19. Ugan Siiptirge Uluslararasit Kadin Filmleri Festivali
19" Flying Broom International Women’s Film Festival

KIZILIRMAK SiNEMASI
Kigllrmak Cad. No: 21/B

Kocatepe / Ankara

T: (+90) 0312 425 53 93
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CAGDAS SANATLAR MERKEZI
Kennedy Cad. No: 4

Kavaklidere / Ankara

T: (+90) 0312 468 21 05

GOETHE INSTITUT

(ALMAN KULTUR MERKEZI)
Ataturk Bulvart No: 131
Bakanliklar / Ankara

T: (+90) 0312 419 52 83

CERMODERN

Altinsoy Cad. No:3, 06101
Sihhiye / Ankara

T: (+90) 0312 310 00 00

UCAN SUPURGE

Buytikelci Sokagt 20 / 6 Kavaklidere Ankara
T: +90 312. 427 00 20

F:+90 312. 466 55 61

E: festival@ucansupurge.org
www.ucansupurge.org

Bu festival 5224 sayili Yasa geregdince
Sanatsal Etkinlikler Komisyonu'ndan alinan iginle dtzenlenmistir.

*Bilet Fiyatlar Kigilrmak Sinemast igin gegerlidir. Goethe Institut ve Cagdas Sanatlar Merkegi'ndeki gosterimler Ucretsigdir.
The ticket prices are valid for Kigilirmak Cinema. All the screenings in Goethe Institut and Contemporary Art Center are free
of charge.

Not / Note: Tim yabanct filmlerde ve tim seanslarda gésterimler Tiirkge altyag! ile gerceklestirilecektir. Elektronik altyag!
sisteminde ortaya ¢tkabilecek teknik ariga durumlarinda, énce ariganin giderilmesine ¢alisilacak, bunun mumkun olmadidt
hallerde filmin gosterimi gevirisiz; orijinal dilinde strdurtlecektir.

All the screenings of foreign films and all sessions will be screened with Turkish subtitles. In case of technical troubles occur-
ing during screenings, the festival team would first try to fix the problem; if the problem is unfixable the film in question will
be screened in its original language.
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Baska bir sevgi...

20. yasimiza bir kala, nice yillardan ve
yollardan sonra, yine birlikteyiz. 19.
Ugan Sipurge Uluslararasi Kadin Film-
leri Festivali'ne hos geldiniz.

Bir yil suren festival hazirliklarimizin
drtnlerini seyircimizle paylasacagimiz
bir haftaya birbirinden iyi filmler, ilgiyle
takip edilecek etkinlikler sigdirdik. Hayal
ettiklerimizin bir bolimunl gergeklestire-
bildik. Dért bir yanimizda siddet kol ge-
zerken ancak bu kadarini yapabilirdik.
Kadinlar olarak hep iki kati ¢gaba gos-
termemiz gereken, yalnizlastirildigimiz,
korkutuldugumuz ve mutsuzluga suruk-
lendigimiz bir ddonemde, umudu diri tuta-
rak calistik. Toplumsal cinsiyet esitligi ve
hak bakis agisiyla yasami tim yurttas-
lar igin onurlu bir yolculuk yapabilecek
yapmayanlara ragmen c¢abaladik. Esitlik
bilincinden uzak politikalarla kentlerden
atildigimiz, kendimize sadece evlerde
yer bulabildigimiz bir ortamda goékyuzu-
ndn yarisi olan biz kadinlar inatla ayak-
tayiz, 1srarla Uretiyoruz, umutla kendi-
mizi var ediyoruz. Ama sorularimiz da
kaygilarimiz da baki.

Savaslar, ¢atismalar, sinirlar, ablukalar,
kadin cinayetleri, trans cinayetleri, taciz,
tecaviz, kiyiya vuran kaguk bedenler,
kayiplar, agitlar, yas... Nerdeyse din-
yanin butin sabahlarina siddetin diliyle
uyandirildigimiz bu resimde sevgiye ve
barisa nasil kavusacagiz?

“Sevgi neydi?” Bitlin bunlar sevgisizlik-
ten mi? Hig azalmayan kadin cinayetleri,
gocuk istismari, cinsiyete, irka, dile ve
inanca dayali her tirlG ayrimcilik erkek-
ler kadinlari nasil sevecegini bilmedigin-
den mi? Mahkemede “Cok seviyordum,
oldirdim” savunmasini mesru kilabilir
mi neye benzedigini bilmedigimiz ‘sev-
gi’? Hem severim hem doéverim, eti se-
nin kemigi benim diye buyutulirken nasil
Odgrenecektik ki sevmeyi?

“Sevgi ise neden siddet?” 1983 yilinda

Yazko’nun haftalik yayini Somut'un ka-
din sayfasinda bir kadin bdyle soruyor
ve su gercgegin kapisini araliyordu: “Ki-
sisel iligkiler sevginin yani sira siddeti
de surdkliyor.” O gunlerden sonra da
siddet, kadin giindeminin en zor basli-
g1 olmay surdirdl. Kadin eylemlerinde
pankartlar en dogru sorulari meydanlara
tasiyordu: “Dayakla sevgi bir arada olur
mu?”, “Olimle biten sevgi olur mu?”

Bu yil festivalde bu sorulara yanit ariyo-
ruz.

Oldiiren degil, yasatan sevgi istiyoruz.
Kisitlayan, sindiren, zayiflatan degil, 6z-
glrlestiren, guglendiren sevgi istiyoruz.
Anlayan, iyilestiren, gliven veren sevgi
istiyoruz. Hak ve hukuku yok sayan de-
gil, yasami her canli i¢in var eden sevgi
istiyoruz. Bolen, ayristiran, kutuplastiran
degil; birlestiren sevgi istiyoruz. Yalniz-
lastiran degil; dayanigsmayi yukselten
sevgi istiyoruz. Teklestiren degil, ¢ogal-
tan sevgi istiyoruz.

Siddetin, nefretin, dismanhgin ve iktidar
tutkusunun esiri olmus sevgi mitinin yeri-
ne; barisa ve umuda imkan veren “baska
bir sevgi” koyuyoruz. Sevginin dilini “bir
direnme formu olarak” benimsiyor, “bag-
ka bir dinyanin hala mimkidn oldugu”
inancimizda israr ediyoruz.

lyi seyirler!..

Ucan Supurge



Another love...

One year before our 20th edition, we are
together again after all these years and
paths. Welcome to 19th Flying Broom In-
ternational Women’s Film Festivals.

We placed movies, one more beauti-
ful than other, and interesting activities
into one week that we share our produ-
cts which are the results of our one year
festival preparation. We made some of
our dreams real. We could only do this
much while violence comes from far and
wide. We worked without cease to hope
in a period that we should make an ef-
fort two times more that we are isolated
and that we drag on to unhappiness as
women. Our effort is despite of people
who do not take an honourable journey
for all citizens with a gender mainstrea-
ming and equity perspective while they
can. In a world that all of us are discar-
ded from cities which are far away from
the conscious of equality and in a world
that we can only find a place to oursel-
ves in houses we all women are the half
of the sky and we are sedulously resis-
ting, producing and creating ourselves.
However, our problems and concerns
are permanent.

Wars, battles, borders, blockades, fe-
micides, transgender’ murders, abuse,
rape, little bodies wash ashore, loss,
mourning, bereavement... How are we
going to reach love and peace in a wor-
Id that we wake up almost every single
morning with the language of violence?

“What was love?” Is this because of lo-
velessness? Is non-decremental femici-
de, child abuse, all kind of discriminati-
on to gender, race, language and belief
because men do not know how to love
women? ‘Love’ that we do not know how
to describe can legalize “I loved her too
much, | killed her’? How are we going
to suppose to know how to love while
we are raised by hearing | both love and
beat, your bones my flesh.

“Why violence if it is love?” In 1983 Yaz-
ko’s weekly publication Somut; a wo-
man’s question reveals the reality by
asking: “Personal relationship brings
violence with love.” After these days, vi-
olence continues to be the most difficult
headline of woman agenda. In women
movements’ posters were bringing the
truest questions to squares: “Does beat
and love can be together?”, “Does love
can end up with death?”

We are seeking answers to these questi-
ons in this festival.

We want love that keeps us alive not the
love that kills us. We want love that Ii-
berates and strengthens us not the love
that limits, assimilates, weakens us. We
want the love that understands, heals
and trustable. We want love that reuni-
tes us not the love that divides, separa-
tes and polarises us. We want love that
appreciates solidarity not the love that
isolates. We want love that reunites us
not the love that divides us.

Instead of the love myth which is captu-
red by violence, hate, hostility and power
ambition; we are offering “another love”
which gives chance to peace and hope.
We embrace the language of love as a
“form of resistance”; we insist on our fa-
ith which is “another world is still possib-
le”.

Enjoy the show!

Flying Broom
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Avrupa Birligi
Turkiye Delegasyonu

Sevgili sinemaseverler,

Avrupa Birligi icin Ugan Supurge Uluslararasi
Kadin Filmleri Festivali'ni bu sene de destek-
liyor olmak buylk bir onur... Sinema sadece
onemli bir kdltur alanidegil, ayni zamanda ifa-
de 6zgurligundn kullaniimasi igin de bir aragtir.
Kadilara daha ¢ok hak ve daha guglu kadinlar
gibi oldukga spesifik bir mesaji oldugu igin, sira-
dan bir film festivali degil bu festival. Kadinlarin
egitimlerini devam ettirme veya tamamlamada,
is hayatinda, kaynaklara erigsimde, siyasete
katiimda ve medyada yansitiliglar gibi fark-
Il alanlarda halen esitsizliklere maruz kaldigi
glndmiz toplumlarinda, kadin haklari ve top-
lumsal cinsiyet esitliginin ne kadar ilintili konu-
lar oldugunu ne kadar vurgulasam azdir. Farkl
Ulkelerde ve farkh toplumsal kesimlerde, gok
farklibicimlerde kendini gosterse de kadinlar
aile ici siddet, yoksulluk, dislanma, erken evli-
lik ve iklim degisikliginin etkilerinden muzdarip
durumdadir. Bu yilzdendir ki AB, hem Birlik
icinde hem de Birlik disinda, kadin haklari ve
toplumsal cinsiyet esitligi konusunda kuresel
diizeyde basi ¢cekmektedir. Sahada yurattugui
sivil toplumu ve hikimetleri comertce destek-
leyen galismalarin yani sira Birlik, kuvvetli bir
mevzuat yapisina, politika ve stratejilere de sa-
hiptir. . AB’nin kadin haklari ve toplumsal cin-
siyet esitligine olan destegi, yukarida belirtilen
tim sinama alanlarinda gecerli olup bu destek,
kadin haklari ve toplumsal cinsiyet esitliginin
bir gerceklige donusturilebilmesi adina algi
ve yaklagimlarin degistiriimesine de yardim
etmektedir. AB, onlari glglendirerek, is bulma
imkanlarini ve her seviyede egitime ulasim
firsatlarini arttirarak Turkiye'deki yiz binlerce
kadinin da hayatinidegistirmektedir. ~Tdrkiye
toplumu, tipki bu film festivalinde oldugu gibi,
yetenek ve enerijilerini toplumsal cinsiyet esit-
sizligi ve kadin haklar gibi konularda farkinda-
g1 arttirmaya adamis gugli kadinlara sahip
oldugu icin gok sansh! inaniyorum ki bdylesi
girisimler sivil toplumu daha da canlandiryor.
Burada, Avrupa Birligi adina, Birlige tam utyelik
yolunda, hak ve esitliklerin daha ileri bir dizeye
getiriimesi dogrultusunda, destegimizi surdir-
meyi taahhut ediyorum. Her yerde, tim kadinlar
icin tim haklar: iste hedefimiz bu!

EU DELEGATION TO TURKEY

Hansjoerg Haber
AB Tiirkiye Delegasyonu Baskani
Head of the EU Delegation to Turkey

Dear film-lovers,

It is a great honour for the European Union to
support Ugan Sliptirge Women'’s Film Festival
this year again. Cinema is not only an important
area of culture, but is a means to enjoy free-
dom of speech and expression. This is not an
ordinary film festival, as it has a very specific
message: more rights and power to women. |
cannot emphasize how pertinent women'’s righ-
ts and gender equality are in today’s societies,
where there are still fields in which women are
suffering inequalities, such as in continuing and
completing education, in the labour market, in
access to resources, in political participation
and last not least in their portrayal in the media.
With great variations over countries and sectors
of society, women also suffer from domestic vi-
olence, poverty, exclusion, early marriage and
the effects of climate change, among others.
That is why the EU is a global champion of
women’s rights and gender equality, both wit-
hin and outside the EU. It has a robust body of
legislation, policies, strategies as well as real
action on the ground supporting generously ci-
vil society and governments. The EU’s support
to women'’s rights and gender equality spreads
over to all the aforementioned challenges and
is helping change perceptions and approaches
to make them a reality. The EU in Turkey is also
changing the lives of hundreds of thousands of
women through empowering them, increasing
their chances to find jobs, access education at
all levels. Turkish society is so lucky to have
strong women like those dedicating their skills
and energy to awareness-raising on issues of
gender inequality and women'’s rights, such as
this film festival! | believe that initiatives such
as these render civil society more vibrant. On
behalf of the EU, | commit to continue suppor-
ting the advancement of rights and equality in
Turkey on the road towards full EU members-
hip. Full rights for all women, everywhere, this
is our goal!
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Avrupa Birligi
Turkiye Delegasyonu

Avrupa Birligi Turkiye Delegasyonu’nun “9 Mayis Avrupa Gunu” etkinlikleri kapsaminda destek-
ledigi 7 film, Kizihrmak Sinemalari ve Aiman Kiltur Merkezi’'nde sinemaseverlerle bulusacak.

7 film supported by European Union Delegation to Turkey, within the scope of May 9th — Europe
Day activities, will be screened at Kizilirmak Movie Theatre and Contemporary Art Centre.

Garsamba Cocugu/The Wednesday Child/Szerdai Gyerek, Lili Horvath
Macaristan-Almanya/Hungary-Germany, 2015

Dag/Mountain/Ha’har, Yaelle Kayam
Israil-Danimarka/lsrael-Denmark, 2015

EvrimIEvqutio_n/I'Evqution, Lucile Hadzihalilovic
Fransa-Belcika-Ispanya/France-Belgium-Spain, 2015

Gelecek Giinler/Things to ComelL’avenir, Mia Hansen-Love
Fransa-Almanya/France-Germany, 2016

Kuzey Bolgesi/Zona Note, Monika Treut,
Almanya/Germany, 2016

Ozel Devrimler: Geng, Kadin ve Misirli/Private Revolutions: Young Female and Egyptian,
Alexandra Schneider
Avusturya/Austira, 2014

Yeminli Bakire/Sworn Virgin/Vergine Giurata, Laura Bispuri,
Italya-Isvigre-Almanya-arnavutluk-Kosova-Fransalltaly-Switzerland-Germany-Albania-
Kosovo-France, 2015



SELDA ALKOR

‘Cicekei Kiz’dan ‘Hanimaga’ya: SELDA ALKOR
FROM ‘FLOWER GIRL’ TO IRON LADY’: SELDA ALKOR

Burgak Evren

Bazi filmler vardir, hi¢ unutulmaz.
Bu filmlerin akilda kalmasindaki en
onemli ogelerden biri de filmdeki
kahramanla, onu canlandiran oyun-
cunun denk didsmesinden ve izle-
yenin bellegine yerlestirmesinden
gelir. Selda Alkor deyince Cicekgi
Kiz'in, Cicekgi Kiz deyince de Selda
Alkor’un akla gelmesi bu ylzdendir.

Selda Alkor’'un Cigcekg¢i Kiz filminde-
ki karakterle ortislp belleklerde yer

Some movies always stick in the
mind. One of the most important as-
pect of it in the movie the character
should coincide with the artist and
also it should settle into spectator’s
mind. The reason why we say Flow-
er Girl, Selda Alkor comes to mind
and vice versa is that.

Selda Alkor’s Flower Girl film be-
comes character prototype of the
other movies as it is called with the



edinerek onunla anilmasi, onun di-
ger filmlerde canlandirdi§i karakter
olgusunun da adeta bir prototipi ol-
mustur. Cicek¢i Kiz'in disina tasan
kimi filmlerdeki cizgisini bir yana
birakirsak, o hep; masum, edilgin,
sevmekten c¢cok sevilmenin 0znesi
olmus, ¢cogu kez sevgileri, kendi ter-
cihleri dogrultusunda degil de, se-
venlerinin yazgisina edilgin bir ge-
kilde eslik ederek yasamistir. Erkek
odakli bir sinemayla, dénemin ren-
gine denk dusen bu karakter yapisi-
nin seyirciye hos gelip Selda Alkor’'u
daha isin basinda kucaklamasi da
bu ylzden olmustur. Ama ne garip-
tir ki ayni seyirci; Cicekgi Kiz'in ma-
sum, edilgen, magdur olan bu gen¢
ve guzel kizini, yillar sonra bu ka-
rakterin tam karsiti olan, buyurgan,
anag, sert ama durist olan basat
kadiniyla értistiriip Hanimaga ola-
rak da tanimlayip ilgi ve sevgi oda-
g1 haline getirmigtir. Bu degiskenligi
de Selda Alkor’un oyunculugundaki,
kendini yinelemesinden c¢ok yenile-
mesinden kaynaklanan yetenegine
ve onca deneyimden elde ettigi us-
taligina baglamak gerek.

Selda Alkor’'un sinema serivenin-
deki talihsizligi, ya da birilerince
sahiplenilmemesi ona hem olumlu
hem de olumsuz dénugler yapmisgtir.
Olumsuzlugu; ¢cagdasi cogu sinema
oyuncusunun dahaisin basinda elde
ettikleri  kimilerince sahiplenerek
yonlendirilmesi olgusundan yoksun
olusunda orta ¢ikar. Yabancisi oldu-
du bir sektdrde deneyimsiz, geng ve
de tek basina olmasi onun igin hem
olumsuz, hem de bu yalnizliginin
getirdigi cesaret duygusuyla olum-

UCAN SUPURGE ONUR 6DULU
FLYING BROOM HONORARY AWARD
SELDA ALKOR

characters which coincide and gain
a place in minds. If we put up the fact
that Flower Girl who steps out of line
in some movies, she always live in-
nocent, passive, become a subject
of beloved more than to love, most
of the time she accompanies to the
lovers’ destiny in a passive way
more than within her preference’s
direction. So with men-oriented
cinema, with the structure of the
character that corresponds to eras
color, audience embraces Selda
Alkor from the beginning. However,
same audience match up this inno-
cent, passive and victim girl of flo-
rist with the bossy, nurturing, rough
but honest woman which is exactly
the opposite by defining her as Iron
Lady they placed her in the middle
of interest and love. This variability
is related with her ability to modern-
ize her acting skills more than her
repetition skills and her mastership
which comes with all these experi-
ences.

Because of Selda Alkor’s misfortune
in her cinema adventure thousands
of people who embrace her is both
positive and negative influences.
Negative influence shapes with the
deprivation of the aspect which most
of the cinema artists have been em-
braced and guided from the begin-
ning by some people. Being inex-
perienced, stranger to the industry,
young and all alone have negative
influences and this loneliness brings
courage which also makes it posi-
tive. Her success graphic did not
guided by someone so she made
her way on her own with the cour-



lu etkiler yapmistir. Selda Alkor’'un
sinemadaki basari grafigini birileri
belirleyip yénlendirmemis, aksine o,
yalniz olmanin getirdigi bir cesaretle
kendi yolunu kendi bulmustur.

Selda Alkor’'un sinema ortaminda
kimilerince sahiplenilmemesi; onun
biraz sinifsal konumundan, o ddne-
me gore entelektiel sayilabilecek
birikim zenginliginden ve begeni du-
zeyini disa vurmasinin beraberinde
getirdigi bilingli bir yabancilasma is-
teginden kaynaklanmaktadir.

O; ¢ogu kadin oyuncunun sinema-
daki yukselis surecini hizlandira-
cak ve olumlu katkilar olusturacak
asamalardan ge¢memis, gecmek
istememistir. Ornegin, onun sine-
macilik yasaminda magazin say-
falarini susleyen yapay asklar, bu
tr basinin gereksinim duyabilecegi
haber niteligindeki olaylar, kamuo-
yunun ilgi odagi olacak kirgin ve de
aclili éykduler, cinsellik ve skandallar,
onun sinifsal konumunun ve yasam
tarzinin direttigi Uslubunun hep di-
sinda kalmistir.

Turk sinemasindaki yildizlar hem
birbirlerine ¢cok benzerler hem de
birbirlerinden ¢ok ayrilirlar. Benzer-
likleri; sinemamizin neredeyse res-
mi taru olan melodramlarin konu-te-
ma yakinlhigindan, ayriliklari ise bu
benzer konularin kahramanlarina,
fizikleri, yorumlari ve de yetenek-
leriyle katkilarindan gelir. Cunku
oynadiklari filmlerdeki yoksulluk ve
zenginlik onlarin bizlere inandirdigi
kadardir. Kimi oyuncularda kirsal
kesim kadinhgiyla varlikli olmanin
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age that came with loneliness.

The reason why Selda Alkor is not
embraced by some people is based
on her social class, her fund of
knowledge which can be counted
as intellectual for her time and con-
scious alienation will comes with the
applause level.

She did not pass the period that help
other actress to speed up and con-
tribute to their rise process, on the
contrary she did not want to do that.
For example, her fund of knowledge
and life style always stayed out of
the magazine pages with artificial
loves and these kind of interesting
news, painful stories that might at-
tract public opinion, sexuality and
scandals.

Film stars in cinema of Turkey re-
semble to each other and also they
do not. Their resemblances come
from the topic-theme intimacy of our
cinema’s almost official type melo-
drama and their contrasts come
from the contribution to the char-
acters, their physical appearance
and comments on these topics.
Because poverty and wealth is all
what they want us to believe. Be-
ing a rural woman and wealth which
comes with richness cannot match
with some artists; it remains pro-
visory and does not coincide with
that physic and face. Yet, some find
their places and influence us. Selma
Alkor is one of the artists who has
been influencing us with the charac-
ters she plays in Turkish cinema.



getirdigi zenginlik siritir, egreti kalip
o0 beden ve yuzli ortismez, kimi-
lerinde ise yerini bulup bizleri inan-
dirip etkiler. Selda Alkor’'u da Tark
sinemasinin bizleri etkileyen ve
hala da dizilerdeki karakter yorum-
lamalariyla etkilemeye devam eden
oyuncularindan biridir.

Selda Alkor; fark edilen, 1siltilh fizi-
giyle, halk arasinda artist gibi deni-
len bir ddnemde sinemaya giren bir
oyuncu olmustur. Sinemaya c¢ok iyi
baslayan, daha ikinci yilinda starlar-
dan daha fazla, rekor denebilecek
sayida filmde oynama olanagini
bulan Alkor, ne var ki, bu basarisi-
na karsin bu alandan, gerek 6zel
yasamindaki degisiklikler ve gerek-
se sinemadaki kriz nedeniyle erken
ayrilmak zorunda kalmistir. Alkor’'un
sinemada gegirdigi sureyle ¢evirdigi
film sayisi arandaki oransal farklilik,
onun bu alandaki yuUkseliginin tek
gOstergesidir.

UCAN SUPURGE ONUR 6DULU
FLYING BROOM HONORARY AWARD
SELDA ALKOR

Selda Alkor has always been a noti-
cable artist with her sparkling physic
and she was called ‘like a star” in
those days. She started her cinema
life magnificently and she found the
opportunity to play a lot of movies
which can be counted as record as
she played more than any other star
in her second year but despite her
success, because of the change of
her private life and crises in cine-
ma she had to separate early. The
only indicator of her rise in this field
is proportional differences between
her duration in cinema and her mov-
ies.



“Goz Vicdandir” Diyen Bir Yonetmen: Bingol ElImas
A Director, Saying “Eye is Conscience”: Bingél EImas

Asuman Susam

Ucmayi becermek, gokylzine yuk-
selme gayreti icinde olmak hem
maharet hem erdem. Sipurgesini
ucmak icin kullananlara ne mutlu.
Go6ge yukselme cabasi; alkis ve
basariyl imlemekten c¢ok, olusta
kalmayi, deneyi, acikhgi, akisi, se-
riveni iceriyor. Bingdl Elmas bunu
coktan fark etmiglerden. Hayati
bir sine-g6z olarak deneyimliyor o.
Baktigiyla degigirken bakmaya zor-
layarak degismem diyeni de degis-

To be able to fly and to show the
effort to reach the sky is both a gift
and a virtue. A blessing to the ones
who use their brooms to fly! That ef-
fort to reach the sky is about to keep
becoming, to experience, the open-
ness, the flow and the adventure
rather than referring to applause
and success. Bingdél Elmas is one
of those who is aware of that. She
experience as a cinematic eye. One
of those who forces us to change



tirmeye cabalayanlardan. Modern
zamanlarin hikaye anlaticilarindan.

Sinema, ama en ¢ok da belgesel
sinema, hakikati gorintiler, imaj-
lar selinde aramaya calisiyor. Cag
degistikce isi de zorlagiyor sine-
macinin. Hi¢c kesilmeyen ugultu,
nesnelerin itis kakigl, eylemler ve
eylemsizlikler arasinda goézu vicdan
olmaya g¢agiran bir alan belgesel si-
nema. Hegemonik teksesliligin igin-
de esik alti seslere kulak vermek,
bUylk ve bayull imajlarla perdele-
nen gozlere kiyida kalmig gorun-
meyenleri gostermek onun isi. Tur-
kiye’de hem kadin olmak hem de
sinemaci olmakla iki atesten gémle-
gi ust Uste giymislerden biri olmus
Bingodl Elmas. lyi ki de olmus. Onun
sinemasi diyebilecegimiz bir verim
dinyasindan s6z edebiliyoruz Bin-
gol icin artik. Meraklisi onu elbette
daha ilk filmleri Agustos Karincasi
ile, Transasya ile biliyorlardi. Ama
genis kitlelere hem ulusal hem ulus-
lararasi 6dullerle ulasan belgesel,
Pippa’ya Mektubum oldu. Ardindan
gelen Evcilik ve simdi de Komsu
Komsu! Huuu!

Belgesellerinin nesnesi degisse de
Bingdl Elmas yola ciktigindan bu
yana etik ve estetik ilkelerine sahip
cikarak filmlerini yapmaya gayret
edenlerden. Kimi zaman madun kimi
zaman magdurun igitiimeyen sesi
olmak degil isitimeyen sesini bul-
mak igin hayatla iligkileniyor. Kiyida
kalan adina konugmak degil kiyida-
kilerle hemhal olarak onlarla birlik-
te konugmanin yollarini ariyor. Salt
seyreden bir goéz olmayi reddediyor.
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what asserts that it is unchange-
able, while she is changing herself
with the things she is looking at.

Cinema, especially documentary,
tries to view the truth in the flux of
images. As the era changes, au-
teur’s job is getting harder as well.
Documentary is an area who calls
the eye to be conscience in be-
tween the never-ending howling,
scuffle of the objects, deeds and in-
ertia. To hear what is left aside in the
hegemonic unison, to show what is
unseen near the big and magical
images is documentary’s task.

Bingdl Elmas is in bed of nails twice
in Turkey; both being a woman and
a cinematographer. | am glad she is
both. Now we can talk about a yield
world that it is hers for Bingél EImas.
The veterans, for sure, knew her
first movies Ant of August and Trans
Asia. But the work who had reached
out to the audience in the widest
sense was My Letter to Pippa. And
then came Playing House and lastly
Neighbour Neighbour! Huuu!

Although the subjects vary, Elmas
was careful with her ethical and
aesthetical principles from the very
beginning. She relates herself to life
not to become the voice of the sub-
ordinated and the victim, but rather
fo find that voice. She is not trying
to talk on behalf of the ones on the
shore; she is in search of finding
a way to talk together with them.
She refuses to be a merely watch-
ing eye. Through her subjects, she
aims to establish a zone with the



Ele aldigi konularla gindelik hayat
politikalarinin nasil Uretildigi ya da
nasil maniple edildigine dair goste-
renlerle tartisma alanini kurmak is-
tiyor. Hicbir sinemaci higbir sanatgi
nesnellikle hareket etmez. Her 6zne
kendi durdugu yerin bakisi, agisi ve
buradan go6rdukleriyle edindigi bir
dunya fikri Uzerinden verimlerini or-
taya cikarir. Bingdl Elmas durdugu
yer itibari ile esitsiz iligkiler Ureten
sistemin dinya digina atmak istedi-
gi insanlarla ve onlarin hikayeleriyle
film evrenini kuruyor. O da “Bizim
asil yapmamiz gereken, hikayemi-
zin dunyaca bilinmesi ve anlagiima-
sini saglamak” diyen Edward Said
gibi disunup eyleyenlerden. Sosyal
olgulara, sorunlara egilirken yargila-
yicl bir g6z olmaktan uzak, hayatin
katmanl kayag sertliginin ve ayni
zamanda zenginliginin farkinda ola-
rak hareket ediyor onun g6zu. O ba-
karken kasi kalkmiyor, mustehzi bir
ben bilirimcilikle nesnesine, konusu-
na yaklasmiyor. Bize ders vermiyor.
Hayatla aramizi bulmaya calisiyor.
Hayata bazen isindiriyor, bazen
cehennemi sicagindan kagmak ge-
rektigini, elbirligiyle bir uyanis riti-
eli yasamak gerektigini hatirlatiyor.
Bunlari yaparken her belgesel filmin
bir yol-yolculuk hikayesi oldugunu
bilerek kendisini ne konusundan ne
de slrecten yalitarak hareket edi-
yor. Aktif bir géz olarak belki de de-
gisenin ilk kendisi olacagi kabullyle
meselesine yaklasiyor.

