dal En lyi ik Film
Oduld, En lyi Kadin Oyuncu . ) )
2022 Bogazigi Film Festivali - En lyi Film En lyi Kadin Oyuncu, En lyi
Senaryo, En lyi Kurgu .
2022 Bruksel Cinemamed Uluslararasi Film Festivali - Cineeuropa Oduli
2023 Belgrad Uluslararasi Film Festivali - Elestirmenler Odlu B
2023 San Francisco Uluslararasi Film Festivali - Yeni Yonetmenler Odulu

2022 Antalya Golden Orange Film Festival - Behlil Dal Best First Film
Award, Best Actress

2022 Bosphorus Film Festival - Best Film, Best Actress, Best Script, Best
Cinematography, Best Editing

2022 Brussels Cinemamed Film Festival - Cineuropa Award

2023 Belgrade International Film Festival - FEST, Critics Award

2023 San Francisco Film Festival - New Directors Award

Genc hemsire Asli, mecburi hizmet icin uzak bir kasabaya atanmistir.
Bu kasabanin disariyla baglarini kesen ve bitmek bitmeyen bir kis
stregelirken, kis uykusunda erken uyanan ayi séylentileri de kulaktan
kulaga yayilir. Bir gece, kasabadan bir adamin ortadan kaybolmasiyla Asli
kendisini adim adim su yuzine cikan gic iliskilerinin, sir ortakliklarinin
ve stiphenin icinde bulur.



Selcen Ergun, dinya prémiyerini 2022 Toronto Film Festivali'nin Kesif
Bolimi’'nden yapan ve bircok uluslararasi festivalin seckisinde yer alan
Kar ve Ay ile bircok 6dil sahibi bir ilk filme imza atiyor. Film, Tirkiye
sinemasinin “tasrayla ylzlesen erkek” izlegini patriyarka icinde ayakta
kalmaya calisan kadin ana karakteri Gzerinden yeniden ele aliyor. Ekoloji
ve dogayla iliskimiz konusunda da glicli bir damar yakalayan film,
Calikusu’ndan yaklasik 100 yil sonra tasradaki genc kadina glincel bir
bakis.

Asli, ayoung nurse, is assigned to a remote town for compulsory service.
As the town is cut off from the outside world by an endless winter, rumors
of a bear waking up early from its winter sleep spread by word of mouth.
One night, when a man from the town disappears, Asli finds herself in
the middle of power relations, secret partnerships and suspicion that
are gradually revealed.

Selcen Ergun's Snow and the Bear, which had its world premiere in the
Discovery Section of the 2022 Toronto Film Festival, and was selected by
many international film festivals, is an award-winning directorial debut.
The film successfully revisits the "man confronting the countryside"”
trope of Turkish cinema through its female protagonist who struggles to
survive in the patriarchy. Also featuring a strong theme on ecology and
our relationship with nature, Snow and the Bear is a contemporary look
at the young woman in the countryside nearly 100 years after the classic
novel Calikusu (The Wren).
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*SELCEN ERGUN*

Ankara’da dogdu. oDTU Endiistri Uriinleri Tasarimi Bélimii’niin ardindan,
istanbul Bilgi Universitesi’nde sinemaalanindayiiksek lisansinitamamladi.
Berlin Film Festivali Berlinale Talents programi ve Nipkow Medienboard
sanatci agirlama programina secildi. 2006 yilindan sonra Turkiye'nin
o6nemli yapim evlerinde yénetmen yardimcisi olarak calismanin yani
sira, uluslararasi projelerde de deneyim kazandi. Reha Erdem’in Hayat
Var ve Kosmos filmlerinde yardimci yénetmenligi ustlendi. Kisa filmleri,
Karsilasma (2008) ve Giinesli Bir Giin (2012) Los Angeles, Miinih, Boston,
LUCAS Frankfurt, Briksel, !f istanbul, Ankara, Adana Altin Koza basta
olmak tizere bircok uluslararasi festivalde gosterildi ve ddiiller aldi. ilk
uzun metrajli filmi Kar ve Ayi (2022), Eurimages destekli Tiirkiye, Almanya
ve Sirbistan ortak yapimidir. Dinya prémiyerini Toronto Uluslararasi
Film Festivali‘'nde yapan ve halen festival yolculuguna devam eden film,
Antalya Altin Portakal Film Festivali’'nde Behlll Dal En iyi ik Film Odulu
ve En lyi Kadin Oyuncu Odulii, Briiksel Cinemamed Film Festivali'nde
Cineuropa Odilu, Belgrad Film Festivali'nde ise Elestirmenler Oduli’ne
layik goéruldi. Ergun, 2018 yilinda Kar ve Ayi” nin yapimciligini da
gerceklestirmek tzere Albino Zebra Film'i kurdu.

Born in Ankara, Selcen Ergun graduated from the METU Department of
Industrial Design, before completing her master's degree in cinema at
Istanbul Bilgi University. She attended the Berlinale Talents program at
the Berlin Film Festival, and the Nipkow Medienboard artist residency
program. Since 2006, she has worked as an assistant director in
major production houses in Turkey, as well as gaining experience in
international projects. Ergun worked as assistant director for Reha
Erdem's films My Only Sunshine and Kosmos. Her short films, Karsilasma
(2008) and Giinesli Bir Giin (2012), were screened and won awards at
many international festivals, including the Los Angeles, Munich, Boston,
LUCAS Frankfurt, Brussels, !f Istanbul, Ankara, Adana Golden Boll Film
Festivals. Her first feature film Snow and the Bear (2022) is a Eurimages-
funded co-production between Turkey, Germany and Serbia. The film,
which had its world premiere at TIFF and continues its festival journey,
received the Behliil Dal Best First Film Award and Best Actress Award
at the Antalya Golden Orange Film Festival, the Cineuropa Award at the
Brussels Cinemamed Film Festival, and the Critics Award at the Belgrade
Film Festival. In 2018, Ergun founded Albino Zebra Film to produce Snow
and the Bear.
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* KOLAJ °
* COLLAGE -
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2022, 8’, Renkli / Color, Tiirkce / Turkish

Yénetmen / Director: Giilce Besen Dilek

Yapimci / Producer: Giilce Besen Dilek

Oyuncular / Cast: Gllce Besen Dilek, llya Lorenz Barrett, Katharina
Ernert

Altyazilar / Subtitles: ingilizce / English

Yapim / Production: Almanya / Germany

2022 Tricky Women Uluslararasi Animasyon Festivali - Seyirci Odiilii
2022 Tricky Women International Animation Festival - Audience Award

Blyudukten sonra diinyasi karmasiklasan genc kiz, insanlarin yizlerinde
daha o&nce goérmedigi cizgilerin belirmeye basladigini fark eder.
Komsularinin yiz hatlarinin arasindaki sakli yasamlari gézlemlemeye
cabalarken, bir yandan da kendi yliziinin, cocuklugundan kalma,
istenmeyen bir cizgiyi geri getirmek icin verdigi mucadeleye taniklik
eder.

