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Ziileyha Gokgek

Festival hazirhiklarinin ¢esitli asamalarina
dislerini, yaraticihklarini ve emeklerini
koyan herkese tegekkiir ederiz.

We would like to thank all who shared
their dreams, creativity and efforts with
us, in every step of the festival preparations.

Unuttugumuz kisilerden &ziir dileriz.
Apologies to anyone we have unforgivably
missed.



HER SEYE RAGMEN SINEMA / CINEMA, AGAINST ALL ODDS

Ankara'nin kiiltiir ve sanat ortamini her yil mayis ayinda uluslararasi bir
etkinlikle selamliyoruz. Ugan Siipiirge Uluslararasi Kadin Filmleri Festivali bu
yil 9. kez gerceklestiriliyor. 25 iilkeden 84 yénetmenin 94 filmi yer aliyor
programimizda. Onemli festivallerde &dil almis, cok konusulmus, epey
tartigilmis, hepsi birbirinden &zel ve giizel filmlerle kadinlarin sinemasina
keyifli bir yolculuga davet ediyoruz sinemaseverieri.

Festivalde, Iran sinemasinin ‘aykirt’ yénetmeni Tahmineh Milani'nin filmlerine
6zel bir balum ayirdik. Filmlerinin konusu ve karakterleriyle tlkesinde tepkiyle
karsilanan, ancak, baski ve engellemelere boyun egmeyerek ‘her seye ragmen
sinema’ diyen Milani en iyi filmlerinden dérdiiyle festivalde. “Toplumun
sagligini disiinen biri olarak hereket yaratan filmler yapmaya galisiyorum.
Elbette sonucunda tartisma olacakur. Bedelini 6demeye raziyim” diyen Milani
festival tarihlerinde Ankara'da bulunacak ve filmlerinin gosterimlerinde
seyircilerle birlikte olacak.

Festivalin ‘Usta Kadinlar’ baghkli béliimiinde, 6zgiin sinema dili ve tarzlariyla
basucu filmlerine imza atan dért yénetmenin filmleri gosterilecek: Claire
Denis, Margarethe von Trotta, Marta Mészaros ve Deepa Mehta. Ulkesi
Hindistan'da simgekleri iizerine geken, filmlerinin gésterildigi sinemalar yakilan,
hatta film seti saldiriya ugrayan Deepa Mehta, ‘Element Uclemesi'nin merakla
beklenen son filmi Su kagirlmayacak bir firsat. Mehta'nin bitirmek igin yillarca
bekledigi bu olay film, Ankara'da ilk kez seyirci karsisina gikacak.

Bu yil festivalin ‘Bir Ulke' béliimiiniin konugu Portekiz. 1990'larda yiikselise
gegen Portekiz sinemasinda kadin yénetmen denince akla gelen ilk isim olan
Teresa Villavarde'nin hepsi de &diilli g filmi seyircisini bekliyor. Geng
yénetmenlerin de uzun, kisa, belgesel ve animasyon filmleriyle Portekiz
sinemasiyla tanigmaya hazir misiniz?

Festivalin merakla beklenen bir baska bélimiinde sira. Sinema kariyerine
animasyon filmlerle baslayan Sarah Watt, ilk uzun filmiyle seyircinin merakini
gidermeye hazirlaniyor. Peki, kim bu Sarah Watt? Yamit, 9.Ugan Siipiirge
Uluslararasi Kadin Filmleri Festivali'nde.

Uluslararasi Film Elestirmenleri Birligi (FIPRESCI) |urisi’nin en film &duli
verecegi yarismali bslimiimiiz ‘Her Biri Ayri Renk'te ise bu yil 10 iilkeden
|6 film yer aliyor. Referanslarini gesitli festivallerde kazandiklari &diillerden
alan bu rengarenk filmlerin hepsi son birkag yil icinde gekildi. Jiri segim
yaparken hayli zorlanacaga benziyor.

Ve festivalin olmazsa olmazlari: Kisalar, belgeseller ve animasyonlar. Tiirkiye'den
ve diinyanin dért bir késesinden birbirinden ilging filmlerin yer aldigi bu
bolimler festival yolculugunun en heyecanh duraklarindan.

Belgesellerin yer aldigi bir diger baliim ise ‘Olay Mahalli: Aile’ baghgin tasiyor.
Bu baliim, aile igi iliskileri ve ailede kadinhk durumlarini ele alan dért
belgeselden olusuyor. Bu belgesellerden Tatli Yiyelim Tath Konusalim’, zorla
evlendirmeleri ve erken yasta evlilikleri sebepleri ve sonuglariyla, kadinlarin
kisisel deneyimlerinden yola gikarak anlatiyor. Film, festivalde &zel bir
gosterimle seyircilerle bulusacak ve hemen ardindan Tiirkiye'de de kadinlarin
karsi karsiya kaldigi bu sorun tizerine katlimailarla bir séylesi gerceklestirilecek.
Hintli yénetmen Kum-Kum Bhavnani'nin esitli iilkelerinde kadinlarin topraga,
suya, retime ve barisa sahip ¢ikmak icin nasil galisugini, drgiitlendigini ve
direndigini anlatug) ‘Suyun Sekli’ adli belgeseli de seyircilerin de katilacagi bir
sdylesi esliginde gosterilecek.

