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Ucan Supurge

28’inci Ucan Supurge Uluslararasi Kadin Filmleri Festivalinden Merhaba,

Ucan Supurge Uluslararasi Kadin Filmleri Festivali bu yil 28 yasinda. 28 yildir
kadinlarin hikayelerine alan aciyor, kadinlarin emegini, direncini ve yaraticiigini
beyaz perdeye tasiyoruz. Turkiye'nin ilk kadin filmleri festivali olarak basladigimiz
bu yolculukta bugin FIPRESCI (Uluslararasi Sinema Elestirmenleri Federasyonu)
jurisinin 6dul verdigi dunyadaki tek kadin filmleri festivali olmanin gururunu yasiyoruz.

Bu basari, sadece sinemaya degil, kadinlarin birbirine verdigi ilhama, glice ve
dayanismaya dayaniyor.

Suplurge 28 yasina geldi. Ancak biliyoruz ki, bu topraklarda pek
cok kadin 28 yasina gelemiyor. Kadinlarin yasam haklarinin gasp
edildigi, haklarina erisimlerinin engellendigi, seslerinin bastirimaya
calisiidigir bir Ulkede, bu festival ayni zamanda bir hatirlatma:
Kadinlar yasiyor, Uretiyor, direniyor ve birbirine tutunarak var oluyor.

Ucan Supurge, bu 28 yilda sayisiz krizle, donltstmle, engelle karsilastl. Ama yilmadi.
Cunku hep birlikteydik. Kadinlar birbirinin omzuna yaslandi, birbirinin sesini duydu,
duyurdu. Bu festival kadin dayanismasinin trunuduar. Ve tam da bu yuzden buradayiz.

Festivalimizin bu yilki temasi: “Benzersiz Kadinlar, Benzersiz Hikayeler” CUnku
her kadinin hayati bir anlatidir. Her kadin kendine 6zgu bir deneyimle hayata
tutunur. Bu benzersizligi kutluyoruz. Kadinlarin cesitliligini, cok sesililigini, cok
renkliligini kucaklayan bir festival hayal ettik. 28 yildir o hayali gerceklestiriyoruz.

Bu yil da dunyanin dort bir yanindan kadinlarin yazdigi, yonettigi, anlattigi filmlerle
bulusuyoruz. Her biri kendi sesinden konusan, kendi gozlinden bakan, kendi yolunu
cizen kadinlarin filmleriyle.

30.ylimiza yaklasirken daha gucltytz. Daha kararllyiz. Ucan Stpurge, sadece bir film festivali
degildir. Ayni zamanda feminist bir hafizadir, bir mtcadele mekanidr, bir bulusma yeridir.
Sinema perdesinde gordugumuz her hikaye, bir baska kadinin yalniz oimadigini hatirlatir.

Bu festival, kadinlarla buyuyor. Kadinlarla cogaliyor. Ve kadinlarla birlikte 30.
yasimiza, daha blyUk bir dayanismayla ilerliyoruz.

Hep birlikte...inadina... inatla...

Yasasin feminist sinema, yasasin kadin dayanismasli! Ucan SUpurge'den sevgilerle...

Flying Broom

Greetings from the 28th Flying Broom International Women’s Film Festival,

The Flying Broom International Women’s Film Festival turns 28 this year.
For 28 years, we've carved out a space for women's stories, bringing their labor,
resilience, and creativity to the silver screen. What began as Turkey's first
women'’s film festival has nhow become the only women'’s film festival in the

world awarded by a FIPRESCI (International Federation of Film Critics) jury; a
pride we carry with us.

This achievement rests not only on cinema but on the inspiration, strength, and
solidarity women share with one another.

The Broom is 28 now. Yet we know that in these lands, many women never live
to see this age. In a country where women’s right to life is stolen, their access to
rights blocked, and their voices suppressedq, this festival is a reminder: Women
live. Women create. Women resist. Women exist by holding onto one another.

Over these 28 years, Flying Broom has faced countless crises, transformations, and
obstacles. But it never faltered. Because we've always stood together. Women have
leaned on each other's shoulders, heard each other’s voices, and amplified them.
This festival is the fruit of women’s solidarity. And that's precisely why we're here.

This year's festival theme: “Unique Women, Unique Stories.” Because every woman's
life is a narrative. Every woman clings to life through her own singular experience.
We celebrate this uniqueness. We envisioned a festival that embraces women's
diversity, polyphony, and vibrancy. For 28 years, we've made that vision real.

This year, we're again gathering films written, directed, and told by women from
across the world. Each one speaks in its own voice, sees through its own lens, and
charts its own path.

AS we approach our 30th year, we're stronger. More determined. Flying Broom is not
just a film festival. It's a feminist archive, a space of struggle, a meeting ground. Every
story we see on screen reminds another woman: You are not alone.

This festival grows with women. It muiltiplies with women. And with women, we
march toward our 30th year with even greater solidarity.

Together... Defiantly... With stubborn resolve...

Long live feminist cinema! Long live women’s solidarity! With love from Flying Broom...

AIOMIHOH/ SNNNS



10

Gormek Acisi
Melek Garegenli

Sanat, tarin boyunca hem direnisin hem de tanikli§in araci olimustur. Ancak yasanmis olanin
ne kadarl, nasill, kimin hikayesi olarak anlatilir, Kim gorunutr olur, kKim kahraman, kimin sesi
duyulure Bu sorular, feminist sanat elestirisinin merkezinde yer alir. Kadinlarin sanattaki
varligl tipki hayattaki gibi ya nesnelestiriimis imgelerle sinirl kalmis ya da tamamen yok
sayllmistir, ta ki feminist sanat, patriyarkal bir dUnyanin gozinden kacan, unutulan, bastirilan
kadinlari geri getirinceye kadar. Oysa kadinlar yalnizca sanatin konusu degil ayni zamanda
ureticisi, aktaricisi ve donusturtcusudur. Bu Uretim, yalnizca estetik degil ayni zamanda
politik bir eylemdir. CUnkU feminizm, bazen kendilerini feminist olarak tanimlamasalar da
kadinlarin oncelikle kendileriyle ylUzlesmesine, zaman zaman hesaplasmasina dair hi¢
bitmeyen bir seruiven belki de. Bu sertiven bir yandan her birimizi donusturuyor, 6te yandan
kadinligin insasinin bilgisini arayan bir meydan okuma tarihinin yazicilari yapiyor. Feminist
sanat da yalnizca bir anlatim bicimi degil ayni zamanda bir karsi koyma pratigidir.

Kadinlar, sanat yoluyla kendileriyle, birbirleriyle, patriyarkal yapilarla, militarizmle ve
heteronormatif dlizenle hesaplasiyor. Bu baglamda sanat, kadinlar icin bir siginak degil, bir
mucadele alanidir; hep yolda olunan, benzersiz olanlarin ortak tahayyulunu insa eden, sonu
olmayan bir yolculuk. Kumas parcalarindan yapilmis bir yerlestirme, dikisin sessiz emegiyle
orulmus bir ani nesnesi, ya da bedenin sinirlarini zorlayan bir performans; hepsi bir tUr hafiza
mekani olabiliyor. Sanat, sadece bir ifade araci degil, hafizayla kurulan politik bir bag; kisisel
olanin nasil politik hale geldigine, bireysel anlatilarin kolektif bir hafizaya, bir karsi hafiza
mekanina nasil donustugune isaret eden. Bu anlamda sanatin zamani, donmus bir an degil,
kadinlar icin hem gecmisin yukunu tasilyan hem de gelecegi donustliirme gucu vadeden

bir strekliligin dongtisel zamanidir. Bu nedenle feminist bir perspektiften bakildiginda,
kadinlarin sanatsal Uretimi, bir tUr hafiza adaleti talebidir; sessizlestiriimis seslerin duyulmasi,
benzersiz kadinlarin silinmis benzer hikayelerinin yeniden yazilmasi ve yeni, adil bir dUnyanin
duslenmesi talebi. Hafiza, bizlerin bedeninde, sesinde, bakisinda yasiyor ve en cok da
goguslerimizde acik duran yaralarda. Cunkt unutmak, bazen imkansiz degil istemsizdir ama
hatirlamak, cogu zaman bilincli bir direnistir. O zaman hatirlamak bir yUk degil artik: Bir hak,
bir isik, bir karsilik.

Ve iste bu festival, kadinlarin sanatla kurdugu bu buyult baga, bu 6zgurlesme
yolculuguna, gorinmeyenlerin gorunur oldugu, soylenmeyenlerin soylendigi,
hayallerin gercege donustugu bir kutlamaya davet ediyor hepimizi; bazen
belki de gizlice ama kararlilikla yUruyen, sesleri, cogu zaman duymaktan
korkulmus, gozleri, cogu zaman gorunmekten saklanmig, buttn dunyayi, hem
de nasil isterse Oyle yeniden doguran kadinlarin yolculuguna yoldas olmaya.

Bu festival, bu anlamda yalnizca sanatla degil direnisle, hatirlamayla ve yeniden
kurmayla ilgilidir. CUnku kadinlarin hikayeleri, yalnizca gecmisi anlatmaz gelecegi
de sekillendirir. Bu hedenle buglin burada izledigimiz her bir film, sadece bir
bireyin degil ayni zamanda kimliklerin, aidiyetlerin, tarinlerin ve direnis bicimlerinin
yansimasidir.

Bu festivalde, kadinlarin hikayeleriniizlemek,onlarin sesiniduymak, daha filmleri
izlerken icimizdeki sesleri duymaya calismak, filmler bittiginde salonlardan cikar
cikmaz o sesleri duyurmak ve kadinlarin emegini ve dayanismasini kutlamak
icin toplandik. CUnkuU biz biliyoruz ki dayanisma, birbirimize benzemekle degil;
birbirimizi gormek, duymak ve anlamakla kurulur. Hikayelerimizi anlatmaktan,
varligimizi savunmaktan ve dayanismadan vazgecmiyoruz. Cunku biliyoruz ki,
bir araya geldigimizde ancak dlnya yerinden oynuyor.

Bu filmler, bize baska bir anlatinin mumkun oldugunu gosteriyor. Kadinlarin
gbzlinden anlatilan savaslar, yalnizca cephelerin degil, bedenlerin, evierin ve sessiz
sokaklarin da savas alani oldugunu hatirlatiyor.

Bu filmler, yalnizca izlenmez; dinlenir, hissedilir, hatirlanir. CankU her biri, bir kadinin
hatirladigl yerden basliyor anlatmaya.

Her film, soluksuz kaldigimiz ve her gun daha cok hep beraber haykirarak
cigliklarimizlakaranliglaralayabildigimizbugtinlerdehepimizederinbirnefesolsun.

Nilgln Marmara’nin dizeleriyle bitirelim davetimizi.
“lik bir suzultsle

Geri don hayat,

Birakma yerylzu salina

tinemis pek kara kuslar

Ortstin bakisim,

Gormek acisi sursun

pencere tutsaginin

DUssUn hayati suya,..”

T
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SUNUS /[FOREWORD

Pain of Seeing
Melek Goregenl

Throughout history, art has served as both a tool of resistance and a means of
bearing witness. Yet how much of what has been lived is told, in what way, as whose
story2 Who becomes visible, who is the hero, whose voice is hearde These questions
lie at the heart of feminist art criticism. Women's presence in art, much like in life,
has either been confined to objectified images or entirely erased, until feminist art
brought back the women overlooked, forgotten, and suppressed by a patriarchal
world. However, women are not merely the subjects of art but also its creators,
transmitters, and transformers. This production is not just aesthetic but also a
political act. Because feminism is perhaps an endless adventure about confronting
onheself, sometimes reckoning with oneself, even for women who do not identify as
feminists. On one hand, this journey transforms each of us; on the other, it turns
us into scribes of a defiant history seeking the knowledge of how womanhood is
constructed. Feminist art is not merely a mode of expression but also a practice of
resistance.

Through art, women grapple with themselves, with one another, with patriarchal
structures, militarism, and heteronormative order. In this sense, art is not a refuge for
women but a battleground; an endless journey, always on the move, constructing a
shared imagination of the singular. An installation made of fabric scraps,a memorial
object woven from the silent labor of stitching, or a performance pushing the limits
of the body; all can become sites of memory. Art is not just a means of expression
but a political bond with memory, pointing to how the personal becomes political,
how individual narratives transform into collective memory, a counter-memory. In
this way, art’'s time is hot a frozen moment but a cyclical continuity for women, one
that carries the weight of the past while promising the power to reshape the future.
This is why, from a feminist perspective, women's artistic production is a demand
for memory justice: a call for silenced voices to be heard, for the erased yet similar
stories of unigue women to be rewritten, and for a new, just world to be imagined.
Memory lives in our bodies, our voices, our gazes, and most of all, in the wounds left
open on our chests. Forgetting is sometimes not impossible, but involuntary; yet
remembering is often a conscious act of resistance. Then, remembering is no longer
a burden:itis aright, a light, a response.

And so, this festival invites all of us to celebrate the magical bond women
forge with art, this journey of liberation, where the unseen becomes visible,
the unspoken are voiced, and dreams turn into reality. It calls us to walk
alongside women who move, sometimes secretly but with determination,
whose voices have often been feared, whose eyes have often been
hidden, yet who give birth to the entire world anew, exactly as they wish.

Inthis sense, this festivalis notjust about artbut aboutresistance,remembrance,
and reconstruction. Because women's stories do not merely recount the
past, they shape the future. Every film we watch here today reflects not just
an individual but identities, belongings, histories, and forms of resistance.

We have gathered at this festival to withess women’s stories, to hear their
voices, to listen to the voices within us as we watch these films, and to amplify
those voices the moment we leave the theater, and to celebrate women's
labor and solidarity. Because we know solidarity is not built on sameness
but on seeing, hearing, and understanding one another. We refuse to
stop telling our stories, defending our existence, and standing in solidarity.
Because we know that only when we come together does the world tremble.

These films show us that another narrative is possible. Wars told through
women'’s yes remind us that battlefields are not just at the frontlines but also
on bodlies, in homes, and on silent streets.

These films are not just watched; they are listened to, felt, and remembered.
Because each one begins its telling from where a woman remembers.

May each film be a deep breath for all of us inthese days whenwe are left breathless,
when every day we pry open the darkness a little more with our collective screams.

Let us end our invitation with Nilgtin Marmara’s verses:
“With a warm glide,

Return, life,

Do not abandon the earth to sway

perched with such black birds

Let my gaze be covereq,

Let the pain of seeing linger

on the captive of the window

Let life fall into water...”

13
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Mansur Yavas
Ankara Buyuksehir Belediye Baskani
Mayor of Ankara Metropolitan Municipality

Kadinlarin sesi yukseldikce, toplum daha adil, daha vicdanl ve daha gucli hale gelir.

Ucan SUpurge, iste tam da bu sesi duyurmak icin 1996 yilinda yola ciktl. O glnden
bugline, kadinlarin yasamin her alaninda goérunur olmasi, sesinin duyulmasi ve
haklarinin savunulmasi icin yllmadan muicadele etti.

Panellerden yayinlara, televizyon programlarindan Universitelerdeki calismalara
kadar uzanan faaliyetleriyle, kadinlarin degisim ve donusumdeki onculigunu hep
birlikte izledik.

Ankara BuUyuUksehir Belediyesi olarak biz de ayni inancla hareket ediyor, kadinlarin
esit, 0zgur ve guven icinde bir yasam surmesi icin var gucumuzle calisiyoruz.
Kadin kooperatiflerini destekliyor, gunduz bakimevleri aciyor, saglik hizmetlerini
yayginlastiriyor, siddete karsi koruyucu ve Onleyici adimlar atiyoruz. Kadinlarimizin
uretimde, istihdamda, kulttr ve sanatta daha fazla yer almasini bir hedef degil, bir
gerekililik olarak gortyoruz.

Ucan Supurge’nin ortaya koydugu irade, yalnizca bir cabanin degil, bir vicdanin
ifadesidir. Kadinlarin yasam hakkina, emegine, yaraticiigina ve varolusuna sahip
clkan bu kiymetli yolculugu, Ankara'dan tum Turkiye'ye umutla tasiniyor.

Bu yayin araciligiyla bu guclu mucadeleye taniklik eden ve katki sunan herkese
yurekten tesekklr ediyorum. Kadinlarin guclendigi, esitligin hayatin her alanina
yerlestigi bir TUrkiye hayalinin pesinden yurimeye devam edecegiz.

Saygilarimla...

AS WOmMen's voices rise, society becomes more just, more compassionate,
and stronger.

Flying Broom set out onits journey in 1996 precisely to amplify this voice. From
that day to this, the festival has tirelessly fought for women's visibility in every
Sphere of life, for their voices to be heard, and for their rights to be defended.

Through its diverse activities, from panel discussions to publications,
television programs to university collaborations, we have collectively
witnessed women's leadership in driving change and transformation.

AsS the Ankara Metropolitan Municipality, we act with the same conviction,
working with all our might to ensure women live in equality, freedom, and
safety. We support women’s cooperatives, open daycare centers, expand
healthcare services, and take protective and preventive measures against
violence.We see women’sincreased participationin production,employment,
culture, and the arts not merely as a goal but as a hecessity.

TheresolvedemonstratedbyFlyingBroomisnotjustaneffort;itisanexpression
of conscience. This invaluable journey, which champions women's right to
life, labor, creativity, and existence, carries hope from Ankara to all of Turkey.

Through  this publication, | extend my heart felt gratitude
to everyone who has withessed and contributed to this powerful
struggle. We will continue to pursue the dream of a Turkey where
women are empowered and equality is woven into every facet of life.

With respect...

15
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Av. Huseyin Can Guner
Gankaya Belediye Baskam
Mayor of GCankaya

CANKAYA BELEDIYESi HER ZAMAN KADINLARIN YANINDA...
Kadinlarin sesleri var. Kadinlarin yuzleri var. Kadinlarin hayatlari var. Kadinlar var.

GOrmezden gelinmeye, yok sayllmaya calisanlarin tam karsisinda duran, “Biz de
buradayiz” diyen kadinlar var.

Kadinlarin hikayelerini anlatan,
Seslerine ses olan,
TUm dunyaya duyuranlar var.

UcanSupurge UluslararasiKadinFilmleriFestivali28.kezkadinlarinsesinicogaltmaya,
hayatlarini anlatmaya devam ediyor.

Cankaya Belediyesi olarak, Ucan Supurge’nin ilk guntnden bu yana yanlarinda
olmaktan onur duyuyoruz.

Festivalin catisi altinda bir araya gelen tUm sanatcilara, yapimcilara, yonetmenlere,
izleyicilere ve elbette bu bluyUk emegin mimari olan Ucan Supurge Vakfrna yurekten
tesekkur ediyorum.

CANKAYA MUNICIPALITY STANDS WITH WOMEN, ALWAYS..
Women have voices. Women have faces. Women have lives. Women exist.

Standing firmly against those who try to ignore or erase them, women declare, “We
are here too.”

There are those who tell women's stories,
Amplify their voices,
And make them heard across the world.

For the 28th time, the Flying Broom International Women'’s Film Festival continues to
magnify women's voices and share their lives.

As Cankaya Municipality, we are honored to stand by the Flying Broom from its very
first day.

| extend my heartfelt gratitude to all the artists, producers, directors, and audiences
gathered under this festival's roof—and, of course, to the Flying Broom Foundation,
the architect of this tremendous effort.
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Erdal Besikgioglu
Etimesgut Belediye Baskami
Mayor of Etimesgut

Saygilarimla;

Saygilarimla, henliz dogacagi eve gelen cinsiyet haberlerine “saglikli olsun da” diyerek
dudak buzulen kiz cocuklarimiza;

Dogup buyurken, gidecegi okula, oyun arkadasina, kiyafetine, sesinin tonuna
hukmedilmeye curet edilmesine ragmen,tasi delip,icinden gecen genc kadinlarimiza;

Saclarindan suruklenerek okullarda, goz devrilerek sokaklarda, neden oldugu asla
aciklanmayan “dikkat et” uyarilari ile bGyUttlen tim kadinlarimiza;

Kendini, guzelligini, cinselligini yasamasi icin kendisinden izin alinmak zorunda
hissettiren erkek dustincesine ragmen; hayatini denize suren, rizgarlara saclarini
emanet eden, cani ne istiyorsa, onu yapan, Once kendine sonra da yasama canveren
tum kadinlarimiza,

“O saatte orada ne isi varmise” sorusuna “SANANE!" diye bagiran;

Bagiramayana sesini bagislayan;

Bu topraklarda erkek zihinlerinin yarattigl korkudan, zalimlikten, verdigi 6devlerden
aldigi galibiyeti, hic dustinmeden bir yakinindakiyle paylasan kardeslerimden;

Olduirtilen ama yasam veren;

Eteginin boyundan, sacinin rengine kadar, gectigi sokaktan, asik oldugu insana kadar
herkesin, her yerde, bir yorum yaptigl ve buna ragmen, savasmaktan yllmayan tum
kadinlara;

Bir takim elbiseyle alinan iyi hallerin kdtuculligune ragmen duran, kosan, sarkilar
sOyleyen, devam eden, inatla haykiran, dostlarima;

Bu davanin, sanatina, SlumsuzlUugune emek veren herkese;

28. Ucan Supurge Kadin Filimleri Festivaline;

With Utmost Respect,

With respect to the baby girls whose gender announcement is met with pursed lips
and the muttered wish, “As long as it's healthy..” before they've even entered this
world;

To the young women who, though told which school to attend, who to play with, what
to wear, and how to speak, still carve through stone and emerge unbroken;

To all our women raised under watchful eyes, dragged by their hair in schools, glared
at on streets, warned with vague “be careful’s that are never explained;

To those who, despite a world demanding permission for their beauty, their sexuality,
their very existence, still dive into the sea, surrender their hair to the wind, and live as
they please, breathing life first into themselves, then into the world;

Tothose who roar,“NONE OF YOUR BUSINESS!” at the question, “What was she doing
there at that hour?”

And to those who lend their voice to the voiceless;

To my sisters who, without hesitation, share their hard-won victories over the fear,
cruelty,and demands imposed by male-dominated minds;

To those murdered yet still giving life;

To everywomanwho, despite the world’s endless commentary —on her skirt’s length,
her hair’s color, the street she walks, the person she loves— refuses to stop fighting;

To my friends who stand, run, sing, persist, and stubbornly shout, even when a suit
and tie are maliciously taken for virtue;

To everyone who pours their labor into this cause, into art, into immortality;

To the 28th Flying Broom Women's Film Festival;

19
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Ibrahim Vurgun Kaviak
Sosyal Gelisim ve Dayamsma Dernegi Genel Miidiir

Sevgili konuklar, degerli sinema emekgileri ve kadin dayanismasinin guclti temsilcileri,

Sinema, yalnizca bir sanat dali degil; bir s6z, bir direnc ve bir hafizadr. iste tam da bu
nedenle, Ucan Supurge Kadin Filmleri Festivali bizim icin cok degerli. DUnyanin dort
bir yanindaki kadinlarin hayatlarina dokunan, gorunmeyeni gorunur kilan hikayeler...

Sosyal Gelisim ve Dayanisma Dernegi (SGDD-ASAM) olarak bu
yil 28'ncisi dlzenlenen Ucan Supurge Kadin Filmleri Festivalinin
bir parcasi olmaktan buyldk bir mutluluk ve onur duyuyoruz. 1996
yiindan bu yana kadinlarin sinemadaki emegini gorunur kilan, esitligi
gundemde tutan ve her yill daha da buyuyen bu festival, bizim gibi insan
haklari temelinde calisan kurumlar icin cok kiymetli bir bulusma alani.

Kadinlarin hikayelerini anlatabildikleri, gorunur olduklart ve birbirlerinden
ilhnam aldiklari bu festival, yalnizca bir sinema etkinligi degil; ayni zamanda bir
dayanisma, guclenme ve farkindalik platformudur. SGDD-ASAM olarak bizler
de otuz yildir yarattigumuz calismalarimizda, kadinlarin guclenmesini 6n
plana aliyor, her sene binlerce kadinin hayatinda fark yaratmak icin calisiyoruz.

Biz, SGDD-ASAM olarak; Turkiye'nin dort bir yaninda dil, din, irk ayrimi
gozetmeksizin, tum kadinlara farkindallk artirma, hukuksal danismanlik,
psikososyal destek, ekonomik guclendirme gibi cok yonlU destekler sunuyoruz.
Bu nedenle dunyanin her tarafindan tim kadinlarin sesini duyuran Ucan
Supurge ile yollarimizin kesismesi bizim icin cok anlaml.

CUnku biz, kiriganliklarin ortadan kaldirildigl, her bireyin onurlu, esit, guvenli
ve firsatlarla dolu bir yasam surdugu, insan temelli bir dinya vizyonumuzla
kadinlarin yalnizca haklarina eristigi degil, ayni zamanda kendi hikayelerini
anlattigl bir dinyanin mumkun olduguna inaniyoruz.

Sanatin donusturucu guclune, sinemanin birlestirici diline ve kadinlara olan inancimizla,
bu yil festivalin destekgileri arasinda yer aliyoruz.

Ucan Supurge’nin yarattigl bu 6zgur alanda, kadinlarin sesi daha da yukselsin, hikayeleri
daha ¢ok insana ulassin diye buradayiz.

Basta bu festivali var eden guclu kadinlar olmak Uzere, emegi gecen herkese gonulden
tesekkur ediyoruz.

Nice festivallere ve nice dayanismalara...
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Ibrahim Vurgun Kaviak
Social Development and Solidarity Association
Director General

Dear guests, esteemed cinema workers, and strong representatives of women's
solidarity,

Cinemaisnotmerelyanartform,itisavoice,aresistance,andamemory.Thatisprecisely
why the Flying Broom International Women's Film Festival holds such great value for
us.Storiesthattouchthe lives ofwomen aroundthe world, makingthe invisible visible...