Gllce Besen Dilek, 2023 Nurnberg Turkiye Almanya Film Festivali'nde
yarisan filmi Kolaj’da kendine has yaratici cizgilerle blyimek ve kimlik
Uzerine glcli bir animasyona imza atiyor.

As a girl grows up, her world starts to become more complicated. She
notices lines appearing on people's faces that she had not noticed
before. While trying to see the hidden lives in between her neighbors'
facial features, her own face struggles to ignore an unwanted line from
her childhood.

Gllce Besen Dilek delivers a powerful animation about growing up and
identity with her own creative lines in her film Collage, which competed
at the 2023 Nuremberg Turkey Germany Film Festival.



*GULCE BESEN DiLEK®

Almanya'da yasayan yénetmen ve konsept sanatcisi Gillce Besen Dilek,
Istanbul'da dogdu ve buyldi, ardindan Almanya’da  Filmakademie
Baden-Wirttemberg'de animasyon egitimi aldi. Universite déoneminde
yarattigi Das Verbotene T-Shirt (2018) ve Make-Up (2019) kisa filmlerinin
ardindan gelen diploma filmi Collage ile mezun oldu.

Giulce Besen Dilek is a director and concept artist living in Germany. She
was born and raised in Istanbul, Turkey. Besen then moved to Germany
and studied animation at Filmakademie Baden-Wirttemberg and
graduated with her diploma film Collage, which followed the short films
Das Verbotene T-Shirt (2018) and Make-Up (2019), which she created
during her studies.
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* A SMALL REBELLION -

2021, 5°, Renkli / Color, Turkce / Turkish

Yénetmen / Director: Neslihan Bilgin Celik
Yapimci / Producer: Ozkan Celik

Oyuncular / Cast: Eda Demirel, Zeynep Diker
Altyazilar / Subtitles: Ingilizce / English
Yapim / Production: Tirkiye / Turkey

Dilek, annesi, babasi ve abisiyle birlikte yasayan bir genc kizdir. Dilek’in
annesi, kizinin goéricu usuli evlenmesi icin aracilardan birine hanim
hanimcik bir fotograf géndermesi konusunda israrcidir. Peki ya hayati
hakkinda pek de s6z hakki olmayan Dilek bu fotografi gondermek ister
mi¢

Neslihan Bilgin Celik, yeni medyayi ve akilli telefonlari kullandigi kisa
filminde, toplumsal kadin rollerine guindelik bir ana odaklanarak bakiyor
ve adinda oldugu gibi izleyicisini gilimseten “minik bir isyan”a tanik
ediyor.

Dilek is a young girl who lives with her mother, father and brother.
Dilek's mother insists that she send a “ladylike” photo of herself to a
matchmaker for an arranged marriage. But does Dilek, who has little say
in her life, want to send this photo?

In her short film, Neslihan Bilgin Celik uses new media and smartphones
to examine social roles of women by focusing on a moment from
everyday life and, as the title indicates, makes its audience witness to a
"small rebellion” that will make them smile.



*NESLIHAN BiLGIN CELIK"*

1981°de Eskisehir'de dogdu. 1998 yilinda Eskisehir Anadolu Lisesi'nden,
2003 y|I|nda Erciyes Universitesi Giizel Sanatlar Fakiiltesi Sinema ve
Televizyon Boélimi’'nden mezun oldu. Kadir Has Universitesi Film ve
Drama programinda yiiksek lisans dersleri aldi. 2020 yilinda Kusur adli
uzun metrajli film senaryosu ile Ahmet Hamdi Tanpinar 6. Ulusal Edebiyat
Yarismasi’'nda ikincilik 6duliu kazandi. Yaklasik on bes yildir televizyon
dizileri ve programlarinda, reklam ve tanitim filmlerinde metin ve
senaryo yazarligl yapiyor.

Born in 1981 in Eskisehir, Neslihan Bilgin Celik graduated from Eskisehir
Anatolian High School in 1998, and the Erciyes University Faculty of Fine
Arts Department of Cinema and Television in 2003. She took graduate
courses at the Kadir Has University Film and Drama program. In 2020,
she won the second prize in the éth Ahmet Hamdi Tanpinar National
Literature Competition with her feature film script titled Kusur. For
nearly fifteen years, Celik has been working as a screenwriter for
television series and programs, commercials and promotional films.

.
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* MEANWHILE YET -

%

2022, 9°, Renkli / Color, Tiirkce / Turkish

Yonetmen / Director: Ayca Ciftci
Yapimci / Producer: Ayca Ciftci
Altyazilar / Subtitles: Ingilizce / English
Yapim / Production: Tiirkiye / Turkey

Ayni gogun altinda birbirine teget gecen insanlarin, hayvanlarin,
nesnelerin, duygularin, seslerin, anilarin, bakislarin, yuriyuslerin,
goclerin, direnislerin hikayesi. Her anin icinde, onu zamanda ve mekéanda
cevreleyen baska anlar gizli.

Akademisyen ve elestirmen Ayca Ciftci, ydnetmenligi Ustlendigi ikinci
kisa film O Sirada Henliz’de sehirden anlari etkileyici metinlerle birbirine
baglarken glindelik ile politik, kisisel ile toplumsal arasindaki baglarin
izini strayor.

The story of people, animals, objects, emotions, sounds, memories,
glances, walks, migrations, resistances, all briefly touching each other
under the same sky. Hidden within each moment are other moments
that surround it in time and space.

In her second short film Meanwhile Yet, academic and critic Ayca Ciftci
traces the connections between the everyday and the political, the
personal and the social, while connecting moments from the city with
impressive texts.



*AYCA CiFTCi-

istanbul Bilgi Universitesi Sinema ve Televizyon Béliimii’'nde lisans,
Kltiirel incelemeler Béliimii'nde yiiksek lisans egitimini tamamladiktan
sonra ayni Universitede arastirma gorevlisi olarak calisti. Medya
Sanatlari alanindaki doktora calismasini Royal Holloway, University of
London’da tamamladi. Bir Yazdan izlenimler (2020) ve O Sirada Heniiz
(2022) adli kisa filmlerin yénetmenligini yapti. 2006'dan beri Altyazi
sinema dergisi yazari ve yayin kurulu tyesi. istanbul Bilgi Universitesi
Sinema ve Televizyon Bolimi’nde tam zamanli doktor 6gretim gorevlisi
olarak calisiyor.