Bingdl Elmas gibi gd6zin vicda-
nindan haberdar bir belgeselcinin
bize anlatacak ve gdsterecek cok
hikayesinin olacagi kesin. Gozln
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people who reveal how everyday
politics are being produced and
manipulated. Neither any filmmak-
er nor any artist takes an objective
attitude. Every individual creates a
work from his/her own standpoint,
perspective and what s/he sees
from this point. Bingél Elmas build
a cinematic world with the people
who are thrown away due to the
system of unequal relations and
with their stories. She is just like
Edward Said who says “What we
should really do is to make sure our
stories are known and understood
by the whole world.” While dealing
with social phenomena and prob-
lems, her eyes act in a way far from
being judgmental, considering the
toughness of the multi-layer life and
the richness of the same structure.
When she looks, she doesn’t frown;
not approaching to the object with
as a sarcastic wiseacre. Not lectur-
ing us. Her effort is to reconcile us
with life. Sometimes warms us to
life; other times warn us to run way
from the fire and brimstone and re-
mind us the need for an awakening
ritual hand in hand. She is doing all
these, being aware of the fact that
every movie has its own journey, not
isolating it neither from the subject
nor from the process. As an active
eye, she knows it might be her one
who changes the first.

It is certain that a documentarist
familiar with conscience of the eye
like Bingdl Elmas has a lot to tell
and show us. As long as we keep
the eyes and conscience open, the
relation between the life and images
will be present growingly. Elmas is



ve zihnin acikligi surdigu surece
hayatla arasinda imajlarla kurdugu
bu iliski zenginleserek devam ede-
cektir. Serinkanli ve sakin bir g6z
Elmas. Kendine 6zgu dilini s6z kur-
gusuyla destekledigi gortntleriyle,
ironiyi de yanina alarak olusturmus.
Saglam kadrajlardaki estetik caba
kurgunun saglamligiyla birlesince
ondaki sinema dilini kendiliginden
aciga cikarmis. Bu dil bize kendi
hikayelerimizden kagmamay! ve
korkmamayi salik veren bir dil. Ona
yakinlasmak insanin bir adim daha
kendine yaklagsmasi demek.

Bilge Olgac gibi dar zamanlarin Tar-
kiyesi’'nde goévermis bir agacin gol-
gesinin, dallarinin arasinda olmak
buglin sinema adina, sinemanin
kadinlari adina ne ¢ok sey sdyluyor!
Sinemaya meyletmis her kadinin
hayatinda Olgag¢’tan bir dokunus bir
esinti kalmistir mutlaka. Bu ddlle
Bingdl Elmas da gur dallardan biri
olarak kadin sinemacilarin agacini
blyutenlerin arasinda artik. Cok ya-
sasin sinema ve sinemanin kadin-
lar!
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a calm and quiet eye. Her authen-
tic style combined with language is
created with the help of irony. Her
cinematic language has emerged
by itself as the delicate frames meet
the intention of aesthetical editing.
This language is one that recom-
mends us not to run away, not to be
scared. To get closer to that is to get
closer to one’s self.

It reveals a lot to be in the shades
and the arms of a tree like Bilge OI-
gac once turned green in Turkey’s
hard times for today’s cinema and
for this cinema’s women. Every
women intending to cinema has
a touch and effect of Bilge Olgag.
With the prize she is taking, Bingdl
Elmas is one who helps to grow the
tree of female filmmakers as one of
the most powerful arms of it. Long
live to cinema and its women.



MERYEM YAVUZ

Los Balkonun Ardinda: Meryem Yavuz

Behind The Gloomy Balcony
Ahu Oztiirk

Felsefe okuduktan sonra, sinemaci
olmaya karar verip MKM’nin sinema
biriminde calismaya basliyorum.
Bol bol okuyup film izleyip elestiri
yaptigimiz bir zaman gegiyor ve ben

ilk defa bir filmin hazirlik sirecine
sahit oluyorum. Derken set baglaya-
cak ve yalvar yakar sete giriyorum.
Ne is yapabilirim bilmiyoruz ama
“hadi boom ¢ubugunu tut” diyorlar.
Cok mutlu oluyorum. Sesle ilgili bir
seyler 6grenip sete giriyorum. Setin

After studying philosophy, | started
to work MKM'’s cinema department.
Reading a lot, wathcing movies and
talking about them, time was pass-
ing by and for the first time, | was
witnessing a film’s pre-production
phase. Meanwhile, the shootings
were about to start and | got into
film set. We didn’t know what I could
do, then they said to me “hold that
boom stick”. Utterly exiting! | got to
learn some stuff about sound. There




ilk ginU bashyor. Bir sUru insan var
sette ama benim bir grup dikkatimi
cekiyor. Kameranin basindalar, gu-
nes gozlikleri var, hepsinde bir strt
cebi olan ama tim ceplerden bir ta-
kim aletlerin sarktigi sortlar ve ha-
vall ayakkabllari olan bir grup insan.
Cok az insanla iletisim kuruyorlar ve
genelde cumlelerine “abi” diye bas-
liyorlar. Goruintl grubu bunlar.

Setin bir kenarinda duruyorum, ma-
hallenin delisi sete girmeye calisiyor
onu tutuyorum, kayit sirasinda ¢ok
heyecanlaniyorum, arada mikrofo-
nun kafasindaki pelusu mincikliyo-
rum ve derken bir ara goérinti grubu
kameranin basindan ayriliyor, Ggl
birlikte yUrUyor, sanki slovmotion-
geciyorlar gézimuin onunden oyle
magrur oyle havalilar. Ceplerindeki
seylerden ritmik sesler ¢ikiyor, onlar
yurlrken icimden “onlar ki... dinya-
nin...” la baslayan dizeler de gegi-
yor.

Cok uykusuz ve ¢ok yorucu bir za-
manla birlikte set bitiyor. “Deli isi
bu diyorum akilli insanin sinemada
isi olmaz, kendimi de akilli adde-
dip tovbe ki bir daha da sinemayla
isim olmaz” deyip kendimce vaz-
geciyorum. Kararimi sevgili Semir
Hocama soéyliyorum. “Kanina girer
insanin sinema, dyle namussuzdur”
diyor. “Yok, hocam, benim kanima
girmedi vallaha” diyorum. Gulerek
“gorurstin” diyor. Cok kisa bir za-
man sonra kosarak bagka bir film
projesinde baska bir pozisyonla ¢a-
lisiyorum ama goérintl grubu sette
slow motion’lu yurtyulslerini biraz
daha hizlandiriyorlar sanki ya da
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were plenty of people in the set; but
a group was attracting me. Just be-
hind the camera; a bunch of people
wearing sunglasses and cool shoes
alongside their shorts with various
things swinging through the numer-
ous pockets. Interact with only a few
people, their sentences generally
started with “brother”. These were
the photography department.

| was sitting in a corner in the set;
keeping the village idiot out if he
would try to get in. Sometimes get-
ting very excited that holding the
sponge on the microphone, and all
of a sudden they left the camera.
Three of them was walking together,
so haughty and cool like they were
acting in slow motion. Things in their
pockets making a rhythm, as they
walk, | was reminding the verses of
a poem.

Set was off at the end of sleepless
ad exhausting times. | gave up by
thinking “I am telling you, this job is
mad. No one insane would work in
this business. Considering myself
sane, | would do nothing about cin-
ema again.” | let my instructor Semir
know my decision. “Cinema is a
bastard that seduces you” she said.
I replied, “No professor, it couldn’t
seduce me”. By laughing “Soon,
you'll see!” After a very short while,
| found another job with a different
position in another set; but it seems
like the photography department is
faster now with their steps. So, i was
getting used to their eccentricity.

And then | met with Meryem for Dust



ben aligsiyorum onlarin ayriksiligina
zamanla.

Derken Toz Bezi igin Meryem’le
tanisiyoruz. Oturuyoruz karsilikl.
Masmavi gozleriyle piril piril baki-
yor. Yumusacik bir sesi var. “Soyle
goruntiler var kafamda” diyorum
onlari daha goérunur kilacak sekilde
eklemeler yapiyor. “Balkon sahneleri
Ozel olmal” diyorum “evet diyor be-
nim de annem herkes uyudugunda
evde mutfagin isigini acar, balkonu
acmazdi. Mutfaktan balkona bir 1s1k
suzalurdd ve gundn yorgunlugunu o
loslukta sigara igerek atardi sanki.
Bu atmosferi saglamak i¢in sdyle bir
Isik, soéyle bir lens...” deyip climle-
lerine devam ediyor. Meryem'in di-
linde sahnenin hissine sadece araci
oluyor teknik tim meseleler. Bu ona
has, ¢unkl o sinemayla bagini tam
da buradan kuruyor, teknigi bilmenin
iktidarina doénudstirmeden yapiyor
goruntd yonetimini. Cunkl hikaye-
dir derdi aslinda, her hikayede kendi
payini bulur ve hisseder. O hikaye
icin bir dil arar ve kurmak igin ¢ok
ugrasir. O ylzden, onun ¢ektigi go-
rintlyle filmin hissi asla ayr seyler
soylemez.Filmin tUm bilesenlerini o
hisse ulagsmak icin gorunttyle bulus-
turur. Aslinda bir tur terzi terbiyesidir
onunki, filmdeki dinamikler arasinda
dikis atmak mahareti yani. Ses de
sanat da goérintli de oyunculuk da
birbiriyle yamalanmis gibi degil bir-
birine kaynamis olur. Aradigi seyi
tum ekiple yoldaglik ederek kurar
Meryem. Bunu sonradan 6greniyo-
rum. CunkU setin ilk gind bagliyor
ve son gunune kadar tum ekibe “tat-
Iim” la baglayarak sdyliyor yapil-
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Cloud. She is looking at me with her
bright, blue eyes. We sit across.
Such a naive voice. As | say ‘“there
are such images in my mind”, she
make additions to make them more
apparent. | say “the scenes in the
balcony should be special’. “Yes, my
mum always turn the kitchen lights
on once everyone else is asleep but
keep the balcony door shut. There
would be a light filtrating from kitch-
en to the balcony and she would
light a smoke to relieve the tiresome
of the day. We should use this kind
of light and that kind of lance to cre-
ate an atmosphere like that” and
she keeps talking. In Meryem’s lan-
guage, all the technical stuffis just a
means to express the feeling of the
scene. That’s something special to
her; because she is pitching her re-
lation to cinema from this very point;
she directs the photography without
falling into the puissance of knowing
the techniques. She minds the sto-
ries; she can find a part of herself in
each case and feel that She looks
for a language for that specific sto-
ry and spends lots of effort to come
up with it. That’s the reason that her
movies, the feeling and the images
don't tell different things. She unites
all the elements of the film to reach
that feeling. Actually, hers is a kind
of tailor’s nurture; like the dexterity
of stitch up the dynamics of the film.
Sound, art, image and acting is co-
hered rather than a patchwork struc-
ture. Meryem build up what she is
looking for by becoming a comrade
with her crew. I learned that later on.
Because, from the first day of set,
each and every of Meryem’s sen-



masi gerekenleri. Ve onunla birlikte
tim goéruntd grubu “olagan supheli-
ler” havasindan gikiyor ve herkesin
herkese donustlugu, birbirlerinin si-
nirlarina kendinden bir seyler kattig:
bir hemhallige déntsiyor tim ekip.
Gurdltisuz patirtisiz gavenli bir set
bitiyor. Filmin kalan tim sirecinde
de Meryem asla yalniz birakmiyor
filmi. Sen filmi terk etmek isterken
bile Meryem hatirlatiyor sana.

Meryem, Hocanin bahsettigi kanina
sinema sizmiglardan, deli bir taraf-
tan, hayata sinemayla katlananlar-
dan ve sinemaya basladiktan son-
ra da sinemayla derdi degismemis
olanlardan. Bu ylzden tam bir si-
nema emekgisidir Meryem, gorunti
yonetmeni olusu sinemanin uzagi-
na ve ticaretinin yakinina tagimaz
onu. Odii kopar bundan. Bunu en iyi
kisa filmciler bilir. Bilirler Meryem’in
kisa film, uzun filmin misveddesi ol-
masin diyedir tim c¢abasi. Filmlerini
henlz hayal ederken, ¢ekincesizce
Meryem’e ulasmalari da onun yure-
dinin bu beyazindandir.

Simdi onun igin bu yaziyr yazmam
istendiginde minnetimi tekrar etme
sansi buldum ona. Bilge Olgac ka-
dar degerli bir sinemacinin 6duli-
nd aliyor olmasi gégsimi kabartti.
Onur duydum onunla tanisikhdim
ve yoldashgimiz adina. O masma-
vi gozlerinden 6perim Meryem’im...
Nice filmlerin olsun...
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tences to direct the rest of the crew
starts with “sweetheart”. So, the
photography department falls out of
‘potential suspects” category, rather
becoming unification that one turns
into the other and change each oth-
er’s boundaries. The set ends calm-
ly, without any problem. Meryem
never left me alone at the rest of the
process. Even when you try to leave
the movie, she wouldn’t let you.

Meryem is one of those that the pro-
fessor was talking about; who sur-
vive through cinema madly and one
that her issue with it hasn’t changed
after starting the business. That is
why she is such a laborer; being
a cinematographer doesn’t keep
her away from cinema or make her
any commercial. She get scared
to death by thinking these. Short
film directors know this the best.
They know all Meryem’ effort is to
save the short film from being just
a draught of a feature. It is because
her heart’s purity, they contact her
without hesitating, while dreaming
about their movies.

Now, as I've been asked to write this
piece, | found the chance to thank
her. | am touched that she is taking
an award in the name of a very pre-
cious filmmaker like Bilge Olgag. |
am honored on behalf of our rela-
tionship and fellowship. Kisses from
your blue eyes, My Meryem... Let
be lots of films of yours...



TULAY BURSA

Sinemayi ‘Konusan’ Kadin: Tulay Bursa
Woman Who “Talks” Cinema: Tilay Bursa

Seslendirme sanatgisi, tiyatro ve
sinema oyuncusu Tulay Bursa
1959’da dogdu. Ankara Devlet Kon-
servatuari Tiyatro BOlumuna bitirdi.
“Bahar Noktasi”, “Cimri”, “Kurban”

gibi tiyatro oyunlari ve muzikallerin
yani sira sinema filmleri ve televiz-
yon dizilerinde de rol aldi. Seslendir-
meye TRT’de yayinlanan Tekerlek-
ler dizisiyle basladi. Meslek yagami
boyunca, kendi deyisiyle “sinemada
konusmadigi kadin oyuncu kalma-

Tilay Bursa who is a voice actor,
actress both in theatre and cinema
was born in 1959. She graduated
from Ankara State Conservatory
from the department of Theatre.
Alongside theatre plays and musi-
cals such as Bahar Noktasi, Cimri
and Kurban, she also played cine-
ma movies and television series.
She started her voice actor career
with Tekerlekler which was featured
at TRT. During her professional life,




di”. Catherine Denevue’den Gra-
ce Kelly’'ye, Audrey Hepburn’den
Emma Thompson'a, Greta Gar-
bo’ya kadar beyazperdede sayisiz
yildiza sesini verdi. Tulay Bursa’nin
en taninmis seslendirmesi, 1985-
90 yillan arasinda yayinlanan Mavi
Ay (Moonlighting) dizisinde Cyhbill
Shepherd’'in canlandirdigi  Maddy
Hayes karakteriydi. Tek kanall tele-
vizyon yillarinda ekranin en sevilen
dizilerinden Mavi Ay’in bagrollerini
Alev Sezer’le birlikte seslendirerek
efsane oldular. Tulay Bursa, Ay IsI-
ginda Samata adli oyundaki rollyle
Sanat Kurumu Ovgiiye Deger Kadin
Oyuncu, Sevgili Palyaco ve Begen-
diginiz Gibi oyunlarindaki rolleriyle
de Sanat Kurumu Yilin Kadin Oyun-
cusu Oddllerini almisti. 19. Ucgan
Supurge Uluslararasi Kadin Filmleri
Festivali, sanatgiya Bilge Olgag Ba-
sari Odull veriyor.

Sesi Anlamli Kilan Oyuncu

BILGE OLGAC BASARI &DULU
BILGE OLGAC ACHIEVEMENT AWARD
TULAY BURSA

with her own words, ‘“there is no
actress that she hasn’t talked to”.
She gave her voice from Cather-
ine Denevue to Grace Kelly, from
Audrey Hepburn to Emma Thomp-
son and to Greta Garbo in the silver
screen. The most known voiceover
of her is Maddy Hayes character
played by Cybill Shepherd in Moon-
lighting between the years 1985-90.
They have become legends with
Alev Sezer by dubbing leading roles
of Moonlighting in single channelled
times. With the role that she plays
in Ay Isiginda Samata, Tiilay Bursa
won “Best Actress Prize” and with
the roles that she played in Sevgili
Palyaco and Begendiginiz Gibi she
won “Best Actress Prize”. 19th Fly-
ing Broom International Women’s
Film Festival is giving her “Bilge OlI-
gac Success Awards”.

One That Makes Voice Meaningful

Nur Siirer

Eger birlikte gcalismasaydik bu ka-
dar guzel kalpli bir kadinin dostlu-
gundan yoksun kalacaktim. Tulay’la
tanismamiza firsat yaratan Tomris
Giritlioglu'na sonsuz tegekkur ede-
rim. Yerli ve yabanci sayisiz film-
lerde oyuncularin performanslarina
0 guzelim sesiyle eslik eden Tullay
sesini bedenen degil, sesi anlaml
kilan bir oyuncudur. Guzel arkada-
sim seni kutluyor ve sevgiyle kucak-
lyorum...

If we wouldn’t have worked together,
I was going to deprived of a woman’s
friendship with a very warm heart.
| should thank to Tomris Giritlioglu
who created the opportunity of in-
troducing us to each other. Accom-
panying to an immense amount of
actress’ performance with her lovely
voice, Tllay is not one that loves
her own voice, but one that makes it
meaningful. My congratulations and
hugs with love...
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Lisa Calan’in Kisa Yagsam Oykiisii

A Short History of Lisa Calan

Fatma Giindogdu

Bir mahalle disunin sehrin do-
kusundan uzak; adina kdy dene-
bilecek kadar kirsalin kultirind,
gelenegini tim arti ve eksileriyle
yasayan... Kirsalin bagrinda adina
felsefik hicbir kavram yerlestirme-
den varolussal savasini en sancill,
en zor sartlarda vermis ve veren bir
kadin dastnin... Durup Lisa'nin
yasam hikayesine baktigimizda; fe-
minist, varoluscu, direngen bir Kirt
kadini nitelemelerinin icini en gizel

Think about a neighbourhood, far
away from the city’s atmosphere; so
far away that it could b called sim-
ply a village as containing all the
culture, traditions, sociability with
all ups and downs of it... Think of a
woman, who has been struggling for
her existence without conceptualiz-
ing her situation with any philosoph-
ical term through the most painful
and most difficult conditions in the
rural... When we pose and look her



dolduran bir birey oldugunu gorebi-
liriz.

Papatyalar toplayarak gecirdigi ¢o-
cukluk baharlarinda, kendine ait bir
bahge bulamasa da kendini taniya-
bilecegi, yasayabilecegdi bir genglik
insasi icin eril zihniyete bagkaldir-
mig ve erkek klltirinde kendine ait
olani bulmak adina inatla kendini
mutlu hissedecegi bir yol, sonra da
kendini yasayabilecegi bir alan bul-
mus.

Lisa kadinsal bir hastaligin ertele-
mig oldugu 6grenim hayatini agik
ogretim okullarinda tamamlamis.
Sonrasinda evde topladigi filmleri
izleyerek ve buldugu kitaplari oku-
yarak gecirdigi birka¢ yilin ardindan
Diyarbakir Buyuksehir Belediyesi
binyesindeki Aram Tigran Konser-
vatuar’nda sinema egitimi gormus.
Tabii kadinlar igin meslegin cinsiyet-
Gi yargilara en ¢ok uyan 6gretmen-
lik, hemsirelik vb. alanlarla sinirh
tutuldugu bir toplumda sinemayla
ilgilenmek bir kadin icin kolay de-
gil. Sinemanin ‘i’ olarak secilmesi
en sert elestirilerle karsilaniyor ve
en ise yaramaz meslek olarak go6-
raldyor. Lisa’nin bdtin maddi ma-
nevi guglikler kargisinda bedeller
O0deyerek sinema sektdriine girmesi
ve bu alanda yaptigi tum girisimler
onun icin anlamli ve belki de herkes
icin olamayacak kadar degerli.

Lisa, toplumsal cinsiyet rollerinin
kadin Uzerindeki tahakkimunu er-
ken yaslarda sorgulamaya baslamis
biri. Geleneksel ve modern motifleri
uzlastirdigi disuin dldnyasinda di-
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story, we can see that she is one of
the most successful who has been
qualify the features such as femi-
nist, existentialist, resistant Kurdish
female.

Although she couldn’t find a garden
for herself in the early years of her
childhood when she was picking up
daisies; she first found a way that
she could be happy with her stub-
bornness and rebellious manner to
create a space in the androcentric
understanding and culture. And
then she found a space to live. Lisa
finished her education interrupted
by genealogical diseases with open
learning programs. After watching
lots of movies and reading at home,
she joined to the cinema program
in Diyarbakir Municipality’s Aram
Tigran Conservatory. No doubt that
her choice of cinema was faced with
harsh criticism due to the entire sex-
ist and conventional approaches
that limits women’s job with being
teacher or nurse; you could guess
how hard to keep working on one
of the most unnecessary profession
as cinema. All the prices she paid
for the difficulties she was objected
to and all the attempts she made
was meaningful, and precious even
though they are not for the most of
the rest.

We come across with Lisa as an ex-
ample of woman who shows how to
employ the practice of resistance to
exist in her own imaginative world
where she compromise the tradi-
tional and modern thoughts in her
questioning the gender roles’ dom-



rengenligiyle kendini var eden bir
kadin. Her bir araya geldigimizde
tartistigimiz yasamin anlamina dair
sorulari ben felsefi literatlrle cevap-
lamaya calisirken o kendi yasam
pratiginde cevap bulmayi ve ce-
liskileri kesfetmeyi severdi. Bunun
sevinci ve sancisini yasardi. Onu
yakindan taniyan herkes onu muca-
deleci ve kendini olusturmaya nasil
da istekli biri oldugunu iyi bilir. Ma-
halle ¢ocuklarinin “Blyuylnce Lisa
abla gibi olmak istiyoruz” demeleri
bu ylzdendir.

Diyarbakir sokaklarinda saatlerce
yurtyerek goérdigu her bir sokak
hayvanini severdi. Simdi o gunle-
re dair buyuk bir 6zlem var iginde.
Cinsiyet ve kimlik miicadelesinin en
uc halini yasadigi patlama sonrasi
uzuv kaybi ona farkh bir micadele
alani acarak isini zorlastirsa da onu
eksiltmiyor. Lisa’nin tim direngen-
ligiyle Kart kimligini susleyen Kurt
sinemas! nezdinde Turkiye sine-
masinda en guzel yerini bulacagina
inaniyorum.

BILGE OLGAC BASARI &DULU
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ination over woman at a very early
age. While | was trying to answer
the question of the meaning of life
which we discuss every time we get
together with philosophical litera-
ture, her approach was to seek an
answer within her practice of life.
Everyone who knows her is aware
what a crusader she is and how
hard she tries to become herself.
Maybe it is quite explanatory that
the children in the neighbourhood
say they want to become like Lisa.

After her loss of limb during the ex-
plosion in Diyarbakir which is the
most extreme situation of her strug-
gle in gender and identity, she live in
the days she misses the times that
she walks in the streets and caring
the street animals. Nowadays, al-
though everything she misses be-
come a new struggle fields for her
and makes her life harder, that is not
take anything away from her. | be-
lieve that, with her Kurdish identity,
she will find the most beautiful place
in the name of Kurdish cinema with-
in cinema of Turkey.






ULUSLARARASI SINEMA YAZARLARI FEDERASYONU JURISI
JURY MEMBERS, FEDERATION OF INTERNATIONAL FILM CRITICS
(FIPRESCI)

|PRESCI

FIPRESCI Yoénetim Kurulu her yil, biri
Turkiye’den olmak kosuluyla g tlkeden
Uc sinema yazarini Ugan Slplrge Ulus-
lararasi Kadin Filmleri Festivali’nde go-
revlendiriyor. Juri Gyeleri hafta boyunca
festivalin Her Biri Ayri Renk baglikli bo-
[iminde gosterilen filmleri izleyip deger-
lendiriyor ve iclerinden birine FIPRESCI
Oduli veriyor. Ugan Siipiirge, festivalin
kapanis téreninde agiklanan ve sahibine
sunulan bu 6dulun verildigi dinyadaki
tek kadin festivali olma 6zelligi tagiyor.

Every year, administrative body of FIP-
RESCI is nominating three screen wri-
ters from three countries - one of them
should be from Turkey - for Flying Bro-
om International Women’s Film Festi-
val. Jury members watch and evaluate
the films in the category of Each Has A
Different Color and award one of them
with FIPRESCI Prize. Flying Broom has
a particular uniqueness of being the only
women'’s film festival which gives a FIP-
RESCI Prize.



Janka Barkoczi

Macar elestirmen ve film tarihgisi. Ulusal ve uluslararasi ge-
sitli dergiler igin duzenli yazilar yaziyor ve Budapeste Met-
ropolitan Universitesi Medya Sanatlari Enstitiisi’'nde dogent
olarak ders veriyor. Ozellikle Avrupa ve Orta Dogu Sinema-
sl, gorsel propaganda teknikleri ve sinemada tarih temsilleri
Uzerine yogunlagmaktadir.

Hungarian film critic and film historian. She writes regularly for various Hungarian and foreign
periodicals and works as an associate of the Institute of Media Arts of Budapest Metropolitan
University. She is especially interested in European and Middle Eastern cinema, techniques
of visual propaganda and the representation of history in film.

Salome Kikaleishvili

Salome Kikaleishvili, elestirmen, gazeteci ve editér. 2003’'te
glnlik gazete “24 Hours’da galisti. 2005'ten beri aylk der-
gi “Tskheli Shokoladi” icin gazetecilik ve web editérligu go-
revlerini yarGtiyor. 2005'te “Cinema” adli, uluslararasi film
g festivallerini inceleyen derginin genel yayin yonetmeni oldu.
Sonrasinda haftalik haber gazetesi “Tabula’da kiltir-sanat
editorligu yapti. 2015'te National Geographic Gurcistan’in
internet editérii ve “Adami Dogu Avrupa’daki Kiiltir Cesitliligi Medya Odili” yarigsmasinin ko-
ordinatérligunt yapti. Tiflis’teki TV ve Radyo Devlet Enstitlist ve Tiflis Glizel Sanatlar Devlet
Akademisi'nde sinema tarihi Uzerine dersler verdi. Cesitli film festivallerinde FIPRESCI jiri
uyeligi yapmistir.

Salome Kikaleishvili is a film critic, journalist and editor. In 2003 she worked at the daily
newspaper “24 Hours”. Since 2005, she is a journalist and web editor in a monthly glossy
magazine “Tskheli Shokoladi”. In 2005 she became executive editor of the “Cinema” maga-
zine, reviewing international film festivals. Later, she was culture editor at the “Tabula” weekly
news magazine. In 2015 was web editor at the “National Geographic Georgia” magazine and
competition coordinator at the “Adami Media Prize for Culture Diversity in Eastern Europe”.
She has delivered a course on Cinema History at the Tbilisi State Institute of TV and Radio
and at the Tbilisi State Academy of Fine Arts. She has been FIPRESCI jury member at various
film festivals.

Seray Geng

Bogazigi Universitesi Ekonomi Béliimi’'nden mezun oldu.
Doktorasini Marmara Universitesi Radyo TV ve Sinema’da
tamamladi. Gériintii, Yeni insan Yeni Sinema ve Express
dergilerinde sinema yazilari yazdi. Halen Yeni Film Dergisi
yazari ve editord.

Katkida bulundugu bazi kitaplar: Ugiincii Sinema ve Ugiincii
Diinya Sinemasi, Sinif lliskileri: Sureti Soldurulmus Bir Resim
mi?, Devrim yahut Vasat: Uretim, Deneyim ve Teknoloji, Darbeli Diisler: 80’li Yillar Tiirkiye
Sinemasi, isyan ve Devrim Filmleri, Sanatgi lle Bulusma: Theo Angelopoulos.

Graduated from Bogazigi University and received PhD in Radio TV&Cinema, Communica-
tion Studies from Marmara University. Wrote about Cinema in several periodicals such as
Gériintii, Yeni Insan Yeni Sinema and Express. Currently writer and editor of Yeni Film Maga-
zine.Some boks she contributed: Ugiincii Sinema ve Uguncu Diinya Sinemasi, Sinif iliskileri:
Sureti Soldurulmus Bir Resim mi?, Devrim yahut Vasat: Uretim, Deneyim ve Teknoloji, Darbeli
Diigler: 80’li Yillar Tiirkiye Sinemasi, Isyan ve Devrim Filmleri, Sanatgi lle Bulusma: Theo
Angelopoulos.






HER BiRi AYRI RENK
EACH HAS A DIFFERENT COLOR

Ana Yurdu
Motherland

Turkiye-Yunanistan/Turkey-Greece, 2015, renkli/
colour, 93’, DCP

Ozgiin Dili/Original Language: Tiirkge/Turkish
Altyazi/Subtitle: ingilizce/English

Yonetmen/Director: Senem Tuzen
Senaryo/Screenplay: Senem Tizen

Goriintii Yonetmeni/Cinematography: Vedat
Ozdemir

Kurgu/Editing: Adam Isenberg , Yorgos Mav-
ropsaridis

Yapimci/Producers: Olena Yershova ,

Adam Isenberg , Senem Tlzen

Oyuncular/Cast: Esra Bezen Bilgin, Nihal Koldas,
Fatma Kisa, Semih Aydin

Sehirli bir kadin olan Nesrin, kisa bir Nesrin is an urban, middle-class wom-
slire oOnce bosanmistir. Isinden istifa an recovering from a divorce. She’s quit

edip ¢ocukluk hayalinin pesine dismus,
bir roman yazmaya girismistir. Her sey,
romanini bitirmek i¢in yasadigi sehri, Is-
tanbul’'u geride birakip anneannesinden
kalan kdy evine gitmesiyle baslar. Annesi
Halise cikagelip kdyde Nesrin’in yanina
yerlesmistir. Iki kusak, iki kadin, anne ve
kiz arasinda derinlesen ve sertlesen ¢a-
tisma Nesrin’in pastoral diisiinG iginden
cikilmasi gug bir karabasana doénusture-
cektir.

her office job, abandoned her house in
istanbul, and come to the village house
of her deceased grandmother to finish a
novel and live her childhood dream of be-
ing a writer. When her conservative and
increasingly unhinged mother turns up
uninvited and refuses to leave, Nesrin’s
writing stalls and her fantasies of village
life turn bitter as the two are forced to
confront the darker corner of each oth-
er’s inner worlds.