Katilimeilarin ‘Ayna ayna, sdyle bana’ baghgindan yola gikarak yazdiklari kisa
film &ykiileri segici kurul tarafindan degerlendirildi ve dereceye giren ilk on
Sykiiniin yazari festival tarihlerinde Isil Ozgentiirk yénetiminde Senaryo
Yazim Atélyesine davet edildi. Atélye galismasi sonunda segilecek bir senaryo
Filma-Cass tarafindan filme cekilecek ve bir sonraki festivalde gosterilecek.

Festivalin siirprizlerinden biri de, fotograf sanatgisi Muammer Yanmaz'in
fotograf sergisi. Tirk sinemasindan 40 kadin oyuncunun hicbir yerde
goremeyeceginiz fotograflari, festival kapsaminda sergilenecek.

Ya &diiller? Bu yil Ugan Sipiirge Onur Odiili, oyuncu Selma Giineri'ye
festivalin agilis t&reninde verilecek. Bilge Olgag Basari Odiilleri ise kapanis
toreninde Feride Cicekoglu ile Prof. Dr. Oguz Onaran’in olacak.

Bu yil 10. yasini kutlayan Ugan Siipiirge, Tiirkiye'nin ilk kadin filmleri festivalini
bagkent Ankara'ya armagan ediyor. 10 yildir Tiirkiye'de kadinlarin gliclenmesi,
demokrasinin ve sivil toplumun gelismesi igin ¢alisan Ugan Siipiirge’'nin en
giileryiizlii etkinligi olan Ugan Stipiirge Uluslararasi Kadin Filmleri Festivali
9. kez huzurlarimzda! 10. festivalde gorismek dilegiyle...

iyi seyirler...

Ucan Siipiirge

Every year in May we salute the cultural life of Ankara with an international
activity. The Flying Broom International Women's Film Festival is being held
for the 9™ time this year. In our 2006 program, there are 94 films of 84
different directors from 25 countries. We invite cineastes to a delightful
journey with our very much debated, colorful films with many important
awards from all around the world.

We have a special retrospective of Iran's controversial director Tahmina
Milani. Four films will be screened from Milani who creates havoc in her
native Iran with the each film she makes by tackling controversial subjects
by profound characters. Cinema, against all odds is the motto of this brave
young woman director. 'l care for the wellbeing of my people, therefore
make moving, touching films, of course this will lead to controversy,
nevertheless | am ready to pay the price’. Milani will be our special guest
to meet her Turkish audience in Ankara during the festival.

‘Masters' section will host four important women with their unique cinematic
language and individual styles. Claire Denis, Margarethe von Trotta, Marta
Mezsaros and Deepra Mehta. Deepa Mehta is a trouble maker in her native
India, cinemas which showed her films were burned down, even her film
sets were attacked by angry mobs which were deeply disturbed by her
openness and political correctness. 'Water' is the eagerly waited third and
last film of 'elements trio', the film will be screened for its Turkish premier
in the festival.

'A country' section is proud to present the Portuguese cinema this year.
90s saw an unstoppable rise of the Portuguese cinema, Most important
director of this blooming, fresh new era is Teresa Villavarde, All her films
bagged important awards from the world festivals, all three of them will be
presented in the Festival. Apart from Villavarde, are you ready to discover
the Portuguese cinema with many feature, short, documentary and animated
films?

Another event which is being waited with great anticipation is the Turkish
premier of first feature film by Sarah Watt. Who the hell is Sarah Watt?
Well, she is a renowned director of animated films, and the rest of the
answer is left to you to discover for yourself in the festival.

FIPRESCI Jury will evaluate 16 films from 10 different countries this year in
our' Each Has A Different Color' section to give the International Film Critics
Jury Award. Considering that each film of this section is fresh out of the
production, we can easily say that the duty of the jury is not an easy one.

Short films, documentaries and animated films are our musts. Interesting
films from all around the world will be exciting stopovers for the audience.

One of the most important part of our documentaries section is ' Scene of
the Crime: the Family'. This section will scrutinize the status of the women
and family with four films. ‘Let's eat sweet and talk sweet' is made after the
first hand experiences of women who were forced into under age marriages.
Film will have a special screening at the festival and will be followed by a
panel to discuss the issue which is still an acute problem for the Turkish
women. Another film which will be followed by a panel is "The Shape of
Water' by the Indian director Kum-Kum Bhavnani. Bhavnani's film is a
celebration of women who gets well organized to struggle against the
exploitation of the soil and the water and to maintain the fight for peace
and sustainable development.

Applying for our traditional short film story competition reached to a record
high this year. 10 competitors were elected and invited to the screenplay
workshop with Isil Ozgentiirk . After the workshop, one of the scenarios
will be awarded to be filmed by Filma-Cass.

Another nice surprise during the Festivall is Muammer Yanmaz Photo
Exhibition, you can see never seen before poses from 40 different Turkish
actresses.

What about the awards! The Flying Broom Honorary Award 2006 is given
to legendary actress Selma Guneri. The Diva will receive her award in the
Opening Ceremony. Screen play writer Feride Cicekoglu and Prof Oguz
Onaran are given Bilge Olgac Achievement Award, and they will be presented
their awards at the Closing Ceremony.

