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Bu etkinlik 5224 sayili yasa geregince Sanatsal Etkinlikler Komisyonu’'ndan alinan izinle diizenlenmektedir.
This event is organised with permission granted by the Artistic Activities Commission as per Statute No. 5224.

Yasal diizenlemeler uyarinca aksi belirtimedigi stirece tim film gésterimlerimiz 18+ uygulamasina tabidir.
As per legal regulations, all our screenings are restricted to persons over 18 years of age, unless stated otherwise.
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ARAFTAN CIKMAK

Gecen yil, pandeminin ilk aylarinda yaptigimiz
festivalin temasi “Evde Kaldik” idi. “Araftan Cik-
mak” o temanin bir devami ve ¢ok daha fazlasi.
Salgin nedeniyle bitin dinyada alarm sirenleri
¢almasinin Uzerinden neredeyse bir buguk yil
gecti, geriye bakip hasar tespiti yapmanin vak-
tidir. Bu hasar tespiti sirasinda hi¢ kuskusuz en
cok s6z almasi gereken kadinlar. Cunki kadinlar
pandeminin yUkunu iki kez ¢ekti. Ev ici emek ve
bakim yUku seyrek istisnalar hari¢ tamamen ka-
dinlarin Gzerine yigildi. Kadinlar ofis yerine evden
calismaya devam etti, Ustelik artik gocuklar okula
gitmedigi icin onlarla ilgilenmek ve herkes evde
oldugu icin katlanarak artan ev iglerine yetisme-
ye calismak da cabasiydi. Herkesin eve kapan-
digi bu dénemde raporlarla da sabit oldugu Uzere
kadin yoksullugu ve ev ici siddet gozle goérular
oranda artti. Pandemi asirlardir siiren bu somu-
ru duzenini daha gérundr kildi ve dunyanin dort
bir yaninda kadinlar seslerini yikseltmeye basla-
di, Arjantin’den Polonya’ya, Turkiye’den ABD’ye
kadinlarin isyani ev iclerinden sokaklara tasti.
Dunyanin her bucaginda artik toplumsal cinsiyet
esitsizligi ciddi bir sorun olarak kabul ediliyor. Belki
bu olumlu bir gelisme sayilabilir, ama 6te yandan
daha kat edilecek ¢ok yol varken kadinlarin yillar-
ca mucadele ederek kazandiklari haklarin aslinda
ne kadar kirilgan bir zeminde olduguna da sahitlik
ediyoruz. Bir gecede cikartilan ya da iptal edilen
yasalarla, alinan kararlarla diinyanin her tarafin-
da kadinlarin mucadelesi yok sayiliyor, kadinlar
yok sayilyor. Biz de diyoruz ki, artik araftan ¢ikma
zamani. Dunya kadinlarinin kdresel bir glice do-
nidsen hak mucadeleleri artik geri déndurilemez.
Kadin haklarinin yasak savmak icin her politika-
cinin agzinda sakiz olmadigi, kadin haklarinin
¢ozllmesi gereken bir sorun degil yasamsal bir
hak oldugunu, kadinlarin kotalara, imtiyazlara ihti-
ya¢ duymadan 6zgurce ve esitce var olabildigi bir
toplum talebimizi var glicimuzle haykiriyoruz. Bu
talebimize de ancak el ele, omuz omuza vererek
ve dayanisarak ulasabiliriz. O nedenle, bu yil fes-
tivalin tema 6dulinu kendi Ulkelerinde bu udurda
korkusuzca mucadele eden U¢ olusuma veriyo-

ruz: Turkiye’den ESIK (Esitlik igin Kadin Platfor-
mu); Arjantin’de baslayan ve kadin cinayetlerine
kargi micadeleleri tum Latin Amerika’ya yayilan
Ni Una Menos (Bir Kisi Daha Eksilmeyecegiz) ve
Polonyali kadinlarin kirtaj hakki miicadelesinden
dogan, kadin grevi pratigiyle kadinlarin temel hak-
larini savunan Strajk Kobiet (Kadin Grevi).

Kadinlar sinemada da araftan ¢ikiyor. Pandemi
sirasinda sinema alaninda dretim azalirken kadin
yonetmenlerin filmlerinin hem nicelik hem nitelik
olarak arttigina sahit oluyoruz. Festival i¢in hazir-
ladigimiz program da bunun bir kaniti. Ogullari-
nin anlamsiz bir savasta yer almasini istemeyen
dort annenin yillar siren micadelesinden; kendi
ailelerini, cocuklarini geride birakmak zorunda ka-
larak zengin Ulkelere hasta bakmaya giden Polon-
yali kadinlarin hikayesini anlatan kara komedilere;
artik bagkalari icin degil kendi icin yasamaya karar
veren ve kendi kendiyle evlenmeye karar veren
Rosa’dan; Misir da devrim sirasinda meydanlarda
hem rejime hem de erkeklerin tacizine karsi mu-
cadele eden Samaher Algadi’nin Filistin’e uzanan
kendi kisisel yolculuguna; Kanada’nin kuzeyinde
yasayan inuit Elsa’nin ne ailesinin geleneklerine
ne de sdmirgecilerin dayatmalarina boyun egip
kendi yolunu gizmesinden; Hindistan’in en alt kas-
tindan gelen Dalit kadinlarin kurduklari génulla
muhabir agiyla ¢ikardiklari Khabar Lahariya (Ha-
ber Dalgasi) gazetesinin 6zellikle dijitale gectikten
sonra kazandigi basari ve Hindistan'da tamamen
sinifsal ve cinsiyetci bir meslek olan gazetecilikte
cigir agmalar festival filmlerinin bize anlattiklarin-
dan sadece birkagl.

Bu festivali gergeklestiren ekip de bu dayanisma-
nin bir kaniti. Bazilari birbirleriyle sadece zoom
{izerinden tanisan, Ankara, Istanbul, Ayvalik ve
Krakow’dan kadinlar bir araya geldik ve bu festi-
vali sizler igin hazirladik.

Toplumsal cinsiyet esitligi herkes tarafindan i¢sel-
lestirildiginde, bu araftan ¢iktigimizda diinyayi sa-
ran yakici sorunlara, salginlara, kiiresel iklim krizi-
ne, savaglara dur demek igin kadinlarin soyledigi
s6z dliinyayi bastan kuracak.

OUT OF LIMBO

The theme of last year’s festival which took place
in the first months of the pandemic was named
“#WeStayedAtHome”. “Out of Limbo” is a contin-
uation of that theme and much more. It has been
almost one and a half years since alarm sirens were
echoing all over the world, and it is time to look back
and make a damage assessment. Obviously espe-
cially the women should take the floor during this
damage assessment because the women had the
burden of the pandemic two-fold: Household care
and labour completely snowed the women under
with few exceptions. The women continued to work
from home instead of the office. Besides, the wom-
en had to care about their children as well as they
could not continue schooling, and it was overwhelm-
ing to run after the cascading housework because
everybody was at home. The reports also support
an observable increase in poverty among wom-
en and domestic violence during this period when
everybody was in lock-down. The pandemic made
the centuries old system of exploitation more visible,
and women from every corner of the world, started
to raise their voices: From Argentina to Poland, from
Turkey to USA, the rebellion of women overflowed
out of their homes into the streets. Social gender
inequality is accepted as a serious problem in all
corners of the world now. This may be accepted as
an improvement however, we are also witnessing
the fragility of the ground that holds women’s rights
that were gained after years of struggle, let alone
much progress waiting to be made for them. The
fight of the women and the women are swept under
the rug with overnight legislation, cancelled statutes
or new decisions, all around the world. And we say,
it is time to get out of limbo. The fight for the right
of the women of the world has turned into a global
force and it cannot be forced back. We are shouting
with all our strength that women’s rights can nev-
er be the talk of the town for the politicians just for
makeshift, women’s rights shouldn’t be the problem
to be solved but instead should be accepted as a
basic vital right, and we demand a society where
women can exist freely and equally without the need
of quotas or prerogatives.

We can succeed in this demand only by working
hand in hand, staying shoulder to shoulder and with
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solidarity. Hence, we are presenting the Theme
Awards of the Festival to three organizations that
are fighting fearlessly in their countries for this
cause: ESIK (Esitlik I¢in Kadin Platformu: Women’s
Platform for Equality) from Turkey, Ni Una Menos
(Not One Less) that sprouted in Argentina and
spread across Latin America with their fight against
femicides, and Strajk Kobiet (Women'’s Strike) that
was born out of the fight of the Polish women for
their right of abortion and defends the primal rights
of women with the practice of women'’s strike.

Women are getting out of limbo in cinema as well.
Movie production has dropped during the pandem-
ic however we see that the quantity and the quality
of the movies from female directors are increasing.
The festival program is a proof of this. The years
long fight of four mothers who do not want their sons
to take part in a meaningless war; black comedies
that tell the story of Polish women who had to leave
their families and their children behind just to take
care of sick people in rich countries; Rosa who de-
cides to live for herself instead of living for others,
and decides to marry herself; a personal journey
extending to Palestine from Samaher Alqadi who
fights both the regime and the harassment of men in
the squares of Egypt during the revolution; the story
of Innuit Elsa who claws her way instead of submit-
ting to the traditions of her family or the extortions of
the colonists; the post-digitalization success of the
newspaper Khabar Lahariya (News Wave) that was
founded as a voluntary reporters’ network of Dalit
women who are the lowest caste in India, and how
they blazed a trail in journalism in India which was
completely class and gender based; are only a few
of the stories that the festival films are telling us.

The team who has accomplished this festival, is a
proof of this solidarity as well. We, the women from
Ankara, Istanbul, Ayvalik and Krakow -some who
have only met in Zoom-, got together and prepared
this festival for you.

Once the social gender equality is internalized by
all, and when we get out of this limbo,; the women
shall have more to speak up about the devastating
problems devouring the world, about pandemics,
about global climate crisis, about stopping wars.



Once ailelerimizin sonra toplumumuzun temel
tasi kadinlarimiz,

Dinyanin dért bir yanindaki kadinlarin basari
hikayelerini anlatacak 24. Ucan Suplrge Ulus-
lararasi Kadin Filmleri Festivali’ne ‘Merhaba’ di-
yoruz.

Ankara BuyuUksehir Belediyesi olarak kadinla-
rimiz icin biz neler yapiyoruz? Kadin ve Aile
Subemiz araciligiyla kadina verdigimiz degeri
artiracak, kadin haklari konusunda farkindalik
yaratacak calismalar yapiyoruz. Kadinlarimizin
kendilerini tanimalari, ilgi alanlarini saptamalari
ve gelismeleri icin onlari; bedensel, ruhsal, sos-
yal, kultirel, ekonomik ve egitsel bakimdan des-
tekliyoruz. Kadina yoénelik her turll siddet, taciz
ve istismarin ortadan kaldiriimasi igin de énemli
¢alismalara imza atiyoruz. Kadinlarimizin kendi-
lerini yalniz hissetmemelerini ve basarilarla dolu
hikayelerini paylagsmalarini istiyoruz.

Kadinlarimizin Uretime katilimini destekleyecek
adimlar atmaya 6zen gosteriyor, kadin koopera-
tiflerimizin Grdnlerini Bagskent Marketler aracili-
giyla Ankaralilarla bulusturuyoruz. Kadinlarimiz
gonil rahathdiyla gocuklarini birakabilsin diye
biri Batikent'te digeri isci Bloklar’'nda olmak iize-
re iki kresi Bagkent’'e kazandirdik, yenilerini de
¢ok yakinda agacagiz. Kadin saglk merkezleri,
siginma ve barinma evlerimizin sayisini artirmak
icin ¢alismalarimizi surdurtyoruz. Turkiye'deki
esitsizlik tablosunu Ankara’da en aza indirmek
ve kadinlarimizi gliglendirmek icin var glicimuz-
le calisiyoruz. Hep sodyledigim gibi Ureten ve is-
tihdam olusturan Ankara hayalimin basroliinde
‘kadinlar’ var.

Hem kadinlari hem de kdltir sanat etkilerini ve
festivalleri desteklemeye devam edeceg@imizi
belirterek, Ucan Suplrge Uluslararasi Kadin
Filmleri Festivali'nin hepimiz igin glzel kapilar
acmasini diliyor, organizasyonda emegi gecen
ve katilan herkese en icten sevgi ve saygilarimi
sunuyorum.

ANKARA BUYUKSEHIR BELEDIYESI
ANKARA METROPOLITAN MUNICIPALITY

Mansur Yavas
Ankara Biyiiksehir Belediye Baskani
Mayor of Ankara Metropolitan Municipality

Women, first, the cornerstones of our families,
then of our society.

We say ‘Hello’ to the 24" Flying Broom Interna-
tional Women’s Film Festival that will tell us the
success stories of women from all around the
world.

As the Ankara Metropolitan Municipality, what do
we do for our women? With the mediation of our
Women and Family Branch, we conduct work
that will increase the value we give to women,
that will raise awareness about women'’s rights.
We support our women in physical, spiritual, so-
cial, cultural, economic and educational ways so
that they can know themselves, determine their
areas of interest and progress. We are carrying
out important work to eradicate every kind of vi-
olence against women, and of harassment and
abuse of women. We want our women to know
that they are not alone, and we want them to
Share their stories full of success.

We take care to support our women to take steps
in their contributions to production, and with the
mediation of Baskent Markets, we bring our
women’s cooperatives’ products to customers
in Ankara. We have established two nurseries
in Bagkent, one in Batikent and the other in the
Isci Bloklari, so that our women can leave their
children with peace of mind, and we will be open-
ing more soon. We are continuing our works to
increase the number of women’s health centres,
shelters and refuges. We are working with all of
our might to bring down the picture of inequal-
ity in Turkey in Ankara and to give strength to
our women. As | always say, in my dream of a
productive Ankara that generates employment,
‘women’ are in the lead role.

As | point out that we will continue to support
women, art and culture events and festivals, |
hope that the Flying Broom International Wom-
en’s Film Festival will open doors for all of us,
and | give my affection and respect to everyone
that contributed and participated in the organi-
sation.
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Hayatlarimiz, zihinlerimiz; yasamis oldugumuz
bu dénemlerde bizi kistirdl ve bozguna ugratma-
ya calisti. Aradan gecgen bir yildan fazla zaman-
da, fiziksel zorluklar kadar zihnin de zorlanmasi-
na yol acti...

Simdi, baharin tatli esintileri altinda zihni topar-
lama, renklendirme firsati geldi buldu bizi. Tam
da bdyle bir zamanda 6nimizde yepyeni bir
ufuk, bir kapi belirdi. Aslinda neredeyse ceyrek
asirdir Ankaramizin, Baskentimizin ufuklarinda
beliriyor: 24. Ugan Suplrge Uluslararasi Kadin
Filmleri Festivali.

Sinema, kitlelerin edlence sporu degildir sadece,
o hayatlarimiza anlam katan, glzelliklerle haya-
timizi 6telere tasiyan bir spordur da. Sinemanin
hayata en yakin, en sicak sanat olusu; yuridi-
gimuz yollari surekli bir bigimde genigletmesi,
ona tutkuyla, zevkle, inangla baglanmamiza
olanaklar sagliyor. iste, simdi, bu zor ve dar gii-
nimizde, bize soluk vermeye, Umit vermeye,
kahkaha ve huzun katmaya bir arkadas olarak
yine kostu geldi ve yani basimizda durdu. Bir
tr imdat butonu gibi yardimimiza kostu. Boyle
blyult bir arkadasa, sanatlar sanatina, yedinci
sanata sahip oldugumuz igin sansli saymaliyiz
kendimizi.

Bulylk sinema Ustadi Tarkovski, sanatin, diinya
mukemmel olmadig! igin var oldugunu soéyle-
memis miydi? iste, sinema milkemmel olmayan
hayatlarimizin mikemmel mini pargalar ekleyen
bir gecis kusagi oldugunu gostermek adina bu
festival ile yine geldi.

Bir zamanlar siki ve titiz elestirmen Nurullah
Atag, sinema yerine “cin aynasi” denmesini
onermisti. Sevimli bir 6neriydi aslinda bu. Bir tir
ayna diyebilecegimiz sinemay!, festival bigimine
burtindirerek, onu Ankara’nin bir tur kiltlrel var-
l1g1 haline getirenlere, Ankaralilar olarak, Ankara
adina ne kadar tesekkure kalkissak yine de az
kalir bu tesekkur diye disunuyorum.

Sikintili glinlerimizin yakin dostu sinema, Ucan
Supdrge ile hos geldiniz sehrimize.
Saygi ile...

GANKAYA BELEDIYESI
MUNICIPALITY OF CANKAYA

Alper Tagdelen
Cankaya Belediye Bagkani
Mayor of Cankaya

Our lives, our minds; they've cornered and
brought us down during these days. In the time
that’s passed, more than a year, as much as
physical difficulties, it’s lead to a strain of the
mind...

Now, under the sweet spring breeze, the oppor-
tunity to gather our minds and bring things back
to life has found us. Right now, at a time like
this, a brand new horizon faces us, a new door
had opened. In fact, it's been emerging in our
Ankara, our capital city’s horizons for quarter a
century now: the 24" Flying Broom International
Women’s Film Festival.

Cinema is not just an entertainment sport for the
masses, it's also a sport that brings meaning to
our lives, carries our lives further and beyond
with its beauty. Cinema is the art closest to life;
it constantly widens the streets we walk on; it
gives us opportunities to connect to it with pas-
sion, pleasure and belief. And now, during these
difficult and narrow days, it gives us a breath of
fresh air, gives us hope, laughter and sadness,
it’s run to us as a friend and stood by our side. It's
come to our aid like a kind of emergency button.
We should count ourselves lucky to have such
a magical friend, the art of arts, the seventh art.

Didn’t the great cinema master Tarkovsky say
that art existed because the world is not perfect?
And so cinema comes to us again with this festi-
val to show us our imperfect lives are a passing
age adding perfect little pieces.

Some time ago, the severe and meticulous critic
Nurullah Atag suggested we call it a “djinn mir-
ror” instead of cinema. Actually, this was a lovely
suggestion. To those who took cinema, which we
can call a kind of mirror, and cloaked it in the
guise of a flying festival and turned it into a cul-
tural wealth for Ankara, as a person of Ankara,
in Ankara’s name, however much | thank you, |
think it would not be enough.

Cinema, our close friend in our troublesome
days, welcome to our city with the Flying Broom,
With respect...



Toplumun vyarisini olusturan kadin arkadaglar
icin giinimuzde hala evden baslayarak sosyal
hayatin her alaninda cinsiyet esitsizligine ma-
ruz kaldiginizi goriyor olmaktan blyuk Uzintu
duydugumu belirtmek isterim. Bu konuda ulke-
mizin kurucu lideri Gazi Mustafa Kemal Ataturk
ile birlikte 6nemli adimlar atiimasina ve cumhu-
riyetimizin 98’inci yilina gelmemize ragmen hak
arayisinizda hizli bir gerilemeye tanik olmaktan
da Gzuntl duyuyorum.

Kadinlar ikinci sinif insan goérilmekte, kadina
siddet her gegen glin artmakta, hak miicadele-
sinde yer alan kadinlar haksizliklara ugramaya
devam etmektedir. Uziintim sadece kadinlarin
bu konuda icinde bulunduklari durum degildir,
bu durumun dlkemdeki medeniyet ve demokrasi
ile dogru orantili olduguna inanmamdir. Nerede
demokrasi ve medeniyet varsa orada kadin hak-
lari vardir, nerede istibdat ve geri kalmiglik varsa
orada kaninin adi yoktur.

Tdm bu olumsuzluklara ragmen ben kadinlara
glveniyorum. Onlerindeki engelleri agsma konu-
sundaki i1srar ve sabirlarinin bir giin sonug¢ ve-
recegine yirekten inaniyorum. Ulkemin aydinlik
geleceginin bu mucadele ile paralel gidecegini
biliyorum. Sizlerin micadelesi sadece sizleri de-
gil ilkem demokrasisini de kurtaracaktir.

Bu vesileyle bu yolda dnemli bir gorev Ustlendi-
gine inandigim 24’Gnct Ugan Sipirge Uluslara-
rasi Kadin Filmleri Festivali'ne destek olmaktan
blylk onur duyuyorum. Yenimahalle Belediyesi
kadin dostu bir belediyedir, galismalarini da esit
yurttas ilkesi Gzerinden yuritur. “Araftan Cikmak”
temasiyla bu sene kadin ve haklari konusunda
ciddi bir farkindalik yaratacak olan festivalin, ba-
sarili olmasini diliyor sinemaseverlere iyi seyirler
diliyorum.

YENIMAHALLE BELEDIYESI

MUNICIPALITY OF YENIMAHALLE

Fethi Yasar
Yenimahalle Belediye Bagkani
Mayor of Yenimahalle

I'd like to state that | feel deeply saddened by
seeing our female friends, who make up half of
the population, are still to this day subjected to
gender inequality in every area of life, from the
home to social life. I'm also saddened that de-
spite the important steps taken with our coun-
try’s founding leader Mustafa Kemal Atatiirk and
we’ve reached the 98" anniversary of our repub-
lic, I witness a swift regression in the claiming of
your rights.

Women are seen as second-class citizens, vio-
lence against women is rising every day, women
in the struggle for their rights continue to face
injustices. My sadness is not just for the situation
that women find themselves in, but because of
my belief that this situation is directly proportional
to the democracy and civilisation in my country.
Wherever there is democracy and civilisation,
there are women'’s rights, wherever there is des-
potism and regression, women have no name.

Despite all of this negativity, | trust in women. |
wholeheartedly believe that their determination
and patience in overcoming the obstacles they’re
confronted with will one day bring results. | know
that the future of enlightenment for my country
will be parallel to this struggle. Your struggle will
not just save you, but my country’s democracy.

With this occasion, | am greatly honoured to sup-
port the 24" Flying Broom International Women’s
Film Festival, which | believe takes on an impor-
tant duty in this. Yenimahalle Municipality is a
council that is a friend to all women, and works
with the principle of equal citizens. With the
theme of “Coming Out of Purgatory”, this year’s
festival will bring a lot of awareness to women
and women’s rights, and | wish it success, and
hope the audiences enjoy the show.

Ankara Kent Konseyi, kentin tim paydaslarinin
bir araya getirildigi bir anlayisla yeniden kurul-
dugu 29 Haziran 2019 tarihinden bu yana, Bas-
kentin tim zenginliginin ve renklerinin kentsel
kamusal alanla bulugsmasi icin calismaktadir.
Bu anlamda “kultur ve sanatin bagkenti” Ankara
hedefiyle yola ¢ikan her girisimin dogal paydasi
olarak bu festivalin bir paydasi olmak bizim igin
bir gurur kaynagidir. Ugan Stpulrge Uluslararasi
Kadin Filmleri Festivali, gok uzun yillardir kentin
imecesiyle yuritilen ¢ok énemli bir kultirel de-
ger ve suregtir.

Bu sene 24. kez diizenlenen festival pandemiye
ragmen sanatin iyilestirici tarafini bize gosteri-
yor. Festivallerin sehrin ritmi oldugunu ve kulttr
sanatin baskenti olabilme yolunun buradan geg-
tigini biliyoruz. Buglin Ankara Kent Konseyi’nin
Ust yoénetimi, Kiltir ve Sanat Calisma Grubu
ve 20’ye yakin bileseni dogrudan veya dolayl
olarak festivale katkida bulunmustur. Bu silireg
bizim i¢cin dayanismanin en 6nemli gostergesi
olmustur.

Sinemanin buydld dinyasini kadin gézinden
dinlemek, anlamak ve izlemek, 23 yildir oldugu
gibi bu yil da bizi heyecanlandiriyor. Turkiye’de
bircok genc kadin oyuncuya “Geng Cadi” Odiilii
vererek onlari sektdrde ylreklendiren Ugan Su-
pirge sadece sinemada degil, kadin dayanigsma-
si icinde de énemli bir yere sahiptir. Zor zaman-
lardan cikisi ifade eden “Araftan Cikma” temasi
etrafinda organize edilen bu senenin festivali,
bizim icin Baskent Ankara’nin sanatla ilgili tim
araflari geride birakmasinin bir semboll olarak
da tarihsel bir anlam tagiyor. Bu anlam dogrul-
tusunda bundan sonraki yillarda da Ankara Kent
Konseyi artik Ugan Siptrge’nin dogal yol arka-
daslarindan birisi olarak kendisini gérmeye de-
vam edecektir.

ANKARA KENT KONSEYi
ANKARA CITY COUNCIL

Ankara City Council works to link all the rich-
ness and colours of the capital city with the ur-
ban public realm, since its refoundation on 29th
June 2019 with an understanding to gather all
the stakeholders of the city. In that sense, being
a natural stakeholder of all initiatives that aim An-
kara to be ‘“the capital of culture and arts”, we are
proud to be a stakeholder of this festival. Flying
Broom International Women'’s Festival is a very
important cultural figure and process that has
been carried on for many years with collective
efforts of the city.

This year, the 24th edition of the Festival pre-
sents the healing power of arts, despite the pan-
demic. We know that festivals are in sync with
the rhythm of a city, and it is necessary to be
So, in order to be the capital of culture and arts.
Today, the top management, Culture and Arts
Committee and about 20 components of the
Ankara City Council have contributed directly or
indirectly to the festival. This process has been a
significant indicator of solidarity, for us.

Like in the last 23 years, we are excited this year
as well to listen, understand and watch the mag-
ical world of cinema from the eyes of women.
Flying Broom that has encouraged many young
actresses of the sector with the “Young Witch”
award, has a significant role in women’s soli-
darity as well as in cinema. This year’s festival
which is organized with the theme “Out of Limbo”
representing the exodus from hard times, has an
historical meaning for us as well, because it sym-
bolizes how capital city Ankara is getting out of
all limbos about arts. In that sense, Ankara City
Council will assume itself as a natural fellow trav-
eler of Flying Broom, in the years to come.



YAZ SABAHI BUGUSU

Yildizi glines olan Aslan burcunda dogdu,
Zuhal Olcay. Ailesi ona Arapga astronomide
halkalariyla ayirt edilen Satlrn gezegeninin
karsiligi olan Zuhal adini verdi. Opera sanat-
¢Isi ve piyanist teyzelerinin izinden gidip kon-
servatuvara giren biricik kizlan tiyatro, sinema
ve muzik halkalarini donanip bir yildiz oldu.

En yetenekli, en zarif, en karizmatik ve en be-
lirgin stil sahibi oyuncu ve sarkicilardan biri,
Zuhal Olcay. Bakislari ve sesindeki yaz saba-
hi bugusu onu benzersiz kilan. Yansittigi duy-
gulari yogunlastiran ve derinlegtiren bir etki
yaratir bu bugu... Bir yandan da gerek sahne-
de gerek perdede canlandirdigi karakterlerin
ve seslendirdigi sarkilari sararak onu aciyla,
hdzunle, melankoliyle 6zdeslestirenler olur sik
sik... Oysa Zuhal Olcay’in gergek kimligiyle
olsa olsa o karakterlerdeki gu¢ ve dayanik-
lihk, o sarkilardaki ince mizah ve oyunbazlik
Ozdeglestirilebilir!

Ankara Devlet Konservatuvari Oyunculuk
Yiksek Bolimi’'nden mezun olup, bir yil da
Londra’da kaldiktan sonra Turkiye’de surdir-
dugu kariyeri, zirvesi surekli yikselen bir daga
tirmanigi andirir. Tiyatroda ilk rollerini her geng
oyuncunun hayal edebilecegi Shakespeare
(“Othello” - Desdemona, Ankara DT 1978),

UCAN SUPURGE ONUR ODULU
FLYING BROOM HONORARY AWARD

Yazi/Text: Alin Taggiyan

A SUMMER MORNING’S MIST

Zuhal Olcay was born under the sunsign of
Leo. Her family named her Zuhal, taken from
the Arabic astronomical word for the planet
Saturn, distinguishable by its rings. She fol-
lowed in the footsteps of her opera singer and
pianist aunts and went to a conservatoire, de-
corating herself with the rings of theatre, film
and music and becoming a star herself.

Zuhal Olcay is one of the most talented, ele-
gant, charismatic and stylish actress/singers.
It is the summer morning mist in her looks and
her voice that makes her unique. This mist
creates an effect that intensifies and deepens
the emotions she reflects.... And on the other
hand, whether on stage or on the screen, the
characters she brings to life and the songs
she sings cloak her in pain, sadness, melan-
choly and there are those that identify her with
this... Whereas Zuhal Olcay’s true character
can be identified with the strength and stami-
na of those characters, the subtle humour and
playfulness in the songs.

She graduated from the Ankara State Conser-
vatoire in Acting, then stayed in London for a
year before returning to Turkey, where her ca-
reer resembles a mountain hike in which the
peak is always getting higher. Her first roles in
theatre were any young actress’ dream, Sha-
kespeare’s Desdemona in Ankara State The-
atre’s “Othello” in 1978, Melda Izmir in Ankara
State Theatre’s “Fazilet Eczanesi” by Haldun

Haldun Taner (“Fazilet Eczanesi” — Melda, iz-
mir DT 1982) ve Cehov (“Mart” - Nina istan-
bul DT 1985 Avni Dilligil Tiyatro Odiilii) eserle-
rinde Ustlendi. Okan Uysaler’in yonettigi ve o
dénemde izleyicinin begenisini kazanan TRT
dizileri “Sonmus Ocak”, “Parmak Damgas!” ve
dzellikle “Gecenin Oteki Yizi” ile bitin Tirki-
ye onu taniyip sevdi. Sinemada ise daha ilk
adimiyla izleyici gibi sektoriin de takdirini ka-
zandi: 1984 yilinda Halit Refig'in “ihtiras Fir-
tinasi” adl filmindeki rolilyle En iyi Yardimci
Kadin Oyuncu dalinda Altin Portakal kazandi.
Odiiller hig eksik olmadi filmografisinden!

Turkiye'nin siyasi ve kultirel ikliminin birbirine
zit yonlerde gelistigi 80’li yillara damgasini vu-
ran oyunculardan biri oldu Zuhal Olcay. Omer
Kavur onun kendine 6zgu fizigini ve tarzini si-
nemasina yakin buldu. “Amansiz Yol” (1985),
“Gece Yolculugu” (1987) ve “Gizli Yiz” (1991)
filmlerinde birlikte galistilar. Dénemin 6nde ge-
len kadin yénetmenleri Nisan Akman (“Dun-
den Sonra Yarindan Once”, 1987), Mahinur
Ergun (“Med Cezir Manzaralar”, 1989 ve “Ay
Vakti”, 1993) ve Tomris Giritlioglu (“80. Adim”,
1995 ve “Salkim Hanim'’in Taneleri”, 1996) ile
bes film yapti. 80’li yillann ¢arpici siyasi ya-
pimlar “Bir Avu¢ Gokyuzu” ve “Kara Sevdali
Bulut’ta yénetmen Umit Elgi’'nin tercihi de Zu-
hal Olcay idi. Guncelligini bugtin de koruyan
“Iki Kadin” (1992, Yavuz Ozkan) ve “Hicbir-
yerde” (2002, Tayfun Pirselimoglu) filmleri Zu-
hal Olcay’'in sisteme direnen kadin imgesini
pekistirirken her roliin oyuncusu oldugunu
da gosterdi. Tevfik Baser'in “Sahte Cenne-
te Veda” filminde ise surekli siddet gordigu
erkege karsi kendini korurken onu dlduren,
hapishanede evindekinden daha 6zgur olan
bir kadinin blttin korku, geliski ve degisimini
yansittl.

Bir yandan tiyatroda Jean Genetnin “Bal-
kon”unda, “Evita” muzikalinde, “Nathalie’de,
“Solen”de alkis topladi. Televizyonda ise “Ye-
ditepe istanbul’, “Artist Palas”, “Catisiz Kadin-
lar” gibi kalburtstu dizilerde rol almaya devam
etti. Oyunculugun yani sira sekiz albim ¢ika-
rarak muzikteki basarisini da kanitladi.

UGAN SUPURGE ONUR ODULU
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ZUHAL OLCAY

Taner in 1982, and Nina in Chekhov’s “The
Seagqull” with Ankara State Theatre, which
won the Avni Dilligil Theatre Award. She was
especially well-known in Turkey for her roles
in popular TRT TV series directed by Okan
Uysaler “Sénmiis Ocak”, “Parmak Damgasi”
and “Gecenin Oteki Ylizi”. As for film, she
won the acclaim of audiences and the sec-
tor alike with her first roles, in 1984 she won
the Best Supporting Actress Golden Orange
Award for her role in Halit Refig’s film “Ihtiras
Firtinasi”. Awards were never short in her fil-
mography!

In the 80’s, when Turkey’s political and cultu-
ral climates were evolving in opposite directi-
ons, Zuhal Olcay became one of the actres-
ses that made her mark. Omer Kavur found
her unique physique and style to be suited to
his cinema. They worked together for “Aman-
siz Yol” (1985), “Gece Yolculugu” (1987) and
“Gizli Yiz” (1991). She made five films with
the leading female directors of the time Ni-
san Akman (“Diinden Sonra Yarindan Once”,
1987), Mahinur Ergun (“Med Cezir Manzara-
lari”, 1989 and “Ay Vakti”, 1993) and Tomris
Giritlioglu (“80. Adim”, 1995 and “Salkim Ha-
nim’in Taneleri”, 1996). In the most striking
political films “Bir Avu¢ GOkylizii” and “Kara
Sevdali Bulut”, director Umit Elgi chose to
case Zuhal Olcay. The films “Iki Kadin” (1992,
Yavuz Ozkan) and “Higbiryerde” (2002, Tay-
fun Pirselimoglu), which still hold their topica-
lity today, consolidated Zuhal Olcay’s image
as a woman resisting the system and showed
her to be an actress of all types of roles. And
in Tevfik Bager’s film “Sahte Cennete Veda”,
she brought to life a character who defends
herself against the man who keeps inflicting
violence on her, ends up killing him and re-
turns home from prison a more free woman,
reflecting all of her fear, conflict and transfor-
mation.