As the Social Development and Solidarity Association (SGDD-ASAM), we are deeply
honored and delighted to be part of the 28th Flying Broom Women's Film Festival
this year. Since 1996, this festival has made women's labor in cinema visible, kept
equality on the agenda, and grown stronger each year. For organizations like ours,
which operate on the foundation of human rights, it is an invaluable gathering.

Thisfestival, wherewomencantelltheirstories,becomevisible,andinspireoneanother,
IS not just a cinematic event; it is also a platform for solidarity, empowerment, and
awareness.AtSGDD-ASAM,wehaveprioritizedwomen'sempowermentinourworkfor
threedecades,strivingtomakeadifferenceinthelivesofthousandsofwomeneachyear.

As SGDD-ASAM, we provide multifaceted support—awareness-raising, legal
counseling, psychosocial assistance, and economic empowerment—to all
women across Turkey, without distinction of language, religion, or race. That is
why the intersection of our path with Flying Broom, which amplifies the voices
of women from all corners of the world, holds such profound meaning for us.
Because we believe in a human-centered world where vulnherabilities are
eliminated, where every individual lives a dignified, equal, safe, and opportunity-
filled life—a world where women not only access their rights but also tell their
own stories.

With faith in the transformative power of art, the unifying language of cinema, and in
women themselves, we stand among this year’s festival supporters.

We are here in this liberated space created by Flying Broom so that women's voices
may rise even higher and their stories reach even more people.

We wholeheartedly thank everyone who contributed, especially the strong women
who brought this festival to life.

To many more festivals and much more solidarity...
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Onur Odiilik
Honorary Awarsdl
Giilsen Buhikoijlu

Yesilcam'in unutulmaz isimlerinden Gulsen Bubikoglu, L.C.C. Kultur Merkezi'nde
lisan, mankenlik ve dans egitimi aldi. 1974 yilinda Ses dergisinin duzenledigi
yarismayla sinema dinyasina adim attl. Ayni yil Yaban filminde ilk basrolUnU
ustlend.i.

1970’lerin sonuna kadar rol aldigl romantik komediler gisede buylk basari
kazandl. Bu romantik komedilerden Cici Kiz , Ah Nerede, Yaz Bekari, Evcilik
Oyunu, Bas Belasi ve Vahsi Gelin, Yesilcam klasikleri arasina girdi. 1980’lerde
ise Girgiriye serisi, Leyla ile Mecnun, Ihtiras Firtinasi, Alev Alev ve Kurtar Beni gibi
farkli tUrlerdeki filmlerde basarih performanslar sergiledi.

Bubikoglu, Turkiye-ltalya ortak yapimi Bas Belasi, Uckagitcilar ve Mucevher
Hirsizlari filmlerinde rol aldl. Halit Refig'in Kurtar Beni filmindeki roltyle 25.
Antalya Film Festivalinde En lyi Kadin Oyuncu odulint kazandi. Rol aldig|
filmler, uluslararasi film festivallerinde de gosterildi. GUlsen Bubikoglu, Moskova
ve Cannes gibi festivallerde Ulkesini temsil etti.

Kariyeri boyunca komediden dramaya kadar bircok farkll tlUrde basarlli
performanslar sergileyen Gulsen Bubikoglu'na, sinemaya katkilarindan oturu
Onur Odulu sunulacaktir.

One of Yesilcam’s unforgettable names, Guilsen Bubikoglu received training
in language, modeling, and dance at the L.C.C. Cultural Center. In 1974, she
entered the world of cinema through a competition organized by the Ses
magazine. That same year, she landed her first leading role in the film Yaban.

By the late 1970s, the romantic comedies she starred in achieved great box-
office success. Among these, Cici Kiz, Ah Nerede, Yaz Bekari, Evcilik Oyunu,
Bas Belasi, and Vahsi Gelin became Yesilcam classics. In the 1980s, she
delivered standout performances in films of various genres, including the
Girgiriye series, Leyla ile Mecnun, Ihtiras Firtinasi, Alev Alev, and Kurtar Beni.

Bubikoglu also starred in Turkey-ltaly co-productions such as Bas
Belasi, Uckagitcilar, and Mdcevher Hirsizlari. Her role in Halit Refig’s
Kurtar Beni earned her the Best Actress award at the 25th Antalya
Film Festival. Her fiims were also screened at international festivals,
and she represented her country at events like Moscow and Cannes.

Throughouthercareer,GulsenBubikogluhasdeliveredacclaimedperformances
across genres, from comedy to drama. In recognition of her contributions to
cinema, she will be presented with an Honorary Award.
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Onur Odiilix
Hulya Darcan

Zaman geciyor derler ama biz de o zor veya kolay zamanlarin icinden geceriz,
onu pek dusunmezler. Halbuki zor zamanlar gucll insanlarn yaratir, guclu insanlar
da kolay zamanlar. Iste sevgili Hulya Darcan bu insanlara guzel bir ornektir.
Benim icin her zaman Hulya Abla’dir.

Zaman icinde diken yaralariyla elleri kan icinde kalmis ama iste o ylzden
glle dokunabilmeyi basarmis insanlardan biridir. Zamanin son derece zarif
ve asil bir dokunusla gectigi insanlardan biri. Hulya abla sadece bir oyuncu
degil, bir durus, bir asalet, bir hatiradir. Bir cocuk hamusunca temiz, bir anne
gonllnce sicaktir. Yalniz guzel bir kadin olarak kalmamistir sanatin icinde;
bir cagin sesi, adina Yesilcam dedigimiz buUyUk bir okulun, bir KultGrdn
nefesi ve guzel yasanmis bir dmrun kendisidir. Derindir, derinlerdedir.

Bazen kabuguna cekilip inci olmus, “Varsin nefesi yeten beni bu derinden
cikarsin” demis; bazen de kabugundan cikmis,“Derinlikancak derinlere anlatilir”
diyerekdaglardandenizlere yarimustur. Sesinidegil, s6zunuyukselteninsandir.
GoOzUnde, sOzunde tecrubenin, vakarin ve sevdanin derin izlerini tasir. Sevmeyi
herkese yapar ama sevdasi bir tek yureginde yasattiginadir. Ne gurultul
bir sOGhretin pesinden kosmustur ne de alkislarin sarnoslugu ile kendinden
gecmistir. YUksek ruhlardandir. Nefsiicin degil, nesliicin calismistir. Ne 6grenmeyi
birakmistir ne 6gretmeyi. Akl ile kalbi arasinda muthis bir bag kurmus; kUcuk
meselelerde aklina, buyUk meselelerde hep kalbine guvenmistir. Mutlulugu
yasadigl hayat tarzinda degil, hayata bakis tarzinda bulmasi bundandrr.
Sacakta usuyen bir guvercinin farkinda olabilmeyi basarmis, butuin hatalari
dilzeltircesine kendi icinde bir cicek acmistir.

BUyuUsu sadece hayatta degildir tabii. Mesleginde de ayni zarafetle, ayniincelikle
yurumustur. Sessizligi en hasmetli seslerinden biridir. Bakislariyla konusur,
gulimsemesiyle kalbe dokunur. Her oynadigl rolde mutlaka bir iz birakmistir.
Varlig bir tek insanlikla degil, sanatla da dolu dolu yogrulmustur. Oynarken veya
oynadigl bir sahneyi izlerken sadece karakterine degil, bir sekilde kendinize,
gecmisinize, arkadasiniza, ruhunuza da dokunmus olursunuz. Ve Hulya abla
bUtln bunlar hic altini cizmeden, hi¢c vurgulamadan, hi¢c buyltmeden yapar.
Yildizlar gibi; parlak ama sessiz yani. Clnku o, parlamak icin bagirmaya intiyaci
olmayan insanlardan biridir. ClnkU onun 1s181 gercektir. Clnku bilir ki karanligin
en koyusu bile 1siga dayanamaz. Cunku bilir ki onun 1S1g1 sbnmeyen cinstendir.
Cunkau bilir ki basari elde edilebilir bir seydir ama basariyl hak etmek dnemlidir.

Emektir HUlya abla, emekcidir. Dunyayl omuzlarinin Ustlnde tasiyandir.
Onuru durusu icin yasayan guclu bir kadin olarak hem ailesine hem
ulkesine onur veren olmustur her solugunda. Simdi mesleki ve insani bir
yasam dusUnulerek hayatin ortasina guller birakan, hayata onur verenin
onurlandiriimasli, onur odulu almasi onur verici bir duygu hakikaten. Bu
baglamda Ucan Supurge Festivali degerlendirme kuruluna suUkranlarimi
sunuyorum. Deger, degeri bilinene degerli. HlUlya Darcan olmak buUyuUk
bir bedel ve bu bedel her seye deger. IsiSin hep parlasin Hulya abla.

Kerem Alisik
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Honorary Award
Hiillya Darcan

Time passes, they say, but it is we who pass through those hard or easy times,
though they seldom think of it. Yet hard times create strong people, and strong
people create easy times. And dear Hulya Darcan is a beautiful example of
such people. To me, she has always been Sister Hlilya.

Over time, her hands have been left bloodied by thorns, yet that is precisely
why she is one of those who has managed to touch the rose. She is among
those through whom time passes with an utterly graceful and noble touch.
Hdlya Abla is not merely an actress; she is a stance, a dignhity, a memory.
She is as pure as a child’s innocence, as warm as a mother'’s heart. Within art,
She has not remained just a beautiful woman, she is the voice of an era, the
breath of a great school we call Yesilcam, of a culture, and of a life beautifully
lived. She is deep; she dwells in the depths.

Sometimes, she has withdrawn into her shell and become a pearl, saying, “Let
those who can hold their breath long enough pull me from these depths.” Other
times, she has emerged from her shell, declaring, “Depth can only be spoken
to the deep,” and walked from mountains to seas. She does not raise her
voice, but her words. In her eyes, in her speech, she carries the profound marks
of experience, dignity, and passion. She loves openly, but her deepest devotion
belongs only to the one she holds in her heart. She has neither chased after
clamorous fame nor lost herself in the intoxication of applause. She is among
the lofty souls. She has worked not for herself, but for her legacy. She has never
ceased to learn, nor to teach. She has forged a powerful bond between her
mind and heart, trusting her mind in small matters, and always her heart in
great ones. That is why she finds happiness not in the way she lives, but in
the way she sees life. She has managed to notice a shivering pigeon on the
eaves, and within herself, a flower has bloomed as if to mend all mistakes.
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Of course, her magic is not confined to life alone. In her craft, too, she has
moved with the same grace, the same refinement. Her silence is one of
her most majestic voices. She speaks through her gaze; her smile touches
the heart. In every role she has played, she has left an indelible mark. Her
existence has been shaped not just by humanity, but by art in its fullest. When
She acts or when you watch a scene she has performed, you are touched not
only by the character but, in some way, by yourself, your past, your friends, your
soul. And Hdlya Abla does all this without underlining, without emphasizing,
without exaggeration. Like the stars, bright yet silent. Because she is one of
those who need not shout to shine. Because her light is real. Because she
knows that even the darkest darkness cannot withstand light. Because she
knows her light is the kind that does not fade. Because she knows success is
something to be achieved, but deserving success is what matters.

Hdlya Abla is labor; she is a laborer. She carries the world upon her shoulders.
A strong woman who lives for her honor, she has brought pride to both her
family and her country with every breath she takes. Now, considering her
professional and human journey—one who has left roses at the heart of life,
who has honored life itself—it is truly an honorable feeling to see her honored,
to see her receive a lifetime achievement award. In this context, | extend

my gratitude to the Flying Broom Festival jury. Value is given to those who
recognize value. To be Hulya Darcan is a great price to pay—and that price is
worth everything. May your light always shine, Htilya Abla.

Kerem Alisik
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Bilge Olgac Basar: Odiilii
Bilye Olyac Achievement Award

Basak Emre

Dunya film endustrisinden biri, TUrkiye sinemasindan filmlere ve yonetmenlere
ulasmak istese ilk danisacagl kisilerden biri Basak Emre'dir. Turkiye'den
sinemacilarin da filmlerini dinya festivallerine gondermek icin danisacagi ilk
isimlerden biri yine Basak Emre'dir. Basak Emre Turkiye sinemasinin dunyaya
bakan aydinlik ve gulimseyen yuzudur.

1972 yiinda Ankara'da dogan Basak Emre, cok geng yasta basladi festivalcilige:
1988-1995 yillarinda Ankara Film Festivali yGrdtme kurulu Gyeligi yaptu.
Oradaki callsma arkadaslariyla hem Turkiyede hem yurtdisinda bircok
kentte duzenlenen Gezici Festivali kurdu ve yoneticiligini Ustlendi. Ankara
Sinema Dernegi catisi altinda, 2006-2017 ylllari arasinda Cannes ve Berlin film
festivallerindeki Turkiye stantlarinin yonetimi dahil, 25 tlkede Turkiye sinemasini
dunyaya tanitt. 2006-2016 yillari arasinda Adana Film Festivalinde dunya
sinemasi koordinatoritgu, 2019-2023 yillari arasinda Antalya Altin Portakal Film
Festivali sanat yonetmenligi gorevlerini yuruttu.

Yapimcillk kariyeri 2001 yilinda Zeki Demirkubuz'un tiraf filmiyle basladi.
Demirkubuzile Yeralti (2012), Bulanti (2015) ve Kor (2016) filmlerini gerceklestirdi.
2008 yillinda Gezici Festival'in unutulmaz Kars doneminde bes yonetmenli Kars
Oykulerini yaptl. ASD faaliyetlerini birlikte yurattugti Ahmet Boyacioglu'nun
yonettigi Siyah Beyaz (2010) ve Paranin Kokusu (2018) da Emre’nin yapimci
olarak filmografisinde yer aliyor. 2021 yilinda Avrupa Film Akademisi Uyesi olan
Basak Emre, gecen yil Juliette Binoche baskanligindaki akademinin Yurutme
Kurulu’na secildi ve Cottbus Film Festivali program danismanhgl gorevine
getirildi. Bu yil da Istanbul Film Festivali Kopride Bulusmalar platformunun es-
yoneticiligini Ustlendi. Kariyerinde bir doruk noktasinda bulunan Basak Emre,
genc kusaklara ilham veriyor.

Basak Emre is one of the first people international film industry professionals
would consult when seeking to connect with Turkish cinema and filmmakers.
She is also among the primary contacts for Turkish filmmakers looking to
Submit their work to international festivals. Basak Emre represents the bright
and smiling face of Turkish cinema to the world.

BorninAnkarain 1972, Emre began her festival career at a very young age: From
1988 to 1995, she served onthe executive board ofthe Ankara Film Festival. With
her colleagues from this festival, she established and managed the Festival on
Wheels, which was held in nhumerous cities both in Turkey and abroad. Under
the umbrella of the Ankara Cinema Association (ASD), between 2006 and 2017,
she promoted Turkish cinema globally in 25 countries, including managing
Turkey'’s pavilions at the Cannes and Berlin film festivals. She served as World
Cinema Coordinator for the Adana Film Festival (2006-2016) and as Artistic
Director of the Antalya Golden Orange Film Festival (2019-2023).

Her producing career began in 2001with Zeki Demirkubuz's film The Confession
(20017). She went on to produce four films with Demirkubuz: Inside (2012),
Nausea (2015), and Ember (2016). During the Traveling Festival's memorable
Kars edition in 2008, she produced the anthology film Tales from Kars (2010)
featuring five directors. Her filmography as producer also includes Black
and White (2010) and The Smell of Money (2018), both directed by Ahmet
Boyacioglu, with whom she collaborated on ASD activities.

In 2021, Basak Emre became a member of the European Film Academy. Last
year, she was elected to the Academy'’s Executive Board (chaired by Juliette
Binoche) and appointed as programming advisor for the Cottbus Film Festival.
This year, she has taken on the role of co-director for the Istanbul Film Festival's
Meetings on the Bridge platform. Now at the peak of her career, Basak Emre
continues to inspire younger generations.
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Bilge Olgac Basar: Odiili
Bennu Yildirimlar

Bennu Yildirmlar, Turk televizyon ve tiyatro dunyasinin gucld ve
unutulmaz isimlerinden biri. Istanbul Universitesi Devilet Konservatuvari
Tiyatro BoOlumUnde ve Londradaki Westminster Education Institute’de
temellerini attigi oyunculuk sertveni, sahnenin ve ekranlarin buyusunu
yetenegiyle bulusturdugu bir yolculuga donustld. 1988 yilindan itibaren
Istanbul Sehir Tiyatrolar’nin vazgecilmez isimlerinden biri haline gelen
Yildirimlar, her rolUnde izleyicinin kalbine dokunmayl basardl. Sahnede
sergiledigi derinlikli performanslar ve ekrandaki unutulmaz karakterleriyle,
hem usta bir sanatci hem de ilham verici bir insan olarak iz birakti.

Bennu Yildinmlarin sinemadaki basarisi, 1994 yilinda Ankara Film Festivalinde
Agri'ya Donus filmiyle kazandigl Umut Veren Yeni Kadin Oyuncu odultyle basladi.
2000 yilinda Kag¢ Para Kag filmiyle Sadri Alisik Sinema Odullerinde En lyi Kadin
Oyuncu 6dultnd aldi. 2019 yilinda 51. SIYAD Odillerinde Ahlat Agaci filmiyle En
lyi Yardimci Kadin Oyuncu odultine layik goruldd. Tiyatroda ise 1996'da Bir Atin
OykusU'yle Bedia Muvahhit Odulti’nd, 1998'de Huzur'la ile Ismet Kuntay En lyi
Kadin Oyuncu Odulirni ve 2006'da Saygill Yosma'yla Lions En lyi Kadin Oyuncu
Odulirnti kazandi. Ancak Bennu Yildirimlar'i yalnizca oyunculuguyla tanimlamak
cok katmanl varligini eksik birakir. Kadinlarin sahnede ve ekranda, hikayelerde
ve hayatlarda yer acmak icin mucadele ettigi bir dinyada, Bennu Yildirimlar
yalnizca bir oyuncu degil; dayanismanin, nezaketin ve direncin sesi oldu.

Yaprak DOkumu dizisindeki rol arkadasi Guler Oktenin sozleriyle, Bennu,
“sadece oyunculuguyla degil, insanlglyla da gdoz kamastiran” bir isim. Okten'in
“Bizim sektOrde insanlarin zamanlari cok kisitlidir, birbirimize zaman ayiramayiz”
sOzleriyle ifade ettigi Uzere, Yildirnmlar is hayatinin yogun temposuna ragmen
insani degerlerinden asla 6dun vermedi, meslektaslariyla ve cevresiyle
kurdugu baglari sevgi, saygi ve dayanisma ile glclendirdi. Guler Okten’'in de
belirttigi gibi, “Bennu’'nun oyunculuk kadar bir insanlk édulint de hak ettigini”
soylemek, onun karakterini en iyi 0zetleyen cumlelerden biri.

Bilge Olgac Basar1 Odulil, Bennu Yildinmlar'a yalnizca sanatindaki basarisi icin
degil, sanatini insani degerlerle yogurmayi basardigl ve kadinlar icin sanatiyla,
durusuyla cesaretin, sevginin ve dayanismanin somut bir 6rnegi oldugu icin de
veriliyor. Bilge Olgac’'in sanati, cesareti ve yaraticiliglyla anilan bu édul, Bennu
Yildirimlar gibihemyeteneklihemde sanatiylailhamveren bir sanatciyaverilerek
kendi mirasini yasatiyor, yeni nesillere ilham veriyor.

Guler Okten
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Bilge Olgac
Achievement Award
Bennu Yildirnmlar

Bennu Yildirnmlar is one ofthe most powerful and unforgettable figures in Turkish
theater and television. Her acting journey, which began at Istanbul University’s
State Conservatory Theater Department and Westminster Education Institute
in London, evolved into a career where she merged her talent with the magic of
the stage and screen. From 1988 onward, she became an indispensable name
at the Istanbul City Theaters, moving audiences with every role she played. With
her profound stage performances and unforgettable on-screen characters,
she left her mark as both a masterful artist and an inspiring human being.

Bennu Yildinmlar's cinematic success began in 1994 when she won the
Promising New Actress Award at the Ankara Film Festival for her role in Agri'ya
Donds. In 2000, she received the Best Actress Award at the Sadri Alisik Cinema
Awards for Kac Para Kac (A Run for Money). In 2019, she was honored with the
Best Supporting Actress Award at the 571st SIYAD Awards for her performance in
Ahlat Agaci (The Wild Pear Tree). In theater, she won the Bedia Muvahhit Award in
1996 for Bir Atin Oykusu, the Ismet Kuntay Best Actress Award in 1998 for Huzur,
and the Lions Best Actress Award in 2006 for Saygill Yosma. Yet, defining Bennu
Yildirimlar solely by her acting would overlook her multifaceted presence. In a
world where women fight to claim space on stage, screen, and in narratives,
Bennu was not just an actress, she was a voice of solidarity, grace, and resilience.

As her Yaprak DOkumdu series co-star Guler Okten once said, Bennu is “a dazzling
figure not just for her acting, but for her humanity.” Okten noted, “In our industry,
people have little time for one another;” yet Yildirimlar hever compromised her
values despite the hectic pace of work, nurturing bonds with colleagues through
love, respect, and solidarity. As Okten put it, “Bennu deserves an award for her
humanity as much as for her acting” and this phrase perfectly captures her
character.

The Bilge Olgac Achievement Award was given to Bennu Yildirimlar not only
for her artistic success but also for her ability to weave her art with human
values, standing as a tangible example of courage, love, and solidarity for
women. This award, named after the trailblazing fiimmaker Bilge Olgac,
celebrates creativity and fearlessness and these are the legacies that
Bennu embodied, inspiring new generations through her talent and artistry.

Gtiler Okten
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Bilge Olgac Basar: Odiilii
Bilye Olyac Achievement Award
Harika Uygur

Uluslararasi capta bir casting yonetmeni olarak Une kavusan Harika Uygur,
sinemanin butun dallarinda egitimli, yetenekli ve deneyimli bir kadin. Radyo ve
tiyatroda cocuk oyuncu olarak baslayan sertiveni onu Universite siralarindan
film setlerine tasidi. 90l yilllarda Onat Kutlar'in sirketi Concept'te ve Osman F.
Seden’in yonetmen asistanliginl yaparak setlere adim attl. 1994'te donemin
onde gelen IFR sirketinde Ezel Akay'in yonetmen asistani olarak calismaya
basladi, 1997 yillinda cast direktort oldu. Iki yil sonra Seattle Broadway Hall'da
cast direktorlugu egitimi almak icin ABD'ye gitti. 2000 yilinda Istanbul'a donerek
kendi cast ajansini kurdu. O guinden beri de Harika Uygur cast direktorltigtnde
markalast.

2009 yiinda, European Film Promotion buUnyesinde faaliyet gosteren
Uluslararasi Cast Direktorleri Birligine katildi. 2011 yllinda Amerika merkezli
CSA (Casting Society of America) tarafindan davet alarak bu kurulusa kabul
edilen ilk uluslararasi Gye oldu. Ayni yil bir kitalba dontsen “Bu Rol Senin” baslikli
seminerler dizenlemeye basladi. 2017 yilinda Oscar Odullerini veren Academy
of Motion Picture Arts and Sciences Uyeligine davet edildi.

Kariyerinin ilk yillarindan bu yana fotografciliktan yogaya bircok alanda egitim
alan Harika Uygur,yazive okuma atolyelerine katildigi Yekta Kopan'in FilMezarligi
adll kisa oykusunden ilham alarak 2015 yilinda bir kisa film yonetti. Alaninda
prestijli 6duller kazanan Uygur, Chubbuck Metodu oyunculuk dersleri veriyor
ve Sadri Alisik Tiyatro Odulleri juri baskanligl gorevini strdtriyor.

Harika Uygur gained fame as an internationally renowned casting director, but
Sheisalso atrained, talented, and experienced womanin all branches ofcinema.
Her journey, which began as a child actor in radio and theater, carried her from
university desks to film sets. In the 1990s, she stepped onto sets by working
at Onat Kutlar's company Concept and as an assistant director for Osman F.
Seden. In 1994, she began working as an assistant director for Ezel Akay at IFR,
one of the leading companies of the time, and in 1997, she became a casting
director. Two years later, she went to the U.S. to receive casting director training
at Seattle’s Broadway Hall. In 2000, she returned to Istanbul and founded her
own casting agency. Since then, the name Harika Uygur has become a brand
in casting direction.

In 2009, she joined the International Casting Directors Association, operating
under European Film Promotion. In 201, she was invited by the US-based
CSA (Casting Society of America) and became the first international member
admitted to the organization. That same year, she began conducting seminars
titled Bu Rol Senin (This Role Is Yours), which later turned into a book. In 2017,
sShe was invited to join the Academy of Motion Picture Arts and Sciences, the
institution behind the Oscars.

Since the early years of her career, Harika Uygur has received training in
many fields, from photography to yoga. Inspired by Yekta Kopan's short story
Fil Mezarligi (Elephant Graveyard), which she encountered in his writing and
reading workshops, she directed a short film in 2015. A winner of prestigious
awards in her field, Uygur teaches acting through the Chubbuck Method and
continues to serve as the jury president of the Sadri Alisik Theatre Awards.
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Geng Cacdi Odiilii
Young Witch Award

Mina Demirtas

2021 yiinda Kabahat isimli ilk uzun metraj kurmaca filmimin hazrliklarina
basladigimda kafamda hep basrol oyuncusunun kim olacagl vardi. Kabahat
isimli film, on U¢ yasinda ilk regl deneyimi yasayan bir kiz cocugunun geleneklerle,
tabularla ve batil inanclarla mucadelesini anlatiyor. Reyhan karakterini dik basli,
ne istedigini bilen ve akilll bir cocuk olarak tasarladim ve yazdim.

Reyhan bu dlnyada bir yandan ergenlik stirecinin sorunlariyla bogusuyor, bir
yandan da cagin talep ettigi bireysellesme surecini deneyimliyor. Dahil oldugu
ortam ise yapisi geregi buna musaade etmiyor. Reyhan, hayata dair kendi
enerjisiyle, gelenekselin dayatmasindan ortaya cikan bir karabasanin arasinda
kaliyor.