The Flying Broom International Film Festival is the gift to Ankara by The
Flying Broom who is celebrating its 10" anniversary. Most cheerful activity
of the Flying Broom which has been working very hard to strengthen the
Turkish women, democracy and the civil society movement for the last
years is the women' s film festival. We welcome you for the 9 time this
year with the hearty wishes to see you all at the 10" Festival next year.

Enjoy the Films,

The Flying Broom



Sinema, insanoglunun kendi toplumsal gercekligini anlama
ve yorumlama cabalarinin giderek yogunlastg son
ylizyilda, etkisi ve giiciinii giderek daha fazla hissettiren
ve belki de insana en fazla ulasmay basaran sanat dali
olmustur.

Tirkiye'nin ilk kadin filmleri festivali olan Ugan Siipiirge
Uluslararast Kadin Filmleri Festivali de 9. yilinda farkl
kiiltiirlere sahip insanlar arasinda, bir diinya dili olan
sinema sanati araciligi ile yeni képriiler kuracaktir,

Cok sayida kadin sinemacinin konuk olacag) festivalin;
kadinlarimizin hayat deneyimlerini katarak olusturduklari
sinema driinlerinin goriindrligini aruracagina, sinemaya ulagsma
imkanlari sinirl izleyicilerin, 6zellikle kadin izleyicilerin sinemaya
erisimlerini kolaylasgtiracagina ve ortak bir paylasim alani meydana
getirecegine inaniyorum.

Bu distincelerle, Ankara'nin kiiltiirel hayatina canhlik kazandiracak
olan Ugan Siptrge Uluslararasi Kadin Filmleri Festivali'nin
gerceklesmesinde emegi gegenlere tesekkiir ediyor, festivale katilan
yerli ve yabanci sanatgilara, tim konuklara en icten dileklerimi
sunuyor, iyi seyirler diliyorum.

Atilla KOC
Kiltiir ve Turizm Bakani

In the last century cinema has intensified the human’s
effort to understand and interpret one’s own social
reality and has become the branch of art that perhaps
succeeds the most in reaching the people and making
them feel its power and influence.

As Turkey's first women'’s film festival and in its 9th
year, the Flying Broom International VWomen’s Film
Festival will build bridges through the world language
of cinema among people of different cultures.

| believe that the festival, which will host many women
filmmakers, will increase the visibility of the products
of cinema that our women have developed through their own
experiences, will facilitate bringing cinema to viewers, especially
women viewers, who have limited viewing possibilities and will
create a common ground for sharing.

With these thoughts, | would like to thank those who have
contributed to the realization of the Flying Broom International
Women'’s Film Festival, which will bring liveliness to the Ankara
cultural scene. | would also like to extend my best wishes to the
guests and the local and foreign artists attending the festival and
wish you all a happy viewing experience. 191 words

Atilla KOC
Minister of Culture and Tourism



Bundan tam bir asir 6nce tanisti NIVEA kadinlarla.
Onlara deger verdi, problemlerini 6nemsedi. Ciinkii
diinyanin, “mutlu” kadinlarla daha yasanilasi bir yer
olacagina inand....

NIVEA olarak, problemlerin paylasilarak ve toplumda
farkindahk yaratilarak daha kolay ¢oziilebilecegine
inaniyoruz. Toplumsal sorumlulugumuzun bilinciyle,
Ucan Siipiirge Uluslararasi Kadin Filmleri Festivali'ne
bir kez daha ana sponsor olmaktan, her yil basari ve
azimle yuriittlen bu festivale katkida bulunmaktan gurur
duyuyoruz.

9. Ucan Siipiirge Uluslararasi Kadin Filmleri Festivali'nde kadinlari
anlatan birbirinden giizel filmler gésterilecek. Her film izleyicilere
farkl dillerden degisik masallar anlatip onlari biiyiileyecek, ayni
zamanda “kadin &nemlidir” mesajini da iletecek.

Biitiin giizelliklerin kadinlarin olmasi dilegiyle herkese iyi seyirler
dilerim.

Saygilarimla...
Hakan Uyanik

Genel Mudiir
Eczacibasi Beiersdorf

NIVEA is introduced to women exactly one century
ago. It always treasured women and cared for their
problems. All because NIVEA always believed that
the world would be a better place with happy
women...

NIVEA family strongly believes that problem solving
would be much easier by raising awareness. We are
proud to support the Flying Broom International
Women Films Festival by being their main sponsor
once again, as we listened our hearts and carried
out our responsibility to the people and the festival
which has been going stronger every year.

9" Flying Broom International Women Films Festival will screen
very interesting and colorful films of women. Each of those films
will tell a different tale in a different language and enchant its
audience. By enchanting them, they will spread the message that '
the Women Are Important'!

| wish everyone a wonderful festival, and all the beauty in the world
to the women...

with best my regards
Hakan Uyanik

General Manager
Eczacibasi Beiersdorf



Oncelikle, 1998 yilindan bu yana, kadin konusunu
alisilagelmisin diginda fakat olmasi gerektigi gibi ele alarak
kadin giindemi hakkinda farkindalik yaratmis olan Ugan
Siipiirge’nin basta degerli yoneticileri olmak tizere, geng
ve dinamik projeleri hayata gegiren calisanlarini yiirekten
kutluyorum.