In theatre, she was applauded for her role’s
in Jean Genet’s “The Balcony”, the musical
“Evita”, in “Nathalie” and “The Banquet’. In
TV, she continued to take on roles, in select.
series like “Yeditepe Istanbul’, “Artist Palas”,
and “Catisiz Kadinlar”. Alongside her acting,
she has made eight albums and shown her
success in music too.



GERGEKLIK TESTI

Turk sinemasinin Nur Surer’e ihtiyaci yoktu.
Ama bazen ihtiyacimiz olmayan seyler gelir
bizi bulur ve onlara ne kadar da ihtiyacimiz
oldugunu anlariz.

80 sonrasi, ya da ilk filminin “Bereketli Toprak-
lar Uzerinde” oldugu distnlecek olursa as-
linda tam 1980: Melike Demirad’in sinif bilin-
cine Isinan burjuva kizlari ortada yok, Mujde
Ar'in ortahgi kasip kavuracak cinsel atakhg
heniiz olgunlagmamig, Turkan Soray'in “Mi-
ne’de kendi efsanesinin kabugunu yarip geg-
mesine daha iki sene var.

Fotomodellikten sinemaya gegen Nur Sirer
bu kadin oyunculardan bazilariyla ortak, ba-
zilaryla da hig ortak olmayan 6zellikleri ile ¢I-
kagelir. Yesilcam’la alakas! yoktur, ne gébek
bagi, ne mesleki formasyon hatta ne de oyun-
culuga heves anlaminda. “Seksen sonras!”
kizlarindandir, ama kisa zamanda anlasilaca-
g1 Uzere “seksen oncesi” kadar da politiktir.

Nur Surer’in politikligi bilinir, anlatilabilir. Fakat
bence, seksen sonrasi, Nur Sirer’in asil poli-
tikligi guzel gdzleri, ince dudaklari, hi¢c de kla-
sik jon kiz resmine uymayan soran ifadesiyle
genesini havaya kaldirmis karsisindakine ba-
kisinda gizlidir. Nedense onu hep dyle, bize,
seyirciye degil de karsisindakine, filmi pay-
lastigl oyuncu arkadasina bir soru sorar gibi

UCAN SUPURGE ONUR ODULU
FLYING BROOM HONORARY AWARD

Yazi/Text: Fatih Ozgiiven

REALITY CHECK

Turkish cinema didn’t need Nur Stirer. But
sometimes, the things we don’t need find us,
and we realise how much we actually need
them.

Post-1980, or if we think of her first film “On
Fertile Lands”, 1980 sharp: Melike Demirag’s
rich girls who warm to class-consciousness
are no longer around, Miijde Ar’s sexual bold-
ness that will set fire to the place has not yet
matured, Tlrkan Soray’s break from her own
legend’s shell in “Mine” has another two years
to come.

Nur Siirer came to film from modelling, bear-
ing some similarities to those actresses, and
some traits that are nothing like them at all.
She had no connection with Yegilgam, no um-
bilical cord so to say, no professional forma-
tion, not even a particular enthusiasm for act-
ing. She’s one of the “post-80’s” girls, atypical
enough, since she’s also as political as the
‘pre-80°s” girls in her own way.

Nur Sirer’s political activism is well-known
and can be elaborated on. But post- 1980,
Nur Siirer’s actual politics are in her watch-
ful eyes, her determined lips, her looks that
don’t suit the classic lead-girl image at all,
her inquisitive expression as she looks at the
person in front of her, with the chin up. We
always remember her not looking at us, the
audience, but at the person in front of her, the

bakarken hatirliyorum. Klasik Yesilcam kadin
oyunculari nereye, kime bakarlarsa baksinlar
aslinda bize, seyirciye bakarlar, bizim ilgimizi
talep ederler. Nur Surer dyle degildir, onun
icin klasik Yesilcam kadinlari ikonografisinde
bir ¢atlaktir, cok isabetli bir ¢atlak.

“Catlak” deyince de baska trli anlagiimama-
Ii; Tark sinemasinda kendince gelenegi olan
bir tir eglenceli ve gerekli ‘catlak kadin’ gru-
bundan da degildir. Nur Siirer anlamaya ¢ali-
sir. Tark sinemasi kadinlari iginde onu benzer-
siz yapan budur. Iginde bulundugu hikayeyi,
orada olup biteni anlamaya, anlamlandirmaya
caligir.

Atif Yilmaz'in “Dul Bir Kadin”in “kentli kadinin
Bodrum’la imtihani” oldugu 6nermesini kim
gercekten ciddiye alir? Nur Surer. O filmde
Mujde Ar’la birlikte Yilmaz Zafer'in cazibesine
tutulmuslarken filmi ayaklari yere basan bir
hikaye haline getiren, hatta aslinda iki kadinin
tehlikeye disen arkadashgi hakkinda oldugu-
nu hatirlatan daha ¢ok onun varligidir.

Seksen sonrasindan bugiine hala en tnlu filmi
oldugu soéylenebilecek “Ugurtmayr Vurmasin-
lar’i seyreden kusaklar neden kiguk Baris’la
birlikte inci'yi de sever, hatirlarlar? Gunki o,
bir hapishane dolusu kadin icinde Baris igin
buradan, bu hapishaneden, bu filmden, bu
cocukluktan cikilabilecegi umudunu ayakta
tutan tek figurddr.

Batun filmlerinde bir gergeklik testini filme de,
kendi oynadidi role de, sonugta bize de uy-
gular Nur Sirer. “Ses”te de, “Derman”da da,
“Kiraz Cicek Aglyor’da da, hatta hi¢ adeti ol-
madigi halde —hep simdi’nin, bu anin insani-
dir o— rol aldigi tek tarihf film olan “Abdulhamit
Diiserken’de de... Bu Nahid Sirr Orik uyar-
lamasinda, onu bir kdbus sahnesinde kizi ile
birlikte kocasinin élim yataginin ayak ucunda
otururken gérurtz. Nur Surer o filmde olgun
bir kadini, hayatla bazi hesaplar yapmis, isin
icinden bir parca da kaybederek cikmis bir
karakteri canlandirir. Yagsamis olmanin batiin
ndanslarina oldugu gibi buna da bizi inandirir.

Seyirci, hangi roll canlandirirsa canlandirsin,
Nur Sirer’in soran, anlamaya c¢alisan, filmin
hikayesinden hayata dogru yonelen bakisini
fark eder ve sever. Nur Sirer’e bunun igin ih-
tiyacimiz vardir.

UGAN SUPURGE ONUR 6DULU
FLYING BROOM HONORARY AWARD
NUR SURER

actor sharing the scene with her, with that in-
quisitive stare. The actresses of old Yesilgam,
no matter where or who they look at, are ac-
tually looking at us, the audience, demanding
our attention. Nur Sirer is not like that, that’s
why in the Yesilcam women’s iconography
she has the looks of a ‘case’, a very on-point
case.

When | say ‘case’, | don’t mean a nutcase;
she’s not the fun and necessary ‘nutcase fe-
male’ who has her own tradition in Turkish cin-
ema. On the contrary Nur Siirer tries to make
sense- of the story she finds herself in and
of life itself. That's what makes her unique
among the women in Turkish cinema.

Who would take it seriously that Atif Yilmaz’s
-undeclared- intention that a good deal vo-
yeuristic “A Widow Woman” is about ‘the
urban working girl challenged by Bodrum”?
Nur Siirer does. Whilst Mijde Ar and Yilmaz
Zafer’s mutual attraction makes sparks fly in
the film, what really brings the story on its two
feet, even reminds us that it is about two wom-
en’s friendship at stake, is her very presence.

After the 80’s to this day her most famous film
is “Don’t Let Them Shoot the Kite”, and why
do the generations that watched this film love
and remember the characters little Barig and
Inci? Simply because in a prison full of wom-
en, she is the only person holding up the hope
that there’s an escape from here for Barisg,
from this prison, this film, this childhood.

In all of her films, Nur Sdrer puts the film, her
role, and eventually us too, through a reali-
ty check. In “Ses/The Voice”, “Derman/Con-
solation” “Kiraz Cicek Acinca/The Cherry
Blooms”, and even in the only period film she
was in — funny, since she seems so much a
present day person-, “The Fall of Abdulham-
it”; In this adaptation of an acutely told histor-
ical novel, we see her in a reenactment of a
nightmare sitting at the end of her husband’s
deathbed alongside her daughter. She brings
to life the character of a mature woman who
has made some reckonings with life, and has
come out of it not without some losses. Like
all of the nuances of having lived, she makes
us believe in this too.

In whatever role she takes on, the audience
notices and loves Nur Siirer’s looks that ask,
that try to make sense, that are directed from
the film’s story towards life. That’s why we
need Nur Stirer.



BiR BASARI DA UGAN SUPURGE’DEN

Demet Evgar basarili meslek hayatina bir
de resmi ‘Basar’ unvani ekliyor. Meslege 17
yasindayken amator bir toplulukla sahnede
baslayan ama kendini kamera karsisinda da
ayni 6l¢ude rahat hisseden oyuncunun bdyle
bir onaya ihtiyaci var mi diye disunebilirsiniz.

Ama Evgar, cesitli 6zellikleri olan bir oyuncu.
Yetenekli, guzel, cok is yapan dizilerde oy-
nadi, Kent Oyuncular’nda Moliére’in “Cim-
ri’siyle ilk sahne 6dudlind aldi. 2015 yilinda
Tark sinema tarihinin en iyi 10 kadin komedi
oyuncusundan biri secildi. Komik ve dramatik
rolleri ayni kolaylikla hayata geciriyor. Maga-
zinciler de, sosyal medya da, kitleler de onu
seviyor. Hal bdyle olunca, insanin i¢ini de is-
ter istemez kuguk bir siphe kemiriyor. Yoksa
bu mesnetsiz bir hayranlik mi gibisinden?

Degil ama, Evgar sohrete kavusmus iyi bir
oyuncu. Basindan beri ne olacagina karar
vermis. Bir sdylesisinde konservatuvara git-
mek icin evde aglik grevi yaptigindan séz
ediyor. istedigini de elde etmis. istanbul Uni-
versitesi Devlet Konservatuvar’'nin Tiyatro
Bolimid’nden mezun. Sahneye ilk kez Ray
Cooney’in “Ka¢ Baba Kag” oyunuyla ¢iktl. En
uzun sureyle Kent Oyuncularrnda oynadi.
Biraz geriye gitme pahasina, John Buchan
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Yazi/Text: Sevin Okyay

ANOTHER “SUCCESS” FROM THE FLYING
BROOM

Demet Evgar adds an official “Success” fitle
to her successful career. She started her ca-
reer at age 17 in an amateur group on stage,
but was as comfortable in front of the camera,
which makes us wonder whether she needs
such a validation.

But Evgar is an actress with many traits. Tal-
ented, beautiful, she’s acted in series that
did really well, she won her first stage award
with Kent Oyunculari in Moliere’s “The Miser”.
In 2015 she was selected as one of the top
10 comedy actresses in Turkish cinema. She
brings comedy and dramatic roles to life with
equal ease. The tabloids, social media, and
the crowds all love her. This being the case,
you can’t help but have a little suspicion. Like
is this a baseless admiration?

But it's not, Evgar is a good actress who
gained fame. She decided what she would
be from the beginning. In one interview, she
mentions going on a hunger strike at home
because she wanted to go to drama school.
And she got what she wanted. She graduated
from the Istanbul University State Conserva-
toire’s Theatre Department. She first took to
the stage in Ray Cooney’s play “It Runs in the

uyarlamasi “39 Basamak” ve Adalet Agaog-
lu'nun yazdigi “Kozalar” ile Henrik Ibsen’in
“Hedda Gabler’inde (2019) oynadi. Demet
Evgar'in kurdugu Pangar Tiyatro Toplulu-
gu’'nca sahnelenen “Kozalar”, Avignon Festi-
vali'nde Turkiye’den yer alan ilk metin olmus,
promiyerinin ardindan da bir ay boyunca
Fransa’da sahnelenmisti. Biz Zorlu PSM Stu-
dio’da izledik.

Onu sinema filmlerinde oynamaya bagladi-
g1 yillarda, Mustafa Altioklar'in birosunda
tanimistim. Yénetmenin tartismali filmleri
“Banyo” (2005) ve “Beyza’'nin Kadinlari’nda
oynuyordu. Sonra popliler televizyon dizileri
geldi: “Asli ile Kerem”, “Butin Cocuklarim” ve
“Emret Komutanim”. Mahsun Kirmizigil'in
“Gunesi Gordim”Unde Havar karakterini
canlandirdi. Cem Yilmaz'in “Yahgi Bati’sI ve
Kemal Uzun’un yonettigi “Vay Arkadas”la de-
vam etti. 2013’te bagrollerini Ali Atay ve Ah-
met Mimtaz Taylan’la paylastigi Onur Unli
filmi “Sen Aydinlatirsin Geceyi” ile, 19. Sadri
Aligik Odiiller’nde drama dalinda En lyi Yar-
dimci Kadin Oyuncu 6dilinu kazandi. Bey-
za'dan sonra bir kez daha “seri katillik” sula-
rinda gezindigi “Sofra Sirlari” ise (Umit Unal,
2017) Evgar’a 37. istanbul Film Festivalinde
En lyi Kadin Oyuncu édiliinii getirdi. Ayni
yil basrollerini Engin Glnaydin ile paylastig
“Aile Arasinda” ise oyuncuya 23. Sadri Aligik
Odiillerinde komedi dalinda En lyi Kadin
Oyuncu 6dulini kazandirdi. Film 5,3 milyon
seyirci tarafindan izlendi ve Turkiye'de bilet
satis kayitlarinin tutulmaya baslandigr 1989
yilindan sonraki dénemde en ¢ok izlenen 10
sinema filmi arasina girdi. TV'de ilk olarak
Turkmax’te yayinlanan, ardindan Star TV’ye
gecen “1 Erkek, 1 Kadin” dizisindeki Zeynep
Yildinm karakteri ise ona Ug¢ 6dul getirdi.
Hapishanede gegen 2018 yapimi TV dizisi
“Aviu” ile bir bagka Onur Unli filmi “Topal
Sikran” ise son yillarda ¢ok iyi performans
sundugu iki film oldu.

Yani Demet Evgar hem bir “sohret”, hem de
iyi bir oyuncu. Gigli bir kadin olarak yakistigi
Ucan Siipurge'’yi ‘Basari’'siyla da hak ediyor.
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Family”. She acted with the Kent Oyunculari
for the most part. She acted in the adaptation
of John Buchan'’s “39 Steps”, in Adalet Agaog-
lu’s “Cocoons” and Henrik Ibsen’s “Hedda
Gabler” (2019). “Cocoons”, which was staged
by the Pangar Theatre Group established by
Demet Evgar, was the first play from Turkey
at the International Avignon Festival, and was
staged in France for a month after its premiere.
We saw it at Zorlu PSM Studio.

I met her when she started to act in films, in
Mustafa Altioklar’s office. She was acting in the
director’s controversial films “Banyo” (2005)
and “Beyza’nin Kadinlari”. Then came the pop-
ular TV series: “Asli ile Kerem”, “Blitiin Cocuk-
larim” and “Emret Komutanim”. She played
the role of Havar in Mahsun Kirmizigdl’s film
‘I Saw the Sun”. Then she was in Cem Yil-
maz’s film “Yahgi Bati” and Kemal Uzun’s “Vay
Arkadas”. In 2013, she acted in Onur Unlii’s
film “Thou Gild’st the Even” with Ali Atay and
Ahmet Miimtaz Taylan and won Best Support-
ing Actress in a Drama in the 19" Sadri Aligik
Awards. After Beyza, she returned again to the
‘serial killer’ waters with her role in “Sofra Sir-
lar” (Umit Unal, 2017), for which she won the
Best Actress Award at the 37" Istanbul Film
Festival. In the same year, she starred with
Engin Giinaydin in “In the Family”, and won
the Best Actress Award in Comedy at the 23
Sadri Alisik Awards. The film was watched by
5.3 million people and the ticket sales in Turkey
-recorded since 1989- put it in the top 10 most
watched films. Her role of Zeynep Yildirim in
the series “1 Man 1 Woman” first shown on
Tirkmax and then Star TV won three awards.
The 2018 production TV series “The Yard”
which takes place in a prison and another Onur
Unlii film “Topal Siikran” have been two pro-
jects in which she shows great performances.

So, Demet Evgar is both a ‘celebrity’, and a
good actress. As a suitably strong woman, she
deserves the Flying Broom with her “success”.



DUSLER, KABUSLAR VE EKIN

Dinleyicisini mizigiyle avlayan biricik dro-
ne-pop kraligesi! Ekin bir filme kisacik bir
sinopsisten yola ¢ikip muzik yapabilir ve o
filmin dinyasini degistirir. Tecribeyle sabit!
Donusturicl, tamamlayici, heyecanli, asi
ve karmasik bir yaraticiyla omuz omuza alti
yildir ¢calistigim ve daha uzun yillar galisa-
cagim igin sanshyim.

ikimizin de ilk sinema filmi olan “Kaygi” ile
iktidarin hafizalardan sildigi gegmisi, haber
kanalinda calisan bir kurgucunun evinde
hatirladik.

Kisa deneysel filmimiz “Ankebdt” ile sekiz
yil kendisine siddet uygulayan adami 6lda-
ren Name Oztirk'in sesinden bir iyilesme
Oykusu anlattik.

Kisa kurmacamiz “13+” ile bir kiz gocugu-
nun karabasanina ortak olduk.

Salgin surecinde tamamladigimiz belgeseli-
miz “15+” ile kapali cezaevinde bulunan iki
kadinin zihninde dolastik.

Ekin’le uzunlu kisali bes filmdir birlikteyiz.
Besinci filmimizin adi “18+”. Bir ev dolusu
cadinin karanlik ve komik Oykusu... “18+”
henliz cekilemedi ama Ekin muziklerini ta-
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Yazi/Text. Ceylan Ozgiin Ozgelik

DREAMS, NIGHTMARES AND EKIN

The one and only drone-pop queen that hunts
her audience with music! Ekin can make mu-
sic for a film just from a short synopsis, and
changes the world of that film. | speak from ex-

perience! | count myself lucky that I've worked

with this transformative, complementary, excit-
ing, rebellious and complicated creative for 6
years and will continue to do so for many years
to come.

We remembered the government’s erasure of
the past from our minds with our first cinema
film “Inflame” in the house of an editor who
works for a news channel.

In our experimental short film “Ankebdt”, we
told the healing story of Name Oztiirk, who
killed the man who subjected her to violence
for 8 years.

In our short film “13+”, we joined a young girl’s
nightmare.

In our documentary “15+”, which we complet-
ed during the pandemic, we wandered around
the minds of two women in a closed prison.

We've been together with Ekin for 5 short and
feature films. Our fifth film is called “18+”. It’s
the dark and funny story of a house full of

mamladl! Gegtigimiz yillarda senaryoyu
yaziyordum, Ekin de es zamanli pargalar
Uretiyordu. Bu muziklerin kafamda canlan-
dirdiklariyla senaryoyu yeniden sekillendir-
dim. Ekin’in bdyle bir etkisi, glict var. Henlz
cekilmemis bir filme kurgusu bitmis bir film
gibi muzik yapabiliyor. Bir hayal kurma ve
kurdurma ustasi.

Ekin ne zaman yaptigi yeni bir pargayi gon-
derse herkesle ve her seyle bagim kesili-
yor, o parcay! Ust Uste defalarca dinliyorum.
Ugsuz bucaksiz yetenegine her seferinde
sagsirabiliyorum. Kulagimda onun muizigi...
kayboluyorum, nefessiz kaliyorum, yola ¢i-
kiyorum, uzun bir tinele giriyorum, gliinesle
karsilasiyorum, ferahliyorum. Sonra sira-
daki parga basliyor, kalbimin kit kit atigini
duyuyorum. Ekin bir muzigi hangi duygular-
la yapiyorsa hepsini dinleyicisine de hisset-
tiriyor. Es zamanli olarak tinlayan zitliklari
uyandiriyor: Dinginligi ve cogkuyu. Sefkati
ve Ofkeyi. Baskaldiryi ve teslimiyeti... Ayni
muzigin icinde; gérdigumduz bir kdbus dise
evirilebiliyor ya da bir dis kabusa.

Bir distopyadan Utopyaya varan “Korfez’i
(Yon. Emre Yeksan, 2017) dinlerken sehri
kaplayan o kotu koku burnumuza geliyor,
bir bataklik yasayanlari icine ¢cekiyor. Neden
sonra ellerimiz gdkyuzinde birlesiyor, dans
ediyoruz gupegundiz.

“Hayaletler’in  (Yon. Azra Deniz Okyay,
2020) muzikleriyle dansa devam ediyoruz,
bu kez zifiri karanlikta. Oradan oraya savru-
luyor, sokaklarda isyan ediyoruz.

Uzun-kisa kurmaca-belgesel her filmde
baska bir Ekin ve ayni Ekin var. Sessizce
dururken dahi igindeki sayisiz sesi duyuran
biri 0. Tek basina mizik yapan... Soluklan-
madan Ureten... Tim agikhidina karsin hep
bir parga gizemli... Tepeden tirnaga sira digi
ve hayranlik uyandiran biri. Tozu dumana
katmadan da insani allak bullak edebilen bir
sanatgl.
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witches... “18+” hasn’t been filmed yet but Ekin
has completed the music! | was writing the
script in the last few years, and at the same
time, Ekin was composing the music pieces.
As this music brought things to my imagina-
tion, | reshaped the script. Ekin has this effect,
this power. She can make music for a film that
hasn’t been filmed yet as if it's been edited and
finished. She’s a master of imagination and
formation.

Whenever Ekin sends a new piece she’s
made, all of my connection is cut off, | listen to
that piece of music on repeat. | can be taken by
surprise by her unlimited talent every time. Her
music in my ears... | get lost, | lose my breath,
I go on a journey, | enter a long tunnel, | en-
counter the sun, | am refreshed. And then the
next piece starts, | hear my heart beat quicken.
Whatever emotion Ekin makes a piece of mu-
sic with, she makes the audience feel all of it
too. She simultaneously conjures up resonat-
ing contrasts: serenity and joy. Compassion
and rage. Revolt and surrender... In the same
music; the nightmare we see can turn into a
pleasant dream, or a dream can turn into a
nightmare.

When listening to “The Gulf” (Dir. Emre Yeksan,
2017), which goes from dystopia to utopia, the
terrible smell that covers the city fills our noses,
a swamp pulls in the living. Our hands come
together in the sky afterwards, and we dance
in broad daylight.

We continue dancing with the music of
“Ghosts” (Dir. Azra Deniz Okyay, 2020), this
time in complete darkness. We are scattered
here and there, rioting in the streets.

There is a different Ekin, and the same EKin,
for every film, from short to feature, fiction to
documentary. She’s someone who even whilst
sitting silently, can make you hear the count-
less sounds inside her. Making music by her-
self... Producing without rest... Despite her
openness, always a little mysterious... She’s
someone who is completely extraordinary and
admirable. And she’s an artist who can take
people by storm with kicking up any dust.



KENDI ELBISENIN TERZiSi OLMAK

Her insanin bir hikayesi, verdigi bir ilk kare,
bir de son kare vardir. Hikayeler biz yokken
baslar, biz yokken biter. Bize hikayenin ara
karelerini doldurmak birakilir. ‘Canin nasil
istiyorsa dyle doldur’ da denmez. Muhakkak
birilerinin dahli olur, hikayenin sana goére en
glzel yerini atmani isterler, sana en sikici
gelen yerini uzatmani isterler, sana zorla ve-
rilmis bir hikayede, bir evde, zorla verilmis
ritbelerle duramazsin. Once evinden kovu-
lursun, sonra hikdyeden de gitmeni isterler.
Bir top kumasin vardir, senin aklindakini dik-
meyeceklerdir, o kumasa o elbise olmaz der-
ler, terzi, terzinin yamagi, mezurayla seni 0lI-
¢up bigerken, terzinin toplu igne yastigindan
¢ikan igneler omurgandan teget gegerken,
bir ses duyarsin, ‘Beli otursun da boyunu
sonra ayarlariz’ derler. Halbuki senin haya-
lin bagkadir. O kaliba, o modele dogmamis-
sindur. istedigin model o degildir. Seni illa o
modelin icine sokmaya c¢alisirlar. Dekolteni
ufaltirlar halbuki sen gégsuni bagrini agip
hikayeni anlatmak istersin. ‘Dur, dur simdi
siras! degil, bir duyan olur’ derler. O igine
attigin her hikaye goégsine isler, her insanin
g0gus kafesi vazgecilmis, terk edilmis, sus-
turulmus hikayelerle doludur.
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BEING THE TAILOR OF YOUR OWN DRESS

Everyone has a story, a first frame-shot, and a
last frame-shot. The stories start before we ex-
ist, and finish after we no longer exist. What’s
left to us, is to fill the frame-shots in between.
And you can’t say “I'll fill them however | like”
either. Certainly, some people will get in-
volved, they’ll want you to edit out the parts of
the story that for you, are the more beautiful,
they’ll want you to extend the part you think is
actually boring, and you can’t stay with a story
that’s forced on you, in a house, with ranks
that've been forced on you. First, you’ll be
thrown out of the house, then they’ll want you
to leave the story too. You have a roll of fabric,
they won’t sew what you have in mind, they’ll
say you can’t make that dress with that fabric,
whilst the tailor and tailor’s apprentice meas-
ure you up with their measuring tape, whilst
the tailor’s pins come out of the pin cushion
and push through your spine, you’ll hear a
voice, “Let’s get the waist right and then we’ll
adjust the length”, they say. Whereas what
you imagine is different. You weren’t born into
that pattern, that model. That’s not the model
you want. They insistently try to fit you into it.
They cover your cleavage, whereas you want
to open your chest and tell your story. “Stop,
stop, now’s not the time, someone will hear”,

Elindeki kumasinla, o hayata, o eve, o Ulke-
ye, o terziye ama en ¢ok kendine vaktinden
once varmigsindir. Bir yere erkenden varan
herkes gibi etrafina bakacak vaktin bol olur.
Herkesten dnce anlarsin hikayeni, herkes-
ten once tanirsin etrafindakileri. O terzinin
o modeli dikmeyecegini ilk sen anlarsin, el-
lerine igneler bata bata, yamuk da olsa, pa-
yetleri dokilse de kiyafetini en glizel senin
dikecegini bir sen bilirsin. Cocuk benligin,
blaylk benligin, saskin, asik, tuzgun, kor-
kan, endiseli, saglam, saglikl, mutlu, dog-
rularinin da hatalarinin da sirtini sivazlayan
benliginden kendi hik&yenin, kendi elbisenin
terzisi olursun, bile isteye sana zorla verilen
rtbeleri sdkersin. Zor olani, zayif olani, adi
olmayani secer, ondan sapasaglam bir du-
var orersin, bir de isim verirsin: Ayta dersin.
Yasadidin her an, gines, hava, deniz, gok-
yuzl gercek olsun istersin. Bir dervis gibi
done done, ‘Ben kimim? Neyim?’ diye sora
sora kendi gercegine donersin. Pes edip, bir
top kumasi ¢op edip, burusturup kenara da
atabilirsin. ‘Umudum yok, ben de kurban-
lardan biriyim’ de diyebilirsin. Veya icinde-
ki seslerle barisirsin. Cok sayida sesin ve
¢ok sayida yuzin varsa, o durdugun, sert
ruzgarlarin estigi vadideki ugultuya ragmen
kalbinden gelen sesi duyuyorsan, ceplerin
hikayelerle, repliklerle doluysa, hikayeni
kimseden sakinmiyorsan, cigerlerin bera-
ber sdyleyip beraber aglamak istedigin sar-
kilarla doluysa, icinden konusan seslerin
birbirleriyle dostca konusmalari kabulinse
tarifsiz kederler icinde kalmazsin. Bu din-
yada basimiza gelecek en iyi sey, hikaye-
sine sahip ¢ikan insanlarla denk gelmektir.
Onlarin hepsi Araf'tan gikar, giin gelir hepsi
bu diinyanin sunaginda bulusur. Ayta Stze-
ri'nin hikayesi de basimiza gelen en guzel
hikayelerden biridir.
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they say. All of those stories that you bury in-
side pierce your chest, everyone’s rib cage is
full of forsaken, abandoned, silenced stories.

With the fabric in your hands, you arrived into
that life, that house, that country, to that tailor,
even to yourself, too early. Like everyone else
who arrives too early, you have plenty of time
to look around. You understand your story be-
fore anyone else, you recognise everything
around you before everyone else. You're the
first to realise that that tailor won’t sew that
pattern, that model, you know that you’ll sew
it best, even if you keep getting pricked by the
needles and it ends up a little uneven and the
sequins fall off. You will be the tailor of your
own dress, of your own story with your child-
hood personality, your adult personality, be-
wildered, in love, sad, fearful, worried, sure,
healthy, happy, with its rights and wrongs,
and you'll rip out the ranks that were forced
on you. You will choose the difficult, the weak
and unnamed things and build a wall as tough
as nails, and you’ll give it a name: Ayta. You'll
want every moment you live, the sun, the air,
the sea, the sky, to be real. You'll whirl like a
dervish, asking, “Who am 1? What am 1?” and
return to your truth. You can also quit, rumple
and bin the roll of fabric. You can also say “I
have no hope, I'm also one of the victims”. Or
you can make peace with your internal voic-
es. If you have many voices and many fac-
es, if you hear the voice in your heart despite
standing in a valley against strong winds, if
your pockets are full of stories and lines, if
you don’t hide your story from anyone, if your
lungs are full of songs you want to sing and
cry to, if you accept that the voices inside you
can talk with each other in friendship, you
won'’t be stranded in indescribable sorrows.
The best thing that can happen to us in this
world, is to meet people who claim their own
stories. All of them come out of Purgatory, and
the day will come when all of them will meet
at the altar of the world. Ayta S6zeri’s story is
one of the most beautiful stories to emerge.



AYAKLARI YERE BASAN iYIMSERLIK

Gilin Ustiin ile tanisikligim, sinema yolcu-
lugumun yeni basladi§i zamanlara, 2013
senesine uzaniyor. Esra Saydam ile birlikte
yazip yonettigimiz ilk uzun metrajl filmimiz
“Deniz Seviyesi”, Giilin Ustiin’iin yGrittigu
Koprude Bulugmalar Proje Gelistirme ve Or-
tak Yapim Platformu’na segildiginde, bunun
hem filmin, hem de bir sinemaci olarak be-
nim yolculuguma nasil dokunacaginin he-
niiz farkinda degildim. Columbia Universite-
si’'nde yonetmenlik Uzerine ylksek lisansimi
tamamlayip Turkiye'ye doneli sadece bir ay
olmustu. Cebimde film gekme hayali ile TUr-
kiye'ye gelmistim ancak sektoriin gergekle-
rine ve bagimsiz bir filmi hayata gecirebil-
menin neler gerektirdigine dair higbir fikrim
yoktu. Bu konudaki olgunlasma slrecimin
ilk adimlari Képride Bulugmalar sirasinda
atildi. Yerel ve uluslararasi sektorle ilk tani-
sikhgimi yasarken, yeni girdigim bu arena-
da kendimi kaybolmus hissetmedim c¢unki
arkamizda hep Gilin’in destegdi vardi.

Bazen c¢ok “yalniz bir diinya” olabilen ba-
gimsiz film micadelesinde, sadece Kopri-
de Bulugsmalar sirasinda degil, her agsama-
da yanimda oldu Gulin. Filmlerimin kurgusu
sekil aldiktan sonra izlettigim ilk kisi oydu,
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A DOWN-TO-EARTH OPTIMISM

My acquaintance with Giilin Ustiin goes back
to 2013, when | first started my path in cin-
ema. When “Across the Sea”, which | wrote
and directed with Esra Saydam, our first fea-
ture film project, was chosen for the Meet-
ings on the Bridge Co-Production Platform
that is run by Giilin Ustiin, | wasn’t yet aware
how this would effect not just the film’s, but
my journey as a filmmaker. It had only been
a month since I'd come back to Turkey after
finishing my postgraduate studies on direct-
ing at Colombia University. | had come to Tur-
key with a dream in my pocket of making a
film but had no clue about the reality of the
industry and what was necessary to make an
independent film. The first steps of my pro-
cess of maturation in this regard started with
Meetings on the Bridge. Whilst experiencing
my first impressions of the national and inter-
national industry, | never felt lost in this arena
I'd just entered, because we always had Giilin
Ustiin’s support.

The struggles of independent film can some-
times be a “very lonely world”, but Giilin was
always with me, not just during Meetings on
the Bridge, but every step of the way. She
was the first person I'd ask to watch my films

Avrupa’da Work In Progress platformlarina
projelerimi yonlendiren, yurt disindaki film
festivalleri ile baglantilar kurmami sagla-
yan... ikinci filmim “Bir Nefes Daha’nin da
ilk yola c¢ikigi yine Képrude Bulugmalar ile
basladi. Sonrasinda fon basvurularindan,
filmi tamamlamaya uzanan siregte, kaybol-
dugumuzda kapisini ¢alip yolu sordugumuz
kisiydi Gulin.

Benim gibi bircok bagimsiz sinemaci i¢in de
Gulin’'in boéyle bir yeri oldugunu biliyorum.
Koépride Bulugsmalar’dan yolu gegen on-
larca filmin annesi gibi bana gore Gulin, ilk
adimlarimizda elimizden tutuyor, daha son-
ra projeler ayaklarinin Ustline basip ilerle-
dikge sira yeni dogan projelere geliyor. Bu-
tin projeler kiymetli onun igin ve hepimizin
ayri bir yeri oldugunu bizlere hissettiriyor.
Kendi prestiji ya da bir marka olarak Kop-
ride Bulusmalar’i higbir zaman 6n planda
tutmuyor. Batln ¢abalari, tim samimiyeti ile
bizler ve projeler i¢in. Bunun ne kadar de-
gerli ve zor bulunan bir sey oldugunu ise,
sektorde edindigim deneyimler sonrasinda,
simdi donup baktigimda anhyorum. Giilin
Ustiin’in 6zellikle son dénem Tirkiye Sine-
masi’na katkisi ¢gok kiymetli.