Yonetmen Hakkinda / About the Director

Senem Tiizen 1980’de dogdu; Mimar Sinan Universitesi Giizel Sanatlar Fakiil-
tesi’nden mezun oldu. Birgok kisa, kurmaca ve belgesel filmde kurgucu, gorin-
tl yonetmeni ve yapimci olarak calisti. Ilk uzun metraj filmi Ana Yurdu ilk gos-
terimini 72. Venedik Film Festivali’'nin Uluslararasi Film Elestirmenleri Haftasi
béliminde yapti, 31. Varsova Film Festivalinde ise FIPRESCI ve NETPAC
odulleri aldi. Siit ve Cikolata (2008) ve Unus Mundus (2007) adh kisa filmleri
2009'da SIYAD 41. Tirk Sinemasi Odiilleri'nde yaristi ve “Unus Mundus” En lyi
Kisa Film 6diline deger bulundu.

Senem Tiizen, born in 1980, holds a degree in cinema and television from
Mimar Sinan Fine Arts Academy, Istanbul. Motherland (Ana Yurdu), which pre-
miered at the 72nd Venice Film Festival in the International Critics’ Week secti-
on and was awarded the FIPRESCI and NETPAC awards at the 31st Warsaw
Film Festival, is her first feature. Her short films “Milk and Chocolate” and “Unus
Mundus” were both nominated in 2009 for the Turkish film critic’s association
award and “Unus Mundus” won Best Short Film. She has also worked as an
editor, cinematographer and producer on short, feature and documentary films.
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19 yasindaki Maja ve Krisz, yasalara
her zaman karsi gelen, bazen elleri para
gOren ama ¢ogu zaman issiz ve bes pa-
rasiz, sadece gunu kurtararak yasayip
giden iki genctir. Ayni yetimhanede bu-
yumus, burada tanismis ve ¢ocuk sahi-
bi olmuslardir. Ne acidir ki, onlari buyG-
ten yuvalari simdi dort yasindaki dilsiz
ogullari Krisztian’in evi olmustur. Maja,
yasadiklarinin aynisini ogluna yasatma-
makta kararlidir ve oglunun velayetini
almak igin hayatina ¢eki dizen vermeye
calismaktadir. Bir toplum merkezinin gi-
risimci ihtiyag sahiplerine verecegdi mikro
krediden haberdar olur ve buna basvu-
rur. Carsamba Cocugu, bir geng kadinin
omuzlarinda bir yik gibi tasidigi derme
catma yasaminin hikayesi. Ayni zaman-
da umut kirintilarinin da...

L

Lili Horvath was born in 1982.

HER BIRI AYRI RENK
EACH HAS A DIFFERENT COLOR

Carsamba Gocugu
The Wednesday Child
Szerdai Gyerek

Macaristan-Almanya/Hungary-Germany, 2015,
renkli/colour, 97, DCP

Ozgin Dili/Original Language: Macarca/Hungarian
Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Lili Horvath
Senaryo/Screenplay: Lili Horvath

Goriintii Yonetmeni/Cinematography: Robert
Maly

Kurgu/Editing: Dani Szabd
Yapimci/Producer: Karoly Fehér
Oyuncular/Cast: Vecsei Kinga, Antal Zsolt,
Thuréczy Szabolcs

Maja and Krisz, both aged 19, leads

a life that they are mostly boke, rarely
working with money, trying to just save
the day. Both growing up in the same
orphanage and meeting here, now they
have a baby. It is sad that where they
grew up is now their children Krizstian’s
home. Maja is determined not to make
his little boy go through the same things
she has done and try to stable her life.
She hears about a credit that will be
given to the small business by a local
community centre. The film is a sincere
story of a young woman'’s struggle for
life as a rambling burden, giving mean-
ing to every little sparkle for hope.

Didem Ayberkin

Yonetmen Hakkinda / About the Director

Lili Horvath, 1982 yilinda dogdu. 2001-2002 arasinda Sorbonne Universitesi’n-
de sinema okudu. Sonrasinda televizyon ve film yonetmenlidi ¢alismalarina
Budapeste’deki Tiyatro ve Sinema Universitesi'nde devam etti. Ayni okulda
2009'da yiiksek lisans derecesini aldi ve doktorasina basladi.

She studied film at Université de la Sorbonne

Nouvelle in Paris in 2001-2002. She then continued with a course in television
and film direction at the University of Theatre and Film in Budapest, where she
earned her master’s in 2009 and embarked upon her doctorate.



ilk gosterimini Venedik Film Festivali’'nin
Ufuklar bélimiinde yapan Dag, Kuduls'te
¢ok eski bir Yahudi mezarliginin bulun-
dugu Zeytin Dagi'nda gegiyor. Dindar bir
kadin olan Tzvia doért gocugu, kocasi ve
ev igleri arasina sikismis bir halde yasa-
mini sdrdirmektedir. Tzvia’nin kendine
ayirabildigi tek zaman, ¢ocuklar okulda
ve kocasi isteyken mezarlkta ylrlylse
ciktigi saatlerdir. Bir glin yine bir yuruyus
sirasinda, bir kadinla bir erkegin mezar-
likta sevismesine tanik olur. Bu manzara
karsisinda soke olmustur. Rahatsiz olsa
da gorduklerinin daha fazlasini kesfetme
arzusuyla gunlik yurlyUslerine devam
eder. Bdylece Dag’in 6teki yizini kegfe-
decek ve kendisi de yavas yavas degise-
cektir. Dag, mekanin ruhunu yakalayisi
ve odaklandidi kadin karakteri islemede-
ki basarisiyla 6vgl toplayan bir ilk film.

HER BiRi AYRI RENK
EACH HAS A DIFFERENT COLOR

Dag
Mountain
Ha’har

israil-Danimarka/lIsrael-Denmark, 2015, renkli/col-
our, 83, DCP

Ozgiin Dili/Original Language: Ibranice/Hebrew
Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Yaelle Kayam
Senaryo/Screenplay: Yaelle Kayam

Goriintii Yonetmeni/Cinematography: Itay Marom
Kurgu/Editing: Or Ben David

Oyuncular/Cast: Shani Klein, Avshalom Pollak,
Haitham Omari

Premiered at the Horizons section of
Venice Film Festival, Ha har takes place
in an ancient cemetery at the Mount of
Olives in Jerusalem. Tzvia is a pious
Jewish Orthodox mother of four, stuck
in a mundane homely life. She takes on
strolls through the cemetery when her
husband is at work and children are at
school. One evening, she witnesses
a couple having sex. Although, at first
she is shocked by this unsettling sight,
she continues to take strolls through the
cemetery overcome by a desire to dis-
cover more. Thus, the transformation of
the woman who discovers the other side
of the mountain begins. Mountain is a
praiseworthy first film which captures the
spirit of its setting and successfully por-
trays the female character it focuses on.

Yaelle Kayam, Sapir Universitesi'nde égretim gérevlisidir. Melbourne’deki Vic-
torian Sanat Universitesi’nde sinema egitimi aldi. Sonrasinda Kudiis'teki Sam
Spiegel Film ve Televizyon Okulu’na devam etti (2006-2008). Mezuniyet pro-
jesi icin ¢ektigi Diploma adli kisa filmi 2009 yilinda Cannes Film Festivali'nde
Ugiincl oldu. Dag, Venedik ve San Francisco Film Festivali'nde yarist.

Yaelle Kayam is a filmmaker and a film lecturer at the Sapir College film de-
partment. She studied cinema at the Victorian College of the Arts (2004-2006)
in Melbourne, Australia and at the Sam Spiegel Film and Television School in
Jerusalem (2006-2008) .Her graduate film Diploma won third place at the Ci-
nefondation, Cannes Film Festival 2009. Mountain was competing in festivals
such as Venice and San Francisco.

Yonetmen Hakkinda / About the Director
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llk kez Berlinale’de seyirci karsisina ¢i-
kan film, ¢ocukluklarindan beri arkadas
olan Olga, Katya ve Andrey’in mutlulugu
bulmak igin tasradan biyuk kente yani
Moskova’ya gidislerinin oykusi. Cocuk-
ken devrimci olmanin hayallerini kuran
bu Uglinin hayatlari umduklari gibi iler-
lemez. Olga’nin bitmek bilmeyen panik
ataklari, Andrey’in igindeki boglugu bilgi-
sayar oyunlariyla doldurma cabasi, Kat-
ya’nin ise huzursuzluk veren ruyalari...
Hedefledikleri gelecekten baska bir yere
savrulan hayatlari, beraberinde mutsuz-
luk ve tatminsizlik getirmistir. Natalya
Kudryashova, Sovyetler Birligi'nde ge-
¢en cocukluk ile buginiin Moskova’sin-
da yetiskinlik arasinda sikisan hayalleri
beyazperdeye ustalikla aktariyor. Natal-
ya Kudryashova’nin oyuncu olarak da
kendini kanitladigi Devrimciler, festivalin
iddiali filmlerinden.

mezun oldu.

HER BIRI AYRI RENK
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Devrimciler

Pioneer Heroes

Pionery-geroi

Rusya/Russia, 2015, renkli/colour, 116’, DCP
Ozgiin Dili/Original Language: Rusga-ingilizce/Rus-
sian-English

Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yoénetmen/Director: Natalya Kudryashova
Senaryo/Screenplay: Natalya Kudryashova
Goriintii Yonetmeni/Cinematography: Ruslan
Gerasimenkov

Kurgu/Editing: Semyon Galperi
Yapimci/Producer: Sergey Selyanov
Oyuncular/Cast: Natalya Kudryashova, Daria
Moroz, Alexey Mitin, Varya Shablakova, Sima
Vybornova

First screened in Berlinale, the film is the
story of childhood friends Olga, Katya and
Andrey’s moving from their little town to
Moscow to find happiness. Three friends’
lives don’t turn out as they expected to
be. While Olga is suffering from panic at-
tacks, Andrey tries to fill the gap in his life
with computer games. Meanwhile, Katya
is troubled with her unpleasant dreams.
Their lives, fallen away from their goals,
brings unhappiness along with dissatis-
faction. Natalya Kudryashova shows the
dreams stuck between the childhood in
USSR and the adult life in today’s Mos-
cow. This is an assertive film in which Na-
talya Kudryashova proved herself as an
actress as well as being the director.

Natalya Kudryashova 1978 yilinda dogdu. 2000°’de Nizni Novgorod Tiyatro
Okulu'nda oyunculuk egitimi aldi. Moskova Drama Sanatlari binyesindeki
Director’'s Lab’da calismalarini Anatoliy Vassiliev'in gézetiminde 2006'da ta-
mamladi. 2012’de ise Senaristler ve Yénetmenler igin ileri Dersler kurumundan

Natalya Kudryashova was born in 1978. Graduated from the Nizhniy Novgorod
Theatre School in 2000 and got a diploma as an actress. She finished her
studies at Director’s Laboratory under the tutelage of Anatoliy Vassiliev at the
School of Dramatic Art in Moscow in 2006. She graduated from the High Cour-
ses for Scriptwriters and Directors as a feature film director in 2012.



HER BIRI AYRI RENK
EACH HAS A DIFFERENT COLOR

Evrim
Evolution

Fransa-ispanya-Belcika/France-Spain-Belgium,
2015, renkli/colour, 81’, DCP

Ozgiin Dili/Original Language: Fransizca/French
Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yoénetmen/Director: Lucile Hadzihalilovic
Senaryo/Screenplay: Lucile Hadzihalilovic, Alante
Kavaite, Geoff Cox

Goriintii Yonetmeni/Cinematography: Manuel
Dacosse

Kurgu/Editing: Nassim Gordji-Tehrani
Yapimci/Producers: Sylvie Pialat, Benoit Quanion,
Jerome Vidal, Sebastian Alvarez, Geneieve Lemal,
John Engel

Oyuncular/Cast: Max Brebant, Roxane Duran,
Julie-Marie Parmentier

Yonetmen Lucile Hadzihalilovic'in me-
rakla beklenen yeni filmi Evrim, riiyalarla
kabuslar arasinda gidip geliyor. Sadece
ayni yastaki oglan cocuklar ve annele-
rinin yasadigi bir sahil kasabasindayiz.
Hayatlari son derece izole ve kati kural-
larla gevrelenmis olan butin bu oglan-
lara anneleri tarafindan bazi ilaglar ve-
rilmektedir. Bir glin yalniz basina yizen
kiigUk Nicolas suya daldiginda bir cocuk
cesediyle karsilasir ve hayatinin gercek-
ligini sorgulamaya baglar. Nicolas artik
bir seylerin yanlis gittiginin farkina var-
mistir. Filmin igine girdikge, etrafinizi, ne
olacagini bilememenin tuhafligi sariyor.
Nicolas’in ortaya ¢ikarmaya gayret ettigi
gerceklerin ne kadar gergek oldugunu siz
bulun. Cesaretiniz varsa!

Lucile Hadzihalilovic’s long anticipat-
ed film Evolution is oscillating between
dreams and nightmares. We are in a town
near the sea, where only the mothers and
theirs sons live. These boys, whose lives
extremely isolated and disciplined, are
being medicined by their mothers. One
day, when Nicolas was swimming, he
finds a dead child and stars to question
the reality of his life. Nicolas becomes
more and more aware that something is
going wrong... There’s a sense of dread
as we’re drawn in, knowing not what we’ll
see and experiencing events if not exact-
ly through Nicolas’ eyes then through his
increasingly unsettling discoveries. The
exact nature of what unfolds is best left
to find out for yourself. But do you dare?

o

Yonetmen Hakkinda / About the Director

Lucile Hadzihalilovic, sanat tarihi ve La Fémis’de sinema 6gdrenimi gordu.
1990’larin basinda Gaspar Noe ile Les Cinemas de la Zone adli yapim sirketini
kurdu. Carne ve | Stand Alone filmlerinde birlikte galistilar. 1996'da Cannes
Film Festivali'nin Belirli Bir Bakis béliminde gdsterilen La Bouche De Je-
an-Pierre’in ardindan, ikinci filmi Masumiyet'i cekti.

Lucile Hadzihalilovic passed her childhood and adolescence in Morocco, befo-
re moving to Paris where she studied first art history, then film at the Institut des
Hautes Etudes Cinématographiques (now la Fémis). In the early 1990s she
founded the production company Les Cinemas de la Zone with Gaspar Noé,
with whom she worked on Carne and | Stand Alone. Innocence is her second
film, following 1996’s La Bouche De Jean-Pierre, which was screened in the
Un Certain Regard section at the 1996 Cannes Film Festival.
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Yil 1905, Ukrayna’da bir Yahudi koyu.
Shimek ve Buzya 10 yasindalar. “BuyU-
mek” bu yaslarda baslarina gelen en gi-
zel sey; ancak etraflarini saran dinya ve
rehberlik ederek onlari sekillendiren ge-
lenek, Ozlerine ulagmalarinin 6ndndeki
en blylk engel. Ezgiler Ezgisi: Nesideler
Negidesi, ayni anda hem blyuli hem de
zorluklarla dolu, modern dinya ve gele-
nekler arasinda filizlenen ve uzun yilla-
ra yayilan bir agk hikayesi anlatiyor. Eva
Neymann’in bu yeni filmi, Yahudi mizis-
yenlerin besteleriyle ruhani tarafini de-
rinlestiren, 6zlem dolu bir siir gibi. 2013
yilinda Ugan Sipurge Uluslararasi Kadin
Filmleri Festivalinde FIPRESCI Oduli
icin yarisan Kuleli Ev filmiyle hatirlayaca-
gimiz Eva Neymann, Ezgiler Ezgisinde
yine ustaligini konusturuyor.

Eva Neymann 1974’te dogdu;

BatI’nin Dogusu kategorisinde
iyi film 6dulini aldi.

HER BIRI AYRI RENK
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Ezgiler Ezgisi
Song of Songs
Pesn pesney

Ukrayna/Ukraine, 2015, renkli/colour, 75’, DCP
Ozgiin Dili/Original Language: Rusga/Russian
Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Eva Neymann
Senaryo/Screenplay: Eva Neymann

Goruntiu Yonetmeni/Director of Photography:
Rimmvydas Leipus

Kurgu/Editing: Pavel Zalesov
Yapimci/Producer: Aleksander Trachenko
Oyuncular/Cast: Milena Tsibulskaya, Yevheniy
Kogan, Arina Postolova-Tihipko, Arseniy Semenov,
Karen Badalov, Vitalina Bibliv

The year is 1915. A Jewish village in
Ukraine. Shimek and Buzya are 10 year-
olds. “Growing up” is the best thing that
happened to them, but the world that sur-
rounds them and the traditions that are
supposed to guide them are the biggest
obstacles in their quest to self-actualisa-
tion. Song of Songs is a love story, span-
ning decades, entrancing yet mired with
hardships as it sprouts stuck between the
modern world and traditions. Eva Ney-
mann’s new film Song of Songs the film
is like a wistful poem spiritually deepened
by the accompanying compositions by
Jewish musicians.

Marburg’daki Philipps Universitesi'nde hukuk,

DFFB’de (Berlin) film yonetmenligi 6grenimi gordi. Belgesel ve kurmaca film-
leriyle birgok festivalde dduller kazandi. Uzun metrajli filmi Kuleli Ev (2012)

gOsterildigi Karlovy Vary Film Festivali'nde en

Eva Neymann, born in 1974, studied law at the Philipps Universitét in Mar-
burg (1994-1998) and graduated in film directing from the Deutsche Film und
Fernsehakademie Berlin (2007). Eva directed three documentary and three
feature films that have been screened and awarded at numerous international
film festivals. Her previous feature film House with a Turret (2012) premiered
in the East Of the West competition at Karlovy Vary International Film Festival,
winning the prize for the best film.



Mia Hansen-Lgve, besinci filmi olan Ge-
lecek Glinler ile bu yil Berlinale’den en iyi
yonetmen o6dullyle dondu. Filmde, ben-
zersiz oyunculuguyla glgla bir kadin ka-
rakter portresi gizen Isabelle Huppert’in
hayat verdigi Nathalie’'nin pesinden Fran-
sa’ya gidiyoruz. Nathalie, Paris’te bir li-
sede felsefe dersi veren, isine tutkuyla
bagh bir 6gretmendir. Surekli ilgi bekle-
yen yagli annesi, ¢cok sevdigi isi ve ailesi
arasinda tge boélinmis hayati kocasinin
bosanmak istemesiyle degismeye bas-
lar. Nathalie, orta yastan sonra hayatin
getirdigi degisikliklerle gelecegdini nasil
kuracaktir?.. Berlin Film Festivali'nde
ana yarismanin en dikkat ¢ceken filmlerin-
den olan Gelecek Giinler, hayatin akigi-
ni ilgi ¢ekici kilan senaryosu ve Isabelle
Huppert'in oyunculuguyla kagiriimamasi
gereken bir film.

iyi ilk film secildi.

First Film.
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Gelecek Gunler

Things to Come

L’Avenir

Fransa-Almanya/France-Germany, 2015, renkli/
colour, 100’, DCP

Ozgun Dili/Original Language: Fransizca-Alman-

ca-Ingilizce/French-German-English
Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Mia Hansen-Love
Senaryo/Screenplay: Mia Hansen-Love
Goriintii Yonetmeni/Cinematography: Denis
Lenoir

Kurgu/Editing: Marion Monnier
Yapimci/Producer: Charles Gillibert
Oyuncular/Cast: Isabelle Hupert, Andre Marcon,
Roman Kolinka

In her fifth feature, Things to Come, Mia
Hansen-Lgve, one of the promising di-
rectors of European cinema, paints the
portrait of a strong female character.
Nathalie, effortlessly played by Isabelle
Huppert, is a philosophy teacher, long-
time wife and mother of two. Her life—di-
vided into three domains, between her
needy mother, beloved work and mar-
riage-starts gradually unraveling. How
is Nathalie going to weather the changes
in her middle age and build a future for
herself? Things to Come is a memorable
character drama which was a favorite at
the competition section of Berlinale 2016
for its deft direction and engaging script.

Mia Hansen-Love 1981°’de dogdu. 17 yasinda oyunculuga basladi. Paris’te-
ki Dramatik Sanatlar Konervatuari’'nda 6¢grenim gordi ve Cahiers du Cinema
dergisinde yazilar yazdi. Sonrasinda kisa filmler gekmeye bagladi. ilk kurmaca
filmi Tout est Pardonné, César’a aday gésterildi ve Louis Delluc Oddillerinde en

Born in 1981, she made her acting debut at the age of 17. She studied at the
Conservatoire d’art Dramatique in Paris and wrote for the‘Cahiers du Cinéma’.
She then began directing short films. Her debut Feature Tout est Pardonné (All
is Forgiven) was nominated for a César and won the Prix Louis Delluc for Best
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Venedik Film Festivali'nde ilk gosterimi-
ni yapan Celia Rowlson-Hall imzali MA,
Meryem Ana’nin yasam yolculugunun
postmodern versiyonu diyebilecegimiz
usta isi bir film. Tek bir diyalog bile yaz-
madan seyirciyi perdeye adeta civileyen
ybnetmen, benzersiz bir sinema dene-
yimi vadediyor. Oykuye gelince: Kadin
amacina ulagsmak icin Amerika’nin gU-
neybatisindaki yanmis topraklardan geg-
mek zorundadir. Yonetmen Celia Rowl-
son-Hall ayni zamanda canlandirdidi
MA'nin géztinden bu kadim dinsel anla-
tiyr film karelerine dondsturirken, iki bin
yillik hikayeye farkli bir yorum getiriyor.
Meryem kurtariciya hayat verirken kendi
hayatini feda etmiyor.

Celia Rowlson-Hall graduated

HER BIRi AYRI RENK
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MA
MA

ABD/USA, 2015, renkli/colour, 80’, DCP
Ozgiin Dili/Original Language:
Diyalogsuz/Non-dialogue

Yonetmen/Director: Celia Rowlson-Hall
Yazar/Writer: Celia Rowlson-Hall

Goruntiu Yonetmeni/Director of Photography: lan
Bloom

Kurgu/Editor: Iva Radivojevic

Oyuncular/Cast: Celia Rowlson-Hall, Andrew Pas-
tides, Amy Seimetz

MA, first screened in Venice Film Fes-
tival, by Celia Rowlson Hall is the post-
modern version of Virgin Mary’s story
that is directed ingenously. The heroine
has to across the burned lands in south-
west of the States. Celia Rowlson-Hall
brings a brand new comentary to the two
thousand years old archaic religios story,
while she is turning into images and also
acting the leading role. This time, Mary
doesn’t sacrifice her life to save the sav-
iour.

| Yonetmen Hakkinda / About the Director

Celia Rowlson-Hall North Carolina Sanat Okulu’nda modern dans ve koreogra-
fi dalinda diploma aldi. Koreografi ve performans deneyimlerini perdeye tasiya-
rak elliden fazla kisa film ve videoyu yazip yonetti. Videolari aralarinda Emmy
adayliginin da bulundugu birgok 6dil aldi ve SXSW, San Francisco, Montreal,
Rooftap Films ve Glasgow gibi festivallerde gosterildi.

from North Carolina School of the Arts with a

BFA in Modern Dance and Choreography. Bringing her experience of choreog-
raphy and performance to the screen, over the past few years Celia has written
and directed over fifty short films and videos. These videos have garnered
several awards including an Emmy nomination and have been screened at
festivals such as SXSW, SFIFF, MFF, Rooftop Films, Glasgow.



Elza, Hazar Denizi'nin kiyisindaki bir ka-
sabada yasamakta ve balik¢i Dzhiga ile
mutsuz bir evlilik strdirmektedir. Elza
kocasini terk etmeye ¢aligsa da bilinmez-
lige olan korkusu nedeniyle buna cesaret
edemez. Dzhiga ve onun hi¢ de tekin ol-
mayan arkadasglari, yalnizca para igin, av
mevsimi olmadidi halde avlanmak Uzere
Hazar Denizi’'ne acilirlar. Fakat yalnizca
yakin bir arkadaslarinin onlari gammaz-
lamasi degil, hava kosullari da bu yolcu-
lugu tehlikeli hale getirecektir. Elza’nin
sessiz 6ykusUnu izleyecegdimiz Martilar,
kadinlari kendilerini tanimalari ve kendi
guclerine inanmalari icin yureklendiren
bir film. Cografya kader midir? Yénetmen
bu filminde icten ice bu soruyu da soru-
yor ve yasanilan yerin hayata etkisini,

geleneksel aile yapisinin acimasizligi-
ni, icine kapanik ve yanlis anlasilan bir
kadin karakter tizerinden anlatiyor. Film,
O0zguven tazelemek isteyen kadinlar igin.

dalinda yiksek lisans yapti.
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Martilar
The Gulls
Chaiki

Rusya/Russia, 2015, renkli/colour, 87’, DCP
Ozgiin Dili/Original Language: Rusca-Kalmukya
Dili/Russian-Kalmyk-Oirat

Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Ella Manzheeva
Senaryo/Screenplay: Ella Manzheeva

Goriintii Yonetmeni/Cinematography: Alexander
Kuznetsov

Kurgu/Editing: Sergey Ivanov
Yapimci/Producers: Elena Glikman, Yaroslav
Zhivov

Oyuncular/Cast: Evgeniya Mandzhieva, Sergey
Adianov, Evgeny Sangadzhiev, Lyubov Ubushieva,
Dmitry Mukeyev

Elza lives in a town on the coast of Cas-
pian Sea and leads an unhappy marriage
with fisherman Dzhiga. Even when Elza
tries to leave her husband, she cannot
dare to do so due to her fear of the un-
known. Dzhiga and his dodgy friends sail
to the sea to do off-season fishing just
to make money. It's not only one of their
close friends ratting them out, however;
the weather conditions also hint to how
dangerous this journey is.
Elza’s silent story contains a substance
that encourages women to embrace their
own characters and to listen to them-
selves. It would not be an exaggeration
to say that, conveying the effect of geo-
graphical aspects on people’s lives as
well as the mercilessness of the tradition-
al family structure through an introverted
female character who is misunderstood,
Manzheeva restores women’s confi-
dence in themselves with her Gulls.
Didem Ayberkin

Ella Manzheeva 1981'de doddu. Cocuk yasta mizige basladi; Mizik Oku-
lu'nda keman egitimi aldi. 2005’te St. Petersburg Devlet Film ve Televizyon
Okulu’nda, Profesor Grigoriy Frank’in sinifindan ses yénetmeni olarak mezun
oldu. 2007’de Moskova’daki Senarist ve Yonetmenler Okulu'nda yénetmenlik

Ella Manzheeva was born in 1981. She studied music since childhood and
graduated from the Musical College, with specialization in the violin. In 2005
she graduated from St. Petersburg State University of Film and Television,
specializing as Sound Director, from the class of Professor Grigoriy Frank. In
2007 she entered the Postgraduate School of Scriptwriters and Film Directors,
Moscow, Russia, specializing as director.
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Yil 2010, yer Tunus. Yasemin Devrimi'n-
den hemen o6nce. Elinde mikrofonuyla
kendi diinyasini kesfe ¢ikan, 18 yasinda
kivircik sach bir gen¢ kadin. Adi, Farah.
muzikoloji egitimi almak ister ve tercihle-
rini bu yonde yapar. Bir zamanlar kendisi
gibi 6zglr bir ruha sahip olan annesi Ha-
yet de kizinin bu kararini desteklemek-
tedir. Farah sevqilisiyle birlikte yer aldik-
lari mizik grubunun protest sarkilarina,
O0zglven ve cesaretini de katarak eslik
ederken baskici devletin dikkatini ¢ek-
mistir. Polis bu asi ve gliya ‘bolict’ gru-
bun s6zunl sakinmayan solistini, daha
fazla ‘faaliyette bulunmadan’ goézaltina
alip sorgulamaya karar verir. Leyla Bou-
zid bu ilk filminde, kendi yagam 6ykusu-
ne gucli gondermeler yapiyor ve Ben
Ali diktatorligu sirasinda arkadaslariyla
beraber kurduklari sinema kulibu nede-
niyle yasadigi zorluklari, hi¢bir duygusal
gecisi atlamadan izleyiciyle paylagiyor.

yénetmenligi bolimine girdi.
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Tam Gozlerimi Agarken
As | Open My Eyes

Fransa-Tunus-Belgika/France-Tunisia-Belgium,
2015, renkli/colour, 102’, DCP

Ozgiin Dili/Original Language: Fransizca/French
Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Leyla Bouzid
Senaryo/Screenplay: Leyla Bouzid, Marie-Sophie
Chambon

Goriintii Yonetmeni/Cinematography: Sébastien
Geopfert

Kurgu/Editing: Lilian Corbeille
Yapimcilar/Producers: Sandra Da Fonseca, Imed
Marzouk

Oyuncular/Cast: Baya Medhaffer, Ghalia Benali,
Montassar Ayari, Aymen Omrani

Year of 2010, right before Jasmine Revo-
lution, in Tunisia... An 18 year-old young
and passionate girl, eager to explore her
own world with her curly hair, fresh vis-
age and a microphone in her hand, also
known as Farah... Farah wants to stud

musicology and makes her order of pref-
erences for university according to this
passion. One a free spirit like herself, her
mother Hayet supports her decision. Far-
ah’s passion, the band where she sin_gs
with her boyfriend raises up this wall like
it was never high enough. By the critical
and daring lyrics of this band’s music
along with her self-reliance and brave-
ness, Farah draws attention of the gov-
ernment quickly. Police takes the singer
of this rebel and so-called “subversive”
band into custody just before she is in-
volved in more activity and questions her
in a very brutal way. Leyla Bouzid makes
strong references to her own life story in
her first feature during Ben Ali dictator-
ship, without missing any emotional tran-

sition. Didem Ayberkin

Yonetmen Hakkinda / About the Director

Leyla Bouzid 1984’te dogdu. Tunus’ta bilylidii. 2003'te Sorbonne Universite-
si'nde Fransiz edebiyati okumak lizere Paris’e gitti. Sonrasinda Femis’nin film

Leyla Bouzid grows up in Tunisia where she was born in 1984. In 2003 she
went to Paris to study French literature at the Sorbonne University and then
entered to the Femis in the film directing department.