Sinemanin evrensel gliciini kullanarak kadin emegini
goriinir lkalmay amaglayan “Ugan Siipiirge Uluslararasi
Kadin Filmleri Festivali"nin dokuzuncusu, uzun ve kisa
metrajli fimler, paneller, sergilerden olusan yine dopdolu
bir igerikle hazirlanmis. Farkli konularda toplumsal
olusum bilincini yarattigina inandigim sivil toplum &rgiicleri
arasinda &nemli bir konuma gelmis olan organizasyonunuzun
etkinliklerine giiclenerek devam etmesini diliyorum.

Nurol Holding, toplumsal ve sosyal sorumlulugunun bilincinde
olarak egitim, kiiltlir, sanat ve spor gibi alanlarda topluma verdigi
destek ve katkilari sistemli bir yapi iginde yiiriitmek amaci ile
toplumsal ve sosyal projelerde yer almaya devam etmektedir.

Sinemaya kendini adarmis diinya kadinlarinin ve kadinlarimizin bagarili
calismalarina Festival sayesinde bir kez daha eslik edecek olmaktan
duydugum heyecani belirtir, Festivalin tlkemize, katiimecilara ve
diinyaya hayirli olmasini dilerim.

Saygilarimla,
Figen CARMIKLI
Nurol Holding

First of all | congratulate everyone in the Flying
Broom who has put all their efforts and dynamism
to create an outstanding film festival to raise awareness
on the question of women.

Once again | observe that the program of the Flying
Broom International Film Festival is rather satisfying
with feature films, shorts, animated films and
documentaries. The substance of the 9% Festival
underlines the hard work of women by using the
universal power of cinema. | can only wish that your
NGO which is the pioneer of raising public awareness
will get stronger every day.

Nurol Holding is aware of its social responsibilities and gives strong
support to educative, cultural, artistic and sportive events, It will
carry on being part of similar social projects.

Finally | express my profound excitement to be alongside the
women who are devoted their lives to cinema and reached their
goals with successful films. | hope the festival will only bring goodness
to our country, to the participants and the world of cinema.

Sincere Regards
Figen CARMIKLI
Nurol Holding



UCAN SUPURGE ONUR ODULU
FLYING BROOM HONORARY AWARD

TRy e




UCAN SUPURGE ONUR ODULU

Turk Sinemasinin
Farkli Yiizi : Selma Glineri

Giizelligiyle oldugu kadar, farkli geng kiz ve kadin
karakterlerini canlandirmadaki ustaligiyla da
Turk sinemasinda kendine 6zgii bir yer edinen
Selma Giineri, higbir zaman zirveye ¢ikmadi
ama tutarli bir cizgiyi siirdiirerek déneminin
onemli filmlerinde rol aldi. Giineri'nin Avrupai
fizigi, anlaml yiizii ve oyunculuk giicliyle daha
uzun sire iyi filmlerde rol almamis olmasi
sinemamiz igin bir kayipur. Selma Guineri
bugiin de sinemada etkin ve etkili rollerde
goriinebilecek gilice ve yetenege sahip. Kadin
oyuncular igin belli bir yastan sonra derinligi
olan etkileyici roller yazilmamasi, seyirciyi de
sevdigi oyunculart ileri yaslarinda gérmekten
yoksun birakiyor. 70’li yaslarinda Lavanta
Kokulu Kadinlar (Charles Dance, 2004) gibi
filmlerde oynama sansina sahip olan Judi Dench
ve Maggie Smith gibi oyunculara karsilik,
Selma Guineri sinemadan uzaklastiginda heniiz
yirmili yaslarindaydi. Irfan Tézim'iin Mum
Kokulu Kadinlar’'nda (1996) beyazperdeye geri
dénmesi ise tek bir filmle sinirl kald..

Selma Giineri, ilk filmleri beyazperdede
gorinmeye basladiginda, unli yldiz Leslie
Caron’a benzeyen degisik fizigiyle dilkati cekti.
iri gozleri ve dolgun dudaklariyla, Gigi ve Lily
filmleriyle génliimiizii fetheden Leslie Caron’a
golk benziyordu. Bugiin geng kusak Leslie
Caron'u tarumaz. (Ama belki de Attila Dorsay'la
Alin  Tasgiyan'in  sundugu Sinema Biiyiisii
programinin  jeneriginde kuklalara kocaman
gozleriyle hayranlikla bakan kigiik kiz, Hi Lily
Hi Lo sarkisi egliginde zihinlerinde bir cagrisim
yaratabilir.) Bizse onu bazen filmlerde hala
glizel ‘biylkanne’ rollerinde gérdiigimizde
eski bir dosta rastlamis gibi seviniyoruz.