New York'tan Istanbul'a gelip yerlestigim
2013 senesinden beri, sektorimuzuin tze-
rinde kara bulut gibi dolanan bir kétumser-
ligin hakim oldugunu hissettim hep. Turki-
ye’de bagimsiz film yapmanin zorluklarinin
yarattigi kolektif yipranmigliktandir belki de.
“Deniz Seviyesi’ni gekmenin hayalini kurdu-
gumuz siralarda, deneyimleri ile bize Ustten
bakan ve “yapamazsiniz’, “cekemezsiniz”’
gibi bircok heves kirabilecek geri donugle-
re maruz kaldigimiz anlarda, Gilin’in bizi
cesaretlendirmesi cok degerliydi. Ayaklari
yere basan iyimserliginden, ézguveninden
ve kararliligindan ilham aldigim, hayranhk
duydugum, kegke onun gibileri daha cok
olsa da, su kara bulutlar dagilsa dedigim bi-
risi Gilin Ustin.

BILGE OLGAG BASARI ODULU
BILGE OLGAG ACHIEVEMENT AWARD
GULIN USTUN

when the edits start to take shape, she guided
my projects to the Work in Progress platforms
in Europe, made connections for me with the
international film festivals... My second film,
“When I'm Done Dying”, started its journey
with Meetings on the Bridge again. After-
wards, from applications for funding, to the
process of completing the film, when we got
lost, the person whose door we knocked on to
ask the way was Giilin.

I know that Gdilin is this person for many inde-
pendent filmmakers like myself. For me, Giilin
is like the mother of all of those films that went
through Meetings on the Bridge, she holds our
hands when we take our first steps, and later
when those projects can stand on their own
feet, it's the new-born projects turn. Every
project is precious to her and she makes us
feel like we all have our own special place.
She never puts herself or a brand at the fore-
front of Meetings on the Bridge. All of her ef-
forts, her sincerity is for us and the projects.
As for how valuable this is, and how hard it is
to find, I realise this now looking back with the
experiences I've had in the industry. Especial-
ly in these days, Giilin Ustiin’s contribution to
Turkey’s Cinema is very precious.

Since 2013, when | moved to Istanbul from
New York, | always felt a pessimism like a dark
cloud above our industry. Maybe it’s the col-
lective weariness caused by the difficulties of
making independent films in Turkey. When we
were imagining making the film “Across the
Sea’, in those times when we were subjected
fo so many demotivating responses like “you
can’t do it”, “you can’t make it” from those who
looked down at us with their experiences, G-
lin’s encouragement was so valuable. Giilin
Ustiin is someone who inspires me with her
down-to-earth optimism, her self-confidence
and determination, someone | admire, who
| wish there were more people like so that
these dark clouds would scatter.



YARATICI OYUNCU AHSEN

Onu taniyan izleyicilerin ¢ok iyi bildigi, Ah-
sen’'in kamera onlne tasididi enerjisinin
Uzerinde bir kez daha durmaya gerek olma-
digini saniyorum. Kendine has role hazirlik
suregleri, ydnetmenle surekli diyalog halin-
de kalarak sundug@u kreatif katki, karaktere
dair distindigu ve dogdacladigi detaylar be-
nim esas ilgimi ¢ceken kisim. Ortaya atilan
bir fikrin Ahsen’de filizlenip blyuyerek geri
doéndugine sik¢a sahit oluyorum ve ister is-
temez bu beni oyuncunun hem filmle hem
de ekiple iligkisine dair daha fazla distinme-
ye itiyor.

Bir oyuncunun bir sahnede ne giyecegine
karar verebilecek birden ¢ok karar mercii
s6z konusu. Butunlukld bir set ve kostim ta-
sarimi igerisinde sanat yonetmeninin bir pla-
ni olabilecegi gibi Isik ve kamera ekibinin de
farkli tercihleri olabilir. Keza yonetmen igin
sahnede kullaniimasi zaruri olan bambagka
bir kostim fikri ya da yapimcinin sponsorluk
anlasmasi Uzerine dayatabilecegi bir marka
kisitlamasi da masadaki opsiyonlar olabilir.
Ancak, her oyuncunun tercihi ya da ilgi ala-
ni olmamakla birlikte, karakteri sorgulayip
desmekten hoglanan bir oyuncuya hareket
alani verildiginde buradan organik ve ilging
noktalara varilabiliyor.

GENG CADI ODULU
YOUNG WITCH AWARD

Yazi/Text. Ozan Yoleri&Alara Hamacioglu

CREATIVE ACTRESS AHSEN

| think that we don’t really need to reiterate
how Ahsen, as her audience know too well,
carries a certain energy to the screen. What
really intrigues me is her unique preparation
for a role, the creative input she brings by
being in constant dialogue with the director,
her thoughts about her character and the de-
tails that she improvises. | often witness Ah-
sen take an idea, and it will bloom and come
back and | cannot help but think more about
the actress’ relationship with the film and the
crew.

As a point, there are many people involved
in the decision of what an actor should wear
in a scene. Within the whole set and costu-
me design, the artistic director may have a
plan and the lighting and camera crew may
have different preferences. Likewise, the di-
rector may have a completely different cos-
tume idea which is necessary for the scene,
or there may be a branding limitation which
can be imposed by the producer’s sponsor-
Ship contract. However, whilst it may not be
every actors’ preference or interest, for an ac-
tor who enjoys questioning and digging into a
character, it gives a space for movement, and
organic and interesting things can come out

Burada s6zinl ettigim sey butuncal bir
yaklagsimla mucizevi bir dokunus yapip ka-
raktere bambagka bir hava vermek degil.
Sahnelerin bitinin yapitaslarini olusturdu-
gu bir yapida her bir sahne icgin, hatta yeri
geldiginde bir sahnenin kendi icerisindeki
dinamiginde basindan sonuna her bir “beat”
icin agilan alanlara kiguk kiguk birgok do-
kunusla butiindeki degisime ulasmak. Se-
naryodaki tasvirde belirtilen diz bir tigort
Uzerine gémlek yerine deri ceket 6nermek
gibi, turuncu oje yerine karakterin o anki ruh
haliyle daha uyumlu oldugunu distindigu
mavi bir oje sirmek gibi, sahnenin baginda
acik olan saglarini sahnenin sonunda yasa-
did stresle birlikte topuza ¢evirmek gibi.

Bunlar k&git tUzerinde alelade detaylar ola-
rak gorunudyor. Ancak detaylarda yarattigi
farkhlik sayesinde, Ahsen’in performansini
zenginlestirenin tam da bu yaklasim oldu-
gunu dustnuyorum. Burada kostim &rnegi
Uzerinde durdum, ancak oyuncuya agila-
bilecek hareket alanlari bunun gibi bir¢cok
mikro-karar anlarinda yapilan tekil midaha-
lelerden geciyor. Bu tarz firsatlarin farkinda
olan bir oyuncuyla galismak, hi¢ suphesiz
yonetmene de genis bir hareket alani sagl-
yor. Kolektif tavrin ortaya ¢ikardigi sonucun,
bltdnin pargalarindan fazlasini sunma ko-
nusundaki vaadi sinemayi 6zel kilan nokta-
lardan biri. Ahsen gibi bir oyuncunun varli-
ginin yarattigi etki sadece yonetmene degil,
tim kreatif ekibe olumlu olarak yansiyor.

Bunun yani sira, bugtine kadar gérdigumuz
Ahsen’in henliz kendi zirvesine ulasmamis
oldugu dusuncesindeyim. Bugune kadar
gorduklerimizin, gelecekte goreceklerimizin
bir hazirhgi oldugunu digunince heyecan-
lanmamak elde degil. Kariyerinin baglarinda
bir yénetmen olarak Ahsen’le yollarimizin
erken kesismig olmasindan ve gelecekte de
kesismesi ihtimalinden buyuk bir mutluluk
duyuyorum.

GENC CADI 6DULU
YOUNG WITCH AWARD
AHSEN EROGLU

of this. I'm not talking about a holistic appro-
ach with a miraculous touch that completely
changes the aura of the character. By making
many small touches to the form that makes
up the foundations of every scene, or even in
every ‘beat” that creates the dynamics from
beginning to the end within every scene, an
overall change emerges. Like suggesting a
leather jacket instead of a plain T-shirt under
a shirt as described in the script, or instead
of orange nail polish, painting the nails blue
because it better suits the character’s mood
at that moment, or like putting up their hair by
the end of the scene because they’re stres-
sed out. On paper, these seem to be mun-
dane details. But | think that this approach
is really what enriches Ahsen’s performan-
ces, because of the differences those details
make. I've dwelt on the example of costumes
here, but the space for movement created for
the actor like this, are micro-decisions, singu-
lar, particular interferences in these moments.
To work with an actor who’s aware of these
kinds of opportunities, without doubt gives the
director a wider space for moment too. The
result of this collective attitude, the promise to
present more than the pieces of the whole, is
one of the things that makes cinema so spe-
cial. The effect created by the presence of an
actor like Ahsen doesn'’t just positively reflect
on the director, but the whole crew.

As well as this, | think that up to this day, we
haven't yet seen the peak of Ahsen’s work. |
can’t help but get excited when thinking that
what we’ve seen up until now has been a pre-
paration for what we will see in the future. I'm
So glad that our paths crossed early on, as |
met Ahsen as a director at the beginning of
her career, and that there’s a high chance that
we will cross paths again.
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ESIK- ESITLIK iGIN KADIN PLATFORMU
Tiirkiye

Tuarkiye'de kadin esitlik mucadelesinin uzun
yillara dayanan konu temelli ortaklagma de-
neyimi, ge¢gmiste pek ¢ok reformun gergek-
lesmesini sagladi. Dayanisma ve uzun yillar
suren mucadele ile elde edilmis kadin kaza-
nimlarina yonelik saldirilarin hiz kazandigi
son yillarda ise dayanisma ve ortaklasma
icin yeni yontemlere ihtiya¢c duyulmasiyla
birlikte pek cok feminist aktivist, gazeteci,
akademisyen, kadin ve LGBTI+ érgiiti ile
meslek kuruluslari ve sendikalarin kadin bi-
rimlerinin katildigi Esitlik icin Kadin Platfor-
mu-ESIK kuruldu.

Kuresel dlcekte yayginlasan eril reformas-
yon egiliminin Turkiye’de ivme kazanmasi
ve iktidar politikalariyla ittifaka girismesi ne-
deniyle 2016 yilinda ¢ocuk istismari sugunu
dizenleyen kanun maddesine gegici degi-
siklik teklifi getirilip, gocuk cinsel istismari
sucuna af ¢cikarma riski tagsiyan énerinin geri
cekilmesi, kadin hareketinin en 6énemli ba-
sarilari arasinda yer almisti. Kiz ¢ocuklari
icin evlilik yasini 12’ye kadar indirme riski
tasityan yasal dizenleme teklifi, takip eden
yillarda da hikimet mensuplar tarafindan
farkli sekillerde gindeme getirilmeye ¢ali-

Esitlik icin
Kadin Platformu
Tirkiye

TEMA ODULU
THEME AWARD

Yazi/Text: Berrin Sonmez

ESIK - WOMEN’S PLATFORM FOR
EQUALITY

Turkey

The theme for many years in Turkey’s strug-
gle for women’s equality, the experience of
fundamental cooperation, has enabled many
reforms to take place in the past. As for the
last years, accelerating attacks towards the
women’s achievements made with solidarity
and many years of struggle means there is a
need for new ways of creating solidarity and
cooperation, and so many feminist activists,
journalists, academics, female and LGBTI+
organisations and professional organisations
and unions got together and established
ESIK: The Women’s Platform for Equality.

The tendency for masculine reformation which
has spread globally has gained momentum
and has allied with government policies,
which is why in 2016 a proposal was made
for a temporary change in the legal article
concerning the crime of sexual abuse against
children, and the withdrawal of a proposal that
risked allowing for an amnesty for the crime
of sexual abuse against children was one of
the most important successes of the women’s
movement. Even though many government

silsa da engellendi. Ayni yillarda kadinlarin
bosanma hakkinin hayata gegirilmesinin
teminati olan yoksulluk nafakasinin kisitlan-
masl! yénunde girisimlere karsi yine konu
bazli ortaklasma ile micadele edildi. Ancak
2020 yilinin ilk aylarindan itibaren tekrar ¢o-
cuk istismari suguna af ile birlikte yoksulluk
nafakasi ve istanbul Sézlesmesi’nden gekil-
me tartismalari es zamanli gindeme tasinir
oldugunda yeni bir drgutlenme, dayanisma
kultirinde yeni bir agsamaya gecilerek ka-
lici ortaklasma modeli arayisiyla 1 Agustos
2020’de ESIK Platform kuruldu.

Ulkede uzun yillardir siiren siyasal ve top-
lumsal kutuplagmaya ragmen tium toplum-
sal kesimlerden katillim saglamayi basaran
ESIK, yerel, ulusal ve ulus otesi igbirlikle-
riyle gug¢lendi. Henlz bir yilini doldurmadi-
g1 halde urettigi hukuki ve politik metinler,
kampanyalar, izleme ¢alismalari ve raporlar
ile kadinin insan haklari, toplumsal cinsiyet
esitligi, esit yurttaslik haklari ve yasam hak-
kina iligkin her konuda s6z ve eylem tretme
becerisi ve yaratici kampanyalarla etki gu-
cunu arttirip dikkate deger bir baski unsuru
haline geldi. Hikimetin, ki icinde bulundu-
gumuz otoriter sistemde bu tek kisi anlami-
na geliyor, i¢c hukuka aykiri olarak tek kisinin
imzaslyla istanbul Sézlesmesi hakkindaki
tek tarafli fesih kararinin geri cektiriimesi
yoninde micadele ediyor. Parlamentonun
oy birligi ile ¢ikardigi yasa hala yurdrlikte
ve dolayisiyla istanbul Sézlesmesi de yliriir-
IUkte, fesih karari yok hikminde seklindeki
gOrusunu temel alan micadele surtyor. Si-
yasal, toplumsal kutuplagsmaya karsi, otori-
terlige karsi ve demokratiklesmenin yanin-
da ydrutulen esitlik micadelesini her alanda
yukseltmeye kararl.
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officials tried to bring it to the agenda in dif-
ferent ways, the proposal to bring a law that
risked bringing down the legal age of mar-
riage for girls down to 12 was blocked. In the
same years, there was a struggle against at-
tempts to limit alimonies which must be guar-
anteed as an assurance for women'’s right to
divorce. But in the first months of 2020, the
amnesty for crimes of sexual abuse against
children, the subject of alimonies and the de-
bate concerning the withdrawal from the Is-
tanbul Convention all came to the forefront of
the agenda simultaneously, and so a new way
of organising, a new level in the culture of soli-
darity was brought forward and in search for a
permanent cooperation model, on 1%t August
2020, the ESIK Platform was founded.

Despite the political and social polarisation
that’s been taking place in the country for
years, ESIK Platform succeeded in bringing
in participants from all social profiles, and has
strengthened with local, national, and interna-
tional cooperation. Even though it hasn’t yet
been a year, with the legal and political texts
it’'s produced, the campaigns, monitoring pro-
jects and reports, it has increased its influ-
ence with its skill for producing words and ac-
tions concerning every subject from women’s
rights, human rights, social gender equality,
equal citizen rights, to the right to life, and its
creative campaigns, and has become a nota-
ble factor of pressure. It is resisting and chal-
lenging the decision to unilaterally withdraw
from the Istanbul Convention of the govern-
ment, which within the authoritarian system
we find ourselves in, means the signature of
one person, as it is incompatible with domes-
tic law. The law, which was brought with a
unanimous parliamentary vote, is still legally
in effect, and so is the Istanbul Convention,
the struggle against it with the foundation that
there is no decision to terminate it continues.
It is determined to stand against political and
social polarisation, against authoritarianism,
and to raise the struggle for equality in every
field alongside democratisation.



NI UNA MENOS (BiR KADIN DAHA
EKSILMEYECEGIZz)

Arjantin

Arjantin’”den dinyaya yayilan “Bir Kadin
Daha Eksilmeyecegiz” sloganinin ilk duyul-
dugu yer Buenos Aires Kongre meydaniydi,
yil 2015. #NiUnaMenos slogani, kadin kiri-
mina kars! toplumsal hareketin adi oldu. So-
kaga cikan feminist aktivistler, gazeteciler,
akademisyenler genel anlamiyla Arjantinli
kadinlar protesto gdsterilerine eslik eden
taleplerini, uzun bir bildiriyle ac¢ikladilar bu
meydanda. istanbul Sézlesmesi maddeleri-
nin izdisimuand andiran siddetle micadele
ilkeleriydi bildiride sunulan talepler. Arjan-
tin'de yasanan kadin kirimi (femicide/femi-
cidio) ile yedi yilda 1808 kadin katledilmisti.
Siddetin giderek yikselisi ise deklarasyon-
da, 2008'de her 40 saatte bir kadin olduri-
lurken 2014 yilinda her 30 saatte bir kadinin
oldiraldiga bilgisiyle sunuldu. Cinayetler
sonucu 1500 ¢ocugun 6ksuz kaldidi ve ba-
zilarinin katillerle birlikte yasamak zorunda
birakildigi agiklandi. 2015 yilinda eylem gu-
nine kadar kag kadin katledildi, sorusunun
ardindan aciklanan talepler, erkek siddetiyle
mucadelenin temel ilkelerini g6z énune se-
ren talepler, siddetin hak ihlali oldugu gerce-

Ni Una
Menos

(Bir Kadin Daha

Eksilmeyecegiz)
Arjantin
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NOT ONE [WOMAN] LESS
Argentina

The first place where we heard the slogan
“Not one [woman] less” that spread from Ar-
gentina across the world was the Congress
Square in Buenos Aires, in 2015. The slogan
#NiUnaMenos, became the name of the so-
cial movement against femicide. The feminist
activists, journalists, academics and general-
ly Argentinian women who took to the streets
made a long declaration in the square explain-
ing the demands that came with their protests.
The demands presented in the declaration of
guidelines for the struggle against violence
looked like the list of articles in the Istanbul
Convention. With the femicide taking place in
Argentina, in seven years, 1808 had been mur-
dered. As for the increasing rise of violence,
in the declaration they presented us with the
information that in 2008, a woman was killed
every 40 hours, in 2014, a woman was killed
every 30 hours. They reported that 1500 chil-
dren had been made orphans as a result of
these murders and some had to live with the
murderers. In 2015 the question of how many
women were killed until the day of the protest
was asked, followed by an announcement of
demands, the demands that unfold the basic

gini vurguluyordu. Yasa yapilmis olmasina
ragmen ulusal eylem plani hazirlanmayigi
ve bunun icin gerekli bat¢enin ayrilmayisi
nedeniyle kadin kirrmindaki yikseligin 6n-
lenemedidi aciklandi. Maco siddeti, kadin
kirrminin  kaynagiydi, Arjantinli kadinlara
goére. Onlenmesi icin batinlikli yasanin
uygulanmasi ve resmi istatistiklerin dizenli
olarak yayinlanmasi seklindeki talepler sira-
landi ve katledilen kadinlarin isimleri anildi.
Kadin kirirminin sistematik ve kolektif olusu
vurgulandigi gibi kadinlarin sokaklara, alan-
lara ¢ikarak haykirmasina yol agan 6zelligi
de ifsa edildi bildiride:

“Kadin kirimi: Kadinin bedenini, diger ka-
dinlara ibret olsun diye, ‘hayir’ diyemesinler
diye, bagimsizliklarindan vazgegsinler diye
siddetle isaretlemektir.”

Son yillarda Arjantin politik yasamina etki
eden kitlesel hareketlerden birisine déntse-
rek iktidarin el degistirmesinde etkili oldu, Ni
Una Menos. Ve gunumuzde kirtaj yasasini
kabul eden az sayidaki Latin Amerika Ulke-
lerinden birisi olmaya hazirlaniyor Arjantin.
Ustelik bunu son derece maco killtiire, eril
siddetin varligini inkar eden kdultire kargi
basariyor Ni una menos hareketi. Eril-di-
sil ikiligine sahip Ispanyolcada una menos
kadini ifade ediyor ve erkekler kisi degil de
kadin kelimesinin kullaniligina karsi ¢ikiyor-
lar. Kadinlar dldurdlarken, dlduraliyoruz de-
meleri bile kadinlara kusur olarak atfediliyor
toplumda. Bu sartlar altinda Ulke siyasetini
yodnlendirecek basariya ulasan Ni Una Me-
nos hareketinin filmlere konu olmasi sasir-
tici degil.
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principles of the struggle against male vio-
lence, highlighting the fact that violence is a
violation of rights. Despite it being made into
law, it was announced that because a national
action plan wasn’t made and a budget wasn’t
put aside for it, the rise of femicide couldn’t be
prevented. The macho violence was the root
of femicide, according to Argentinian women.
For it to be prevented, demands were made
that a complete law must be applied and offi-
cial statistics must be regularly published, and
the names of murdered women were cited. As
it was emphasised that femicide is systematic
and collective, the specific thing that brought
women out to the streets to shout was also re-
vealed in the declaration:

“Femicide: is to mark the women’s bodies with
violence, so that it will be a warning to other
women, so they cannot say ‘no’, so they give
up their independence.”

In the last years, Ni Una Menos has become
a mass movement affecting political life in Ar-
gentina and has influenced a change of gov-
ernment power. And now, Argentina is pre-
paring to become one of the first countries in
Latin America to accept an abortion legalisa-
tion. Moreover, Ni Una Menos has succeeded
this against a culture that is intensely macho,
that denies the existence of male violence. In
Spanish, with the female-male binary in the
language, ‘una” menos means woman, and
the men are against using the word woman
instead of person. Whilst killing women, they
even make it seem like women saying “we’re
being killed” is their flaw. It’s not surprising that
the Ni Una Menos movement, which has suc-
cessfully guided the country’s policies under
these conditions, is a subject for films.



STRAJK KOBIET (KADIN GREViI)
Polonya

Polonya’da kurtajin tamamen yasaklanma-
sini 6ngodren yasa teklifine karsi 2016 yilin-
da Strajk Kobiet (Kadin Grevi) adiyla hare-
kete gecti kadinlar. Kadin Grevi ile buyik
protesto gdsterilerinin sergilenmesi huku-
met tarafindan yasa teklifinin geri ¢ekilme-
siyle bagariya ulastiysa da, secim yaklagir-
ken muhafazakar oylari kazanmak isteyen
iktidar kdrtaji tekrar gindeme getirmigsti. Ye-
niden secilen Hukuk ve Adalet Partisi (PIS)
yeni iktidar ddneminde kurtaj yasaginin yani
sira istanbul Sézlesmesi hakkinda da cekil-
me karar ile toplumsal tartisma basglattigi
icin kadina yonelik erkek siddeti ve kurtaj
hakki, Strajk Kobiet i¢gin birlikte ylritilmesi
gereken iki mucadele alani haline geldi.

Kadin Grevi tarafindan organize edilen ey-
lemlerde, Komunizmin vyikildigi 1989'da-
kinden daha fazla insanin sokaga ciktigi
tespitleri yapihyor. Ustelik Z kusagi ve hatta
ergenlik gagindakiler dahil her yastan kadi-
nin protestolara katildigi ve pandemi olma-
sa sayinin artacagi kanaati ileri sarultyor
cogunlukla. istanbul Sézlesmesi hakkindaki
tartismalarda iktidarin istedigi yonde adim
atmasi Onlendi, Strajk Kobiet eylemleriyle.

(Kadin Grevi)

Polonya
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WOMEN’S STRIKE
Poland

In 2016 in Poland, women took action with
the movement Strajk Kobiet (Women’s Stri-
ke) against the law proposal that would make
abortion completely illegal. Even though Strajk
Kobiet's massive protests succeeded in get-
ting the government to withdraw the proposal,
as elections drew neatr, the ruling party brought
abortion back on the agenda in the hopes of
winning conservative votes. The Law and Jus-
tice Party (PIS) was re-elected, the abortion
ban in the new political term and the decision
fo withdraw from the Istanbul Convention star-
ted a societal debate, and male violence aga-
inst women and the right for abortion became
two areas of struggle Strajk Kobiet which must
be made together.

In the protests organised by Strajk Kobiet, it’s
said that more people took to the streets than
in 1989 when Communism fell. Moreover, it’s
thought that Gen Z and even including teena-
gers, women of every age joined the protests
and there would have been more if it were not
for the pandemic. The Strajk Kobiet protests
blocked the debates concerning the Istanbul
Convention from going in the direction that the

Kurtaji alabildigine sinirlayan yasa ise 28
Ocak 2021 tarihinde yururlige girdi. Bun-
dan bodyle kirtaja sadece tecaviz ve ensest
sonrasi olusmus hamileliklerde ve hamile-
ligin kadin icin hayati risk olusturdugu du-
rumlarda izin verilecek. Ancak Kadin Grevi
protestolari surdyor ve dinya kadin hareke-
tine ilham vermeye devam ediyor. Turkce-
ye “Damizlik Kizin Oykisi” adiyla gevrilen
Margaret Atwood romani “The Handmaid’s
Tale” karakterleri gibi giyinen kadinlarin
yurUyusu, dinya kadin hareketi tarihinde
unutulmayacak sahneler yaratmigti érnegin.
Tarkiye kadin hareketinin de siklikla kullan-
dig1 “benim bedenim, benim kararim” sloga-
ni protestolarda en ¢ok tasinan dévizlerden.
Ayni zamanda “hikumetim beni éldurtyor”
ve “devrimin rahmi vardir” sloganlarinin ya-
zil oldugu ddvizler dikkat ¢ekiyor. Fakat hig
suphesiz irkcl, cinsiyetci otoriteryanizme
karsi seslendirilip Turkgede “defol git” anla-
mina gelen “Wypierdala¢” yazili pankartlar
asla unutulmayacak.

TEMA ODULU
THEME AWARD
STRAJK KOBIET

government wanted. The law limiting the right
fo abortion came into effect on 28" January
2021. This states that abortions can only be
allowed for pregnancies resulting from rape
or incest, or for women whose pregnancies
carried a death risk. However, the Strajk Ko-
biet protests continue, and continue to inspi-
re women’s movements across the world. For
example, the protest in which they dressed like
the women in Margaret Atwood’s book “The
Handmaid’s Tale” created a scene that will
never be forgotten in history. One of the most
often heard slogans in the women’s movement
in Turkey too, is “my body, my choice”, often
carried on placards. The slogans ‘my gover-
nment is killing me” and “the revolution has a
womb” written on placards also grab the atten-
tion. But without a doubt, the placards with the
writing, “Wypierdalac¢”, shouted against the ra-
cist, sexist authoritarianism, meaning “get the
fuck out”, will never be forgotten.
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Dina lordanova

Sinema ve festival tarihgisi ve danismani. Bulgaristanli Dina lordanova farkli tilke-
lerde calisti, Iskogya’daki St Andrews Universitesi'nde Kiiresel Sinema ve Yaratici
Kiiltirler Kirsiisirnde Emeritus Profesér, Hong Kong Universitesi Karsilastirmali
Edebiyat Bélumu’nde Onursal Profesor unvanlarina sahip. Ulus 6tesi sinema, Bal-
kanlar ve Dogu Avrupa sinemasi ve kiresel film festivalleri konularindaki monog-
rafilerin ve seckilerin yazarligini yapti.

Dina lordanova is a film and festival historian and consultant. A native of Bulgaria,
she has worked in different countries and is currently Professor Emeritus of Global
Cinema and Creative Cultures at the University of St Andrews in Scotland and an
Honorary Professor in Comparative Literature at the University of Hong Kong. She
is the author and editor of monographs and collections on topics of transnational
cinema, the cinema of the Balkans and Eastern Europe, and on the global film
festival circuit.

Riidiger Suchsland

Tarih, felsefe ve siyaset bilimi egitimi aldi, Almanya ulusal basininin yani sira sine-
ma dergileri, ulusal radyo kanallari ve web siteleri icin film elestirmenligi yapiyor.
Mannheim-Heidelberg ve Ludwigshafen film festivalleri program komitesi Uyesi.
Munih Film Festivali igin ¢alisti. Turk sinemasi tzerine makaleleri bulunuyor. “Cali-
gari - Disavurumculuk ve Weimar Cumhuriyeti'nde Sinema” (2014), “Hitler’in Holl-
ywood’u” (2017) adli belgeselleri var.

Studied history, philosophy and politics; is now a film critic for German national da-
ilies, as well as film magazines, for national radio channels and websites. Member
of the program-selection-committee of the film-festivals of Mannheim-Heidelberg
and Ludwigshafen. Used to work for Munich Filmfest. Wrote some essays on Tur-
kish cinema. His documentary films include: “Caligari - Expressionism and Cinema
in the Weimar Republic” (2014), “Hitler’s Hollywood “ (2017).

Boyd Van Hoeij

Liksemburg’'da yasiyor, yirmi yildir sinema sektortinde galigiyor. Variety igin yaz-
diktan sonra 2013’'te The Hollywood Reporter’a gecti. De Filmkrant (Hollanda)
dergisine diizenli olarak katkida bulunuyor. Plume d’Or Odiilii aldi. Yazmanin yani
sira fonlar ve programlama alaninda da calisiyor. 2018’de bu yana Liksemburg
Film Fonu Segici Kurulu baskanhgini ve Liksemburg Kenti Film Festivali kirator-
|Ggunu ydratayor. Ayrica uluslararasi festivallerde film grameri atdlyeleri dizenliyor
ve klasik filmler Gzerine konugmalar yapiyor.

Luxembourg-based Boyd van Hoeij has worked in the film industry for 20 years.
He was a contributing critic for the Variety before moving to The Hollywood Re-
porter in 2013. He regularly contributes to De Filmkrant (Netherlands) and is the
recipient of the 2020 Plume d’Or. Besides writing, van Hoeij is also active in fun-
ding and programming. Since 2018, he has been the President of the Selection
Committee of the Luxembourg Film Fund and Luxembourg City Film Festival’s
Curator at Large. He also teaches film grammar workshops and dissects classics
at festivals around the world.
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Bqnim Bedenim
)l WS/As | Want

Misir, Norveg, Fransa, Filistin, Almanya/Egypt,
Norway, France, Palestine, Germany, 2021,
Renkli/Colour, H264, 88’

Arapga, ingilizce; Tiirkge altyazili

Arabic, English; Turkish subtitles

Yonetmen/Direcor: Samaher Algadi
Senaryo/Screenplay: Samaher Algadi
Goriintii Yon./Cinematography: Samaher
Algadi, Karim El Hakim

Kurgu/Editing: Gladys Joujou
Yapimci/Producer: Karim El Hakim
Diinya Haklari/World Sales: Filmotor

2011 Misir Devrimi’nin ikinci yil dénimunde
yapilan gosterilerde sokakta meydana gelen
toplu tecavizler kadinlar iki kez ayaga kal-
dirdi; hem baskici rejime hem de kendileri
gibi meydanlari dolduran erkeklere karsi ma-
cadele verdiler. Samaher Algadi bu kadin is-
yanini filme almak Gzere kamerasiyla sokak-
lardaydi. Bu slregte gebe kaldi ve Filistin’de
gegen cocuklugunun kagmak istedigi anilari-
na dondu. Kaybettigi annesiyle hayalinde ko-
nusmaya, hesaplagsmaya basladi. Bir yandan
Ortadogu’da kadin ve anne olmak Uzerine
dislndu, diger yandan kadinlarin sokaktaki
mucadelesiyle dzgurlestigini hissetti.

Katilanlar/With: Samaher Alqadi

During the second anniversary of the 2011
Egyptian Revolution, the gang-raping of
women on the streets during the demonstra-
tions made the women rise up twice; they
fought against the oppressive regime, and
the men who also filled the squares as they
did. Samaher Algadi was on the streets with
her camera to film the women’s rebellion.
During this time, she became pregnant, and
was thrown back to inescapable memories of
her childhood in Palestine. She began to talk
to her late mother in her imagination, and to
come to terms with a lot of things. On the one
hand she thought about being a woman and
a mother in the Middle East, and on the oth-
er hand she herself felt emancipated through
the struggle of women.

Yonetmen Hakkinda/About the Director

Samaher Algadi Ramallah yakinindaki Jalazone Miilteci Kampi’nda dogdu.
Filistin Kultir Bakanhgi icin ¢alisti. Kahire’deki Misir Yiksek Sinema Ensti-
tist’'nde egitim gordu. Filistinli aktér, yonetmen Mohammed Bakri ve Misirli
efsanevi sarkici Gamalaat Shiha hakkinda belgesel yapti. Filmlerinde Orta-
dogu’da kadin ve muhalif sanatci olmayi odagina aliyor.

Samaher Alqadi was born in the Jalazone Refugee Camp near Ramallah.
She worked for the Palestinian Ministry of Culture. She studied at the Cairo
Higher Institute of Cinema in Egypt. She made a documentary about the
Palestinian actor and director Mohammed Bakri, and the legendary Egypti-
an singer Gamalaat Shiha. In her films, she focuses on the themes of being
a woman and a dissident artist in the Middle East.
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Derisini Satan Adam
05> gL I Jyt /
The Man Who Sold His Skin

Tunus, Fransa, Almanya, Belgika, isveg/
Tunisia, France, Germany, Belgium, Sweden,
2020, Renkli/Colour, DCP, 104’

ingilizce, Arapga, Fransizca; Tiirkge altyazili
English, Arabic, French; Turkish subtitles

Yonetmen/Director: Kaouther Ben Hania
Senaryo/Screenplay: Kaouther Ben Hania
Goriintii Yon./Cinematography: Christopher
Aoun

Kurgu/Editing: Marie-Héléne Dozo
Yapimci/Producer: Sophie Abdelke

Diinya Haklari/World Sales: BAC Films
Turkiye Haklar/Turkish Rights: Bir Film
Oyuncular/Cast: Yahya Mahayni, Dea Liane,
Monica Bellucci, Koen de Bouw, Darina Al
Joundi, Christian

Sam Ali Suriye’deki savastan Libnan’a ka-
¢ar. Hedefi bir diplomatla evlendirilip Belgi-
ka’'ya giden sevgilisine kavugsmaktir. Fakat
mudltecileri, savasta 6lmekle siniri gegcmeye
calisirken 6lmek arasinda se¢im yapmaya
zorlayan Avrupa politikalari nedeniyle Bey-
rut'ta takilip kalir. Careyi meshur ¢cagdas sa-
natci Jeffrey’ye derisini satmakta bulur. Sir-
tina yapilan Schengen Vizesi dévmesi onu
saygin bir sanat eserine donustlirerek ona
Avrupa’nin kapilarini agacaktir. Fakat benligi
tehdit altindadir. Oyuncu kadrosunda Monica
Bellucci’'nin de bulundugu film bu yilin Oscar
adaylarindandi.