Bir yaniyla kolay bir yaniyla zor olan bu karakteri kimin oynayacagl konusunda
epeyce dusundum, ekiple istisare ettim. Pek cok oyuncu adaylyla konustum. Tam
bu donemde uygulayici yapimcimiz Sahin Alparslan bana Mina Demirtas’it Onerdi.
AKkif filminde kisacik bir roltyle Sahin’in dikkatini cekmis olacak ki ailesinin iletisim
bilgilerini gonderdi. Ankara’daki ilk bulusmamizda karsimda biraz cekingen ama
akl basinda birini buldum. O ilk bulusmamizda Reyhan karakterini Mina'dan
baskasl oynayamaz diye dustndim ve kararimi vermistim.

Senaryoyu gonderdigimde karakter Uzerinde konustuk. Reyhan nasil bir cocuk,
nasil dusunur, nasil tepki verire Uzun uzun konustuk. Kisa surede karakteri anladi
ve kendi yasamindan izler, benzerlikler buldugunu soéyledi. Belki bu ylzden
Reyhan karakterini cok samimi bir sekilde oynadi.

Mina kendikararlarinikendiveren,akill,gercekten son derece disiplinlive caliskan
bir oyuncu. Kabahat filminin cekim surecinde sete, hep ezberini yapmis, role

hazirlanmis bir sekilde geldi.Cevresine merakli, duyarl,empatiyetenegigelismis,
saygil ve uyumlu bir oyuncuydu. Kabahat'teki Reyhan rolUyle de harika bir is
clkardl. Mina’nin daha sonraki islerini de ilgiyle takip ettim. Beraber filminde ve
son olarak Kizil Goncalar dizisinde yine roltn hakkini veren oyunculuguyla ilgi
cekti.

Mina, oyunculuga tutkuyla bagli essiz, parlak bir yetenek. Oniimuizdeki yillarda
yeni ve guzel projelerde onu izlemeye devam edecegiz.

Umran Safter

When | began preparations for my first feature film, Kabahat (Guilt), in 2021, one
question lingered in my mind: Who would play the lead rolee Kabahat tells the
story of a 13-year-old girl navigating her first menstruation while confronting
traditions, taboos, and superstitions. | envisioned Reyhan as a stubborn, sharp-
witted girl who knows what she wants.

Reyhan struggles with the challenges of adolescence while grappling with the
individualism modernity demands, she is in clash with her restrictive environment.
Caught between herown vitality andthe shadows ofimposed tradition, she embodies
both defiance and vulnerability.

Casting Reyhan was no easy task. After much deliberation and auditions, our
executive producer, Sahin Alparslan, suggested Mina Demirtas. Mina had caught
his eye in a brief role in Akif. At our first meeting in Ankara, | found her reserved yet
remarkably perceptive. By the end, | was certain: no one else could play Reyhan.

When we discussed the script, Mina quickly grasped the character. She drew
parallels between Reyhan's journey and herown life, which translated into an achingly
authentic performance.

Mina is intelligent, disciplined, and fiercely independent. During filming, she arrived
prepared, her lines memorized, her presence unwavering. Empathetic, curious, and
respectful, she thrived on set. Her portrayal of Reyhan was extraordinary, and I've
followed her career closely since, admiring her work in Beraber and, most recently,
the series Kizil Goncalar .

Mina is a rare, luminous talent, deeply passionate about acting. | look forward to
withessing her shine in many more roles to come.

Umran Safter
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FIPRESCI JURISI
FIPRESCI JURY

Adriana Fernandez

Meksika'daki iberoamericana Universitesinde lisans, Boston Universitesinde
uluslararasi iliskiler ylUksek lisans egitimi alan Adriana Fernandez, doktora egitimini
yine iIberoamericana Universitesi'nin tarin bolimiinde tamamladi. Reforma gazetesi,
El Heraldo Radyosu ve ADN40 Haber Agi icin film elestirmenligi yapiyor. FIPRESCI Uyesi
Fernandez, Los Cabos (2018), Toronto (2020), Heartland (2021) ve Palm Springs (2022)
film festivallerinde juri Gyeligi yaptl. Ayrica DOQUMENTA belgesel film festivali ve ITESM
Sanat Festivaline katildi. Meksika Anahuac Universitesinde Film Calismalari alaninda
kadrolu profesor olarak akademik calismalarini surdlren Fernandez, ayni zamanda
Eglence Endustrisi Gelisimi ve Yonetimi konulu lisans programinin koordinatoriugtnu
yurutlyor.

Adriana Fernandez has a degree in Communications from Iberoamericana University
in Mexico City, a master’s degree in International Relations from Boston University,
and a PhD in History from Iberoamericana University. She is a film critic for Reforma
newspaper, El Heraldo Radio, and ADN40O News Network. She has published articles
for the Iberoamericana University and CUEC magazines, as well as for BBC London’'s
website. Adriana is a member of FIPRESCI and has served as a juror at the Los Cabos
Film Festival (2018), Toronto Film Festival (2020), Heartland Film Festival (2021), and the
Palm Springs Film Festival (2022). She has also participated in the DOQUMENTA film
festival and the Arts Festival of the ITESM. She is an academic at Anahuac University in
Mexico City, as a tenured professor in Film Studies. She also coordinates the Master of
Arts Degree in Development and Management of the Entertainment Industry.

Bettina Hirsch

Taninmis serbest film ve tiyatro elestirmeni Bettina Hirsch, cesitli ulusal ve
uluslararasi film festivallerinde jari Gyeligi yapti, ayni zamanda radyo editoru ve
program sunucusudur. Aliman bagimsiz film ve televizyon dergisi screenmagazin.
com icin duzenli elestiriler yazmakta ve Berlin'deki Alexradio’da MondayMovieTalk
programinin editorligunu yapmaktadir. Film danismani olarak Berlin'deki okullarla
calismalar yuruten Hirsch, su donemde genc izleyicilere yonelik yeni bir radyo
programi uzerinde calismaktadir.

Bettina Hirsch is a well-established freelance film and theatre critic, jury member
at various national and international film festivals, as well as a radio editor and host.
She writes regular reviews for screenmagazin.com, a German independent film
and TV online magazine, and is the chief editor of “MondayMovieTalk” at Alexradio,
Berlin. As a film advisor, she consults schools across Berlin and is currently working
on a new radio program on films for young audiences.

Senem Erdine

Taninmis serbest film ve tiyatro elestirmeni Bettina Hirsch, cesitli ulusal ve
uluslararasi film festivallerinde juri uyeligi yaptl, ayni zamanda radyo editoru ve
program sunucusudur. Aliman bagimsiz film ve televizyon dergisi screenmagazin.
com icin duzenli elestiriler yazmakta ve Berlin'deki Alexradioda MondayMovieTalk
programinin editoritiglunu yapmaktadir. Film danismani olarak Berlin'deki okullarla
calismalar yuruten Hirsch, su donemde genc izleyicilere yonelik yeni bir radyo
programi uzerinde calismaktadir.

Bettina Hirsch is a well-established freelance film and theatre critic, jury member at
various national and international film festivals, as well as a radio editor and host. She
writes regular reviews for screenmagazin.com, a German independent film and TV
online magazine, and is the chief editor of “MondayMovielalk” at Alexradio, Berlin. As
a film advisor, she consults schools across Berlin and is currently working on a new
radio program on films for young audiences.
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Tropikal Sevda
Beloved Tropic

Filmin ismi (Orijinal dilinde): Querido Trépico

Filmin ismi (ING): Beloved Tropic

Yonetmen / Director: Ana Endara Mislov

Yapimci / Producer: Isabella Galvez

Oyuncular / Cast: Paulina Garcia, Jenny Navarrete, Juliette Roy
Altyazilar / Subtitles: ingilizce, TUrkge / English, Turkish

Yapim / Production: Panama, Kolombiya / Panama, Colombia
Klnyesi: 2024, 108’, Renkli / Colour, Dijital / Digital

Sebastian Lelionun Gloria adl filmindeki unutulmaz performansiyla belleklerde
yer eden Paulina Garcia'nin basrolt Jenny Navarrete ile paylastigl Tropikal Sevda,
zor durumdaki iki kadinin dostluga donusen is iliskisini konu aliyor. Kolombiyali Ana
Maria, Panama'da kalmaya calisan bir dlzensiz gocmen. Baslangic asamasinda
demans hastasi Mechi adli zengin bir kadinin bakimini Ustlenmesi teklif edildiginde
bunu Ulkede kalisinl garantilemek icin bir firsat olarak goruyor, bir yandan da ayni
amacla hamile numarasi yapiyor. Film, servetine ragmen cocuklarindan yeterli ilgi
gormeyen ve onceki bakicllarindan hazzetmeyen Mechi ile Ana Maria arasinda
kurulan beklenmedik bagi konu aliyor.

Paulina Garcia, who gave an unforgettable performance in Gloria by Sebastian Lelio,
pairs with Jenny Navarrete in Beloved Tropic, where the professional relationship of
the two women in dire straits transforms into a friendship. Colombian Ana Maria tries
to remain in Panama, although she doesn’t have a permit. When she is offered to
take care of wealthy Mechi, who is in the early stages of dementia, she sees it as an
opportunity to secure her position, as she fakes pregnancy to get her paperwork.
Although she is wealthy, Mechi’s children are not very affectionate towards their
mother. Mechi, who was not happy with her former caretakers, takes a liking to Ana
Maria, and the two women forge a bond in an unexpected way.

Ana Endara Mislov

Panama City'de yasayan Mislov, Kliba'daki Uluslararasi Film ve Televizyon Okulu'nda
yonetmenlik egitimi aldi. Smithsonian Tropikal Arastirma Enstitist’'nde videograf
olarak calismaktadir. Reinas (2014) ve La felicidad del sonido (2016) dahil olmak
uzere bircok belgesel yonetti. Son filmi Tropikal Sevda yonetmenin ilk kurmaca filmi.
Mislov is a filmmaker based in Panama City.

She studied film directing at the International Film and Television School in Cuba,
and works as a videographer at the Smithsonian Tropical Research Institute. She’s
directed several documentaries, including Reinas (2014) and La felicidad del sonido
(2016). Her latest film Beloved Tropic is her fiction debut.
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Aglama Kelebek
Don’t Cry Butterfly

Filmin ismi (TR): Aglama, Kelebek

Filmin ismi (Orijinal dilinde): Mua trén canh buom

Filmin ismi (ING): Don't Cry Butterfly

Yoénetmen / Director: Duong Diéu Linh

Yapimci / Producer: Tan Si En, Wilfredo C. Manalang, Nguyen Mai Ka

Oyuncular / Cast: Lé Tu Oanh, Nguyen Nam Linh, Lé VU Long

Altyazilar / Subtitles: ingilizce, TUrkge / English, Turkish

Yapim / Production: Vietham, Singapur, Endonezya, Filipinler / Vietham, Singapore,
Indonesia, Philippines

Kinyesi: 2024, 97’, Renkli / Colour, DCP

2024 Venedik Film Festivali - Elestirmenler Haftasi Oduli
2024 Venice Film Festival - Critics’ Week Award

Hanoide gecen Aglama, Kelebek, esasen butlun geleneksel toplumlarda
kadinlarin ailevi sorunlarina batil inanclarla c6zum aramasi hakkinda bir film.
Evin tim yukunu cektigi yetmiyormus gibi bir de kocasl tarafindan aldatilan Tam,
Instagram'de gordugu bir reklam yuzunden beyazlar giymis bir ‘cinci hoca'dan
medet umuyor. Tam hayatini yeniden rayina sokmaya calisirken, toplumsal
normlara isyan eden kizi Ha kurtulusu yurtdisinda okumaya gitmekte ariyor.
Aglama, Kelebek toplumsal elestiri, kara mizah ve korku filmlerinde gbérmeye
asina oldugumuz fantastik 0geleri ustallkla harmanliyor. Viethamli yonetmen
Duong Diéu Linh ilk filmindeki yenilikgi tutumu ve saglam mizanseniyle Venedik
Film Festivali Elestirmenlerin Haftasi boliminde Buyuk Odull kazandl.

Set in Hanoi, Don't Cry, Butterfly, at its core, is a film about women trying to solve
familial problems with superstitions in all traditional societies. When her husband
cheats on Tam, who is both the breadwinner and caretaker of her household, she
consults a “spiritual master” all dressed in white, after watching the advertisement

on Instagram. Don't Cry, Butterfly masterfully blends social commentary, irony,
and fantasy elements of horror films. While Tam tries to resettle her derailed life,
her daughter Ha rejects social horms and tries to break free by studying abroad.
Vietnamese director Duong Diéu Linh won the Grand Prize of Venice Film Festival’s
Critics Week with her directing skills and innovative approach.

Duong Diéu Linh

1990 Vietham dogumlu Linh Duong, Berlinale Talents, Asian Film Academy,
Locarno Filmmakers Academy ve Bucheon Fantastic Film School programlarina
katildl. 2020 yapimi kisa filmi A Trip to Heaven, 2020 Locarno Film Festivalinde
dinya promiyerini yapti. Ik uzun metraj filmi Aglama, Kelebek'i, 2019'da Locarno
Open Doorsda kazandigi Moulin dAndé-CECI Residency Odulu destegiyle
gelistirdi ve proje 2020 Full Circle Lab ve 2021 Less Is More programlarina secildi.

Born in Vietham in 1990, Linh Duong previously attended Berlinale Talents,
Asian Film Academy, Locarno Filmmakers Academy and Bucheon Fantastic
Film School. Her short film A Trip to Heaven (2020) had its World Premiere at
Locarno Film Festival 2020. She developed her first feature, Don't Cry, Butterfly
supported by the Moulin dAnde-CECI Residency Award won at Locarno
Open Doors 2019, and selected for Full Circle Lab 2020 and Less Is More 2021.
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Gunduz Apolion

Gece Athena
Apolion hy Day Athena hy Night

Filmin ismi (ING): Apollon by Day Athena by Night

Yénetmen / Director: Emine Yildirm

Yapimcl / Producer: Dilde Mahalli, Emine Yildirm

Oyuncular / Cast: Ezgi Celik, Baris GOnenen, Selen Ucer

Altyazilar / Subtitles: ingilizce / English

Yapim / Production: TUrkiye

Kiinyesi: 2024, 112, Siyah Beyaz, Renkli / Black & White, Colour, Dijital / Digital ya da
DCP

2024 Tokyo Film Festival - Asya'nin Gelecegi: En lyi Film
2024 Tokyo Film Festival - Asian Future: Best Film
2025 istanbul Film Festivali - SIYAD OduIU

2025 [stanbul Film Festivali - SIYAD Award

Gunduz Apollon Gece Athena, yetimhanede buyumus, hayaletleri gortp onlarla
iletisim kurma yetenegine sahip bir kadinin, annesinin hayaletini bulmak umuduyla
ciktigl fantastik ve eglenceli bir seruvene davet ediyor izleyiciyi. Bu hikayenin ev
sahipligini ise binyillara meydan okuyan tarihiyle Side Antik Kenti Ustleniyor. Emine
Yildirnm, fanteziyle mitolojinin, mizahla kederin birbirine karistigl ilk uzun metraj filmiyle
Tokyo Film Festivali'nin Asya'nin Gelecegi bolumiinde En lyi Film Odulint kazandi
ve Istanbul Film Festivalinde SIYAD Oduli'ne deger goruldu.

Apollon by Day Athena by Night invites the audience to a fantastic and entertaining
Journey with a woman who grew up in an orphanage and developed the ability to

see and communicate with ghosts, as she looks for the spirit of her mother. The
setting is the present-day Side archaeological site. Fantasy and mythology, humour
and sorrow are blended in Emine Yildirnm’s first feature, which won the Best Film
Award at the Asian Future competition of the 2024 Tokyo Film Festival. Apollon by
Day Athena by Night was also awarded the Turkish Film Critics’ Association Best
Film Award at the 2025 Istanbul Film Festival.

Emine Yildirim

1979 Ankara dogumlu Emine Yildinm, ODTU isletme bolimiinden mezun olduktan
sonra Istanbul Bilgi Universitesinde Fim & TV alaninda yuksek lisans yapt.
Yapimciligini Gstlendigi Son Cikis (2018, Tokyo Film Festivali Ana Yarisma), Kusursuzlar
(2013, Busan FF), Canavarlar Sofrasi (2011, Montpellier Film Festivali) gibi filmlerle
tanindi. Kusursuzlar'n senaryosuyla Ankara Film Festivalinde En lyi Senaryo ve
Bilge Olgac Basari Odulu'nt kazandi. Menajerimi Ara (2020) ve Ada Masal (2021)
gibi populer dizilerin senaryosunu yazdi. Deneysel belgeseli Androktomes (2018)
Pera Muzesinde sergilendi, kisa filmi Kadikdytin En lyi Falcisi (2023) Nurnberg Tirk-
Alman Film Festivalinde yarist. Kadir Has Universitesinde senaryo dersleri veren
Yildirim, ayni zamanda stand-up gosterileri yapiyor. ilk uzun metraji Gtindtiz Apollon
Gece Athena (2024), Tokyo Film Festivali'nin Asya'nin Gelecegi bolimunde En yi Film
Odulirni kazandi.

Bornin Ankara in 1979, Emine graduated from METU Business Administration before
earning an MA in Film & TV from Istanbul Bilgi University. Her productions include
Siren’s Call (2018, Tokyo IFF Main Competition), The Impeccables (2013, Busan FF),
The Monster's Dinner (2011, Montpellier FF). She won Best Screenplay at Ankara FF
and the Bilge Olgac Award for the Impeccables, and wrote hit series Call My Agent
(2020) and Be My Sunshine (2021). Her experimental doc Androktomes (2018)
was exhibited at Pera Museum, while her short lll Fortune (2023) competed at the
Nuremberg German Turkish FF. A Kadir Has University screenwriting professor and
Stand-up comedian, her debut feature Apollon by Day Athena by Night (2024) won
Asian Future Best Film at Tokyo IFF after selection at Sofia Meetings.
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Baslama Vurusu
Kick Off

Filmin ismi (Orijinal dilinde): Kick Off

Yénetmen / Director: Roser Corella, Stefano Obino
Yapimcli / Producer: Roser Corella, Stefano Obino
Altyazilar / Subtitles: ingilizce, TUrkge / English, Turkish
Yapim / Production: Aimanya, Germany

Kanyesi: 2025, 77', Renkli / Colour, DCP

Baslama Vurusu Kirgizistanin Kok-Tas koyundeki kadinlarin ataerkil normlara
futbol oynayarak karsi koymasini anlatiyor. Bu caliskan kadinlar nihayet evleri
ve aileleri disinda tutkulu bir ugras buluyor, acik havada spor yapmanin tadini
clkariyor ve takim ruhunu paylasiyorlar. Kamera bir yandan kadinlarin gundelik
hayatlarini gozlemlerken bir yandan da rengarenk geleneksel giysileri icinde
bir topun pesinde kosma heveslerini yakallyor. Roser Corella ve Stefano Obino
geleneklere bagli muhafazakar bir toplumda kadinlarin erkeklere ayriimis bir alani
nasill isgal ettiklerini ve sinemaya ustalikla aktariyor. Baslama Vurusu, kadinlarin
biraz destek ve yureklendirmeyle hayatlarini ve icinde yasadiklari toplumu nasil
donustlrebileceklerini kanitlyor.

Kick Off narrates the story of women in the village of KOk-Tash in Kyrgyzstan who
defy patriarchal norms by playing football. Those hardworking women find a passion
outside of their households and families, they enjoy an outdoor sports activity, and
Share the spirit of teamwork. The camera observes their daily routines and captures
their enthusiasm running after a ball in their colorful, traditional dresses. Roser Corella
and Stefano Obino masterfully convey to cinema how women occupy a domain
reserved for men in a traditional and conservative society. Kick Off proves that with
a little bit of support and encouragement, women are capable of transforming their
lives and their societies.

Roser Corel

Barselona ve Berlin arasinda calisan odullh bir belgesel yonetmeni, Barcelona
Universitesinde GoOrsel Sanatlar egitimini tamamladiktan sonra, Frankfurttaki
Stadelschule'de ve Kubadaki EICTV'de egitimine devam etti. Katalan TV icin video
gazeteciolarakbasladigi kariyerinde, kUreselmeselelerin ardindakiinsan hikayelerini
kesfeden bagimsiz belgesellere yoneldi. Kisisel projelerinin yani sira uluslararasi
medya kuruluslariylaisbirligiyapan Corella,cagdas gercekliklere dair elestirel diyalog
baslatan hikayelere odaklaniyor.

Roser Corella is an award-winning documentary filmmaker based between
Barcelona and Berlin. A graduate in Visual Arts from the University of Barcelona, she
refined her craft at Frankfurt's Stadelschule and Cuba’s EICTV. Beginning as a video
journalist for Catalan TV, she transitioned to self-producing films that explore human
stories behind global issues. Her work, screened worldwide, blends journalistic
rigor with artistic vision to challenge societal horms. Alongside personal projects,
She collaborates with international media, driven by a commitment to stories that
provoke critical dialogue about contemporary realities.

Stefano Obino

Stefano Obino, uluslararasi yayincilarla isbirligi yapan bir film yapimcisi ve
ydnetmendir. Kariyerine Al Gore'un Current TV'sinde baslayan Obino, italya'nin énde
gelen icerik yayincisi Feltrinelli icin Unlu sanatcilari konu alan televizyon projeleri
uretti ve Rai Italia icin belgesel diziler hazirladl. 2014'ten beri Berlinde yasayan
Obino, burada odullt kisa belgeseli Bare-Handed' ve ilk gosterimi 2021 Roma Film
Festivalinde yapilan, 2022 Nastri dArgento (italyan Elestirmenler Ulusal OdUilr)
kazanan War is Over’1 yonetti.

Stefano Obino is a fimmaker and producer whose career spans collaborations
with major international broadcasters, beginning with Al Gore’s Current TV. He has
produced television projects profiling renowned artists for Feltrinelli, Italy’s leading
content publisher, and created documentary series for Rai Italia. Since 2014, he has
been based in Berlin, where he directed the award-winning short documentary
Bare-Handed and War is Over, which premiered at the 2021 Rome Film Festival and
earned the Nastri dArgento 2022 (Italian Critics’ National Award).
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Filmin ismi (Orijinal dilinde): Mond

Filmin ismi (ING): Moon

Yénetmen / Director: Kurdwin Ayub

Yapimci / Producer: Ulrich Seidl

Oyuncular / Cast: Florentina Holzinger, Andria Tayeh, Celina Antwan
Altyazilar / Subtitles: ingilizce, TUrkge / English, Turkish

Yapim / Production: Austria / Avusturya

Kiinyesi: 2024, 93', Renkli / Colour, DCP

2024 Locarno Film Festivali - Ozel Jiiri - Europa Cinemas Label - Ecumenical Ozel
Mansiyon

2024 Locarno Film Festival - Special Jury Prize - Europa Cinemas Label - Ecumenical
Prize - Special Mention

2024 Films by Women Film Festivali - Uluslararasi Yarisma: Ozel Juri Oduilti

2024 Films by Women Film Festival - International Competition: Special Jury Prize

Irak dogumlu Avusturyal yonetmen Kurdwin Ayub, Gunes, Ay ve Yildizlar G¢lemesinin
ikinci filmi Ay ile 2024 Locarno Film Festivalinde JUri Ozel Oduiltl kazand. Ay, bir
dovus sanatlar egitmeniyle U¢ UrdunlU kizkardesin siradisi iliskisine odaklanan
bir politik gerilim. Yarismaci olarak kariyerinin sonuna gelen ve yasadigl Avusturya
kasabasinda yeni bir hayat kurmak icin olanaklari kisith olan Sarah, bir Arap
isadaminin alisiimadik teklifinin Gsttne atliyor. Urdtin'de bir otelde kalan Sarah her
gun buyuk bir konaga goturullyor ama sOzlesmesi geregi evin cogu bolumune
ayak basmasi yasak. Onu asll sasirtan yakin dévus dersi verecegi U¢ kizkardesin
sadece televizyon izlemekle ilgilenmesi ve yalnhizca aligveris merkezine gitmeye
izinli olmasi. Ayub, kafes metaforunu kullanarak izleyiciyi bu gizemli anlatinin
koridorlarinda merak icinde dolastiriyor.

Iraqi-born Austrian director Kurdwin Ayub won the Jury Special Award at the 2024
Locarno Film Festival with the second film in her trilogy, Sun, Moon and Stars. Moon is
a political thriller focusing on the odd relationship between a martial arts trainer and
three Jordanian sisters. Sarah jumps on the unusual offer of an Arab businessman
at a time when her competitive career is over and her options to establish a hew
lifestyle are limited in the small Austrian town where she lives. In Jordan, she is taken
to a huge mansion, most of which remains off-limits to her. To her surprise, the sisters
She is supposed to teach martial arts to are only interested in watching television
and are only allowed to go to the mall. Using the cage as a metaphor, Ayub keeps the
audience wandering curiously in the corridors of this mysterious narrative.

Kurdwin Ayub

1990'da Irak’'ta dogan yonetmen ve senarist Kurdwin Ayub, Viyana'daki Uygulamal
Sanatlar Universitesinde resim ve deneysel animasyon film, Gulzel Sanatlar
Akademisi'nde performans sanati egitimi aldi. 2010'dan bu yana kisa filmleri ulusal
ve uluslararasi festivallerde gosterilen Ayub, bu filmleriyle cesitli oduller kazandi.
Ik kurmaca uzun metraj filmi Guines'in ilk gésterimi 2022 Berlin Film Festivalinde
yaplildi ve En lyi ilk Film Oduli'nti kazandi, ayrica 35. Avrupa Film Odullerinde
European Discovery kategorisinde aday gosterildi.