Selma Giineri'nin  oyunculuk seriiveninin
baglangici  Yesilgam filmlerinin  hikayelerine
benzer. O yillarda pek cok geng kiz ‘artiz’ olma
dusleri kurarken, Guneri hentiz 14 yasindayken
Perde dergisinin artist yarismasina katilan
komsu kiziyla birlikte yarismayi izlemeye gider.
Perde dergisinin sahibinin israriyla sahneye
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cikan Giineri birinci segilir. O sirada Kandilli
Lisesi'nde &grencidir. Sanatg bir aileden gelen
Selma Guneri'nin babasi o dénemin {nli
ses sanatgisi Lutfi Guneri'dir. Selma Gineri
yarismadan sonra okuluna devam eder.
Aile dostlart Nilifer Aydanin Halit Refig'e
onermesiyle ilk kez Istanbul'un Kizlari (1964)
filminde oynar.Erdogan Tokatl’'nin AyseSasa'nin
senaryosundan gektigi Son Kuslar (1965) Selma
Giineri'nin belleklerde en ¢ok iz birakan filmi
olur ve ona heniliz 15 yasindayken 3. Antalya
Film Festivali'nde En lyi Kadin Oyuncu édiiliini
getirir. Biz bugiin de onu Son Kuslar'in siyah
onliiklu égrenci kizi Ayse olarak hatrliyoruz.
Selma Gineri'ye baktigimizda hala o filmin
duygusunu ve hiizniini hissedebiliyoruz. Son
Kuslar, romantizmle gergekgiligi bulusturan,
kendine 6zgii bir anlaumi olan, oyunculuklarinin
ustaligl ve siyah beyaz Istanbul fotograflarinin
giizelligiyle unutulmayan filmlerden biridir.
1965 yilinda bir dizi énemli filmde rol alan
Selma Giineri, 6rglli saglari, makyajsiz ve dogal
glizelligiyle 6grenci geng kiz tipinin simgesi
olur. Duygu Sagiroglu’'nun Bitmeyen Yol, Tung
Basaranin = On Korkusuz Kadin ve Yilmaz
Giiney'le birlikte oynadigi Duygu Sagiroglu'nun
yonettigi Ben Oldiikge Yasarim filmleri Selma
Giineri'nin kariyerindeki énemli filmler oldugu
kadar sinemamizin en iyi yapimlari arasinda yer
alir. Agah Ozgiig, "Tiirlerle Tiirk Sinemasi”
adli kitabinda “Ben Oldiikge Yasarim, Duygu
Sagiroglu’'nun anlatimiyla, Yimaz Giiney ve
Selma Giineri'nin oyunculuklariyla sanki polisiye
bir siirdir.” der. Giineri verdigi soylesilerde
Yilmaz Giiney'in  oyunculuk yasamindaki
onemine deginir:

“Ben Oldiikce Yagarim filmiile sinema hayatimda
Yilmaz Giiney dénemi basladi. Ondan sonra
ben sinema nedir, oyunculuk nedir, bunlarin
farkina vardim. Bu ise ne kadar ciddi bakilmasi
gerektigini anladim. Malum o zaman sinema
okullari yoktu ama benim igin Yilmaz Gliney iyi
bir okul oldu. Yilmaz Giiney'den ben gercekten

1A
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oyunculugun ne demek oldugunu, nasil olmasi
gerektigini, bir oyuncunun nasil davranmasi,
nasil distinmesi gerektigini 6grendim. Birlikte
birgok film yaptik. Aile dostu olduk. Yilmaz ¢ok
dost bir insandi. Tamidigim en yumusak yiirekli
erkeklerden biriydi. Kendinden bagka herkese
iyiligi dokunurdu.”

1970’e gelinceye kadar pek cok filmde rol
alan sanatgi 70°li yillarda sinemanin  girdigi
krizden etkilenerek sahneye yonelir. “Artk
her sey siradanlasmist, gok ciddi igler
yapimiyordu.” der, Mesut Kara'yla yapug
séyleside, “Sevmedigim, begenmedigim
filmleri yapmamak igin sahneye gikum. Ben

sinemaya girdigimden beri hep ok iyi ekiplerle
calisma imkani buldum. Meselesi olan filmlerde
oynadim. Biitiin bu giizel ve dogru islerden

sonra kalkip benimseyemeyecegim siradan
filmlerin oyuncusu olmak istemedim.” Sinemada
oynayacagl filmler konusunda secici davranan
Selma Giineri, nce bati miizigi soyleyerek
basladigi sahne calismalarina, dayisi Ahmet
Ustiin'den ders alarak Tiirk Sanat Miizigi ile
devam eder. 1989'da sahneyi birakan sanatgi
sinemadan uzak kaldig siirede Elif Ana Ayse
Kiz (Bilge Olgag, 1987) gibi dizilerde rol alir.
irfan Toziim'in Mum Kokulu Kadinlar (1996)
adl filmiyle sinemaya dénen sanatgi, bu filmde
canlandirdigi Fatma roliiyle CASOD'un En lyi
Kadin Oyuncu &dulind alir.