1971 yilinda Paris’teyiz. ispanyolca 6g-
retmenligi yapan feminist Carol ve giftci
bir aileden gelen Delphine tanisip asik
olurlar. Delphine’in babasinin beklenme-
dik 6limuyle hayatlarinda buyuk bir degi-
siklik yapmak zorunda kalirlar. Annesinin
yanina taginan Delphine’den uzak kalma
fikrine dayanamayan Carol, sevgilisinin
yanina gitmeye karar verir... Catherine
Corsini, 1970’lerin basinda Fransa tas-
rasinda agklarini yasamaya c¢alisan ka-
dinlarin hikayesini anlatiyor. Usta yonet-
menin son filmi Yaz Vakti, ilk gésterimini
Locarno Film Festivali'nde yapmisti.

Cannes at the same year.
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Yaz Vakti
Summertime
La Belle Saison

Fransa-Belgika/France-Belgium, 2015, renkli/colour,
105’, DCP

Ozgiin Dili/Original Language: Fransizca/French
Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Catherine Corsini
Senaryo/Screenplay: Catherine Corsini, Laurette
Polmanns

Goriintii Yonetmeni/Cinematography: Jeanne
Lapoirie

Kurgu/Editing: Frédéric Baillehaiche
Yapimci/Producer: Elisabeth Perez
Oyuncular/Cast: Brigitte Moidon, Aurélie Guichard

In 1971’s Paris, feminist Spanish teacher
Carol meets with Delphine coming from
a farmer family. They fall in love passion-
ately. With Delphine’s father’s sudden
death, some major changes become
necessary. As Carol can’t stand the idea
of being away from Delphine, she de-
cides to visit her. Catherine Corsini tells
the story of two women struggling for
their love in French rural at the begin-
ning of 1970’s. The last movie of director
Catherine Corsini, “Summertime”, was
first screened at Locarno Film Festival.

Yonetmen Hakkinda / About the Director

Catherine Corsini, Antoine Vitez ve Michel Bouqyet Drama Konservatuari’'nda
egitim gordul. Tiyatroda oyunculuk ve asistanliktan sonra IDHEC'deki 6grenci-
ler sayesinde yazmaya ve yonetmeye déndi. 2000'de Emmanuelle Béart ve
Pascale Bussiéres ile gektigi La Repetion adl film Cannes’da yaristi.

Catherine Corsini studied in Antonie Vitez and Michel Bouqyet Drama Con-
servatory for three years. After acting in theaters and beng an assistant, she
started to write and direct thanks to students in IDHEC. La Repetition, which
she co-directed with Emmanuel Béart and Pascale Bussiéres, competed in




y Ferratello,
T

Hana, Arnavutluk’ta toplumsal cinsiyet
rollerinin hukim surdagu eski bir yer-
lesim bolgesinde buyimustir. Onu ka-
din ve hizmetgci kilacak olan kaderinden
kagmak i¢in kendini émur boyu slrecek
bekarete adar, yani kadinligindan vazge-
cerek eski bir Arnavut gelenegine siginir.
Hana’'nin adi artik ‘Mark’tir; bundan boyle
yasamini bir erkek olarak surdurecektir.
Gunlerini icki icip agaglara tirmanan bir
erkek olarak geciren Mark’in koruyucu
ailesi bir gn aniden dlince yalniz kalan
Mark anayurdu italya’ya gider, onlardan
ayrilmis olan evlatlik kiz kardesi Lila’nin
yanina. Mark burada, 14 yil strdlirdigu
hayattan siyriip Hana kimligini tekrar
kazanmaya c¢alisacaktir... Alba Rohrwa-
cher’in basrolde oynadidi film, 65. Berli-
nale’de yarisma bdliminde gdsterilmisti.

ildi.

Festival in 2013.
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Yeminli Bakire
Sworn Virgin
Vergine giurata

italya-isvigre-Arnavutluk-Almanya-Kosova/lta-
ly-Switzerland-Albania-Germany-Kosovo, 2015,
renkli/colour, 84’, DCP

Ozgiin Dili/Original Langugae: Arnavutca-italyanca/
Albanian-Italian

Altyazi: Tiirkge-Ingilizce/Turkish-English

Yonetmen/Director: Laura Bispuri
Senaryo/Screenplay: Elvira Dores (Roman/Novel
written by), Laura Bispuri Francesca Manieri
Goriintii Yonetmeni/Cinematography: Viadan
Radovic

Kurgu/Editing: Carlotta Cristiani, Jacopo Quadri
Yapimci/Producers: Marta Donzelli, Gregorio
Paonessa

Oyuncular/Cast: Alba Rohrwacher, Emily

Lars Eidinger

Hana has grown up in an old settlement
in Albania where traditional gender roles
still reign. She dedicates herself to a life-
long virginity in order to escape her des-
tiny which is to make her into a woman
and a servant, in a sense resorting to an
old Albanian tradition by sacrificing her
womanhood. Hana’s name is ‘Mark’ now;
from now on she is to lead her life as a
man. As Mark spends his days drinking
and climbing trees, his foster parents die
suddenly one day, and Mark goes to Italy,
his homeland, near his adopted sister Lila
who has left them. Mark will leave aside
the life that he has been leading for 14
years and try to regain his ID as Hana...
Starring Alba Rohrwacher, Sworn Virgin
was screened in the competition section
of the 65th Berlinale.

Yonetmen Hakkinda / About the Director

Laura Bispuri, sinema egitiminin ardindan 2003’te Domenico Procacci tarafin-
dan, Italya’daki Fandango Lab’e segildi. Iki yil devam ettigi bu okulda Garrone,
Sorentino, Crialese, Muccino, Chiesa, Vicari ve Ken Loach’in derslerine girdi.
Yeminli Bakire 2013 Cannes Film Festivali'nde Cinefondacion Atdlyesi'ne se-

Laura Bispuri was born in Rome, where she graduated in film and cinema. In
2003 she was selected by Domenico Procacci to be part of Fandango Labo-
ratory in Italy. She attended this school for two years, following courses with
directors such as Garrone, Sorrentino, Crialese, Muccino, Chiesa, Vicari, Ken
Loach. Sworn Virgin was selected at L’Atelier, Cinefondacion, the Cannes Film






Sentaro, kirmizi fasulye ezmesiyle (an)
doldurulan hamur isi dorayaki satan k-
cuk bir dukkan igletmekedir. Yash Tokue,
ona mutfakta yardim etmeyi teklif etti-
ginde, gonllstuz de olsa kabul eder. Ne
var ki, konu an pisirmeye geldiginde To-
kue’nin ellerinin adeta sihirli oldugu anla-
silir. Gizli tarifi sayesinde kucuk isletme
¢ok gegmeden dolup tasar. Zaman geg-
tikge, Sentaro ve Tokur, kalplerini agarak
eski yaralarini gosterirler. Siirsel tarziyla
taninan Japon yonetmen Naomi Kawa-
se’nin son filmi, lezzetli bir felsefi sinema
ornegi.

vali'ni kurdu.

OZEL GOSTERIM
SPECIAL SCREENING

Umudun Tarifi
Sweet Bean
An

Japonya-Fransa-Almanya/Japan-France-Germany,
2015, renkli/colour, 113’, DCP

Ozgiin Dili/Original Language : Japonca/Japanese
Altyazi/Subtitle : Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Naomi Kawase
Senaryo/Screenplay: Naomi Kawase

Goriintii Yonetmeni/Cinematography: Shigeki
Akiyama

Kurgu/Editing: Tina Baz
Yapimcilar/Producers: Masa Sawada, Koichiro
Fukushima, Yoshito Oyama

Oyuncular/Cast: Kirin Kiki, Masatoshi Nagase,
Kyara Uchida

Sentaro runs a small bakery that serves
dorayakis - pastries filled with sweet
red bean paste (an). When an old lady,
Tokue, offers to help in the kitchen he
reluctantly accepts. But Tokue proves to
have magic in her hands when it comes
to making an. Thanks to her secret rec-
ipe, the little business soon flourishes...
And with time, Sentaro and Tokue will
open their hearts to reveal old wounds.
The latest from poetic Japanese auteur
Naomi Kawase is a delectable philo-
sophical dish.

Yonetmen Hakkinda / About the Director

Unla Japon yénetmen Naomi Kawase, 1989'da, Osaka Fotograf Okulu'ndan
mezun oldu. llk uzun metraj filmi Moe No Suzako (1997) Cannes Film Fes-
tivali'nde Altin Kamera Oduli’'nl kazandi ve bu 6dilin en geng sahibi oldu.
2007’de, Mogari no Mori/The Mourning Forest ile Cannes’da Blyuk Odul'iin
sahibi oldu. 2010’da, geng yénetmenlerin filmlerine adadigi Nara Film Festi-

Naomi Kawase is a renowned Japanese film director, who graduated from the
Osaka School of Photography in 1989. Her first production, Moe No Suzako
(1997) won the Camera d’Or Award at the Cannes Film Festival, making her its
youngest ever recipient. She won the Grand Prix at Cannes for Mogari no Mori
in 2007. In 2010, she founded the International Nara Film Festival, dedicated
to promoting the work of young directors.






KUZEY ISIKLARI ANJA BREIEN RETROSPEKTIFi
NORTHERN LIGHTS ANJA BREIEN’S RETROSPECTIVE

/.., Yonetmenin Biyografisi/Director’s Biography

:' Anja Breien 1940 yilinda Oslo, Norveg'te dogdu. Fransiz film
! :. okulu La Femis’den (o zamanki adiyla IDHEC) 1964’'te mezun
== oldu. Sinema kariyerine ise daha ocesinde, Nils R. Mullers’in
“3\ 1961 tarihli Det Store Varpet filminde senaryo danismanhgi

yaparak baslamistir.

ilk yénetmenlik denemesini 1967’de Growing Up adli, bir Orta
Cag efsanesi Ulzerine kurulu kisa filmi ile yapti. 1971’deki ilk
uzun metraji, sug dramasi Rape ile olaganisti yorumlar aldi. Breien’in 1975’te gelen ve gos-
terildigi tarihten bu yana Norve¢ sinemasi tarihinde lzerine en ¢ok inceleme yazilan filmler-
den biri olan, neseli ve bilingli feminist Zevceler, gisede de blylik basari yakaladi. International
Film Guide'in editéri Peter Crowie, bu film Gizerinden Breien’in zamaninin yirmi yil étesinde
bir Dogma y6netmeni oldugunu dustinmektedir. Film, sonrasinda populer bir U¢lemeye d6-
nustl: Zevceler-On Yil Sonra (1985) ve Zevceler Il (1995) .

Zevceler, elestirmenlerden aldidi takdirin yani sira gelen ticari basari sonrasi, Breien’i Norveg
sinemasinin en énemli ydnetmenlerinin arasina yazdirdi; elde ettigi yeri daha sonraki filmleri
Games of Love and Loneliness (1977) ve Miras/Heritage (1979) ile saglamlastirdi. Miras,
1979°'da Cannes’da Altin Palmiye icin yaristi. Bir sonraki uzun metraji Cadi Avi/Witch Hunt
(1981) cekildigi yil Venedik Film Festivali’'nin seckisine girerken, korku filmi Paper Bird (1984)
Breien'in tlrler 6tesi yetenegini agiga vurdu. Breien, Norve¢ sinema tarihinin en saygideger
yénetmenleri arasinda olmasinin yani sira, elli yili agkin sinema sertveni ile uluslararasi du-
zeyde de taniniyor.

Anja Breien (b.Oslo, 1940) was educated at the French film school L’Institut des hautes études
cinématographiques (IDHEC), graduating in 1964, having her start in the movie-business
working as a script supervisor on Nils R. Miillers film Det Store Varpet in 1961.

She made her directorial debut with the short film Growing Up in 1967, based on a medieval
legend. Her feature film debut was the criminal drama Rape in 1971, which received favour-
able reviews. Breien’s second film followed in 1975, and has since become one of the most
commented and analyzed films in Norwegian cinema history: The cheerful and decidedly
feminist comedy Wives became a box-office success, and made editor of International Film
Guide, Peter Cowie, refer to Breien as a dogme-director twenty years ahead of time. The film
also spurred to popular sequels; Wives - Ten Years After (1985) and Wives Il (1995).

After the critical acclaim and commercial success of the first Wives-film in 1975, Breien was
firmly established as one of the leading directors in Norwegian cinema, a position she further
cemented in the following years, directing critically hailed films like Games of Love and Lone-
liness (1977) and Heritage (1979), the latter of which was nominated for the Palme d’Or at the
1979 Cannes Film Festival. Her 1981 drama Witch Hunt was selected for the Venice Film Fes-
tival, and the thriller Paper Bird (1984) further displayed Breien’s proficiency across genres.

A subject of academic interest on every level, a pioneer among Norwegian female film pro-
fessionals, and one of the still active long time veterans of the Norwegian film industry, Anja
Breien is revered and respected as one of the most influential and important directors in Nor-
wegian film history, as well as one of Norway’s most internationally recognized directors, with
a career spanning five decades.
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Filmografi/Filmography

1967: Growing Up (1970) 1981: Witch Hunt

1969: 17th of May - A Film About Rituals 1984: Paper Bird

1971: Faces 1985: Wives - Ten Years After
1971: Rape 1990: Twice Upon A Time
1972: The Walls Around The Prison 1996: Wives lll, feature film
1973: Herbergister 1997: Solvorn, documentary
1974: Mine sgsken, goddag 2000: To See a Boat in Sail
1975: Gamle 2005: Untitled - Sans titre
1975: Wives 2009: Yezidi

1977: Games of Love and Loneliness 2009: Etching, a docu-poem

1979: The Inheritance 2012: From the history of Chewing Gum



Her seyini bir adam igin riske atti. Adama
gore fazla gUgli biriydi. Ne ki, cadi avi
c¢aginda guclu kadinlara yer yoktu.

KUZEY ISIKLARI ANJA BREIEN RETROSPEKTIFI
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Cadi Avi

The Witch Hunt

Forfglgelsen

Norveg/Norway, 1981, renkli/colour, 96, DCP
Ozgun Dili/Original Language: Norvegge/Norwegian
Altyazi/Subtitle: Turkge-Ingilizce/Turkish-English

Yonetmen/Director: Anja Breien
Senaryo/Screenplay: Anja Breien

Goriintii Yonetmeni/Cinematography: Erling
Thurmann-Andersen

Kurgu/Editing: Lars Hagstrom
Yapimci/Producer: Gunnar Svensrud
Oyuncular/Cast: Lil Terselius, Bjorn Skagetad,
Anita Bjork, Erik Mork

She risked all for a man but she was too
strong for him. In the age of witch-hunting
there was no room for forceful women.
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Iclerinden biri hamile olan U¢ geng kadin
U¢ gun surecek mezunlar bulusmasinda
bir araya gelirler. Eski okul arkadag! olan
Ucli, aradan gegen on yildan fazla stre-
de kocalarinin cevrelerine uyum sagla-
miglardir. Mezunlar bulusmasinda tekrar
yuz yuze geldiklerinde, aniden kendi-
lerini, bir zamanlar olduklari halleriyle,
yeniden kesfetmeye baglarlar. Alayci
mizahlarina uygun bicimde yeni tartisma
konulari bulurlar; gocuklu mu ¢ocuksuz
mu, aileyle mi ailesiz mi? Bir seyler ig-
mek i¢in disari ¢ikarlar. Sartlandirildiklar
Onyargilar birer birer su ylzine ¢ikacak,
kalkanlari disecektir. Breien, bu kiilt fil-
minde sessiz bir ironiyle evli kadinlarin
icine dustukleri abstrt durumlari ustaca
betimliyor.

Zevceler
Wives

Norveg/Norway, 1975, renkli/colour, 84’
Ozgiin Dili/Original Language: Norvegge/Norwegian
Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Anja Breien
Senaryo/Screenplay: Anja Breien

Goriintii Yonetmeni/Cinematography: Halvor
Naess

Kurgu/Editing: Jan Horne

Oyuncular/Cast: Anne Marie Ottersen, Froydis
Armand, Katja Medbge

Three girls, one of them pregnant, go off
on a three-day spree. These three are old
class-mates and were once best friends.
Over a period of 10 years, they have each
allowed themselves to become wholly
assimilated into their respective hus-
band’s environments. When they meet
face to face at an old-school reunion,
they suddenly rediscover themselves as
they once were. In a fit of sardonic hu-
mor, they agree to carry on somewhere
else - children or no children, family or no
family. The three then go out on the town.
They are thirsty. Conditioned prejudices
are uncovered, defenses are dropped,
and with quiet irony and a good deal of
tenderness the film succeeds in expos-
ing the absurdity of the married women’s
situation.
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Armator Kai Skaug vefat etmistir. Cena-
zesinde rahip, adamin émrindn baha-
rinda, heniz 54 yasindayken 6ldugunu
soyler. Ciceklerle bezenmis kremator-
yum odasi yas tutanlarla doludur; ilk sira-
da yasli annesi, kardesleri, onlarin esleri,
yegenleri ve kuzenleri oturmaktadir, yani
en yakin akrabalari... O ana kadar akra-
balar arasinda iliskiler rastlantisal ileti-
simden ibarettir; ylizeysel ve kopuk. Sim-
di ise miras nedeniyle aralarinda baska
bir bag kurulmalidir. Kai Skaug, sirketin
ailenin tamami tarafindan yurutulmesini
vasiyet etmistir. Basarilamamasi halin-
de ise tum mal varhdi kanser arastirma-
larina bagislanacaktir. Miras herkesin
hayatini degistirir ve aralarindaki gizli
catismalari su ylUzine g¢ikarir. Her biri
cirilgiplak kaldiginda, ortada tek bir soru
vardir: Bu isin geregini gercekten kim ye-
rine getirdi? Mirasi kim hak ediyor?

KUZEY ISIKLARI ANJA BREIEN RETROSPEKTIFi
NORTHERN LIGHTS ANJA BREIEN’S RETROSPECTIVE

Yakin Akrabalar
Next of Kin
Arven

Norveg/Norway, 1979, renkli/colour, 95, DCP
Ozgiin Dili/Original Language: Norvegge/Norwegian
Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Anja Breien
Senaryo/Screenplay: Anja Breien, Oddvar Bull
Tuhus, Lasse Glomm

Goriintii Yonetmeni/Cinematography: Erling
Thurmann-Andersen

Kurgu/Editing: Henning Carlsen, Christian Hart-

kopp
Oyuncular/Cast: Espen Skjgnberg, Anita Bjork,
Hage Juve

Ship-owner Kai Skaug is dead. The par-
son in his funeral speech speaks of a
man who passed away in his prime, only
54 years old. The flower-decorated cre-
matorium is filled with mourners. In the
first row sits his old mother, his brother
and sister, his brother- and sister-in-law,
his nephews and cousins: his next of
kin. Up till now they have had only occa-
sional contact with one another - super-
ficial and unbinding. Now the inheritance
binds them together with nonexpendable
bonds. The will assumes that the com-
pany shall be run by the united family.
Should this prove impossible, everything
is to be donated to cancer research.
The inheritance changes the lives of all
of them and brings hidden conflicts into
the open. And when they all have been
stripped naked, one fundamental ques-
tion remains: Who has in fact created the
values? Who deserves the inheritance?
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On Yilin Ardindan Zevceler
Wives After Ten Years
Hustruer - ti ar eter

Norveg/Norway, 1985, renkli/colour, 88, DCP
Ozgiin Dili/Original Language: Norvegge/Norwegian
Altyazi/ Subtitle: Tiirkge-Ingilizce/Turkish-English

Yonetmen/Director: Anja Breien
Senaryo/Screenplay: Bente Erichsen, Knut
Faldbakken, Frgydis Armand, Katja Medbge, Anne
Marie Ottersen

Gorintiu Yonetmeni/Cinematography: Erling
Thurmann-Andersen

Kurgu/Editing: Lars Hagstrom

Oyuncular/Cast: Anne Marie Ottersen, Froydis
Armand, Katja Medbge
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Kadin kahramanlarimizin 1975’teki son
bulugmalarinin tzerinden on yil gecmis-
tir. Ugli, mezunlar bulusmasinda yeniden
bir araya gelirler. Parti biter ama onlarin
tek bir eglenceyle yetinmeye niyetleri
yoktur. Onlar ickilerini yudumlayarak iyi
vakit gegcirir ve yasantilarini masaya ya-
tirirken kocalar ve ¢ocuklari Noel'i en iyi
sekilde kutlamalidirlar.

R

Uglemenin bu son filminde, gocukluk ar-
kadas! olan zevceler artik 50°li yaslarina
gelmistir. Film onlarin yasindaki kadinla-
rin da kendilerine 6gretilen kaliplara per-
vasizca meydan okuyabilecegini gosteri-
yor. Tipki yasitlari olmayan diger kadinlar
gibi.

Ten years have passed since our three
heroines’ first outing in 1975. Now, the
women meet at yet another class re-
union. Not surprisingly, they are still un-
willing to call it a night after the party is
over. Husbands and children must cele-
brate Christmas as best they can, while
the women spend quality time drinking
and taking stock of their live.

Zevceler Il
Wives Il
Hustruer Il

Norveg/Norway, 1995, renkli/colour, 76’, DCP
Ozgiin Dili/Original Language: Norvegge/Norwegian
Altyazi/Subtitle: Turkge-Ingilizce/Turkish-English

Yonetmen/Director: Anja Breien
Senaryo/Screenplay: Anja Breien, Anne Marie
Ottersen, Fragydis Armand, Katja Medbge
Goriintii Yonetmeni/Cinematography: Halvor
Naess, Haakon Wettre

Kurgu/Editing: Trygve Hagen
Oyuncular/Cast: Anne Marie Ottersen, Froydis
Armand, Katja Medbge

In the last chapter of the trilogy, the child-
hood friends and wives have reached
the age of 50. The film demonstrates
that women of their age can let their hair
down and challenge accepted norms too.
Just like any woman could.
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1960’lar Bati Sahili Amerikasi’nin sarhos
edici deneysel filmlerinin ortaya ¢ikisin-
daki kilit isimlerden biri olan, isve¢ do-
gumlu Gunvor Nelson’'un eserleri, yarim
asirdan fazla slreye yayillmakta. Uzun
ve g0z alici kariyeri boyunca oldukcga
cetrefilli igler Uretti; sadece neredeyse
asiri guzelligi ve sinematografisinin du-
yarligindan degil, ayni zamanda feminist
sinemanin gelisiminde kilit noktalarindan
biri de oldugu igin. Ne var ki Nelson, bu
tip siniflandirmalardan kaginarak, her
zaman, filmlerinin éncelikle ve en 6nemli
olarak hayli kisisel oldugunu sdylemekte
ve 1969 tarihli geng kizinin lirik bir portre-
si olan Adim Oona/My Name is Oona ve
2010 yapimi belgeseli Kristina’s Harbor
Revisited gibi eserlerinde, iglerini ayrik-
sI kilan bakisi ve dinleyisindeki tikelliktir.
Elli yili askin slredir, bigcak kadar keskin
yerindeligini saflastirirken, diger yandan
hem seyirciyi icine ¢eken hem de her
ani elestirel ve Uzerine disunulmis ola-
rak ele almaya zorlayan siirsel anlatimi
ile film ve videolarinda tim degisimleri
teknik acidan zeki bicimde kucaklamistir.
Nelson filmlerinin gosterimi, filmin icerik
olarak barindirdigl radikal potansiyele
tanik olmak adina az bulunur bir firsat
olmasinin yanisira tanikligin sosyal bir
bicimine de samimi bir davet.

KiSISEL BiR SINEMA: GUNVOR NELSON
A PERSONAL CINEMA: GUNVOR NELSON

Kisisel Bir Sinema:
Gunvor Nelson

A Personal Cinema:
Gunvor Nelson

As a key figure in the emergence of ex-
perimental film in the heady atmosphere
of West Coast America in the 1960s,
Swedish born filmmaker Gunvor Nelson
has established a body of work span-
ning more than half a century. Over the
course of her long and distinguished ca-
reer, she has produced highly intricate
works, not only of extreme beauty and
cinematographic precision but which
also stand as key marking points in the
development of feminist filmmaking.
However, refusing any simple pigeonhol-
ing, Nelson has always maintained that
her filmmaking is first and foremost per-
sonal and from works such as her 1969
film My name is Oona, a lyrical portrait
of her young daughter to her 2010 doc-
umentary Kristina’s Harbor Revisited it
is the particularity of her own looking
and listening that set her works apart.
Technically astute she has embraced
changes in film and video making over
the last fifty years that show a persistent
and unrelenting concern with refining her
craft with scalpel sharp precision and
yet maintains a poetic lyricism that both
engulfs the viewer and forces us to con-
sider each moment as critical and con-
sidered. A screening of Nelson’s films is
a rare opportunity to witness the radical
potential of film as material, as a form of
social witnessing and as an invitation to
intimacy.



KiSISEL BiR SINEMA: GUNVOR NELSON
A PERSONAL CINEMA: GUNVOR NELSON

Yonetmen Hakkinda

Gunvor Nelson 1931 yilinda Stockholm’de dogdu. Kristinehamn’da buyudu. Hayati
boyunca Stockholm ve Kristinehamn’da yasadi ve calisti. Stockholm’deki Sanat
Universitesi ve Beckmans Tasarim Koleji'nde Sanat ve Tasarim 6grenimi gordii. 1953
yilinda ABD'’ye tasindi ve 1954-57 yillari arasinda Humboldt Devlet Universitesi’nde,
1957 yilinda Mills Koleji'nde ve 1958 yilinda San Francisco Sanat Enstitisi’'nde
egitimine devam etti. 1958 yilinda evlendigi Robert Nelson ile enstitide tanisti. 1969-
70 yillarinda San Francisco Devlet Universitesi'nde ve 1970-1992 yillari arasinda San
Francisco Sanat Enstitiisi’'nde egitmenlik yapti. 1993 yilinda isveg’e déndii. Birgok
6dl kazandi, en son 2006 yilinda isve¢ Sanat Fonu Biyiik Oduli'ne layik gorildi.
Filmleri buyuk sanat mizelerinde, New York MOMA'da, Stockholm’deki Moderna
Museet'de ve Avrupa ve Kuzey Amerika’da sinemalarda gosterildi. Nelson’a 2008
yilinda Isveg Sanat Fonu tarafindan Hayat Boyu Sanatgi Odiilii verildi.

Dorothy Viley, glinlik hayattan segctigi malzemeleri kullanarak (kirmizi lahana,
kahve telvesi) gektigi ve filmsel siirler olarak tanimladigi 8mm’lik kisa film serisini
cekmistir. Filmleri Canyon Cinema tarafindan dagitiimaktadir.

Gunvor Nelson was born 1931 in Stockholm. Grew up in Kristinehamn. Lives and
works in Stockholm and Kristinehamn. She studied at University College of Art, Craft
and Design (1950-51) and at Beckmans College of Design (1952-53), both in Sto-
ckholm. Moved to the USA in 1953 and studied at Humboldt State College (1954-
57), San Francisco Arts Institute (1957) and Mills College in Oakland (1957-58).
She graduated with an MFA in painting. At the Institute, she met Robert Nelson
whom she married in 1958. Film debut with Schmeerguntz in 1965, co-made with
Dorothy Wiley. Teaching positions at San Francisco State University 1969-70 and
San Francisco Art Institute 1970-1992. Moved back to Sweden in 1993. Numerous
major awards and grants, most recently the Swedish Arts Grants Committee’s Grand
Award (2006). Her films have been screened at major art museums as MOMA in
New York, Moderna Museet in Stockholm and cinematheques in Europe and North
America. In 2008 Nelson was awarded an artists life time in come guarantee by the
Swedish Arts Grants Committee.

Dorothy Viley has done a series of short 8mm films best described as filmicprose
poems, using objects of daily life (red cabbage coffee grounds) as material. Distribu-
ting through Canyon Cinema.
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Programdaki Filmler/Screening Program

Schmeerguntz, ABD/USA, 1966, 15’ (Dorothy Wiley ile
birlikte/with Dorothy Wiley)

Bu film her seyi devinime sokuyor. Babasinin sandvig igin
uydurdugu anlamsiz s6zcuge atifta bulunan Schmeerguntz

(Isvegge’de smorgas), halkin gdziindeki ideal Amerikan ev
kadini anlayigina eglenceli, grotesk ve agirbash bir saldiri.

Th/s was the film that set everything in motion. Schmeerguntz, coined after Nelson’s
father’s non-sense word for sandwich ("smérgas” in Swedish), is a hilarious,
grotesque and grave attack on the public ideal of the American housewife.

Adim Oona/My Name is Oona,

ABD/USA, 1969, 10’

Adim Oona, Nelson’'un Amerikan avangart film camiasinda
uzun suredir beklenen donidm noktasiydi. Sesler Nelson'in

‘ kizi Oona’nin haftanin gunlerini tekrarlamasi ve ’Adim
o Z Oona’ diye sayiklamasindan olusuyor. Sonraki sesler,
= seyirciyi cocugun deneyimlerine dahil eden filmin gorsel

yapisina eslik eden, disavurumcu ve ritmik bir hale burinuyor.