Directorand screenwriter Kurdwin Ayub was borniniraqin1990.She studied painting
and experimental animated film at the University of Applied Arts and performative art
at the Academy of Fine Arts in Vienna. Her short films have been shown at national
and international festivals since 2010 and have won several awards. Her first fictional
feature film, Sonne, premiered at the 2022 Berlinale in the Encounters competition
and won the Best First Feature Award. She was also hominated for European
Discovery at the 35th European Film Awards.
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Yénetmen / Director: Anna Thommen

Yapimci / Producer: Judith Lichtneckert

Altyazilar / Subtitles: ingilizce, TUrkge / English, Turkish
Yapim / Production: isvicre / Switzerland

Kilnyesi: 2024, 98, Renkli / Colour, Dijital / Digital

Kadin, gocmen, bosanmis bir anne, diplomasi taninmayan egitimli bir insan olmak
Naima'yl kendisini defalarca bastan yaratmak zorunda birakir. Isvicre vatandasi
esiyle birlikte Venezuela'da sirket sahibi olan Naima, Ulkedeki kriz nedeniyle
isvicre'ye tasinmak zorunda Kkalir. Pazarlama diplomasi taninmaz, bosandiktan
sonra dusuk gelirli islerle gecinmeye calisir. Cocuklarindan ayri duser. Ama Naima
mUcadeleden vazgecmez, kendisi ve cocuklari icin yeni hedefler koyar onune.
Hemsirelik egitimi almaya baslar. Yonetmen Anna Thommen, DOK Leipzig'de
promiyerini yapan bu etkileyici belgeselde Naima'nin kadin olarak gucunu ve Latin
Amerikall ruhunu yansitiyor.

Being a woman, animmigrant, a divorced mother, an educated person whose degree
Is not recognized forces Naima to reinvent herself over and over again... Naima, who
owned an enterprise with her Swiss national husband in Venezuela, is obliged to
move to Switzerland because of the crisis in her country. Her marketing degree is
nhot recognized, and once she is divorced, she has to survive in the low-wage sector.
She is separated from her children. But Naima doesn’t give up and sets new goals to
achieve for herself and her children. She begins training to become a nurse. Director
Anna Thommen reflects Naima’s strength as a woman and her Latin American spirit
in this impressive documentary, which premiered in DOK Leipzig.

Anna Thommen

Yonetmen, senarist ve editor Thommen 68retmenlik diplomasini 2002'de aldi ve
2004'e kadar ilkokul 6gretmenligi yaptl. Sanat alanina gecgis yaparak dnce Basel
Sanatve Tasarim Okulu'nda hazirlik kursunutamamiladi, ardindan Basel'deki point de
vue'da staj yaptl. 2008'de Lucerne Uygulamali Bilimler ve Sanatlar Universitesinden
video alaninda lisans, 2013'te ZUrih Sanat Universitesinden film yonetmenligi
alaninda yuksek lisans derecesi aldi. 2019'dan bu yana ZUrih Sanat Universitesinde
film dersleri vermektedir.

Born in 1980, director, screenwriter and editor Thommen earned a teaching degree
in 2002 and worked as a primary school teacher until 2004. She completed a
preparatory course at Basel's School for Design, followed by an internship at point de
vue in Basel. She received a BA in Video from Lucerne University of Applied Sciences
and Arts in 2008 and an MA in Film Directing from Zurich University of the Arts in
2013. Since 2019, she has been a film lecturer at Zurich University of the Arts.
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Su Yuzu
On The Water Surface

Filmin ismi (ING): On The Water Surface

Yénetmen / Director: Zeynep Koprulu

Yapimci / Producer: Utku Zeka, Kazim Karaismailoglu

Oyuncular / Cast: Cemre Ebuzziya, Nazan Kesal, Yasemin SzawlowskKi
Altyazilar / Subtitles: ingilizce/English

Yapim / Production: Turkiye

Kinyesi: 2024, 89', Renkli / Colour, Dijital / Digital

2025 Creteil International Women's Film Festival - Audience Award
2025 Creteil Uluslararasi Kadin Filmleri Festivali - Seyirci Odult

Zeynep Koprulu ilk uzun metrajli filminde gecmisi kabullenip ileriye bakmakta
zorlanan, bir tarll buylyemeyen bir karakteri tasvir ediyor. Fransada bohem
bir hayat suren, fotografcilk yapan Deniz, disaridan gorundigunin aksine
yetersizlik duygusuyla bas etmeye calisiyor. Annesinin dugunu icin dogdugu
kasabaya dondugunde gecmisinde yasadigl travmalarla yuzlesmek zorunda
kaliyor. Inisli cikish bir yaplya sahip olan anne-kiz iliskisinin yaralayici ve
iyilestirici yonlerini ele alan fiimde, su altihda kalma ve su yuzune cilkamama,
adi Deniz olan karakterin ruh durumunu temsil eden bir metafor olarak
kullaniyor. Nazan Kesal ile Cemre EbuUziyyanin sorunlu bir anne-kizi
canlandirdigl film, Creteil Kadin Filmleri Festivalinden izleyioi Odulul ile dénd(l.

Zeynep Koprulli describes a character who resists growing up, who cannot accept
the past and progress to the future, in her first feature. Deniz is a photographer who
gives the false impression of leading a bohemian life in Paris, but from deep inside,
She is tormented by a feeling of insecurity. When she returns to her hometown for
her mother’s wedding, she is forced to confront the traumas of the past. Examining
the unstable nature of mother and daughter relationships, the film conveys both the

injuring and healing aspects of it. Staying underwater and not being able to emerge
to the surface is used as a metaphor symbolizing the psyche ofthe character, whose
name, Deniz, means the sea. Acclaimed actresses Nazan Kesal and Cemre Eblizziya
portray the mother and daughter. On the Water Surface won the Audience Award at
the Creteil Women's Film Festival.

Zeynep Koprulu

Sinema egitiminin ardindan farkl filmlerin yapim departmaninda calisarak film
sektorune giris yaptl. 2013 yilinda kurdugu Periferi Film bunyesinde kisa film ve
belgesel calismalari gerceklestirdi. Kisa filmleri uluslararasi festivallerde gosterildi.
Gitmek, yer degistirmek, uzaklasmak ve buyumek gibi temalar Uzerinde yogunlasan
Zeynep Kopruly, ilk uzun metraj filmi Su Ytzd'nt 2024 yilinda tamamladi. Turkiye
promiyeri 2024 Adana Altin Koza Festivalinde yapilan film istanbul Film Festivali
ve Creteil Uluslararasi Kadin Filmleri Festivalinde gosterildi. Zeynep 2021 Talent
Sarajevo mezunudur.

Zeynep Koprultu entered the film industry after her cinema studies, working in
production before founding Periferi Film in 2013, where she created award-winning
shortfilms and documentaries. Her work explores themes of migration, displacement,
and personal growth. She completed her debut feature, Su Ylzu, in 2024. The film
premiered at the Adana Altin Koza Festival and screened at the Istanbul Film Festival
and Créteil International Women's Film Festival. A 2021 graduate of Talent Sarajevo,
Koprult continues to craft intimate, visually driven stories.
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Bankamuz: Tercih Ettiginiz

Icin Tesekkur Ederiz
Thank You for Banking with Us

Filmin ismi (Orijinal dilinde): Thank You for Banking with Us

Yonetmen / Director: Laila Abbas

Yapimci / Producer: Hanna Atallah, Roshanak Behesht Nedjad, Ronza Kamel
Oyuncular / Cast: Yasmine Al Massri, Clara Khoury

Altyazilar / Subtitles: Ingilizce, TUrkce / English, Turkish

Yapim / Production: Almanya, Filistin, Katar, Suudi Arabistan, Misir, Hollanda,
Ldbnan / Germany, Palestine, Qatar, Saudi Arabia, Egypt, Netherlands, Lebanon
Kilnyesi: 2024, 92, Renkli / Colour, DCP

2025 Arap Duinyasi Elestirmen Odullerinde En iyi Yonetmen
2025 Best Director at the Critics Awards for Arab Films
2024 Selanik Film Festivali - En lyi YOnetmen

2024 Thessaloniki Film Festival - Best Director

Filistinli yonetmen Laila Abbasn ilk uzun metraj filmi, 0len babalarinin banka
hesabindaki parayl cekmeye calisan iki kizkardes hakkinda bir kara komedi. Noura
ve Mariam her zaman iyi gecinemeyen iki kiz kardes, 6te yandan hayatlari boyunca
yasli babalarina baktiktan sonra, ABD'de ailesine yabancilasmis olan agabeylerinin
sirf erkek oldugu icin seriat hukukuna gore mirasi hak ettigini dusunmuyorlar.
Babalarinin 6lum haberini olabildigince geciktirerek banka hesabina erismenin bir
yolunu ariyorlar. Ramallahta gecen bu hiciv, MusliUman-Filistinli orta sinif hayatinin
ve aile yapisinin i¢ ytzune bir pencere aclyor.

Palestinian director Laila Abbas’ debut feature is a black comedy about two sisters
who try to withdraw money from their late father’s bank account. Noura and Mariam

are two sisters who don't always get on, but having spent their lives taking care of
their ailing father, they don't believe that their estranged brother in the USA deserves
the inheritance according to the Sharia law, simply because he is a man. They try to
postpone announcing the death of their father while they look for a way to access
the bank account. Set in Ramallah, this satire gives the audience an insight into the
Muslim-Palestinian middle class and the family structure.

Laila Abbas

Filistinli yonetmen Laila Abbas, Londra Uni\_/ersitesi’ne bagli Royal Holloway'de
sinema ve televizyon yapimciligl egitimi aldi. llk G¢ kisa filmini 2010 ile 2012 yillari
arasinda cekti. 2014'te, cesitli festivallerde gosterilen uzun metraj belgeseli Buz ve
TozZ'u yonetti. 2016 ve 2017°de iki kisa film daha yazip yonetti. Abbas ayni zamanda
Filistin Universitelerinde sinema dersleri verdi ve uzun yillar Filistin Sinema
Gunleri'nin programciligini Gistlendi.Bankamizi Tercih Ettiginiz icin Tesekktir Ederiz'in
iIk gosterimi Londra Film Festivali'nde yapildi.

Laila Abbas is a Palestinian filmmaker who studied cinema and TV production at
Royal Holloway, University of London. She created her first three short films between
2010 and 2012. In 2014, she directed her feature documentary Ice & Dust, which was
screened at several festivals. In 2016 and 2017, she wrote and directed two additional
short fiims. Laila has also worked as an academic, teaching cinema at various
Palestinian universities, and served as the head programmer for Palestine Cinema
Days for several years. Her film Thank you for Banking with Us (2024) premiered at
the London Film Festival.
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Gorunmeyen Seylerin Dogasi
The Nature of Invisible Things

Filmin ismi (Orijinal dilinde): A Natureza das Coisas Invisiveis
Filmin ismi (ING): The Nature of Invisible Things

Yénetmen / Director: Rafaela Camelo

Yapimcli / Producer: Daniela Marinho

Oyuncular / Cast: Laura Brandao, Aline Marta Maia, Larissa Mauro
Altyazilar / Subtitles: ingilizce, Turkge / English, Turkish

Yapim / Production: Brazil, Chile / Brezilya, Sili

Kianyesi: 2025, 90, Renkli / Colour, DCP

Kadinlarin dostlugu ve dayanismasi, anne-kiz iligkileri, kadinlari saran aura ve
guc, dogum ve olum dongusu bu dokunakli Brezilya yapiminin 6zunu olusturuyor.
Rafaela Camelo, Berlin Film Festivali Generation Kplus bolimunde yarisan ilk uzun
metrajli filminde iki kizcocuguyla onlarin annelerine odaklaniyor. Ona bakacak baska
kimsesi olmadigi icin tatilini hemsire annesi Antonia’nin calistigl hastanede geciren
Gloria ile bir tur mistik sifaci olan ve Alzheimer tedavisi goren buyuUkannesi Bisa'yl
Ziyarete gelen Sofia arkadas oluyor. Sofia’nin annesi Simone, Bisa'yl sehir disindaki
evine goturmek zorunda kaldiginda Antonia ona hasta bakimi icin destek veriyor...

Friendship and solidarity between women, mother and daughter relationship, the
aura and power surrounding the women, and the cycle of birth and death form the
essence of this touching Brazilian production. Rafaela Camelo focuses on two little
girls and their mothers in her debut feature, which competed at the Generation
Kplus section of the Berlinale. Gloria spends her holiday at the hospital where her
mother Antonia works as a nurse because they have no one else to take care of her.
She befriends Sofia whose grandmother Bisa, a mystic healer, is under treatment for
Alzheimer’s. When Sofia’'s mother Simone is obliged to take Bisa to her home in the
countryside, Antonia gives her full support for palliative care.

Rafaela Camelo

Brezilyall yonetmen ve senaristin 2019 tarihli kisa filmi Desires of the Flesh ilk
gosterimini Sundance’'te yaptli ve Biarritz Amérique Latine ve New Directors/
New Films festivallerinde En lyi Film Oduli’'nt aldi. 2023'te Emanuel Lavor'la
birlikte yonettigi The Beads, 36. Film Fest Dresdende Altin Ath Oduld’'nu aldi.
Projeto Paradisonun Talent Network uyesidir. 2021de Berlinale Talents'in Latin
Amerika programina secildi, 2023'te Variety tarafindan “Brezilya’nin yeni nesil 10
yeteneginden biri” olarak gosterildi. Ik uzun metraj filmi Goértinmeyen Seylerin
Dogasi, 75. Berlinale’de seckiye alindl.

Rafaela Camelo is a Brazilian director and screenwriter. In 2019 she directed the
short film Desires of the Flesh, premiered at Sundance and won the Best Film
Award at the Biarritz Amérique Latine and New Directors/New Films festivals. Co-
directed in 2023 with Emanuel Lavor, The Beads, premiered at the Berlinale, won
the Golden Horsemen at 36th FilmFest Dresden. She is a member of the Talent
Network of Projeto Paradiso. In 2021, she was selected for the Latin American
program of Berlinale Talents. In 2023, she was selected by Variety as one of 10
Brazilian next-gen talents. Her debut feature film, The Nature of Invisible Things
was selected for the 75th Berlinale.
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Cirkin Uvey Kardes
The Ugly Stepsister

Filmin ismi (Orijinal dilinde): Den Stygge Stesgsteren

Filmin ismi (ING): The Ugly Stepsister

Yénetmen / Director: Emilie Blichfeldt

Yapimci / Producer: Maria Ekerhovd, Axel Helgeland, Christian Torpe, Jesper
Morthorst

Oyuncular / Cast: Lea Myren, Thea Sofie Loch Naess, Ane Dahl Torp

Altyazilar / Subtitles: ingilizce, TUrkce / English, Turkish

Yapim / Production: Norvec, Polonya, Isvec, Danimarka / Norway, Poland, Sweden,
Denmark

Kilnyesi: 2025, 110’, Renkli / Colour, DCP

Norvecliyonetmen Emilie Blichfeldt, Grimm Kardeslerin Kulkedisi masalinimodernize
ederek karanlik bir body horror filmine donusturdu. Filmin ana karakteri, masaldaki
Kullkedisi'nin yerine gecen Agnesin Prens’e asik olan Uvey ablalarindan Elvira.
Yakin zamanda bir siir Kitabi yayinlayan Prens’in gonlint kazanmak ve guzel Uvey
kiz kardesi Agnes ile rekabet etmek icin her yolu denemeye hazir. Elvira'nin guzellik
clliginhgl gore sinirlarini zorlarken ailenin sosyo-ekonomik durumu ve balonun politik
yonu bu fantastik filme gercekci bir boyut kazandiriyor.

Norwegian director Emilie Blichfeldt modernized the Grimm Brothers’ fairy tale
Cinderella and transformed itinto a grim body horror film. The main characteris Elvira,
one of the stepsisters of Agnes (Cinderella in the original tale), who is in love with the
Prince. Elvira is ready to do everything to compete with her beautiful sister and charm
the Prince, who recently published a poetry book. As Elvira’s quest for beauty forces
the limits of gore, the socio-economic state of the family and the political aspect of
the ball give this fantasy film a realistic dimension.

Emilie Blichfeldt

YOonetmen, senarist ve oyuncu Blichfeldt, 2013'te Nordland Sanat ve Film Okulu'ndan
How Do You Like My Hair? filmiyle mezun oldu. 2014 Grimstad Kisa Film Festivalinde
filmkritikerprisen odullinu kazandli. 2015-2018 arasinda Norvec¢ Sinema Okulu'nda
yapimcilik egitimi aldi. Bitirme filmi Saras Intime Betroelser, 2018 Locarno Film
Festivalinde gosterildi. Cirkin Uvey Kardes ilk uzun metraj filmidir.

Director;, writer and actor Emilie Blichfeldt graduated from Nordland Art and Film
School in 2013 with the film How Do You Like My Haire She won the fiimkritikerprisen
at the 2014 Grimstad short film Festival. She studied the production at the Norwegian
Cinema School from 2015 to 2018. Her end-of-study film Saras Intime Betroelser was
shown at the Locarno film festival in 2018. The Ugly Stepsister is her first feature film.
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Basini Dik Tut
Head Up

Filmin ismi (ING): Head Up

Yoénetmen / Director: Tugce Taser

Yapimci / Producer: Ege Ozdemir

Oyuncular / Cast: Buket Gulbeyaz, Meri¢c Rakalar, Cisem Cancl
Altyazilar / Subtitles: ingilizce / English

Yapim / Production: Turkiye

Kilnyesi: 2024, 15, Renkli / Colour, Dijital / Digital

Basini Dik Tut, istanbulda yeniden bir araya gelen cocukluk arkadaslari Arya
ve Zeynep'in, kendi hayatlarini kurma mucadelesini anlatiyor. Zeynep, baskici
ailesinden kacarak Aryanin kurdugu sanat atolyesine siginir. Arya, queer
kimligiyle sanati bir arada yasadigl bir topluluk kurmustur. Zeynep, burada
hem toplumun baskilarini hem de kendi ic catismalarini sorgular. Arya'nin
dans performansi Zeynep'i derinden etkiler ve kendi yolunu cizmesi icin ilnam
olur. Film, iki arkadasin dostluk, 6zgurluk ve kendini bulma yolculugunu isliyor.

Head Up tells the story of childhood friends Arya and Zeynep, who reunite in Istanbul
as they struggle to build their own lives. Fleeing her oppressive family, Zeynep
finds refuge in Arya’s art collective: a queer-friendly space where art and identity
intersect. As Zeynep confronts societal pressures and inner turmoil, Arya’s dance
performance becomes a transformative inspiration, empowering her to forge her
own path. The film traces their journey of friendship, freedom, and self-discovery.

Tugce Taser

Sinema egitimi aldiktan sonra cesitli kisa film ve belgesel denemeleri yapan, uzun
suredir yardimci yonetmen olarak sinema sektorinde calisan Tugce Taser, ilk
profesyonel kisa filmi Basini Dik Tut'ta kisisel deneyimlerinden beslenen ve 6zgurltk
arayisini merkezine alan bir hikayeyi anlatiyor.

Afterstudying cinema and experimenting with various shortfilms and documentaries,
Tugce Taser, who has long worked in the film industry as an assistant director, tells a
Sstory rooted in personal experiences and centered on the pursuit of freedom in her
first professional short film, Head Up.
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Hatiriadikiarin
Rememberings

Filmin ismi (ING): Rememberings

Yénetmen / Director: Melisa Kenanoglu

Yapimci / Producer: Melisa Kenanoglu

Oyuncular / Cast: Dilara Yilmaz, Esra Ronabar, Yagmur Akcil
Altyazilar / Subtitles: ingilizce / English

Yapim / Production: TUrkiye

Kilnyesi: 2024, 19’, Renkli / Colour, Dijital / Digital

2024 Usak Short Film Festival - Best Film

2024 Usak Kisa Film Festivali - En lyi Film

2024 Luma Kisa Film Festivali 2024 - Mansiyon

2024 Luma Short Film Festival 2024 - Honourable Mention

Genc bir kiz, kendini kesfettigi bir donemde en yakin arkadasinin annesine
asik olur. Hayranlik duyarak onun gibi olmak ister ve bazi hatalar yaparak
buylumeyi 6grenir.

A young girl falls in love with her best friend’s mother during a period of self-discovery.
In her admiration, she wants to be like her and learns to grow up by making some
mistakes.

- Cud
Melisa Kenanoglu

Melisa Kenanoglu, 19 Eylul 2002 tarihinde Kayseride dogdu. Cocuklugu
Tarkiye'nin farkll sehirlerinde gecti. Egitimi nedeniyle on sekiz yasinda
Istanbula tasindi ve Mimar Sinan Guzel Sanatlar Universitesinde
okumaya basladl. 2023 yilinda dort farkhh kadini konu alan Ask Devrimdir
belgeselini ¢ekti. 2024 yilinda ilk kurmaca fiimi Hatirladiklarin tamamladi.
Mimar Sinan Guzel Sanatlar Universitesinde egitimine devam ediyor.

Melisa Kenanoglu was born on 19 September 2002 in Kayseri. She spent her
childhood in different cities in Turkey. She moved to Istanbul at the age of 18
for her education and started studying at Mimar Sinan Fine Arts University. In
2023, she shot the documentary Love is Revolution about four different women.
In 2024, she shot her first fiction short film, Rememberings. She is currently
continuing her education at Mimar Sinan Fine Arts University.
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Hayalperestier
Dreamers

Filmin ismi (Orijinal dilinde): Dreamers

Yénetmen / Director: Joy Gharoro-Akpojotor

Yapimci / Producer: Emily Morgan

Oyuncular / Cast: Ronke Adékoluejo, Ann Akinjirin, Diana Yekinni
Altyazilar / Subtitles: Turkce / Turkish

Yapim / Production: United Kingdom / ingiltere

Kilnyesi: 2025, 78, Renkli / Colour, Dijital / Digital

Nijeryall Isio, Ingilterede iki yil boyunca kayit disi gbcmen olarak yasadiktan
sonra Hatchworth Gozalti Merkezine gonderili. Adil bir siginma durusmasi
umuduyla, kurallara harfiyen uydugu takdirde serbest kalacagina inanir, ta Ki
asi oda arkadasi Farah onun bu safligini sorgulayana kadar. Isio, Farah ve diger
tutuklular Nana ve Atefeh ile yakinlastikca, umut ve hayatta kalma arasindaki
cizgi bulaniklasir, Faran'a duydugu sevgi her seyi daha karmasik hale getirir.
Siginma talebi reddedildiginde Farah ona birlikte kacmayl Onerir ancak Isio
tereddut eder. Fakat acimasiz gercekler yaklastikca bozuk bir sisteme boyun
egmek ya da 6zgurluk icin kendi yontemleriyle savasmak arasinda secim yapmak
zorunda kalir. Hayalperestler, iyi bir yasam sansi icin verdigimiz mucadeleyi ve
bu ugurda goze aldigimiz riski konu alan bir sevgi ve direnis hikayesini anlatiyor.

After two years undocumented in the UK, Nigerian migrant Isio is detained at
Hatchworth Removal Centre. Trusting the system, she believes obeying the rules will
secure her asylum, until her rebellious roommate Farah challenges her naivety. As
Isio bonds with Farah and fellow detainees Nana and Atefeh, their friendship and her
growing love for Farah blur the lines between hope and survival. When Isio’'s asylum
claim is denied, Farah proposes escape, but Isio hesitates. Yet as harsh realities
close in, she must choose: submit to a broken system or fight for freedom on her
own terms. A story of love and defiance, Dreamers explores the lengths we go to for
a chance at life, and the unbreakable bonds that make it worth the risk.

Joy Gharoro-Akpojotor

Yazar, yonetmen ve yapimcl Joy Gharoro-Akpojotor, Joi Productions’n
kurucusu. Sirketin yapimlari arasinda Blue Story (2019) ve Ingiltere’de
cekilen ilk tamamen siyah oyuncu kadrosuna sahip Noel filmi Boxing Day
(2021) bulunuyor. 2020'de Screen International tarafindan Yaririn Yildizi
ve BAFTA tarafindan BAFTA Breakthrough sanatcisi secilen yonetmenin
kisa filmi For Love (2021), BFl Londra Film Festivalinde En lyi Kisa Film adayi
olarak promiyer yapti ve ardindan pek cok uluslararasi festivalde gosterildi.

Writer, director and producer Joy Gharoro-Akpojotor runs Joi Productions
whose credits include Blue Story (2019) and Boxing Day (2021), the first all-
Black Christmas film to be made in the UK. In 2020, she was hamed a Screen
International Star of Tomorrow and a BAFTA Breakthrough. Her short film For
Love (2021) premiered at the BFI London Film Festival where it was hominated
for Best Short Film before going on to screen at numerous international festivals.
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Tavsan Tepesi
Sandhag Dam

Filmin ismi (Orijinal dilinde): Zecji nasip

Filmin ismi (ING): Sandbag Dam

Yénetmen / Director: Cejen Cerni¢ Canak

Yapimci / Producer: Ankica Juric Tili¢, Hrvoje Pervan, Dragan Juri¢

Oyuncular / Cast: Lav Novosel, Andrija Zunac, Leon Grgi¢

Altyazilar / Subtitles: ingilizce, TUrkge / English, Turkish

Yapim / Production: Croatia, Lithuania, Slovenia / Hirvatistan, Litvanya, Slovenya
Kilnyesi: 2025, 88', Renkli / Colour, DCP

Hirvatistan'n bir kOyunde yasayan Marko, babasinin istegi dogrultusunda
mezun olduktan sonra araba tamircisi olmaya hazirlanmaktadir. Ancak
gorunuste dengeliilerleyen hayatini altlist eden iki olay gerceklesir: kOyu tehdit
eden selfelaketive yasakilk aski Slaven'in babasinin cenazesiicin koye donusu.
Kiz arkadasl Petra'ya ve yaklasan spor turnuvasina odaklanmaya calisan
Marko'nunic catismalari,selsulariyla birlikte derinlesir.KOylUler evlerinin etrafina
kum torbalarindan setler insa ederken, Marko da duygularini bastirmak icin
kendi icinde bir set 6rmeye baslar.