Sam Ali flees from the war in Syria to Leba-
non, he plans to reunite with his beloved who
was married off to a diplomat and went to
Belgium. However, the refugees are forced to
choose between dying in the war or dying in
their attempt to cross borders because of Eu-
rope’s policies, so he ends up stuck in Beirut.
He finds a solution: to sell his skin to the fa-
mous contemporary artist Jeffrey. The tattoo
on his back of the Schengen Visa has trans-
formed him into a work of art and will open
the doors of Europe to him. But his sense of
self is under threat. This film, whose cast in-
cludes Monica Belluci, was one of the Oscar
nominees this year.

Yonetmen Hakkinda/About the Director

Kaouther Ben Hania Tunus, Sidi Bu Zeyd'de 1977’de dogdu. Tunus’ta bas-
ladigi sinema egitimine Paris’'te devam etti. “Me, My Sister and the Thing”
(2006) ve “Wooden Hand” (2013) gibi kisa filmlerle bagladigi meslek haya-
tinda Cannes’da gosterilen filmi “Beauty and The Dogs/Eft Hyati” (2017) ile
elde ettigi basariyi bu yilki Oscar adayligina kadar tasidi.

Kaouther Ben Hania Tunus was born in Sidi Bou Zid in 1977. She started
her studies in cinema in Tunisia, and continued in Paris. Her career began
with short films including “Me, My Sister and the Thing” (2006) and “Woo-
den Hand” (2013), and took her to the Cannes Film Festival where her film
“Beauty and The Dogs/Eft Hyati” (2017) was screened, and this success
continues with her nomination at the Oscars this year.

HER BIRI AYRI RENK
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Yardimci Pilot
Die Frau des Piloten/Copilot

Almanya, Fransa/Germany, France 2021,
Renkli/Color, DCP, 118’

Almanca, ingilizce, Arapga, Tirkge; Tiirkge
altyazili

German, English, Arabic, Turkish; Turkish
subtitles

Yonetmen/Direcor: Anne Zohra Berrached
Senaryo/Screenplay: Stefanie Misrahi
Goriintli Yon./Cinematography: Cristopher
Aoun

Kurgu/Editing: Denys Darahan
Yapimci/Producer: Janina Schimmelbauer
Diinya Haklar/World Sales: The Match
Factory

Oyuncular/Cast: Canan Kir, Roger Azar, Jana

Umut vadeden bir bilim insani olma yolunda
emin adimlarla ilerleyen Asl, Universiteden
arkadaslariyla eglenirken tanistigi Saeed’e
asik olur, Saeed de ona. Saeed Almanya’ya
Libnan’dan dis hekimligi egitimi almaya gel-
mistir. Kisa sUre icinde asklari alevlenen gift
Asli'nin annesinin itirazina ragmen gizlice ev-
lenirler. Saeed evliligi izleyen birkag yil icinde
radikal islami fikirleri benimseyip bambagka
bir insana dénlgse de Asli'ya duydugu ask
surer. Bastan sona Asli'nin gézunden anlati-
lan “Yardimci Pilot”, 11 Eylil saldirisi faillerin-
den Ziad Jarrah ve sevgilisi Aysel $engun’in
hikayesi Uzerine kurulu.

Julia Roth, Ceci Chuh, Ozay Fecht

Asli has the potential to become a budding
scientist and is steadily on her way to reach
her potential. Whilst out with friends, she
meets and falls in love with Saeed, and he
with her. Saeed has come to Germany from
Lebanon to study dentistry. Not long after,
their love grows and despite Asli’'s mother’s
protests, they get married in secret. Even
though within a few years of the marriage
Saeed starts to adopt radical Islamic ideas
and becomes a totally different person, Asli’s
love for him remains. ‘Copilot’ follows Asli’s
point of view from beginning to end, and is
based on the story of one of the culprits of
the September 11 attacks, Ziad Jarrah, and
his girlfriend Aysel Sengdin.

Yonetmen Hakkinda/About the Director

Anne Zohra Berrached Almanya’nin Erfurt kentinde doddu. Londra’da bir
tiyatroda pedagog olarak iki yil calisti. Filmakademie Baden’de sinema egi-
timini tamamladi. Kisa belgesel filmi “Heilige und Hure” (2010) birgok fes-
tivalde gésterildi. Ilk uzun metrajh filmi “Two Mothers” (2013) ve ardindan
cektigi “24 Weeks” (2016) Berlinale’de éddller ald1.

Anne Zohra Berrached was born in Erfurt, Germany. She worked as a pe-
dagogue at a theatre in London for two years. She completed her studies
in cinema at the Filmakademie Baden. Her short documentary film “Heilige
und Hure” (2010) was shown at many festivals. Her first feature film, “Two
Mothers” (2013) and “24 Weeks” (2016), which she filmed shortly after,
both won awards at the Berlinale.
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Rosa’nin Diglinii
La Boda de Rosa
Rosa’s Wedding

ispanya, Fransa/Spain, France, 2020, Renkli/
Colour, H264, 97’

ispanyolca, Valensiyaca; Tiirkge altyazili
Spanish, Valencian; Turkish subtitles

Yonetmen/Direcor: Iciar Bollain
Senaryo/Screenplay: Iciar Bollain, Alicia Luna
Gorunti Yon./Cinematography: Sergi Gallar-
do, Beatriz Sastre

Kurgu/Editing: Nacho Ruiz Capillas
Yapimci/Producer: Cristina Zumarraga, Pablo
Bossi, Lina Badenes, Fernanda del Nido,
Alexandra Lebret

Diinya Haklari/World Sales: The Match
Factory

Oyuncular/Cast: Candela Pefia, Sergi Lopez,
Nathalie Poza, Paula Usero, Ramon Barea,
Xavo Giménez, Maria Maroto

Fedakar ve cefakar Rosa kirkli yaslarinin or-
tasina adim attiginda her seyi degistirmeye
karar verir. Artik kendi hayatini yasayacaktir,
ama nasil? Kendi kendisiyle evlenip kendi igi-
ni kurarak. Fakat kardesleri, babasi ve kizi bu
durumdan hi¢ mi hic memnun olmazlar. “An-
nem Hakkindaki Her Sey”, “Gozlerimi de Al”
ve “Prensesler” filmlerinde kendine has ka-
dinlari canlandiran, dinya c¢apinda sOhrete
sahip ispanyol aktris Candela Pefia, Rosa'yi
butln celigkileri ve mizahiyla ete kemige bi-
rindirdyor. Yonetmen, Asya Ulkelerinde ken-
diyle evlenen kadinlardan haberdar olunca
bu “sologami” hikayesinin pesine dismus.

Self-sacrificing and long-suffering Rosa has
reached her mid-40’s and decides to change
everything. She’s going to live her own life
now, but how? She will marry herself, and
start her own business. However, her sib-
lings, father and daughter are not happy with
this situation at all. Candela Pefa, a Spanish
actress internationally known for her perfor-
mances of unique women in films like “All
About My Mother”, “Take My Eyes” and “Prin-
cesses” brings life to the character of Rosa
with all of her conflict and humour. After hear-
ing about Asian women who were marrying
themselves, the director pursued the story of
“sologamy’.

Yonetmen Hakkinda/About the Director

Oyuncu, ydnetmen, senarist Iciar Bollain 1967'de Madrid’de dogdu. Sine-
ma dinyasina Victor Erice’nin “El Sur” filmiyle adim atan Bollain hem “Ulke
ve Ozgiirliik” gibi filmlerde oyunculugu siirdiirdii, hem de “Selam, Yalniz
Misin?”, “Gozlerimi de Al” ve “Yagmuru Bile” gibi filmlerin yénetmenligini
tstlendi. Ispanya’da kadin sinemacilarin érgiitlenmesi icin 6nayak oldu.

Actress, director and screenwriter Iciar Bollain was born in Madrid in 1967.
Bollain started her career in cinema with Victor Erice’s film “El Sur”, conti-
nued acting in films like “Land and Freedom”, and started to direct, in films
like “Hello, Are You Alone?”, “Take My Eyes” and “Even the Rain”. She was
one of the leaders in organising women filmmakers in Spain.

HER BIRI AYRI RENK
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Asi Nehir
Restless River

Kanada/Canada, 2019, Renkli/Colour, H264,
99’

Dogu Kanada inuitgesi, ingilizce, Fransizca;
Turkce altyazih

East Canadian Iniut, English, French; Turkish
subtitles

Yonetmen/Direcor: Marie-Héléne Cousineau,
Madeline Ivalu

Senaryo/Screenplay: Marie-Héléne
Cousineau, Madeline Ivalu

Gorunti Yon./Cinematography: Edith Labbé
Kurgu/Editing: Michel Grou
Yapimci/Producer: Marie-Hélene Cousineau
Diinya Haklari/World Sales: Isuma
Distribution International Ltd.
Oyuncular/Cast: Malaya Qaunirqg Chapman,
Etua Snowball, Magalie Lépine Blondeau,
Patrick Hivon

Gabrielle Roy’un “Windflower” romanindan
uyarlanan bu film, Kanada’nin kuzeyinde s6-
mdrgeci isgali altindaki Nunavik'te, 1940’lar-
da gegiyor. Kendi halki Inuitlerin gelenekle-
rine de sOmurgecilerin baskisina da boyun
egmemeyi segen Elsa’nin ilk gengliginden
40’'h yaslarina varana kadarki inisli ¢ikigl
yolculugunu takip ediyoruz. Yoénetmen Ma-
rie-Héléne Cousineau bir feminist olarak ta-
rihin kadinlarin hayatini nasil etkiledigiyle il-
gilendigini belirtiyor ve ekliyor, “Bunu kuzey
hakikatini iliklerine kadar yasamis aktris Ma-
laya Qaunirg-Chapman’dan daha iyi anlaya-
cak ve ete kemige burtindirecek kimse yok.”

This film is an adaptation of Gabrielle Roy’s
novel, “Windflower”, and takes place in the
1940’s in Nunavik, which is under colonial
occupation in North Canada. We follow Elsa,
who refuses to give into her own people’s, the
Inuit’s, traditions, and the colonialists’ oppres-
sion, from her teens until her 40’s in a roller-
coaster ride of a journey. As a feminist, the
director, Marie-Héléene Cousineau states that
she’s interested in how history affects wom-
en’s lives, and adds, “There is no one that
can better understand this and bring this to
life than the actress Malaya Qaunirq-Chap-
man, who has lived the reality of the north to
the bone.”

Yonetmenler Hakkinda/About the Directors

Marie-Hélene Cousineau, gesitli Universitelerde film teorisi dersleri verdik-
ten sonra 1990°’da Kuzey Kanada yerlilerinin yasadigi Nunavut'a tasindi.
Burada tanistigi oyuncu, yénetmen, yapimci Madeline Ivalu’yla bélgedeki
inuit kadinlarin perspektifiyle film alaninda calismak iizere bir film kolekifi
kurdu. Madeline Ivalu ayni zamanda hikaye anlaticisi, sarkici, terzi ve dil-
bilimci.

Marie-Hélene Cousineau, after teaching film theory classes at various uni-
versities, moved to Nunavut in North Canada in 1990, which has a mostly
indigenous population. She met actress, director and producer Madeline
Ivalu, who she established a film collective with to start working on films
from the perspective of Inuit women in the region. Madeline Ivalu is also a
storyteller, singer, seamstress and language expert.
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Bir Nefes Daha
When I'm Done Dying

Turkiye, ABD, Almanya/Turkey, USA, Germany,
2020, Renkli/Colour, DCP, 97°

Tirkge; ingilizce altyazili

Turkge; English subtitles

Yonetmen/Direcor: Nisan Dag
Senaryo/Screenplay: Nisan Dag
Goriintii Yon./Cinematography: John
Wakayama Carey

Kurgu/Editing: Kristen Swanbeck, Ozcan
Vardar

Yapimci/Producer: Miige Ozen, Jessica
Caldwell, Jim Wareck, Yagmur Unal, Kanat
Dogramaci, Dorothe Beinemeier

Diinya Haklari/World Sales: Magnolia
Pictures International

Turkiye Haklar/Turkish Rights: Bagka
Sinema

Oyuncular/Cast: Ushan Cakir, MUfit Kayacan,
Hayal Késeoglu, Ayris Alptekin

istanbul’'un yoksul bir semtinde yasayan ve
pek ¢ok arkadasi gibi rap muzikle yatip rap
muzikle kalkan Fehmi bonzai bagimhsidir.
Bagimlihga karsi mucadelesinde en c¢ok
rap tutkusundan destek alir. Yolu, zengin bir
semtten gelen ve elektronik mizige merakl
DJ Devin’le kesisir. Fehmi’yle Devin birbirle-
rine hem gug¢ hem de ilham verirler, iligkileri
istanbul’'un yeralti miiziginden ve hayatin-
dan beslenir. Yonetmen Nisan Dag 2015'te
MTV'nin Rebel Music (Asi Mizik) belgeseli-
nin Istanbul bélimiini cektigi sirada sehirde-
ki blylk rap potansiyelini kesfettigini ve bu
filmi yapmaya karar verdigini soyliyor.

Like most of his friends, Fehmi lives in a
poor neighbourhood in Istanbul and lives
and breathes rap music, and is a ‘bonsai’
(phenazepam) addict. Mostly, it’s his passion
for rap music that’s getting him through the
struggle with his addiction. He crosses paths
with DJ Devin, who’s from a rich neighbour-
hood and is interested in electronic music.
Fehmi and Devin give each other strength
and inspiration, their relationship feeds off of
Istanbul’s underground music and life. Direc-
tor Nisan Dag discovered the great potential
for rap in the city whilst filming the Istanbul
episode of MTV’s Rebel Music documentary
in 2015, and says that that’s when she decid-
ed to make this film.

HER BIRI AYRI RENK
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Made in Bangladesh

Fransa, Banglades, Danimarka, Portekiz/
France, Bangladesh, Denmark, Portugal, 2019,
Renkli/Colour, H264, 95’

Bengalce; Turkge altyazil

Bengali; Turkish subtitles

Yonetmen/Direcor: Rubaiyat Hossain
Senaryo/Screenplay: Rubaiyat Hossain,
Philippe Barriére

Goriintii Yon./Cinematography: Sabine
Lancelin

Kurgu/Editing: Raphaélle Martin-Holger,
Sujan Mahmud

Yapimci/Producer: Frangois d’Artemare,
Ashique Mostafa

Diinya Haklari/World Sales: Pyramide
International

Oyuncular/Cast: Rikita Nandini Shimu,
Novera Rahman, Parvin Paru, Deepanwita
Martin

Tekstil iscisi Shimu, kendisiyle benzer du-
rumdaki diger yoksul kadinlarla beraber
Dakka’da bir fabrikada calisir. iste patronlar,
evde kocasi Uzerine geldikge sinmek yerine
mucadele etmeyi secer ve fabrikadaki kadin-
larla sendika kurmak i¢in ¢alismaya baslar.
Filmin yénetmeni Rubaiyat Hossain Bangla-
deg’te tekstilde c¢alisan yaslari 18 ila 30 ara-
sinda ¢ok kadin oldugunu, 30°dan sonra agir
c¢alisma kosullarindan 6tird ¢alisamaz hale
geldiklerini anlatiyor. Yénetmen Shimu karak-
terini olustururken birlikte cokca vakit gecirip
hikayesini dinledigi tekstil is¢isi Daliya’dan il-
ham aldigini anlatiyor.

Shimu is a textile worker who works in a fac-
tory in Dhaka with other impoverished wom-
en like her. As the bosses at work and her
husband at home give her a hard time, in-
stead of just accepting it, she chooses to fight
against it and starts to organise the women at
the factory to establish a union. The film’s di-
rector, Rubaiyat Hossain, shows us that tex-
tile workers in Bangladesh are mostly wom-
en aged between 18 and 30, and then after
30 they aren't fit to work anymore because
of the harsh working conditions. The director
says that spending a lot of time with a textile
worker called Daliya, and listening to her sto-
ry, was her inspiration for the main character.

Yonetmen Hakkinda/About the Director

Nisan Dag 1986’da Ankara’da dogdu. Bilkent Universitesi lletisim ve Ta-
sarim Boélimi’'nde okuduktan sonra Amerika’da Colombia Universitesi'nde
film yénetmenligi ve yazarlk egitimi aldi. Esra Saydam ile birlikte gektigi
ilk filmi “Deniz Seviyesi” pek ¢cok 6dil kazandi. “Bir Nefes Daha” ile Tallinn
Black Nights Film Festivali'nde En lyi Yénetmen Odili’ni ald.

Nisan Dag was born in Ankara in 1986. After graduating from Bilkent Uni-
versity’s Communication and Design Department, she studied directing
and scriptwriting at Colombia University in the U.S. Her first film, “Sea Le-
vel”, which she made with Esra Saydam, won many awards. With “When
I’'m Done Dying”, she won the Best Director Award at the Tallinn Black
Nights Film Festival.

Yonetmen Hakkinda/About the Director

Rubaiyat Hossain 1981 Banglades dogumlu. New York Universitesi Tisch
Sanat Okulu’'nda sinema 6grenimi gordi. Dakka’'da yasiyor ve calisiyor.
“Meherjaan” (2011) ve “Under Construction” (2016) gibi filmleriyle Ulkesin-
deki erkek egemen diizene ve milliyetgilige bas kaldiran yénetmen kendisi-
ne dayatilan hayata karsi miicadele eden kadinlari anlatiyor.

Rubaiyat Hossain was born in 1981 in Bangladesh. She studied Film at the
Tisch School of Arts in New York University. She lives and works in Dhaka.
With her films such as ‘Meherjaan’ (2011) and ‘Under Construction’ (2016),
she challenges the patriarchal order and nationalism, and tells the story of
the women who struggle against the life that is imposed on them.



HER BIRIi AYRI RENK
EACH HAS A DIFFERENT COLOUR

Kis Tatili
Charter

isveg, Norveg, Danimarka/Sweden, Norway,
Denmark, 2020, Renkli/Colour, H264, 94’
isvegge, Ingilizce, Ispanyolca; Tiirkge altyazili
Swedish, English, Spanish; Turkish subtitles

Yoénetmen/Direcor: Amanda Kernell
Senaryo/Screenplay: Amanda Kernell
Goériintii Yon./Cinematography: Sophia
Olsson, FSF

Kurgu/Editing: Anders Skov
Yapimci/Producer: Lars G Lindstrém, Eva
Akergren

Diinya Haklari/World Sales: TrustNordisk
Oyuncular/Cast: Ane Dahl Torp, Sverrir
Gudnason, Tintin Poggats Sarri, Troy Lundkvist

Alice zorlu bir bosanma surecinin ardindan
eski esinde kalan oglunu ve kizini birka¢ ay
boyunca gérmez. Bosanma davasinin ardin-
dan simdi de velayet davasinin sonucunu
beklemektedir. Birkag¢ kez ¢cocuklarini gérmek
igin girisimde bulunsa bile ¢abalari bosa ¢I-
kar. Bir gece oglu arayip telefonda aglayin-
ca kararini verir, ne olursa olsun yanlarina
gidecektir. Bu uzlasma g¢abasinin da bosa
cikmasiyla gocuklarini alip bir charter seferle
Kanarya Adalari’'na kagirir. Belki de bdylece
isler daha da karigacaktir, ama en azindan
cocuklariyla tatil anilari olacagini dusunur.

After a difficult divorce, Alice hasn’t seen her
son and daughter for months since they've
been staying with their father. After the di-
vorce case, she’s now waiting to hear back
from the custody case. She’s tried to see
them a few times but all of her attempts failed.
One night, her son calls her on the phone cry-
ing and that’s when she decides that no mat-
ter what she has to go and see them. When
the settlement agreement falls through, she
takes the kids and runs away with them on
a charter flight to the Canary Islands. Maybe
this will make more of a mess of things, but at
least she’ll have some holiday memories with
the children.

Yonetmen Hakkinda/About the Director

Amanda Kernell 1986'da isve¢'in kuzeyinde Umedain’da dogdu. Danimarka
Ulusal Sinema Okulu’nda sinema 6grenimi gordi. Uluslararasi festivallerde
gosterilen kisa filmler yapti. Ayrica Iskandinav Yazarlik Okulu'nda senaryo
yazma (izerine egitim aldi. ilk uzun metrajli filmi “Sami Blood” (Sami Kani,
2016) ilk kez Venedik Film Festivali’'nde gdsterildi ve ddulller aldi.

Amanda Kernell was born in Umeain in north Sweden in 1986. She studied
film at the Danish National Film School. She made short films that were
shown at international film festivals. She also studied scriptwriting at the
Scandinavian Writing School. Her first feature film “Sami Blood” (2016) pre-
miered at the Venice Film Festival and won awards.

HER BIRI AYRI RENK
EACH HAS A DIFFERENT COLOUR

Liibnan Semalari
Sous le ciel d’Alice
Skies of Lebanon

Fransa/France, 2020, Renkli/Colour, DCP, 90’
Fransizca, Arapga, italyanca; Tiirkge altyazil
French, Arabic, Italian; Turkish subtitles

Yonetmen/Direcor: Chloé Mazlo
Senaryo/Screenplay: Chloé Mazlo, Yacine
Badday

Goriintii Yon./Cinematography: Hélene
Louvart

Kurgu/Editing: Clémence Carré
Yapimci/Producer: Aurélien Maillé

Diinya Haklari/World Sales: Charades
Turkiye Haklar/Turkish Rights: Bir Film
Oyuncular/Cast: Alba Rohrwacher, Wajdi
Mouawad, Isabelle Zighondi, Odette Makhlouf
Mouarkech, Mariah Tannoury

Genc Alice 1950’lerde bir arayis icinde mem-
leketi isvigre’den kalkip Liibnan’a gelir. Uza-
ya ilk Libnanli astronotu yollamak igin ¢ali-
san astrofizik¢i Joseph’le tanisip asik olunca
geri donmek icin bir sebebi kalmaz. Geng ¢ift
evlenir, ¢coluk cocuga karigir, mutlu bir hayat
surerler, ta ki 1975’te Libnan’da I¢ Savas
patlayincaya dek. Yénetmen ustasi oldugu
animasyonu da isin icine kattigi bu film icin
ilham kaynaginin 1955te Isvigre’den Llb-
nan’a gidip kendine yeni bir hayat kuran bu-
yukannesi oldugunu anlatiyor.

In the 1950’s, young Alice leaves her coun-
try, Switzerland, and embarks on a journey
to Lebanon. There she meets Joseph, an as-
trophysicist aiming to send the first Lebanese
astronaut into space. She falls in love with
him, and no longer has a reason to leave. The
young couple marry, have children and live
a happy life until the Civil War breaks out in
Lebanon in 1975. The director has added her
mastery of animation into this film and says
her inspiration for the film is her grandmother,
who left Switzerland in 1955 and went to Leb-
anon where she started a new life.

Yonetmen Hakkinda/About the Director

Fransiz yazar, yonetmen ve oyuncu Chloé Mazlo 1983’te Paris’te dogdu,
hala bu kentte yasiyor. Kisa filmleriyle taninan yénetmenin “Les petits ca-
illoux “(2014) adli filmi En lyi Animasyon kategorisinde César Odiili'ne sa-
hip. “Lubnan Semalari” ydnetmenin ilk uzun metrajli filmi.

French writer, director and actress Chloé Mazlo was born in Paris in 1983,
and still lives there. Known for her short films, her film ‘The Little Stones’
(2014) won the César Award in the Best Animation category. ‘Skies of Le-
banon’is the director’s first feature film.



HER BIRIi AYRI RENK
EACH HAS A DIFFERENT COLOUR

Sen Ne Muhtesemsin Wanda
Wanda, Mein Wunder
My Wonderful Wanda

isvicre/Switzerland, 2020, Renkli/Colour, H264,
171

Almanca, Lehge; Tirkge altyazili

German, Polish; Turkish subtitles

Yonetmen/Direcor: Bettina Oberli
Senaryo/Screenplay: Cooky Ziesche, Bettina
Oberli

Goriintii Yon./Cinematography: Judith
Kaufmann

Kurgu/Editing: Kaya inan
Yapimci/Producer: Lukas Hobi, Reto Schaerli
Diinya Haklari/World Sales: The Match
Factory

Oyuncular/Cast: Agnieszka Grochowska,
Marthe Keller, André Jung, Birgit Minichmayr,
Anatole Taubman

isvigre’de yasayan varlikli bir aile, en yasl
fertlerinin evde bakimi igin Polonyali gog-
men is¢i Wanda’yla anlasir. Pazarlik esna-
sinda bakimin yani sira ufak tefek ev isleri
yapmasini da isteyeceklerini soylerler, ama
is bununla kalmaz. Aile birtakim sirlarinin
ortaya ¢ikmasi sonucu dagilmanin esigine
geldiginde yik yine Wanda'nin sirtina biner.
Yonetmen Bettina Oberli Isvigcre’de agirlikli
olarak Polonya ve Macaristan’dan gelen gog-
men isgilerin zenginlerin yaninda evde bakim
hizmetinde g¢alistigini, filmi icin bu kadinlarin
hayatini yakindan inceledigini anlatiyor.

A wealthy family that lives in Switzerland
come to an agreement with a Polish migrant
worker for the care of the eldest in the family
at home. During their negotiation, the family
say they also want her to take care of some
chores whilst at the house, but it doesn’t end
there. When some secrets come to light the
family come to the brink of falling apart and
everything falls on Wanda. Director Betti-
na Oberli tells us that migrant workers, who
mostly come from Poland and Hungary, work
in care service at the houses of rich Swiss
families, and she closely observed these
women'’s lives for this film.

HER BIRI AYRI RENK
EACH HAS A DIFFERENT COLOUR

Bir Daha Asla Kar Yagmayacak
Sniegu juz nigdy nie bedzie
Never Gonna Snow Again

Polonya/Poland, 2020, Renkli/Colour, DCP, 113’
Lehge, Rusga, Fransizca, Vietnamca; Tirkge
altyazili

Polish, Russian, French, Vietnamese; Turkish
subtitles

Yonetmen/Direcor: Matgorzata Szumowska,
Michat Englert

Senaryo/Screenplay: Michat Englert &
Matgorzata Szumowska

Gorunti Yonetmeni/Cinematography: Michat
Englert P.S.C.

Kurgu/Editing: Jaroslaw Kaminski, Agata
Cierniak

Yapimci/Producer: Jagna Janicka

Diinya Haklari/World Sales: The Match Factory
Turkiye Haklan/Turkish Rights: Bir Film
Oyuncular/Cast: Alec Utgoff, Maja
Ostaszewska, Agata Kulesza, Weronika Rosati,
Katarzyna Figura

Zenginlik kiglari gittikge 1sinan havalara,
beklenmedik hastaliklara, bir tirll tatmin edi-
lemeyen duygulara ne kadar g¢are olabilir?
Kimsenin rahat rahat iceri giremeyecegi kal-
burlstl bir sitenin sakinleri siniri yiriyerek
gecip Ukrayna’dan Polonya’ya gelen gégmen
masor Zhenia’nin dertlerine deva olacagina
inaniyor. Cernobil kasabasinda dogdugu igin
radyoaktivite yUkli bedeninden yayilan si-
fanin hayatlarini iyilestirecegine inaniyorlar.
Toplumsal bir hiciv yapan bu karanlk masal
Polonya sinemasinin yeni zirvelerinden biri
saylliyor.

How far can wealth be the answer to warming
winters, unexpected illnesses and unsatisfied
feelings? The residents of an elite housing
estate which no one can easily enter believe
that Zhenia, a migrant masseur who crossed
the border from Ukraine to Poland on foot, is
the cure to their problems. They believe that
because he was born near Chernobyl, his ra-
dioactive body spreads a cure and will heal
their lives. This dark fairytale, which is also
a social satire is considered a new peak in
Polish cinema.

Yonetmen Hakkinda/About the Director

Bettina Oberli Samoa ile Isvigre arasinda biiylidii. Halihazirda Ziirih'te ya-
zarlik ve yénetmenlik yapiyor. Zirih Universitesi Sanat Okulu'ndan mezun
olduktan sonra New York ve Berlin'de calisti. ilk filmi “Im Nordwind” ile
2004’te San Sebastian Film Festivali’nden 6dulle dondu. “Late Bloomers”
(2006) Isvigre sinema tarihinde dnemli filmler arasina girdi.

Bettina Oberli grew up in Samoa and Switzerland. She currently works as
a writer and director in Zurich. After graduating from Zurich University of
Arts she worked in New York and Berlin. Her first film, “Im Nordwind” won
awards at the San Sebastian Film Festival in 2004. “Late Bloomers” (2006)
became an important film in Swiss cinema history.

Yonetmenler Hakkinda/About the Directors

Matgorzata Szumowska 1973'te Krakov'da dogdu. ilk filmi “Mutlu Adam”in
(2000) ardindan, “Strangers” (2004), “Body” (2015) ve “Mug” (2018) gibi
odulla filmler yonetti. Goruntu yonetmeni ve senarist Michat Englert (d.
1975) sinemaci bir aileden geliyor. Ikili Lodz Sinema Okulu’ndaki yillarin-
dan beri ortaklar, “Bir Daha Asla Kar Yagmayacak” birlikte yonettikleri ilk
film.

Matgorzata Szumowska was born in Krakow in 1973. Following her first
film, "Happy Man” (2000), she directed films including “Strangers” (2004),
“Body” (2015) and “Mug” (2018). Cinematographer and screenwriter Michat
Englert (b. 1975) comes from a family who work in cinema. They have been
partners since their time at the todz Cinema School, “Never Gonna Snow
Again” was the first film they directed together.



HER BIRIi AYRI RENK
EACH HAS A DIFFERENT COLOUR

Atesle Yazmak
Writing with Fire

Hindistan/India, 2021, Renkli/Colour, H264, 92’
Hintce; Turkce altyazili
Hindu; Turkish subtitles

Yonetmen/Direcor: Rintu Thomas, Sushmit
Ghosh

Goriintii Yon./Cinematography: Sushmit
Ghosh, Kara Thapliyal

Kurgu/Editing: Rintu Thomes, Sushmit Ghosh
Yapimci/Producer: Rintu Thomas, Sushmit
Ghosh

Diinya Haklar/World Sales: autlook filmsales
Oyuncular/Cast: Meera Devi, Suneeta

Hindistan’'daki kati kast sistemi iginde en alt-
takilerin de altinda sayilan Dalit kadinlarin
kurdugu Khabar Lahariya, 19 yildir Hint¢enin
farkh diyalektlerinde yayinlanan haftalik bir
gazete. Gazetenin basyazari Meera, “Gaze-
tecilik demokrasinin 6zidur,” diyor. Bu film,
bu ilham verici, evrensel gazetecilik bagari-
sinin kahramanlari Dalit kadinlar yakindan
tanima firsati sunuyor. Merkezi, Hindistan’in
en kalabalik eyaleti Uttar Prades’te bulunan
ve muhabirleri arasinda ailesinin tek akill te-
lefonuna dahi dokunmaktan c¢ekinenlerin ol-
dugu gazetenin dijitale gecis seriveninin de
izini surayor.

Prajapati, Shyamkali Devi

‘Khabar Lahariya’ is a newspaper that has
been published for 19 years in various dia-
lects of Hindi, which was founded by Dalit
women, who are considered to be the lowest
of the low in the strict caste system in India.
The editor-in-chief, Meera, says “Journalism
is the essence of democracy”. This film gives
us the opportunity to see these inspiring Dalit
women, these champions of journalism, up
close and personal. It takes place in India’s
most crowded state, Uttar Pradesh, and fol-
lows the newspaper’s transition into the dig-
ital world, where some journalists hesitate to
touch their family’s one and only smartphone.

collective work.

Yonetmenler Hakkinda/About the Directors

Rintu Thomas ve Susmit Ghosh birlikte sinema egitimi aldilar. Aralarinda
Sundance Institute, Tribeca Institute, IDFA ve Sorfond’un bulundugu ku-
rumlardan destek alarak sinema yapmayi sirdirtyorlar. Merceklerini sos-
yal adaletsizlikler tzerine gevirdikleri filmler yapiyorlar. Writing With Fire
bes yillik kolektif galismanin trinl olan ilk filmleri.

Rintu Thomas and Susmit Ghosh studied cinema together. They continue
to make films with the support of institutions including the Sundance Ins-
titute, Tribeca Institute, IDFA and Sorfond. Their films focus on social in-
justices. ‘Writing with Fire’ is their first film that came out of five years of




KADINLARIN AMERIKASI
WOMEN’S AMERICA

e s e

Mainstream

ABD/USA, 2020, Renkli/Colour, DCP, 95’
ingilizce; Tirkge altyazili
English; Turkish subtitles

Yoénetmen/Direcor: Gia Coppola
Senaryo/Screenplay: Tom Stuart, Gia
Coppola

Goriintii Yon./Cinematography: Autumn
Durald Arkapaw

Kurgu/Editing: Glen Scantlebury
Yapimci/Producer: Nathan Parker
Diinya Haklari/World Sales: Wild Bunch
International

Tirkiye Haklar/Turkish Rights: Bir Film
Oyuncular/Cast: Andrew Garfield, Maya
Hawke, Nat Wolff, Jason Schwartzman, Alexa

Frankie yakin arkadasi Jake’le beraber Holl-
ywood'da bir kabarede barmaid olarak calisir,
aklinda insanlarin deger yargilari ve bencil-
likleri Uzerine sorular dolanip durur. Telefo-
nu bile olmayan, anlamsiz uzun konusmalar
yapmayi seven Link’le taniginca ne yapmak
istedigine karar verir. Link'in konusmalarini
internete ylikleyecektir. “Ozel Olmayan Biri”
baslikli bu sov buyUk ilgi uyandirir, Gglu inter-
net fenomenine dénisur. Ama Frankie hayat-
tan beklentisinin bu olduguna emin degildir.
Emojilerin nemli bir role sahip oldugu bu film
sosyal medyanin hayatimiza getirdiklerine
dair bir elestiri sunuyor.