SELMB GUNERI-

i

Hulusi KENTMEN

Ali SURURI

f Erol KESKIN

L Turgut BORALI
b | Hiiseyin ZAN

lihan DANISMAN

WGAY  Catia GORTOP

VONETMEN
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Yesilcam filmlerinin en gok ilgi gektigi ve yilda
300 film cekildigi bir zamanda oyunculuga
baslayan Selma Giineri igin ancak sonuna
yetisebildigi bu gérkemli dénem kisa siirer.
Kendinden onceki déneme de biiylik sayg
duyan sanatgl |4 yasinda girdigi sinemanin
icinde biiyiimiis. Sinema onun egitimi olmus.
Yesilcam'a sevgi, saygi ve 6zlemle bakiyor:
“Benden o&nceki déneme ben daha c¢ok
titizleniyor, saygi duyuyorum. Ben gok ucundan
yakaladim, sonuna dogru diyebilirim. 50'li yillara
balayorum, 60'li yillarin bagina bakiyorum.
Sezer Sezin'lerin, Belgin Doruk’larin, Ayhan
Isik’larin donemi mithis bir sey. Buylk bir
askla yapildigini gérdim. Ben ilk filmimde
heyecanimdan ve iiziintiimden diisiip bayildim.
Inanilmaz yollara ragmen sinema yapiliyordu.
Opyle sariyordu ki sizi, o zor sartlarda her
seye ragmen sinema yapiyorsunuz. Cok buyiik
saygl duyuyorum o dénemin insanlarina. Simdi
olacak sey degil, mimkin degil yapilamaz. O
bir dénemmis her seye ragmen, biitiin ‘yok'lara
ragmen sinema yapmis insanlar. Yiirekle, agkla
yapilmis. Zaten 8yle yapilir bir is. Sartlar diizelse
de, ok elverisli sartlarda da galissaniz yine de
sevmek zorundasimiz. Gergekten oyunculuk
cok zor. Yiireginizle yoruluyorsunuz, beyninizle
yoruluyorsunuz. Her oynadiginiz tipleme,
her ¢izdiginiz karakter sizden bir seyler alip
gotiruyor. Hissedenler igin konusuyorum tabii
yoksa rol yapanlar igin degil."

Selma Giineri'nin son yillarina yetistigi Yesilgam,
belki de sinemaya génlini koymus o glizel
insanlarin inanci ve oGzverisi sayesinde bugiin
de biyisiinii koruyor. lzleyiciler hala Yesilcam
filmlerinin o masalsi tadimi 6zliiyorlar. Selma
Gineri Yesilcam'da maceradan kara filme,
komediden melodrama her tiir filmde basrol-
karakter oyunculugu ayrimi yapmadan oynad..
Nuri Sesigiizel'le ve Orhan Gencebay'la sarkici
filmlerinde, Bes Seker Kiz (Osman F.Seden,
1964) gibi salon komedilerinde, Yilmaz

Atadeniz'in vurdulu kirdili filmlerinde, Ciineyt
Arlan’la Malkogoglu (Siireyya Duru, 1966) gibi
tarihi macera filmlerinde, Cezmi Band 07.5
(Sirri Giiltekin, 1965) gibi parcdilerde, Yilmaz
Giiney'le basroli  paylasug 10 Korkusuz
Adam, Tehlikeli Adam (Tung Basaran, 1964),
Nikahsizlar (Bilge Olgag, 1966) gibi ticari
kalplari zorlayan gergekgi filmlerde, Kezban
(Orhan Aksoy, 1968), Aksam Giinesi (Osman
F. Seden, 1966), Askerin Doniisii (Zeki Okten,
1974) gibi akilda kalan filmlerde rol ald..

Selma Giineri higbir zaman dedikodularla
anilan bir oyuncu olmadi. Yesilgam'in kiigiik
prensesi, prensi Yusuf Sezgin'le 1966'da evlendi.
Guneri'nin Yusuf Sezgin'le evliliginden Umut
adll bir oglu var. Selma Giineri, Yesilcam'in
diiniiyle sinemanin bugiinii arasinda koprii
olabilecek nitelikte bir sanatgl. Onun yalin
ve yapmaciksiz oyunculugu, abartili mimikler
yerine gozleriyle her duyguyu ifade edebilme
yetenegi, akilda kalan etkileyici yuzi, her tir
rolii basarmasi ondan bundan sonrasi igin
de gok sey beklememize yel agiyor. Giineri
Yesilcam'in masalim yasamig ama gozlerini
gergekgi filmlerde agmis, masalin icinden cikip
her kosulda ayaklari iistiinde durmay: bagarmig
giiglti bir kadin. Selma Giineri'yi beyazperdede
gene unutulmaz rollerde izleyecegimizi umut
ediyoruz.

Stikran Ycel
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A remarkable face in Turkish
cinema: Selma GUNERI

Selma GUNERI, who has found herselfa unique
place in Turkish cinema not only because of
her beauty but also because of her expertise
in portraying remarkable young girls' and
women's characters, never reached the peak
of her career but maintained a steady course
and played roles in the most important films
of the peried. With Giineri’s European-style
figure, meaningful face and powerful acting,
it's a shame that she didn't get roles in good
films for a longer time. Selma Gineri has the
obvious power and talent to play active and
effective roles in today's cinema too. The fact
that intense and effective roles are not written
for actresses after a certain age, deprives the
audience of seeing their favorite actresses in
their mature years.

In contrast to actresses like Judi Dench and
Maggie Smith who were lucky to play in a film
like Ladies in Lavender (Charles Dance, 2004)
in their 70's, when Selma Giineri left film she
was just 20 years old. She made her comeback
to the screen in only one film, Irfan Téziim's
Women Smelling of Wax (1996)

When Selma Giineri was seen in her first films
she was thought to have a physique like the
famous star, Leslie Caron. With her large eyes
and full lips she looked a lot like the Leslie
Caron who conquered our hearts in Gigi and
Lily. Today's youth would not know Leslie
Caron. (However, perhaps the large-eyed little
girl who is amazed by the puppets singing ‘Hi
Lily Hi Lo’ in the titles section of Attila Dorsay
and Alin Tasciyan's Sinema Magic program
will ring a bell). For us, the viewers, though,
when we sometimes see her playing beautiful
‘grandmother’ roles, we are happy, as if we
have come across an old friend.