Marko, a gifted athlete in a Croatian village, plans to become a mechanic per
his father’s wishes, until two disruptions shake his world: devastating floods
threaten his home, and Slaven, his forbidden first love, returns for a funeral. Torn
between loyalty to his girlfriend Petra, a pivotal sports tournament, and buried
feelings for Slaven, Marko’s emotional walls rise as fast as the villagers’'sandbag
barriers. As waters climb, so does his turmoil, forcing a choice between duty

and desire.

1982'de Osijek’'te dogdu. Film ve TV yonetmenligi egitimini Zagreb Dramatik
Sanatlar Akademisinde tamamladi. Profesyonel kariyerinde kisa kurmaca
filmler ve belgeseller ydnetti. Uzbuna na Zelenom Virhu (2017), Skretanje (2021)
ve Cura Koja je voljela bajke (2014) gibi filmleriyle taniniyor.

Cejen Cernic was born in Osijek in 1982. She graduated in Film and TV Directing
from the Zagreb Academy of Dramatic Art. In her professional career, she
directed short fiction films and documentary films. She is known for Uzbuna na
Zelenom Virhu (2017), SKkretanje (2021) and Cura koja je voljela bajke (2014).
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Babahlik Izni
Paternal Leave

Filmin ismi (Orijinal dilinde): Paternal Leave

Filmin ismi (ING): Paternal Leave

Yonetmen / Director: Alissa Jung

Yapimci / Producer: Cécile Tollu-Polonowski, Michael Weber, Viola FUgen, Sonia
Rovai

Oyuncular / Cast: Juli Grabenhenrich, Luca Marinelli, Arturo Gabbriellini
Altyazilar / Subtitles: ingilizce, Tirkce / English, Turkish

Yapim / Production: Aimanya, italya / Germany, Italy

Kianyesi: 2025, 113’, Renkli / Colour, Dijital / Digital

Almanya'da babasiz bluylyen on bes yasindaki Leo, hic gormedigi Italyan
babasl Paolo'yu Emilia-Romagna Rivierasi'nin issiz kis plajlarinda bulur.
Babasini kapatiimis bir plaj barinda bulan Leo’nun bu ani ziyareti, Paolo'yu
ikilemde birakir; Leoyla ve kurdugu yeni ailesiyle iliskisini dengeleme
mucadelesi baslar. Basta yalnizca sorularina cevap arayan Leo, zamanla
babasinin hayatinda yer edinmeyi arzular ve sahil kasabasinda plansizca
kalmaya baslar. Yavas yavas yakinlasan ikili ortak yonlerini kesfeder
fakat Paolo’'hun klcuk kizinl Leoya tercin etmesi eski yaralari deser.
Yasanan sert yuzlesme acilarini su yuziune cikarir, fakat bu kaos icinde
baba ve kiz gecmisin secimleriyle yuzlesir ve terk edilmigligin agirigiyla
kirllgan bir uzlasma ihtimali arasinda, klclk ama anlamli bir adim atarlar.

On the windswept winter beaches of Emilia-Romagna’s Riviera, fifteen-year-
old Leo, a German girl raised without a father, tracks down Paolo, the Italian
parent she’s never known. She finds him in his shuttered beach bar, where
their sudden reunion leaves him conflicted, torn between Leo and the new

family he’s built. Initially seeking answers, Leo soon yearns for a place in his life,
lingering in the coastal town with no plan. As they tentatively bond, discovering
unexpected common ground, their fragile connection is tested when Paolo
prioritizes his younger daughter, reopening old wounds. A raw confrontation
lays bare their pain, but amid the turmoil, both begin to confront their past
choices. In the quiet aftermath, they take a tentative step toward acceptance,
navigating the weight of abandonment and the fragile hope of reconciliation.

Alissa Jung

Yazar ve yonetmen Jung, cocuklugundan itibaren sahne ve radyo oyunlarinda
oyunculuk yaptl. On alti yasindayken bir tiyatro oyunundaki performansiyla
kesfedildi ve o glinden bu yana basarill bir oyunculuk kariyeri insa etti. Yirmili
yaslarinin ortalarinda kisa filmler, belgeseller ve gencler icin tiyatro oyunlari
yonetti. Tip egitimini tamamlayip cocuk doktoru olarak calistiktan sonra,
2020'de sinema sektorune dondu ve Mdunih'teki Drehbuchwerkstatt'ta
senaryo yazarligl egitimi aldi. Kisa filmi Farah, Alman Cocuk Film Festivalinde
Altin Serce OdUIU’'NU kazandi. Babalik Izni onun yonetmen olarak ilk uzun
metraj filmi.

The director has acted on stage and in radio plays since she was a child. At the
age of 16, she was discovered while appearing in a theatre play and has since
built a successful acting career. In her mid-20s, she began directing short films,
documentaries, and youth theatre plays. After completing a medical degree
and working as a paediatrician, she returned to the film industry in 2020 and
Sstudied screenwriting at the Drehbuchwerkstatt in Munich. Her short film Farah
won the Goldener Spatz Award at the German Children’s Film Festival. Paternal
Leave is her debut feature film as a director.
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Castillo
Castillo

Yoénetmen / Director: Abigail Mallia

Yapimci / Producer: Abigail Mallia, Carlos DeBattista

Oyuncular / Cast: Mark Doneo, Analise Mifsud, Simone Spiteri, Simone Zammit
Altyazilar / Subtitles: ingilizce, TUrkge / English, Turkish

Yapim / Production: Malta / Malta

Klnyesi: 2024, 128’, Renkli / Colour, DCP

Babasinin dlumundn ardindan Amanda, uzun suredir gorusmedigi annesini
bulur ve annesi daha ilk karsilasmalarinda, 1980’lerde K. Penza adiyla populer
romanlar yazan Kiz kardesinin cinayete kurban gitmesinin intikamini almakicin
iki adami dldurdugunu itiraf eder. Amanda gecmisin yaralariyla yUzlesirken,
aile tarihini lekeleyen karanhgin icine cekildigini fark eder. Clare Azzopardi'nin
Castillo romanini once Subat 2022'de Spazju Kreattiv'de sahnelenen bir tiyatro
oyununa uyarlayan Maltali bagimsiz yapim sirketi Take//Two, hikayeyi simdi
de ayni oyuncu kadrosuyla uzun metraj bir filme uyarladi.

Following the death of her father, Amanda seeks out her long estranged mother,
who at their first meeting confesses to having killed two men in retribution for
the assassination of her sister, the popular writer K.Penza, back in 1986. Before
she knows it, Amanda finds herself drawn into the incumbent darkness that
has marred her family history as she tries to come to terms with the scars of
the past. Clare Azzopardi's novel, Castillo, was the seminal work that inspired
independent production company Take// Two’s debut to theatre held at Spazju
Kreattiv in February 2022, and now, Take//Two adapted it to a feature-length
film.

Abigail Mallia

On sekiz yillk deneyimiyle bagimsiz yapim sirketi Take//Two'nun Kurucu
ortagidir. Gerilim dramlarindan aksiyon filmlerine ve toplumsal komedilere
uzanan 200 saatten fazla TV ve film icerigini ydnetmistir. The Evangelists (TV
dizisi, 2008), Never After (komedi dizisi, 2010), Limestone Cowboy (Uzun metraj
film, 2017), Holy Mary! (mini dizi, 2019) ve uluslararasi dagitimi yapilan ilk Malta
dizisi Merjen (mini dizi, 2020) bunlardan bazilardir. EAVE mezunu ve MEIAda
Film & TV baskani olarak gorev yapan Mallia, Malta’nin yerel film endustrisinin
onde gelen isimlerindendir. Son projesi Castillo (2024), Malta'nin Akademi
Odulleri resmi adayi olarak secilmistir.

With 18 years of experience, Abigail Mallia is the co-founder of Take//Two. She
directed and produced over 200 hours of TV and film, ranging from gripping
dramas to action thrillers and socially relevant comedies. Her work includes
The Evangelists (TV series, 2008), Never After (comedy series, 2010), Limestone
Cowboy (feature film,2017), Holy Mary! (miniseries, 2019),and Merjen (miniseries,
2020) - the first internationally distributed Maltese series. An EAVE alumna and
MEIA chairperson for Film & TV, she pioneers Malta’s indigenous film industry.
Her latest project, Castillo (2024),is Malta’s official Academy Awards submission.
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Gulizar
Gillizar

Yonetmen / Director: Belkis Bayrak

Yapimci / Producer: Mehmet Bahadir Er, Belkis Bayrak, Murat Yasar Bayrak
Oyuncular / Cast: Ecem Uzun, Bekir Behrem, Asli Ic6zU

Altyazilar / Subtitles: ingilizce, TUrkge / English, Turkish

Yapim / Production: Kosova, Turkiye / Kosovo, Turkiye

Kilnyesi: 2024, 84', Renkli / Colour, DCP

2024 Antalya Altin Portakal Film Festivali - Dr. Avni Tolunay Juri Ozel OdulU
2024 Antalya Golden Orange Film Festival - Dr. Avni Tolunay Special Jury Award

Gulizar, bir kadinin yasadigl duygusal travmayi, gosterdigi ya da gosteremedigi
tepkiyi, yalnizligini ve isyanini film diline incelikle aktarmayi basaran bir yapim.
Gulizar, evlilik hazirliklari icin Kosovo'ya giderken yolda bir cinsel saldirlya ugrar
ancak bu elim olay! zinninde bastirir. Belkis BayraK'in diyaloglari son derece
ekonomik bicimde kullandigl ve oyuncularin sézsuz performansina agirlik
verdigi filmde, Gulizar'' canlandiran Ecem Uzun buyUk bir basari gosteriyor.
Kadinin glcunl ve sessiz direnisini kabullenemeyen ataerkil topluma
yonelen bu zarif elestiri Iran sinemasinin en iyi ornekleriyle Kkiyaslaniyor.

Gllizar subtly transforms the emotional trauma, the reaction, and the incapacity
to react, the loneliness, and revolt of a woman into film language. Gulizar is sexually
assaulted during herjourneyto Kosovo forwedding preparations, but she suppresses
thisunfortunate eventinhermind.Belkis Bayrak usesthe dialoguesvery economically
and relies mainly on the non-verbal performances of the actors. Ecem Uzun, who
plays the main character, is exceptionally successful. This elegant criticism of the
patriarchal society that cannot accept the power and silent resistance of women
can only be compared with the best of Iranian cinema.

Belikas Bayrak

Istanbul Bilgi Universitesi Film ve Televizyon boliminden yuksek
lisans derecesini 2019 yilinda alan Belkis Bayrak, 2006 yilinda Istanbul
Bilgi Universitesi Uluslararasi lliskiler ve Reklamcilk Programrndan
mezun oldu. Apartman (2018) ve Cemile (2020) adll iki kisa film cekti.
2018'de Saba Film'i kurdu. Gulizar yonetmenin ilk uzun metraj filmidir.

She received her MA degree in Film and Television from Istanbul Bilgi University
in 2019. She graduated from Istanbul Bilgi University International Relations
and Advertising Programme in 2006. She made two short films The Apartment
(2018) and Cemile (2020). She founded Saba Film in 2018. Gulizar is her first
feature film.
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Vermiglio
Vermiglio

Yonetmen / Director: Maura Delpero

Yapimci / Producer: Tommaso Ragno, Giuseppe De Domenico, Roberta Rovell,
Martina Scrinzi, Orietta Notari, Carlotta Gamba, Santiago Fondevila Sancet
Oyuncular / Cast: Tommaso Ragno, Roberta Rovelli, Martina Scrinzi

Altyazilar / Subtitles: ingilizce, Turkce / English, Turkish

Yapim / Production: Italya, Fransa, Belcika / Italy, France, Belgium

Kiinyesi: 2024, 119’, Renkli / Colour, DCP

2024 Venedik Film Festivali - Buytik Jiri Odull
2024 Venice Film Festival - Grand Jury Prize

2019 tarihli Maternal filmiyle Locarno, Mar del Plata ve San Sebastian dahil
onemli festivallarde oduller alan Maura Delpero, Vermiglio ile 2024 Venedik
Film Festivalinde GUmUis Aslant kazandi. lkinci Dinya Savasinda italya
kirsalinda bir aile drami olan ve adini gectigi mekandan alan Vermiglio,
italyan sinemasinin bulyUk ustalari Ermanno Olma ve Taviani Biraderlerin
isleriyle kiyaslaniyor. Film koy ogretmeni Cesare ile genis ailesinin zorluklar
icinde gecen hayatina odaklanlyor Ogrencilerine derste Vivaldi'nin DOrt
Mevsim’ini dinleten ve yedi cocuguna yiyecek yerine plak almayi tercih
eden bir karakter Cesaret.. Daglik bdlgenin muhtesem manzarasl ve
mevsimlerin gecisiyle izleyiciyi buyuleyen Vermiglio, guzelligin ardinda
kadinlarin cilesini, hamileligin, dogumun, bebek kaybinin acilarini saklyor.

Maura Delpero won the Silver Lion at the 2024 Venice Film Festival with
Vermiglio, after winning numerous awards at important festivals like Locarno,
Mar del Plata, and San Sebastian with her 2019 production, Maternal. Vermiglio

Is a family drama set in the eponymous Italian countryside town during World
War Il. It is compared with he works of great Italian masters like Ermanno Olmi
and Taviani Brothers. The film introduces the village schoolteacher Cesare, and
his big family, living through hard times. Cesare is a character who plays Vivaldi's
Four Seasons in the classroom and prefers to buy records instead of food for
his seven children.. Vermiglio amazes the audience with the majestic panorama
of the mountainous region and the passage of seasons, whereas behind the
beauty it hides the suffering of women, the pains of pregnancy, labour and loss
of babies...

Maura Delpero

italyan ydnetmen ve senarist Delpero, Bologna Universitesinde edebiyat
egltlmlnln ardindan Buenos Aires'teki SICA Profesyonel Egitim Merkezi'nde
sinema egitimi aldl. ik belgeselleri Signori Professori (2008) ve Nadea e Sveta
(2012), siraslyla 2008 ve 2012de Torino Film Festivalinde promiyer yapti.
Arjantin'deki 6gretmenlik deneyimlerinden esinlenerek cektigi ilk uzun metraj
filmi Maternal (2019), 72. Locarno Film Festivalinde gosterildi ve Concorso
Internazionale yarismasinda 0Ozel mansiyon kazandi; ayrica Ekumenik
Juri Odult'ne layik goruldi. 2021de Maternal ile 66. David di Donatello
Odullerinde En lyi Yeni Yonetmen dalinda aday gosterildi. 2024 yapimi
Vermiglio, 81.Venedik Uluslararasi Film Festivali'nde promiyer yaparak Buyuk
Juri Odult’nt kazandl.

Italian director and writer Delpero studied film at the Professional Training
Center of SICA in Buenos Aires, after first studying literature at University of
Bologna. Her first documentaries, Signori Professori (2008) and Nadea e Sveta
(2012), premiered at the Torino Film Festival in 2008 and 2012, respectively. Her
first feature film Maternal (2019), inspired by her own experiences as a teacher
in Argentina, premiered at the 72nd Locarno Film Festival, where it received
a special mention in the Concorso Internazionale competition and was also
awarded the Prize of the Ecumenical Jury. In 2021, Maura was nominated for
Best New Director at the 66th David di Donatello award ceremony for Maternal.
Her film Vermiglio (2024) debuted at the 81st Venice International Film Festival,
where it won the Grand Jury Prize.

[d3A AV10

INATVENEER L

IN3QAIONI 40 N39S 11






90

Bosluktaki Bedenler
Stray Bodies

Filmin ismi (Orijinal dilinde): Adespota Kormia

Filmin ismi (ING): Stray Bodies

Yénetmen / Director: Elina Psykou

Yapimci / Producer: Antigoni Rota, Ivan Madeo, Marco Visalberghi, Veselka
Kiryakova

Oyuncular / Cast: Anastasia Kontou, Gaia Sacchi

Altyazilar / Subtitles: ingilizce, TUirkge / English, Turkish

Yapim / Production: Greece, Switzerland, Italy, Bulgaria / Yunanistan, isvicre, italya,
Bulgaristan

Kilnyesi: 2024, 109’, Renkli / Colour, Dijital / Digital

2024 Selanik Belgesel Festivali - Ozel Mansiyon OdulU
2024 Thessaloniki Documentary Film Festival - Special Mention

Bosluktaki Bedenler, Kiliselerin, siyasi partilerin, sivil toplum Kkuruluslarinin
bireyin hak ve OzgurlUklerini hice sayarak yaptiklari propagandalaria
dogrudan vicdanlari hedef almalarini, karar alma sureclerini etkilemeye
calismalarini, zaten hayatlarinin Kirllgan bir doneminde bulunan insanlarin,
Oncelikle de kadinlarin bu nedenle yasadiklari celigkiyi ve cektigi aclyi
butun yonleriyle anlatiyor. Bu yaratici hibrit belgesel, AB Uyesi devletlerin
kKUrtaj, tup bebek ve Otanazi yasalarindaki tutarsizliklar nedeniyle bir
ulkeden digerine giden kadinlari takip ediyor. Elina Psykou, bedenin
Ozerkliginin altinl cizen hak ve Ozgurlik temelli bir ‘kadin filmi' yaparken
mesru karsi goruslere de yer veriyor. Yonetmenin onceki filmleri gibi
Yunan Tuhaf Dalgasi akimindan izler tasiyan belgesel, etik yaklasiminin
saglamliginin yani sira, disiplinlerarasi o6geler barindiran, 6zgun bir anlati.

Churches, political parties, and NGO's directly target consciences through
propaganda, disregarding individuals’rights and freedoms, trying to manipulate

theirdecisions.Stray Bodies explainsinallaspects howpeople,especiallywomen
at a fragile moment of their lives, are riddled with dilemmas and suffer from this
propaganda. This creative hybrid documentary follows women who are forced
to travel from one country to the other, due to legal inconsistencies among the
EU states concerning laws on abortion, in vitro fertilization, and euthanasia.
Elina Psykou accomplishes a ‘woman’s film’ underlining the autonomy of the
human body based onrights and freedoms, while also acknowledging legitimate
controversial opinions. Like the director’s previous works, Stray Bodies has
touches of the Greek Weird Wave. Besides its firm ethical approach, it is an
interdisciplinary, original harrative.

Elina Psykou

1977'de Yunanistan'da dogdu. Atinada sinema ve sosyoloji egitimi aldiktan
sonra Paris'te kdltUr tarini Uzerine calismalarina devam etti ve 2007'de
Berlinale Talent Campus’e katildl. Ik uzun metraj filmi Antonis Paraskevas’n
Ebedi Donusu, 2012'de Karlovy Vary Film Festivalinde Works in Progress
Oduld'nt kazandi. Ikinci filmi Sofia'nin Oglu, 2017'de Tribeca Film Festivali'nin
yarisma bolumunde gosterildi ve En lyi Uluslararasi Kurmaca Film Odultnu
aldi. Her iki filmi de 2013 ve 2017'de Avrupa Film Odulleri secki listesine girdi.
Belgesel niteligindeki uzun metraj filmi Bosluktaki Bedenler dlinya promiyerini
2024'te Kopenhag Uluslararasi Belgesel Film Festivalinde yapti ve halen dtnya
capinda sinemalarda ve festivallerde gosteriliyor. Elina su anda dorduncu
uzun metraj filmi Patrimonial Fears and Other lllusions Uzerinde calisiyor.

Born in Greece in 1977, Elina studied fiimmaking and sociology in Athens.
She continued her studies in cultural history in Paris and participated in the
2007 Berlinale Talent Campus. Her first feature, The Eternal Return of Antonis
Paraskevas, won the Works in Progress Award at the Karlovy Vary Film Festival
in 2012. Her second feature, Son of Sofia, premiered in competition atthe Tribeca
Film Festival in 2017 and won the Best International Narrative Feature Award.
Both her films were part of the European Film Awards’ selection list in 2013
and 2017, Her feature film documentary Stray Bodies had its world premiere
at the 2024 Copenhagen International Documentary Festival and is currently
screening in theatres and festivals around the world. She is developing her
fourth feature, Patrimonial Fears and Other lliusions.
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Buzlar Kralicesi
The Ice Tower

Filmin ismi (Orijinal dilinde): La tour de glace

Filmin ismi (ING): The Ice Tower

Yénetmen / Director: Lucile Hadzihalilovi¢

Yapimcli / Producer: Muriel Merlin

Oyuncular / Cast: Marion Cotillard, Clara Pacini, August Diehl, Gaspar Noé, Marine
Gesbert _

Altyazilar / Subtitles: Ingilizce, TUrkce / English, Turkish

Yapim / Production: Fransa, Alimanya / France, Germany

Kilnyesi: 2025, 118’, Renkli / Colour, DCP

2025 Berlin Film Festivali - Ustiin Sanatsal Katki, GimUs Ayl
2025 Berlin Film Festival - Outstanding Artistic Contribution, Silver Bear

Hans Christian Andersen’in Karlar Kralicesi masalini temel alan Buzlar Kralicesi,
sinemanin modern zamanlarda peri masallarinin yerini aldiginin bilinciyle
yapildi. Lucille Hadzihalilovic, 2025 Berlin Film Festivali'nde Altin Ayi icin yarisan
bu psikolojik gerilimde gerceklik, masal ve hayallerin karanlik bir harmanini
sunuyor. Marion Cotillard bu filmde, kendi Kisiligi canlandirdigl Buzlar Kralicesi
karakterine benzeyen, kaprisli bir film yildizi rolinde. Koruyucu aile evinden
kacip sigindig film stidyosunda birdenbire en sevdigi masalin kahramanini
karsisinda bulan Jeanne'l (Clara Pacini) bayulGyor.

The Ice Tower, based on Hans Christian Andersen’s The Snow Queen, is
consciously produced to underline that the cinema is the fairy tale of modern
times. Lucille HadZzihalilovic presents a grim blend of reality, fairy tale and
dreams in this psychological thriller, which competed for the Golden Bear in the
2025 Berlin Film Festival. Marion Cotillard plays a capricious film star whose

personality resembles the Snow Queen character she portrays in a film. She
mesmerizes Jeanne (Clara Pacini), who runs away from her foster home and
encounters the heroine of her favorite tale in the film studio where she takes
refuge.

Lucile Hadzihalilovié

Sanat tarihi ve sinema egitiminin ardindan 1990’larin basinda Gaspar Noé
ile birlikte Les Cinémas de la Zone'u kurdu ve Noé ile bircok kez isbirligi yapti.
1996'da yazip yonettigi ve yapimciligini Ustlendigi La Bouche de Jean-Pierre,
Un Certain Regard seckisinde yer aldl. 2004 yapimi uzun metraj filmi Masumiyet,
San Sebastian Film Festivalinde En lyi lIk Film dahil bircok odul kazandi. 2015
yapimi Evrim, San Sebastian Festivalinde Ozel Juri Odult ve En lyi Goruntu
Yonetimi Odulu’'nd aldi. 2022'de Earwig ayni festivalde Ozel JUri OdulU’ne layik
goruldd. 2025'te ise dorduncu uzun metraj filmi Buzlar Kralicesi, Berlin Film
Festivalinde Ustln Sanatsal Katki icin GUmus Ayl odulunut aldi.

After studying art history and film, Lucile Hadzihalilovic founded Les Cinémas
de la Zone in the early 1990s with Gaspar No€, with whom she has collaborated
several times. In 1996, she wrote, directed and produced La Bouche de Jean-
Pierre, which was selected for Un Certain Regard. In 2004, her feature film
Innocence won many awards, including Best First Feature at the San Sebastian
Film Festival. Evolution, from 2015, won the Special Jury Prize and Best
Photography Award at the San Sebastian Festival. Earwig (2022) was awarded
the Special Jury Prize at the San Sebastian Festival. And in 2025, her 4th feature
film, The Ice Tower, received a Silver Bear for Outstanding Artistic Contribution
at the Berlin Film Festival.
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Hicbir Sey Normal Degil
Strange Ahondoned Deranged

Filmin ismi (ING): Strange Abandoned Deranged
Yénetmen / Director: Ceylan Ozgiin Ozcelik

Yapimci / Producer: Armagan Lale

Oyuncular / Cast: Hasibe Eren, Tugrul Tulek, Selen Domag
Altyazilar / Subtitles: ingilizce / English

Yapim / Production: TUrkiye

Kunyesi: 2024, 71, Renkli / Colour, Dijital / Digital

Belgesel ve kurmaca arasinda gezinen Hicbir Sey Normal Degil, dunyanin
ik “cevre dostu” otellerinden Naturland'in absUrt ve tartismalil bir portresini
sunuyor. 1990'larin en populer tatil kdylerinden biri olan, oyunbaz mimarisiyle
unlt Naturland, 2014'te ardinda karanlik sirlar birakarak kaderine terk edildi.
Otelin trajik olaylar ve bitmek bilmeyen tuhafliklarla dolu otuz yillik tarihini
odagina alan bu atmosferik film, bir Utopyanin nasil distopyaya donustugunu
mekan ile hafiza, tuketim ile yilkim, devlet ile siyaset ilintilerini de kurarak
anlatiyor.

Drifting between documentary and fiction, Strange Abandoned Deranged
offers an absurd and controversial portrait of Naturland, one of the world’s
first “eco-friendly” hotels. Once a popular holiday village in the 1990s, famed
for its playful architecture, Naturland was abandoned in 2014, leaving behind
dark secrets. This atmospheric film traces the hotel’'s 30-year history, riddled
with tragic events and endless peculiarities, while unraveling how a utopia
devolved into a dystopia. Through the lens of space and memory, consumyption
and destruction, state and politics, the film interrogates the fragile boundaries
between idealism and collapse.