Demie, Johnny Knoxuville

Frankie works as a barmaid in a cabaret in
Hollywood with her best friend Jake, and
they’re always talking about people’s value
judgments and selfishness. When she meets
Link, who doesn’t even have a phone and
likes to have meaningless conversations, she
decides what she wants to do. She will up-
load Link’s speeches online. The show, “No
One Special’, gets a lot of attention, and the
three of them become influencers. But Frank-
ie isn’t sure if this is what she wants from life.
Filled with emajis, this film presents us with a
critique of what social media can brings into
our lives.

Yonetmen Hakkinda/About the Director

KADINLARIN AMERIKASI
WOMEN'’S AMERICA

Shirley

ABD/USA, 2020, Renkli/Colour, DCP, 107’
ingilizce; Tiirkge altyazili
English; Turkish subtitles

Yonetmen/Direcor: Josephine Decker
Senaryo/Screenplay: Sarah Gubbins
Goériintii Yon./Cinematography: Sturla
Brandth Grovlen

Kurgu/Editing: David Barker
Yapimci/Producer: Sue Chan

Diinya Haklari/World Sales: Cornerstone
Films

Turkiye Haklar/Turkish Rights: Mars
Produksiyon

Oyuncular/Cast: Elisabeth Moss, Michael
Stuhlbarg, Odessa Young, Logan Lerman

Unli korku romani yazari Shirley Jackson’in
hayatindan bir bélim anlatan bu yari biyog-
rafik film Susan Scarf Merrell'in filmle ayni
adi taslyan kitabindan uyarlama. “Madeline
Madeline’i Oynuyor” ile yildizi yikselen yo6-
netmen Josephine Decker bu defa 1950’ler
Amerikasi’'nda gecen bir hikayeyi anlatiyor.
Vaktini yazarak geciren Shirley ve Universite-
de profesor olan eglenceye duskin kocasl,
kalacak yeri olmayan yeni evli bir ¢ifte kapila-
rint agarlar. Shirley, geng ve toy Rose’u asis-
tani yapar ve iliskileri gittikce cetrefil bir hal
alir. Shirley roliindeki Elisabeth Moss hikaye-
ye ruhunu dflGyor.

This semi-biographical film shows us a slice of
famous horror novelist Shirley Jackson’s life,
and is an adaptation of Susan Scarf Merrell’s
book of the same name. Director Josephine
Decker rose to fame with the film “Madeline’s
Madeline”, and this time tells us a story that
takes place in America in the 1950’s. Spend-
ing most of her time writing, Shirley and her
fun-loving husband who is a professor at the
university take in a newly-wed couple. Shirley
considers the young and naive Rose could
be her assistant, and their relationship grad-
ually becomes more complicated. Elisabeth
Moss takes on the role of Shirley and brings
soul to the story.

’1 Yonetmen Hakkinda/About the Director

Sinemaci Coppola ailesine mensup Gia Coppola 1987°'de Los Angeles’ta
dogdu, Bard College’da fotograf egitimi aldi. Sinemaya ilk adimini kigik
yasinda “New York Uglemesi” ve “Baba 3” ile atti. Coppola yine geng karak-
terlerin hayatini anlamaya calistigi ilk uzun metrajli filmi “Palo Alto” (2013)
ile dikkatleri Gzerine ¢cekmisti.

Gia Coppola, from the filmmaking Coppola family, was born in Los Angeles
in 1987, and studied Photography at Bard College. She started her film
career at a young age in “New York Stories” and “The Godfather IlI”. Her
first feature film “Palo Alto” (2013), which again centres around young cha-
racters’ lives, got a lot of attention.

"2

- Sinemaci, performans sanatgisi ve oyuncu Josephine Decker 1981 yilin-

da ABD’de dogdu. Amerikan bagimsiz sinemasinin son dénemde adi sik-
¢a anilan yonetmenlerinden Decker 2008’de Brittany Blockman ile birlikte
ABD’de biseksilligi anlatan “Bi the Way” adi belgeseli yonetti.

Filmmaker, performance artist and actress Josephine Decker was born in
the U.S. in 1981. Her name is frequently popping up in the current Ame-
rican independent cinema scene. In 2008 she co-directed a documentary
about bisexuality called “Bi the Way” with Brittany Blockman.



KADINLARIN AMERIKASI
WOMEN’S AMERICA

Yetenekli Geng Kadin
Promising Young Woman

Birlesik Krallik, ABD/UK, USA, 2020, Renkli/
Colour, DCP, 113’

ingilizce; Tirkge altyazili

English; Turkish subtitles

Yonetmen/Direcor: Emerald Fennell
Senaryo/Screenplay: Emerald Fennell
Goriintii Yon./Cinematography: Benjamin
Kracun

Kurgu/Editing: Frédéric Thoraval
Yapimci/Producer: FilmNation
Entertainment, Focus Features, LuckyChap
Entertainment

Diinya Haklari/World Sales: Universal
Turkiye Dagitim/Turkish Distribution: UIP
Tarkiye

Oyuncular/Cast: Carey Mulligan, Bo
Burnham, Alison Brie, Jennifer Coolidge,
Laverne Cox, Connie Britton, Clancy Brown,
Christopher Mintz-Plasse

Gelecek vadeden tip 6grencisi Cassandra en
yakin arkadasinin basina gelenler dolayisiy-
la yasadigi travmay! atlatamaz, okulu birakir.
Fakat arkadasinin hakkini ararken kapilarin
bir bir yuzine kapanmasi igindeki intikam
arzusunu diri tutar. Bdylece ikili bir hayat ya-
samaya baslar, gliinduz bir kafede ¢alisir, ge-
celeri giyinip suslenip kulUpleri gezer, sarhos
taklidi yapar ve bu durumu istismar etmeye
¢alisan efendi takimindan geng erkeklere
ké&bus yasatir. Bu yil 5 dalda Oscar adayi
olan film bas karaktere yaklagsimi dolayisiyla
Ovgu de aldi, feminist cevrelerde tartismalara
da neden oldu.

Cassandra is a medical student with great
promise, but because of something that hap-
pens to her best friend, she cannot get through
the trauma and she leaves school. She de-
mands justice for her friend, but finding all
the doors shut on her, her desire for revenge
keeps her going. She starts to live a double
life, during the day she works at a café, and at
night she gets dressed up and hits the clubs.
She pretends to be drunk, and the young men
that try to exploit the situation find themselves
in a nightmare. The film was nominated for
5 Oscars this year, it garnered a lot of praise
for the approach to the main character and
caused a lot of discussion in feminist circles.

KADINLARIN AMERIKASI
WOMEN'’S AMERICA

Asistan
The Assistant

Birlesik Krallik, ABD/UK, USA, 2020, Renkli/
Colour, DCP, 87

ingilizce; Tirkge altyazili

English; Turkish subtitles

Yonetmen/Direcor: Kitty Green
Senaryo/Screenplay: Kitty Green

Goriintii Yon./Cinematography: Michael
Latham

Kurgu/Editing: Kitty Green, Blair McClendon
Yapimci/Producer: Kitty Green, Scott
Macaulay, James Schamus, P. Jennifer Dana,
Ross Jacobson

Diinya Haklari/World Sales: Protagonist
Pictures

Oyuncular/Cast: Julia Garner, Matthew
Macfadyen, Makenzie Leigh, Kristine Froseth,
Jon Orsini, Noah Robbins

New York’ta bagimsiz bir film sirketinde yone-
tici asistani olarak ¢alisan Jane ise herkesten
Oonce gelmeli, ortahdi toplamali, butin guin
babasinin dogum gununi kutlamayi unuta-
cak kadar yogun bir tempoda c¢alismall, isten
herkesten sonra ¢cikmaldir. Ustelik ofiste ca-
lisan kadinlara cinsel tacizi aliskanhk haline
getiren patronunun asagilamalarina da g6z
yummalidir. Jane’in bir gunine odaklanan
Asistan, #MeToo’ya igerden bir bakis sunu-
yor. Yonetmen Kitty Green, “Asistan”in, ha-
yatta en ¢ok sevdigi yonetmenlerden Chantal
Akerman’in bagyapiti “Jeanne Dielman”a bir
saygl durusu oldugunu belirtiyor.

Jane works as an assistant for the head of
an independent film company in New York,
she must arrive at work before everyone
else, clean the place, and work so hard and
at such a pace all day that she forgets her
father’s birthday, she can only leave once ev-
eryone else is gone, and on top of all of that,
she must turn a blind eye to the contempt of
her boss who has made a habit of sexually
assaulting the women who work at the office.
‘The Assistant’ shows us a day in the life of
Jane, and presents us with an inside look at
#MeToo. Director Kitty Green states that The
Assistant” is a homage to her favourite direc-
tor Chantal Akerman’s masterpiece “Jeanne
Dielman’.

Yonetmen Hakkinda/About the Director

Oyuncu, yazar, yénetmen ve yapimci Emerald Fennell 1985’te Londra’da
dogdu. “Call the Midwife” (2013-17) ve “The Crown” (2019-20) dizilerinde-
ki rolleriyle adindan s6z ettirdi. Emmy 6dulli “Killing Eve” (2019) dizisinin
yapimciligini Ustlendi. Cocuk kitaplari yazan Fennell'in bir de korku romani
bulunuyor.

Actress, writer, director and producer Emerald Fennell was born in London
in 1985. She is known for her roles in TV series “Call the Midwife” (2013-17)
and “The Crown” (2019-20). She was a producer for the Emmy award-win-
ning series “Killing Eve” (2019). Fennell writes children’s books, but also
has written a horror novel.

Yonetmen Hakkinda/About the Director

Kurgucu, yapimci ve senarist Kitty Green 1984 Melbourne dogumlu. Gre-
en’in eski Uyeleriyle konusarak Femen adli 6rgutun tuhaf yapisini anlattig
“Ukrayna Genelev Degildir’ (2013) ve alti yasindaki gocuk yildiz JonBenet
Ramsey cinayetini anlattigi belgesel ile kurmaca karsimi “Casting JonBe-
net” (2017), hazirhk asamasinda detayli arastirma yuruttagua filmler.

Editor, producer, and screenwriter Kitty Green was born in Melbourne in
1984. She did a lot of detailed research for her films “Ukraine is not a Bro-
thel” (2013), in which she talks to ex-members of the organisation Femen
and presents its strange structure, and “Casting JonBenet” (2017), a do-
cudrama about the murder of 6-year-old child star JonBenet Ramsey.



KADINLARIN AMERIKASI
WOMEN’S AMERICA

Nomadland

ABD/USA, 2020, Renkli/Colour, DCP, 107’
ingilizce; Tirkge altyazili
English; Turkish subtitles

Yonetmen/Direcor: Chloé Zhao
Senaryo/Screenplay: Chloé Zhao

Goériintii Yon./Cinematography: Joshua
James Richards

Kurgu/Editing: Chloé Zhao
Yapimci/Producer: Chloé Zhao, Frances
McDormand, Peter Spears, Mollye Asher, Dan
Janvey

Diinya Haklari/World Sales: Disney

Tirkiye Dagitim/Turkish Distribution: UIP
Turkiye

Oyuncular/Cast: Frances McDormand, David
Strathairn, Linda May, Charlene Swankie

icinde bulundugumuz yiizyilin en belirgin
Ozelligi go¢. Savaslar, cevresel felaketler,
issizlik ve benzeri nedenlerle milyonlarca in-
san yasadigi yerleri zorla ya da yari gonulli
terk ediyor. Bu yilin ¢ok konusulan filmi, Os-
car 6dulli Nomadland de gercek olaylardan
beslenerek bir yersiz yurtsuzluk hikayesi an-
latiyor. Jessica Bruder’in “Nomadland: Sur-
viving America in the Twenty-First Century”
(Nomadland: 21. Ylzyillda Amerika’da Ha-
yatta Kalmak) kitabindan uyarlanan film 60’li
yaslarindaki Fern’in isini ve esini kaybettikten
sonra varini yogunu satarak gegici iglerle ha-
yatta kalma gabasini anlatiyor.

The most significant trait of this century is
migration. Wars, climate crises, unemploy-
ment and other such reasons have caused
millions of people to leave their homes or be
forcibly displaced. The most talked about film
this year, Oscar-winning ‘Nomadland’, takes
inspiration from real events and tells us a sto-
ry of being ‘home’less. Adapted from Jessica
Bruder’s book “Nomadland: Surviving Amer-
ica in the Twenty-First Century’, it tells the
story of 60-year-old Fern, who after losing her
Job and husband, sells everything she owns
and tries to survive doing odd jobs.

Bu film, YANINDAYIZ Kurucu Baskani Nur Ger’in katkilariyla gosterilmektedir.
This film is shown with the kind contribution of Nur Ger, founding President of

YANINDAYIZ Association.

Yonetmen Hakkinda/About the Director

Chloé Zhao 1982'de Beijing’de dogdu. Mount Holyoke Universitesi'nde Si-
yaset Bilimi, New York Universitesi'nde sinema egitimi ald. ilk uzun metrajl
filmi “Agabeylerimin Bana Ogrettigi Sarkilar’ (2015) Sundance Film Festi-
vali’'nden ddulle déndu, ardindan “Binici” (2017) adli filmi gekti. Chloé Zhao,
Wong Kar-wai hayrani oldugunu soyluyor.

Chloé Zhao was born in Beijing in 1982. She studied Political Sciences at
Mount Holyoke University, and then film at New York University. Her first
feature film, “Songs My Brothers Taught Me” (2015) won an award at the
Sundance Film Festival, after which she made the film “The Rider” (2017).
Chloé Zhao says that she is a fan of Wong Kar-wai.
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KADINLARIN HAFIZASI
WOMEN’S MEMORY

Nevia

italya/ltaly, 2020, Renkli/Colour, H264, 86’
italyanca, Napoliten lehgesi; Tiirkge altyazili
Italian, Neapolitan dialect; Turkish subtitles

Yonetmen/Direcor: Nunzia De Stefano
Senaryo/Screenplay: Nunzia De Stefano,
Chiara Atalanta

Goriintii Yon./Cinematography: Guido
Michelotti

Kurgu/Editing: Sarah Mc Teigue
Yapimci/Producer: Daniele Fabretti
Diinya Haklari/World Sales: True Colours
Oyuncular/Cast: Virginia Apicella, Pietra
Montecorvino, Rosi Franzese, Pietro Ragusa,
Franca Abategiovanni, Simone Borelli,
Gianfranco Gallo

On yedi yasindaki Nevia, Napoli'nin yoksul
bir mahallesinde buylUkannesi, halasi ve kiz
kardesiyle birlikte yasar. Annesini ktgukken
kaybetmistir, babasiysa arkasinda biraktigi
borglarla hapiste yatmaktadir. Nevia ufak te-
fek isler bularak aileyi gecindirmeye caligsa
da omuzlarindaki yUk tasiyabileceginden faz-
ladir. Nevia’'ya goz koyan mafya bozuntusu
da hayatini iyice ¢ekilmez kilar. Bir gin ma-
halleye bir sirk gelir, Nevia sirki bagka bir din-
yaya acllan bir kapi olarak gorur. Yonetmen
Nunzia De Stefano, film i¢in kendi gocuklugu-
nun gectigi konteyner mahalleden yola ¢ikti-
gini soylayor.

17-year-old Nevia lives with her grandmother,
aunt and sister in a poor neighbourhood in
Napoli. Her mother died when she was little,
and her father is in prison because of all of
the debt that was left behind. Even though
Nevia tries to provide for the family with odd
jobs here and there, the weight of it all is too
much for her to shoulder by herself. On top
of this, a wannabe gangster has his eyes on
Nevia and is making her life unbearable. One
day a circus comes to their neighbourhood,
and Nevia sees it as a door that opens to an-
other world. Director Nunzia De Stefano says
the film was inspired by her own childhood
spent in a shack neighbourhood.

Yonetmen Hakkinda/About the Director

Nunzia De Stefano Napoli’de dogdu. 1980 Napoli Depremi’'nde ailesi evi-
ni kaybetti ve kentin yakinlarinda depremzedeleri icin kurulan konteyner
mahalleye tasindi, gocuklugu burada gecti. Sinemada uzun siire asistanlik
yapti. “Nevia” ilk uzun metrajli filmi.

Nunzia De Stefano was born in Napoli. The Napoli earthquake of 1980
destroyed her family’s home and they were moved with other victims of the
earthquake to a neighbourhood made of container shacks near the city,
and this is where she spent her childhood. She worked as an assistant for
a long time in the film industry. “Nevia” is her first feature film.

KADINLARIN HAFIZASI
WOMEN’S MEMORY

Hatira Kutusu
Memory Box

Fransa, Libnan, Kanada, Katar/France,
Lebanon, Canada, Qatar, 2020, Renkli/Colour,
DCP, 100’

Fransizca, Arapca; Tlrkge altyazili

French, Arabic; Turkish subtitles

Yoénetmen/Direcor: Joana Hadjithomas,
Khalil Joreige

Senaryo/Screenplay: Gaélle Macé, Joana
Hadjithomas, Khalil Joreige

Goriintii Yon./Cinematography: Josée
Deshaies

Kurgu/Editing: Tina Baz
Yapimci/Producer: Carole Scotta, Georges
Schoucair, Christian Eid, Barbara Letellier,
Luc Déry, Kim McCraw, Jasmyrh Lemoine
Diinya Haklari/World Sales: Playtime
Turkiye Haklar/Turkish Rights: Birfilm
Oyuncular/Cast: Rim Turki, Manal Issa,
Paloma Vauthier, Clémence Sabbagh

Libnan i¢ Savasi nedeniyle llkesini terk edip
Kanada’ya yerlesip gegcmisin Gzerine siinger
¢ceken Maia’ya yillar sonra Beyrut'taki yakin
bir arkadasindan gizemli bir paket gelir. Pa-
ketin icinden Maia’nin yeniyetme yillarinda
tuttugu gunlik, fotograflar ve mektup kaset-
ler ¢ikar. Gegmisin hayaletleriyle ugrasmak
istemeyen Maia pakete ylz vermese de, kizi
Alex kutularin igine dalar ve tanidigi kisiden
son derece farkli, kendi yasindaki annesiyle
tanisir. Alex annesinin hatiralarina, biraz da
aralarindaki ugurumu kapatmak igin, bugu-
ndn teknolojik imkanlariyla yeniden hayat
verir.

Maia left her country, Lebanon, because of
the civil war and went to live in Canada. She
drew a line under the past and started a new
life. Years later a mysterious package arrives
from Beirut, sent to her by a close friend. In-
side this package, Maia finds the diary she
kept as a teenager, photographs, letters and
cassettes. Even though Maia doesn’t want to
face the ghosts of her past, her daughter Alex
dives into the boxes and finds a very differ-
ent version of her mother, at the same age as
she was now. Maybe partly to close the vast
gap between them, Alex brings life back into
her mother’s memories using the technologi-
cal possibilities of the present day.

the world.

Yonetmenler Hakkinda/About the Directors

Sinemaci ve gincel sanatgi ikili Joana Hadjithomas ve Khalil Joreige kisisel
ve siyasal arsivleri degerlendirdikleri, kayiplar ve kaybedilen insanlari oda-
gina alan uzun soluklu arastirmalariyla taniniyor. Her ikisi de Beyrut 1969
dogumlu ikilinin filmleri ve eserleri diinyanin dért bir yanini dolagiyor.

The filmmaker and contemporary artist duo Joana Hadjithomas and Khalil
Joreige are known for the use of their personal and political archives, and
for their long-term research focused on losses and lost people. They were
both born in Beirut in 1969, and the duo’s films and works travel all over



KADINLARIN HAFIZASI
WOMEN’S MEMORY

Azap
Relic

Avustralya/Australia, 2020, Renkli/Colour,
H264, 89

ingilizce; Tirkge altyazili

ingilizce; Turkish subtitles

Yonetmen/Direcor: Natalie Erika James
Senaryo/Screenplay: Natalie Erika James,
Christian White

Goriintii Yon./Cinematography: Charlie
Sarroff

Kurgu/Editing: Denise Haratzis, Sean Lahiff
Yapimci/Producer: Steven Jones-Evans
Diinya Haklari/World Sales: Film
Constellation

Tirkiye Haklar/Turhish Rights: Bir Film
Oyuncular/Cast: Robyn Nevin, Emily
Mortimer, Bella Heathcote

Yasli annesi Edna ortadan kaybolan Kay
kizi Sam’le birlikte annesinin harap haldeki
kir evine gider ve beklenmedik bir manza-
rayla karsilasir. Evin hali Edna’nin demans
hastaliginin belirtileriyle doludur. Edna niha-
yet ortaya cikar, fakat eski halinden farkhdir.
Yoénetmen Natalie Erika James basrolinde
Emily Mortimer’in oynadidi bu psikolojik geri-
lim icin soyle diyor: “Bu filmle yapmaya calis-
tigim 6lim ve hastaligin ilerleyisini duygusal
agidan anlatmakti. Film bu deneyimin yeni bir
sekilde ele alinmasina ya da izleyenin bu kor-
kuyu yenmesine yararsa ¢ok mutlu olurum.”

Kay, who’s elderly mother Edna disappeared,
goes with her daughter Sam to her mother’s
dilapidated country house and finds an un-
expected scene. The state of the house is
full of signs that Edna has dementia. Edna
finally appears, but she is not anything like
her former self. Concerning the psychological
thriller film, which has Emily Mortimer as its
lead, director Natalie Erika James says: “My
attempt with this film was to really sum up
the essence of the experience [of death and
decline] emotionally. And if it helps someone
process the experience in a new way or helps
them conquer that fear, that would be pretty
amazing.”

Yonetmen Hakkinda/About the Director

KADINLARIN HAFIZASI
WOMEN’S MEMORY

DNA

Fransa/France, 2020, Renkli/Colour, H264, 90’
Fransizca; Turkge altyazih
French; Turkish subtitles

Yonetmen/Direcor: Maiwenn
Senaryo/Screenplay: Maiwenn

Goériintii Yon./Cinematography: Sylvestre
Dedise

Kurgu/Editing: Laure Gardette
Yapimci/Producer: Pascal Caucheteux
Diinya Haklari/World Sales: Wild Bunch
International

Turkiye Haklar/Turkish Rights: Filmarti
Oyuncular/Cast: Maiwenn, Louis Garrel,
Marine Vacth, Fanny Ardant, Dylan Robert

Neige, huzurevinde kalan Alzheimer hasta-
sI blylkbabasi Emir’i sik sik ziyaret eder,
1950’lerde Cezayirden Fransa’ya gelip kok
salan Emir’e icinde aile agacinin ve kominist
gecmisinin de oldugu bir ani kitap bile basti-
rir. Cocuklugunda Neige'i aile igi ylksek ge-
rilimden koruyarak buylten blytkbabasinin
olima batan aileyi ¢cok Uzer. Yine de duzen-
leyecekleri cenaze toreni zor iligkilerine rag-
men birlikte is yapmalari icin onlara bir firsat
sunar. Film, yénetmen ve basrol oyuncusu
Maiwenn'’in kendi yasam Oykuslinden izler
tasiyor. Ayrica filmde Fanny Ardant da rol ali-
yor.

Neige frequently visits her grandfather Emir,
who has Alzheimer’s and is staying in a
carehome. She even prints a memoir book
for Emir with his family tree and communist
history. In the 1950’s, he had come from Al-
geria to France where he put down his roots.
Her grandfather raised Neige, protecting her
from the high tensions in the family, and his
death devastates the whole family. Still, de-
spite their difficult relationships, the organisa-
tion of the funeral brings them together and
gives them an opportunity to do something
together. The film is close to the life story of
director and lead actress Maiwenn.The film’s
cast also includes Fanny Ardant.

Yonetmen Hakkinda/About the Director

Natalie Erika James, ABD’de Japon ve Avustralyal bir ¢iftin gocugu olarak
dogdu. Daha 6nce kisa filmleri ve muzik klipleriyle dikkat ceken yonetmen
Avustralya Melbourne’da yasiyor ve galisiyor. ilk filmi “Relic’i Japonya’ya
Alzheimer’a yakalanan bulylkannesini ziyarete gittiginde yazmaya basladi.

Natalie Erika James was born in the U.S. to a Japanese and Australian
couple. She gained recognition as a director for her short films and music
videos, and lives and works in Melbourne, Australia. She started writing her
first film “Relic” when she went to Japan to visit her grandmother who had
started to suffer from Alzheimer’s.

Aktris, yénetmen, senarist Maiwenn 1976’da Fransa’da dogdu. Annesi de
bir aktris (Catherine Belkhodja) olan Maiwenn kuglik yasindan itibaren film-
lerde rol aldi. Paris’te tek kisilik standup komedi gosterileri yapti. 2011°de
“Polisse” filmiyle Cannes Juri Odiili’ni aldi. “Prensim” (2015) adli filmi Altin
Palmiye igin yaristi.

Actress, director and scriptwriter Maiwenn was born in France in 1976. Her
mother (Catherine Belkhodja) was also an actress, and Maiwenn started to
act in films from a young age. She’s also done solo standup shows in Paris.
In 2011, she won the Cannes Jury Award for her film “Polisse”. Her film “My
King” (2015) was nominated for a Palme d’Or.
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Tam Sana Goreyim
Ich bin dein Mensch
I'm Your Man

Almanya/Germany, 2021, Renkli/Colour, DCP,
105’

Almanca; Turkge altyazil

German; Turkish subtitles

Yonetmen/Direcor: Maria Schrader
Senaryo/Screenplay: Jan Schomburg, Maria
Schrader

Goriintii Yon./Cinematography: Benedict
Neuenfels

Kurgu/Editing: Hansjorg WeiRbrich
Yapimci/Producer: Cora Pratz

Diinya Haklari/World Sales: Beta Cinema
Turkiye Haklari/Turkish Rights: Filmarti
Oyuncular/Cast: Maren Eggert, Dan Stevens,
Sandra Hiiller, Hans Léw, Wolfgang Hubsch,
Annika Meier, Falilou Seck, Jurgen Tarrach,
Henriette Richter-Rohl, Monika Oschek

Bilim kadini Alma ihtiya¢ duydugu arastirma
fonundan vyararlanabilmek icin siradisi bir
deneyde denek olmayi kabul eder. Humma-
I anket ¢alismasinda verdigi yanitlara gore
onun igin ideal sevgili olacak bir insansi robot
Uretilecektir. Bu robotla U¢ hafta yasamasi
gerekir. Fakat bir algoritmaya gore isleyen,
yapay zeka Urlinu robot Enter Tom arada bir
romantizmin dozunu kagirir. Yine de hig takil-
madan ezberden siir okumasi ve dort islem-
deki becerisi Enter Tom’a belli bir sahsiyet
verir. Maria Schrader yonetmenlikte de en az
oyunculuk kadar ustalastigini gosteriyor.

Scientist Alma agrees to be a test subject for
an unusual experiment so that she can get
the research funding that she needs. A hu-
manlike Al robot will be produced to be her
ideal boyfriend according to the answers she
gives in a frantic survey exercise. She must
live with this robot for three weeks. But the Al
robot Enter Tom, which works with algorithms,
sometimes goes too far with his romanticism.
Still, his ability to recite poetry effortlessly and
do four mode operations gives him a certain
unique personality. Maria Schrader shows
her mastery in directing as much as in acting.

KADINLARIN HAFIZASI
WOMEN’S MEMORY

Kugilik Anne
Petite Maman

Fransa/France, 2021, Renkli/Colour, DCP, 72’
Fransizca; Turkge altyazih
French; Turkish subtitles

Yonetmen/Direcor: Céline Sciamma
Senaryo/Screenplay: Jan Schomburg, Maria
Schrader

Gorunti Yon./Cinematography: Claire
Mathon

Kurgu/Editing: Julien Lacheray
Yapimci/Producer: Lionel Brison

Diinya Haklari/World Sales: MK2

Turkiye Haklar/Turkish Rights: Mubi
Oyuncular/Cast: Joséphine Sanz, Gabrielle
Sanz, Nina Meurisse, Stéphane Varupenne,
Margot Abascal

Marion yedi yasindaki kizi Nelly’yle birlik-
te yeni kaybettigi annesinin evini toplamaya
gider. Buyddugu bu evin her yani ¢ocuk-
lugundan anilarla doludur. Nelly annesinin
Uzuntisund paylasir, bir yandan da annesi-
nin ¢ocuklugunun gegctigi evi ve etrafini kes-
fetmeye baslar. Bir giin Marion ortadan kay-
bolur, Nelly ayni gin kendi yasinda Marion
adli bir kizla tanisir. Céline Sciamma, kendi
cocuklugundan parcalari da dahil ettigi bu
kisisel filme dair, “Benim zaman makinem
hafizam, ama ayni zamanda hayal glicim,”
diyor.

Marion has just lost her mother, and goes
with her 7-year-old daughter Nelly to her
mother’s house to clear it out. Every corner
of this house is filled with her childhood mem-
ories. Nelly shares her mother’s grief, and
starts to explore around this house where
her mother grew up. One day, Marion disap-
pears, and on the same day, Nelly meets a
girl her age, called Marion. Céline Sciamma
talks about this personal film which includes
parts of her own childhood, “My time machine
is my memory, but at the same time, it's my
imagination,”

Yonetmen Hakkinda/About the Director

Maria Schrader 1965’te Hannover’de dogdu. Berlinale’de 1999°'da “Aimée
& Jaguar’daki rolilyle Altin Ay1 Odiilii aldi. Margarethe von Trotta, Peter
Greenaway, Max Farberbdck, Rajko Grlic ve Agnieszka Holland gibi yo-
netmenlerle calisti. “Stefan Sweig: Avrupa’ya Elveda” adli filmi Avrupa Film
Odiilleri’nde izleyici Oduli’ni aldi.

Maria Schrader was born in Hanover in 1965. In 1999 she won the Golden
Bear Award for her role in “Aimée & Jaguar”. She’s worked with directors
including Margarethe von Trotta, Peter Greenaway, Max Férberbéck, Rajko
Grlic and Agnieszka Holland. Her film about Stefan Sweig’s exile, “Stefan
Sweig: Farewell to Europe” won the Audience Award at the European Film
Awards.

Yonetmen Hakkinda/About the Director

Céline Sciamma 1978'de dogdu. Paris Nanterre Universitesi'nde edebiyat,
La Fémis'te de sinema 6grenimi goérdu. “Water Lilies” (2007), “Tomboy”
(2011), "Girlhood” (2014) ve “Alev Almis Bir Geng¢ Kizin Portresi” (2019)
gittikge guiclenen kendine has sinema dilini 6rdigu bol 6dillu filmleri ara-
sinda yer aliyor.

Céline Sciamma was born in 1978. She studied literature at the Paris Nan-
terre University, and film at La Fémis. Her multi-award-winning films in
which her unique film language is evolving includes “Water Lilies” (2007),
“Tomboy” (2011), “Girlhood” (2014) and “Portrait of a Lady on Fire” (2019).



KADINLARIN HAFIZASI

Hayaletler
Ghosts

Turkiye, Fransa, Katar/Turkey, France, Qatar,
2020, Renkli/Colour, DCP, 83

Tirkge; ingilizce altyazili

Turkce; English subtitles

Yonetmen/Direcor: Azra Deniz Okyay
Senaryo/Screenplay: Azra Deniz Okyay
Goriintii Yon./Cinematography: Barig
Ozbiger

Kurgu/Editing: Ayris Alptekin
Yapimci/Producer: Dilek Aydin

Diinya Haklari/World Sales: MPM Premium
Tirkiye Haklari/Turkish Rights: Heimatlos
Films

Oyuncular/Cast: Nalan Kurugim, S. Emrah
Ozdemir, Beril Kayar, Dilayda Giines

Yer istanbul’un Sucular semti, ufukta umutlu
bir gelecek yok, kisa vadede elektrik kesintisi,
uzun vadede kentsel déndsimin getirecegi
parcalanma var. Mahalle sakinlerinden Di-
dem bir hiphop danscisi olma yolunda ilerli-
yor, belediye isgisi Iffet oglunu kurtarmak icin
para ariyor, Rasit giderek ustalastigi kentsel
doénlislim vurgunculugunu icra ediyor, Ela
ise mahalledeki cocuklarla sinema atdlyesi
dizenliyor. Film bu dort karakterin yollarinin
kesistigi bir giinde gegiyor. Yonetmenin “punk
opera” diye tanimladigi “Hayaletler”, Venedik
Film Festivalinde Elestirmenler Haftasi boli-
miinde de Buyik Odiil aldi.

In Istanbul’s Sucular neighbourhood, there’s
no hope on the horizon, in the short-term with
electricity cuts, in the long-term with gentrifica-
tion, there’s a fragmentation coming. Among
the neighbourhood’s residents, Didem is on
her way to becoming a hiphop dancer, coun-
cil worker Iffet is looking for money to save
her son, Ragit is mastering his profiteering in
gentrification, and Ela is giving a film work-
shop for the children in the neighbourhood.
The film takes place on a day that these four
characters cross paths. The director defines
the film “Ghosts” as a ‘punk opera’, and won
the Grand Prize during the Critics’ Week at
the Venice Film Festival.

WOMEN’S MEMORY

KADINLARIN HAFIZASI
WOMEN’S MEMORY

Nereye Gidiyorsun Aida?
Quo Vadis, Aida?