The beginning of Selma Gineri's acting
adventure resembles the stories in Yesilcam
films.

In those years when so many young girls were
dreaming of being ‘artists’, Selma Guneri,at the
age of |4, goes to watch Perde magazine’s artist
contest with her neighbor, who has entered
the competition. Upon the insistance of the
owner of Perde Magazine, Glineri goes on
stage and wins first place in the contest. At that
time she was a student at Kandilli High School,
Selma Guneri comes from a family of artists;
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her father was Liitfi Giineri, a famous singer of
that time. After the competition, Selma Giineri
continues to go to school. When family friend,
Niliifer Aydan, recommends Guneri to Halit
Refig , Selma plays her first role in Istanbul’un
Kizlari (1964). Selma Giineri’s most memorable
role in the film Son Kuslar (1965) by Erdogan
Tokath, and film script by Ayse Sasa wins her the
Best Actress Award at the Third Antalya Film
Festival at the age of |5. Today we remember
her as Ayse, the student in the black uniform..
When we see Selma Giineri today we can still
feel the emotion and sadness of that film. With

it's unique expression, its expert acting and the
black and white photographs of the beauty of
Istanbul and it's juxtaposition of romanticism
with realism, Son Kuglar is one of the most
unforgettable films.

In aseries of notable films in | 965, Selma Giineri
becomes the symbol of
student with braids, no make up and natural
beauty. Selma Giineri takes her place among
our cinema's most remarkable productions and
in the most important films in her career like
Duygu Sagiroglu’s Bitmeyen Yol, Tung Basaran’s
On Korkusuz Kadin and again Duygu Sagiroglu’s
Ben Oldiikce Yasarim in which she co-stars with
Yilmaz Guney. According to Duygu Sagiroglu,
Yilmaz Giiney and Selma Giineri’s acting was
like a poetic detective story. Guneri tells
about the importance of Yilmaz Guney in her
life as an actress:

“With the film ““Ben Oldiikce Yasarnm” the
Yilmaz Guney period of my life in cinema
began. After that | realized what cinema
was, and what acting was. | understood how
serious one should be in this work. Obviously
there were no cinema schools at that time
but for me Yilmaz Guney was a good school. |
really learned from Yilmaz Guney what acting
was, how it should be, how an actor should
act and think. We made many films together.
We became family friends. Yilmaz was such a
friendly person. He was one of the most soft-
hearted men | have ever met. He did good for
everyone but himself.”

This artist who had roles in so many films up to
1970, turned to the stage after being affected
by the 1970's cinema crisis. “Everything
had become mediocre; there were not many
serious jobs “ she says in an interview with
Mesut kara. “In order not to work in films that |
didn't like, | turned to the stage. Since | entered
cinema, | had always worked with very good

the young female
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teams and under good working conditions. |
played in films that were important. After all
this wonderful and good work, | didn't want
to play in mediocre films or ones that | didn't
value.” Selma Guneri, started her stage work
by singing western music but continued with
Turkish Classical Music after taking lessons
from her uncle, Ahmet Ustiin. After leaving the
stage in 1989, she played parts in series such as
Elif Ana Ayse Kiz (Bilge Olgag, 1987). Upon her
return to cinema, she received CASOD’s Best
Actress award for her role of Fatma in Irfan
Toéziim's Women Smelling of Wax (1996).
Beginning her acting career at a time when the
most interest was focused on Yesilcam films
and when 300 films a year were made, Selma
Giineri spent a short time in this magnificent
period that she barely caught the end of.
Guneri has great respect for the period before
her, which she entered at the age of 14, grew
up in and was educated in. She has nothing but
love and yearning for Yesilcam:

| am more respectful and peevish about the
epoch before me which | just caught at the very
end. | look at the 50’s and at the beginning of
the 60’s. That period with Sezer Sezin, Belgin
Doruk and Ayhan Isik was really something. |
saw that everything was done out of love. | got
excited during my first film and fainted because
| was so excited. Cinema was being created in
spite of there being no resources. You became
so involved that you performed in spite of the
difficult conditions. | have deep respect for the
people of that time. There's no way it could
be the same today. It just couldn't be done.
It was a time when people created cinema in
spite of there being no resources. It was done
with heart and soul. That's the way it should
be anyway. Even if things change and you work
under good conditions, you still have to love it.
Acting is really difficult. Your brain gets tired;
your heart gets tired. Every character every
type of part you play takes something out of
you. I'm only talking for those that feel it, not
for those who play roles.