After completing her undergraduate study in Cinema and Television
and master’s degree in Cultural Studies at Istanbul Bilgi University,
Ayca Ciftci worked as a research assistant at the same university. She
completed her PhD in Media Arts at the Royal Holloway, University
of London. She directed the short films Impressions of a Summer
(2020) and Meanwhile Yet (2022). She has been a writer and editorial
board member of the film magazine Altyazi since 2006. Ciftci works
as a full-time lecturer at the Istanbul Bilgi University Department of
Cinema and Television.
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* CURKISH DELIGHTU -

2022, 31", Renkli, Siyah-beyaz / Color, Black-and-white,
Diyalogsuz / No dialogue

Yénetmen / Director: Pinar Ogrenci
Yapimci / Producer: Pinar Ogrenci
Altyazilar / Subtitles: Ingilizce / English
Yapim / Production: Tiirkiye / Turkey

Kurtulus Savasi sirasinda izmir ve istanbul’dan kacarak Siros Adasi’na
siginan iki Rum ailenin zorlayerinden edilme hikayesinin anlatildigI Turkish
Delight, farkli kusaklardan gelen iki ciftin hayatta kalma hikayelerini bir
araya getiriyor. Arapca’da "rahat-ul hulkum" ve Yunanca’da "lokumi"
olarak anilan "lokum", ulus fikrinin yayildigi 19. ylizyilin sonunda "Turkish
Delight" olarak anilmaya baslarken kisa bir slire sonra baslayacak savastan
kacan miultecilerin ekmek kapisi olur. Yiizyilllarca bir arada yasayan
halklarin birbirinden zorla koparilmasina odaklanan filmde, imgelerin
parcali cokluguyla gorsellesen anlati, anavatan ile varis limani arasinda
kalan miilteciler icin ikiye bélinmus tarih yazimina, parcalanmis kiltdrel
iliskilere ve psikolojik kayip manzarasina isaret ediyor.

2023 istanbul Film Festivali'nin ulusal belgesel yarisma seckisinde yer
alan Turkish Delight, 2022 Bremen Bottcherstrasse Sanat Oduli’ne aday
gosterildi.

Telling the story of the forced displacement of two Greek families
who have fled Izmir and Istanbul during the War of Independence and
took refuge on the island of Syros, Turkish Delight brings together
the survival stories of two couples from different generations. The
Turkish sweet treat “lokum”, known as "rahat-ul hulkum" in Arabic and
"lokumi” in Greek, began to be called "Turkish Delight" at the end of



the 19th century when the idea of nationhood became widespread, and
soon became the breadwinner of refugees fleeing from the war that
was about to begin. Focusing on the forced separation of peoples who
have lived together for centuries, the film's narrative, visualized through
a fragmented multiplicity of images, points to the split historiography,
fragmented cultural relations and psychological landscape of loss for
refugees caught between the homeland and the port of arrival.

Screened at the 2023 Istanbul Film Festival’s national selection, Turkish
Delight was nominated for the 2022 Bremen Prize of the Bottcherstrafle.

*PINAR OGRENCI"

1973’te Van’da dogan sanatci ve ydénetmen Pinar Ogrenci, Berlin'de
yaslyor. Ogrenci'nin zorla yerinden edilme ile ilgili maddi kiiltiiriin
izlerini tasiyan siirsel ve atmosferik filmleri mimarlik gecmisinden
beslenir. Sanatcinin isleri documenta fifteen (2022) ve bircok muze,
kurum ve festivalde genis capta sergilendi. ilk belgesel filmi Gurbet Artik
Bir Ev 2021'de Documentarist Film Festivali Jiiri Ozel Odili'nii kazandi
ve Istanbul Film Festivali Ulusal Belgesel Film Yarismasi'na secildi. ikinci
belgesel filmi The Avalanche / Asit, (2022), saygin belgesel festivali
Visions du Réel’in Orta Metrajli Film Yarismasi'nda diinya prémiyerini
yapti.

Born in Van in 1973, artist and director Pinar Ogrenci lives in Berlin. Her
poetic and atmospheric films about forced displacement, with traces
of material culture, are informed by her background in architecture.
Her work has been widely exhibited at documenta fifteen (2022) as
well as in many other museums, institutions and festivals. Her first
documentary film Gurbet is a Home Now won the Special Jury Prize
at the Documentarist Film Festival in 2021, and was selected for the
Istanbul Film Festival’s National Documentary Film Competition. Her
second documentary film The Avalanche (2022) had its world premiere
in the Medium Length Film Competition of the prestigious documentary
festival Visions du Réel.

%
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* YAZIN SONU °
* A QUIEC SUMMER -

2022, 12°, Renkli / Color, Turkce / Turkish

Yénetmen / Director: Sis Gurdal

Yapimci / Producer: Laure Dahout, Sis Girdal
Oyuncular / Cast: Leyla Huysal, Lamia Ergun
Altyazilar / Subtitles: Ingilizce / English

Yapim / Production: Fransa, Tirkiye / France, Turkey

17 yasindaki Ada, yazin ilk flértiinii yasamaya calisirken Tiirk toplumunun
baskisiyla karsilasir. Kendisiyle ayni yastaki kuzeni Mira Fransa’dan
geldiginde isler daha da kot bir hal alir. 2022 Kizil Deniz Film Festivali’'nin
ozel seckisinde yer alan Yazin Sonu, mevsimin getirdigi parlakhgin
icinde baski ve blylme sancilarinin anlik karanhgini da yakaliyor. Ada
ve Mira’nin arasindaki arkadaslik dinamigini de olaganca dogalligiyla
isleyen film, Tirkiye'de Ust-orta sinifta bliylimenin kendine 6zgu baskici
ve tutucu taraflarini basariyla yansitan bir kisa film.

As the 17-year-old Ada attempts to have her first date of the summer,
she faces the pressure of Turkish society. Things take a turn for the
worse when her cousin Mira, the same age as her, arrives from France.
Screened in the special selection of the 2022 Red Sea Film Festival,
A Quiet Summer captures the momentary darkness of oppression and
growing pains amidst the sparkle and joy of the season. The film also
explores the friendship dynamic between Ada and Mira in a natural
way, successfully reflecting the oppressive and conservative aspects of
growing up in the upper-middle class in Turkey.



+SiS GURDAL"

2015'te Londra’daki King's College’da egitimini tamamladi. 2022°de TIFF
Filmmaker Lab, Doha Film Enstitlisi Hezayah Senaryo Lab ve Cine Qua
Non Lab’a katildi ve mezun oldu. 2022°de Toronto Film Festivali’'nde
Every Story Fellow Uzun Metrajli Film Gelistirme Oduli'nt kazandi.
Yonetmis oldugu kisa filmler Aesthetica Film Festivali dahil olmak iizere
uluslararasi festivallerde gosterildi ve bircok édule layik géruldu.