Bosna-Hersek, Avusturya, Romanya, Hollanda,
Almanya, Polonya, Fransa, Turkiye, Norveg/
/France, 2020, Renkli/Colour, DCP, 101’

Sirp Hirvatga, Bosnakga, Ingilizce, Flemenkge,
Sirpga; Turkge altyazih

French, Arabic, Italian; Turkish subtitles

Yonetmen/Direcor: Jasmila Zbgnié
Senaryo/Screenplay: Jasmila Zbani¢
Goriintii Yon./Cinematography: Christine
A. Maier

Kurgu/Editing: Jaroslaw Kaminski
Yapimci/Producer: Jasmila Zbanié, Damir
Ibrahimovich, Bruno Wagner, Barbara Albert,
Antonin Svoboda, Cristian Nicolescu, Nicolas
Eschbach, Eric Névé, Margaux Juvénal,
Gabriele Simon

Diinya Haklari/World Sales: MPM Premium
Turkiye Haklar/Turkish Rights: TRT
Oyuncular/Cast: Jasna Durici¢, lzudin
Bajrovi¢, Boris Isakovi¢, Johan Heldenbergh

Yugoslavya i¢ Savagi’'nda 1995'te Bosna
Hersek’teki Srebrenitsa kasabasinda iki gin
icinde 8 bin erkek Sirp gligler tarafindan kat-
ledildi. Srebrenitsa Katliami 2. Diinya Sava-
sI’ndan bu yana Avrupa’daki en blyuk katli-
am olarak aniliyor. Gergek olaylara dayanan
bu film, Srebrenitsa’da glvenli bdlge ilan
edilmis BM kampinda tercimanlk yapan Ai-
da’nin hikayesini anlatiyor. Sirp aktris Jasna
Burici¢’'in canlandirdigi Aida bir yandan Sirp
glcleri ve BM gorevlileri arasindaki pazarlik-
lari terciime ediyor, diger yandan kampa si-
ginmak isteyenler iginde esini ve gocuklarini
ariyor.

During the Yugoslavian Civil War in 1995, in
the town of Srebrenica in Bosnia and Her-
zegovina, 8 thousand men were Killed by
Serbian soldiers in 2 days. The Srebrenica
Massacre is remembered as the second larg-
est massacre in Europe after the WWII. This
film, based on true events, tells the story of
Aida who works in a UN camp which was a
designated safe zone in Srebrenica. Serbian
actress Jasna Duri¢ic takes on the role of
Aida, who on the one hand translates nego-
tiations between the Serbian powers and the
UN officials, and on the other trying to find
her husband and children seeking refuge in
the camp.

Yonetmen Hakkinda/About the Director

Azra Deniz Okyay 1983'te Istanbul'da dogdu. Lise yillarinda fotografgi
Dora Gunel'in asistanhgi yapti, Paris'te Sorbonne-Nouvelle’de sinema egi-
timi aldi. Kisa filmleri Kiiclk Kara Baliklar (2013) ve Sulukule Mon Amour
(2016) blyk ilgi topladi. “Hayaletler” ilk uzun metrajli filmi.

Azra Deniz Okyay was born in Istanbul in 1983. Whilst in high school, she
worked as photographer Dora Glinel’s assistant, and studied film at the
Sorbonne-Nouvelle in Paris. Her short films ‘Little Black Fishes’ (2013) and
‘Sulukule Mon Amour’ (2016) got a lot of attention. “Ghosts” is her first
feature film.

Yonetmen Hakkinda/About the Director

Jasmila Zbani¢ 1974'te Yugoslavya, Saraybosna’da dogdu. Saraybosna
Performans Sanatlari Akademisi’'nde egitim gordu. Kisa filmlerinin ardin-
dan ilk uzun metrajl filmi “Esma’nin Sirn” ile Altin Ayi dahil pek ¢ok &dul
aldi. Son filmi “Nereye Gidiyorsun Aida?” bu yil Oscar’da En lyi Uluslararasi
Film dalinda yaristi.

Jasmila Zbanié¢ was born in Sarajevo in Yugoslavia in 1974. She studied
at the Sarajevo Performing Arts Academy. After her short films, she made
her first feature film, “Esma’s Secret” and won many awards including the
Golden Bear. Her last film, “Where Are You Going Aida?” was nominated
for the Best International Film Oscar Award.



KADINLARIN HAFIZASI
WOMEN’S MEMORY

Hediye
The Present

Birlesik Krallik, Filistin/UK, Palestine, Renkli/
Colour, H264, 24’

ingilizce; Tirkge altyazili

English; Turkish subtitles

Yonetmen/Direcor: Farah Nabulsi
Senaryo/Screenplay: Farah Nabulsi, Hind
Shoufani

Goriintii Yon./Cinematography: Baris
Ozbiger

Kurgu/Editing: Hind Shoufani
Yapimci/Producer: Ossama Bawardi
Diinya Haklari/World Sales: Premium Films
(Worldwide without MENA), Front Row Filmed
Entertainment (MENA)

Oyuncular/Cast: Saleh Bakri, Maryam Kanj

Yusef her sabah ise gitmek icin blyik bir gi-
ruhla beraber Israil devletinin Beytiillahim’le
Kudus arasina koydugu kontrol noktasindan
gecer. Bu defa karisina evlilik yildénimlerin-
de hediye etmek istedigi buzdolabini almak
Uzere kizi Yasmine'yle bu gileli yolculuga ¢i-
kar. “Hediye” Oscar aday oldu, BAFTA Odu-
[0°'nd aldi.

Yusef has to pass the Israeli check point be-
tween Bethlehem and Jerusalem everyday
with a large crowd of people to go to work.
This time, he goes on this difficult journey
with his daughter Yasmine to buy a fridge
for his wife as an anniversary present. “The
Present” was nominated for an Oscar and
won a BAFTA award.

Yonetmen Hakkinda/About the Director

Filistinli ve Britanyali Farah Nabulsi 1978’de Londra’da dogdu. 2016’dan
beri sinemayla ugrasiyor. “Today They Took My Son” (Bugtin Oglumu Aldi-
lar, 2016) adl filmin senaryosunu yazdi ve yapimciligini ustlendi.

British Palestinian Farah Nablusi was born in London in 1978. She’s been

working in the film industry since 2016. She wrote and produced her film
“Today They Took My Son” (2016).




KADINLARIN HAFIZASI
WOMEN’S MEMORY

Hem Miisliiman Hem Feminist
Both Feminist and Muslim

Turkiye/Turkey, 2021, Renkli/Colour, DCP, 62’
Tiirkge; ingilizce altyazili
Turkish; English subtitles

Yonetmen/Direcor: Nebiye Ari

Gorunti Yon./Cinematography: Agit Akgol
Kurgu/Editing: Nebiye Ari, Semih G.
Yapimci/Producer: Nebiye Ari

Diinya Haklari/World Sales: Nebiye Ari
Katilanlar/With: Necla Abide Olger, Mualla
Gllnaz Kavuncu, Berrin S6nmez, Rimeysa

Konca Kuris 90’li yillarda islama getirdi-
gi feminist yaklasimla Turkiye'deki feminist
hareket iginde blyiik ilgi topladi, Islamci
erkeklerle de s6zinl sakinmadan tartisti.
Hizbullah tarafindan kaciriimasi ve katledil-
mesi Turkiyeli feministleri yasa bogdu. “Hem
Mdisliman Hem Feminist’, Konca Kurig’in
feminizmine ve Tirkiye'de islami feminizmin
gelisimi ile Misliman feministlerin micadele-
lerine odaklaniyor. Misliiman feministler ken-
di cephelerinden basortlisi meselesini, femi-
nist hareket icinde konumlaniglarini, islamin
erkeklere yonelik yorumlarina karsi alternatif
arayiglarini anlatiyorlar.

Camdereli, Sila Turkéne

Konca Kuris gained huge recognition in the
feminist movement in Turkey with the femi-
nist approach she brought to Islam in the
90’s, and she debated with Islamist men in
an outspoken manner. Her abduction and
murder by the Turkish Hizbollah threw Turk-
ish feminists into a deep grief. “Both Feminist
and Muslim” focuses on Konca Kuris’s femi-
nism and on the development of Islamic fem-
inism in Turkey and the struggles of Muslim
feminists. They tell us their own front’s issue
with the veil, their positioning in the feminist
movement, and their search for alternatives
to the male-oriented understanding of Islam.

Yonetmen Hakkinda/About the Director

KADINLARIN HAFIZASI
WOMEN’S MEMORY

Zordur Gitmek
Faya Dayi

Etiyopya, ABD, Katar/Ethiopia, USA, Qatar,
2021, Siyah-Beyaz/Black&White, DCP, 119’
Oromoca, Hararice; Turkge altyazil
Oromiffa, Harari; Turkish subtitles

Yoénetmen/Direcor: Jessica Beshir
Senaryo/Screenplay: Jessica Beshir
Goriintii Yon./Cinematography: Jessica
Beshir

Kurgu/Editing: Jeanne Applegate, Dustin
Waldman

Yapimci/Producer: Jessica Beshir
Diinya Haklari/World Sales: Cinetic

Jessica Beshir ilk genclik doneminde ailesiy-
le birlikte Etiyopya'daki ¢catismadan kacarak
annesinin memleketi Meksika'ya yerlesmis.
Cocuklugunun gegtigi memleketi ziyaret et-
tigi zamanlarda yeniyetme bir sinemaci ola-
rak dogdugu kent Harar’daki guindelik hayati,
insanlari kameraya almis. Bu siyah beyaz
filmlere en ¢ok konu olan bitin Etiyopya'da
ve bolgedeki diger ulkelerde cignenen Khat,
Turkcedeki adiyla Yemen Otu. Psikotik etki-
leri olan bu ot yetisirken fazla suya ihtiyaci
olmadigindan daha énceki gézde icecek kah-
venin yerini almig, gundelik yasamdan Ulke
ekonomisine her alana hakim olmus. Film
adini Khat hasadi sirasinda sdylenen bir ila-
hiden aliyor.

When she was young, Jessica Beshir es-
caped with her family from the conflict in Ethi-
opia to settle in her mother’s home country,
Mexico. When she’d visit the country where
she spent her childhood, as a new filmmak-
er she went to Harar, the city where she was
born, and filmed the daily life and people
there. The most common theme of these
black and white films is Khat, the plant which
is chewed in Ethiopia and nearby countries.
This plant, which has psychotic effects,
doesn’t need much water when growing and
So took the place of the previous favourite of
drinking coffee, and took over in everything
from daily life to the country’s economy. The
name of the film is taken from a hymn that is
sung during the Khat harvest.

Yonetmen Hakkinda/About the Director

Nebiye Ar1 1988, Bilecik dogumlu. Daha 6nce edebiyat dergilerinde ve web
sitelerinde editorllik yapti. “Sivil Sayfalar’, “Yesil Gazete”, “Arti Gercek” si-
telerinde haberleri yayimlandi. Arti TV’de iki buguk yil sosyal medya editori
olarak calisti. VidyolLog i¢in haber hazirladi. Bagimsiz gazetecilik yapmayi
surdiruyor.

Nebiye Ari was born in Bilecik in 1988. She has worked as an editor for
literature magazines and websites. She has published news pieces on the
sites of “Civil Pages”, “Green Newspaper” and “Plus Truth”. She worked as
a social media editor at Arti TV for two and half years. She prepared news
for VidyoLog. She continues to work as an independent journalist.

Meksikali ve Etiyopyali ydnetmen, yapimci, sinemaci Jessica Beshir genel-
likle Etiyopya’ya dair hikayeler anlatiyor. Yonetmenligini yaptidi ilk kisa filmi
“Hairat” 2017°de Sundance Film Festivali'nde gosterildi. Ardindan Sundan-
ce Enstitisi Belgesel Fonu 6dilind aldi. “Faya Dayi” ilk uzun metrajli filmi.

Mexican and Ethiopian director, producer and filmmaker Jessica Beshir
usually tells stories about Ethiopia. The first short film she directed, “Hai-
rat”, was screened at the Sundance Film Festival in 2017. Afterwards, she
won the Sundance Institute Documentary Fund. “Faya Dayi” is her first
feauture film.



KADINLARIN HAFIZASI
WOMEN’S MEMORY

Ah Gozel istanbul
Invisible to the Eye

Turkiye, Aimanya/Turkey, Germany, 2020,
Renkli/Colour, DCP, 85’

Tirkge; ingilizce altyazili

Turkce; English subtitles

Yonetmen/Direcor: Zeynek Dadak
Senaryo/Screenplay: Zeynek Dadak
Goriintii Yon./Cinematography: Florent
Herry

Kurgu/Editing: Eytan ipeker
Yapimci/Producer: Asli Dadak, Zeynep
Dadak, Pinar Bagci

Diinya Haklari/World Sales: Fenafilm
Oyuncular/Cast: Aykut Sezgi Mengi, Cemal
Kafadar

istanbullu Seyyah Eremya Celebi Kémiirci-
yan, “17. Asirda istanbul Tarihi” adl eserinde
kalemini adeta bir film kamerasi gibi kullanir.
“Ah Gézel istanbul”, bugiin diinyanin en kat-
manli sehirlerinin baginda gelen istanbul’u bu
kalemin izinden giderek 350 yil sonra tekrar
“temasa” ediyor. Tarihgi Cemal Kafadar’'in
danigmani oldugu bu filmde istanbul’'un sur
icinde kalan bostanlari, ibadethaneleri ve
mesirelerinde U¢ asir dncesiyle bugin i¢ ice
geciyor. Zeynep Dadak erkekler tarafindan
yazilmis istanbul tarihi iginde rastladigi ka-
dinlarin sesini de filmine katiyor.

In “The History of Istanbul in the 17" century”
Istanbulite traveller Eremya Celebi Kémdirci-
yan uses his pen like a film camera. “Invisi-
ble to the Eye” follows one of the most lay-
ered cities in the world today, Istanbul, with
the traces of this pen and “connects” with it
350 years later. Historian Cemal Kafadar is a
consultant for this film, in which the orchards,
sanctuaries and recreation areas left inside
the old city walls of three centuries ago mesh
with today. Zeynep Dadak includes the voic-
es of women she comes across in the history
written by men in this film.

KADINLARIN HAFIZASI
WOMEN’S MEMORY

Patrida

Turkiye/Turkey, 2020, Renkli/Colour, DCP, 67’
Tiirkge; ingilizce altyazili
Turkce; English subtitles

Yoénetmen/Direcor: Ayca Damgaci, Timay
Goktepe

Senaryo/Screenplay: Ayca Damgaci
Goriintii Yon./Cinematography: Timay
Goktepe

Kurgu/Editing: Karine Germain
Yapimci/Producer: Ayca Damgaci

Diinya Haklari/World Sales: Lunatik Film
Katilanlar/With: ismet Damgaci, Miiserref
Damgaci, Ayca Damgaci

Patrida Yunancada memleket, babavatan
anlamina geliyor. Oyuncu Ayca Damgaci bu
belgeselde, 87 yasindaki Bati Trakya gb¢gme-
ni babasi ismet Damgacr'nin dogdugu ve zo-
runlu gé¢ nedeniyle ayrildigi topraklari tekrar
ziyaret edisini anlatiyor. Yolculuk istanbul’dan
baslayip iskece, Selanik, Atina ve Ziirih’e dek
uzaniyor. Patrida, bir baba ve kizin, aile ve
ortak gegmislerini, “atanmis” aidiyet- kimlikle-
rini sorgulama ve yeniden anlamlandirmaya
calismalarinin hikayesi. “Peki ya bir yolcu-
luk... Bir yolculuk, yasadigimiz siddeti, 6fkeyi,
korkularimizi, batin bunlari anlamaya yeter
mi?”

Patrida means home country, fatherland, in
Greek. In this documentary, actress Ayca
Damagaci tells us about her visit to the lands
where her 87-year-old West Thracian father
ismet Damgaci was born and left due to
forced migration. The journey starts in Istan-
bul, to Xanthi, Thessaloniki, Athens and all
the way to Zurich. ‘Patrida’ is the story of a
father and daughter, a family and their shared
past, the questioning of “appointed” belong-
ing-identities and giving them new meanings.
“And what if a journey...Is a journey enough
to understand all of the violence we’ve expe-
rienced, the anger, our fears?”

Yonetmen Hakkinda/About the Director

Zeynep Dadak, Marmara Universitesi, Bilgi Universitesi ve New York Uni-
versitesi Tisch School of the Arts’ta sinema egitimi aldi. Merve Kayan’la
yazip yonettigi Mavi Dalga (2013) uluslararasi prémiyerini Berlin Film Fes-
tivali’'nde yapti. Halen yeni kurmaca filmi “Uyku Kampi”’nin hazirliklarini
surdiruyor.

Zeynep Dadak studied film at Marmara University, Bilgi University and New
York University Tisch School of the Arts. “The Blue Wave” (2013), written
and directed by Merve Kayan, made its international premiere at the Ber-
lin Film Festival. She continues to work on her new fiction film, “Sleeping
Camp”.

Yonetmenler Hakkinda/About the Directors

Ayca Damgaci 1973'te Istanbul’da dogdu. Sahika Tekand Oyunculuk ve
Sanat Stiidyosu ile Istanbul Universitesi'nde tiyatro egitimi aldi. “Gitmek:
Benim Marlon ve Brandom” (2008) filminin senaryosunu yazdi, basroliinde
oynadi. Fotografgi Tiimay Goktepe 1972'de Istanbul'da dogdu. Fotograf
sergilerinin yani sira videographer ve kurgucu olarak calisiyor.

Born in Istanbul in 1973, Ayca Damgaci studied theatre at Sahika Tekand’s
Acting and Art Studio, and Istanbul University. She was the writer and lead
actress in the film “My Marlon and Brando” (2008). Photographer Tiimay
Goktepe was born in Istanbul in 1973. Besides her photography exhibitions
she works as an editor and videographer.



KADINLARIN HAFIZASI
WOMEN’S MEMORY

Oliimiine Bosanmak
Dying to Divorce

ingiltere, Norveg, Almanya, Tiirkiye/UK,
Norway, Germany, Turkey, 2021, DCP, Renkli/
Colour, 80’

ingilizce, Tiirkge; Tiirkge altyazili

Yoénetmen/Direcor: Chloe Fairweather
Senaryo/Screenplay: Chloe Fairweather
Goriintii Yon./Cinematography: Lilia Sellami
Kurgu/Editing: Paul Dosaj, Andrea Cuadrado
Yapimci/Producer: Sinead Kirwan

Diinya Haklari/World Sales: Sinead Kirwan
for Dying To Divorce Ltc

Tarkiye’de kadin cinayetleri her gin katlana-
rak artiyor. Dinyadaki pek ¢ok érnekle birlikte
Tuarkiye'de de erkek egemen sistemin Urettigi
sistematik erkek siddetine kargi orgutlenen
blyik bir kadin hareketi mevcut. “Olimiine
Bosanmak” meselenin toplumsal ve hukuki
boyutuna odaklaniyor. Avukat ipek Boz-
kurt'un birlikte yasadigi erkeklerden siddet
gOrmus ve sakat kalmis iki kadinin davasin-
da fail erkeklerin cezalandiriimasi igin yurat-
tugu adalet mucadelesini anlatiyor. Bes yillik
bir surecte gekilen bu belgesel icin yonetmen
Chloe Fairweather Kadin Cinayetlerini Dur-
duracagiz Platformu’yla birlikte calist.

Every day, the number of murders of women
is rising in Turkey. There is a large women’s
movement organising against systematic
male violence caused by the male dominat-
ed system in Turkey, as in many places in
the world. “Dying to Divorce” focuses on the
social and legal aspects of the issue. It tells
us about the struggle for justice lead by Ipek
Bozkurt, a lawyer for a legal case of two
women who were violently abused by the
men they lived with and became permanently
disabled. In the five years that it took to make
this documentary, director Chloe Fairweather
worked with the We Will Stop Femicide Plat-
form.

Yonetmen Hakkinda/About the Director

KADINLARIN HAFIZASI

Siit Para Edince
As Milk Makes Money

Turkey/Turkey, 2020, Renkli/Colour, H264, 38’
Turkce; Turkce altyazil
Turkish; Turkish subtitles

Yoénetmen/Direcor: Nihan Gider Isikman
Goriintii Yon./Cinematography: Naz Aimag,
Semra Ay, Irmak Kabadere, Sinem Suluki,
Sertan Yalginkaya, Furkan Yilmaz
Kurgu/Editing: Gizem Akgulgil Mutlu
Yapimci/Producer: Senem Gengtiirk Hizal
Diinya Haklari/World Sales: Nihan Gider
Isikman

Kars’in Bogatepe Kdyu son yillarda biyolojik
ve kulturel gesitlilik, yerel tohum Gretimi, bota-
nik ve etnobotanik ¢calismalar, kirsal yasamda
yemek kultirinin korunmasi, dayanismaci
turizm gibi alanlarda gelisim gdsterdi. Cogun-
lugunu kadinlarin olugturdugu bir inisiyatifle
kurulan Bogatepe Cevre ve Yasam Dernegi
bu yeni model i¢in 6nayak oldu, hatta bu yeni
harekete katilmak icin kdye geri dénenler ¢ik-
ti. Peynir kaltarinG ayakta tutmaya ydnelik
Fransa’yla da ortak yurutilen ¢alismalar kap-
saminda kdyde bir peynir mizesi bile acgildi.
“Sut Para Edince”de bu degisimi Bodatepeli-
ler anlatiyor.

In recent years, the Bogatepe village in Kars
has shown progress in biological and cultural
diversity, local seed production, botanical and
ethnobotanical projects, food culture pres-
ervation in countryside living, and solidarity
tourism. The Bogatepe Environment and Life
Association, which was established with an
initiative consisting mostly of women, was a
leader in this new model, in fact there were
people who came back to the village to join
this new movement. Alongside a project in
collaboration with France to preserve cheese
culture, a cheese museum has even opened
in the village. In “As Milk Makes Money”, the
people of Bogatepe tell us about this change.

Yonetmen Hakkinda/About the Director

WOMEN’S MEMORY

Chloe Fairweather BBC'de calisti. Ozellikle toplumsal belgeseller yapiyor.
“Bay Alzheimer ve Ben” adl filmi, hastaligi hastalarin torunlarinin bakig
acistyla anlatiyor. “92°de Yapacagdim” evlenmeye karar veren yasl giftleri
anlatiyor.

Chloe Fairweather worked at the BBC. The makes documentary films es-
pecially focused on social issues. Her film “Mr. Alzheimer’s and Me” tells
us about the illness from the perspective of patients’ grandchildren. “I Do at
92” is a documentary film about elderly couples who decide to marry.

Nihan Gider Isikman 1976’da Ankara’da dogdu. Ankara Universitesi Iletisim
Fakdultesi’nden mezun olduktan sonra TRT’de ve yapim sirketlerinde calig-
ti. Marmara Universitesi'nde yiiksek lisans égrenimi gordii. “Giizel Giinler
Gorecegiz”, “Kalabalikken”, “Yoldan Ciktik” gibi pek ¢ok belgesel film yapti.
Halen Bagkent Universitesi'nde 6gretim Uyesidir.

Nihan Gider Istkman was born in Ankara in 1976. After graduating from the
Ankara University Communications Faculty, she worked at TRT and produ-
ction companies. She did her postgraduate studies at Marmara University.
She’s made documentary films including “We Will See Good Days”, “When
It’s Crowded”, and “We’ve Lost Our Way”. She currently teaches at Baskent
University.
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Bavyera Eyaletinde, Almanya’nin en derin ve
en buyuk dag gdllerinden biri olan Walchen
GOlU sakinleri gecimlerini cogunlukla turizm-
le saghyor. Golin kenarinda 1920’de aclilan
kafenin kurucusu Apa’yla baslayan yuz yillik
hikayeyi sinemaci buyuk torun Janna Ji an-
latiyor: “Film ailemdeki dort kusagdin hikaye-
sini, her biri kendi doneminde erkek egemen
yapllara kendilerince karsi ¢ikmis kadinlarin
gbzunden anlatiyor.” Kimisi topraginda ka-
lip kdk salan, kimisi macera pesinde bagka
diyarlara giden kadinlarin Walchen Goli'yle
bag! hi¢ kopmadi. Film gecgen yil Berlin Film
Festivali’'nde blyuk begeni topladi.

KADINLARIN HAFIZASI
WOMEN’S MEMORY

Walchensee Forever

Almanya/Germany, 2020, Renkli/Colour&Siyah-
Beyaz/Black and White, H264, 110’

Almanca, Ingilizce; Tiirkge altyazil

German, English; Turkish subtitles

Yonetmen/Direcor: Janna Ji Wonders
Senaryo/Screenplay: Janna Ji Wonders,
Nico Woche

Goriintii Yon./Cinematography: Anna
Werner, Janna Ji Wonders, Sven Zellner
Kurgu/Editing: Anja Pohl
Yapimci/Producer: Katharina Bergfeld,
Martin Heisler, Nadja Smith

Diinya Haklari/World Sales: Deckert
Distribution

Oyuncular/Cast: Anna Werner, Janna Ji
Wonders, Norma Werner, Apa

In the State of Bavaria is Lake Walchen, one
of the deepest and largest mountain lakes
in Germany, and the residents there mostly
work in tourism. The story that started a cen-
tury ago of Apa, the founder of a cafe opened
in 1920 by the lake, is told by the filmmaker
and great granddaughter Janna Ji: “The film
is the story of four generations of my fami-
ly, told through the eyes of the women who
in their own ways stood against the patriar-
chal structures of their eras.” Some stayed
on their lands and grew roots, some went in
search for adventure in other lands, but all of
the women'’s ties to Lake Walchen remained.
The film got a lot of praise at the Berlinale
last year.

Yonetmen Hakkinda/About the Director

Kaliforniya’da 1978 yilinda dogan Janna Ji Wonders, Walchen Goli kena-
rinda blyidu. Munih Televizyon ve Sinema Akademisi’inde egitimi aldi. Pek
¢ok sarki igin video klip ¢ekti. Los Angeles’li gansta rapgileri, Moskova’daki
punk’lari anlatan belgeseller gekti. “l Remember” adl bir kurmaca filmi var.

Janna Ji Wonders was born in California in 1978, and grew up near Wal-
chen Lake. She studied at The Munich Television and Film Academy. She
has made music videos for many songs. She’s made documentaries about
gangster rappers in Los Angeles, and punks in Moscow. She has a fiction
film called “I Remember”.
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Dort Anne
Four Mothers

israil/lsrael, 2020, Renkli/Colour&Siyah-Beyaz/
Black and White, H264, 79’

ibranice; Tiirkge, Ingilizce altyazili

Hebrew; Turkish, English subtitles

Yonetmen/Direcor: Dana Keidar Levin,
Rephael Levin

Senaryo/Screenplay: Dana Keidar Levin,
Rephael Levin

Goriintii Yon./Cinematography: Yaniv
Linton, Adi Mozes

Kurgu/Editing: Neta Dvorkis
Yapimci/Producer: Adi Bar Yossef
Diinya Haklari/World Sales: BARYO
Oyuncular/Cast: Rachel Ben Dor, Ronit
Nahmias, Miri Sela, Zahara Antebi, Orna
Shimoni, Bruria Sharon

israilin 1985'te Liibnan’i isgal etmesiyle is-
rail Ordusu insanlari 6lime gdnderecegi bir
savas cephesi daha agmis oldu. Dénem do6-
nem alevlenen savasta 1997°deki helikopter
faciasi déniim noktasiyd. israil'in Lilbnan’da
olusturdugu guvenlik bolgesinde daha fazla
askere gonderilen gocugun dlmemesi icin bir
araya gelen dort anne, Four Mothers adiyla
bilinen bir baris hareketi baslatti. Askerde ¢o-
cuklari bulunan dért anne israil’in Liilbnan’dan
tek tarafli olarak ¢ekilmesini talep ediyordu.
Bu barig micadelesi 2000’de karsihgini bul-
du ve Israil Lilbnan’dan cekildi.

In 1985, when Israel invaded Lebanon, the
Israeli Army opened a new war front where
they sent their young citizens to die. The war
kept flaring up until the turning point of the
1997 helicopter disaster. Four mothers came
together to start the “Four Mothers” peace
movement, so that more children wouldn’t
die because Israel was still sending more
soldiers to the safe zone they’d established
in Lebanon. These four mothers, whose chil-
dren were in the army, were demanding that
Israel unilaterally withdraw from Lebanon.
This struggle for peace came to fruition in
2000, and Israel withdrew from Lebanon.

KADINLARIN HAFIZASI
WOMEN’S MEMORY

Gurbet Artik Bir Ev
Gurbet is a Home Now

Almanya/Germany, 2021, Renkli/Colour, DCP,
63’

Tirkge, ingilizce, Aimanca; Tirkge altyazili
Turkish, English, German; Turkish subtitles

Yonetmen/Direcor: Pinar Ogrenci
Senaryo/Screenplay: Pinar Ogrenci
Goriintii Yon./Cinematography: Pinar
Ogrenci

Kurgu/Editing: Pinar Ogrenci
Yapimci/Producer: Pinar Ogrenci
Canlandirma/Animation: Philippe Rebosz
Diinya Haklari/World Sales: Pinar Ogrenci

Berlin’deki Kreuzberg semtinin yerlileri belki
de herkesten ¢ok “gastarbeiter’ler, yani misa-
fir igscilerdir. Bu film, 1984 ila 87 arasinda sa-
vas sonrasi kentsel yenileme projesi IBA'nin
(International Bau Austellung) Kreuzberg'de
uygulanmasi sirasinda Turkiyeli misafir isci-
lerin ugradigr ayrimciliga odaklaniyor. Pinar
Ogrenci proje igin calisgan mimar Heide Mol-
denhauer’un o dénemde c¢ektigi fotograflarda
yer alan kisileri bulup bu suregte yasadiklari-
ni dinledi, ortaya misafir is¢i kadinlarin 80’ler-
den buglnlere uzanan dayanigsma ve direnis
hikayeleri ¢ikt.

The locals of the Kreuzberg neighbourhood in
Berlin are probably more “gastarbeiter” than
anyone else, meaning guest workers. This
film focuses on the discrimination that Turkish
guest workers faced during the urban renewal
project IBA’'nin (International Bau Austellung)
that was taking place in Kreuzberg after the
war, between 1984-87. Pinar Ogrenci found
the people that are in the photographs taken
at the time by the architect Heide Moldenhau-
er who worked for the project, and listened
what they experienced during this period.
What emerges from this is the solidarity and
resistance story of the women guest workers,
from the 80’s up until today.

Yonetmenler Hakkinda/About the Directors

Dana Keidar Levin Kudus’teki Sam Spiegel Film ve Televizyon Akademi-
si’nden mezun oldu. 2008’le 2019 yillari arasinda Ug¢ kisa film ¢ekti. Rep-
hael Levin yonetmenligin yani sira kurgu da yapiyor. “A Crime Called Man”
(2016) ilk belgesel filmi.

Dana Keidar-Levin graduated from the Sam Spiegel Film and Television
Academy in Jerusalem. Between 2008 — 2019, she made three short films.
Rephael Levin directs, and sometimes does editing. “A Crime Called Man”
(2016) is his first documentary film.

Yonetmen Hakkinda/About the Director

Sanatgi ve yazar Pinar Ogrenci 1973 yilinda Van’da dogdu. Mimarlik egi-
timi aldi. Pek ¢ok sergiye katildi. 2010 yilinda MARSistanbul adl galeriyi
kurdu. Almanya’da cesitli Universitelerde konuk 6gretim Uyesi olarak ders
verdi. Ilk kisisel sergisini “Ustimiizden Hafif Bir Riizgar Esti” adiyla Kunst
Haus-Hundertwasser Mizesi'nde, Viyana'da agti.

Artist and writer Pinar Ogrenci was born in Van in 1973. She studied arc-
hitecture. She took part in many exhibitions. In 2010 she founded the gal-
lery MARSistanbul. She’s taught many classes in various universities in
Germany as a guest lecturer. Her first personal exhibition titled “A Gentle
Breeze Passed Over Us” was opened at the Kunst Haus-Hundertwasser
Museum in Vienna.



KADINLARIN HAFIZASI
WOMEN’S MEMORY

Sokaklara
Salir de Puta/Street Out

Arjantin/Argentina, 2021, Renkli/Colour, H264,
100’

ispanyolca; Tirkge altyazil

Spanish; Turkish subtitles

Yonetmen/Direcor: Sofia Rocha
Senaryo/Screenplay: Sofia Rocha

Goriintii Yon./Cinematography: Victoria
Mathé Leitner

Kurgu/Editing: Belén Nufiez, Sofia Rocha,
Nadia Acosta

Yapimci/Producer: Sofia Adrea de Luca,
Sofia Rocha

Diinya Haklari/World Sales: Viviana de Rosa
Katilanlar/With: Delia Escudilla, Laura Meza,
Natalia Mitre, Eneide, Georgina Orellano,
Graciela Collantes, Margarita Meiras, Valeria
SalumAnnika Meier, Falilou Seck, Jirgen
Tarrach, Henriette Richter-Rohl, Monika
Oschek

Arjantin sadece Latin Amerika’da dedgil, din-
yada da en gugli feminist harekete sahip Uil-
kelerden biri. Arjantin’deki kadin miicadelesi
bu yilin basinda kurtaji yasallastirdi. “Sokak-
lara” eski ve yeni seks iscilerinin yollarinin fe-
minizmle kesismesini anlatiyor. Orgiittenme
yolunda ilk adimi atan seks iscileri 1 Mayis’la-
ra diger iscilerle omuz omuza katilsa da, tar-
tisma sonradan farkli boyutlar aldi. Bir yanda
fahiseligin ortadan kaldiriimasi, diger yanda
ise yasal olarak dizenlenmesi talepleri var.
Fakat sokak gosterilerindeki sloganlarin ara-
sinda, “Fahiseler olmadan feminizm olmaz!”
bas! ¢ekiyor.

Argentina is home to not just Latin Ameri-
ca’s, but one of the world’s strongest feminist
movements. The women’s struggle in Argen-
tina pushed the legalisation of abortion at the
start of the year. “Street Out” shows us the
intersection of feminism with the streets of old
and new sex workers. Even if the sex workers
who took their first step to organising came
Shoulder to shoulder with other workers on
May 1%, the debate took a different turn af-
terwards. On the one hand, the calls to abol-
ish prostitution, on the other, the demands
to legalise it. But among the slogans on the
streets during the protests, “Without prosti-
tutes there is no feminism!” takes first place.