Ceylan Ozgiin Ozcelik

istanbul'da yasayan Ceylan Ozgiin Ozcelik (1980), Marmara Universitesinde hukuk
egitimi aldiktan sonra 2003'te basladigl televizyon kariyerinde on yil suren
bir sinema programi hazrladi ve KkultUr-sanat icerikleri Uretti. 2015'te kurdugu
EHY Film ile genc yetenekleri destekledi. Uc kisa filmin ardindan yazip yonettigi
psikolojik gerilim Kaygr (2017) Berlin Film Festivali Panorama'da prémiyer yaparak
kirk festivalde gosterildi, SXSW'de Luna Gamechanger Odiilll kazandi ve Amazon
Prime'da yayinlandi. BluTV'nin 7 Ylz dizisinde bolim yoneterek Turkiye'de dijital
platformda calisan ilk kadin ydnetmen oldu. Cadi Uclemesi projesiyle kadina siddet
temasini farkli turlerde ele ald.

Istanbul based director Ceylan Ozgtin Ozcelik studied law at Marmara University
before beginning her television career in 2003. Over the next decade, she produced
a long-running cinema program and created arts & culture content. In 2015, she
founded EHY Film to support young talent. After directing three short fiims, she
wrote and directed the psychological thriller Inflame (2017), which premiered in the
Panorama section of the Berlin Film Festival, screened at forty festivals, won the
Luna Gamechanger Award at SXSW, and was later released on Amazon Prime. By
directing an episode of BIUTV's anthology series Seven Faces, she became the first
woman to helm a project on a Turkish digital platform. With her Witch Trilogy project,
She explored the theme of violence against women across different genres.

[d3A AV10

INATVENEER L

IN3QAIONI 40 N39S 11



96

Kara Kutu Gunlukieri
Black Box Diaries

Filmin ismi (ING): Black Box Diaries

Yénetmen / Director: Shiori It

Yapimci / Producer: Hanna Aqvilin, Shiori It6, Eric Nyari

Oyuncular / Cast: Shiori It

Altyazilar / Subtitles: ingili_zce, Tarkce / English, Turkish

Yapim / Production: ABD, Ingiltere, Japonya / USA, United Kingdom, Japan
Kilnyesi: 2024, 99', Renkli / Colour, Dijital / Digital

2025 Akademi Odulleri - En lyi Belgesel Film Aday!
2025 Academy Awards - Nominee for Best Documentary Feature

Japon gazeteci Shiori It&'nun hem haberci hem bir tecaviz kurbani olarak bes yillik
mucadelesi, tum kadinlara ornek olacak nitelikte. Tek silahi bir akilli telefon ve tek
guc kaynagi haklihigl olan Itd, Japonya'da #MeToo hareketinin dncusu oldu. [t6’nun
saldirnya ugradigl 2015 yilindaki yasaya gore Japonya'daki cinsel rust yasinin hala
13 olmasi ve tecavuzcunun Basbakan Shinzo Abeye en yakin medya mensubu
olarak taninan, basbakanin biyografisini yazan Noriyuki Yamaguchi olmasi, t6'nun
mucadelesini daha zor ve riskli hale getirdi. Kara Kutu adli bir Kitap da yazan Ito,
2024 Sundance Film Festivalini sarsan ve En lyi Uzun Metrajli Belgesel Oscarina
aday gosterilen bu filmde, yirmi yedi yasindan otuz Ug¢ yasina kadar yasadiklarinin
dokimunu yapiyor.

Japanese journalist Shiori It0's five-year long struggle, both as a reporter and as a
victim of rape, sets an example to women everywhere. Her only weapon being a
smartphone and her only power being the righteousness of her cause, Itd became
the pioneer of the #MeToo movement in Japan. At the time of Itd6's assault in 2015,
the age of consent in Japan was 13, and her rapist was Noriyuki Yamaguchi, kKnown

as the closest media member to Prime Minister Shinzo Abe and his biographer;
factors that made It6's struggle even more harder and riskier. It6, who also wrote a
book titled Black Box, documents her experiences from the ages of 27 to 33 in this
film that shook the 2024 Sundance Film Festival, and was nominated for the Best
Documentary Feature Oscar.

Shiori Ito

Gazeteci, yazar ve belgesel sinemaci Ito, oncelikle toplumsal cinsiyet temelli
insan haklari konularini ele alir. 2020'de Time dergisi tarafindan dunyanin
en etkili yUz Kisisi arasinda gosterildi. 201/7'de kendi tecavlz deneyiminden
yola cikarak yazdigl Kara Kutu kitabl, Japonya'nin toplumsal ve kurumsal
cinsiyetciligini ortaya koydu ve bu eserle 2018'de Japonya Basin OzgurlGgu
Dernegi'nin Yilin En lyi Gazetecilik Odulu’nu aldi. Yeni kitabr Swim Naked
Japonya ve Cinde yayimlandi. 2022'de One Young World tarafindan Yilin
Gazetecisi secildi.

Shiori Ito is a journalist, writer, and documentary filmmaker. Her primary focus
Is gender-based human rights issues. In 2020, Time magazine listed her as one
of the 100 most influential people in the world. In 2017, she wrote the book Black
Box based upon her own experience of rape. The book reveals the sexism in
Japan's society and institutions, and she won the Free Press Association of
Japan Award for Best Journalism in 2018. Her New book Swim Naked has been
released in Japan and China. She won the One Young World Journalist award
of the Year 2022.
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Orenda
Orenda

Filmin ismi (ING): Orenda

Yonetmen / Director: Pirjo Honkasalo

Yapimcli / Producer: Misha Jaari, Mark Lwoff

Oyuncular / Cast: Aima POysti, Pirkko Saisio, Hannu-Pekka Bjorkman, Luca Leino
Altyazilar / Subtitles: Ingilizce, TUrkcge / English, Turkish

Yapim / Production: Finland, Estonia, Sweden / Finlandiya, Estonya, isvec
Kiunyesi: 2025, 118, Renkli / Colour, DCP

Finlandiyali usta Pirjo Honkasalo'nun Beton Gece'den on yil sonra yaptigl ilk
kurmaca olan Orenda'da, basrolt Aki Kaurismaki'nin Sararmis Yapraklar filmindeki
ustin performansina hayran oldugumuz Alma POysti Gstleniyor. Film, bir opera
sanatcgisinin, esinin dlumunden sonra onun buyudugu adadaki ruhani rehberi
olan, siradisi rahibe basvurmasiyla baslayan sureci konu aliyor. Orenda adini
genel olarak Kuzey Amerikall Iroki kabilesine atfedilen kadim bir inanctan aliyor:
Butlun canlilarin kaynagi olan ve hepsini sarmalayan guc¢ ya da enerjiden. Olaydan
cok duygulara ve fikirlere odaklanan bu felsefi film, gorsel estetigiyle icerigini
pekistiriyor.

Alma Pyosti, who mesmerized audiences with her excellent performance in Falling
Leaves by Aki Kaurismaki, plays the main character in Orenda, the first narrative
feature by Finnish master Pirjo Honkasalo, ten years after Concrete Night. An opera
singer goes to the island where her recently deceased husband grew up and
encounters an unusual priest who used to be his spiritual guide. Orenda takes its
name from an ancient animist belief mainly attributed to the Iroquois tribe from
North America, it refers to the force, the energy that originates from living things and
surrounds them. This philosophical film, which is more focused on emotions and
ideas than its plot, reinforces its content with visual aestheticism.

Pirjo Honkasalo

1947'de Helsinki'de dogan Honkasalo, yonetmen olarak elli yili askin zengin bir
kariyere sahip olmanin yani sira, goruntt yonetmenligi, editorluk, yapimcilik,
senaristlik ve oyunculuk da yaptl. Helsinki Sanat ve Tasarim Universitesinde
goruntt yonetmenligi egitimi aldi, Pennsylvania'daki Temple Universitesinde
Sinema Calismalari alaninda yUksek lisans yapti. Ikinci uzun metraj filmi
Atesyutan (1980) ilk gbsterimini Cannes'da yaptl ve ardindan Mysterion,
Tanjuska and the 7 Devils ve Atman'dan olusan belgesel G¢lemesi gibi filmler
geldi. llk gbsterimi Toronto'da yapilan Beton Gece (2013) ve ilk gosterimi
Rotterdam’da yapilan Orenda gibi filmlerle kurmacaya geri dondu.

Born in 1947 in Helsinki, Honkasalo has a rich career spanning more than five
decades as a director, although she has also worked as a cinematographer,
editor, producer, screenwriter, and actress. She studied cinematography at the
University of Art and Design in Helsinki and has a Master's in Film Studies from
Temple University in Pennsylvania. Her second feature film, Flame Top (1980),
premiered at Cannes and was followed by films such as the documentary trilogy
formed by Mysterion, Tanjuska and the 7 Devils, and Atman. She later returned
to fiction, with titles such as Concrete Night (2013), which premiered in Toronto,
and Orenda, which premiered in Rotterdam.
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Telefon Caldiginda
When the Phone Rang

Filmin ismi (Orijinal dilinde): Kada je Zazvonio Telefon

Filmin ismi (ING): When the Phone Rang

Yonetmen / Director: Iva Radivojevic

Yapimci / Producer: Madeleine Molyneaux, Ilva Radivojevic, Marija Stojnic
Oyuncular / Cast: Natalija llinCiC, Srna Vasic, Vasilije ZeCevic

Altyazilar / Subtitles: Ingilizce, TUrkce / English, Turkish

Yapim / Production: Serbia, USA / Sirbistan, ABD

Kilnyesi: 2024, 73’, Renkli / Colour, DCPI

2024 Locarno Film Festivali - GUntimuiztin Film Yapimcilari - Ozel Mansiyon
2024 Locarno Film Festival - Filmmakers of the Present - Special Mention

lva RadivojeviCin siniflandirilamayan filmi Telefon Caldiginda bir ani filmi, bir
buyume drami ve eski Yugoslavya'nin 6znel bir tarini. Film, adini aldig| telefon
cagrilariyla ilerleyen 6zgun bir anlatiya sahip. Telefon ilk kez 1992 yilinda,
gunumuz Sirbistan’inin Novi Sad kentinde caliyor ve on bir yasindaki Lana
dedesinin 60lum haberiyle sarsiliyor. Lana'nin ve ailesinin Oykusunun parcalari
hertelefon calisindatamamlaniyor.YOnetmen Radivojevic, Telefon Caldiginda’yi
Novi Sad'ln adeta '90'lardan bu yana degismemis mahallelerinde, 16mm film
olarak cekti. Boylece gecmis ile gelecek arasindaki sinirlart muglaklastirdi.
Arabulucu romaninda L.P. Hartley: “Gecmis yabanci bir ulkedir, orada her seyi
farkl yaparlar,’ diye yazmistl. Telefon Caldiginda her seyin ayni kaldigi kayip bir
ulkede geciyor.

Iva Radivojevic's unclassifiable film When the Phone Rang is a memoir,a coming-
of-age drama, and a subjective history of ex-Yugoslavia. The highly original
harrative evolves with a series of telephone calls as indicated in the title. The
firsttime the telephone rings in 1992,in Novi Sad, present-day Serbia. 11-year-old
Lana is shaken by the news of her grandfather’s death. Pieces of Lana and her

family’s stories are completed with each call. Director Radivojevic shot When
the Phone Rang on 16mm film in the neighborhoods of Novi Sad, which hadn't
changed since the ‘90s. Thus, she dissolved the boundaries between the past
and the present. In The Go-Between, L.P. Hartley wrote: “The past is a foreign
country; they do things differently there.” When the Phone Rang is set in a lost
country where everything stayed the same.

Ilva Radivojevié

Belgrad dogumlu Iva RadivojeviC, 90’larin basinda Balkan Savasi sirasinda
ailesiyle birlikte Yugoslavya'dan Kibris'a go¢ etti. Daha sonra ABD'ye yerleserek
New York'ta sinema egitimi aldl. Su anda Nice'teki Villa Arson'da doktora
calismalarini surduren sanatci, zamanini Atina ve Midilli arasinda paylastiriyor.
Yonetmenlik, senaristlik ve editorllk yapan RadivojeviC, belgesel projelerde
isbirliklerinin yani sira, denemeyle kurmaca arasinda gidip gelen 0zgun
projelere imza atiyor. Eserleri titiz estetik anlayisi ve yenilikci anlati yapilariyla
dikkat cekiyor; anlatiyl parcalara ayirma veya yerinden etme pratigiyle kendine
OzgU bir dil gelistiriyor.

Born in Belgrade, Iva Radivojevic left Yugoslavia with her family for Cyprus in
the early 90s, during the Balkan war. She later emigrated to the United States,
where she studied film in New York. She is currently completing her PhD at Villa
Arson, Nice, and divides her time between Athens and Lesbos. As a director,
screenwriter, and editor, she works on singular projects that oscillate between
essay and fiction, in addition to collaborating on documentaries, mainly as a
screenwriter and editor. Her works adopt meticulous aesthetics and innovative
narrative structures, asserting themselves in a practice of fragmenting or
dislocating the narrative.
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Calinan Gezegenim
My Stolen Planet

Filmin ismi (Orijinal dilinde): Sayyareye dozdide shodeye man
Filmin ismi (ING): MY STOLEN PLANET

Yonetmen / Director: Farahnaz Sharifi

Yapimci / Producer: Anke Petersen, Lilian Tietjen, Farzad Pak
Altyazilar / Subtitles: ingilizce, Tarkee / English, Turkish
Yapim / Production: Germany, Iran / Aimanya, Iran

Kinyesi: 2024, 82, Renkli / Colour, Dijital / Digital

2024 Berlinale Panorama - Second Panorama izleyici Oduil

2024 Selanik Belgesel Festivali - Golden Alexander - FIPRESCI Oduilti

2024 Berlinale Panorama - Secon Panorama Audience Award

2024 Thessaloniki Documentary Film Festival - Golden Alexander - Fipresci Prize

Calinan Gezegenim, ydonetmen Ferahnaz Serifinin iran islam Devrimi'nden
sonra Ulkedeki kadinlarin hayatinin nasil degistigini anlattigl, duygu yuklu bir
belgesel. Bir yaniyla kigisel bir guince, bir yaniyla resmi ideolojiye alternatif bir
sivil arsiv. Iran'daki kamusal hayati okula baslayana dek ev icinde sturdugu
hayatla Kiyaslayinca baska bir gezegen olarak tanimlayacak kadar farkli
bulan Serifi, yetiskin bir yonetmen olarak bize derledigi arsiv kayitlariyla
kendi gezegeninin neye benzedigini hatirlatiyor. Calinan Gezegenim,
Serifi'nin dogdugu yil yapilan Islam devriminin getirdigi hicap zorunluluguna
karsl clkan kadinlarin miting goruntuleriyle basliyor, 2022'de Mehsa Jina
Emini’nin katledilmesiyle zirveye ¢ikan ayni amacl protestolarla sona eriyor.
Cesitli aile kutlamalarinin 8 mm goruntulerini, bir zamanlar polis baskini
korkusu olmadan herkesin diledigi gibi giyindigi, yiyip ictigi, muzik calip dans
ettigi sekuler bir ulkenin unutturulmaya calisilan imgelerini gunumuzun
baskilariyla karsilastiriyor.

My Stolen Planetisanemotionally captivating documentarybydirector Farahnaz
Sharifi, who narrates the changes in women's lives after the Islamic revolution in
Iran. It is both a personal diary and a civil archive that offers an alternative to the
official ideology. According to Sharifi, the public sphere in Iran was so different
from her life at home that she describes it as another planet; as an adult, she
reminds us of her planet through the archives. My Stolen Planet begins with the
images of women protesting the Islamic revolution’s obligation to wear hijab,
in the year Farahnaz Sharifi was born. It ends with the demonstrations for the
same cause in 2022, which escalated after the murder of Mahsa Jina Amini.
Sharifi uses 8mm footage of family celebrations from the country’s forgotten
secular past, a time when everyone was freely dressed, feasted and drank,
played music and danced without the fear of police raids, contrasting it with the
current suppression.

Farahnaz Sharifi

iranl 6dUll ydbnetmen ve kurgucu Ferahnaz Serifi 2022 sonunda strgune
gitmek zorunda kaldl. Tahran'daki Soor Universitesinde Sinema egitimi
aldi, kariyerine uluslararasi alanda begeni toplayan kisa filmler yoneterek
basladi. Filmleri cogunlukla arsiv temelli olan ve hikayelerini anlatmak icin
arsiv goruntulerinden yararlanan Sharifi, ayni zamanda lranin taninmis bir
kurgucudur. Kurgusunu yaptigl Radiograph of a Family 2020 Amsterdam
Uluslararasi Belgesel Film Festivalinde en iyi uzun metraj belgesel ve yaratici
arsiv kullanimi édullerini aldi. IDFA 2021de jari Gyeligi yaptl. Breathing in Open
Air adll 6yku Kitabi Iran'da yayinlandi.

Farahnaz Sharifi is an award-winning Ilranian filmmaker and film editor who
was forced to go into exile at the end of 2022. She has graduated from Tehran
University in Cinema studies. Her films are mostly based on archives and she
uses archive images and film to tell her stories. Farahnaz is also a well known
film-editor in Iran. Her recent work as an editor is an acclaimed feature length
documentary film Radiograph of a Family which won the best feature length
documentary Film Award IDFA 2020 and an award for creative use of archive
IDFA 2020. Farahnaz has received many awards inside and outside of Iran
including best film award in Uppsala Short Film Festival. In addition, she was
a jury member at IDFA 2021. Beside her career as a filmmaker and editor, she
Is also a writer and her book of short stories Breathing in Open Air has been
published in Iran.
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Molin Mektuplar:
Moelin Letters

Filmin ismi (Orijinal dilinde): Die Mollner Briefe

Filmin ismi (ING): The Moelln Letters

Yonetmen / Director: Martina Priessner

Yapimci / Producer: Friedemann Hottenbacher, Gregor Streiber

Katilanlar / Contributors: ibrahim Arslan, Hava Arslan, Namik Arslan, Yeliz Burhan
Altyazilar / Subtitles: ingilizce, TUrkce / English, Turkish

Yapim / Production: Aimanya / Germany

Kiinyesi: 2025, 96’, Renkli / Colour, DCP

2025 Berlin Film Festivali - Uluslararasi Af Orgtitt Oduli
2025 Berlin Film Festival - Amnesty International Award

1992 yill Kasim ayinda, Almanya'nin Molln kentindeki irkgi bir kundaklama bir
aileyi yok etti. Bu trajik olayin ardindan kente yagan binlerce taziye ve dayanisma
mektubu yaklasik otuz yil kent arsivinde kaldl. Yillarca Istanbulda yasayan ve
calisan yonetmen Martina Priessner, Mdélin Mektuplari belgeselinde kundaklama
olayinda aile bireylerini kaybeden Arslan kardeslerin bu mektuplardan haberdar
olup onlari gonderen Kisilerin Uglyle tanismalarini konu aliyor. Karakterlerinin
cocuk yasta gecirdigi travmayl hassasiyetle ele alan Priessner, s6z konusu
buylk dayanismanin farkinda olmadan buyuyen Arslan kardeslerin bakis
acllarinl yansitmaya Ozen gosteriyor. Molin  Mektuplari  promiyerini  yaptig|
2025 Berlin Film Festivalinde Uluslararasi Af Orguti Oduli'nt  kazandi.

In November 1992, a racist arson attack exterminated a family in Molln, Germany.
In the aftermath of this tragic event, the city received thousands of letters of
condolence and solidarity. Theyremainedinthe cityarchivesfornearly 30years..
In Moelln Letters, Arslan siblings, who lost their relatives in the arson attack,
discover those letters and encounter three of the writers. The documentary
Is directed by Martina Priessner, who lived and worked in Istanbul for several
years. She sensitively deals with the childhood traumas of the characters who
grew up without learning about the vast solidarity and reflects their points of
view. Moelln Letters won the Amnesty International Award at the 2025 Berlin
Film Festival, where it premiered.

Martina Priessner

1969 dogumlu yonetmen, Berlin‘deki Humboldt Universitesinde sosyal ve
kUltarel bilimler egitimi aldi. Ik belgesel fiimi Yedek Memileket, 2010'da DOK
Leipzig'de promiyer yapti ve Grimme OdulU’ne aday gosterildi. Istanbul'da
gecirdigi bes yil boyunca, kentteki Gezi Parki protestolarini konu alan found-
footage tarzindaki Everyday I'm Capuling’i (2013) ¢ekti. 2020'de DOK Leipzig'de
promiyer yapan belgeseli Nobetci, Goethe-Institut Belgesel Film Oduli'nu
kazandi.

She was born in 1969 and studied social and cultural sciences at the Humboldt
University in Berlin. Her debut documentary Wir sitzen im Stden premiered at
the 2010 DOK Leipzig and was nominated for the Grimme Award. During a five-
year stay in Istanbul, she made the found-footage film Everyday I'm Chapuling
in 2013, which focused on the Gezi Park protests in the city. Her documentary
Die Wachterin premiered at the 2020 DOK Leipzig and won the Goethe-Institut
Documentary Film Prize.
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Simnmmrdaki Yildiz
Star on the Border

Filmin ismi (Orijinal dilinde): Stérka Li Ser Xeté

Filmin ismi (ING): Star On The Border

Yonetmen / Director: Bérivan Saruhan

Yapimci / Producer: Hakikat Adalet Hafiza Merkezi
Altyazilar / Subtitles: ingilizce, TUrkge / English, Turkish
Yapim / Production: TUrkiye

Kilnyesi: 2024, 19’, Renkli / Colour, Dijital / Digital

Mardin'in sinira sifir noktasindaki “Dirbbesiyé” adll yerlesim yeri askeri-politik
gelismelerin etkisiyle degisip dontismek zorunda kaldi. Bu degisimlerin enironik
orneklerinden biri de 1993 yilinda evlerin pencere korkuluklarinda bulunan
ylldiz simgesinin siyasi bir sembol oldugu gerekcesiyle sakincall bulunmasi
ve pencerelerden sokulmesi icin kOye askeri kuvvetler tarafindan baskinlar
yaplimasiydi.

The settlement called “Dirbesiyé,” at the border point of Mardin, had to change
and transform under the influence of military-political developments. One of
the most ironic examples of this change is that in 1993, the star symbol on the
railings of windows of the houses was deemed objectionable on the ground
that it was a political symbol, and the village was raided by military forces to
remove it from the windows.

Bérivan Saruhan

1994 Mardin dogumlu Bérivan Saruhan, 2017 yiinda Mardin Artuklu Universitesi
Kart Dili ve Edebiyati bolimunden mezun oldu. Ayni Universitenin Yasayan
Diller Enstitusu Kurt Dili ve Kulturt Anabilim Dalinda yuksek lisans egitimine
devam ediyor. GO¢ ve kadina yonelik siddetle mucadele alanindaki bircok sivil
toplum orgutiinde gonullt ve profesyonel calismalar yGrattl, ayni zamanda
dort yil boyunca Istanbul Kadin Zaman Dernegi ve toplumsal cinsiyet ve
kadina yonelik siddetle mUcadele alaninda calismalarini strdurdd. Mayis-
Kasim 2024 tarinleri arasinda Mardin Buyuksehir Belediyesi'nde es baskan
danismani olarak gorev yapti. 2016 yilindan itibaren yeminli serbest tercuman,
editor ve Kurtce dil egitmeni olarak calismaya devam ediyor. Stérka Li Ser Xeté
iIk belgeselidir.

Bérivan Saruhan was born in Mardin in 1994. She graduated from Mardin
Artukiu University’s Department of Kurdish Language and Literature in 2017
and is currently pursuing her master's degree in Kurdish Language and Culture
at the same university’s Institute of Living Languages. She has worked both
as a volunteer and a professional with numerous civil society organizations
focused on migration and combating violence against women. For four years,
She contributed to the Istanbul Women's Time Association, where she engaged
in advocacy on gender-based violence. Between May and November 2024,
She served as co-mayor advisor at the Mardin Metropolitan Municipality. Since
2016, Saruhan has worked as a sworn freelance translator, editor, and Kurdish
language instructor. Stérka Li Ser Xeté is her first documentary.
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Sehir ve Mesih
The City and the Messiah

Filmin ismi (ING): The City and the Messiah

Yonetmen / Director: Aylin Kuryel & Rasel Meseri
Yapimci / Producer: Ozgur Dogan

Altyazilar / Subtitles: ingilizce, Turkge / English, Turkish
Yapim / Production: TUrkiye

Kilnyesi: 2024, 30', Renkli/ Colour, Dijital / Digital

On yedinci yUzyilda kendini mesih ilan edip Izmirden Kudus'e, Amsterdam'dan
Kahire'ye farkli sehirlerde pek cok takipg¢i edinen Yahudi haham Salbetay
Sevi'nin hikayesindenyola cikan bu deneme-film,izleyiciyi Sevi'nin lzmirin Agora
bolgesinde dogdugu ve yakin zamanda restore edilen evinin ¢cevresinde bir
yolculuga cikariyor. Sabetay Sevi figuru etrafinda tetiklenen hafiza tanikliklari,
resmi tarince dislananlara, kulaktan kulaga dolasan sehir efsanelerine ve
bolgenin gecmisine dair ipuclari tasiyor.

This essay-film draws inspiration from the story ofthe 17th-century Jewish rabbi
Sabbatai Zevi, who declared himself the Messiah and gained followers across
cities from Izmir to Jerusalem, Amsterdam to Cairo on different continents. The
film takes the viewer on a journey through Izmir's Agora district, where Zevi was
born, and around his recently restored home. Through memory testimonies
Sparked by the figure of Sabbatai Zevi, the film carries traces of those excluded
by official history, the urban legends whispered through generations, and clues
about the region’s past.

Aylin Kuryel

Bogazici Universitesi Psikoloji BolUmtinde
lisans egitimi aldiktan sonra yuksek lisans
ve doktorasini Amsterdam Universitesi
Klltirel Analiz  (ASCA)  programinda,
milliyetcilik(ler) ve imaj politikalari Uzerine
tamamladi. Amsterdam Universitesi
Literary and Cultural Analysis boliumunde
akademisyen. Belgesellerinden  bazilart:
Sehir ve Mesih (2024) Ulysses Cevirmek
023), Bir Savunma @021, Balkon ve
Bizim Rdyalar (2020), Cemile Sezgin (2020),
Bastan Basa (2018), Hosgeldin Lenin (2016).