My Name is Oona was Nelson’s final breakthrough on the American avant-garde film
scene. The sound consists of Nelson’s daughter, Oona, repeating the names of the
days of the week and of her saying “my name is Oona”. The latter is edited into an
expressive rhythmical structure that accompanies the visual structure of the film that
plunges into the experience of a child.

Soyun/Take Off, ABD/USA 1972, 10’
Soyun, Nelson’un en bilinen filmi. Olgun bir striptizcinin
sanatini icra ederken ki gorUntistyle baslayan film,
bir striptizcinin eglenceli hikayesini anlatiyor. Striptizci
kiyafetlerini ¢ikarttiktan sonra viicudunun pargalarini da
cikartmaya baslhyor. Film striptizcinin uzaya firlatiimasiyla
o sona eriyor. Nelson kendisini parcalara ayiran striptizcinin,
profesyonellikle soyunmasini saygin ve mesafeli bir sekilde gosteriyor ve bu gug¢
kamerayla taglandirihyor.

Take Off is Nelson’s most widely seen film. Itis an amusing portrait of a stripper,
beginning with a depiction of a professional mature stripper performing her act. After
having removed her clothes, she starts to undo her body parts as well. The film ends
with the stripper kicked out into space. Nelson is considerate towards her object, the
stripper is performing the act with professionalism, both dignity and distance, and
this force is hailed by the camera.

Su Alti/Moons Pool, ABD/USA, 1973, 15’

Nelson'in  Soyun filminde apagik yansitilan beden
politikalari, Nelson’'un oldukca kisisel Su Alti filminden
ilham alinarak gelistirildi. Film banyoda erkek ve kadin
vicutlarinin suyun altinda c¢iplak bir sekilde ylUzerkenki
hallerini gosteren ¢ekimlerle basliyor. Filmin ikinci kisminda
neredeyse hi¢ konusmadan azade ve ruya gibi, dalgalarin
sesini, suyun ve mizigin bir araya gelisini gériinmez bir ses agdi gibi karisik bir film
muzigi olarak ortaya koyuyor.




KiSISEL BiR SINEMA: GUNVOR NELSON
A PERSONAL CINEMA: GUNVOR NELSON

The explicit body politics in Nelsons popular Take Off is developed further in her
highly personal Moons Pool. The film begins with shots of naked bodies in a bath and
transgresses into depicting male and female bodies swimming naked underwater.
The latter part of the film is almost totally liberated from speech, and has a dreamlike,
complex soundtrack consisting of sounds of waves, voices, water and music woven
together into a seamless web of sounds.

¥ A7 1sik Yill/ Light Years, Isveg/Sweden 1987, 28’

;,;:’ Istk Yili bir kolaj filmi ve 5878 trilyon mil uzakliktan isvec
¥ manzarasina bir yolculugu anlatiyor. Su anki devam eden

r ve miukemmel olmayan varolusumuzun ustaca bir sekilde

M yansimasi.

Light Years isa col/age f/Im and a journey through the Swedish landscape, traversing
stellar distances in units of 5878 trillion miles. It is a film acutely in the present
reflecting our temporal existence ... continuous and imperfect.

Ihtiyag Oncesi — Yeniden/Before Need Redressed,
ABD/USA 1994, 42’ (Dorothy Wiley ile birlikte/with
Dorothy Wiley)
Ihtiyag Oncesiden on dort sene sonra Gunvor Nelson
s e Dorothy Wiley muhtesem bir stirece adim atiyor. Filmi
W tekrar izleyip, Uzerinde tekrar ¢alisip, filmi tekrar ydnetip
- 3 22 yeni ve daha kisa versiyonunu J/htiyag Oncesi - Yeniden
olarak |zIey|C|ye sunuyor. Gegen zamanin, deneyimin iginde bir gezinti ve bu zaman
bir filmin vizyonunu sekillendirebilir ve deglstlreblllr

Fourteen years after making Before Need, Gunvor Nelson and Dorothy Wiley entered
into a fascinating process. They revisited the film, reworked and redirected it, making
a new and shorter version, called Before Need Redressed. It is an interesting
excursion into how passing time, further experience, and time for reflection can
affect and alter the shape and vision of a film.

Yasama Sadik/True to Life, Isve¢/Sweden, 2006, 38’
Yasama Sadik oldukga onemli bir film ve Nelson’'un en
etkileyici calismasi. Kristinehamn’daki kiicik bahgesini
cekerek renkleri, ritmi, hayati ve 8lumu gosteriyor. Dijital
ortama ragmen Yagsama Sadik, yonetmen Nelson’a geri
~ donus. Video kamerasini, kamerasinin ne yakaladigini
© kesfetmek i¢in kullaniyor ve materyali dikkatli bir kurguyla
seslenn t|t|z kuIIanlmlyIa yapilandiriyor.

True to Life is of substantial length and one of Nelson’s most impressive video
works. She is dragging and pushing her camera through her small garden
in Kristinehamn creating a drama of colours, rhythm, life and death. True to Life
is the return of Nelson the filmmaker, albeit to a digital environment. She uses the
video camera for the joy of discovering what her camera has caught, structuring the
material by careful editing and a meticulous use of sound.






Terzi Leyla pervasiz hayatini slrerken,
bir meyhanede tanistigi taksici Ahmet
ile beklenmedik bir agsk yasamaya bas-
lar. Aralarindaki yas farki onlar i¢in sorun
olmasa da, etraflarinda bu durumdan ra-
hatsiz olacak birgok kisi de vardir. Evli-
lige adim adim giden yolda, karsilarina
gecmisleri ve su anki durumlaryla ilgili,
umursamak istemedikleri, sorun olma-
mas! gerektigine inandiklari engeller
cikar. lligkileri bu etkenlerle ¢ehre de-
gistirmeye baslarken, her seye ragmen
surdirmeye calistiklari agklarinin ayakta
kalip kalamayacag! giderek belirsizlegir.

yiIl okuduktan sonra Marmara

Born in 1972, Cigdem Sezgin

2
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TURKIYE’DEN / FROM TURKEY

Kasap Havasi
Wedding Dance

Turkiye/Turkey, 2015, renkli/colour, 130°, DCP
Ozgiin Dili/Original Language: Tiirkge/Turkish
Altyazi/Subtitle: Ingilizce/English

Yonetmen/Director: Cigdem Sezgin
Senaryo/Screenplay: Cigdem Sezgin

Goruntiu Yonetmeni/Cinematography: Ersan
Capan

Kurgu/Editing: Cigdem Sezgin
Yapimci/Producer: Cigdem Sezgin
Oyuncular/Cast: Senay Giirler, Inang Konukgu,
Hakan Karahan, Cemre Ebuzziya

While Tailor Leyla leads a reckless life,
she meets with driver Ahmet in a tradi-
tional bar which ends with an unexpect-
ed love for both sides. Having no prob-
lem with age difference, there are people
around them uncomfortable with the sit-
uation. As they are getting close to mar-
riage, they come across with obstacles
about their past and current lives, that
they don’t want to bother and don’t think
that these should be problems. Their
relationship starts to change with these
factors; it becomes obscure whether their
love could survive that they want to keep
despite everything.

Yonetmen Hakkinda / About the Director

Cigdem Sezgin 1972'de dogdu. istanbul Universitesi Iktisat Fakiiltesi'nde iki

Universitesi Giizel Sanatlar Fakiiltesi Sinema

Televizyon Bolimi’ne girdi. Halen, sinema-TV filmlerinde yonetmenlik yapiyor.

graduated from Department of Economics in

istanbul University; then she stared to Cinema and TV Department in Marmara
University. She is directing films for TV and cinema.



Ayaza kesen bir guinde, yokus yukari ¢i-
karken nefes almaya calismak insanin
bogazini yakar, acitir ya, Serap’in ayakta
kalma micadelesi de dyle yakici! Film,
hayata Serap’in sacindaki yagdan, der-
me ¢atma yatagindan, yipranmis elbise-
lerinden bakmaya c¢agiriyor. Yonetmen,
emegine ve gevresindekilere yabancila-
san Serap’in yasadidi toplumsal ve eko-
nomik kosullari ¢cok sade bir dille ve ayni
zamanda olanca agirlidiyla resmediyor.
Serap’in sesi yok, istekleri var. istekleri
ugruna yapabilecekleri ve ¢cikmazlari var.
Film sizi o ¢cikmazlarda Serap’la bulustu-
rup bir yolculuga cikarirken, Serap sizin
elinizi birakiveriyor. Ve filmin yarattigi
gercgekliginin altinda nefessiz kaliyorsu-
nuz.

yapildi.

TURKIYE’DEN / FROM TURKEY

Nefesim Kesilene Kadar
Until | Loose My Breath

Turkiye-Almanya/Turkey-Germany, 2015, renkli/
colour, 94’, DCP

Ozgiin Dili/Original Language: Tiirkge/Turkish
Altyazi/Subtitle: ingilizce/English

Yonetmen/Director: Emine Emel Balci
Senaryo/Screenplay: Emine Emel Balci
Goriintii Yonetmeni/Cinematography: Murat
Tuncel

Kurgu/Editing: Dora Vajda
Yapimcilar/Producers: Titus Kreyenberg, Nadir
Operli

Oyuncular/Cast: Esme Madra, Riza Akin, Gizem
Demirci, Ece Yiksel, Sema Kegik

You know it hurts to breath on a day that
it turned out to be frost, while climbing
the hill; Serap’s survival story hurts just
like that. The film calls out you to have
a look at life through the dirt on Serap’s
hair, her messy bed, and worn clothes.
| tshows the social and economic condi-
tions of the hero in who is alienated from
her labor and environment. Serap has
wishes, but has no voice. She can think
of things she could do for those wishes,
as well as her dilemmas. While the film
takes you to trip in between those dilem-
mas, Serap lets you down. And then you
find yourself breathless, stucked under
the reality created by the film.

Esra Gedik

Yonetmen Hakkinda / About the Director

Emine Emel Balci 1984’te dogdu. Mimar Sinan Giizel Sanatlar Universitesi
Sinema-TV BolimU’nu bitirdi. Kisa filmleri ve belgeselleri birgok ulusal ve ulus-
lararasi festivalde gosterildi, 6diller aldi. ilk uzun metrajli filmi Nefesim Kesile-
ne Kadar'in dinya ilk gésterimi 65. Berlin Film Festivali’nin Forum bdlimunde

Emine Emel Balci graduated from the Mimar Sinan Fine Arts University, De-
partment of Film and TV. Her short films and documentaries screened at nu-
merous national and international film festivals and won several awards. Her
first feature film Until | Lose My Breath had its world premiere in the Forum
program of 65th Berlin International Film Festival in 2015.



TURKIYE’DEN / FROM TURKEY

Toz Bezi
Dust Cloth

Turkiye/Turkey, 205, renkli/colour, 98’, DCP
Ozgiin Dili/Original Language: Tiirkge/Turkish
Altyazi/Subtitle: Ingilizce/English

Yénetmen/Director: Ahu Oztiirk
Senaryo/Screenplay: Ahu Oztiirk

Goruntiu Yonetmeni/Director of Photography:
Meryem Yavuz

Kurgu/Editing: Ali Aga

Yapimcilar/Producers: Cigdem Mater, Nesra Gur-
buz, Stefan Gieren

Oyuncular/Cast: Nazan Kesal, Asiye Dingsoy,
Mehmet Ozgiir, Serra Yilmaz, Didem inselel

el
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“Cocuklugumdan hatirladigim net anlar- “/t was one of the clearest memories from
dandir. Yasadigimiz sehirden Istanbul’a my childhood. We came to Istanbul to vis-
akraba ziyaretine gelmistik. Ik durak tey- jt our relatives. First stop was my aunt,
zemdi ve ben bir sabah onunla, bir oda anq one day, | traveled from her one-
bir mutfaktan olusan evinden uzun bir ,,meq fiat to a three-roomed one. This
é?ﬁugjﬁligﬁﬁd&grss.ﬁ:ﬁﬂhﬁng'ﬁrz\,’ﬁ gg: was the first time that | encountered the
niyla giindelikgi teyzem sayesinde ilk ta- Private realm of middle class. When she
nismamdi. Teyzem temizlik yaparken, hic Was cleaning, | touched objects that | had
gormed|g|m nesneleri gormu§7 kagcamak never seen before; | was astonished. We
dokunmus ve blyilenmistim. Evde kim- were alone; | felt that | was so close to
se yoktu, yatagin Ustline yatacak kadar everything. | could even lie on bed, but
bizimmis sandigim bir yakinlikla esyalara there was an imaginary wall that prevent-
dokunamamami saglayan hayali bir du- ed me from doing it. This represents a
var arasindaydim. Bu benim yoksulluk gjstance that I know intuitively from my
yasantimdan sezgisel olarak bildigim bir ,jioent jife. Being annoyed of this dis-
mesafeyi isaret ediyordu. Bu mesafeden tance, my mum shared a secret with me

rahatsiz olan ve asilabilir bulan annem, h back Th ¢ th
yasadigimiz sehre dondiigiimiizde, bana W€ We came back. [he secret was the

stli utangla kapli bir sir emanet etti. Sir, fact that my aunt was a cleaning woman
teyzemin temizliki oldugu ve bunun kim- and I should not tell this to anyone.’
seye sdylenmemesi gerektigiydi.” Ahu Oztiirk

Yonetmen Hakkinda / About the Director

Ahu Oztiirk 1976’da dogdu. Ege Universitesi Edebiyat Fakiiltesi Felsefe Bolii-
mi’'nden mezun oldu. 2002’'de Marmara Universitesi Giizel Sanatlar Enstitiisii
Sinema-TV Bdélumi’nde ylksek lisansini tamamladi. 2004°te ilk belgeseli San-
dik’1 gekti. 2010’da Gezici Festival binyesindeki bes kisa filmden olusan Kars
Oykiilerine Agik Yara adh filmiyle katildi. ilk uzun metraj projesi Toz Bezi ilk
gbsterimini 66. Berlinale Film Festivali Forum bélimunde yapti.

Ahu Oztiirk, born in 1976, studied philosophy in Ege University Faculty of Let-
ters. In 2002, she took her master’s degree in cinema-tv from Marmara Uni-
versity Institute of Fine Arts. In 2004, she directed her first documentary Chest.
She participated to Tales from Kars of Festival on Wheels with her short Open
Wound in 2010. “Her first feature film project Dust Cloth, which premiered at
the 66th Berlinale Film Festival in the Forum Section.



Yemekteydik ve Karar Verdim, Gursoy
ailesinin aile olma surecinde ciktigi ha-
yat yolculugundan bir kesit... Baba Riza
Gursoy, kurdugu aile imparatorlugunun
keyfini sirmektedir. Kurban Bayraminda
tim ailesini Gebze’deki yazlik evlerinde
toplar. Mazide kalan tath anilar paylasilir,
bayramin gerekleri yerine getirilir, yemek-
ler yenir, danslar edilir. Riza’nin torunla-
rindan birinin kaybolmasiyla korku dolu
anlar baglar. Bayram ailenin burnundan
gelir. Cocugun kaginldigi dasunutlmek-
tedir. Basina kétu bir sey gelmis olaca-
g1 fikri her karakterin etrafinda kara bir
karga gibi dolanir. Cocuk bulundugunda
blylk bir rahatlama yasanir ancak toz-
lu raflardaki dosyalar agilmistir bir kere.
Guzel baslayan bayram yemegi blylk
bir firtinayla son bulur.

carrier of acting and writing.

Gorkem Yeltan 1977°de dogdu.
naryo ekibinde de yer aldi§i Uzak ihtimal filmindeki performansiyla Adana Film
Festivalinde En lyi Kadin Oyuncu Odili’'ni kazandi. Yemekteydik ve Karar
Verdim oyuncu ve senarist olan Yeltan'in yonetmen koltuguna oturdugu ilk film.

TURKIYE’DEN / FROM TURKEY

Yemekteydik ve Karar Verdim
We Were Dining and | Decided

Turkiye/Turkey, 2015, renkli/colour, 84’, DCP
OzguinDili/ Original Language: Tiirkge/Turkish
Altyazi/Subtitle: Ingilizce/English

Yonetmen/Director: Gorkem Yeltan
Senaryo/Screenplay: Burcu Aktas, Yalgin Akyildiz,
Niltfer Ugur Dalay, Gérkem Yeltan

Goriintii Yonetmeni/Cinematography: Erkan
Ozkan

Kurgu/Editing: Cicek Kahraman
Yapimci/Producer: Yalcin Akyildiz
Oyuncular/Cast: Arzu Oktay, Mehmet Gdreli,
Sema Poyraz, Gokger Ding, Aycll Yeltan, Kaan
Cakir, Gorkem Yeltan, Tugay Aydin

Even the weakest wind can trigger a
stormy atmosphere in families. There
are always unopened discussions, se-
crets no one would reveal to each other
and some topics always kept in the dark.
They whisper but await on the sly as a
messenger of a big storm. There are
countless of these messengers for Riza
Gllsoy and his family. However, Riza,
the emperor, still believes in the fortress
of his family. During The Feast of the
Sacrifice, all the family—sons, daughters,
granddaughters, relatives— gather at the
country house of Riza Giilsoy. They cel-
ebrate the holiday while they share the
good memories, dine, drink, sing, and
dance. Horror starts when one of the
granddaughters of Riza, suddenly dis-
appears. This ruins the festive spirit. Ev-
ery member of the family is haunted by
the thought of her being kidnapped. The
relief comes when the granddaughter is
found but some secrets are already re-
vealed. There is no turning back.

Yonetmen Hakkinda / About the Director

1993 yilinda tiyatro oyunculuguna basladi. Se-

Gdrkem Yeltan was born in 1977. She started acting in theater in 1993. She
was awarded with Best Actress in Adana Film Festival for her performance
in Wrong Rosary that she also co-writed. The film is her first feature after the






Yoénetmen Mea de Jong'un mezuniyet
filmi olan ve annesiyle yaptigi réportaj-
la tamamladi§i Anne Mutsuzsa Herkes
Mutsuz, kadinlarin 6zgurlesmesini konu
alan ilging bir film. Filmin temasi buyken,
dort kusaktir erkekler olmadan yasamini
surdiren kadinlardan olusan bir aileden
daha iyi bir baslangi¢ olabilir mi? Anne-
ye ek olarak babaya, hatta annenin eski
sevgililerine kulak vermek suretiyle, er-
keksiz yasami gelenek haline getirmis
bir ailenin izlerini, kahkahalar egliginde
strdigumuiz film, bu kadinlarin yasamin-
dan pek cok kesit aktariyor. Anne Mut-
suzsa Herkes Mutsuz 25 dakikada igine
neler sigdirmiyor ki! Sadece kadinlardan
olusan bir ailenin ylz yilina yayilan gor-
seller, bir annenin itiraflari, anneyi kesfe-
deyim derken ydnetmenin kendini kes-
fetmesi, diinden bugliine Amsterdam’dan
kareler...

OLAY YERI: AILE / FAMILY: THE SCENE OF INCIDENT

Anne Mutsuzsa Herkes Mutsuz
If Mama’s Ain’t Happy,
Nobody’s Happy

Hollanda/The Netherlands, 2014, renkli/colour, 25,
HD

Ozgiin Dili/Original Language: Flamanca/Dutch
Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Mea De Jong

Goruntiu Yonetmeni/Cinematography: Nina
Badoux

Kurgu/Editing: Jose Van Koppenhagen
Yapimci/Producers: Juul Op Den Kamp,

Chris Stenger

Oyuncular/Cast: Laura Dols, Ate de Jong, Roeland
Windig, Michiel Dikker

Director Mea de Jong completes her
graduation project that is subjected to lib-
eration of women by making an interview
with her mother —could be there a beter
begining than to tell the story of a family
in which four generation of women lived
without men? While watching the film, we
keep traces of a family whose tradition is
to | ive without men by hearing the father
and even the ex-lovers of her mother, in
addtion to mother herself, accompanied
by lots of laugh, like an archival material.
The title tells a lot in 25 minutes; imag-
es that is spread over a hundred years
from a family of women, confessions of a
mother, self discovery of the director while
trying to reach out her mother, snapshots
of Amsterdam from than to now...

Miige Atala

Mea de Jong 1988'de doddu. Felsefe ve fizik egitiminin ardindan belgesel y6-
netmenligine adim atti. Ulkesinde medyanin da 6vgiiyle séz ettigi filmleriyle
bircok 6dule deger bulundu. Hollanda’nin ulusal gazetesi NRC’de video de-
partmanini yonetmek, gelistirmek ve denetlemek Uizere ise alindi. Halen gesitli
bagimsiz belgeseller Gzerine galisiyor.

Mea de Jong was born in 1988. She studied philosophy and physics before
turning to the world of documentary filmmaking. It was critically acclaimed by
the national press and gathered multiple nominations and awards. Immediately
after her graduation Dutch National quality newspaper NRC hired her to lead,
develop and supervise their new content-video department. She is also devel-
oping several independent documentaries.
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Bir Ayrilik, sakladiklarimiz, sdyledikleri-
miz ve bunlarin sonuglarina katlanip kat-
lanamayacagimiz hakkinda bir film. Aile
olmanin ne cetrefilli bir is oldugu, gocuk
yetistirmenin ve ¢ocuklarla iletisimin zor-
luklari, bosanma sirasinda erkegin ve ka-
dinin yasadiklari sorunlar... Yalanlarin,
sirlarin, sdéylenemeyenlerin agirhgr ve
bu yukud tasiyanlarin kendi vicdanlariyla
hesaplas(ama)malarinin hikayesi. Sinif
farklilklariyla viicuda gelmis, fakirlik, ca-
resizlik vurgusuyla insana odaklanan bir
film bu. Filmde herkes kendince dogru
olani yapiyor, herkes hakli ama bir o ka-
dar da haksiz ve yalanci. Sanki sinema
perdesindekini degil de yani basinizdaki
bir evde yasanan olaylara tanik oluyorsu-
nuz gibi: “Su eskimis gelinligi ¢cope atsak
mi artik? Kristal bardaklari kimse sevmi-
yor, atalim gitsin!” Bu trajikomik belgesel
uzun sirmus bir evliligin son perdesi gibi.

vini yurdtuyor.

OLAY YERI: AILE / FAMILY: THE SCENE OF INCIDENT

Bir Ayrilik
A Separation

isvec/Sweden, 2013, renkli/colour, 70’, BluRay
Ozgiin Dili/Original Language: Isvegge/Swedish
Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Karin Ekberg

Goriintii Yonetmeni / Cinematography: Karin
Ekberg, Erik Lindeberg

Kurgu/Editing: Bernhard Wrinkler
Yapimci/Producer: David Herdies

This film is about the things that we are
hiding, that we said and their conse-
quences. How complicated to be a fam-
ily, to communicate with children and
the problems women and men is going
through... This is the story of lies, se-
crets, the burden of the unsaid and the
people’s reckoning with their conscience
for these burdens (and the inability to do
s0). A film that is embodied in the class
strug?/e that reveals the poverty, despair
and focuses on humanity. Everyone is
doing what s/he thinks the right thing; ev-
eryone is fair if you ask them but unfair
and liar at the same time. It is looking to
the neighbour’s house rather than watch-
ing a film: “Is it ok to throw away the old
wedding dress? What do you do with the
crystal glasses that nobody wants?” A
tragicomic documentary that portrays the
very last acts of a long marriage. A film
about the tentative search for a begin-
ning of what —finally and unfortunately—
is over. Esra Gedik

Yonetmen Hakkinda / About the Director

Karin Ekberg, Stockholm Drama Sanatlari Akademisi’'nden mezun oldu. Kisa
film ve belgesel ydnetmenliginin yani sira iletisim dalinda da ¢alismalarini sir-
durdyor. Ekberg, Bagimsiz Yapimcilar Sendikasi’'nin bagkan yardimciligi gore-

Karin Ekberg grauated from Academy of Drama Arts in Stockholm. She is
working in communication as well as short films and documentaries. She is
also vice president of Indpendent Producers Union.



Bir yavru kopek, bir yavru insan... Bir
canlinin yasamasi igin ugrasan baska
kiguUk bir can... Bu iki ruh arasinda bas-
layan sevgi hikayesi, bizi, insanin (6zel-
likle de erkek insanin) ve eril sistemin
kendisine benzemeyen her turll canliya
uyguladigi sevgisizligi ve siddeti gérme-
mizi saglayan bagka hikayelere bagliyor.
Film gundelik hayatin siddetiyle sariyor
seyirciyi. En rahat hissettiginiz alanlar-
da kendinizi tedirgin hissettiriyor. Bagka
bir deyisle, gizli kapakh yapilmayan ama
gOrmedigimiz ya da goérmek icin caba
sarf etmedigimiz siddeti, “normal” sayi-
lan davranislarin nasil siddetle 6raldigu-
ni, kdpek sevgisi, karsiliksiz sevgi, anne
sevgisi ve es sevgisi Uzerinden ylzunU-
Ze garplyor.

OLAY YERI: AILE / FAMILY: THE SCENE OF INCIDENT

Kopek
The Dog

isvicre-Tiirkiye/Switzerland-Turkey, 2015, renkli/
colour, 94’, DCP

Ozgiin Dili/Original Language: Tirkge/Turkish
Altyazi/Subtitle: ingilizce/English

Yonetmen/Director: Esen Isik
Senaryo/Screenplay: Esen Isik

Goriintii Yonetmeni/Cinematography: Gabriel
Sandru

Kurgu/Editing: Aura Vogeli

Yapimci/Producers: Brigitte Hofer, Cornella Seitler
Oyuncular/Cast: Beren Tuna, Baris Atay, Cemal
Toktas, Cagla Akalin, Salih Bademci

A puppy and a child... A little heart work-
ing hard to keep alive another creature...
The love story beginning between these
two souls relates us to other stories that
lead us to see the patriarchal system’s
loveless structure and violence while ap-
proaching to every creature that doesn’t
fit to it. The film surrounds you with ev-
eryday violence, makes you feel uneasy
at the moments that you feel the most
comfortable. In other words, it forces you
to face with the things that is not hidden
but you don’t see, or maybe you didn’t
want to see - how conventionally accept-
ed “normal” behavior turns into violence
by — through love for a dog, for a mother,
for a spouse unconditionally.

Esra Gedik

Esen Isik 1969'da doddu. 1984'’te, askeri darbeden sadece birkag yil sonra, ka-
din ve escinsel haklari icin eylemlerde yer almaya basladiginda heniz lisedey-
di. Film Akademisi'ne kabul edildigi yil, el ilani dagittigi gerekgesiyle tutuklandi,
alti ay cezaevinde tutuldu, 1995'te beraat etti. Ziirih Sanat Universitesi’ ndeki
egitimini stirdiirdii ve Isvigre’de kalmay tercih etti.

Born in 1969, Esen Isik was still at high school when she took part in the
demonstrations for women‘s and homosexuals‘ rights after the 1984 military
coup. In the year that she was accepted to the Film Academy she was arrested
for distributing flyers and held in prison for six months. The case against her
ended in 1995 with her acquittal. She studied in Ziirich University of the Arts
and wanted to remain in Switzerland.
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OLAY YERI: AILE / FAMILY: THE SCENE OF INCIDENT

Nahid
Nahid

iran/Iran, 2015, renkli/colour, 105’, DCP
Ozgiin Dili/Original Language: Farsga/Persian
Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: |[da Panahandeh
Senaryo/Screenplay: Ida Panahandeh, Arsalan
Amiri

Goriintii Yonetmeni/Cinematography: Morteza
Gheidi

Kurgu/Editing: Arsalan Amiri
Yapimci/Producer: Bijan Emkanian
Oyuncular/Cast: Sareh Bayat, Pejman Bazeghi,
Navid Mohammadzadeh

Geng yasta esinden bosanmis olan Na-
hid, Hazar Denizi Gzerinde bulunan bir
Kuzey Iran sehrinde 10 yagindaki ogluyla
yasamini surdirmektedir. Iran’daki yasa-

Nahid, a young divorcee, lives alone with
her 10-year-old son in a Northern Irani-
an city on the Caspian Sea. According to
the Iranian laws, the custody of the child

lara gore, gcocugun velayeti babaya aittir
fakat baba, yeniden evlenmemesi kosu-
luyla cocugu annesine vermistir. Nahid’i
blylk bir tutkuyla seven ve onunla ev-
lenmek isteyen bir bagska erkek vardir.

belongs to the father, but he has grant-
ed her on the condition that she doesn’t
remarry. There is a man who loves her
passionately and wants to marry her.

T R RN
Yonetmen Hakkinda / About the Director

Ida Panahandeh film yénetmenligi yiiksek lisansi yapti. Tahran Sanat Universi-
tesi’ndeyken film gcekmeye basladi ve birgok kisa film yapti. Cockscomb Flower
filmiyle 2009 yilinda Berlinale “Yetenek KampUsii”’ne segildi. Kadin konularina
sinemasinda yer agan yonetmen, belgeselleri ve ilk uzun metrajh filmi Nahid
ile kadinlarin gliclenmesine vurgu yapiyor.

Ida Panahandeh was born in Tehran. She has an MFA in Film Directing, and a
BFA in Film Photography. She started filmmaking when a student in Tehran Art
University, and she has made many short films. She was chosen and invited to
participate in 2009’s Berlinale “Talent Campus” with her short film “Cockscomb
. Flower”. As a female filmmaker, she has always been interested in women’s
issues and has tried to do her best in improving the cultural view on women’s
rights by making documentaries and also through her first feature film, Nahid.