Yonetmen Hakkinda/About the Director

KADINLARIN HAFIZASI
WOMEN’S MEMORY

Beyaz isyan
White Riot

Birlesik Krallik/UK, 2019, Renkli ve Siyah-
Beyaz/Colour and Black&White, H264, 80’
ingilizce; Tirkge altyazili
English; Turkish subtitles

Yonetmen/Direcor: Rubika Shah
Senaryo/Screenplay: Ed Gibbs, Rubika Shah
Goriintii Yon./Cinematography: Susanne
Salavati

Kurgu/Editing: Emma Corbett, Jack Jones
Yapimci/Producer: Paul Ashton, Ed Gibbs
Diinya Haklari/World Sales: visitfilims
Katilanlar/With: Red Saunders, Roger
Huddle, Kate Webb, The Clash, Steel Pulse,
Tom Robinson, Poly Styrene, Sham 69, Alien
Kulture

Londra, 1970’lerin sonu, asilamayan petrol
krizi ve igsizlik yillari. Radikal sag yukseliste,
ingiltere’deki irkgi dalga gécmenlerin yasa-
mini tehdit ediyor. Ayricalikli sanilan beyaz
genglik bile isyan bagragi agiyor, muzik gev-
relerinin onderliginde “Rock Against Racism”
(Irkgihga Karsi Rock) Hareketi orgutleniyor.
Polisin kimse gelmez diye bosladigl konser-
ler dolup tasiyor, Birlesik Krallik punk hare-
ketiyle tanisiyor. Adini The Clash sarkisindan
alan “Beyaz isyan”, bugiin “Black Lives Mat-
ter” (Siyahlarin Hayati Degerlidir) hareketinin
karsilik buldugu Londra’nin antifasist yakin
tarihine 1s1k tutuyor.

London, the end of the 1970’s, the impossible
petrol crisis and years of unemployment. The
radical right is on the rise, and threatens the
lives of immigrants in England with a wave of
racism. Even the supposed privileged white
youth raise their flags of riot, and the music
circles lead the organisation of the “Rock
Against Racism” Movement. The concerts
that the police ignore, thinking not many will
show up, end up filled to the brim, and the
United Kingdom meets the punk movement.
“White Riot”, taking its name from The Clash
song, holds a light up to today’s comparative
antifacist “Black Lives Matter” movement in
London.

Yonetmen Hakkinda/About the Director

Sofia Rocha 1991’de Buenos Aires’de dogdu. Buenos Aires Universitesi
Gorintl ve Ses Tasarimi Béliumd’nden mezun olduktan sonra Sinemacilar
Kolektifi'ne katildi. Bir kacak tekstil atdlyesinde gecen “Clandestino” adin-
daki kisa kurmaca filmi festivallerde gosterildi, édller ald1.

Sofia Rocha was born in Buenos Aires in 1991. After graduating from the
Buenos Aires University Audiovisual Design Department, she joined the
Filmmakers Collective. Her short film “Clandestino”, which takes place in
an illegal textile workshop, was screened at many film festivals and won
awards.

Sinemaci, yazar, gazeteci Rubika Shah ¢ocuklugunu ve gengligini Birlesik
Krallik ve Suudi Arabistan arasinda gecirdi. BBC icin Spike Lee, Gore Vidal
ve David Bowie'yle ilgili kisa belgeseller yapti. llk uzun metrajli belgeseli
“Beyaz Isyan” film festivallerde begeni topladi, film elestirmenlerinden tam
not aldi.

Filmmaker, writer and journalist Rubika Shah spent her childhood and
youth between the U.K. and Saudi Arabia. She made short documentaries
for the BBC about Spike Lee, Gore Vidal and David Bowie. Her first feature
documentary film “White Riot” has gained recognition at film festivals and
got full marks from the film critics.



KADINLARIN HAFIZASI
WOMEN’S MEMORY

Nehir Akar, Kivrilir, Siler,
Yerine Koyar

A River Runs, Turns, Erases,
Replaces

ABD/USA, 2021, Renkli/Colour, H264, 87’
Diyalogsuz, Turkge Altyazili
No dialogue, English subtitles

Yonetmen/Direcor: Shengze Zhu
Kurgu/Editing: Shengze Zhu
Yapimci/Producer: Zhengfan Yang

Diinya Haklari/World Sales: Burn The Film

Yangtze Nehri Cin’in en buylk kentlerinden
Wuhan'i ortadan ikiye boéliyor. Sehrin man-
zarasi nehrin iki yakasinda surekli yikselen
insaat iskeletlerinden ve nehirde ylzen, ki-
rek ¢ceken ya da nehrin kenarinda oturan,
yurlyen, dans eden, sarki séyleyen Wuhan-
lllardan olusuyor. Shengze Zhu'nun Ocak
2020’de salgin baslayip da Wuhan kapanma-
dan 6nce nehrin kenarinda ¢ektigi bu genis
acil, siirsel manzaralar filmin basrolinde.
Yangtze nehrinin akisiyla adeta bir zihin eg-
zersizine davet eden bu film, Covid felaketi-
nin ilk vurdugu kent Wuhan'in kayiplarini bir-
birlerine yolladiklari mektuplara yer vererek
aniyor.

The Yangtze river divides one of the largest
cities in China, Wuhan, into two parts. The
cityscape consists of construction and scaf-
folding constantly rising up along both sides
of the river, and the people of Wuhan swim-
ming in the river, rowing, or sitting by the river,
walking, dancing and singing. These poetic
scenes Shengze Zhu filmed in wide-angle by
the river before the pandemic started in Jan-
uary 2020 are the lead role of the film. With
the flowing Yangtze river, the film invites you
to a mind exercise, and pays tribute to those
lost in Wuhan, the first city hit with the Covid
crisis, with the letters they sent each other.

Yonetmen Hakkinda/About the Director

ALLIANZ SENINLE

e We

isimizi stirdiiriilebilir deger yaratma modelimize gore yonetiyoruz.
lyi bir cevre icin, toplumun iyiligi icin, daha iyi bir kurum olmak igin
her giin ¢alisiyoruz.

Birlesmis Milletler Kiiresel ilkeler Sézlesmesi‘ni ve Kadinin Giiclenme
Prensipleri‘ni imzalayan, entegre raporlama yapan Turkiye'deki ilk
global sigorta sirketi olmanin mutlulugunu yasiyoruz.

Shengze Zhu 1987'de Wuhan’da dogdu, 2015’te Sikago’ya tasindi. Wu-
han’da kurguculuk, yapimcilik ve kisa filmlerle basladigi sinema sertivenin-
de ¢ogunlukla Wuhan’a odaklandi, kamerasiyla yoksul ailelerin, gé¢men-
lerin ve iscilerin hayatina bakti. internet {izerinden canli yayin yapanlari
anlattigi filmi “Present.Perfect.” Rotterdam’da Altin Kaplan édulini aldi.

Shengze Zhu was born in Wuhan in 1987, and moved to Chicago in 2015.
She started her film career in editing, producing and making short films and
mostly focused on Wuhan, looking through her camera at the lives of poor
families, immigrants and workers. Her film “Present.Perfect.”, in which she
presents us with people to do live streams online, won the Rotterdam Tiger
Award.

Strdirdlebilirlik modelimize ulasmak igin allianz.com.tr

Allianz ()



KIZ GOCUKLARI ISTERSE OLUR
WHATEVER GIRLS WANT, WILL HAPPEN

Rocca Diinyayi Degistiriyor
Rocca veréndert die Welt
Rocca Changes the World

Almanya/Germany, 2020, Renkli/Colour, H264,
101’

Almanca, Rusca; Turkge altyazili

German, Russian; Turkish subtitles

Yonetmen/Direcor: Katja Benrath
Senaryo/Screenplay: Hilly Martinek
Goriintii Yon./Cinematography: Torsten
Breuer

Kurgu/Editing: Jan Ruschke
Yapimci/Producer: Tobias Rosen, Heike
Wiehle-Timm

Diinya Haklar/World Sales: Beta Film
Turkiye Haklari/Turkish Rights: Filmarti
Oyuncular/Cast: Luna Maxeiner, Caspar
Fischer-Ortmann, Luise Richter, Leo Knizka,
Barbara Sukowa, Mina Tander, Fahri Ogiin Yardim

On iki yasindaki Rocca cesur, neseli, her zor-
lugun Ustesinden gelmeye hazir. Kaykayina
binip istedigi yere gidiyor, herkesin derdine
¢are buluyor. Fakat Rocca’nin da dertleri var,
istedigi zaman onunla konusabilse de ¢ok
sevdigi babasi uzayda, babaannesi ise pek
kolay bir insan sayillmaz. Sincabiyla tek ba-
sina yasayan Rocca’nin hayatinda buyuk bir
degisiklik olacak, ilk defa yasitlariyla birlikte
okula gidecek. Acaba Rocca’yl nasil bir okul
hayati bekliyor? “Uzun Corapli Pippi”’nin mo-
dern versiyonu sayilabilecek “Rocca Dinyayi
Degistiriyor” hem ¢ocuklar hem de buyukler
icin umut dolu bir masal.

12-year-old Rocca is brave, joyful and ready
fo face any obstacles in life. She jumps on
her skateboard and goes wherever she
wants, and she finds a solution to everyone’s
problems. But Rocca has problems too,; she
loves her father very much and can talk to
him whenever she likes, but he’s in space,
and her grandmother isn’t so easy to get
along with. Rocca, who lives alone with her
squirrel, will have a sudden change in her life;
for the first time, she will go to school with
her peers. What kind of school life awaits
Rocca? ‘Rocca Changes the World’ is like a
modern version of ‘The Adventures of Pippi
Longstocking’, and is a fairytale full of hope,
for children and for adults.

rg@ Bu film, Biitiin Cocuklar Bizim Dernegi biinyesindeki Ciineyt Cebenoyan Gocuk ve
=/~ Sinema Bulugmalar katkilariyla gésterilmektedir.
This film is shown with the kind contribution of Ciineyt Cebenoyan Child and Film
Meetings in conjunction with All Children Are Ours Association.

Yonetmen Hakkinda/About the Director

Katja Benrath 1979'da Almanya’da dogdu. Tiyatroda terzi ¢irakhgi yapti,
Pina Bausch gibi sanatgilarla calisti. Viyana Konservatuari’nda oyunculuk
ve san egitimi aldi. Daha sonra sinema ydnetmenligi egitimi aldi. Oyuncu-
luk yapti, 2009’dan itibaren kisa filmler gekmeye bagsladi. “Watu Wote: All of
us” (Hepimiz, 2017) pek ¢ok 6dul kazandi.

Katja Benrath was born in Germany in 1979. She did a tailoring appren-
ticeship in theatre, and worked with artists like Pina Bausch. She studied
acting and singing at the Vienna Conservatoire. Later, she studied film di-
recting. She worked as an actress, and started making short films in 2009.
“Watu Wote: All of us” (2017) won many awards.
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KISA DALGA
SHORT WAVE

Camasir Suyu
Bleach

Turkiye/Turkey, 2020, Renkli/Colour, H264, 15’
Tiirkge; ingilizce altyazili
Turkish; English subtitles

Sus!
Hasbe!/Hush!

Turkey/Turkey, 2021, Renkli/Colour, DCP, 14’
Kurtce, Turkge; Turkge altyazili
Kurdish, Turkish; Turkish subtitles

Yoénetmen/Director: Bisra Bulbul
Senaryo/Screenplay: Bekir Biilbul, Bugra Bulbdl
Gériintii Yén./Cinematography: Ebubekir Oztiirk
Kurgu/Editing: B. Bulbul

Yapimci/Producer: Mayis Film

Diinya Haklari/World Sales: Mayis Film
Oyuncular/Cast: Nurdan Albamya

Sibel bir yandan bir apartmanin merdivenleri-
ni siliyor, diger yandan telefonda, birikmis kira
borcunu 6demek igin borg para ariyor. Arada
bir pusetteki bebegi agliyor, otomatik merdi-
ven 1131 bir yaniyor, bir sénlyor, ¢oplukte ¢a-
lisan esi telefonu bir tirld agmiyor.

Sibel is cleaning the apartment stairs, and is
on the phone asking for loan money to pay
her accumulated rent payments. Every now
and again her baby cries in the pram, the au-
tomatic lights on the stairs turn on, and turn
off, and her husband who works at the dump-
site doesn’t answer the phone.

Yoénetmen/Director: Caxe Nursel Dogan
Senaryo/Screenplay: Caxe Nursel Dogan

Goriintii Yon./Cinematography: Semih Yildiz
Kurgu/Editing: Delal Yiice, Ferhat Ors
Yapimci/Producer: Mezopotamya Sema Kiiltur
Merkezi, Sirri Sakik, Nursel Dogan

Diinya Haklari/World Sales: Nursel Dogan
Oyuncular/Cast: Herdem Aslan, Hakan Can, Kudret
Kizilkurt, Berivan Karatas, Bedir Yildiz, Seyma Déger

Zere buyukannesi, annesi ve iki kardesiyle
Agri'da bir kdyde yasar. Aklinda hep sesler
ve muzik vardir. Ses ¢ikarmak igin eline ge-
¢en her firsati degerlendirir. Fakat evde bi-
yukler, okulda 6gretmen Zere'ye surekli ses-
siz olmasini soyler.

Zere lives in a village in Agri with her grand-
mother, mother and two siblings. There are
always sounds and music in her mind. She
takes every chance she can get to make
sounds and noise. However, the adults in
the house and her teacher at school are con-
stantly telling Zere to be quiet.

Yonetmen Hakkinda/About the Director

Blsra Bulbll oyuncu ve yénetmen.
Bekir Bilbll'in yonettigi “Benim Ki-
cuk Soézlerim” (2018) adli filmde rol
aldi ve filmin yapimciligini tstlendi.

Bligra Biilbiil oyuncu ve ydnetmen.
Bekir Biilbil’tin yénettigi “Benim K-
clik Sézlerim” (2018) adli filmde rol
aldr ve filmin yapimciligini Gstlendi.

Yonetmen Hakkinda/About the Director

Nursel Dogan Sivas'ta dogdu. istan-
bul Bilgi Universitesi, Sinema TV ve
Fotograf Bélimi’nden mezun olduk-
tan sonra yardimci yonetmenlik yap-
t1. Belgesel ve kurmaca filmlerin yani
sira egitim filmleri ¢ekti.

Nursel Dogan was born in Sivas.
After graduating from the Istanbul
Bilgi University Film, Television and
Photography Department, she star-
ted working as an assistant director.
Alongside documentary and fiction
films, she has also made educatio-
nal films.

KISA DALGA
SHORT WAVE

 (EHEN RE
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Once isimler Gitti
The Names Are Lost First

Turkiye/Turkey, 2018, Renkli/Colour, DCP, 10’
Tiirkge; ingilizce altyazili
Turkish; English subtitles

Kirk Mum
40 Candles

Turkiye/Turkey, 2020, Renkli/Colour, DCP, 18’
Tiirkge; ingilizce altyazili
Turkish; English subtitles

Yonetmen/Director: Ayse Nur Gencalp
Senaryo/Screenplay: Ayse Nur Gengalp

Goriintii Yon./Cinematography: Ahmet Bayer
Kurgu/Editing: Efe Can Erdal

Yapimci/Producer: Berfin Demirat, Bilal Bagci
Diinya Haklari/World Sales: Native Liberty
Oyuncular/Cast: Sena Basdogan, Murat Aygen, Jale
Arikan, Nurhayat Boz, Sencer Aktan

Leyla’nin annesiyle babasi 6limi bekleyen
Alzheimer hastasi anneannesinin bakimini
Ustlenmistir. Eve gizemli bir kadinin gelmesi
Leyla’yr gileden cikarir, fakat sagir ve dilsiz
oldugu icin derdini anlatamaz. Annesi ve ba-
basi ona sormadan bir karar almistir.

Leyla’s mother and father are taking care of
her grandmother who is suffering from Alz-
heimer’s and is close to dying. A mysterious
woman’s arrival at the house enrages Leyla,
but because she is deaf and mute, she can’t
get her point across. Her mother and father
have made a decision without asking her.

Yonetmen/Director: Burcu Gorgln Toptas
Senaryo/Screenplay: Burcu Gorgln Toptas
Goriintii Yon./Cinematography: Tayfun Cetindag
Kurgu/Editing: Firat Terzioglu

Yapimci/Producer: Burcu Goérgun Toptas

Diinya Haklari/World Sales: Burcu Gorgiin Toptas
Oyuncular/Cast: Esra Bezen Bilgin, Elit Iscan

Ayni apartmanda yasayan 42 yasindaki aka-
demisyen Derya ile apartman gorevlisinin 19
yasindaki kizi Esma siradisi bir iligki surdu-
rurler. Derya, Esma’nin universiteye gitmesini
ister, fakat Esma zorla evlendirilecektir. Esma
Derya’ya nasil veda edecegini bilemez.

42-year-old academic Derya lives in the same
apartment as 19-year-old Esma who’s the
daughter of the apartment janitor, they have
an unusual relationship. Derya wants Esma
to study, but Esma is going to be married off
to someone she doesn’t want. Esma doesn’t
know how to say goodbye to Derya.

Yonetmen Hakkinda/About the Director

Senarist ve goriintl yénetmeni Ayse
Nur Gengcalp 1987’de dogdu. iTU ve
State University of New York'ta islet-
me 6grenimi gérdukten sonra Miami
Uluslararasi Universitesi’nde sinema
egitimi aldi.

Filmmaker, scriptwriter and cinema-
tographer Ayse Nur Gengalp was
born in 1987. After studying busi-
ness at Istanbul Technical Univer-
sity and the State University of New
York, she studied film at Miami Inter-
national University.

Yonetmen Hakkinda/About the Director

Burcu Gérgiin Toptag Marmara Uni-
versitesi Sosyoloji Béliimii ve Istan-
bul Teknik Universitesi Siyaset Bilimi
Bélimi’'nden mezun. “Kara Sevda”
ve “Alev Alev” gibi televizyon dizile-
rinin senaristlerinden.

Burcu Gérgiin Toptas graduated fom
the Marmara University Sociology
\ Department, and the Istanbul Tech-
nical University Political Sciences
see Department. She’s the script writer

4 of TV series such as “Kara Sevda”
and “Alev Alev’.



KISA DALGA
SHORT WAVE

Mamaville

Turkiye/Turkey, 2020, Renkli/Colour, DCP, 20’
Tiirkge; ingilizce altyazili
Turkish; English subtitles

Balkon ve Bizim Riiyalar
The Balcony and Our Dreams

Turkiye/Turkey, 2020, Renkli/Colour, H264, 13’
Tiirkge; ingilizce altyazili
Turkish; English subtitles

Yonetmen/Director: Irmak Karasu
Senaryo/Screenplay: Irmak Karasu

Goriintii Yon./Cinematography: Meryem Yavuz
Kurgu/Editing: Tamer Hassan, Irmak Karasu
Yapimci/Producer: Su Baloglu

Diinya Haklari/World Sales: SuFilm
Oyuncular/Cast: Ece Yiiksel, Géniil Urer

15 yasindaki Ferah yaz tatilini anneannesinin
yazliginda gegirir. Deniz kenarinda birlikte
otururlarken Ferah’in arkadas! c¢ikagelir, onu
yanina davet eder. Yazliktaki yasitlariyla va-
kit gecirmeye pek hevesli olmayan Ferah bu
daveti kabul eder.

15-year-old Ferah spends her summer hol-
iday at her grandmother’s summer house.
Whilst they’re sitting by the seaside, Ferah’s
friend comes and invites her over. Ferah,
who’s not so keen on spending time with the
kids her age there, accepts the invitation.

Yonetmen/Director: Aylin Kuryel
Senaryo/Screenplay: Aylin Kuryel
Kurgu/Editing: Aylin Kuryel
Yapimci/Producer: Aylin Kuryel

Diinya Haklari/World Sales: Aylin Kuryel

Koronavirus salgini baglayip da resmi karan-
tina ilan edildikten sonra pek ¢ok insan daha
fazla rilya gérmeye basladi, riyalarin artigi-
na dair yazilar yazildi. Aylin Kuryel “Balkon ve
Bizim Ruyalar” adh kisa filminde gevresinden
topladigi riiyalarla evin balkonundan goérilen
ve duyulanlari harmanliyor.

Since the start of the Coronavirus pandemic
and the official quarantines were announced,
many people have started to see more
dreams, and pieces have been written about
the increase in dreams. In her short film,
“The Balcony and Our Dreams”, Aylin Kuryel
blends the dreams she’s gathered from her
circle with what can be seen and heard from
her balcony.

Yonetmen Hakkinda/About the Director

Sanatgl ve sinemaci Irmak Karasu
| 1990'da Istanbulda dogdu. Istanbul
Bilgi Universitesi’nin Sinema ve Tele-
vizyon ile Psikoloji bolimlerinden me-
zun oldu, The School of The Art Insti-
tute of Chicago’da yuksek lisans yapti.

Artist-filmmaker Irmak Karasu was
born in Istanbul in 1990. She studied
at the Film and Television, and the
Psychology departments, Istanbul
Bilgi University, The School of The
Art Institute of Chicago.

Yonetmen Hakkinda/About the Director

Aylin Kuryel Izmir'de dogdu. “Tabu”,
“Hos Geldin Lenin” ve “CemileSez-
gin” adli kisa filmleri ve Firat YUcel
ile birlikte cektigi “Bastan Basa” adli
bir belgesel filmi bulunuyor. Amster-
dam Universitesi'nde 6gretim gérev-
lisi.

Aylin Kuryel was born in Izmir. Her
short films include “Taboo”, “Wel-
come Lenin”, and “CemileSezgin”,
and she made a documentary film
with Firat Yiicel called “Heads and
Tails”. She teaches at Amsterdam
University.

KISA DALGA
SHORT WAVE

CemileSezgin

Turkiye/Turkey, 2020, Renkli/Colour, H264, 10’
Tiirkge; ingilizce altyazili
Turkish; English subtitles

En iyi Kadin Oyuncu
Best Actress

Turkey/Turkey, 2020, Renkli/Colour, H264, 20’
Turkge; Turkge altyazili
Turkish; Turkish subtitles

Yonetmen/Director: Aylin Kuryel, Rasel Meseri
Senaryo/Screenplay: Dominik Caddesi sakinleri
Kurgu/Editing: Firat Y{cel

Yapimci/Producer: Aylin Kuryel, Rasel Meseri
Diinya Haklari/World Sales: Aylin Kuryel

izmir Dominik Caddesi sakinleri bes yil bo-
yunca gizemli Cemile ile Sezgin’in sprey bo-
yayla yazilmis ask sozlerini kadh yolda, kah
duvarlarda okudular. Kimse onlari tanimiyor-
du, herkesin kafasinda kendince inandidi bi-
rer Cemile ve Sezgin vardi.

The residents of Dominik Road in Izmir have
read the love words of the mysterious Cemile
and Sezgin sprayed on the walls and streets
for five years. Nobody knew them, everyone
had a Cemile and Sezgin in their own minds.

Yoénetmen/Director: Umut Alaz Kokgl
Senaryo/Screenplay: Umut Alaz Kokgl, Atakan
Goktepe

Goriintii Yon./Cinematography: Bahtiyar Cal
Kurgu/Editing: Umut Alaz Kokgl
Yapimci/Producer: Alara Nazli Yilmaz

Diinya Haklari/World Sales:

Oyuncular/Cast: Eylll Su Sapan, Suna Yildizoglu,
Umut Orkun Eskibatman, Turhan Kaya

Sinema 6grencisi Melis 70’lerin erotik film yil-
dizi Alev Hanzade ile tezi i¢in gortsecektir.
Eski oyuncu ilk gérismede kapisini tered-
ditle acar, ama Melis’'in kim oldugunu anla-
yinca sicak bir tavir takinir. Melis tanimadigi
bir diinyaya dair bu hikayeleri ilgi ve kuskuyla
dinlemeye baslar.

Film student Melis is going to meet with 70’s
erotic film star Alev Hanzade for her thesis. In
their first meeting, the actress opens the door
with some hesitation, but when she realises
who Melis is, she becomes more friendly. And
S0, young and budding actress Melis starts to
listen to these stories of a world she knows
nothing about with interest and scepticism.

Yonetmenler Hakkinda/About the Directors

i Ragel Meseri Dokuz Eyliil Universi-
tesi’nde sinema okudu. Kisa film ve
belgesellerin yani sira dykdileri ve ti-
yatro oyunlari var. Sinemaci, yazar,
akademisyen Aylin Kuryel Amster-
dam Universitesi’nde calisiyor.

Filmmaker, writer Rasel Meseri stud-
ied film at Dokuz Eylil University.
She has short films and documenta-
ries, she published books. Filmmak-
er, writer and academic Aylin Kuryel
is currently working at Amsterdam
University.

Yonetmen Hakkinda/About the Director

Umut Alaz Kokgl, 1996’da Balike-
sirde dogdu. Mimar Sinan Univer-
sitesi Sinema-TV BolUmU’'ni bitirdi,
Marmara Universitesi'nde egitimini
surduriyor. Goruntu yonetmenligi ve
kamera asistanhgi yapti.

Umut Alaz Koékgii was born in
Balikesir in 1996. She studied at Mi-
mar Sinan University in the Film and
TV Department, and continues her
studies at Marmara University. She’s
worked as a cinematographer and
camera assistant.
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Stone and Water

Piré Zeki (Zeki Nine)
Grandma Zeki

KISA DALGA
SHORT WAVE

These films are produced as part of the Voicing Voices Collective Production Workshop organized by BAK: Revealing the City Through

the Memory.

Mehla Qoré

b“j‘ * iV 2T
S A
Bir Cember Diis
Think of a Circle

Turkiye/Turkey, 2021, Renkli/Colour, H264, 5’
Tiirkge; ingilizce altyazili
Turkish; English subtitles

Turkiye/Turkey, 2021, Renkli/Colour, H264, 6’
Kurtge; Turkge altyazili
Kurdish; Turkish subtitles

Yonetmen/Director: Nalin Acar
Batman

Yonetmen/Director: Berivan Bagi
Mardin

Ilisu Baraji ile sular altinda kalan Hasankeyf artik
Batman’da sadece bir siis havuzunun duvarlarini
susluyor. Bu sus havuzu da tipki tarihi Hasankeyf
gibi kendi ekosistemini yaratiyor. Goruntuleri kav-
ramlarla esleyerek ve ayni kavramlara farkli go-
runtllerin baglaminda yeniden ddénerek ilerleyen
“Tas ve Su’, izleyiciyi yeniden bakmaya ve anla-
maya davet ederken tanik olmanin agirhidina isa-
ret ediyor.

Hasankeyf has gone underwater following the
construction of lisu Dam, and now decorates the
walls of an ornamental pond in Batman. This pond,
just like the historical Hasankeyf, has created its
own ecosystem. By matching images with certain
concepts and revisiting the same concepts in the
context of different images, Stone and Water (Tas
ve Su) invites the audience to constantly reexam-
ine the meaning of these concepts and images
with relation to each other. This playful structure
also aims at pointing at the weight of witnessing.

Berivan ve anneannesi kamera araciligiyla tatli
bir muhabbete daliyor ve anneannenin rengarenk
dinyasini keyifle izleyiciye tanitiyorlar. Mardin’in
bir kdylinde bahceli evinde tek basina yasayan
Zeki Nine, ununu elemis elegini asmis, ylizik ve
bilezikleri, bahg¢esindeki reyhanlari, dizi dizi tursu-
lari ve salonunun bas donduricu duvarini sisle-
yen hayat pargalariyla Berivan’la birlikte bizleri de
dinyasina konuk ediyor.

Berivan and her grandmother have a cozy con-
versation with the help of camera, and together
they joyfully introduce the colorful world of Beri-
van’s grandmother to the viewer. Grandma Zeki
lives alone in a house with a garden located in one
of Mardin’s villages. She welcomes us, alongside
Berivan, into her elderly world, showcasing her rin-
gs and bracelets, basil in the garden, variety of pi-
ckles and other objects from her life that decorate
her living room walls.

Yonetmen Hakkinda/About the Director

1994 Batman dogumlu. Mimar Sinan
Glizel Sanatlar Universitesi Sehir ve
Boélge Planlama Bolimi’'nden Kurt
sinemasinda mekan temsilleri tzeri-
ne yazdigi lisans teziyle mezun oldu.

| Nalin Acar was born in 1994 in Bat-
| man. She graduated from Mimar Si-
nan Fine Arts University Department
of Urban and Regional Planning. Her
BA thesis focused on representation
| of places in Kurdish Cinema.

Yonetmen Hakkinda/About the Director

1991 Mardin dogumlu. Pamukkale
Universitesi Tirk Dili ve Edebiya-
tr Bolimd mezunu. Mardin Artuklu
Universitesi Kiirt Dili ve Kiltiir(i kiir-
susunde yuksek lisans yapti.

Berivan Bagi was born in 1991 in
Mardin. She graduated from Pamuk-
kale University Department of Turk-
ish Language and Literature. She
has a master’s degree in Kurdish
Language and Culture from Mardin
Artuklu University.

Turkiye/Turkey, 2021, Renkli/Colour, H264, 8’
Kiirtge, Tirkge; Tirkge, Kirtge ve ingilizce altyazili
Kurdish, Turkish; Turkish, Kurdish and English subtitles

Turkiye/Turkey, 2021, Renkli/Colour, H264, 5’
Tiirkge; ingilizce altyazili
Turkish; English subtitles

Yonetmen/Director: Fatma Celik
Diyarbakir

Yonetmen/Director: Fatos Glneri
Diyarbakir

“Mehla Qoré”, Fatma’'nin hatirladigi ilk anisindan
yola cikarak gocuklugunu gecirdigi mahalleyi yeni-
den kuruyor. 2015’te Surigi'nde gerceklesen catis-
mali strecte yikilan mahalleye ait fotograflari, eski
aile albUmlerini, ailedeki kadinlarin hatirladiklarini
ve hatirlamak istemediklerini bir araya getiren film,
Fatma’'nin o ilk aninin pesindeki arayisinin izini
suriyor.

“Mehla Qoré” recreates the neighborhood where
Fatma spent her childhood by building on her very
first memory. The film brings together photographs
of Surigi, the neighborhood destroyed during 2015
clashes, old family photo albums, recollections of
women in her family and what they remember and
disremember while accompanying Fatma’s quest
to find her first memory.

Diyarbakir'in dar sokaklarinda yolunu kaybeden
Fatos fallarla yonund bulmaya calisir. Falcilarin
her cimlesi onu bagka bir yola surikler; hi¢ bil-
medigi ama ona ¢ok tanidik gelen sokaklardan
istemese de gegecektir. Diyarbakirli falcilarin ses-
leriyle sehrin sokaklarinin belgesel goéruntilerini
bulusturan “Bir Cember Disun”, cocukluk mekani-
nin hafizasini bir arayisa dénustiiren, sonu aydin-
lida ¢ikan bir yarime halinin filmi.

Fatos tries to find her way around the small alley-
ways of Diyarbakir with the help of fortunes. Each
sentence uttered by the fortuneteller takes her on
another path, paths she is destined to take, very
alien and familiar to her at the same time. Bringing
together voices of fortunetellers of Diyarbakir with
documentary footage of the city, “Think of a Circle”
(Bir Cember Diislin) transforms the memories of
childhood places.

Yonetmen Hakkinda/About the Director

1987 Diyarbakir dogumlu. inénii
Universitesi Psikolojik Danigmanlik
ve Rehberlik BOImU mezunu. Nar
Photos’da belgesel fotograf ve video
isler Uretti.

Fatma Celik was born in 1987 in Di-
yarbakir. She graduated from Inénii
University Department of Psycholog-
ical Counseling and Guidance. She
works for NarPhotos Agency.

Yonetmen Hakkinda/About the Director

© 1997°de Diyarbakir'da dogdu. Dicle
Universitesi Resim-is Ogretmenligi
Bolimi’'nden mezun. Gincel sanat
4 alaninda uretimler yapmaya devam
ediyor.

. Fatos Glineri was born in 1997 in
¢\ Diyarbakir. She graduated from Di-
cle University Department of Art In-
struction. She continues to produce
contemporary art works.
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Uzay, Fehmi ve Sehrin Sirlan
Space, Fehmi and the other Secrets of the City

Turkiye/Turkey, 2021, Renkli/Colour, H264, 11’
Tirkge; Tirkge ve Ingilizce altyazil
Turkish; Turkish and English subtitles

A
Pekan & (Mimkiin)
Possible

Turkiye/Turkey, 2021, Renkli/Colour, H264, 4’
Kurtge; Turkge altyazili
Kurdish; Turkish subtitles

Yonetmen/Director: Mediha Glzelgin
Mardin

Yonetmen/Director: Berivan Karatorak
Diyarbakir

Sehrin kalesinin aslinda Nuh’un gemisi olduguna,
Nuh’un gemisine hayvan cinslerinden degil de in-
san cinlerinden doldurup Mardin’e demir attigina
inanan bir anlaticinin mihmandarliginda ilerleyen
film, bizi belki de Nuh’'un kendisi olan Fehmiyle
tanistiriyor. Anlaticiya gore igten ice uzaya gitmek
isteyen, belki de zaten uzaydan gelmis olan Feh-
mi...

The hospitable narrator of the film believes that
beneath the fortress of the city lies Noah’s Ark,
and that the ark was filled with types of people,
not animals, before it anchored in Mardin. We
meet Fehmi, who might as well be Noah; and who,
according to the narrator, secretly wants to go to
space or perhaps he is actually from there...

“Pekan &” (MUmkun), Diyarbakir'da kultturel mi-
ras ve ekoloji tartismalarinin merkezinde yer alan
Hevsel Bahgeleri’nde gegen siradan bir glinlin pa-
riltili riyasi. Bir kadinin can sikintisiyla, merakla,
dansla ve arayislariyla nefes alabildigi bir gun...

“Possible” (Pékan e) gives you a shimmering
glimpse into an ordinary day at Hevsel Gardens,
which are at the core of cultural heritage and ecol-
ogy debates in Diyarbakir. A day in which a woman
dances on her own, searches for herself, explores
her boredom, follows her curiosities; a day when
she can actually breathe.

Yonetmen Hakkinda/About the Director

1991 Kahramanmaras dogumlu.
2015'ten beri Mardin’de sinif 6gret-
meni olarak gdrev yapiyor. Mardin
Artuklu Universitesi Iletisim Tasarimi
Bolumi’'nde ylksek lisansini surdi-
ruyor.