After completing undergraduate studies in Psychology at Bogazici University,
Kuryelearnedher MAand PhD atthe University ofAmsterdam’s CulturalAnalysis
program (ASCA), focusing on nationalism(s) and image politics. She is now a
scholar in the Literary and Cultural Analysis department at the same university.
Her documentaries include The City and the Prophet (2024), Ulysses Cevirmek
(2023), Bir Savunma (2021), Balkon ve Bizim Ruyalar (2020), CemileSezgin
(2020), Bastan Basa (2018), and Hosgeldin Lenin (2016).

Rasel Meseri

Izmir dogumlu Meseri, lisans egitimini
Ege Universitesi Guzel Sanatlar Fakuitesi
Sinema-TV  bolimunde tamamladiktan
sonra cesitli belgeseller ve kisa filmler yapiti.
Tiyatro oyunlari, cocuk kitaplari ve romanlari
yayinladi. Romanlari  Kopekbaliklarinin
Kayip Sarkilari (2018), Kirik Sehir (2020), Kt
Oynayan Kadinlar (2021), Meskln Zaman
(2022) ve Elza Niyegohun Cenaze Alayi
(2024) Alfa Yayinlari tarafindan yayimlandi.
Ayni zamanda oje teknigi kullanarak resim

yaplyor.

Born in [zmir, Meseri graduated from Ege University’s Fine Arts Faculty,
Cinema-TV department, and went on to direct documentaries and short
filims. She has published plays, children’s books, and novels, including
Koépekbaliklarinin Kayip Sarkilari (2018), Kirik Sehir (2020), Kut Oynayan
Kadinlar (2021), Mesktn Zaman (2022), and Elza Niyego’nun Cenaze Alayi
(2024), all published by Alfa Yayinlari. She also paints using nail polish
techniques.
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Ucgiincii Gurbet
The Third Exile

Filmin ismi (ING): The Third Exile

Yoénetmen / Director: Mediha Glzelgln
Yapimci / Producer: Mediha Guzelgln
Altyazilar / Subtitles: ingilizce / English

Yapim / Production: TUrkiye

Kilnyesi: 2024, 41, Renkli / Colour, Dijital / Digital

Savastan ve catismalardan en fazla etkilenenler kadinlar ve cocuklardirr..
Maras katliami pek cok insanin yasaminl yitirmesine, daha fazla insanin da
evini yurdunu, malini mulkiint ve hafizasini kaybetmesine neden oldu, bir
goc dalgasi baslattl. Ucuncu Gurbet, katliami yasayan kadinlarin travmalarini
kayit altina almak amaciyla halen Maras'ta yasayan veya Maras'tan goc etmis
kadinlarin izini yonetmenin ailesinden baslayarak takip ediyor. Travmanin
genler araciliglyla gelecek kusaklara aktaridigl bilgisiyle cevrenin travma
Uzerindeki etkisini de konu alan film yuzlesme, affetme, zaman ve gocln
travmanin unutulmasi tzerindeki etkisini de inceliyor.

Women and children bear the deepest scars of war and conflict. The Maras
Massacre claimed countless lives, displaced even more, and erased homes,
histories, and memories - triggering a wave of migration. The Third Exile traces
the trauma of women who survived the massacre, beginning with the director’s
own family and expanding to those still living in Maras or scattered by exile.
Grounded in the science of intergenerational trauma, the film examines how
the environment shapes suffering, while probing themes of confrontation,
forgiveness, and time. It asks: Can migration -or the passage of years- ever truly
dull the pain of memory?

Mediha Guzelgun

19917de Kahramanmarasta dogdu. Erzincan Universitesinde Sinif
Ogretmenligi ve Anadolu Universitesi'nde Sosyoloji egitimi aldi. 2015 yilindan
beri Mardin'de ilkokul 6gretmeni olarak ¢alisiyor. Mardin Artuklu Universitesi
lletisim Tasarimi BolumU’'nde yuksek lisansini tamamladi, cesitli filmlerde reji
asistanligl gorevini Ustlendi, yonetmenligini yaptigi Uzay, Fehmi ve Sehrin
Sirlari (2020) ulusal ve uluslararasi festivallerde gosterildi.

Born in Kahramanmaras in 1991, she completed degrees in Elementary
Education at Erzincan University and Sociology at Anadolu University. Since
2015, she has beenworking as a primary school teacher in Mardin. After earning
a master’s in Communication Design from Mardin Artukiu University, she
served as assistant director on various film productions. Her directorial debut
Uzay, Fehmi ve Sehrin Sirlari (2020) screened at national and international
festivals.
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Yasak
The Ban

Filmin ismi (Orijinal dilinde): The Ban

Yénetmen / Director: Roisin Agnew

Yapimci / Producer: Sam Howard

Oyuncular / Cast: Gerry Adams, Danny Morrison
Altyazilar / Subtitles: ingilizce, Turkge / English, Turkish
Yapim / Production: Kuzey irlanda / Northern Irland
Kinyesi: 2024, 27’, Renkli / Colour, Dijital / Digital

Londra Kisa Film Festivali - En iyi Birlesik Krallik Filmi
London Short Film Festival - Best United Kingdom Movie

IRA saldirilarinin ardindan ingiliz HUkUmeti, 1988'de Sinn Féin ve diger
paramiliter gruplarin temsilcilerinin  medyada konusmasini engelleyen
bir yayin yasagl getirdi. Fakat ilgingc bir yasal bosluk sayesinde yasagin
ustesinden gelmek mumkUindu; yasakl Kisiler, aktorler tarafindan yeniden
seslendirilebiliyordu. Gerry Adams ve Stephen Rea gibi onemli isimlerle
yapllan guncel roportajlari ve daha dnce yayinlanmamis arsiv goruntulerini
de iceren belgesel, teror tehdidinin sansurd mesrulastirmak icin nasil
kullanildigini irdelerken, guntimduzle carpici benzerlikler kuruyor.

Following IRA attacks, the British government introduced a broadcasting
ban in 1988 that prohibited Sinn F€in and other paramilitary representatives
from speaking in the media. However, a curious legal loophole allowed the
ban to be circumvented: banned individuals could be re-voiced by actors.
The documentary, featuring contemporary interviews with key figures like
Gerry Adams and Stephen Rea, as well as previously unseen archival footage,
examines how the threat of terrorism was used to justify censorship, while
drawing striking parallels to the present day.

Roisin Agnew

italyan-irlandall ybnetmen ve yazar Roisin Agnew, Londra'da yasiyor. Screen
Ireland ve Tailored Films ile bir uzun metrajli kurmaca filim (Bring Them
Down, The Apprentice), Fine Point Films ile de bir belgesel Uzerinde calisiyor
(Kneecap). Swansong (2021), kisa film Yara (2023) ve The Plan (2020) gibi
projelerde gorev aldi ve 2022'de PlayStation icin oyun yazarligl yaptl. Yazilari
The Guardian, The Irish Times, Dublin Review, Vice, Dazed&Confused gibi
yaylnlarda yayinlandi. Goldsmiths Universitesinde doktora Ogrencisi ve
London Film School'da 0gretim gorevlisidir.

Roisin Agnew is an Italian-Irish filmmaker and writer based in London. She's in
development with a narrative feature with Screen Ireland and Tailored Films
(Bring Them Down, The Apprentice), and a documentary feature with Fine Point
Films (Kneecap). She has credits on Swang Song (2021), short film Yara (2023),
The Plan (2020) and she has worked as a games writer for PlayStation (2022).
Her writing has appeared in The Guardian, The Irish Times, Dublin Review, Vice,
Dazed&Confused and more. She’s a PhD student at Goldsmiths University and
an Associate Lecturer at London Film School.
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Arkadasim Pinar
My Friend Pmar

Filmin ismi (Orijinal dilinde): Arkadasim Pinar
Filmin ismi (ING): My Friend Pinar

Yonetmen / Director: Eylem Sen

Yapimcli / Producer: Sisli Belediyesi

Altyazilar / Subtitles: ingilizce / English

Yapim / Production: TUrkiye

Kunyesi: 2025, 55’ Renkli / Colour, Dijital / Digital

Pinar Gultekin, 16 Temmuz 2020 gunu Mugla’nin Ula ilcesinde kayboldu ve cansiz
bedeni 21 Temmuz 2020'de Mentese ilcesinin kirsal ormanlik alanda bulundu. Katil
Cemal Metin Avcl, Pinar’'t dnce yaralamis, sonra yakmis ve son olarak da ustline
beton dokmustu. Kadin cinayetlerinin temelinde yatan erkek egemen bakis acisini
gorunur kilmak, cezasizligin yarattigl etkileri gostermek, kadin dayanismasini
rolinu ve dava takibinin kadin miicadelesi acisindan dnemini gostermekicin Pinar
Gultekin davasini merkeze alarak gecmiste yasanmis cinayetlere de deginen, bu
alanda kadin mucadelesi sayesinde kat edilen mesafeyi gorunur kilan bu belgesel
ayni zamanda arkadaslarinin Pinari unutturmamak icin gosterdikleri cabanin
anlatisidir.

Pinar Gultekinwent missing onJuly 16,2020, inthe Ula district of Mugla,and her lifeless
body was found on July 21,2020, in a rural forested area of the Mentese district. The
murderer, Cemal Metin Avc, first wounded Pinar, then burned her, and finally poured
concrete over her body. Through Pinar's case and historical precedents, the film
exposes how impunity perpetuates these crimes while highlighting women's hard-
won legal victories and solidarity hetworks. It juxtaposes the brutality of her murder
with her friends’ relentless campaign to preserve her memory, framing their activism
as part of a broader feminist resistance. By connecting individual trauma to systemic
failure, the film challenges viewers to confront both the roots of gender violence
and the transformative power of collective struggle, where mourning becomes
mobilization, and loss fuels demands for justice.

Eyilem Sen

Ege Universitesi, MUhendislik Fakultesi Bilgisayar MUuhendisligi Bolimirnden mezun
olduktan sona 2009 yilinda Dokuz EylUl Universitesi GUizel Sanatlar Fakultesi Film
Tasarimi BolumU'nde lisans egitimi aldi. 2013 yilinda Dokuz EylUl Universitesi Guizel
Sanatlar Enstitusu Film Tasarimi Anasanat Dali'nda basladigl yuksek lisans egitimini,
2020 yilinda “1945 Sonrasi italyan Sinemasinda Fasizm Elestirisi Yapan Filmlerin
Estetik Politikasi” baslikll tez ile bitirdi. Otesinde (2019), Bulustugumuz Yer: Hakikat
Bahceleri (2019), Portakalin Uykusu (2015) belgesellerinden bazilaridrr.

After graduating from the Department of Computer Engineering at Ege University’s
Faculty of Engineering, she pursued a bachelor’'s degree in Film Design at Dokuz
EylGl University’'s Faculty of Fine Arts in 2009. In 2013, she began her master's
education at Dokuz EylUl University’'s Graduate School of Fine Arts, Department of
Film Design, completing it in 2020 with a thesis titled “The Aesthetic Politics of Films
Critiquing Fascism in Post-1945 Italian Cinema.” Some of her documentary films
are: Solidarity Beyond the Longest Border (2019), Living in Truth (2019), Sleep of the
Oranges (2015).
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Biz Radyoyu Cok Sevdik
Radio, My Darling

Filmin ismi (Orijinal dilinde): Biz Radyoyu Cok Sevdik

Filmin ismi (ING): Radio, My Love i

Yonetmen / Director: Nazan Haydari, Ozden Cankaya, Cem Hakverd

Yapimci / Producer: Nazan Haydari, Ozden Cankaya

Katilanlar / Contributers: Aylin Ozmenek, Bengtil Erdamar, Demet Kayiran, Elgin
Temel,

Altyazilar / Subtitles: ingilizce / English

Yapim / Production: Turkiye

Kilnyesi: 2024, 67, Renkli / Colour, Dijital / Digital

Radyo yayinciligini bir mucadele alani olarak tanimlayarak hikayesini 1970’lerde
radyo yayinciligl yapan kadinlarin anlatilari tzerinden insa eden Biz Radyoyu Cok
Sevdik belgeselinin cikis noktasl “Turkiye Tarihinde Kadin Radyocular” baslikl
sOzlu tarih projesi. 1970'li yillarda acilan bir sinavila TRT Radyoda calismaya
baslayan kadinlarin o doneme dair tanikliklarina odaklanan belgesel, kadin radyo
calisanlarinin deneyimlerini aktarmanin yaninda donemin toplumsal ve siyasi
ortamina da isik tutuyor.

The documentary, which frames radio broadcasting as a space of struggle, builds its
narrative through the testimonies of women who worked in radio during the 1970s.
Its starting point was the oral history project titled “Women Radio Broadcasters in
Turkish History.” Focusing on the accounts of women who began working at TRT
Radio in the 1970s after a civil service exam, the documentary not only shares their
experiences as radio professionals but also sheds light on the social and political
climate of the era.

Nazan Haydari

Nazan Haydari istanbul Bilgi Universitesi Medya
bolumu &gretim Gyesi. Calisma alanlari ve yayinlari
arasindafeministmedya,radyotarihi,elestirelmedya
egitimi ve kultUrlerarasi iletisim yer alir. Case Studies
in Intercultural Dialogue (2014) ve Collaboration in
Media Studies (2024) derleme kitaplarinin ortak
yazaridir. Belgeselin ortak yonetmen ve yapimcisidir.

Nazan Haydariis a faculty member in the Media Department at Istanbul Bilgi University.
Her research areas and publications include feminist media, radio history, critical media
education, and intercultural communication. She is a co-author of the edited volumes
Case Studies in Intercultural Dialogue (2014) and Collaboration in Media Studies (2024).

Ozden GCankaya

Ozden Cankaya lletisim profesorii olan Cankaya,
1970-1981 yillarinda TRT'de produktor ve program
denetim uzmani olarak calistl. Televizyon, medya ve
iletisimkonusunda kitaplarive Kitle iletisimalanindaki
calismalart ve yayinlanmis radyo programiarinin
yanisira, yazarligini yaptigl televizyon programilari
ve film senaryolari bulunmaktadir. Belgeselin ortak
yonetmen ve yapimcisidir.

A professorof communication, Cankaya worked as a producerand program monitoring
specialist at TRT between 1970 and 1981. Alongside her books and research on
television, media, and communication, as well as her published radio programs, she
has also written television programs and film scripts.

Cem Hakverdi

Cem Hakverdi Kulturel miras, farkli ktiturler ve ekoloji
temalarina odaklanan belgeselci ve akademisyen.
Belgesel sinema alaninda akademik calismalar
da yurltten Hakverdinin belgeselleri arasinda
Yasamdan Sonra Yasam: Istanbullu Rumiar (2021),
Képek Filmi(2019),Hayat Bazen (2017)yer almaktadirr.

Adocumentary filmmaker and academic focusing on cultural heritage, diverse cultures,
and ecology, Hakverdi also conducts academic research in documentary cinema. His
documentaries include Life After Life: Greeks of Istanbul (2021), Dog Movie (2019), and
Hayat Bazen (2017).
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Ceyar’ Kim Oldiirdii?
Who Shot Jr?

Filmin ismi (ING): Who Shot Jre

Yonetmen / Director: Gul Abus Semerci
Yapimci / Producer: Gul Abus Semerci
Altyazilar / Subtitles: ingilizce / English

Yapim / Production: Turkiye

Kilnyesi: 2025, 46, Renkli / Colour, Dijital / Digital

Bu belgesel, Turk dizi sektorinun tutkulu hayranlarina yakindan bakiyor. Dizi
fanlarinin oyunculara, hatta senaryonun akisina muldahale edecek kadar
kendilerini hikayelere ait hissetmeleri, belgeselin merkezinde yer aliyor. Hayranlarin
bu tutkunun pesinde dizi senaristlerine yonelik sosyal medya kampanyalari
baslatmalarive favori karakterlerini “kurtarma’ cabalari, bu bagliigin ne denli gliclu
oldugunu gosteriyor. Ote yandan sektor temsilcilerinin fanlara dair yorumlari ve
profesyonel dunyalarinin soguk yuzu farkh bir cepheyi yansitiyor. Hayranlik ve kibir,
baglanma ve mesafe gibi zitliklarin bir arada yasandigl bu dinamik, dizi dUnyasina
ve fanlarina dair bir portre sunuyor.

This documentary takes a close look at the passionate fans of the Turkish TV series
industry, focusing on the way fans feel they belong to the stories, to the point of
interfering with the actors and even the flow of the script. As a result of this passion,
fans launch social media campaigns against the scriptwriters and try to ‘save’ their
favourite characters, proving how strong this attachment is. On the other hand, the
comments made byindustryrepresentatives aboutthe fans andthe cold face oftheir
professional world are another striking aspect of the documentary. This dynamic,
in which contrasting feelings such as admiration and arrogance, attachment and
distance are experienced together, offers a portrait of the world of fiction and its fans.

Gul Abus Semeyrci

Dokuz Eyltil Universitesi GUizel Sanatlar Fakultesi Tiyatro-Yazarlik Bolimi mezunu
yonetmen Gezi direnisiyle ilgili Parka Giyen Kusagin Parka Giden Cocuklariyiz ve
Yalvaririm Beni Begen belgesellerini cekti. Canim Kocacigim, Hamdi Bey/ Kara
Pelerinli Bir Sévalye ve Pisuvar Tedirginligi adl i¢c romandan sonra, Disaridan lyiyiz
Ama Icimizdeki Sikintilar Bliycik adli ilk siir kitabi 2024'te yayinlandi. Ydonetmenligini
Mustafa Altioklar'in yaptigi Banyo adl filmin yaninda, O Hayat Benim, Kalbim
Ege'de Kaldi, Kirgin Cicekler, Ask ve Mavi, Kardeslerim, Kaderimin Oyunu, Safir gibi
yirmiden fazla dizinin senaryosunu yazdi. Bu Bahar Cok Ol Yaptik belgeseli kurgu
asamasindadir.

A graduate of Dokuz Eylul University's Fine Arts Faculty, Department of Theater-
Playwriting, Semerci has filmed documentaries about the Gezi resistance: Parka
Giyen Kusagin Parka Giden Cocuklariyiz and Yalvaririm Beni Begen. After publishing
three novels -Canim Kocacigim, Hamdi Bey/ Kara Pelerinli Bir Sovalye, and Pisuvar
Tedirginligi- her first poetry book, Disaridan lyiyiz Ama lcimizdeki Sikintilar Biiytik,
was released in 2024. Alongside the film Banyo directed by Mustafa Altioklar, she
has written scripts for over twenty TV series, including O Hayat Benim, Kalbim Egede
Kaldi, Kirgin Cicekler, Ask ve Mavi, Kardeslerim, Kaderimin Oyunu, and Safir. Semerci's
documentary Bu Bahar Cok Ol Yaptik is currently in the editing stage.
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Gotubélin
Gotiithélin

Yonetmen / Director: Nimet Gatar

Yapimci / Producer: Nimet Gatar

Konusmacilar / Speakers: Asya Kacar, Dilan Aslan, Ebru Demirtepe
Altyazilar / Subtitles: ingilizce / English

Yapim / Production: Turkiye

Kunyesi: 2024, 46’ Renkli / Colour, Dijital / Digital

Dersim, Amed ve Vanda duzenledikleri gezici sinema gosterimlerinde Kurt
sinemasindan seckilerini bazen bir kOy evinin duvarinda, bazen sehir merkezindeki
bir salonda izleyicisine ulastirmak tizere yola cikan belgesel ekibi, Base, Berfe, Nigar,
Helun, Emine, Jiyan ve bircok kadin karakterin filmlerden tasan hikayesini tg¢ farkli
sehirdeki kadinlara ulastirdi. Sadece kadinlara acik olan film gosterimlerinde kadin
kadina soylesildi ve belgeselin adi da GottibéJin konuldu. Daha 6nce Kurt sinemasi
ornekleriyle karsllasmamis olan cogu kadin izleyicinin atoOlyelerde kurduklari
diyaloglar, filmlerde kadin ve erkek temsilleri Uzerine yaptiklari yorumiar, katiimcilarin
kendi yasamlari Uzerinden masaya yatirdigl erkeklik sorununu, patriyarkanin ne
oldugu ve buna dair elestirileri, yasamlarimizdaki sorunun kaynagi neydi ve ¢cozim
ne olmalilydi sorgulamasi yaninda, belgesel kendi yasamlarindan stran’larla dengbé;j
kadinlari da anlatiyor.

To explore how Kurdish films could spark discussions on patriarchy with Kurdish
women, the documentary team organized traveling cinema workshops in Dersim,
Amed, and Van, Turkey. Screenings were held in villages and city centers, featuring
films about women like Basé, Berfé, and others. These women-only sessions, named
GotubéJdin (a blend of “to say” and “woman”), became spaces for dialogue. Viewers
-many new to Kurdish cinema- discussed gender representation, masculinity, and

patriarchy, linking film themes to their lives. The documentary captures their critiques,
personal stories, and reflections on systemic oppression, alongside stran (songs) by
dengbéj women (storytelling singers) sharing their experiences.

Nimet Gatar

Nimet Gatarin ilk feminist belgesel filmi GotlabéJinn ilk gosterimi 2024'te
1. Dusseldorf Kurt Film Festivalinde yapildi. Arkeoloji egitimini 2011 yilinda
tamamlayan Gatar, 2016-2018 yillar1 arasinda Jineoloji Dergisi'nde yayin kurulu
uyesi ve editor olarak toplumsal cinsiyet calismalari uzerine, 2019-2021 yillari
arasinda sosyoloji yuksek lisansinda “Yeni Donem Kurt Sinemasinda Kadin
Temsilleri” Uzerine calistl. 20217de Erasmus staj projesi kapsaminda Ecole
des Hautes Etudes en Sciences Sociales'te Hamit Bozarslan'la birlikte “Kurt
Sinemasinda Erkeklik” Uzerine staj projesini tamamladi. Paris'te yasayan Gatar,
Ecole des Hautes Etudes en Sciences Sociales/EHESS Sosyoloji Bolimirnde
doktora Ogrencisidir ve “Kurt Sinemasinda Erkeklik Temsilleri” baslikll tezi
uzerinde calismaktadir.

Nimet Gatar's first feminist documentary, GotibéJin, premiered in 2024 at the st
Dusseldorf Kurdish Film Festival. After completing her archaeology degree in 2011,
Gatar worked as an editorial board member and editor for Journal of Jineoloji (2016-
2018), focusing on gender studies. From 2019 to 2021, she pursued a master’s in
sociology, researching “Representations of Women in New Wave Kurdish Cinema.”
In 2021, she worked on the project titled “Masculinity in Kurdish Cinema” with Hamit
Bozarslan at the Ecole des Hautes Etudes en Sciences Sociales/EHESS Paris as
part of the Erasmus internship project. Currently based in Paris, Gatar is a PhD
candidate in EHESS’s Sociology Department, working on her thesis, Representations
of Masculinity in Kurdish Cinema.
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On Saniye
In Ten Seconds

Filmin ismi (ING): In Ten Seconds

Yonetmen / Director: Ceylan Ozgiin Ozcelik
Yapimcli / Producer: Emre Oskay

Oyuncular / Cast: Berglizar Korel, Bige Unal
Altyazilar / Subtitles: ingilizce / English

Yapim / Production: Turkiye

Kunyesi: 2024, 74, Renkli / Colour, Dijital / Digital

On Saniye, bir 6gretmenle bir velinin bos bir siniftaki duellosu. Cocugu ulkenin en
prestijli 6zel okullarindan birinden atilan zengin, guclt ve glizel anne, rehberlik
ogretmeniyle yuzlesiyor. Fikir teatisinden tartismaya, tartismadan kavgaya
donusen bu yuzlesmede gerilim giderek tirmaniyor. Senaryo sosyal siniflarin
guncel durumuna, servet dagilimi ve egitimdeki esitsizlige, plutokrasi tehdidine
gonderme yapiyor. Tek mekanda gecen film, gucunu diyaloglarindan ve
oyunculuklardan aliyor.

Ten Seconds is the duel of a parent and a teacher in an empty classroom. A rich,
powerful and beautiful mother confronts the school counselor. This confrontation
transforms from a discussion into an argument and then into a fight as the tension
increases. The screenplay refers to the current state of the social classes, wealth
and education inequalities, and the threat of plutocracy. Confined in a single location,
this film’s strongest assets are dialogues and performances.

Ceylan Ozgiin Ozcelik

istanbulda yasayan Ceylan Ozgiin Ozcelik (1980), Marmara Universitesinde
hukuk egitimi aldiktan sonra 2003'te basladigl televizyon kariyerinde on yil stren
bir sinema programi hazirladi ve kultlr-sanat icerikleri Uretti. 2015'te kurdugu
EHY Film ile genc yetenekleri destekledi. U¢ kisa filmin ardindan yazip yonettigi
psikolojik gerilim Kaygi (2017) Berlin Film Festivali Panorama'’da promiyer yaparak
kirk festivalde gosterildi, SXSW'de Luna Gamechanger Odull kazandi ve Amazon
Prime'da yayinlandi. BluTV'nin 7 Ytz dizisinde bolim yoneterek Turkiye'de dijital
platformda calisan ilk kadin ydnetmen oldu. Cadi Uclemesi projesiyle kadina siddet
temasini farkli turlerde ele ald.