2008 yilinda bir bosanma haberi, tim
dinyada basinin bir anda odagi haline
gelmigti. Daha on yaginda bile degilken
otuz yasinda bir erkege satilan kiz gocuk,
ailesinden uzakta bir kdye ‘gelin gitmis-
ti". Bir yolunu bulup kagti, mahkemenin
yolunu buldu ve hakime durumu anlatt.
Hakim bu evliligin sonlanmasi karari ver-
di. Bu film, iste o kiz gocugun bosanma
mucadelesini anlatiyor. Yemen’in ilk ka-
din yonetmeni olan Khadija Al-Salami,
Ucan Sipurge’ye 2009 yilinda “Amina”
adh filmiyle konuk olmustu. Yonetmen
Amina filminde 11 yasindayken zorla ev-
lendirilen ve kocasini 6ldirmek sugun-
dan idamla yargilanan bir kiz gocugun hi-
kayesini anlatmis ve bu sayede cezanin
kaldiriimasini saglamisti.

OLAY YERI: AILE / FAMILY: THE SCENE OF INCIDENT

Nojoom 10 Yasinda ve Bosandi
| am Nojoom,
Age 10 and Divorced

Yemen/Yemen, 2014, renkli/colour, 96, DCP
Ozgiin Dili/Original Language: Arapga/Arabic
Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Khadija Al-Salami
Senaryo/Screenplay: Khadija Al-Salami
Goriinti Yonetmeni/Cinematography: Victor
Credi

Kurgu/Editing: Alexis Lardilleux
Yapimci/Producer: Sheikha Prohaska - Alatas
Oyuncular/Cast: Reham Mohammed, Adnan
Alkhader, Sawadi Alkainai, Ibrahim Alashmori,
Munirah Alatas

Glnpem
ﬁw& __ _—
"R Gundem Gocuk Dernegi igbirligiyle

Adapted from the story that hits the me-
dia covarage in 2008, film reveals the
Nojoom’s struggle to divorce. This is the
true story of a girl who was married be-
fore she turns 10, a man aged 30. The
girl escaped home in a village far away
from her family, and found the judge of
the court and asked for help. The judi-
cial decision was a victory for the girll..
Yemen'’s first female filmmaker Khadija
Al-Salami’s anohter film about child mar-
riage, named “Amina” was screened at
Flying Broom Women’s Film Festival in
2009.

Yonetmen Hakkinda / About the Director

Khadija Al-Salami 1966°’da dogdu. 16 yasindayken, ABD’de burslu olarak y6-
netmenlik 6grenimi gordi. Yemen'in ilk kadin ydnetmeni oldu ve Fransa ve Ye-
men’deki televizyon kanallarina yirmiden fazla belgesel hazirladi. Filmlerinde,
Yemen toplumunda kadin haklarina ve toplumsal cinsiyet rollerine odaklandi.

Khadija Al-Salami, born in 1966 in Yemen. At age 16, she earned a scholarship
to study in the United States, where she studied filmmaking. She is Yemen'’s
first woman film-maker and has made over 20 documentaries for TV stations
in France and Yemen. Al-Salami’s films tend to focus on the role of women and
their rights in Yemeni society, as well as on corruption.

T O O T
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60’ yaslarindaki buyikanne Solange,
yakin arkadasi gibi gordigu Ug kizini Kir-
saldaki evinde toplar ¢unku onlara ¢ok
onemli bir aciklama yapacaktir: Asik ol-
mustur! Her biri 6zel yasaminda duygu-
sal gelgitler yasayan kizlari Agathe, Ma-
rie ve Lucie bu haber karsisinda ne tepki
vereceklerini bilemezler. Bu konusmanin
yapildidi siralarda Agathe, 14 yasindaki
kizi Zouzou’nun ilk cinsel deneyimini bi-
razdan yasayacagini 6grenir ve bu haber
aile bulusmasinin gindemini bir anda
degistirir. 60’larindaki biylkannenin agik
olmasi ve 14 yasindaki torunun ilk cinsel
deneyimi haberleriyle sarsilan U¢ kusak-
tan kadin, cinsiyetlere dair bildiklerini tar-
tisirken kendi yasamlarindaki tabularla
da yuzlesmeye baslarlar... Diyaloglarin-
da maddeci feminizmin en 6nemli temsil-
cilerinden biri olan Christine Delphy’nin
Bas Diisman kitabindan alintilar da ya-
pan yénetmen, bu filmiyle kadin hareke-
tine igten bir selam veriyor.

Eric Zonca ve Michael Haneke

de var.

OLAY YERI: AILE / FAMILY: THE SCENE OF INCIDENT

Zouzou
Zouzou

Fransa/France, 2014, renkli/colour, 82, DCP
Ozgiin Dili/Original Language: Fransizca-ingilizce/
French-English

Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Blandeline Lenoir
Senaryo/Screenplay: Blandeline Lenoir
Goriintii Yonetmeni/Cinematography: Kika
Ungaro

Kurgu/Editing: Stephanie Araud
Yapimci/Producer: Nicolas Breviere
Oyuncular/Cast: Jeanna Ferron, Florence Muller,
Laure Calamy

Gradma Solange, in her 60s, gathers
her three daughters whom she thinks of
as close friends as she has an import-
ant announcement; she is in love. Each
having moody times lately, her daugh-
ters Agathe, Marie and Lucie didn’t know
how to react. Meanwhile, Agethe learns
that her 14 years old daughter Zouzou
is going to have her first sexual experi-
ence and the meetings get messy with
the news. Three generations of women,
shaken by the news grandma’ love affair
and teenage girl’s sexual experience, ar-
gues on the difference between sexual
habits throughout generations while dis-
covering the taboos of their lives. Quoting
from Christine Delphy’s book “The Main
Enemy” as one of the most important
thinkers of materialist feminism, Lenoir
also doesn’t forget to stand in homage
to the women’s right movement and its
pioneers.

Didem Ayberkin

Yonetmen Hakkinda / About the Director

Gaspar Noé ile galistigi Et (Carne) ve Herkese Karsi Tek Basina (Seul Cont-
reTous) filmleriyle taninan Blandine Lenoir, Solveig Anspach, Fabienne Godet,

gibi Unll yonetmenlerin filmlerinde oyuncu ola-

rak karsimiza ¢ikti. Komedyen, oyuncu ve yonetmen olarak sinemaya emek
veren Lenoir’in, her biri festivallerden ddillerle ddnmis yedi kisa metraj filmi

Blandeline Lenoir, as known from the film Carne and Seul Contre Tous that she
worked with Gaspar Noe, acted in films of famous directors such as Solveig
Anspach, Fabienne Godet, Erick Zonca and Michel Haneke. Apart from being
a comedian and actress, Lenoir also directed seven short film that won numer-
‘ ous awards from a variety of festivals.






KISA OLMAZSA OLMAZ /| SHORT IS AMUST

Balik Havuzu
Fish Pond

Turkiye/Turkey, 2015, renkli/colour, 17°, HD
Ozgiin Dili/Original Language: Tiirkge/Turkish
Altyazi/Subtitle: Ingilizce/English

Yonetmen/Director: Ezgi Kaplan
Senaryo/Screenplay: Esme Madra, Ezgi Kaplan
Goriintii Yonetmeni/Cinematography: Ersin Gok
Kurgu/Editing: Ezgi Kaplan

Yapimci/ Producer: Ezgi Kaplan
Oyuncular/Cast: Efe Tuncer, Esme Madra, Nadir
Soénmez, Nazl Bulum

Bir grup arkadas, hafta sonu i¢in arala- For the weekend a group of friends goes
rindan birinin ailesinin yazlk evine gider- to one of their parents’ summer house.
ler. Vardiklarinda evde beklenmedik bir When they enter to the house, they en-
misafirle karsilagirlar. counter an unexpected guest.

Yonetmen Hakkinda / About the Director

Ezgi Kaplan 1981°de, istanbul’da dogdu. Kisa filmler cekiyor ve belgesel proje-
leri Uretiyor. Ayni zamanda Ciplak Ayaklar Dans Kumpanyasi igin video ve in-
ternet sitesi tasarimini yapiyor. Kisa filmleri bircok uluslararasi film festivalinde
gosterildi. 2009’da, Saraybosna Yetenek Kampi’'na davet edildi

Ezgi Kaplan was born in istanbul in 1981. She makes short films and produces
documentary projects. She also works as a freelance video and web designer
for Ciplak Ayaklar Dance Company. Her short films have been screened in
many international film festivals. She was invited to Sarajevo Talent Campus
in 2009.



KISA OLMAZSA OLMAZ / SHORT IS AMUST

Doniis
The Return
Veritarts

Tarkiye/Turkey, 2015, renkli/colour, 20, HD
Ozglin Dili/Original Language: Ermenice/Armenian
Altyazi/Subtitle: Turkge-Ingilizce/Turkish-English

Yonetmen/Director: Hale Guzin Kizilaslan
Goriintli Yonetmeni/Cinematography: Hale Giizin
Kizilaslan

Kurgu/Editing: Anil Cizmecioglu, Hale Guzin
Kizilaslan, Baran Sasoglu

Genis topraklar Gzerinde bir ciftlik ve bir- A farm in the midst of a vast land and an
birine kenetlenmis bir Ermeni ailesi. Ka- A/rmenifm family Wf;ﬁse ”l;'lfmbefs have
. clung to one another. Women, men,
?I nlar, ?rkekl?r, gengler ve gocuklar; de- your?g people and children; modified ID
gisen niifus cizdanlar, tazelenen hafiza, . ¢ memories being refreshed: and a
sadece acilarla 6grenilen bedeli gok agir  confrontation which, bearing a very heavy
bir ylzlesme... price, can only be learned through pain.

Yonetmen Hakkinda / About the Director

1978 yilinda dogdu. Fotograf {izerine calismaya 2010 yilinda istanbul Galata
Fotografhanesinde basladi ve 2012-2013 déneminde Fotograf Akademisi’nde
Belgesel Fotograf programini bitirdi. Calismalarina foto-réportajlar, belgesel
fotograf ve film calismalariyla devam ediyor.

Born in 1978. She started to work on photography at Istanbul Galata Photo-
House and completed her education in Photography Academy’s Documentary
Photography Department. She contunies her works on photo-interviews, docu-
mentary photography and films.
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Ekimden Sonra, 10 Ekim 2015 ginu saat
10.04’te Ankara’da baris mitinginde yuz-
den fazla kisiyi 6ldiren bombali saldirida
baylk bir bilinmezlik iginde yitip giden-
lerin; o bilinmez acilar i¢inde kaybolan
insanlarin anisina ¢ekilmis bir kisa film.
Bazi insanlarin &lumleri zamansizdir.
Ankara katliami da bu zamansiz 6lim-
lerden biriydi. Coluk ¢ocuk, kadin erkek
herkes oradaydi. Olenler arasinda Vey-
sel de vardi: barigi kargilamaya gelen en
kiiglik misafir... Olimi herkes gibi o da
hak etmemisti. Veysel'i yitirmenin bizler-
de biraktii bosluk, bir tanigin géziyle
seyirciye anlatiliyor.

KISA OLMAZSA OLMAZ /| SHORT IS AMUST

Ekimden Sonra
After October

Turkiye/Turkey, 2016, renkli/colour, 4’, HD
Diyalogsuz/Non-dialogue

Yonetmen/Director: Melike Tombak
Senaryo/Screenplay: Melike Tombak

Goriintii Yonetmeni/Cinematography: Murat
Turhan

Kurgu/Editing: Murat Turhan, Orbay Gayret
Oyuncular/Cast: Ahsen Altinkog, Esat Sazlidere,
Merve Akilli

After September is a short film dedicat-
ed to the deceased of the bombing at-
tack in Ankara Peace Meeting, on 10th
of September at 10.04, who were Killed
in a state of incomprehension and to the
people who were lost in unknown pain.
Some people’s deaths are sudden. An-
kara Massacre was one of those. Veysel
died there too; the youngest guest to wel-
come peace. He didn’t deserve to die as
well. The nullity that emerges from losing
Veysel is told through the eyes of a wit-
ness.

Yonetmen Hakkinda/About the Director

Melike Tombak 1992'de doddu. Cukurova Universitesi iletisim Fakiiltesi il-
etisim Bilimleri Bolimii tiglincl sinif dgrencisi. Universiteye basladiktan sonra
sinemaya ilgisi derinlesti. Toplumsal adaletsizlik, yoksulluk, 6lim ve 6lime du-
yarsizlasma gibi konular etrafinda ¢alismalarini stirdtrtyor.

Melike Tombak was born in 1992. She is studying communication sciences at
Cukurova University Communication Faculty. After starting her education, her
interest about film has deepened. She is working around a serial topics such
as injustice, poverty, death and desensitisation in the society.



Bir geng kadinin eski bir aliskanhgi, sinir-
leri bozulunca gllmesi, kendisini en ya-
kindan taniyan insanin -annesinin- onun
artik bakire olmadigini anlamasina yol
acar. Aslinda bekaretini yitiren, kosulsuz
sevgiye dayanmasi gereken anne-kiz
iliskisidir.

ment.

KISA OLMAZSA OLMAZ /| SHORT IS AMUST

Gri Bolge
Mother Virgin No More

Tarkiye/Turkey, 2015, renkli/colour, 7’, HD
Ozgiin Dili/Original Language: Tiirkge/Turkish
Altyazi/Subtitle: Ingilizce/English

Yonetmen/Director: Derya Durmaz
Senaryo/Screenplay: Derya Durmaz

Goriintii Yonetmeni/Cinematography: Meryem
Yavuz

Kurgu/Editing: Deniz Cizmeci
Yapimci/Producer: Emine Yildirim, Derya Durmaz
Oyuncular/Cast: Nazan Kesal, Nazli Bulum

A crack smile in a nervous situation,
which is an old habit of this young wom-
an, allows her mother, who knows her
the best, to realize she is not a virgin
anymore. In fact, what loses the virginity
is the mother-daugther relationship that
should lean on unconditional love.

Yonetmen Hakkinda / About the Director

Ekonomi, insan Haklari Hukuku ve Oyunculuk egitimi alan oyuncu/yénetmen
Derya Durmaz’in kendi yazip yonettigi ilk kisa film Ziazan 11 édl aldi. Ikinci
kisa filmi Gri Bélge, Berlin Film Festivali Generation 14plus Kisa Film Yarisma-
si'na segildi. Halen ilk uzun metraj filmi Amerikan Otoblisti Uzerinde galigiyor.

Actress/director Derya Durmaz’s first short film Ziazan has been screened
more than 70 festivals in 20 countries in which it collected 11 prizes. Her sec-
ond short title Mother virgin No More was selected for Berlinale’s Generation
14plus Short Film Competition. Her first feature American Bus is in develop-



KISA OLMAZSA OLMAZ /| SHORT IS AMUST

Giinah
The Sin
Guneh

Turkiye/Turkey, 2015, renkli/colour, 15, DVD
Ozglin Dili/Original Language: Kurtge/Kurdish
Altyazi/Subtitle: Turkge-Ingilizce/Turkish-English

Yonetmen/Director: Gllistan Acet
Senaryo/Screenplay: Gllistan Acet

Goruntiu Yonetmeni/Cinematography: Dairo
Germani

Kurgu/Editing: Marco Spolettini
Yapimcilar/Producers: Ferit Karahan, Gilistan
Acet

Oyuncular/Cast: Cewher Heci Xelif, Evindar
Heci Xelif, Mahir Reso Usiv, Muxdat Murat Reso,
Mehmet Atay

12 yasindaki Reso ve Ug arkadasi, kdyli- Rego, aged 12, and three friends go to
ler tarafindan cinli olduguna inanilan bir a cave to hunt birds, where the villagers
magdaraya kus avlamaya giderler. Reso, think of as haunted. Reso makes a joke
saf ve cesaretsiz olan Memo'ya bir saka ¢y naive and scared Memo in the cave.

yalplp n:?galiqdaho{:(u II\(/Iorkut}Jr. Memo bta- Memo faints and the whole village is now
yilinca tiim koy halki Memo'yu cin garpti- ¢, ouen by the news.

g1 haberiyle calkalanir.
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. Yonetmen Hakkinda / About the Director

Uludag Universitesi Tlrkge Ogretmenligi Bolim{’'nde 6grenim gordi, Artuk-
lu Universitesi Kirdoloji Bolimi’'nde ylksek lisans yapti. 2009'dan bu yana
bircok projede yénetmen ve ydnetmen yardimcisi olarak yer aliyor. 2013 yilin-
da Cennetten Kovulmak filmindeki roluyle Antalya Altin Portakal Film Festiva-
I’nde en iyi yardimci kadin oyuncu 6dulind aldi. Yénetmenligini yaptid1 Karpuz
Cenneti (2013), Bahari Beklerken (2014) ve Guneh (2015) adli kisa filmleri,
¢cok sayida ulusal ve uluslararasi festivalden 6dulle dondu.

GlilistanAcet took her undergraduate degree in Turkish Language Education in
Uludag University and has a graduate degree in Kurdish Studies from Artuklu
University. She has been in lots of projects as director and assistant director
since 2009. She got the Best Supporting Actress Award at Antalya Golden
Orange Film Festival with her role in Cennetten Kovulmak (2014). Her films
Karpuz Cenneti, Bahari Beklerken and The Sin has been screened in various
festivals and took awards.



KISA OLMAZSA OLMAZ / SHORT IS AMUST

Kartalin Agaci
The Eagle’s Tree
Dara Qertali

Turkiye/Turkey, 2015, renkli/colour, 4’, HD
Ozgiin Dil/lLanguage: Tiirkge /Turkish
Altyazi/Subtitles: ingilizce /English

Yonetmen/Director: Gililnaz Bingdl

Goriintii Yonetmeni/Cinematography: Giilnaz
Bingol

Anlatici/Narrator: Gilcihan Giineser

“1915 yihinin Nisan ayinda baslayan Er-
menilere ydnelik zulim Anadolu’da tim
vahsetiyle strerken bulylk dedem kendi
kdylnde bir milis olarak olaylara taniklik
etti. KOydeki kutsal agacin yakininda 99
Ermeni’'nin dldariimesi sirasinda buyuk
dedemin yasadiklarini bugin annean-
nem bize anlatiyor.”

“In April 1915, at the height of the state
violence against Armenians in Anatolia,
my great grandfather witnessed the peri-
od as a militiaman in his own village. My
grandmother tells us my great grandfa-
ther’s experience during the execution of
99 Armenians by the sacred tree in our
village.”

Yonetmen Hakkinda / About the Director

Gulnaz Bingdl 1981 yilinda Varto’da doddu. 2004 — 2008 yillari arasinda kisa
film galismalari yapti. 2009 yilinda fotografa basladi. Galata Fotodrafthanesi
Fotograf Akademisi Belgesel Fotograf Programi’na katildi. Galata Fotografha-
nesi ve Fotograf Vakf ile gcalismalarini strdirmekte.

Gillnaz Bingdl was born in 1981, in Varto. She made short films between 2004
and 2008. She began her photography works in 2009. She joint to Documen-
tary Photography Program of Galata Fotografhanesi. She contunies her works
with Galata Fotografhanesi and Photography Foundation.



KISA OLMAZSA OLMAZ /| SHORT IS AMUST

Merkur
Mercury

Turkiye/Turkey, 2015, renkli/colour, 5’, HD
Ozgiin Dili/Original Language: Tiirkge-ingilizce/
Turkish-English

Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yonetmen/Directors: Melis Balci, Ege Okal
Senaryo/Screenplay: Melis Balci, Ege Okal
Animasyon/Animation: Melis Balci, Ege Okal
Yapimci/Producers: MelisBalci, Ege Okal

Galeride asistanlik yapan geng bir sanat- A young artist who works as a gallery as-
¢l, sanat fuari ¢ikisinda, ¢alistigi galeri- sistant is taken to a luxury dinner where
nin sahibiyle birlikte liks bir aksam ye- sheis introduced to the absurd and cor-
megine gider. Burada sanat dlnyasinin rupt hierarchy of the art world.
yozlagsmasina tanik olacaktir.

Yonetmenler Hakkinda / About the Directors

Gorsel Sanatlar ve iletigim Tasarimi égrenimi géren Melis Balci ve Ege Okal
istanbul’da yasiyor ve galisiyorlar. Merkiir, ikilinin ilk canlandirma filmidir.

Melis Balci and Ege Okal are independent animation filmmakers living and
working in Istanbul. They studied Visual Arts and Communication Design.
Merkiir is their first animation film as a duo.




KISA OLMAZSA OLMAZ / SHORT IS AMUST

Su Almaya Gidiyorum Bir Sey
Isteyen Var Mi?
Going Out to Get Water

Almanya/Germany, 2016, renkli/colour, 4’, HD
Ozgiin Dili/Original Language: Tiirkge/Turkish
Altyazi/Subtitle: Ingilizce/English

Yonetmen/Director: Esme Madra
Senaryo/Screenplay: Esme Madra,

Gizem Bayiksel

Goriintii Yonetmeni/Cinematography: Gizem
Bayiksel

Kurgu/Editing: Fehime Seven
Yapimci/Producer: Gizem Bayiksel
Oyuncular/Cast: Cemre Ebuzziya, Mlge
Buytuktalas, Fehime Seven, Sinan Berksoz,
Melih Kirag

Geng bir kadin, i¢ karartici bir gecede ev- After a depressing night, a girl decides to

den ¢ikmaya karar verir...

get out of the house...

plays.

Yonetmen Hakkinda / About the Director

Esme Madra 1987°'de dogdu. Mimar Sinan Giizel Sanatlar Universitesi Tiyat-
ro Bélimi’'nde okudu. Tiyatro Krek'te ydonetmen asistanligi ve Agik Radyo’da
program yapti. Sinema ve tiyatro oyunculugunu surduriyor.

Born in 1987, Esme Madra studied at Mimar Sinan Fine Arts University depart-
ment of theatre. She had been an assistant director for Krek Theatre Company
and doing a radio show at Ac¢ik Radyo. She continues acting in movies and






“Size butin dinyaya duyurabileceginiz
tek bir cimle kurma hakki verseler, o
clmle ne olurdu?” Artik Hayallerim Var,
gen¢ olmak ve sesinin duyulmasi igin
mucadele etmek ne demek, sarsici bir
sekilde izleyiciye aktariyor. Tirkiye'nin
alti farkli sehrinden secilen 72 6grenci,
sinema yapma hevesinin pesine dusup
uzun soluklu bir maceraya atiliyor. Ha-
tay’da kadim bir ibadethaneden Artvin’de
cevre talanina karsi mucadeleye kadar
birgok konu etrafinda gezinip demokrasi
ve insan haklari igin filmler ¢ekiyorlar. Bu
yolculugun sonunda, kanatlanmadan da
ugulabilecegini, bagirmadan da ¢iglik ati-
labilecegini gbsteren, naif bir portre ¢iki-
yor ortaya. Artik Hayallerim Var, bir avug
azimli geng kadin ve erkegin kendilerine
dayatilan siyah-beyaz gercekligi sik bir
hamleyle rengarenk bir sinema perdesi-
ne dénustirme hikayesi.

EN GERGEKLER: BELGESELLER
THE MOST REAL: DOCUMENTARIES

Artik Hayallerim Var
Through My Lens

Turkiye/Turkey, 2015, renkli/colour, 62’
Ozgiin Dili/Original Language: Tiirkge/Turkish
Altyazi/Subtitle: Ingilizce/English

Yoénetmen/Director: Nefin Ding

Metin Yazan/Writer: Nefin Ding

Goriinti Yonetmeni/Cinematography: Koray
Kesik

Kurgu/Editing: Nefin Ding, Natalin Solakoglu, Naim
Kanat

Yapimci/Producer: Gamze Paker

“What would be the one sentence for
you if you were able to announce to the
whole world? Through My Lens narrates
to the audience traumatically what does
it mean to be young and to struggle for
make your voice heard. 72 students cho-
sen from 6 different cities from Turkey
comes together for a long termed adven-
ture on the track of making movies. They
shoot films about democracy and human
rights after travelling the entire country.
At the end of this journey, a naive teen-
ager portait develops that tells you can
fly without having wings, you can scream
without yelling. Through My Lens is a
story of transforming the black and white
reality to a colourful movie screen with an
elegant move by a handful of determined
youngsters.

T RN N N R TR
Yonetmen Hakkinda / About the Director

Tdarkiyeli bir yonetmen olan Nefin Ding, Fredonia’da bulunan New York Eyalet
Universitesi'de (SUNY) yardimci dogent olarak film ve video yapimi (zerine
dersler verlYor. Turkiye'deki film endstrisinde 12 yildan fazla calisti, uzun
metrajli_filmler ve belgeseller gekti. Onemli toplumsal meselelere odaklanan,
birgok ddile layik gf{érUImU§ ve itibar kazanmis cesitli film projelerine yapimci
ve yonetmen olmak suretiyle imza atti. ABD’de New York ve giizel sanatlar,
belgesel film Y(a imi dalinda yliksek lisans yaptigi (Kuzey Teksas Universitesi)
Teksas’ta Turk film festivalleri diizenledi.

Nefin Ding is a Turkish born Filmmaker. She is working as an assistant profes-
sor at the State University of New York at Fredonia, where she teaches film and
video production. Nefin Din¢ has worked for more than 12 years in the Turkish
film industry, producing feature films and documentaries.” She has produced
and directed various films, receiving numerous awards and recognition for her
projects, which always center on important social issues. In the United States,
she has organized Turkish film festivals in New York and in Texas, where she
received her master’s in fine arts in documentary film production at the Univer-
sity of North Texas.




Ilham veren bir micadeleyi, naif ve sa-
birli oldugu kadar coskulu ve duygusal
bir dille de anlatan belgesel, emek, mu-
cadele ve dayanismayla guglenen bag-
larimizin her seye ragmen tek umudu-
muz oldugunu vurguluyor. Basketbolda
kazanmak da var kaybetmek de. Baglar
belgeseli sporu ve musabakalari gev-
releyen gundelik ve tarihsel baglar go-
rindr kilarken, hayalleri ve hayatlari da
belirleyen baglar kurmayi da unutmuyor.
“Direnmek kazandirir, ¢inkl vazgecen
kaybediyor” diye 6zetlenebilecek bir spor
mucadelesine saliyor sizi. Her ne olur-
sa olsun, mucadeleden vazgegmemek
ve umuda sarilmak ise yagsamak igin tek
care. Film, Diyarbakir'da Baglar Bele-
diyesi Basketbol Takimi’nin kendileriyle,
koglariyla, kentleriyle, sokaklariyla, dev-
letle ve bdlgedeki siyasi glindemle iliski-
lerine odaklaniyor.

destekli belgeseli “Ziyaretgiler”
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Baglar
Baglar

Turkiye/Turkey, 2015, renkli/colour, 80°’, DCP
Ozgiin Dili/Original Language: Tiirkge/Turkish
Altyazi/Subtitle: Ingilizce/English

Yonetmen/Director: Berke Bas, Melis Birder
Senaryo/Screenplay: Berke Bas, Melis Birder
Goriintii Yonetmeni/Cinematography: Berke Bas,
Melis Birder

Kurgu/Editing: Melis Birder

Yapimci/Producer: Berke Bas, Melis Birder

Telling an inspiring story with a naive and
patient language, as much as it is enthu-
siastic and emotional, this documentary
highlights the fact that the only hope is
labour, struggle and solidarity. In a bas-
ketball match, you can win or lose. While
Baglar makes visible the daily and his-
torical connections surrounding sports
and games, it doesn’t rule out the con-
nections that establish dreams and lives.
It sends you to a match that you could
sum up as “to struggle is to win, as giving
up lead you to lose.” Whatever happens,
not to surrender and holding on hopes
is the only remedy. This film reveals Di-
yarbakir-Baglar Municipality’s Basketball
Team’s relations to themselves, their
coach, the city, environment, state and
the local politics.
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Berke Bas 1972'de dogdu. New School'da Medya incelemeleri programinda
yuksek lisans egitimi gordl. 2002 yilindan bu yana Istanbul Bilgi Universitesi
Sinema, TV ve Kilturel Incelemeler ylksek lisans programlarinda ders veriyor,
belgesel calismalarina devam ediyor.

Born in 1972, Berke Bas completed her masters in Media Studies in New

School. Since 2002, she has been lecturing in Cinema, TV and Cultural Stud-
ies in Bilgi University and continued her works for documentaries.

Melis Birder 1971°’de dogdu; istanbul Universitesi Isletme Bélim{’nden mezun
oldu. New York'taki hapishane ziyaretgileriyle ilgili Sundance Belgesel Fonu

(2009) NY Urban World Film Festivali'nde Juri

Ozel Odiilu ve Altin Portakal 6duliine deger bulundu.

Born in 1971, she graduated from Istanbul University, Department of Manage-
ment. Visitors”(2009) that focus on prisoner’s visitors in New York was support-
ed by Sundance Documentary Fund and awarded with Juri’s Special Mention
in NY Urban World Film Festival and Golden Orange.



Uluslararasi dlizeyde taninmis insan
haklari aktivisti Yvonen Bezerra de Mello
ve Rio’daki sokak ¢ocuklarini konu alan,
odulli belgeseli Warrior of Lighttan on
bes sene sonrasinda, Kuzey Bélgesi pro-
jenin gelisimi ve surdurilebilirligini aras-
tirlyor. Bu sure igerisine, Yvonne, siddet
sonrasl travma yasayan c¢ocuklara, bu
tecribelerin ve sonucunda ortaya ¢ikan
o6grenim guglUklerinin Ustesinden gelme-
lerine yardimci olacak yeni bir pedagojik
yontem gelistirmistir. 15 yil 6nceki cocuk-
lar, artik yetigkin. Rio Olimpiyatlari’nin
arifesinde kuzeyde bulunan, sehrin en
tehlikeli favelasindan, kendi hayatlarini
bildiriyorlar. Onlar, alternatif pedagojik
yontemlerin, yoksulluk ve siddetin kisir
déngusund kirabileceginin canh kanit.