Sis Gurdal ompleted graduated from the King's College in London in 2015.
In 2022, she attended and graduated from the TIFF Filmmaker Lab, Doha
Film Institute Hezayah Screenwriting Lab and the Cine Qua Non Lab. In
2022, she won the Every Story Fellow Feature Film Development Award
at TIFF. Her short films have been screened at various international
festivals, including the Aesthetica Film Festival, and have won many
awards.
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* PACES -

2022, 8’, Renkli, Siyah-beyaz / Color, Black-and-white,
Tiirkce / Turkish

Yonetmen / Director: Zeynep Demirhan

Yapimci / Producer: Zeynep Demirhan, Burak Oskay

Oyuncular / Cast: Sevim Cayci, Meryem Demirhan, Ibrahim Cayci
Altyazilar / Subtitles: Ingilizce / English

Yapim / Production: Tirkiye / Turkey

2022 Gemlik Film Festivali - En iyi Kisa Film
2022 Luma Kisa Film Festivali - Mansiyon o
2022 Fotofilm Uluslararasi Film Festivali - En lyi Ik Kisa Belgesel

2022 Gemlik Film Festival - Best Short Film
2022 Luma Short Film Festival - Special Mention
2022 Fotofilm International Film Festival - Best First Short Documentary

Kisi hafizasini kaybetmeye basladigl zaman dlinyadaki varligl da yavas
yavas silinir mi¢ Anilari ve hisleri nereye gider? Bu unutus hali bazi
durumlar icin iyilestirici olabilir mi¢ Yuzler, yonetmenin 15 yil dnce
Alzheimer teshisi konulan anneannesinin deneyimleri lzerinden bellek,
zaman ve mekan ile olan etkilesimini cesitli mecralari kullanarak inceliyor.
Yok olan bir hafiza karsisinda var olmayi sirdiirmeye calisan bir beden ile
kisisel bellegin formunu sorguluyor. Deneysel belgesel turlndeki Yizler,
kisisel bir aile hikayesini 6nemli konulari ele alan yaratici bir anlatiya
doénustiriyor.

When a person starts to lose their memory, does their presence in the
world gradually begin to fade away as well2 Where do their memories and
feelings go? Can this state of forgetting be healing for some conditions?
Through the experiences of the director's grandmother, who was



diagnosed with Alzheimer's disease 15 years ago, Faces explores the
interaction of memory, time and space through various mediums. With a
body trying to maintain its existence in the face of a vanishing memory, it
questions the form of personal memory. An experimental documentary,
Faces transforms a personal family story into a creative narrative that
addresses important issues.

*ZEYNEP DEMIiRHAN"

TOBB Ekonomi ve Teknoloji Universitesi Mimarlik Bélimi’nden mezun
oldu. Istanbul Bilgi Universitesi Sinema ve Televizyon Béllimu’'nde Agnés
Varda'nin filmografisi izinden giden ve kisisel yolculugunu otoetnografik
bir yéntemle anlatan yuksek lisans tezini tamamladi. Kennedy Karpat
ile yazdigl Urban Environments and Agnés Varda's Genius loci baslikli
makalesi Bloomsbury UK tarafindan The Sustainable Legacy of Agnes
Varda kitabinda yayimlandi. iki yil st Gste, The Cover ve Play-building
isimli fotograflari Sony World Photography Awards Open Competition
kategorisinde yer aldi. Fotograf Uzerine calismalari Venedik Mimarlik
Bienali, ShopigoArt, Mamut Art Project, Base Istanbul, Art Ankara
ve Cathan Art Hotel tarafindan sergilendi. 2022°de tamamladigi kisa
belgeseli Yizler ile ulusal ve uluslararasi film festivallerinde finalist
olarak secildi ve 6dil kazandi. Sanatci olarak multidisipliner gorsel
uretimlerine devam etmektedir.

Zeynep Demirhan graduated from the TOBB University of Economics
and Technology Department of Architecture. She completed her
master's degree at the Istanbul Bilgi University Department of Cinema
and Television, tracing Agnés Varda's filmography and describing her
personal journey through an autoethnographic method. Her paper title
Urban Environments and Agnés Varda's Genius loci, co-authored with
Kennedy Karpat, was published in the book The Sustainable Legacy of
Agnes Varda by Bloomsbury UK. For two years in a row, her photographs
The Cover and Play-building were selected for the Sony World
Photography Awards Open Competition category. Her photography has
been exhibited at the Venice Architecture Biennale, ShopigoArt, Mamut
Art Project, Base Istanbul, Art Ankara and Cathan Art Hotel. In 2022,
Demirhan completed her short documentary Faces, which was selected
as a finalist in festivals in Turkey and around the world and won awards.
She continues her multidisciplinary visual practice as an artist.
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« CEHENNEM BOS, COM SEY CANLAR BURADA °
* HELL IS EMPUY, ALL CHE DEVYILS ARE HERE -

2022, 18’, Renkli / Color, Tirkce / Turkish

Yénetmen / Director: Ozgiircan Uzunyasa )
Yapimci / Producer: Fahriye Ismayilova, Koray Ariglimis, Ozgilircan
Uzunyasa R B

Oyuncular / Cast: Oykiisu Ozylirek, Onat Bulut, Kayhan Berkin
Altyazilar / Subtitles: Ingilizce / English

Yapim / Production: Tiirkiye / Turkey

2022 SiYAD Tiirk Sinemasi Odiilleri - En iyi Kisa Film

2022 Antalya Altin Portakal Film Festivali - Ulusal Kisa Film Yarismasi -
Jiri Ozel Odiilii ) )

2022 Izmir Uluslararasi Kisa Film Festivali - En lyi Yonetmen, En lyi Sanat
Yénetmeni, Seyirci Odulu

2022 SIYAD Turkish Cinema Awards - Best Short Film

2022 Antalya Golden Orange Film Festival - National Short Film
Competition - Jury Special Prize

2022 lzmir International Short Film Festival - Best Director, Best Art
Director, Audience Award

Bir oyunculuk okulu secmesine hazirlanan Gillsah, gercek ve kurgu
arasindaki bulanik sinirlari kesfediyor. Bir tiyatroda goénulli olarak
calisirken, yaklasan secmelerde jiri Uyesi de olan Unli oyuncu Levent
tarafindan cinsel saldiriya ugruyor. Tek plandan olusan filmde, Giilsah
onu kontrol etmeye calisan ataerkil sistemlere karsi savasirken tiyatro
diinyasi ile glnlik yasami arasinda gecis yapiyor. Gercekligin farkl
katmanlari arasinda gidip gelen film, giic dinamiklerinin karmasikligini ve
saldirinin Giilsah'in hayatina etkisini merkeze aliyor. Film, basroliindeki
Oykisu Ozyurek’e bu yil Ucan Siplrge tarafindan Genc Cadi Oduli
verilmesi vesilesiyle gésteriliyor.