Mediha Glizelgiin was born in 1991
in Kahramanmaras. Since 2015,
she’s been working as a primary
school teacher in Mardin. She is cur-
rently pursuing a master’s in graphic
design at Mardin Artuklu University.

Yonetmen Hakkinda/About the Director

1990 Sirnak dogumlu. Kocaeli Uni-
versitesi Radyo Televizyon ve Si-
nema Bolimi’'ne devam ediyor.
2018’den beri Diyarbakir'da yasiyor
ve medya alaninda caligiyor.

Berivan Karatorak was born in 1990
in Sirnak. She is a student at Kocae-
li University Department of Radio,
Television and Cinema. She’s been
a resident of Diyarbakir since 2018
and works in media.

KISA DALGA
SHORT WAVE

These films are produced as part of the Voicing Voices Collective Production Workshop organized by BAK: Revealing the City Through

the Memory.

Fotograf Alti
Image Capture

Turkiye/Turkey, 2021, Renkli/Colour, H264, 6’
Tiirkge; ingilizce altyazili
Turkish; English subtitles

Li Vir (Burada)
Here

Turkiye/Turkey, 2021, Renkli/Colour, H264, 6’
Kirtge, Tirkge; Tirkge, Kirtge ve ingilizce altyazili
Kurdish, Turkish; Turkish, Kurdish and English subtitles

Yonetmen/Director: Aylin Kizil
Diyarbakir

Yonetmen/Director: Sibel Oge
Batman

“Fotograf Alti”, Helin Apartmani'nin Diyarbakir
Surlar’na ve cevresine hakim ylUksek damindan
sehrin yikilip yeniden yapilan ve her an yikiima
ihtimalini barindiran mahallelerine bakiyor. Film,
imaja hakim olmaya ¢aligan bir Ust sesin, anlamin
parcasi olmaya baslayan bir bedene ve konuma
kisacik yolculugu.

“Image Capture” (Fotograf Alti) takes us on top of
Helin Apartment — a tall building overlooking Di-
yarbakir Fortress and the surrounding neighbour-
hoods, which are either demolished, reconstruct-
ed, or waiting to be demolished any moment now.
The disembodied voice-over initially endeavours
to rule over images but then slowly surrenders to
them.

2005’ten bu yana yuzlerce filme, oyuna, konsere,
sOylesiye ev sahipligi yapan Batman Yilmaz Gu-
ney Sinema Salonu’nun énce yanmasi, ardindan
yikilmasiyla birlikte geride kalan beton alana adim
atiyoruz “Li Vir" (Burada) ile. Gelecegi belirsiz,
bekleyis halindeki bu beton bosluk, igcine gegmisin
sesleri doldukca bir mekana dénismeye bagliyor.

“With Here” (Li Vir) we take a step towards the con-
crete space left from the burned and demolished
Batman Yilmaz Gliney Film Theater, which had
hosted hundreds of films, plays, concerts and pan-
els since 2005. The empty concrete space with an
ambiguous future awaiting its destiny, transforms
into a place when filled with voices from its past.

Yonetmen Hakkinda/About the Director

1988 Diyarbakir dogumlu. Eskisehir
Anadolu Universitesi Eczacilik Fa-
kiltesi’'nden mezun oldu. 2012 yilin-
da NarPhotos’a katild1.

Aylin Kizil was born in 1988 in Diyar-
bakir. She graduated from Eskisehir
Anadolu University Faculty of Phar-
macy. She joined NarPhotos Agency
in 2012.

Yonetmen Hakkinda/About the Director

1991 Batman dogumlu. Ege Uni-
versitesi Psikolojik Danigsmanlik ve
Rehberlik Bolimi mezunu. Batman
Kultir ve Sanat Dernegi'nin yonetim
kurulu Gyesidir.

Sibel Oge was born in 1991 in Bat-
man. She graduated from Ege Uni-
versity Department of Psychological
Counseling and Guidance. She is
on the Board of Directors of Batman
Culture and Arts Association.
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Asefciler, Riiyalar, Otlar
Gleaners, Dreams and Greens

Turkiye/Turkey, 2021, Renkli/Colour, H264, 5’
Tiirkge; ingilizce altyazili
Turkish; English subtitles

4 Aralik 2020, Nusaybin
4 December 2020, Nusaybin

Turkiye/Turkey, 2021, Renkli/Colour, H264, 4’
Tiirkge; ingilizce altyazili
Turkish; English subtitles

Yonetmen/Director: Zelal Sadak
Diyarbakir

Yonetmen/Director: Rozerin Tadik
Mardin

“Asefciler, Ruyalar, Otlar”, Diyarbakir Surigi’ndeki
meshur c¢arsiya adini veren asefci kadinlarin bu-
glnkl yoklugunu cok sesli bir fisiltilar korosuyla
dolduruyor. Carsinin gériinmez kilinmis tarihine,
asefcilerin otlarini topladigi Hevsel Bahgeleri'nin
15191 dugtyor.

“Gleaners, Dreams and Greens” (Asefciler,
Riiyalar, Otlar) fills the absence of agefci women
at the bazaar named after them with a polyphon-
ic whisper choir. Hevsel Gardens where asefcis
used to pick herbs shed light on the history of the
market place rendered invisible with time.

2014-2016 seneleri arasinda Kurt sehirlerinde
yasanan catismalar esnasinda yikilan binlerce
ev arasinda Rozerin’in kardesleri ve kuzenlerinin
dogdugu ve buyudugi dedesinin evi de vardi. “4
Aralik 2020”, Nusaybin, yikim sonrasi ayni bélge-
ye insa edilen toplu konutlardan birinin balkonun-
dan yapilan bir telefon konugsmasiyla, iki kuzenin
cocukluk anilarina kisa bir ziyaret.

Rozerin’s grandfather’s house, where Rozerin,
her siblings and her cousins were born and raised,
was among the thousands of houses destroyed
during the clashes in Kurdish cities from 2014 to
2016. This is a short visit to the childhood memo-
ries of two cousins on the phone, as one of them is
standing on the balcony of an apartment in a mass
housing complex built following the destruction in
the same district.

Yonetmen Hakkinda/About the Director

1991 Diyarbakir dogumlu. Dicle Uni-
versitesi Siyaset Bilimi ve Mardin Ar-
tuklu Universitesi Tibbi Laboratuvar
Teknikerligi mezunu. Tirkiye insan
Haklari Vakfi Diyarbakir Temsilcili-
gi'nde calisiyor.

Zelal Sadak was born in 1991 in Di-
yarbakir. She graduated from Dicle
University Department of Political
Science and Mardin Artuklu Univer-
sity Department of Medical Labora-
tory Techniques. She works at the
Human Rights Foundation of Turkey
Office in Diyarbakir.

Yonetmen Hakkinda/About the Director

1995 Nusaybin dogumlu. Van Yu-
ziinct Y1l Universitesi ingiliz Dili ve
Edebiyati mezunu. Diyarbakir Siya-
sal ve Sosyal Arastirmalar Enstitu-
sii'nde lletisim Koordinatérii olarak
calismaktadir.

¥ Rozerin Tadik was born in 1995 in
| Nusaybin. She graduated from Van
Yiiziinci Yil University Department
of English Language and Literature.
She is currently working as the coor-
dinator of communications at Diyar-
bakir Institute for Political and Social
Research.

KISA DALGA
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Kapi
The Door

Turkiye/Turkey, 2021, Renkli/Colour, H264, 7’
Tiirkge; ingilizce altyazili
Turkish; English subtitles

f \ - N - ‘..m'.‘ .
Cudiyé Miradan (Dileklerin Cudisi)
Cudi of the Wishes

Turkiye/Turkey, 2021, Renkli/Colour, H264, 6’
Diyalogsuz
No Dialogue

Yonetmen/Director: Evindar Tokur
Diyarbakir

Yonetmen/Director: Semiha Yildiz
Diyarbakir

“Kapr”, faili mechul cinayetlerin ve zorunlu gogin
bitmeyen agrisini, sehirle yizleserek dindirme ¢a-
basindan yola cikiyor. Buglnin Diyarbakir'inda
gecmisi arayan film, gocuklugun, yuvanin, kaybe-
dilen mekanlarin izini slrerken kisisel tarih ve ko-
lektif hafizayi bir arada tutmaya caligiyor.

“The Door” focuses on an effort to soothe the
never-ending sorrow of murders committed by un-
known perpetrators and forced migration by con-
fronting the city. It searches for the past by tracing
artefacts of childhood, home and lost places in
contemporary Diyarbakir while trying to hold per-
sonal and collective memory together. Kapi not
only utters sentences in anger and mourning but
also words of farewell.

“Cadiyé Miradan”, Cudi’de dort mevsimin dogal
akisini ve bu akisa mudahale eden gatismalarin
sonuglarini ayni anda ele aliyor. Envai gesit gigek-
lerin, kegilerin, bal arilarinin yurdu olan, dilekleri
gerceklestirecegine inanilan bir dagin on yillardir
bagkalarinin dilinde kurulan adini bu kez o cograf-
yanin iginden, doganin sesiyle kurma ¢abasi.

“Cudi of the Wishes” (Cadiyé Miradan) treats the
natural flow of four seasons in Cudi and the fallouts
of confilicts that interrupt this flow. It is an attempt
at reconstructing the name of the mountain - home
to a wide range of flowers, goats, and honeybees
that is believed to be the grantor of wishes - from
within that geography in contrast to what outsiders
have been attempting to do for decades.

Yonetmen Hakkinda/About the Director

1986°da Diyarbakir'in Silvan ilgesin-
de dogdu. 2012'de Ege Universitesi
| Peyzaj Mimarligi Bolimi’'nden me-
zun oldu. 2013’ten beri tasarimcilik
yaplyor.

Evindar Tokur was born in 1986 in
Silvan, Diyarbakir. She graduated
from Ege University Department of
Landscape Architecture in 2012.
She’s been working as a designer
since 2013.

Yonetmen Hakkinda/About the Director

1994 Sirnak dogumlu. inénii Univer-
sitesi Bilgisayar ve Ogretim Tekno-
lojileri Ogretmenligi mezunu. Zarok
TV ve Erkam Animation’da animator
olarak goérev aldi.

Semiha Yildiz was born in 1994 in
Sirnak. She graduated from Inénii
University Department of Computer
Education and Instructional Tech-
nologies. She has worked as an
animator for Zarok TV and Erkam
Animation.
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OZEL GOSTERIM
SPECIAL SCREENING

Aile Arasinda
In The Family

Turkiye/Turkey, 2017, Renkli/Colour, DCP, 124’
Tiirkge; ingilizce altyazili
Turkge; English subtitles

Yonetmen/Direcor: Ozan Agiktan
Senaryo/Screenplay: Gulse Birsel

Goriintii Yon./Cinematography: Yon Thomas
Kurgu/Editing: Erkan Erdem
Yapimci/Producer: Necati Akpinar, Sebnem
Kitis Vural, Tunay Vural

Diinya Haklari/World Sales: BKM
Oyuncular/Cast: Engin Glnaydin, Demet
Evgar, Ayta Sézeri, Erdal Ozyagcilar, Giilse
Birsel

Solmaz yirmi bir yillik sevgilisinden, Fikret ise
yirmi bir yillik esinden ayrilmigtir. Omdir kadar
uzun gelen iliskilerini geride birakan Solmaz
ve Fikret, tesadlfler sonucu bir araya gelir
ve dost olurlar. Solmaz’in kizi Zeynep hig
hesapta olmayan bir haberle cikagelir, Ada-
nali mafya bozuntusu sevgilisiyle evlenme-
ye karar vermistir. Fakat Zeynep o ana dek
damat adayindan ailesinin ge¢misini titizlikle
saklamayi becermistir. isin igine evlilik girince
Zeynep’in hatrini kirmamak i¢in yeni bir aile
kurulur, Solmaz ve Fikret damadin kili kirk
yaran ailesine karg! yirmi bir yillik evli gift ro-
IUinU oynacaktir.

Solmaz has broken up with her boyfriend of
21 years, and Fikret has separated from his
wife of 21 years. Having left these relation-
ships behind which had seemed like a life-
time, Solmaz and Fikret meet by chance and
become friends. Solmaz’s daughter Zeynep
brings some unexpected news; she’s decided
to marry her mafia wannabe boyfriend from
Adana. Until then, Zeynep had managed to
hide her family history from the groom. When
marriage comes into the picture, a new family
is created to help Zeynep, and Solmaz and
Fikret will act the role of a married couple of
20 years for the nitpicking family of the groom.

Yonetmen Hakkinda/About the Director

OZEL GOSTERIM
SPECIAL SCREENING

Gizli Yiuz
Secret Face

Turkiye/Turkey, 1991, Renkli/Colour, H264, 115’
Turkge, Turkish

Yénetmen/Direcor: Omer Kavur
Senaryo/Screenplay: Orhan Pamuk
Goriintii Yon./Cinematography: Erdal
Kahraman

Kurgu/Editing: Mevliit Kogak
Yapimci/Producer: Sadik Deveci

Diinya Haklari/World Sales: Fanatik Film
Oyuncular/Cast: Zuhal Olcay, Fikret Kuskan,
Rutkay Aziz, Arslan Kagar, Savas Yurttas,
Sevda Ferdag, Tomris incer

Bir fotografci istanbul’daki eglence mekanla-
rinda durmadan fotograf ¢eker, sonra fotog-
raflari banyo edip bir kadina goéturar. Kadin
bu fotograflari teker teker inceler, belli bir
yuzl aramaktadir. Kadin nihayet bir mahal-
le saatgisinin yUzinde aradigini bulur, fakat
fotograf¢ci durumdan memnun degildir. Se-
naryosunu bagyapiti “Kara Kitap”tan yola
gikarak Orhan Pamuk’'un yazdigi ve Omer
Kavur'un yonettigi “Gizli Yuz” Tirkiye sine-
masinin ayriksi érneklerindendir. 1991 yilin-
da Antalya Film Festivalinde En lyi Film ve
En lyi Senaryo, Montréal Yeni Sinema Fes-
tivali'nde ise En lyi Film Odlleri’ni kazand!.

A photographer constantly takes photos at
entertainment venues in Istanbul, and then
bathes the photos and takes them to a wom-
an. The woman inspects these photographs
one by one, looking for a specific face. The
woman finally finds what she’s looking for in
the face of a neighbourhood clockmaker, but
the photographer isn’t pleased with the situ-
ation. Adapted from the masterpiece “Black
Book” by Orhan Pamuk, the film “Hidden Fac-
es”, directed by Omer Kavur, is an anomalous
example of Turkish cinema. It won the Best
Film and Best Screenplay awards at the An-
talya Film Festival, and the Best Film award
at Montréal Festival of New Cinema in 1991.

Yonetmen Hakkinda/About the Director

Ozan Aciktan 1978'de Eskisehirde dogdu. Ankara Universitesi lletisim
Fakiltesi Radyo Televizyon Bélimi’'nden sonra Lodz Sinema Okulu’nda
egitim gordl. Kisa filmlerin ardindan reklam filmleri, diziler ve uzun metrajh
filmler cekti.

Ozan Aciktan was born in Eskisehir in 1978. He studied at Ankara Univer-
sity in the Faculty of Communication, Radio and TV, and then at the Lodz
Film School. After his short films, he made commercial films, series, and
feature films.

Omer Kavur 1944’te Ankara’da dogdu. Sorbonne Universitesi'nde sinema
tarihi dalinda yuksek lisans yapti, bu yillarda Alain Robbe-Grillet'nin asis-
tanh@ini yGrittl. “Yatik Emine” (1974), “Ah Giizel istanbul” (1981), “Anayurt

]

Oteli” (1987), “Akrebin Yolculugu” (1997) baslica filmleri arasinda yer alir.

Omer Kavur was born in Ankara in 1944. He did his postgraduate studies at
the Sorbonne University in cinema history, and worked as Alain Robbe-Gril-
let’s assistant during these years. His films include “Yatik Emine” (1974),
“Ah Giizel Istanbul” (1981), “Motherland Hotel” (1987), and “Akrebin Yolcu-
lugu” (1997).
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Kaygi
Inflame

Turkiye, Turkey, 2017, DCP, Renkli/Colour, 94’
Tiirkge; ingilizce altyazili
Turkish; English subtitles

Yénetmen/Direcor: Ceylan Ozgiin Ozgelik
Senaryo/Screenplay: Ceylan Ozgiin Ozcelik
Goriintii Yon./Cinematography: Radek
tadczuk

Kurgu/Editing: Ahmet Can Cakirca
Yapimci/Producer: Armagan Lale (Filmada)
Ceylan Ozgiin Ozgelik (EHY Film Prodiiksiyon)
Diinya Haklar/World Sales: M-appeal
Oyuncular/Cast: Algi Eke, Ozgiir Cevik, Selen
Uger, Asiye Dingsoy, Kadir Cermik, Boncuk
Yilmaz, ipek Tiirktan Kaynak, Kerem Kupaci

Hasret, Tek TV adli bir haber kanalinda kur-
gucu olarak galisir. Geceleri Ust Uste hep ayni
k&busu gérmeye baslayinca aklina bir soru
diser. Acaba 20 yil dnce trafik kazasinda
kaybettigi annesiyle babasi bagka bir sekilde
OImus olabilir mi? Bu psikolojik gerilim yUKkIU
filmde Hasret, kendi tarihiyle iligki kurarken
Tarkiye’nin yakin tarihiyle de yizlesir. Filmin
yénetmeni Ceylan Ozgin Ozgelik, “Kendisi
kurgucu olan bir kadinin kurgulanmis sahte
gerceklerle micadele etmesi ve nihayetinde
onu cgevreleyen tim yalanlarin iginde gerge-
gi hatirlayanin yine kendisi olmasi fikri beni
cekti,” diyor.

Hasret works as an editor at a news channel
called Tek TV. She starts to have a recurring
nightmare, and a question comes to mind.
Is it possible that her parents, who died 20
years ago in a traffic accident, died in a differ-
ent way? In this psychological thriller, whilst
Hasret faces her personal history, she also
faces the recent history of Turkey. The direc-
tor, Ceylan Ozgiin Ozgelik says, “The idea
that this woman, who is an editor, struggles
with edited false realities and in the end, is
the person that remembers the truth in the
midst of all of the lies surrounding her was
interesting for me.”

Yonetmen Hakkinda/About the Director

OZEL GOSTERIM
SPECIAL SCREENING

Dul Bir Kadin
A Widow Woman

Turkiye/Turkey, 1985, Renkli/Colour, H264, 81’
Turkge; Turkish;

Yonetmen/Direcor: Atif Yilmaz
Senaryo/Screenplay: Atif Yilmaz, Necati
Cumali (tiyatro oyunu)

Goriintii Yon./Cinematography: Orhan Oguz
Kurgu/Editing: Nevzat Digiagik
Yapimci/Producer: Kadri Yurdatap

Diinya Haklari/World Sales: Mine Film
Oyuncular/Cast: Nur Surer, Mujde Ar, Yilmaz
Zafer

Esini kaybetmis, kiglk kiziyla birlikte yasa-
yan Suna, 1980’lerde istanbul’daki burjuva
rénesansinin nimetlerinden faydalanir, da-
vetlere, aciliglara katilir, ylikselen degerleri
benimseyen sanatgilar etrafindan eksik ol-
maz. Bir buylkelgi namzediyle evlenecekken
genc fotograf¢i Ergun’a asik olur. Kendisine
gOre daha hesapsiz bir kadin olan yakin ar-
kadas! Ayla ve Ergun’la Bodrum’da gunlerini
gun ederler. Burada Ergun’la iligkisi sénerken
Ayla’yla arasinda engelleyemedigi bir yakin-
lasma baslar. “Dul Bir Kadin” Antalya Film
Senligi'nde Altin Portakal ve En lyi Gériintii
Yénetmeni Odili aldi.

Living with her young daughter since her
husband passed away, Suna benefits the
bourgeois renaissance of 1980s Istanbul,
attending functions and openings, always
surrounded by artists welcoming the favor-
ited system values. Just as she is about to
marry a prospective ambassador, she falls in
love with Ergiin, a young photographer. She
gallivants around in Bodrum with Ergiin and
Ayla, a close friend even more heedless than
she is. While her straining relationship with
Ergiin wanes, an indefinable intimacy buds
between her and Ayla. “A Widow Woman” re-
ceived the Golden Orange Best Film and the
Best Cinematography awards at Antalya Film
Festival.

Yonetmen Hakkinda/About the Director

1980°'de dogdu. Marmara Universitesi Hukuk Fakiiltesi mezunu. On dért yil TV
programciligi ve sinema yazarligi yapti. ilk uzun metraj filmi “Kaygi” 2017'de
Berlin Film Festivalinde ve uluslararasi festivallerde gosterildi. Kadinlara ve
kiz gocuklarina yénelik siddete dair iyilesme dykiileri anlatan “Cadi Uglemesi”;
kisa kurmaca “13+”, uzun belgesel “15+” ve uzun kurmaca 18+'dan olusuyor.

Ceylan Ozgiin Ozgelik was born in 1980. She graduated from the Marmara
University Law Faculty. She worked for 14 as a TV programmer and cinema
writer. Her first feature film “Inflame” was shown at the Berlin Film Festival and
international film festivals in 2017. The “Witch Trilogy”, which tells the stories of
healing of women and girls who've been subjected to violence, consists of the
short film “13+”, the feature documentary “15+” and feature film “18+”.

1925 Mersin dogumlu Atif Yilmaz, istanbul Universitesi Hukuk Fakiiltesi
ve Glzel Sanatlar Akademisi Resim Bolimi’nde okudu. Film elestirmeni,
ressam ve senarist olarak ¢alisti. 2006’da hayat vedan eden Yilmaz, “Sel-
vi Boylum Al Yazmalim”, “Aaahh Belinda”, “Mine”, “Adi Vasfiye” gibi yuzu
askin film gekti.

Atif Yilmaz was born in Mersin in 1925. He studied at the Istanbul Univer-
sity Faculty of Law and the Fine Arts Academy Painting Department. He
worked as a film critic, painter and screenwriter. Yilmaz, who passed away
in 2006, shot more than a hundred films such as “Selvi Boylum Al Yazma-
Iim”, “Aaahh Belinda”, “Mine”, “Her Name is Vasfiye”.
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Aylin

Turkiye/Turkey, 2020, Renkli/Colour, DCP, 20’
Tiirkge; ingilizce altyazili
Turkish; English subtitles

Yonetmen/Direcor: Ozan Yoleri
Senaryo/Screenplay: Ozan Yoleri

Goriintii Yon./Cinematography: Celine Baril
Kurgu/Editing: Ayhan Ergiirsel, Rana Onoglu
Yapimci/Producer: Alara Hamamcioglu
Diinya Haklari/World Sales: Vigo Film
Oyuncular/Cast: Ahsen Eroglu, Sena Konak

Bir Ege kasabasinda yasayan, kabina sigmaz
Aylin Universiteyi kazanamayinca teyzesinin
diikkaninda calismaya baslar. Ote yandan
yeni sevgilisiyle blyik kente gitme hayalleri
kurar. Aylin’in maceralarini zevkle dinleyen
12 yasindaki komsusu Irmak bu yeni haber
karsisinda ne hissedecegini bilemez.

Aylin lives in a town in the Aegean, and when
she doesn’t get into university, she starts
working at her aunt’s shop. On the other
hand, she starts to imagine moving to the big
city with her new boyfriend. Aylin’s 12-year-
old neighbour Irmak loves to listen to her ad-
ventures, but doesn’t know how to feel about
this new news.

Yonetmen Hakkinda/About the Director

Ozan Yoleri 1992'de Edirne’de doddu. Bogdazici Universitesi isletme Boli-
mi'nden mezun oldu. Birgok filmde reji asistanligi yapti. “Ogle Teneffiisi”
(2018) adh kisa filmi 6ddller aldi

Ozan Yoleri was born in Edirne in 1992. He graduated from the Bogazici
University Department of Business. He’s worked as a director’s assistant in
many films. His short film “The Lunch Break” (2018) won awards.

ucan

Jlying
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www.ucansupurge.org.tr

OZEL GOSTERIM
SPECIAL SCREENING
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Yonetim/Board

Tuba Demirci
Fatma Edemen
Halime Glner

Uriin Giiner

Cagla Harputlu
Sundlz Hasar
Ceren Kurt

ilayda Onal

Cemre Oztoprak
Elif Topkaya Seving
Reyhan Atasl Topguoglu
Seving Unal

Festival Kadrosu/Festival Staff

Direktor | Director
Azize Tan

Koordinatoérler | Coordinators
Cansu Uzun Gin

Fatma Edemen

Ceren Kurt

Basin lligkiler Koordinatorii | Media Relations
Merve Geng

Sosyal Medya | Social Media
Eda Cakmak

Konuk Agirlama | Hospitality
llayda Onal

Prodiiksiyon | Production
Gungor Gun

Altyazi Koordinasyonu | Subtitling Coordination
Siileyman Demirel

Grafik Tasarim | Graphic Design
MG lletisim Stratejileri Ajansi

Animasyon Tanitim Filmi ve Katalog Grafikleri|
Animation Film and Catalogue Graphics

MG lletigim Stratejileri Ajansi

Ali Cagan Uzman

Afis Tasarim | Poster Design
MG lletigim Stratejileri Ajansi
Nazli Angin Akiner

Ali Cagan Uzman

Kurgu | Editing
Eda Gulberk Soy

Mali igler | Finance
Jale Kale

Biilten ve Roportaj Ceviri | Press Bulletin and
Interview Translation

Nuket Kanturk

Nazim Kadrizade

Fehmi Suda

Muhittin Yakigikh

Mekan Koordinatérleri | Venue Coordinators
Betul Gokge Akgol
Sema Tiske

Festival Goniilliileri | Volunteers
Burak Barkuz

Ekin Nur Cekic

Cagan Firtina

Ozge Yildiz

KATALOG

Editor | Editor
Cigdem Oztirk

Tasarim | Design
Emre Yilmaz
Osman Acar

Ceviri | Translation
Gamze Sanl

FiLM DiziNi
FILM INDEX

4 Aralik 2020, Nusaybin 94
Ah Goézel istanbul 70

Aile Arasinda 98

Asi Nehir 41

Asistan 53

Asefciler, Riyalar, Otlar 94
Atesle Yazmak 48

Aylin 102

Azap 60

Balkon Ve Bizim Riyalar 88
Benim Bedenim 37

Beyaz isyan 79

Bir Cember Dislin 91

Bir Daha Asla Kar Yagmayacak 47
Bir Nefes Daha 42

Burada 93

Cemile Sezgin 89

Camasir Suyu 86

Derisini Satan Adam 38
Dileklerin Cudisi 95

DNA 61

Dort Anne 76

Dul Bir Kadin 101

En lyi Kadin Oyuncu 89
Fotograf Alti 93

Gizli Ylz 99

Gurbet Artik Bir Ev 77
Hatira Kutusu 59

Hayaletler 64

Hediye 66

Hem Musliman Hem Feminist 68
Kapi 95

Kaygi 100

Kirk Mum 87

Kis Tatili 44

Kiglk Anne 63

Lubnan Semalari 45

Made in Bangladesh 43
Mainstream 50

Mamaville 88

Mehla Qoré 91

Mimkin 92

Nehir Akar, Kivrilir, Siler, Yerine Koyar 80
Nereye Gidiyorsun Aida? 65
Nevia 58

Nomadland 54

Oliimiine Bogsanmak 72
Once Isimler Gitti 87
Patrida 71

Rocca Dunyayi Degistiriyor 83
Rosa’nin Duguini 40

Sen Ne Muhtesemsin Wanda 46
Shirley 51

Sokaklara 78

Sus! 86

St Para Edince 73

Tam Sana Géreyim 62

Tas Ve Su 90

Uzay, Fehmi Ve Sehrin Sirlar 92
Walchensee Forever 75
Yardimci Pilot 39

Yetenekli Geng Kadin 52
Zeki Nine 90

Zordur Gitmek 69

4 December 2020, Nusaybin 94
40 Candles 87

A River Runs Turns Erases Replaces 80
A Widow Woman 101

ADN 61

As | Want 37

As Milk Makes Money 73
Aylin 102

Best Actress 89

Bleach 86

Both Feminist and Muslim 68
CemileSezgin 89

Charter 44

Copilot 39

Cudi of the Wishes 95

Dying to Divorce 72

Faya Dayi 69

Four Mothers 76

Ghosts 64

Gleaners, Dreams and Greens 94
Grandma Zeki 90

Gurbet is a Home Now 77
Here 93

Hush! 86

I’'m Your Man 62

Image Capture 93

In the Family 98

Inflame 100

Invisible to the Eye 70

Made in Bangladesh 43
Mainstream 50

Mamaville 88

Mehla Qoré 91

Memory Box 59

My Wonderful Wanda 46
Never Gonna Snow Again 47
Nevia 58

Nomadland 54

Patrida 71

Petite Maman 63

Possible 92

Promising Young Woman 52
Quo Vadis Aida? 65

Relic 60

Restless River 41

Rocca Changes the World 83
Rosa’s Wedding 40

Secret Face 99

Shirley 51

Skies of Lebanon 45

Space, Fehmi and the other Secrets of the City 92
Stone and Water 90

Street Out 78

The Assistant 53

The Balcony and Our Dreams 88
The Door 95

The Man Who Sold His Skin 38
The Names Are Lost First 87
The Present 66

Think of a Circle 91
Walchensee Forever 75
When I'm Done Dying 42
White Riot 79

Writing with Fire 48
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Yapimci ve Dagitimci iletigim Bilgileri/
Producer & Distributor Contacts
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Autlook Filmsales GmbH
stephanie@autlookfilms.com
www.autlookfilms.com

Aylin Kuryel
aylinkuryel@gmail.com

BAC Films

T: +33 18049 10 00
contact@bacfilms.fr
www.bacfilms.com

Bagka Sinema
info@baskasinema.com
www.baskasinema.com

Beta Cinema
stephanie@autlookfiims.com
www.autlookfilms.com

Beta Film
T: +49| 89 | 673469 - 80
beta@betafiim.com

Bir Film

T: +90 216 339 20 49
info@birfilm.com
www.birfilm.net

BKM

T: +90 212 352 18 18
info@bkmonline.net
bkm@bkmonlinet.net
www.bkmonline.net

Burcu Gorgiin Toptas
burcugorgun@gmail.com

Burn The Film
burnthefiim@gmail.com

Charades

T: +33 6 30 04 90 59
festivals@charades.eu
www.charades.eu/

Cinetic
jason@cineticmedia.com

CGV Mars Ent Group
T: +90 212 978 00 00
info@marssinema.com
www.marsmedia.com.tr

Cornerstone Films
T: +44 (0) 203 457 7257
office@cornerstonefilm.com

Deckert Distribution GmbH
T: +49 341 215 66 38
info@deckert-distribution.com
deckert-distribution.com

EHY Film Prodiiksiyon
kaygifilm@gmail.com

Fanatik Film
Fanatik Film

Fena Film
aslidadak@gmail.com

Filmada
armagan@filmada.net

Filmarti

T: +90 312 467 2002
info@filmarti.com.tr

www.filmarti.com.tr/

Film Constellation
www.filmconstellation.com

Filmotor

T: +420721006421
michaela@filmotor.com
www.filmotor.com/

Front Row Filmed Entertainment
T: +971 4 286 56 44
www.frontrowent.com

Go2Films
info@go2films.com

Java Films
T:433174713317
contact@javafilms.tv

Heimatlos Films
dilek@heimatlosfilms.com

Lunatik Film
lunatikfilm@gmail.com

Mag Pictures International
international@magpictures.com
www.magpicturesinternational.com/

Mars Prodiiksiyon
T: 0216 550 10 55
info@marsfilm.net
www.marsfilm.net

M-appeal

T: +49 30 61 50 75 05
salesoffice@m-appeal.com
www.m-appeal.com

Mayis Film
mayisfilm@gmail.com

Mine Film:
T: +90 212 559 10 82

MK2

T: +33 144 67 30 30
laure.barbarit@mk2.com
www.mk2films.com

MUBI, Inc.

T: + 09 52 22 07 22
info@mpmfilm.com
www.mpmfilm.com/

Native Liberty
www.nativeliberty.org/
Nebiye Arn
nebiyeari@gmail.com

Nihan Gider Isikman
nihan.gider@gmail.com

Nursel Dogan
nursel_dgn@hotmail.com

Isuma Distribution International Ltd.
T: +1.514.486.0707 / fax .9851
info@isuma.tv

www.isuma.tv

Pinar Ogrenci
pinarogrenci@yahoo.com

Protagonist Pictures
info@protagonistpictures.com
www.protagonistpictures.com

Pyramide International

T: +33 142 96 02 20
sales@pyramidefiims.com
www.inter.pyramidefilms.com

SuFilm
T: +90 252 386 38 16
sufiim@sufilm.net

Searchlight Pictures
www.searchlightpictures.com

Sehre Bak

+90 212 219 1836
info@sehrebak.org
www.sehrebak.org

The Match Factory

T: +49 221 539 709-0
info@matchfactory.de
www.the-match-factory.com

The Searchers

T: +32 3689 80 47
welcome@thesearchers.be
www.thesearchers.be/

True Colours
+39 06 37 35 2334
www.truecolours.it

TrustNordisk ApS
T: +4529 74 62 06
info@trustnordisk.com
www.trustnordisk.com

UIP, Tiirkiye

T: +90 216 369 13 13
info@uip.com.tr
www.uip.com.tr

Playtime

T:+33 153 10 33 99
info@playtime.group
www.playtime.group

Premium Films
+33 (0)1 42 77 06 31
contact@premium-films.com

Protagonist Pictures
info@protagonistpictures.com
www.protagonistpictures.com/

Umut Alaz Kokgi
umutakokcu@gmail.com

Vigo Film
T: +90 212 243 4563
info@vigofilm.com

Visit Films

T: +1 71831282 10
info@visitfilms.com
www.visitfilms.com

Viviana de Rosa
viviana.derosa@gmail.com

Wild Bunch International
www.wildbunch.eu
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Notlar/Notes

108



Hem iyi, temiz ve adil gidalarla beslenmek,

hem kicUk olgekli Uretici

kadinlari desteklemek mmkUn!

=

LY

KADIN URETICIDEN

fy o kadinurletivciden'*