1954’'te, Monchengladbach’da
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Kuzey Bolgesi
Zona Norte

Almanya/Germany, 2016, renkli/colour, 89, DCP
Ozgiin Dili/Original Language: Portekizce-ingilizce/
Portugese-English

Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yoénetmen/Director: Monika Treut
Metin/Writer: Monika Treut

Goriintii Yonetmeni/Cinematography: Berd
Meiners

Kurgu/Editing: Margot Neubert-Maric
Yapimci/Producer: Monika Treut

15 years after our award winning docu-
metary, Warrior of Light, the portrait of in-
ternationally acclaimed human rights ac-
tivist Yvonen Bezerra de Mello veand her
work with street kids in Rio, Zona Norte is
investigating the deelopment of and sus-
tainability of the project. Over the years,
Yvonne has developed a new pedagogy
that helps children who are traumatized
by violence to overcome their experienc-
es and the resulting learning problems.
The children we portrayed 15 years ago
are now adults. They report from their
lives in the most dangerous favel in the
north of the city. They are the living proof
that an alternative pedagogy is capable
to break the vicious circle of poverty and
violence.

dogan yonetmen, 1984’te Marburg/Lahn’da

edebiyat lisansini tamamladi. 1976’dan itibaren video ile ilgilenmeye basladi
ve 1984'te, Elfi Mikesch ile Hyane/Hyena adli filmi kurdu. Feminizm, toplumsal
cinsiyet, cinsellik ve insan haklari konusunda, ABD, Brezilya ve Tayvan gibi
Ulkelerde birgok odulld film gekti.

Born in Ménchengladbach, Germany in 1954, she studied literature in Mar-
burg/Lahn, graduating in 1982. She worked with video from 1976 and founded
the Hyédne/Hyena film production company with Elfi Mikesch in 1984. She has
directed numerous award-winning films about feminism, gender, sexuality and
human rights in countries such as the USA, Brazil and Taiwan.
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istanbul Makami
Istanbul Notes

Turkiye/Turkey, 2015, renkli/colour, 70’, Blu-ray
Ozgiin Dili/Original Language: Tiirkge-in-
gilizce-Fransizca/Turkish-English—French
Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yénetmen/Director: Ozlem Sariyildiz, Yunus Emre
Aydin

Gériintii Yénetmeni/Cinematography: Ozlem
Sariyildiz

Yapimci/Producer: Bora Yediel

Istanbul Makami, Makam Musikisi'ne gé-
ndl vermis ve bir muzigin ancak dogdugu
ve icra edildigi yerlerde 6grenilebilecegi
distncesiyle Turkiye'de yasamaya karar
vermis bes muzisyenle yapilmis sinema-
tografik bir dogaglama. Her bir mizisye-
nin farkl bir hikayesi olsa da, modern za-
manlarin zorunluluklarina ragmen kendi
yolunu bulma arzusu, muzisyenleri bir
kavsakta bulusturuyor. Muzik, Istanbul
ve her ikisinin birlesiminden ibaret G¢
katman kuran film, istanbul ve onun kla-
sik mlzigine 6vguler dizen bir modern

Istanbul Notes is a cinematographic im-
provisation with 5 musicians from abroad
who fall in love with the Magam Music
(Ottoman Traditional Music) and decide
to live in Turkey believing that music
might best be learned in the lands it was
born and performed. Each has different
stories but the desire to find their own
pathes intersects their roads. Construct-
ing three layers - music, Istanbul and
combination of both - the film is a modern
times fairytale in praise of Istanbul and its

zaman masall. classical music.
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Ozlem Sanyildiz Lisansi ODTU Endiistri Uriinleri Tasarimi bolimiinde; yiiksek lisansi-
ni ayni okulun Medya ve Kdltirel Calismalar Bélumi’'nde tamamladi. Lisans yillarinda,
video ve belgeselle mesgul olmaya basladi ve o zamandan beri gorsel-isitsel aygitlarla
hikayeler anlatmaya devam ediyor.

Ozlem Sariyildiz completed her B.A. degree at the Dept. of Industrial Design, METU and
her M.A. degree at Media and Cultural Studies. She got engaged in video and documen-
tary filmmaking back in her bachelor studies and has been telling stories by making use
of audiovisual apparatuses since then.

Yunus Emre Aydin Istanbul Universitesi Felsefe béliimiinden mezun oldu. Halen ayni
okulda yuksek lisansa devam etmektedir. Profesyonel fotografgi olarak calisiyor ve ud
caliyor. Istanbul Makami ilk filmi.

Yunus Emre Aydin was born in 1982. Graduated from Istanbul University Department
of Philosophy and continue to. MS in the same department. He works as a professional
photographer and plays oud. Istanbul Notes is his first documentary.
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Hangimiz heyecanlanmadi Tahrir Meyda-
nI’ndaki olaylara? Peki, kacimiz bu dire-
nisin kadin yizlerinden haberdar olduk?
Ozel Devrimler, devrim sonrasi kendi
inandiklari ugruna muicadele eden farkli
sosyal cevrelerden doért geng kadinin ya-
samlarina bir pencere agiyor. Film anaa-
kim medyanin gérmezden geldigi, inanil-
maz hikayeleri ve bu hikayelerin 6zneleri
olan kadinlara ve onlarin cesaretlerine
Isik tutuyor. Bu Misirli kadinlar karsilas-
tigimiz tim engellere, yikimlara ragmen,
inandid1 seyler ugruna muicadele etme-
nin her seye degdigini dgretiyor. Tarih her
zaman bir erkek hikayeleri anlatisi (his-
s-tory) olmustur. Tarihin arka odalarina
saklanmis kadinlari gérindr kilmak ¢ok
degerli bir gcabadir. Clinkl her defasinda
karsimiza gok yaratici mucadele hikaye-
leri ¢cikar. Ozel Devrimler de kapinin esi-
ginde durup kadinlarin micadele tarihine
bakmanin filmi.
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Ozel Devrimler: Geng, Kadin ve
Misirh

Private Revolutions: Young,
Female and Egyptian

Avusturya/Austria, 2014, renkli/colour, 98’, HD
Orijinal Dili/Original Language: Arapca-ingilizce/
Arabic-English

Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Alexandra Schneider
Senaryo/Screenplay: Alexandra Schneider
Goriinti Yonetmeni/Cinematography: Sandra
Merseburger, Alexandra Schneider
Kurgu/Editing: Alexandra Léwy
Yapimci/Producer: Daniela Praher
Oyuncular/Cast: Sharbat Abdullah, Fatema Abou-
zeid, Amani Eltunsi

Which one of us was not exited with
Tahrir Square? Which one of us heard
about the female faces of this resistance?
The documentary reveals the lives of four
women, fighting for their beliefs after the
revolution and coming from different so-
cial backgrounds. The film enlightens the
incredible stories ignored by mainstream
media, the subject of these stories and
their courage. These women teach us it
is worth to stuggle for your own beliefs.
History has always been consist of male
narratives. Making women who are hid-
den in the back rooms visible is a pre-
cious task. Because, in every case, we
face with the story of a very creatie strug-
gle. We come across with their effort to
exist in his(s)tory. Private Revolutions is
such a film that open up the doors.

Esra Gedik
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rope and Egypt.

1979’da dogdu. Almanya, ABD,
Maastricht'te sosyal bilimler okudu, birkag yil bu alanda ¢alisti. Tum kazandigi-
ni kisa filme yatiriyor. 2006’dan bu yana Viyana Film Akademisi’nde film yonet-
menligi ve kurgu egitimi aliyor. Viyana’'da yasiyor, Misir ve Avrupa’da caligiyor.

Danimarka ve Avusturya’da biyudu. Viyana ve

Born in 1979, she grow up in Germany, USA, Denmark and Linz/Austria. Stud-
ied social sciences in Vienna and Maastricht. Worked as social scientist for
several years. Spent her income in short films. Since 2006 studies of film (di-
rector and editor) at the Film Academy Vienna. Lives in Vienna, works in Eu-
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Ermenistan’in Musaler (Musadagi) ko-
yunden geng bir kadin, koklerini aramak
icin Antakya’da bulunan Musadagi’'na
gelir. Bizler de bir yandan Birinci Dunya
Savasi’nda Osmanlrya direnip Musada-
grna c¢ikan Ermenilerin tarihi hakkinda
bilgileniriz, diger yandan oradan go¢ et-
mek zorunda kalmis Musaler koyluleri
(Ermenistan) ve Antakya’da kalabilmis
Vakifkdylllerle yapilan soylesiler yoluy-
la s6zlU tarihe taniklik ederiz. Portakalin
Uykusu; muzikleri, gorselligi, kurgusu,
senaryosu, anlatisi bakimindan ustaca
kurgulanmis, titiz bir ¢calisma Urinu ol-
makla kalmiyor; tek bir an dahi kaybet-
medigdi samimiyetiyle icimize isliyor. Film,
bizi tarihle ylizlesmeye ¢agirirken -sevgili
Hrant Dink’in “ila¢ biziz” sdyleyisinde ol-
dugu gibi- yuzlesmenin hakkiyla gercek-
lesebilmesi icin bu hikayelerin duyulur
olmasi yoluyla bir iyilesme slrecine eslik
etmesi gerektigini hatirlatiyor.

ediniyor.
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Portakalin Uykusu
Sleep of Oranges

Turkiye/Turkey, 2015, renkli/colour, 57°, HD
Ozgiin Dili/Original Language: Tirkge/Turkish
Altyazi/Subtitle: ingilizce/English

Yonetmen/Director: Eylem Sen
Kurgu/Editing: Eylem Sen, Alp ilkme, Talha
Altinkaya

A woman from Musaler Village (Musa
Mountain Village) of Armenia comes to
Musadagi (Musa Mountain) District of
Antakya. On the one hand, we are wit-
nessing to Armenians running to hills to
resist Ottomans during the First World
War; on the other hand, we observe the
oral history through the interviews on Mu-
saler villagers” migration to Armenia and
with Vakifkdy villagers who were able
to keep their homes. Sleep of Oranges
doesn’t confine itself as an adequate
work with its music, images, editing,
screenplay and narrative; it goes further
and penetrates through you with sincerity
that it offers in each second. While it calls
us to face with history — just like Hrant
Dink’s interview “We are the cure” — it
reminds us the necessity to be accom-
panied by the healing process through
making heard the stories to realize the

facing properly. Miige Atala

Eylem Sen, Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi Film Tasarimi
béliminde lisans egitimini tamamladi, ayni bélimde yuksek lisans yapiyor.
Bes yildir belgesel film galismalari yapiyor. Dayanisma, mucadele, baski ve
Ozgurlik temalar cercevesinde insanlarin iligki, catisma ve celigkilerini konu

Completing her undergraduate study in Dokuz Eylil University, Film Design
Department; Eylem Sen is working on her graduate education in the same
department. She has been working on documentary producing for five years.
Her works focus on human affairs, their disagreements and dilemmas in the
context of solidarity, struggle, and repression-freedom.



“En iyi tarihgiler gocukluklarini ceplerinde
tasiyanlardir.”

Vank’in Cocuklari, 1938 Dersim Katli-
amr'ndan kurtulan ve her biri bir yere
savrulan, farkh kdltr ve inanglara dahil
ayni sulaleden Ermeniler, onlarin kdyu
ve koydeki manastir etrafinda gegen bir
film. Izmir'de yagsayan 6gretmen Zeynep,
2000’li yillarda rastlanti sonucu annesi-
nin Dersimli (Tunceli) Ermeni oldugunu
ogrenir. Annesinin akrabalarinin bazila-
rini bulan Zeynep onlarla annesinin ko-
yunde bulusur. Annesinin anlattiklarinin
izini sUrer. Zeynep, bu sayede Vank Koy
ve oradaki manastir hakkinda daha fazla
bilgi edinir. Her biri farkli kiltirlerden de
olsa annesinin akrabalarini bulmustur.
Artik annesinin hikayesinin, gec¢cmiginin
ve kimliginin dnemli bir kismi tamamlan-
mistir.
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Vank’in Cocuklari
Vank’s Children

Turkiye/Turkey, 2016, renkli/colour, 70’, Blu-ray
Ozgiin Dili/Original Language: Tiirkge-Ermenice/
Turkish-Armenian

Altyazi/Subtitle: ingilizce/English

Yonetmen/Director: Nezahat Glindogan

Goriintii Yonetmeni/Cinematography: Metin Dag
Kurgu/Editing: Ugur Kutay

Yapimci/Producer: Kazim Glindogan

“The best historians are the ones that
carries their children in their pockets.”
This documentary focuses on the differ-
ent Armenian individuals who survived
through Dersim Massacre in 1938, com-
ing from different families and spread to
different cultures and religious beliefs,
as well as their village and the monas-
tery in the village. Living in Izmir, Zeynep
is a teacher. In 2000s, she accidentally
learned that her mother is actually an Ar-
menian from Dersim (Tunceli). Being ad-
opted after Dersim Massacre, heFinding
her mother’s relatives, Zeynep organizes
a family meeting in the village. Zeynep
learns more about Vank Village and the
monastery. She finds her relatives al-
though they are from various cultures.
Now, a big part of her mother’s story, past
and identity is apparent.

T NN
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Nezahat Gindogan 1968'de dogdu. 1987 yilinda Trakya Universitesi Mihen-
dislik Mimarlk Fakultesi-Mimarlik BolumUnu kazandi. Politik dislincelerin-
den dolay! egitimine ara vermek ve 6,5 yilini hapishanede gegirmek zorun-
da kaldi. 2001 yilinda Turkiye Insan Haklari Vakfi'nin organize ettigi sinema
kursuna katildi, yarim kalan mimarlik egitimini tamamladi. Kazim Glndogan
ile birlikte Dersim’in Kayip Kizlari-Tertele Ceneku (2012) kitabini yazdi. Ugan
Supurge Uluslararasi Kadin Filmleri Festivali'nde Bilge Olgag Basari Odulu
ald.

Nezahat Giindogan was bon in Erzincan in 1968. Until her college times, she
completed her education in Istanbul. In 1987, she got accepted to Architec-
ture Department in Trakya University. She had to interrupt her undergraduate
studies and served in prison for 6,5 years. In 200, she joined the masterclass
organized by Turkey Human Right’s Association and finished her architecture
studies. She wrote Lost Girls of Dersim (2012) with Kazim Glindogan. She
was awarded with Flying Broom’s Bilge Olgag¢ Award for her works.
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Suriye Kraligeleri
Queens of Syria

Urdiin-Birlesik Arap Emirlikleri-Ingiltere
Jordan-United Arab Emirates-UK, 2014,
renkli/colour, 70’, HD

Orijinal Dili/Original Language: Arapga/Arabic
Altyazi/Subtitle: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Yasmin Fedda
Senaryo/Screenplay: Yasmin Fedda
Yapimcilar/Producers: Itab Azzam, Georgina
Paget

Kurgu/Editing: Greg Pittard

Bazen olur ya kalabaligin ortasinda
avazin ¢iktig1 kadar bagirmak istersin.
Biri seni duysun, senin etrafinda, sana
ragmen donen bu dinya dursun diye.
Dunyay! durdurabilsen, belki her seye
yeniden istedigin noktadan baslaman
mumkin olabilecekmis gibi. Bu film de
siginmaci kadinlarin, kendilerini gérme-
yen diinyaya karsi ¢igliklari. Olur ya, ba-
zen, en sagir edici ¢igliklar aslinda sessiz
olanlardir. Bu filmdeki siginmaci kadinlar
bize sessizce haykiriyorlar, kadin olmak,
kadin mudlteci olmak, kocasiz, babasiz,
kardessiz bir kadin olarak yabancisi ol-
dugun bir Ulkede ayakta kalmak ne de-
mek. Her birinde kendinizi, sizden zorla
go¢ ettirilen taraflarinizi bulabileceginiz
kadinlar onlar.

eskurucularindandir.

You know that feeling that makes you
want to scream in front of a crowd. So
that people could hear you; so that the
would revolving around you and despite
you would stop. Maybe, only then it could
be possible to start from the beginning as
you wish. This film is the scream of refu-
gee women to the world ignoring them.
You know sometimes the most ear-split-
ting screams are the most silent ones.
The women in this film shouts silently
about what is to be a woman, a female
refugee, a woman without husband, fa-
ther, siblings and to survive in a country
you are totally stranger to. In each of
them, you can find the your inner woman
who was forced to move away.

Yasmin Feda, Edinburgh pastanelerinden Suriye manastirlarina kadar cesitle-
nen temalari filme ¢eken 6dullu bir belgesel yonetmenidir. Filmleri BAFTA od(il-
lerine aday oldu ve Sundance ve Edinburgh Film Festivallerinin de aralarinda
bulundugu birgok festivalde gosterildi. BBC ve Al Jazeera televizyonlari igin
de ¢ekim yapan yonetmen, Disiplinlerarasi Belgesel Sinemasi dalinda dokto-
ra yapti. Catisma donemlerinde sanatgilarla ¢calisan Highlight Arts 6rgutiinin

Yasmin Fedda is an award-winning documentary filmmaker whose films have
focused on themes from Edinburgh bakeries to Syrian monasteries. Her films
have been BAFTA-nominated and screened at numerous international festi-
vals including Sundance and Edinburgh International Film Festival. Fedda has
also made broadcast films for the BBC and Al Jazeera. She has a PhD in
Transdisciplinary Documentary Film, and is also co-founder and programmer
of Highlight Arts, an organisation that works with artists in times of conffict.
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“Dinyanin kadim sehirlerinden birinden
geliyoruz. Herkes sehrin pargalara ayril-
digini s@yluyor.” Guney Afrika’ya yerles-
mig olan iki kiiglik gocuklu Abdullah ailesi
icin Suriye’deki savas devam ediyor. Ul-
kelerine, geride biraktiklarina ve sevdik-
lerine dair kaygilari surekli olarak ginlik
yasamlarina sirayet ediyor; sanki hala
orada yasiyorlar. Yine de gunlik yasam
devam ediyor. Yagmur damlalari yeri
bombaliyor, Lama’nin kumasa vurdugu
Utu yerle bir ediyor burusukluklari; cama-
sirlar balkon kapisinin ardinda hayatin
gegiciligini ve sevilenlerin uzakta kalisini
bagirircasina, insan bedeninden yoksun,
yavas yavas sallaniyor.

Suriye’den kagtiktan sonra, memleketle-
riyle ancak internet Gzerinden haberlege-
bilen ailenin gézlerinin dnlinde, dlinyanin
en eski sehirlerinden biri olan Halep yok
oluyor...

Fortnight.
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Halep’im
My Aleppo

ABD/USA, 2015, renkli/colour, 18’, HD
Orijinal Dili/Original Language: ingilizce/English
Altyazi/Subtitle: Tirkge/Turkish

Yonetmen/Director: Melissa Langer
Senaryo/Screenplay: Ibrahim Al Haj Abdullah,
Lama Abdullah, Melissa Langer

Goriintii Yonetmeni/Cinematography: Melissa
Langer

Kurgu/Editing: Melissa Langer
Yapimci/Producer: Melissa Langer

“We are coming from one of the archaic
cities of the world.” The war continues for
the Abdullah family with their two children
as they migrated to South Africa. Their
worry for their country and for their be-
loved ones left behind keeps ensuring
to their daily life; just like they still live
there. But daily life keeps running. Rain
drops bombing the ground and Lama’s
iron hits the fabric to destroy the creases.
The clothes are dangling slowly behind
the balcony door like they are scream-
ing s for the mortality of life and separa-
tion from the beloved ones deprived of
human bodies... After leaving Syria the
family can only communicate the home-
town via internet, witnessing the destruc-
tion of Aleppo...

Yonetmen Hakkinda / About the Director

Melissa Langer, Oakland’'da yasayan bir belgesel ydonetmenidir. Carleton Col-
lege’da Tarih 6grenimi gérdii. Stanford Universitesi'nde Belgesel Film ve Video
yuksek lisansi yapti. UFVA Carole Fielding Bursu’nu aldi ve Telluride, SXSQ,
IDFA ve MoMa Belgeselin 15 Guni’'nde dduller kazandi.

Melissa Langer is a nonfiction filmmaker based in Oakland. She holds an MFA
in Documentary Film & Video from Stanford University and a BA in History from
Carleton College. She is the recipient of a UFVA Carole Fielding Grant and her
films have premiered at Telluride Film Festival, SXSW, IDFA, and MoMA'’s Doc



e

NO PASARAN

Tepede Bes Kadin
Five Women on the Hill

o I NO PASARAN
\

Turkiye/Turkey, 2015, renkli/colour, 15’, HD

Ozgiin Dili/Original Language: Tiirkge-Kiirtge/Turk-
ish-Kurdish

Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Ece Kinaci
Goriintii Yonetmeni/Cinematography: Ece Kinaci
Kurgu/Editing: Ece Kinaci, Altay Orhan

=)
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Tepede Bes Kadin, izmirin Cimentepe Five Women on the Hill tries to show

semtinde glindelik yasamin degisimini, a part of a neighbourhoods daily life

icindeki birgok farkli kulttrin bir aradali- through five women which belongs to five

gini ve aslinda ginimuz Turkiye’sinin bir different ethnicity. This neighbourhood is

yansimasini 0 mahallede yasayan bes a place where different cultures tries to

kadin Gzerinden anlatiyor. live together just like a small scale of Tur-
key.

Yonetmen Hakkinda/About the Director

Ece Kinaci 1992'de dogdu. Universiteye kadar égrenimini Mersin Anamur’da
tamamladi. izmir Yasar Universitesi'ni kazanip izmir'e yerlesti. Halen ayni Gini-
versitede Sinema Televizyon Bolimu son sinif 6grencisi.

Ece Kinaci was born in 1992. She completed her education in Anamur, Mersin,
until she started to university. Then she moved to izmir as she was accepted
to [zmir Yasar University. She is currently in her senior year in the department
of Cinema and Television.
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Yalniz Yildizlar
Lonely Stars
Estrellas Solitarias

Meksika/Mexico, 2015, renkli/color, 90’, Blu-ray
Ozgiin Dili/Original Language: Ispanyolca/Spanish
Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yoénetmen/Director: Fernando Urdapilleta
Senaryo/Screenplay: Fernando Urdapilleta
Goriintii Yonetmeni/Cinematography: José
Stempa Steinberg

Kurgu/Editing: Rodrigo Rios
Yapimcilar/Producers: Henner Hofmann, Karla
Bukantz

Oyuncular/Cast: Dana Karvelas, Jorge Arriaga,
Mauricio Isaac, Paty Garza, Inés de Tavira,
Emilio Guerrero

KUiA

F E S T

Pembe Hayat KuirFest igbirligiyle
with the collaboration of Pink Life
QueerFest

Biraz Showgirls, biraz Yesilcam tadi ve
biraz da erken donem Almoddvar firla-
maligi. Meksika yapimi bu deli dolu me-
lodramin kendine has formdlinin en iyi
tarifi bu olsa gerek. Bir gece kulibinde
sahne alan Valentina ne kadar havaliysa,
ev arkadas! Joana da bir o kadar dikkat
cekmekten uzaktir. Bu iki trans kadinin
hayati, Valentina’nin galistigi kullpte as-
solist pozisyonunun acilmasiyla degisir.
Yillardir bekledigi yildiz mertebesine bir
adim daha yaklasan Valentina, birden
karsisinda yeni bir rakip bulur; kullbin
acimasiz patronunun yeni sevgilisi La
Madonna! Bu rekabet Valentina’'y1 arka-
das! Joana'ya karsi da acimasizlastirir.
Edepsizce “camp” Yalniz Yildizlar, asla
dismeyen bir tempoyla seyircisini strekli
eglendiren, punk-rock ruhuna sahip bir
melodram.

gosterildi.

festivals around the world.

A little bit of Showagirls, a little taste of
Yesilcam cinema, and a little air of ear-
ly-Almodévar cheekiness — this should
be the most fitting definition for the gen-
uine formula of this lively made-in-Mex-
ico melodrama. Valentina, who goes on
stage at a night club, is as flamboyant as
her flatmate Joana is reclusive. These
two trans women’s lives change as the
star performer position becomes vacant
in the night club where Valentina works.
Getting one step closer to the star status
for which she has been waiting for years,
Valentina suddenly gets confronted with
a new rival: La Madonna, the new lover
of the club’s merciless boss. This rival-
ry makes Valentina become merciless
against her flatmate Joana as well. Impu-
dently camp and possessing the spirit of
punk-rock, Lonely Stars is a melodrama
that entertains its audience non-stop with
its rhythm that never slows down.

Engin Ertan

Yonetmen Hakkinda/About the Director

Mexico City’de Centro de Capacitacién Cinematografica (CCC) film okulunda
gorintl yonetmenligi okudu. Kisa filmi Costa Linda (2007), Kolombiya’'da di-
zenlenen Birinci Mompox Uluslararasi Bagimsiz Film Festivali’'nde (FICIM) En
Iyi Aktdr ve En lyi Aktris éddillerini aldi ve diinya gapinda kirktan fazla festivalde

Fernando Urdapilleta studied cinematography at the CCC film school in Mexi-
co City. His short film Costa Linda (2007), which won the Best Actor and Best
Actress Awards at the 1st International Independent Film Festival of Mompox
(FICIM), Colombia, and was presented at more than 40 film screenings and



“Sevdiklerin nerede ise yuvan orasidir.”
Kuir sinemanin éncu isimlerinden Barba-
ra Hammer, UnlG sair Elizabeth Bishop’un
hayatina dair belgeselinde sanki bu deyi-
sin izini sirmuUs. Zira Bu Eve Hosgeldiniz
yillar icerisinde Bishop’un yasadigi farkh
evler ve farkh ask iligkileri Gzerine. De-
neysel belgeselleriyle taninan Barbara
Hammer, Bishop’un s6z konusu mekan-
lardaki yasama deneyimini bize hissettir-
mek icin sesle goruntl arasinda mithis
bir iliski kuruyor. Bazen fotograflar bazen
de Bishop’u bizzat taniyan kisilerle ya-
pilmis roportajlar araciligiyla bu efsane
sairin 6zel hayatinin bilinmeyen yoénle-
rine dogru bir yolculuga cikiyoruz. Bu
Eve Hosgeldiniz, sinemaseverler kadar
edebiyat tutkunlarinin da kagirmamasi
gereken bir deneyim. Filmin mazikleri ise
Joan La Barbara’dan.

mer, New York Modern Sanat

Barbara Hammer is most well-
in 1974, Dyketactics, and for her trilogy of documentary film essays on queer
history Nitrate Kisses (1992), Tender Fictions (1995), History Lessons, (2000).
She teaches at the European Graduate School in Switzerland. She has been
honored with 5 retrospectives in the last 3 years: The Museum of Modern Art
in New York City, Tate Modern in London, Jeu de Paume in Paris, the Toronto
International Film Festival, and Kunsthalle Oslo in Norway.

PEMBESIZ MAVIiSiZ /| BEYOND PINK AND BLUE

Bu Eve Hosgeldiniz
Welcome To This House

ABD, Brezilya, Kanada/USA, Brazil, Canada, 2015,
renkli/color, 79, Bluray

Ozgiin Dili/Original Language: Ingilizce/English
Altyazi/ Subtitle: Turkge/Turkish

Yoénetmen/Director: Barbara Hammer
Senaryo/Screenplay: Barbara Hammer
Goriintii Yonetmeni/Cinematography: Barbara
Hammer, Stephanie Testa

Kurgu/Editing: Barbara Hammer
Yapimci/Producer: Barbara Hammer
Oyuncular/Cast: Kathleen Chalfant,

Barbara Hammer, Erin Miller

KUiA

F E S T

Pembe Hayat KuirFest igbirligiyle
with the collaboration of Pink Life
QueerFest

“Home is where the heart is.”

It is almost as if Barbara Hammer, one of
the pioneers of queer cinema, has traced
this idiom in her documentary on the life
of renowned poet Elizabeth Bishop, as
Welcome To This House delves into the
various houses and love affairs that Bish-
op lived in and experienced throughout
the years. Known for her experimental
documentaries, Hammer sets up a bril-
liant relationship between sound and
sight so as to let us feel what it is like
to live in these places. We set out on a
journey into the unknown parts of Bish-
op’s private life through photographs and
interviews done with those who person-
ally got to know this legendary poet. Wel-
come To This House is an experience
that literature lovers as well as cinephiles
should not miss. Sountrack belongs to
Joan La Barbara.

T N NN
Yonetmen Hakkinda / About the Director

Barbara Hammer 1974 yilinda gektigi, ilk agik lezbiyen film unvanina sahip
Dyketactics ve kuir tarihi Uzerine ¢ektigi belgesel film tg¢lemesiyle (Nitrate Kis-
ses (1992), Tender Fictions (1995), History Lessons, (2000)) taniniyor. Ham-

Muizesi, Tate Modern, Jeu de Paume, Toronto

UFF ve Oslo Sanat Miizesi tarafindan retrospektifle onurlandirildi.

known for making the first explicit lesbian film
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Ingrid Ekman
09:55-11:05, Ingrid Ekman,
Bergsgatan 4b

isvec/Sweden, 2014, renkli/colour, 14, HD
Ozgiin Dili/Original Language: isvegge/Swedish
Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yonetmen/Directors: Cristine Berglund,
Sophie Vukovic

Senaryo/Screenplay: Cristine Berglund,
Sophie Vukovic

Goriintii Yonetmeni/Cinematography: Josua
Enblom

Kurgu/Editing: Sophie Vukovic
Yapimci/Producer: Jessica Liander
Oyuncular/Cast: Lisbeth Zachrisson,
Cristine Berglund, Héléne Parment

KU i 9 Pembe Hayat KuirFest isbirligiyle

with the collaboration of Pink Life
QueerFest

67 yasindaki Ingrid kanserle tek basina 67 year old Ingrid has decided to deal
mucadele etmeye karar vermistir. Dis with cancer on her own. She retreats
dinyadan elini etedi c¢eker. Ev bakim from the outside world and it retreats
hizmetleri tarafindan dlzensiz olarak from her— apart from sporadic visits from
gerceklestirilen ziyaretler harig, dig din- the home care services. But then home
yanin da onunla bir ilgisi kalmamistir. An- care employee Frida knocks on her door
cak, bir giin temizlik isgisi Frida, Ingrid'in and awakens feelings that Ingrid can’t
kapisini tiklatir ve Ingrid’de engelleye- shut out.

medigi duygularin yeniden uyanmasina

vesile olur.