Preparing for an acting school audition, Giilsah explores the blurred
boundaries between reality and fiction. While volunteering at a theater,
she is sexually assaulted by Levent, a famous actor who is also a jury
member for the upcoming auditions. In the single-shot film, Giilsah
alternates between the world of theater and her daily life as she fights
against the patriarchal systems that attempt to control her. Shifting
between different layers of reality, the film centers on the complexity of
power dynamics and the impact of the assault on Giilsah's life. The film
is being screened on the occasion of lead actress Oykisu Ozyirek being
awarded the Young Witch Award at Flying Broom this year.

OZGURCAN UZUNYASA:*

Mimar Sinan Giizel Sanatlar Universitesi Sinema ve Televizyon
Bolimi’'nden mezun oldu. Lise yillarindan beri yazar ve editdr olarak
goérev yapan Uzunyasa, 2022'de, begeni toplayan kisa filmi Cehennem
Bosg, Tim Seytanlar Burada ile 59. Antalya Altin Portakal Film Festivali'nde
Juri Ozel Odiilii dahil olmak lzere bircok édiil kazandi. Uzunyasa,
Galataperform tarafindan sahnelenen Kalanlar adh tiyatro oyununun
ilk bélimini yoneterek oyunu bir kisa film haline getirdi. Uzunyasa,
yénetmen ve kurgucu olarak sinema ve tiyatro diinyasinda calismaya
devam ediyor.

Ozgiircan Uzunyasa graduated from the Mimar Sinan Fine Arts University
Department of Cinema and Television. Working as a writer and editor
since his high school years, he won many awards in 2022, including the
Jury Special Award at the 59th Antalya Golden Orange Film Festival,
with his acclaimed short film Hell is Empty, All the Devils are Here.
Uzunyasa directed the first part of the theater play Kalanlar, staged at
Galataperform, and adapted it into a short film. He continues to work in
cinema and theater as a director and editor.
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* CEKMECELER -
* DRAWERS -

2015, 127°, Renkli / Color, Turkce / Turkish

Yonetmen / Director: Mehmet Binay, M.Caner Alper
Yapimci / Producer: CAM Films

Oyuncular / Cast: Ece Dizdar, Tilbe Saran, Niliifer Agikalin
Altyazilar / Subtitles: Ingilizce / English

Yapim / Production: Tirkiye / Turkey

2015 Niirnberg Film Festivali - En iyi Film, En iyi Kadin Oyuncu
2015 Nuremberg Film Festival - Best Film, Best Actress

Deniz’in bir saldiri sonucu hastaneye kaldirildigl sanilsa bile gercek
bambaskadir. Babasi Ayhan ve hayatina giren kisilerle yasadiklarinin
altindan kalkmasi kolay degildir. Annesi Saadet ise susmak, psikolog
veya polisi dahil etmemek taraftaridir. Geri déntslerle 25 yillik hikaye
tamamlandiginda hastanedeki sirecinin de sonuna gelinir. Taburcu
olduktan sonra sessizlik bozulacak, Ayhan disinda herkes kilitli kalmis
cekmeceler hakkinda konusmayi basaracaktir. Onun cekmecesi ancak
oldikten sonra acilir.

2015 Niirnberg Film Festivali’nden En iyi Film Odiilii ile dénen Cekmeceler,
Ucan Sipirge seckisinde filmde Saadet’i canlandiran Tilbe Saran’in Onur
Odulu almasi vesilesiyle izleyicilerle bulusuyor.

Deniz is thought to have been hospitalized as a result of an attack, but
the truth is rather different. It will not be easy for her to deal with what
she has been through, with her father Ayhan and the people who enter
her life. Her mother Saadet, on the other hand, is in favor of staying
silent and not involving psychologists or the police. When the story of



25 years is completed with flashbacks, her stay in the hospital comes to
an end. After her discharge, the silence is broken, and everyone except
Ayhan manages to talk about the locked drawers. His drawer will only be
opened after his death.

Winner of the Best Film Award at the 2015 Nuremberg Film Festival,
Drawers will be screened at the Flying Broom selection on the occasion
of Tilbe Saran, who plays Saadet in the film, receiving an Honorary Award.

*MEHMET BiNAY*
*M. CANER ALPER*

Mehmet Binay ve M.Caner Alper’in ilk uzun metrajl filmi Zenne (2012),
babasi tarafindan gay oldugu icin dldirilen Ahmet Yildiz'in gercek
hikayesinden vyola cikarak hazirlandi. Zenne Tirkiye’de ve diinya
festivallerinde 25 6dul aldi. Binay ve Alper’in ikinci filmi Cekmeceler
(2015) bir gen¢ kizin zorlu biyiime hikayesine taniklik eder; film
Nirnberg Film Festivali'nde En lyi Film Oduli'nu aldi. Turkiye ve diinya
festivallerinde 24 o6diile layik goériilen Cekmeceler, kadin meselesi ve
cinsiyet arastirmalari konusunda akademik arastirmalara konu oldu.
Yonetmenler M. Caner Alper ve Mehmet Binay’in kisa filmi Lacrimosa,
2022°de Nirnberg ve Munih Film Festivalleri‘'nde gosterildi. Binay ve
Alper’in lclincii uzun metrajli filmi Bergen, 2022 yili Mart ayinda pandemi
sonrasinda vizyona cikarak 5.8 milyon izleyiciye ulasti. Ydnetmenler 2023
yihinda Halid Ziya Usakhgil’in Ask-1 Memnu romanindan uyarlanarak Merve
Gontem tarafindan senaryolastirilan Bihter isimli dérdiincl uzun metrajli
filmlerini cekti. Film su anda post-prodiiksiyon asamasinda.