Istanbul based director Ceylan Ozgtin Ozcelik studied law at Marmara University
before beginning her television career in 2003. Over the next decade, she produced
a long-running cinema program and created arts & culture content. In 2015, she
founded EHY Film to support young talent. After directing three short fiims, she
wrote and directed the psychological thriller Inflame (2017), which premiered in the
Panorama section of the Berlin Film Festival, screened at forty festivals, won the
Luna Gamechanger Award at SXSW, and was later released on Amazon Prime. By
directing an episode of BILTV's anthology series Seven Faces, she became the first
woman to helm a project on a Turkish digital platform. With her Witch Trilogy project,
she explored the theme of violence against women across different genres.
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Seva
Seva

Filmin ismi (Orijinal dilinde): Seva

Filmin ismi (ING): Together

Yonetmen / Director: Nesime Karateke

Yapimci / Producer: Yasar Adnan Adanal

Katilanlar / Contributers: Canan Ylce, Cansel Aslan, Gizem Guzel
Altyazilar / Subtitles: ingilizce / English

Yapim / Production: Turkiye

Kunyesi: 2025, 54’ Renkli / Colour, Dijital / Digital

Belgesel deprem sonrasi Antakya'nin yaralarini sarmaya calisan insanlarin
hikayelerini belirsizlik, bosluk, yas, filizlenme ve iyilesme kavramlari etrafinda
inceliyor. Ozellikle kadinlarin, cocuklarin ve genclerin deneyimlerine odaklanan
film, yikimin ardindan hayata tutunma cabalarini ve umudu yeniden yesertme
muUcadelesini ele aliyor. Sanatin ve yaratici ifadenin iyilestirici glicinden beslenen
bu yolculukta, toplumsal dayanismanin ve Kkolektif Uretimin dnemi vurgulaniyor.
Belgesel, Antakya’nin harabelerinden dogan yeni yasam filizlerini takip ederken,
insanlarin acilyla bas etme bicimlerini, direnislerini ve donusumilerini samimi bir
dille aktariyor.

The documentary explores the stories of people striving to heal Antakya’s wounds
after the earthquake, weaving together themes of uncertainty, emptiness, grief,
renewal, and recovery. Focusing especially on the experiences of women, children,
and youth, the film captures their struggles to hold onto life amid devastation andtheir
fight to rekindle hope. Drawing on the healing power of art and creative expression,
the documentary highlights the importance of community solidarity and collective
resilience. As it traces the fragile sprouts of new life emerging from Antakya’'s ruins,
Seva intimately portrays how people cope with pain, resist despair, and transform
through hardship, offering a poignant testament to resilience and rebirth.

Nesime Karateke

Mersin Universitesi Radyo Televizyon ve Sinema BolUmU'nden 2017 yilinda mezun
oldu. Baska (2017), Roma Bostani (2020) Kazdaglari Evimiz (2021), Seva (2025)
belgesellerinin ydnetmenligini yaptl. Kentsel ve cevresel sorunlar etrafinda gelisen
insan iliskilerine odakll hikayelerle basladigl belgesel sinema yolculugu, depremie
birlikte Kisisel bellek, aidiyet ve kent hafizasi Uzerine sorulari merkeze alan bir
donusum gecirdi. Sanatcl, kamera araciliglyla bu sorulara cevap ariyor ve kulturel
mirasa katkida bulunan insanlarin hikayelerini belgeliyor.

After graduating from Mersin University’'s Department of Radio, Television, and
Cinema in 2017, Karateke directed the documentaries Baska (2017), Roma Bostani
(2020), Kazdaglari Evimiz (2021), and Seva (2025). Her journey in documentary
filmmaking began with stories centered on human relationships shaped by urban
and environmental struggles. After the earthquake, her work transformed, shifting
focus to questions of personal memory, belonging, andthe collective memory of cities.
Through the lens of her camera, the artist explores these questions and documents
the stories of people contributing to cultural heritage.
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Dank
Dank

Yonetmen / Director: Tuvana Simin GlUnay

Yapimci / Producer: Tuvana Simin GlUnay, Ecem Gundogan
Oyuncular / Cast: Kayhan Acikgdz, Ecem Gundogan
Altyazilar / Subtitles: ingilizce/ English

Yapim / Production: Turkiye

Kilnyesi: 2024, 16’, Renkli / Colour, Dijital / Digital

2025 istanbul Kadin Filmleri Festivali - Juri Ozel Odul
2025 Istanbul Women's Film Festival - Jury Special Award

Istanbul'da yalniz yasayan Nergis, evine bir camasir makinesi alir. Hamal
Sulleyman makineyi eve tasimakta zorlaninca, Nergis mahcup hisseder ve ona
acimaya baslar. Mahcubiyet hissiyle Suleyman’a yardim edip nezaket gosterir.
Suleyman, bu asiri hezaket ve sohbete davet edilmenin cesaretiyle, diyalogu
samimilestirir. Bastan beri sicak davranan Nergis ise, Suleyman’in yakin
davranmasindan rahatsiz olarak gardini alir. Tam olarak anlamlandirilamayan
bu sohbet etme cabasi icinde ikilinin arasindaki sinirlar kaybolmaya ve ortam
giderek gerilmeye baslar.

In Istanbul, Nergis, living alone, purchases a second-hand washing machine.
When Slleyman, a porter, struggles to deliver the heavy appliance, Nergis's
compassion leads her to assist. At Nergis’ home, her acts of kindness towards
Stileyman create a comfortable atmosphere. However, as they attempt to
engageinconversation,the effortto connectsincerelyresultsinatense dynamic
that reveals the nuances of sincerity and the thin line of personal boundaries.

Tuvana Simin Gunay

1993 Ankara dogumlu. Lisans egitimini Istanbul Universitesi ve Polonya'da
University of Wroclaw'da Sinema Uzerine yaptiktan sonra Kadir Has Universitesi
Sinema Tv bolumunde yuksek lisans egitimi aldi. 2019'dan itibaren kurguculuk
yapmaya basladi, kurguladigl bircok proje uluslararasi ve ulusal festivallerin
seckilerinde yer aldl. 2021 yiinda Uluslararasi lpekyolu Film Festivalinden En
lyi Kurgucu odulint kazandi. 2022'de Berlinale Talents Sarajevo programina
secildi. Iki yildir Turkiye sinema kurguculari birligi Kurgucular Dayanismasrnin
(Kuda) ydnetim kurulunda goérev yapmaktadir.

Born in Ankara in 1993, she completed her bachelor's degree in Cinema at
Istanbul University andthe University of Wroclaw (Poland), followed by a master’s
in Film and Television at Kadir Has University. Since beginning her career as
an editor in 2019, her work has been featured in humerous international and
national film festivals. Her achievements include winning the Best Editor award
at the 2021 International Silk Road Film Festival and being selected for Berlinale
Talents Sarajevo in 2022. Currently, she serves onthe board of Editors’Collective
(Kuda), Turkey'’s cinema editors association, where she’s been actively involved
for two years.
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Dilan Hakkinda

Konusmahyi=
We Need to Talk About Dilan

Filmin ismi (Orijinal dilinde): Dilan Hakkinda Konusmaliyiz
Filmin ismi (ING): We Need To Talk About Dilan

Yonetmen / Director: Umut Silan Ogurlu

Yapimci / Producer: Zeynep Dilan Suren, Dilan Cicek Deniz

Oyuncular / Cast: Sude Belkis, Ayse Lebriz Berkem, Emrah Ozdemir

Altyazilar / Subtitles: ingilizce/ English
Yapim / Production: TUrkiye
Kinyesi: 2024, 20’, Renkli / Colour, Dijital / Digital

2025 Istanbul Film Festivali - Uluslararasi Kisa Film Mansiyon
2024 Adana Altin Koza Film Festivali - Mansiyon

2025 Istanbul Film Festival - International Short Film Honorable Mention

2024 Adana Golden Boll Film Festival - Honorable Mention

Yakinda 30 yasina girecek olan, annesiyle birlikte yasayan ve amcasinin emiak
ofisinde calisan Dilan, potansiyelini gerceklestiremedigini dustunmektedir.
Sorunu ortaya cilkarmaya calisan bir belgesel ekibi onu takip etmeye baslar.

Dilan, who will turn 30 soon, is working in her uncle’s real estate office and living
with her mother, feels that she is not living up to her potential. A documentary

crew follows her while they are trying to figure out the problem.

Umut Silan Oguriu

Umut Silan Ogurlu 1990 yilinda Kadikoy'de dogdu. Mimar Sinan Guzel Sanatlar
Universitesi Sinema Boliumu'nden 2013 yiinda mezun oldu. 2022 yilinda
Istanbul Universitesi Radyo, Televizyon ve Sinema BolumU'nde yuksek lisansini
tamamladi. Halen Istanbul Universitesinde doktora egitimine devam eden
Umut Silan ayni zamanda yedi yilldir akademisyen olarak calismaktadir.

Umut Silan Ogurlu was born in Kadikoy in 1990. She graduated from the
Cinema Department of Mimar Sinan Fine Arts University in 2013. In 2022,
she completed her master's degree in the Radio, Television and Cinema
Department at Istanbul University. Currently pursuing her doctoral education
at Istanbul University, Umut Silan has also been working as an academician
for seven years.
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Gunaydin Anne
Good Morning Mom

Filmin ismi (ING): Good Morning Mom

Yonetmen / Director: Oben Yiimaz

Yapimci / Producer: Hasan Doganay )

Oyuncular / Cast: Sinem Kdseoglu, Oykusu Ozyurek, Zuhal Gencer Erkaya
Altyazilar / Subtitles: ingilizce / English

Yapim / Production: Turkiye

Kilnyesi: 2024, 16’, Renkli / Colour, Dijital / Digital ya da DCP

2024 Chicago Kadin Film Festivali - En lyi Kisa Film
2024 Chicago Women Film Fest - Best Short Film
2025 Barcelona ARFF - En lyi Ydnetmen

2025 Barcelona ARFF - Best Director

Iki kiz kardes, hicligin ortasindaki koca bir ciftlikte annelerinin sevgisini
kazanmak icin birbirleriyle gizli bir mucadeleye girerler. Aile, kiz kardeslerden
birinin talihsiz bir kaza sonucu batakliga saplandigl gun geri donusu
olmayacak sekilde sarsilir.

At a very large farm in the middle of nowhere, two sisters engage in a secret
struggle with each other in order to win their mother's love. The family is
irreparably shaken on the day one of the sisters gets stuck in the swamp due to
an unfortunate accident.

Oben Yiimaz

1977 Schramberg, Aimanya dogumlu Oben Yilmaz, 1986 yllindan beri Adana'da
yaslyor. Guzel sanatlar fakultesi mezunu ve yirmi Ug yil egitimcilik ve yoneticilik
yapmanin yanisira sanat hayatini surdurerek yurt ici ve yurt disinda on Ug¢
Kisisel sergi, yetmis karma sergiye katildi. Bir yandan kaleme aldig oykuler
edebiyat dergilerinde yayinlandi. Cesitli filmlerde sanat yonetmenligi gorevini
ustlendikten sonra ilk kisa filmi Gunaydin Anne'yi yonetti. Film calismalarini
Adanada surduren Oben Yimaz, ilk uzun metraj filminin senaryosunu
yazmaya devam etmektedir.

Oben Yilmaz was born in 1977 in Schramberg, Germany, and has been living in
Adana since 1986.A graduate of fine arts, she has maintained her artistic career
while working as an educator and administrator for twenty-three years. During
this time, she has held thirteen solo exhibitions and participated in seventy
group exhibitions both in Turkey and internationally. In the meantime, her short
stories have been published in literary magazines. After serving as art director
for various films, she directed her first short film Good Morning Mom. Currently
continuing her film work in Adana, Yilmaz is presently writing the screenplay for
her first feature film.
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iIstanbul Sozlesmesi Yasatir!
Istanhul Convemtion Keeps Alive!

Filmin ismi (ING): Istanbul Convention Keeps Alive!
Yonetmen / Director: Esra Yildiz

Yapimci / Producer: Esra Yildiz

Altyazilar / Subtitles: ingilizce / English

Yapim / Production: TUrkiye

Kunyesi: 2025, 25’ Renkli / Colour, Dijital / Digital

Istanbul Sézlesmesi Yasatir! belgesel filmi istanbul Sézlesmesi fikrini ortaya
clkaran kosullardan baslayarak sozlesmenin yazim surecini, icerigini ve
TUrkiye'nin sdzlesmeden cekilme surecini mercek altina aliyor ve su soruyu
yukseltiyor: Peki simdi nereye?

Istanbul Convention KeepsAlive! isa documentary that examines the conditionsthat
led to the creation of the Istanbul Convention, its drafting process, its core provisions,
and Turkey’s subsequent withdrawal from the treaty. Through this exploration, the
film poses a pressing question: Where do we go from heree”

Esra Yildiz

Hukukgu, arastirmaci, hikaye anlaticisi ve queer feminist aktivist Esra
Yildiz, Istanbul Universitesi Hukuk Fakultesi mezunudur. Ayni universitede
Kriminoloji ve Ceza Adaleti alaninda yuksek lisans yaparken cinsel siddet
konusunaodaklanmistir.SuandaGoethe Universitesinde Hukuk Teorisi(LL.M)
programina devam etmekte ve feminist hukuk teorisi Uzerine calismalarini
surdurmektedir. Ev IQI ve cinsel siddetle mlcadele alanindaki calismalari,
Istanbul SHzlesmesi'nin sundugu hak temelli yaklasimin izlerini tasir. Sinemayi
adalet arayisinin bir aracl olarak goren Yildiz, sozlesmenin yasam kurtarici
etkisini ve Turkiye'nin cekilme kararinin yarattigl toplumsal sonugclari
gorunur kilan Istanbul Sézlesmesi Yasatir adll kisa belgeselin yapimcisi ve
yonetmeni olmanin yaninda, bu karara karsi acillan davalarda gorev almis
hukukculardan biridir. Esra Yildiz, film, anlati ve hukuki savunuculugu bir
araya getirerek, siddet magdurlarinin sesini duyurmay! ve deneyimlerini
kamusal alana tasimayl amaclyor.

Legal scholar, researcher, storyteller, and queer feminist activist Yildiz.
A graduate of Istanbul University Faculty of Law, she later pursued a master’s
degree in Criminology and Criminal Justice at the same university, focusing on
sexual violence. She is currently enrolled in the Legal Theory (LL.M) program at
Goethe University, where she continues her research on feminist legal theory.
Her work in combating domestic and sexual violence reflects the rights-based
framework of the Istanbul Convention. Viewing cinema as a tool for pursuing
justice, Yildiz is the producer and director of the short documentary Istanbul
Convention Keeps Alive!l, and she is also one of the lawyers involved in lawsuits
challenging Turkiye's withdrawal decision. By bridging film, narrative, and legal
advocacy, Esra Yildiz aims to amplify the voices of survivors and bring their
experiences into the public sphere.
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Kabuk
The Shell

Filmin ismi (ING): The Shell

Yénetmen / Director: Sema Guler

Yapimcli / Producer: Sema Guler

Oyuncular / Cast: Ece Bozkaya, Zuhal Gencer Erkaya
Altyazilar / Subtitles: ingilizce / English

Yapim / Production: Turkiye

Kinyesi: 2024, 16’, Renkli / Colour, Dijital / Digital

2024 Uluslararasi Street Movies Festivali - En lyi Kisa Film

2024 International Street Movies Festival -Best Short Film
2024 Gjon Mili Uluslararasi Video Art Festivali - En lyi Kisa Film
2024 Gjon Mili International Video Art Festival - Best Short Film

Leyla (28), erkek siddetine maruz kalmis ve kendisini bir stiredir evine kapatmis
genc bir ressamdir. YlzUndeki yaralar iyilesmeye yUz tutmustur ancak Leyla,
yasadigl travmanin etkilerinden kurtulamamis, kendini hayattan soyutlamistir.
Mutlu oldugu zamanlari kendisine hatirlatan ve bu yuzden artik gormeye
tahammul edemedigi otoportresini cope atmasi, beklenmedik bir dizi olayin
gelismesine neden olur. Leyla, gercegiyle yuzlesmek ve bir secim yapmak
durumunda kalr.

Leyla (28) is a young painter who has been exposed to male violence and has
locked herselfin her house for a while. The wounds and stitches on her face are
about to heal, however, Leyla is nhot able to deal with the impacts of the trauma
she went through and isolates herself from life. A series of unexpected events
takes place when she dumps out her self-portrait, which reminds her of the
times she was happy and therefore cannot bear seeing anymore. Leyla has to
confront the truth and make a choice.

Sema Guler

Lisans egitimini Istanbul Universitesi |ktisat Fakultesinde tamamladiktan
sonra 2016 yilinda oyunculuk egitimi almaya basladl. Ulusal ve uluslararasi
dizi, sinema, reklam ve tiyatro projelerinde rol aldi. 2021 yilinda Istanbul
Film Akademisi'nde senaryo egitimi aldl. 2022 yilinda, ilk kisa film projesi
Kabuk ile TRT 12 Punto Kisa Film Yapim Odull kazandi. 2023 yilinda Kulttr
Bakanhgl yapim destegi aldi ve ilk kisa filmi Kabuk’'u ¢ekti, 2024 yilinda festival
yolculuguna baslayan film ulusal ve uluslararasi birgcok festivale secildi,6duller
kazandi. Aktif bir sekilde oyunculuk yapan Guler, kendi projelerini de yazmaya
ve uretmeye devam ediyor.

Sema Gller was born in Elazig in 1989. She graduated from Istanbul University
Faculty of Economics in 2014. She has been actively acting since 2016. She
received scenario training in 2021. She won TRT 12 Punto 2022 Short Film
Production supportand Ministry of Culture supportwith herfirst shortfilm script,
The Shell, which was selected for many national and international festivals. She
gained her first directorial experience by shooting the movie The Shell and
completed her film in 2024. While acting in national and international projects,
She continues to produce her own projects in the field of cinema.
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Kurtiar
The Wolves

Filmin ismi (ING): Wolves

Yoénetmen / Director: Ecre Begum Bayrak

Yapimci / Producer: Canberk Dursunogiu

Oyuncular / Cast: Ceren Kacar, Anil Ates, Gunay Alioglu
Altyazilar / Subtitles: ingilizce / English

Yapim / Production: TUrkiye

Kiinyesi: 2024, 20, Renkli / Colour, Dijital / Digital

Kaymakam Behcet ve senarist esi ligin, kdylulerin, cocuklarinin igcine dusup
boguldugu bir su kanalinin bosaltiimasi icin kendilerine baski yaptiklari bir kOye
yerlesir. Behcget olaydaki sorumlulugunu reddedip cocuklarinin dlimunden
kOylUleri sorumlu tutarken, ligin her seyin disinda kalir ve olanlari bir senaryo
Mmalzemesine donusturdr. Koyluler cocuklarinin intikamini almakta kararhdir.

District Governor Behcget and his screenwriter wife ligin move to a village where
the villagers pressure them to drain a water canal in which their children fell
and drowned. Behcet denies any responsibility in the incident and blames
the villagers for the children’s deaths, while ligin remains detached and turns
the events into material for a screenplay. The villagers are determined to take
revenge for the deaths of their children.

Ecre Begum Bayrak

Ecre Beglm Bayrak, 2001 yilinda Kocaeli izmit'te dogdu. Ik ve ortadgrenimini
burada tamamladi. 2019 yilinda Istanbul Universitesi Radyo TV ve Sinema
boliumu kazandi ve 2023 yillinda onur derecesi ile mezun oldu. Ogrenciligi
boyunca reji asistanligl yapt.. 2021 yilinda Fikret Reyhan'in yonetmenligini
yaptigl Cam Perde filminde Ebru karakterine hayat verdi. 2024 yilinda Marmara
Universitesi Sinema Anabilim Dall programi yuksek lisans egitimine baslad..
Kurtlar ilk kisa filmidir.

Born in 2001 in Kocaeli, Izmit, she completed her primary and secondary
education there. In 2019, she enrolled in the Radio TV and Cinema department
at Istanbul University and graduated with honors in 2023. During her student
years, she worked as an assistant director. In 2021, she portrayed the character
of Ebru in the film Cam Perde directed by Fikret Reyhan. In 2024, she began her
master's degree in the Cinema Department at Marmara University. Wolves is
her first short film.
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Mukemmel
Foreskin

Filmin ismi (ING): Foreskin

Yénetmen / Director: Ece Dizdar

Yapimci / Producer: M. Tayfur Aydin

Oyuncular / Cast: Ozlem Ocalmaz, Serdar Orcin, Aysenil Samlioglu
Altyazilar / Subtitles: ingilizce / English

Yapim / Production: Turkiye

Kunyesi: 2024, 18’, Renkli / Colour, Dijital / Digital

2024 Antalya Altin Portakal Film Festivali - Juri Ozel OdUIU
2024 Antalya Golden Orange Film Festival - Special Jury Prize

Dogum yaptiktan iki gun sonra lohusa Azra, oglunu derhal sUinnet ettirmesi
yonunde esi, kayinvalidesi, doktorlar ve gozle gortlmese de cogunlugu
MduslUman olantoplumtarafindan baski altinda hisseder. Dogum hormonlarinin
da yadsinamaz etkisiyle, kOseye sikistikca kendini, bebegini korumak icin
icgudusel tepkiler verirken bulur.

Postpartum and sleepless Azra finds herself cornered by her mother-in-
law, husband, doctors as well as a disguised Islamist Society as she is being
guided towards getting her son circumcised immediately. With the undeniable
contribution of heightened hormones from baby blues, Azra stuns everyone
around her.

Ece Dizdar

1981 yilinda Istanbul'da dogdu. Marmara Universitesi lletisim Fakultesi
ve Londra Oyunculuk Akademisi Sanat Egitim Okullar’rndan mezun oldu.
Ingiltere ve Turkiye cifte vatandasi olan oyuncu, 2000 yillindan bu yana
Sinema, TV, tiyatro, oyun cevirmenligi ve seslendirme alaninda faaliyet
gostermektedir. Londra, Edinburgh ve Istanbul'da 20'den fazla oyunda
sahneye ciktl, 12'den fazla oyunu Turkge'ye cevirdi. Ask, Buyu Vs!dekKi
performansiyla 40. Istanbul Film Festivalinde En lyi Kadin Oyuncu
odulinun sahibi olmustur. Cekmeceler ve Ask, Buyu Vs. filmlerindeki
basrol performansiyla toplamda 11 sinema odulline laylk gorulmustur.
2019'dan bu yana Oyuncular Sendikasi yonetim kurulu UGyesidir.

She was born in 1981 in Istanbul. She graduated from Marmara University
Faculty of Communication and Arts Educational Schools of London acting
academy, respectively. The actor, who is a dual citizen of England and Turkey,
has been operating in the fields of Cinema, TV, theater, play translation and
voice-over since 2000. She appeared on the stage in more than 20 plays in
London, Edinburgh and Istanbul, translated more than 12 plays into Turkish.
In 2020, she won the Best Actress award at the 39th Istanbul FF with the film
Love, Spells and All That and the Best Actress awards at the Malatya, Antakya,
Nurnberg film festivals and the Sadri Alisik award ceremony in 2016 with the
film Drawers and was nominated for SIYAD award. She has been a board
member of the Actors Syndicate since 20719.
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Neredeyse Kesinlikle Yanhs
Almost Certainly False

Filmin ismi (ING): AlImost Certainly False

Yonetmen / Director: Cansu Baydar _

Yapimci / Producer: Sinan Yusufoglu, Ceyda YUceer, Izlem Geng, Ulas Tuna Astepe,
Ali Farkhonde, Cansu Baydar

Oyuncu: Rahaf Armanazi, isa Karatas, Blsra Albayrak, Ferhat Akguin, Ubey Gl
Dante

Altyazilar / Subtitles: TUrkce, ingilizce / Turkish, English

Yapim / Production: TUrkiye

Kinyesi: 2024, 20', Renkli / Colour, Dijital / Digital

2024 BakuU Uluslararasi Film Festivali - En lyi Kisa Film

2024 Baku International Film Festival - Best Short Film
2024 Antalya Altin Portakal Film Festivali - En iyi Kisa Film
2024 Antalya Golden Orange Film Festival - Best Short Film
57. SIYAD Odllleri - En lyi Kisa Film

57th SIYAD Awards - Best Short Film

Suriye'deki savastan kacan Hanna ve kucik kardesi Nader, istanbul'un
kaotik ortaminda harabeye donmus bir evde hayata tutunmaya calisirlar.
Dolapdere'de bir kuafor salonunda tirnak tasarimciligl yaparak gecimini
saglayan Hanna, bir yandan Almanya'ya gitme hayalleri kurarken, bir gece
Ibo adli genc bir adamla karsilasir. Tutkulu bir sekilde baslayan bu gece,
Hanna'yl kimligi ve arzulariyla kardesinin ihtiyaclari arasinda yeni bir denge
kurmaya zorlar.

Fleeing the war in Syria, Hanna and her younger brother Nader struggle to
survive in the chaos of Istanbul, living in a crumbling house. Working as a nail
artist in a Dolapdere hair salon to make ends meet, Hanna dreams of escaping
to Germany, until a chance encounter one night with a young man named Ibo
upends her world. What begins as a passionate connection soon forces Hanna
to confront an impossible choice: between her own desires and the duty she
feels toward her vulnerable brother.

Cansu Baydar

1993 yillinda Edirne’nin Kesan ilgesinde dogdu. Liseyi Vefa Lisesi'nde okuduktan
sonra, Bahg¢esehir Universitesi Sinema ve Televizyon Bolumi'nden mezun
oldu. Film sektoriinde yonetmen, yapimci ve senaryo asistani olarak calisti. lIk
kisa filmi Neredeyse Kesinlikle Yanlis (2024), dUnya promiyerini 81. Venedik Film
Festivali'nin Orizzonti bolumunde yapti. Calismalarinda kimlik, hafiza ve sinirlar
temalarina odaklaniyor.

Cansu Baydar is an Istanbul-based filmmaker. After studying film at Bahcesehir
University, she has spent many years working as an assistant to directors
and producers in the film industry. Her first short film Almost Certainly False
was selected for its premiere at the 81st La Biennale Venice International
Film Festival, in the official Orizzonti Short Films Competition. She focuses on
exploring themes of identity, memory, boundaries, and borders in her work.
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FESTIVAL TEAM

YONETIM
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