Yonetmenler Hakkinda / About the Directors

Sophie Vukovic 1988’de dogdu. Edinburgh Universitesi'nde sosyal antropo-
loji okudu. Tiyatro ve gazetecilik alanlarinda galistiktan sonra film yénetmeye
basladi.

Cristine Berglund 1989°'da dogdu. Kraliyet Dramatik Sanatlar Akademisi’'nde
oyunculuk egitiminin ardindan oyuncu ve sanat ydnetmeni olarak galisti. Halen
yeni kisa filmi Uzerine galisiyor.

Sophie Vukovic (1988) is a Stockholm-based filmmaker. She studied social an-
thropology at the University of Edinburgh and worked in theatre and journalism
before making films.

Cristine Berglund (1989) grew up in Stockholm, Sweden. She studied acting at
RADA and then worked as an actress and as an AD. She is currently develop-
ing a new short film.




PEMBESIZ MAVIiSiZ /| BEYOND PINK AND BLUE

Kod Akademi
Code Academy

ABD/USA, 2014, renkli/colour, 16’, HD
Ozgiin Dili/Original Language: Ingilizce/English
Altyazi/Subtitle: Tirkge/Turkish

Yonetmen/Director: Nisha Ganatra
Senaryo/Screenplay: Nisha Ganatra, Renee Liu
Goriintii Yonetmeni/Cinematography: Alison
Kelly

Kurgu/Editing: Eleanor Infante
Yapimcilar/Producers: Lena Bubenechik,

Nisha Ganatra

Oyuncular/Cast: Alexa Pena Vega, Renée Felice
Smith, Makenzie Vega, Carlos PenaVega,

Janina Gavankar, Sydney Lynch, Karim Saleh

KU I ﬂ with the collaboration of Pink Life
QueerFest
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Pembe Hayat KuirFest igbirligiyle

Gelecekte toplumsal cinsiyet esitsizligi-
nin derinlesmesine ¢6zum olarak radikal
bir fikir ortaya atilmisti: on sekiz yasina
gelene dek oglanlarla kizlari ayri tutmak!
Toplumu cinsiyete dayali Onyargilarin-
dan kurtarmak amaciyla Kizlar Igin Esit
Gelecek Akademisi ile Erkekler Igin Esit
Gelecek Akademisi olusturuluyor. Kod
Akademi, bu calkantil blylime déne-
minde ergenlerin i¢ dinyasina bakarken
cinsiyet kimligine dair kodlarin nasil olus-
tugunu da sorgulamaya cagiriyor.

In the future, the gender disparity gap
was addressed with a radical idea: to
keep boys and girls separate until the
age of eighteen. In this society, The
Equal Futures Academy for Girls and the
Equal Futures Academy for Boys were
formed to re-educate the two genders
without the inherent biases of society.
Code Academy is a peek into the inner
world of adolescence, gender identity for-
mation and the role of cyber space in this
tumultuous time of growth.

Yonetmen Hakkinda / About the Director

Nisha Ganatra iki Altin Kire éduline layik gorilmus Transparent filminin ya-
pimcisi ve yénetmeni. ik uzun metrajli filmi Chutney Popcorn, Berlinale, Out-
fest, San Francisco G&L FF, Miinih G&L FF gibi festivallerden édillerle dondi.
ikinci uzun metrajli filmi Cosmopolitan, Input tarafindan devlet televizyonunda
gosterilmis en iyi on filmden biri segildi. “Kod Akademi” simdilerde diinyanin
dort bir yaninda film festivallerinde gosteriliyor.

Nisha is the Producer/Director of Transparent, winner of two Golden Globe
Awards. Nisha’s acclaimed début feature, Chutney Popcorn won several
awards from Berlinale, Outfest, San Francisco G&L FF, Munich G&L FF. Her
sophomore feature, Cosmopolitan was selected by Input as one of the top ten
films shown on public television. ‘Code Academy’ is currently screening at film
festivals worldwide.



Lezbiyen cift Alice ve Louise ¢ocuk sahibi
olmak istemektedir. Bunun i¢in arkadasg-
lari Tom’dan yardim isterler. Uglinin bir-
likte bozulmamis doganin ortasinda ge-
cirecekleri hafta sonu, onlari kararlariyla
yuzlestirir ve gercek duygulariyla baglan-
tiya gegmelerine yardimci olur.

PEMBESIZ MAVISIZ / BEYOND PINK AND BLUE

Sahil Havasi
The Strand
La Météo Des Plages

Fransa/France, 2014, renkli/color, 22’, HD
Ozgiin Dili/Original Language: Fransizca/French
Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Aude Léa Rapin
Senaryo/Screenplay: Aude Léa Rapin

Goriintii Yonetmeni/Cinematography: Aude Léa
Rapin

Kurgu/Editing: Aude Léa Rapin
Yapimci/Producer: Les Films De La Croisade
Oyuncular/Cast: Mathilde Martineau,

Claudine Chareyre, Jonathan Couzinié

Pembe Hayat KuirFest igbirligiyle
with the collaboration of Pink Life
QueerFest

KUiA

F E S T

Lesbian couple Alice and Louise want to
have a baby. They ask their friend Tom
for help. The weekend that the three
spend together in the depths of virgin
nature lets them confront their decisions
and helps them get in touch with their
genuine feelings.

Yonetmen Hakkinda / About the Director

Fotografci ve videografiker Aude Léa Rapin’in ilk kisa filmi Sahil Havasi, diinya-
nin dort bir yaninda gesitli festivallerde gosterildi. Rapin, 2015’te Clermont-Fer-
rand’da Jiiri Blyiik Odili'ni kazanan Ton Coeur au Hasard'in da yénetmeni.
Halen Celine Sciamma ile birlikte ilk uzun film tGzerinde calisiyor.

Aude Léa Rapin is a photographer and videographer. La Météo des Plages is
her first short fiction, it has been screened in numerous festivals all around the
world. She also directed Ton Coeur au Hasard (2015) winner of the Grand Jury
Prize at Clermont-Ferrand in 2015. She is preparing her first feature film in
collaboration with Celine Sciamma.
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Cinsellik, masumiyet, arkadaslk, ask,
genclik ve olgunluk temalarinin muglak
sinirlarinda gezinen bir blyume hikayesi.
iki genc liseli kadin, Goy ve Lee, sinifta
hep yan yana oturmakta, gunlerini birlik-
te gecirmektedirler. Her ay es zamanl bir
sekilde regl olan iki kadin, bunu aralarin-
daki 6zel bagdin bir sonucu ve niganesi
olarak gormektedirler. Ayin Muayyen
Giinii, Queer Lisboa'da En lyi Kisa Film
oduline layik goralda ve Clermont-Fer-
rand Uluslararasi Kisa Film Festivali'n-
den Juri Ozel Oduli’yle evine dénd(i.

PEMBESIZ MAVISIZ / BEYOND PINK AND BLUE

Ayin Muayyen Gunu
That Day Of The Month
Wannan Kong Duen

Tayland/Thailand, 2014, renkli/color, 30’, HD
Ozgiin Dili/Original Language: Tayca/Thai
Altyazi/Subtitle: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Jirassaya \Wongsutin
Senaryo/Screenplay: Jirassaya Wongsutin
Goriinti Yonetmeni/Cinematographer: Mattanee
Uajarernsup

Kurgu/Editing: Asamaporn Samakphan
Yapimcilar/Producers: Sasiphon Chinakat,
Paphawee Jinnasith, Kanokphan Ornrattanasakul
Oyuncular/Cast: Jiraporn Saelee, Arachaporn
Pokinpakorn, Pakapol Srirongmuang, Supattra
Petcharee

KUiA

F E S T

Pembe Hayat KuirFest igbirligiyle
with the collaboration of Pink Life
QueerFest

That Day Of The Month is a coming-of-
age story that wanders around the am-
biguous borders of sexuality, innocence,
friendship, love, youth, and maturity.
Goy and Lee, two 12th graders, always
sit next to each other in the classroom
and spend their days together. Menstru-
ating simultaneously each month, the
two women view this as the result and
sign of a special bond between them-
selves. That Day Of The Month won the
Best Short Film Award in Queer Lisboa
and received the Special Jury Mention at
the 37th Clermont-Ferrand International
Short Film Festival.

Yonetmen Hakkinda / About the Director

Jirassaya Wongsutin 1992’de dogdu. Bangkok Chulalongkorn Universitesi'nde
sinema ve fotograf okudu. Ogrenciyken (g kisa film yapti. Yénetmenin mezu-
niyet filmi olan Ayin Muayyen Giinii, Tayland sinemasinda ender rastlanan bir
konuyu igliyor: kiz gocuklarin biyime hikayesi ve cinsellik.

Jirassaya Wongsutin was born in 1992, majored in motion pictures and stills at
Chulalongkorn University in Bangkok. She have made three short films while in
college. That Day of The Month is her thesis short film which explores a subject
rarely seen in Thai cinema: girlhood and sexuality.



ETKINLIKLER / ACTIVIES

“Kalbindeki sevgiyi gérmek istedim”

19. Ucan Supurge Uluslararasi Kadin Filmleri Festivali’nin
6 Mayis aksami saat 20.00'de Devlet Opera ve Balesi'nde
yapilacak agihig toéreni, bir oyun fragmaniyla baslayacak.
Do6nlsim Atdlye Sahnesi’nde Uretilen bir oyunun bagka-
rakteri Ayla Hanim, bu gece karsimiza gise memuru olarak
cikacak. Ayla Hanim roliinde Elvan Eker’in bu bes dakikalik
performansi, festivalin bu seneki temasi olan “Sevgi’yi ka-
dinlara karsi siddet baglaminda sorgulatiyor.

Yonetmen Funda Mete, ‘Ayla Hanim’la nasil bulustuklarini séyle anlatiyor:

~

“Erkekleri Oldiirecegiz” (iglemesi olugtururken en ilging bulusma “PTT Memuresi
Ayla Hanim’la oldu. Twitter’da takip ettigim bir kisi 0 zamana kadar takip etmedigim
bir hesaptan bir flood’u paylasti. Okumadan gecebilirdim ama adina ister tesadf de-
yin ister kader, okudum ve uzun zamandir aradigimiz, liglemeyi kusursuz bir sekilde
tamamlayacak bir mini 6ykdyle karsilastim. Kadina siddet konusu stiphesiz ki mizahi
kaldirir bir konu degil, ama tuhaf, sarsici bir mizahla baglayan éykd, satirlar ilerledik-
ce insanin biitiin giiliimsemelerini bogazda bir yumruya déniistiiriiyordu. Oykiiniin
sahibiyle iletisime gegtigim zaman erkek bir yazarla karsilasinca agikgasi bir kez
daha sagirdim. Kadina siddet konusunda bu duyarlilikta yazan, 6zl bu c¢arpicilikta
kaleme alan, kadin bakis acisiyla anlatan bir erkek yazar oldugu icin. Umarim hem
Oykliniin hak ettigi sahnelemeyi hem de ele aldigi konuda degistirici gticli harekete
gecirmeyi bagarabilmigizdir. lyi seyirler.

2012 yili Nisan ayinda Ankara’da faaliyete gecen Donlisim Atdlye Sahnesi, 2014
yihinda yapimci Melih Tasbolat'in ¢alismalari sayesinde, kendi maddi imkanlari ve
el emegiyle olusturduklari sahnesine kavustu. Sahnede oynanan oyunlarin disinda
Elvan Eker tarafindan verilen egitimle farkli yas ve mesleklerden kisilerin katildigi
amatdr gruplar ve bireysel dersler burada devam ediyor. Ayrica konservatuvara ha-
zirlanmaya yénelik bire bir egitimler de yapiliyor. Bunlarin yani sira ingilizce ve Fran-
sizca konusma pratigini gelistiren, IELTS, TOEFL vb. sinavlarin konugsma bolimle-
rini kolaylikla gegmeyi saglayan “Act English & Acte Francais” dersleri de veriliyor.
Derslerin hepsi uzman psikolog danismanliginda yuratultyor.

Adres: Hosdere Caddesi, Halit Ziya Sokagi No: 30 Cankaya-Ankara
facebook.com/donusumatolye

twitter.com/donusumatolye

6 Mayis, Saat 20.00, Devlet Opera ve Balesi
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Cicek Kahraman’dan
“Butun Mahalleli Duysun”

Bl.j-tijn ; Z;t é?;exvlgglls el’\,g;eégl/vhbourhood Know!
Mahalleli
DuySun

Film kurgucusu Cicek Kahraman'in 1960-1980 arasi
degisen Yesilgam filmlerinden aldid1 pargalardan olusan
video yerlestirmesi “Butliin Mahalleli Duysun”, 19. Ugan
Sipurge Uluslararasi Kadin Filmleri Festivali kapsamin-
da Ankara’ya geliyor.

700 film taranarak hazirlanan, bir kolaj olarak da gorulebilecek bu yerlestirmenin
odagl, Yesilgam'in kendine 6zgu bir alt tirl olan ‘mahalle filmlerinde’ sokagdin ve
mahalle yasaminin ortak temsil bigimleri.

Pencerelerdeki karakterlerden olugan bu kolaj, bir yerlesim birimi olan ‘mahalle’de,
‘mahalleli’ temsilleri Gzerinden sokagin nasil toplumsal kontrol aracina dénusebildi-
giyle ilgili ipuglar veriyor ve bu kontrol mekanizmasindaki toplumsal cinsiyete baki-
yor.

Filmlerin unutulmaz karakterleri pencerelerden seslenirken ayri zaman ve mekan-
larda aslinda birbirleriyle konugsuyorlarmis gibi... Biz de bir sokakta yururken onlarin
bize seslendiklerini duyuyor gibiyiz...

Cicek Kahraman sdyle diyor: “Camda konusan iki erkege hig rastlamadim arastirma
yaparken. Erkeklerin mekani degil cam. Oysa kadinlar i¢in ellerinde kahve ve cayla
durabilecekleri bir yer pencere. Erkekler sadece histeri zamanlarinda cama ¢ikiyor;
kavga etmek, bagirmak icin ve cinnet gecirirken. Tabii erkeklerin sosyallesmek igin
pencereye ihtiyaci yok, onlar sokaga ¢ikiyor. Benim seyrettigim filmlerde erkeklerin
sohbet alani kahveydi genelde.”

“Biitiin Mahalleli Duysun” festival boyunca Cankaya Belediyesi Cagdas Sanat-
lar Merkezi’nde goriilebilir. Giincel bilgi igin: ucansupurgefestival.com

Let the whole neighbourhood know! is an installation of excerpts from Turkish films
made between the years 1960-1980. The main focus of this installation - or collage if
we may say so- is how the neighborhood and the street are perceived in a subgenre
of the times’ Turkish films often called ‘neighboorhood films’. A collage of characters
at their windows, the work invites us to take a look at how the neighborhood beco-
mes a site of control, with a special focus on gender roles. The aim is to enable us
to feel like we are strolling along a neighborhood street with well-known actors and
characters calling out to us as we pass.

8-12 Mayis, Cagdas Sanatlar Merkezi
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Dilan Bozyel’le Fotograf Atdlyesi: “Ka-
din Vizérunun Glicu”

Dilan Bozyel, fotograf sanatiyla sekiz yil once
Londra’da tanisti. Fotograf ve sanat Gzerine aldigi
egitimlerin ardindan ¢iktigr Ortadogu yolculuklariy-
la sekillenen sanat hayatini istanbul ve Diyarba-
kir'la birlikte uluslararasi alanda da surduriyor.

Sanatgi, medya sektoriindeki birgok sanat, reklam
ve moda dergisinin fotograf gekimlerini yapti. Uni-
versiteler basta olmak Uzere birgok sehirde soy-
lesi, seminer ve atdlyeler araciligiyla fotografcilik
ve sanatin gunlik hayatimiza olumlu giclini daha
¢cok kisiye yaymaya calisiyor.

2013 yilinda ‘Karisik Aklim ve Dunning-Kruger Sendromum’ adli eseri istanbul Mo-
dern Sanat Muzesi koleksiyonuna dahil oldu. 2014 yilinda Kafa dergisinin ‘Fotograf-
¢l Kafasi’ sayfasinda fotograf hikayeleri ve glindemle ilgili yazilar yazmaya basladi.
Done Otyam'in teklifi Gzerine 2015 Mayis ayinda gerceklesen 3. Mardin Bienali'ne
‘Sahmeran’in Ortanca KizI’ adli eseriyle katild!.

Yurtici ve yurtdisinda birgok karma sergide yer alan, iki konsept solo sergi ve ulus-
larasi on bese yakin fotograf 6duline sahip olan sanatgi; yeni yazi serileri, proje ve
sergiler Uzerine ¢alismaya devam ediyor.

Dilan Bozyel, 19. Ucan Siipirge Uluslararasi Kadin Filmleri Festivali acils toreni-
nin fotograflarini gekmek lizere geldigi Ankara’da, festival kapsaminda bir de atdlye
calismasi yapacak. “Kadin Vizdrinin Gucl” baslikl atélye 7 Mayis Cumartesi saat
14.00’te Mimarlar Dernegi 1927’de (Cinnah Caddesi 19, Cankaya/Ankara)

Atolye ucretsiz. Katiimci sayisi sinirh olacagindan rezervasyon yaptiriimasi
gerekiyor.

7 Mayis, Saat 14.00, Mimarlar Dernegi
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| imece|

ev isgileri sendikasi

“Toz Bezi” Ozel Gosterimi ve Séylesi
Isci Filmleri Festivali isbirligi ve imece Ev isgileri Sendikasi’nin
isbirligi ile

Yénetmen Ahu Oztiirk’iin, teyzesinin hayatindan yola gikarak
cektigi “Toz Bezi”, ev isc¢isi kadinlari anlatiyor. Evlere temizlige
giden iki kadinin, Nesrin ve Hatun’un hayat micadelesi ekse-

ninde kadin emegini, kadinlarin glivencesiz ve haklardan yoksun ¢alisma kosullarini
ve bu kosullarda hayatta kalma cabalarini izleyecegimiz “Toz Bezi”, U¢an Supulrge
Uluslararasi Kadin Filmleri Festivali’nde iki kez gosterilecek.

“Toz Bezi’nin isgi Filmleri Festivali igbirligiyle yapilacak ézel gésterimi, imece Ev Is-
cileri Sendikasi’ndan uyelerin ve filmin yénetmeni Ahu Oztiirk’iin katilimiyla 8 Mayis
pazar gind saat 14.00'te Kizihrmak Sinemasi'nda yapilacak. Soyleside, ev isgisi
olarak caligan kadinlarin érgitlenmesi deneyimleri, is guvenligi, emek ve sinif iliskisi,
kadin yoksullugu ve kadin dayanismasi konulari ele alinacak.

8 Mayis, 14.00, Kizihirmak Sinemasi

i e

Oyun: “Ask Dersleri”
Cer Modern’in ev sahipliginde

Oyunda, yazarlar aski ve cinselligi ironik bir Gslupta anlatiyor.
Size yasaminizda ask Uzerine esinizin, sevgilinizin, jinekolo-
gunuzun, psikologunuzun, annenizin, kiz kardesinizin bile sdy-
leyemedigi her seyi bu oyunda bulabilirsiniz. Fiisun Demirel;
gevirmenligini yaptigi, italyan yazarlar Dario Fo ve Franca Ra-
me’nin kaleme aldigi1 “Seks? Eh, Hayir Demem!” baslikli oyunu
uyarlayarak, ¢ocukluk ve ergenlik anilarindan yola ¢ikip Kisi-
sel tecrUbelerini seyirciyle paylagiyor. Turkiye'de ve diunyada
kadinlik meselesini, kadinlarin sorunlarini irdelerken erkeklik
meselesi de unutulmuyor. Eger sevmeyi, asik olmayi, cinsel-
ligi anlayarak yasayamiyorsak surekli olarak bir yanimizin ek-
sik kaldigini ve bunu yarinlara tasimanin insanda yaratacagi
olumsuzluklari hatirlatiyor. Oyunda Fliisun Demirel’e Mert Ku-
culmez ve Aysegil Cengiz Akman eslik ediyor.

11 Mayis, 19.00, Cer Modern

cermobpern
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Sirincan Gakiroglu
“Tadimhk Stand-Up Gosterisi”

19. Ucgan Supurge Uluslararasi Kadin
Filmleriz Festivalinin 6 Mayis aksami
saat 20.00’de Devlet Opera ve Balesi'n-
de baslayacak acilis téreninin surprizle-
rinden biri de Sirincan Cakiroglu’nun tek
kigilik gosterisi.

Sirincan Cakiroglu Ankara’da doddu. TED Anka-
ra Koleji ve ardindan Ankara Universitesi Rad-
yo-Tv-Sinema Boélimi{’nden mezun oldu. Sanki
istanbul yeterince kalabalik degilmis gibi “tiim
film sektérii orada” bahanesiyle 2006 yilinda Is-
tanbul’a tasindi. Yonetmen yardimciligi, produk-
siyon asistanligi yapti, fotograf ¢ekti, senaryolar
yazdi; yillarini verdi filmcilige. Sonunda mutlulugu oyunculukta ve stand-up sahne-
sinde yakaladi. Hala dayanamayip ara sira film setlerinde galissa da o bir sahne
insani. Su siralar yedi kisilik kadin stand-up grubuyla “Cok da Fifi” adli gosteriye
devam ediyor ve sehir sehir dolasiyor.

6 Mayis, 20.00, Devlet Opera ve Balesi

Panel: Orta Dogu’nun Kadin Sesleri

ULUSLARARASI i ; : Al A
KADIN FILMLERI Akademisyen Evrim Hikmet Ogut, Ummu Gul

FESTIVALI (sjum_gllbl !kgnlk _l_<adt|kn §a|r(k|c(j:| flgur'l_er.mder: A_rap
19 FLYING BROOM evrimlerinin clretkar kadin miuzisyenlerine,
It

INTERNATIONAL  geleneksel muizikten gincel tur ve stillere genis
WOMEN’S FILM FESTIVAL  bir yelpazede Orta Dogu’nun kadin seslerine
¢agirniyor bizi. Kadin muizisyenlerin kendi cog-
rafyalarinda stiren mucadelelerini mizik aracili-
giyla kurduklari iliskiler odaginda anlatiyor.

1 UCAN SUPURGE
[ ]

Orta Dogu’nun
Kadin Sesleri

Evrim Hikmet Ogiit
1SCI FILMLERI 4

k 19. Ucan Supurge Uluslararasi Kadin Filmle-
ri Festivali ve Isci Filmleri Festivali ortakligiyla
diizenlenen panelde Evrim Hikmet Ogiit, miica-
' delenin en etkili araglarindan mizigi ve miizige
ses veren kadinlari anlatacak.

Panel, 8 Mayis pazar giinii saat 15.00’te

81l Cagdas Sanatlar Merkezi === & £
[ 8das Sanat ! / Cagdas Sanatlar Merkezi’'nde.
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ULUSLARARASI
KADIN FILMLERI
19 FLYING BROOM
INTERNATIONAL
WOMEN’S FILM FESTIVAL

SIYAH BANT
ORTAKLIGIYLA

1 9 AN SUPURGE
[ ]

[15800)

Forum: “Sanatsal ifade Ozgiirligii”

Siyah Bant ve Ugan Slpirge ortakhiginda dizen-
lenen “Sanatsal ifade Ozglirligu” bashkli forumda
sinemacilar, sivil toplum érguitleri ve emek/meslek
orgutleri bir araya gelecek. Sansur ve tim diger
baskilarin sinemaya, 6zellikle de sinemada ka-
dinlarin tretimine ve temsiline nasil etki ettigi ele
alinacak.

Siyah Bant ve Istanbul Bilgi Universitesi insan
Haklari Hukuku Uygulama ve Arastirma Merke-
zi’'nin isbirligiyle hazirlanan, sanatcilarin ve sanat
kurumlarinin sanatsal ifade 6zgirligiu hakkinin
ihlal edilmesi durumunda haklarini nasil arayabile-
ceklerine dair 6nerilerin yer aldigi “Sanatsal Ifade
Ozgurlugu Kilavuzu” gectigimiz aylarda yayimlan-
migti.

Ugan Sipirge Uluslararasi Kadin Filmleri Festivali bu kilavuzdan yola gikarak, Si-
yah Bant'la birlikte bu forumu diizenliyor. Forum sanatta 6zgurlikler ve engelleme-
lerle ilgilenen herkesin katilimina agik.

Siyah Bant, Turkiye’de sanatta sansurin aktorlerini ve yontemlerini arastirmak, in-
ternet sitesi ve yayin araciligiyla belgelemek ve sanatsal ifade 6zgurligd hakkini
savunmak amaciyla 2011 yilinda bir grup kultir sanat emekgisi tarafindan kurulan

bir girisim.

10 Mayis Sali, 15.00, Cagdas Sanatlar Merkezi

Siyah‘Bant i§birli€]iyle
S| AHBANI |

5 Mayis/May

Soylesili Gosterimler / Q&A after the screening

Film: “Baglar” (Yonetmen Berke Bag’in katihmiyla/With the director)

16:30 Kizilirmak Sinemasi

Film: “Kuzey Bolgesi’/Zone Notre (Yonetmen Monika Treut’'un katimiyla/With the

director)
19:00 Kiziirmak Sinemasi

Film: “Vank’in Cocuklari” (Yonetmen Nezahat Giindogan ve yapimci Kazim
Gundogan’in katilimiyla/With the director and the producer)

21:00 Kizilirmak Sinemasi



6 Mayis/May

Soylesili Gosterim / Q&A after the screening

Film: “Zevceler’/Wives (Yonetmen Anja Breien’in katiimiyla/With the director)
16:30 Kizilirmak Sinemasi

7 Mayis/May

Saoylesili Gosterimler / Q&A after the screening

Film: “Kasap Havasi” (Yonetmen Cigdem Sezgin ve oyuncu Senay Gurler’in
katihmiyla/With the director and the actress)

14:00 Kizilirmak

Film: “Yemekteydik ve Karar Verdim” (Yapimci Yalgin Akyildiz’ in katilimiyla/With
the producer)

16:30 Kizilirmak Sinemasi

Film: “Ozel Devrimler, Geng Kadin ve Misirli”
17:00 Alman Kiltir Merkezi / Goethe Institut

Film: “Cadi Avr”
18:30 Kizilirmak Sinemasi

Atolyeler / Workshops

Meryem Yavuz ile “Gorintl Yonetmenligi Atolyesi” / Workshop on Cinematography
with Meryem Yavuz

15:00 Alman Kiltir Merkezi / Goethe Institut

Dilan Bozyel ile “Kadin Vizérinin Gucu” Fotograf Atélyesi / Workshop on
Photography with Dilan Bozyel

14.00 Mimarlar Dernegi 1927

8 Mayis/May

Soylesili Gosterimler / Q&A after the screening

Film: “Toz Bezi” Film ekibi ve imece Ev iscileri Sendikasi ve isci Filmleri
Festivali’'nin isbirligi ile

14:30 Kizilirmak Sinemasi

Film: “Anayurdu”
16:30 Kizilirmak Sinemasi

Panel / Panel Discussion

“Orta Dogu’nun Kadin Sesleri” (Evrim Hikmet Ogiit'in sunumuyla)
Isci Filmleri Festivali ortakligiyla

15:00 Cagdas Sanatlar Merkezi / Contemporary Art Center

Saoylesi / Conversation



Mine Ségiit “Sinemadan Cikanlara Oykiiler”

17:30 Cagdas Sanatlar Merkezi / Contemporary Art Center
9 Mayis/May

Soylesili Gosterim / Q&A after the screening

Film: “Bir Ayrilik”
17:00 Alman Kilttir Merkezi / Goethe Institut

10 Mayis / May
Forum / Forum

“Sanatsal ifade Ozgiirligii Forumu” Siyah Bant isbirligi ile
15:00 GCagdas Sanatlar Merkezi / Contemporary Art Center

11 Mayis / May

Soylesili Gosterim / Q&A after the screening

Film: “istanbul Makam1”

13:00 Cagdas Sanatlar Merkezi / Contemporary Art Center
Panel / Panel Discussion

“Tarkiye’ye Hos Geldiniz!” / Welcome to Turkey

19:00 Alman Kiiltir Merkezi/Goethe Institut

Oyun / Play

“Ask Dersleri’ / Love Lesson, Yénetmen: Fusun Demirel
19:00 Cer Modern

12 Mayis / May

Soylesili Gosterim / Q&A after the screening

Film: “Nefesim Kesilene Dek”
16:00 Kizilirmak Sinemasi

Festival Kapanig ve Odlil Téreni / Closing and Award Ceremony
19:00 Kizilirmak Sinemasi

FIPRESCI Oduilirni kazanan filmin gésterimi / FIPRESCI Winner Screening
21:00 Kizilirmak Sinemasi
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19. Ugan Supiurge Uluslararasi Kadin Filmleri Festivali
Acilis Toreni Sunuculari

Senay Giirler ve Yetkin Dikinciler’e
yil boyu hazirligi stren festival programini seyircimizle
bulusturacagimiz acilis téreninde bize eslik ettikleri ve térenin
sahnedeki ev sahipleri olduklari igin
tesekkuir ederiz.
Ucan Siipiirge

Thanks to Senay Giirler and Yetkin Dikinciler

for accompanying us and being the host of the opening ceremony which is the
product of one year of work.

Flying Broom



Kadina Karsi
Ayrimciliga
Seyirci Kalmayin

“AB ve Tlirkiye:

Kadinin glclendirilmesi icin el ele”

Avrupa Birligi www.avrupa.info.tr

Turkiye Delegasyonu
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19. Ugan Supurge Uluslararasi Kadin Filmleri Festivali
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Ucan Siipiirge
Uluslararasi Kadin Filmleri Festivali’ne
Basarilar Dileriz

“Sinema Hayattir”

"SINEMACILIK VE HLMCILIK YARARINA
BAGIMSIZ ILETISIM PLATFORMU"

sadibey.com
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Nesillerin Ankara‘da Bulusma Noktasi

Ankara’s Social Hub For All Generations

SHERATON ANKARA HOTEL & CONVENTION CENTER
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