Mehmet Binay and M.Caner Alper's first feature film Zenne Dancer (2012)
is based on the true story of Ahmet Yildiz, who was murdered by his
father for being gay. Zenne received 25 awards at festivals in Turkey
and around the world. Binay and Alper's second feature film Drawers
(2015) is the story of a young girl's painful coming of age; the film won
the Best Film Award at the Nuremberg Film Festival. Winner of 24
awards at Turkish and international festivals, Drawers has been the
subject of academic research on women's issues and gender studies.
Directors M. Caner Alper and Mehmet Binay's short film Lacrimosa was
screened at the Nuremberg and Munich Film Festivals in 2022. Binay
and Alper's third feature film Bergen was released in March 2022 after
the pandemic, reaching 5.8 million viewers. In 2023, the directors shot
Bihter, their fourth feature film, adapted from Halid Ziya Usakligil's novel
Ask-1 Memnu by Merve Géntem. The film is currently in post-production.
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* ELA ILE HiLMi VE AL °
 ELA WITH IiLMi AND AL -

2022, 104’, Renkli / Color, Turkce / Turkish

Yonetmen / Director: Ziya Demirel

Yapimci / Producer: Anna Maria Aslanoglu

Oyuncular / Cast: Ece Yiiksel, Serkan Keskin, Denizhan Akbaba
Altyazilar / Subtitles: Ingilizce / English

Yapim / Production: Tilrkiye, Almanya Turkey, Germany

2022 istanbul Film Festivali - Ulusal Yarisma - FIPRESCI Odiilii, En lyi Senaryo
En iyi Kadin Oyuncu
2022 Adana Altin Koza Film Festivali - En lyi Film, En lyi Yonetmen, En lyi Se-
naryo, En lyi Kadin Oyuncu, En iyi Kurgu, En lyi Sanat Yonetimi, Umut Veren
En lyi Erkek Oyuncu

2022 Istanbul Film Festival - National Competition - FIPRESCI Award, Best
Screenplay, Best Actress

2022 Adana Golden Boll Film Festival - Best Film, Best Director, Best Screen-
play, Best Actress, Best Art Direction, Best Promising Actor

Yillarin matematik hocasi Hilmi, kendinden yasca kiiclik esi Ela’yi tGniversi-
te sinavina hazirlarken, apartman gorevlisinin iki sefer sinifta kalmis olan 15
yasindaki oglu Ali'ye de matematik calistirir. Yaslari ve dinyalari farkli bu tic
insan yalnizliklarina merhemi birbirlerinde ararken, sinirlarin kalktigl ve da-
ralan bir ticgende kendilerini sikismis bulurlar.

Odiillii kisa filmlerinin ardindan ilk uzun metrajh filmi Ela ile Hilmi ve Ali ile
bircok 6dul kazanan, 2022'nin en begenilen ulusal filmlerinden birine imza
atan Ziya Demirel, lc karakterin dlinyasini basariyla ciziyor.

Ela ile Hilm_i ve Ali, by filmin kurgusu ile 2022 Adana Altin Koza Film Festi-
vali'nde En lyi Kurgu Odulu kazanan Selda Taskin“in bu yil Bilge Olgac Basari
Odulu kazanmasi vesilesiyle izleyiciyle bulusuyor.



While Hilmi, an experienced mathematics teacher, prepares his younger wife
Ela for the university entrance exam, he also teaches mathematics to Ali, the
15-year-old son of their building caretaker who has failed his class twice.
As these three people of different ages and different worlds seek a cure for
their loneliness in each other, they find themselves trapped in a narrowing
triangle where borders are disappearing.

Following his award-winning short films, Ziya Demirel, who won many awards
with his first feature film Ela and Hilmi and Ali, one of the most acclaimed
national films of 2022, successfully depicts the world of three characters.

Ela and Hilmi and Ali meets the audience on the occasion of the Bilge OI-
gac Achievement Award this year for Selda Taskin, who won the Best Editing
Award at the 2022 Adana Golden Boll Film Festival for the editing of this film.

*ZiYA DEMIREL"

1988’de Adana’da dogdu. Lise déneminde basladigi tiyatro calismalarini tniver-
sitede okurken devam etti. Galatasaray Universitesi Endiistri Miihendisligi
Bolimi’nde okudu. 2015°te yazip yonettigi Sali, Cannes Film Festivali'nde Altin
Palmiye icin yaristi. Toronto, Sundance, Rotterdam gibi festivallerde gosterilen
film, istanbul, Ankara ve Malatya film festivallerinde En Iyi Kisa Film Oduli’nii aldi.
Nazli Elif Durlu’nun yénettigi ve senaryosunu birlikte yazdiklari Zuhal (2021) ile 41.
istanbul Film Festivali'nde En lyi Senaryo Odiili’nii alirken, yénettigi ilk uzun filmi
Ela ile Hilmi ve Ali ayni festivalde FIPRESCI, En iyi Senaryo, En iyi Kadin Oyuncu ve
En lyi Erkek Oyuncu éddillerinin yani sira Mansiyon kazandi. Adana Altin Koza Film
Festivali'nde En iyi Film ve En iyi Yonetmen dahil yedi dalda 6diiliin sahibi olan film,
Ayvalik Film Festivali’nde Yeni Bir Yénetmen Odiili'nii, Ankara Film Festivali'nde de
En iyi ilk Film ve En iyi Kadin Oyuncu édiillerini aldi. iki Gézliler ve Kara Simsek 3:
Mavi Okyanus adli yeni film projelerinin calismalarini siirdiiren Demirel ayni zaman-
da, Prag Film Okulu’nda senaryo dersleri vermektedir.

Born in Adana in 1988, Ziya Demirel’s interest in theater started in high school,
and he continued his theater practice while studying Industrial Engineering at
Galatasaray University. Tuesday, which he wrote and directed in 2015, competed
for the Palme d'Or at the Cannes Film Festival. The film was screened at such
festivals as Toronto, Sundance and Rotterdam, and won the Best Short Film Award
at the Istanbul, Ankara and Malatya Film Festivals. Nazli Elif Durlu's Zuhal (2021),
directed and co-written by Demirel and Nazl Elif Durlu, won the Best Screenplay
Award at the 41st Istanbul Film Festival, while his first feature film Ela with Hilmi
and Ali won the FIPRESCI, Best Screenplay, Best Actress and Best Actor awards
as well as and Honorable Mention at the same festival. The film won seven awards
including Best Film and Best Director at the Adana Golden Boll Film Festival, the
New Director Award at the Ayvalik Film Festival, and the Best First Film and Best
Actress awards at the Ankara Film Festival. Demirel is currently working on his new
film projects iki Gézliiler and Kara Simsek 3: Mavi Okyanus, as well as lecturing on
screenwriting at the Prague Film School.
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* COZ BEZI
 DUSC CLOCH -

2015, 99’, Renkli / Color, Tiirkce / Turkish

Yénetmen / Director: Ahu Oztiirk

Yapimci / Producer: Cigdem Mater, Nesra Girbiiz
Oyuncular / Cast: Asiye Din¢soy, Nazan Kesal, Serra Yilmaz
Altyazilar / Subtitles: Ingilizce / English

Yapim / Production: Almanya / Germany

2016 istanbul Film Festivali - En lyi Film, En Iyi Senaryo, En lyi Kadin
Oyuncu, Cineuropa Oddli B -
2016 Ankara Uluslararasi Film Festivali - Mahmut Tali Ongéren Ozel
Odiili, En lyi Kadin Oyuncu (Asiye Dingsoy) .

2017 Turkiye Almanya Film Festivali - En lyi Film, En lyi Kadin Oyuncu
(Asiye Dincsoy, Nazan Kesal)

2016 Istanbul Film Festival - Best Film, Best Screenplay, Best Actress,
Cineuropa Award B

2016 Ankara Film Festival - Mahmut Tali Ongéren Special Award, Best
Actress (Asiye Dincsoy)

2017 Turkey Germany Film Festival - Best Film, Best Actress (Asiye
Dincsoy, Nazan Kesal)

iki giindelikci kadin, temizlige gittikleri evlerdeki insanlarla kurduklar
iliski, guindelik catismalar, kendi arkadaslik-kardeslikleri ve bu yakin ark-
adasligin hiyerarsisi, hayata tutunma cabasi, kadinlik, annelik, temizlik
ve yoksulluk... Nesrin ve Hatun sehrin yoksullugu ve zenginligi arasindaki
bir vagonda gelip giderken, hayati anlamaya ve kendilerine gidecek yollar
bulmaya caligirlar.

Toz Bezi, Asiye Dincsoy’un Bilge Olgac Basari Odiilii almasi vesilesiyle
izleyiciyle bulusuyor.



Two cleaning women, their relationships with the people in the houses
they clean, daily conflicts, their own friendship-sisterhood, and the hi-
erarchy of this close friendship, the struggle to hold on to life, woman-
hood, motherhood, cleaning and poverty... As Nesrin and Hatun shuttle
between the poverty and the affluence in the city, they try to under-
stand life and find their own paths.

Dust Cloth is being screened on the occasion of Asiye Dincsoy being
awarded the Bilge Olgac Achievement Award.

*AHU OZTURK:®

Ahu Oztiirk, felsefe ve sinema egitimi aldi. 2004'te ilk belgeseli Sandik’i
gerceklestirdi. 2010°da bes kisa filmden olusan Kars Oykiileri'ne Acik
Yara adli filmiyle katildi. Acik Yara, 2010 yilinda Rotterdam, istanbul,
Kudis, Saraybosna, Beyrut gibi pek cok uluslararasi festivalde gésterildi.
ilk uzun metrajl film projesi olan Toz Bezi, uluslararasi galasini Berlin
Film Festivali'nin Forum bdélimunde yapti. istant)_ul Film Festivali'nden
En iyi Film, En Iyi Senaryo ve En lyi Kadin Oyuncu Odiilleri'ni kazandi.

Ahu Oztiirk studied philosophy and cinema. In 2004, she filmed her first
documentary Sandik. In 2010, her film Open Wound was part of the an-
thology film Kars Tales, consisting of five short films. Open Wound was
screened at many international festivals the same year, including Rot-
terdam, Istanbul, Jerusalem, Sarajevo and Beirut. Oztirk’s first feature
film Dust Cloth had its international premiere at the Forum section of
the Berlin Film Festival. It won the Best Film, Best Screenplay and Best
Actress Awards at the Istanbul Film Festival.

7,
%
PN

* OZEL GOSCERIM ¢ SPECIAL SCREENINGS



IZMIR’DE
SANATIN

BULUSMA
NOKTALARI

W

Sanat tarihinin
farkh donemlerine
1sik tutan resim,
heykel, hali, zirh,
cam obje gibi yerli
ve yabanci sanatgi-
larin eserlerinden
olusan Arkas Ko-
leksiyonu, sanati
hayatin bir parcasi
haline getirebilmek
amaciyla dort farkh
mekanda izleyici-
lerle bulusuyor. , ,

A
AN ARKAS

¢ 20l yiinda ziyarete acllan Arkas
Sanat Merkezi, Arkas Koleksi-
yonundan seckilerin yani sira
onemli muze ve kurumlarin ko-
leksiyonlarindan eserlerin gos-
terildigi sureli sergilere ev sa-
hipligi yapiyor.

® 2012 ylinda Bornovada agilan
Arkas Deniz Tarihi Merkezi,
gemi maketleri, tablolar ve
gemi antikalar ile denizcilik tari-
hini ve denizcilik sektorindeki
gelisimi gozler 6nune seriyor.

® 2020 yilinda agilan ve &dulli mi-
marisiyle dikkat ceken Arkas
Sanat Urla ise aclldigi gunden
bu yana Arkas Koleksiyonundan
kapsamll bir seckiyi izleyicilere
SUnuyor.

® 2023 yiinda Arkas Sanat Bor-
nova Mattheys KoskUinde ser-
glenen Arkas Hali Koleksiyo-
nundan Anadolu Halllari seckisi
ziyarete acildigi gunden itiba-
ren yogun bir ilgi gormeye
devam ediyor.

Y WWW.
'E arkassanat
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DENIZ TARIHI MERKEZI

S SANAT

BORNOVA MATTHEYS KOSKU
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ESITLIK ELIMIZDE

Hayatin her alaninda toplumsal cinsiyet
esitligini saglamak, 6n yargllardan ve
ayrimciliktan vzak durmak aslinda

bizim elimizde.

#Birlikteysek

Bir Gelecegimiz Var

Akilh HG)’G" Toplumsal cinsiyet esitligi

alanindaki calismalarimiz icin

2030 QR kodu okutunuz.




* FESCIVAL EKiBie
* FESTIVAL STAFF »

- YONETIM -
« ADMINISTRATION -

Ayse Uriin Gliner
Ceren Kurt

Cagla Harputlu
Cemre Oztoprak
Damla Alver

Dilek Metin Sert
Elif Topkaya Sevinc
Fatma Edemen
Gizem Dogan
Halime Gliner
ilayda Onal Toprak
irem Kuralay

Leyla Karagoz

Nil Kural

Nisa Gocmenoglu
Tuba Demirci
Yasemin Yiicel

- FESTIVAL KADROSU -
- FESTIVAL TEAM -

Festival Direktori
Festival Director
Nil Kural

Festival Koordinatérii
Festival Coordinator

Dilek Metin Sert

Film Trafik
Film Traffic

Fatma Edemen

Basinla iliskiler
Koordinatori
Media Relations

Merve Genc

Konuk Agirlama
Hospitality
Leyla Karagoz

Goniillii Koordinatorii
Volunteer Coordinator

Gizem Dogan

Prodiiksiyon ve
Altyazi Koordinatorii
Production and
Subtitling Coordinator

Suleyman Demirel

Gorsel Kimlik Tasarimi
Visual Identity Design
E S Kibele Yarman

Afis Tasarimi
Poster Design

E S Kibele Yarman
Mali isler

Finance

Yasemin Yiicel

Festival Asistani
Festival Assistant

Dalim ilteris Mayadagh

Sosyal Medya
Social Media

Cem Koc
Fatma Edemen

Tanitim Videolari
Publicity Videos

Caner Giimus

Mehmet Olcay Aydemir

Odiil Téreni Videolari

Award Ceremony Videos

Caner Gumus
Mehmet Olcay Aydemir

Acilis Toreni
Opening Ceremony

Hakan Diindar
Emre Yilmaz

Kapanis Toreni
Closing Ceremony

Hakan Diindar
Emre Yilmaz

+ KATALOG -
« CATALOG -

Editorler
Editors

Ela Atakan
Murat Glines

Katalog Tasarimi
Catalog Design

E S Kibele Yarman

Katalog Uygulama
Catalog Layout
Emre Yilmaz
Ceviri

Translation

Murat Giines



* CESEKKURLER *
* A\CKNOWLEDGEMENCS -

Ahu Oztiirk

Alin Tasciyan
Alper Tasdelen
Arif Cengiz

Arzu Ozkan

Aylin Nazli Aka
Ayse Pacaci

Banu Yildiz

Berna Kumas Sipahi
Betil Elif Ugramaz
Bulgu Oztiirk
Burcu Ayberk
Caner Alper

Clara Torstensson
Deniz Akgulli
Dilek Tuttnculer
Doga Cinel

Ebru Saglam

Emel Memis

Emin Alper

Engin Ertan

Ersan Congar
Ethem Torunoglu
Florent Signifredi
Gamze Ozbas
Gamze Vanli
Gulay Tokso6z
Gilcin Kaya
Gulstn Bor Glner
Halil Unsal

Hande Culpan
Hasmet Topaloglu
irem inceoglu
irfan Demirkol
Kemal Uysal

Kerem Ayan

Klaus Eder

Leyla Unal

Linda Rodel
Mansur Yavas
Mehmet Binay
Mustafa Kéroglu
Mujde Unustasi
Nazli Denk
Nermin Saatcioglu
Nesra Glrbuz
Nese Oztemir
Nuray Mustu
Nursen Olmez Ates
Ozge Koc

Papatya Tirasin
Perihan Yucel

Reyhan Atasi Topcuoglu

Ruken Oztiirk
Sedef Bolat

Selin Eksioglu
Senem Erdine
Serdar Kokceoglu
Simin Taylaner
Sophie Gauthier
Sahika Ozcan Ortac
Senay Gilrler
Tayfun Esmer
Tevhide Tacan
Tuba Cameli

Ugur Ozer

Yetkin Dikinciler
Yusuf Pinhas
Yiiksel Onder Maden
Zeynep Atakan
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1976
52,53

20.000 Ari Turd
20,000 Species of Bees
86,87

34 Taksi
34 Taxi
140,141

34. Madde
Rule 34
106,107

8 Mart 2020: Bir Glince
March 8, 2020: A Memoir
186,187

Apolonia, Apolonia
56-59

Ayna Ayna
Mirror Mirror
142,143

Baskalarinin Cocuklari
Other People's Children
96,97

Bella
128,129

Biyik
The Moustache
144,145

Bilge ve Ogrencisi
Bilge and Her Apprentice
146,147

Bir Ailenin Rontgeni
Radiograph of a Family
162,163

Boslukta
Drifting
108,109

 FILM DIZiNi *

Bugiin istanbul

Ne Kadar Gizel

How Beautiful Istanbul
is Today

148,149

Burasi Size Gore Degil
This is Not A Place for You
188,189

Cehennem Bos,

Tum Seytanlar Burada
Hell is Empty,

All the Devils are Here
220,221

Cekmeceler
Drawers
222,223

Cicek Acar
She Blooms
190,191

Cogunluk
The Crowd
192,193

Dalgalar
Waves
150,151

Denizanasinin Yazu
The Face of the Jellyfish
60-63

Diyet
The Payoff
194,195

Dogmamis Cocuga Mektup
Letter to an Unborn Child
164,165

Duet
Duet
64-67

Diin Gece Soyledigin Bir Sey
Something You Said Last Night
88,89

Diinyanin Krallari
The Kings of the World
110-113

Ela ile Hilmi ve Ali
Ela with Hilmi and Ali
224,225

Elektrikli Duslerim
| Have Electric Dreams
98,99

Elfriede Jelinek: Dili
Esaretinden Kurtarmak
Elfriede Jelinek -
Language Unleashed
130,131

Farkli Bir Yas

A Different Kind
of Mourn
196,197

Firtina
Stormers
198,199

Gunes Tutulmasi
The Eclipse
68-71

Hayatimin Fotografi
The Picture of My Life
152,153

Hayatin Tim Acilari
ve Guzellikleri

All the Beauty and
the Bloodshed
132,133



Ingeborg Bachmann:
Cole Yolculuk

Ingeborg Bachmann:
Journey Into The Desert
134,135

icimdeki Ses:
Hakikatin Parcalari
Gut Feelings:
Fragments of Truth
166,167

ipekten Hayaller
Dream of Silk
168,169

iran Cantasi
Irani Bag
170,171

iranli Kadinlarin
Kurtulus Hareketi: Milat
Le mouvement de
libération des femmes
iraniennes: Année Zéro
172,173

Jeanne Dielman,

23 quai du Commerce,
1080 Bruxelles
114,115

Kadikay'iin En iyi Falcisi
Il Fortune
200, 201

Kar ve Ayi
Snow and the Bear
202-205

Kolaj
Collage
206,207

Mavi Kaftan
The Blue Caftan
90-93

Minik Bir isyan
A Small Rebellion
208,209

Miizik
Music
100,101

Ne Ciiretle Bunu istersin?
How Dare You Have Such
a Rubbish Wish

174,175

O Sirada Heniiz
Meanwhile Yet
210,211

Olii Bir Arkadasi Kurtarmak
How to Save A Dead Friend
72-75

Ozgiir Serce
The Sparrow is Free
176,177

Pencereler
Windows
154,155

Saint Omer
116-119

Sessiz Cogunluk Konusuyor
The Silent Majority Speaks
178,179

Siradaki Kiz
Next Sohee
120,121

Sonsuz Sir
The Eternal Daughter
102,103

Super-8 Yillar
Les années Super 8
136,137

Tehlike Altinda Yasama Sanati
The Art of Living in Danger
180,181

Totem
Tétem
76-79

Toz Bezi
Dust Cloth
226,227

Trenque Lauquen
Trenque Lauquen
122-125

Turkish Delight
212,213

Yavas
Slow
80-83

Yazin Sonu
A Quiet Summer
214,215

Yoldan Gérintiiler
Pictures of Departure
182,183

Yizler
Faces
216,217

ZAP!
156,157
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