FLYING BROOM HONORARY AWARD

Because Selma Guneri caught the end of the
Yesilcan years maybe she has kept that magic
because of all belief and sacrifice of all those
beautiful people who gave their hearts and
souls to cinema. Audiences still miss the fairy
tale quality of Yesilcam films. Selma Guner
played leading and character roles in every
type of film from adventures to mysteries, from
comedy to melodrama without discrimination.
She played in such films as the singer films of
Nuri Sesigtizel ve Orhan Gencebay, such salon
comedies as Bes Seker Kiz (Osman F.Seden,
1964), in Yilmaz Atadeniz's action films, in
historical adventure films with Ciineyt Arkin
such as Malkocoglu (Siireyya Duru, [966),
in parodies such as Cezmi Band 07.5 (Sirri
Giiltekin, 1965), in leading roles withYilmaz
Giiney in 10 Korkusuz Adam, Tehlikeli Adam
(Tung Basaran, 1964), in realistic films that
force commercial stereotypical boundaries
such as Nikahsizlar (Bilge Olgag, 1966), and
other films that come to mind such as Kezban
(Orhan Aksoy, 1968), Aksam Giinesi (Osman F.
Seden, 1966) and Askerin Déniisii (Zeki Okten,
1974).

Selma Giineri was never one to be mentioned
in the gossip columns. The little princess of
Yesilcam married the prince Yusuf Sezgin in
1966. She has a son, Umut, from that marriage.
Selma is an artist who has the quality of being
a bridge between the cinema of yesterday and
today. Her simple, natural acting, her ability
to express emotion through her eyes instead
of using exaggerated mimicry, her memorable
face, her success in every type of role make us
think that there is not much else left to expect
from her. Giineri is a strong woman, who has
lived in the fairy tale world of Yesilcam but
whose eyes have been opened by realistic
films. She left that fairy tale world to stand on
her own two feet no matter what happened.
We hope that we will see Selma Giineri on
the screen again in many more unforgettable
roles.

Stikran Yiicel
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Hayatin Ote Yanindaki
Yazar: Feride Cigekoglu
Vurmasinlar”

“Ugurtmayi hikayesi,

yonetmen Tung¢ - Basaran tarafindan
okunmasaydi; -sinematografik sdylemle-
“sinema Feride'yi kesfetmeseydi”, onun,
“hayatin 6te yanindan yazan kalemi”nin,
sinema i¢in olaganiistii

kadar

zenginlikteki

hikayelerine bu yaygin taniklik

edemeyecektik.

TURSAK'in ilk
Pek cok seyi, yogun

Onunla rastlasmamiz
yillarina rastlar...
olarak paylastugimiz bu kisa “li¢ yil” iginde,
Feride’nin Gtesinde,

yazar kimliginin

hayatin “inceltme isaretlerini” koyan
ozel bir dost oldugunu da ben kesfetmis
olmayr ¢ok isterdim. Ama biliyorum

ki, tanmisikhigimiz, harflerin Uzerindeki
“sapkalarin™ artik kullanilmadig yillara
rastladigindan, Feride’nin, hayat
renklendiren birbirinden giizel sapkalarimi
paylastigi pek cok dostu vardi.

ilk senaryo dersini

dikey bir cgizgiyle

“sayfayi
bol;

soyle

soluna

ikiye

;|

B

#

.y

goriintiileri, sagina da sesleri yaz, hepsi
bu” sézleriyle, “kadim dost” sapkasini
armagan ettigi Tung¢ Basaran’dan aldigini
soyleyen Feride’nin, daha sonra yazdig
hikayelerinin de hemen hepsi “sinema”
igin yazilmig gibidir. Belki de onu diger
yazarlardan ayiran en belirgin &zelligi
“kelimelerle gériinti ¢izen bir kalemi”
olmasidir. Belki de bu yiizden “Suyun
Ote Yani” hikayesi, “kitap” olmadan
énce, “senaryo” ve “film” olmustur.

kendi

yasayan bir yazar ve senarist oldugunu

Feride’'nin, hikayelerini &nce

diigiinmisiimdir hep... Hayir, yazdig
biitiin hikayeler, onun hayatinin parcalari
olmamistir kuskusuz ama Feride, kiigiik
bir 15tk huzmesinin sizdigi pencereden,
geng bir adamin, yash bir kadinin, ya da
kiigik bir gocugun hayatina kolaylikla
girebilir. Ama o, ne o yash kadin, ne
geng erkek ne de g¢ocuk olur. O, girdigi
yasamlarda iyi ya da kotd, kiigik ya da
blyiik; derin ya da ylizeyde ama mutlaka
kalici bir iz birakan, sonra da bir yildiz

gibi kayip giden “ana karakter” olur.
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Eger “Ugurmay: Vurmasinlar”da Barig'in
“cighk”™ olarak
Ote

ote taraftaki “oteki” “biz" olabildiysek;

miril  miril  sesi  bize

ulagabildiyse, “Suyun Yani"nda,
“Umuda Yolculuk™ta, micir olup dagilan

bizim umutlarimiz  olabilmigse, bunu

Feride'nin, bellegine kazinmig bir
duyguyu, kagida gorintii olarak dokebilme
ustaligina, yasamina girdigi karakterlerle
yol arkadagi olabilme giiciine borgluyuz.
Hele ki, bu

mekanlarin,

“ustalik”, artik yitirilen

unutulan samimi
gilimsemelerin, ¢oook gerilerde kalan
kosulsuz, gcikarsizdostluklarin, kelimelerle
yasanan lirik asklarin, cocuklarimizin r‘m;
tadamayacagiyemeklerin,duyamayacaklari
seslerin  ve kokularin  gériintilerini
anlatabilen bir “ustalik” olunca; sinema
ile olan yolculugunu taglandiran bu onur
odiliiyle, Feride’'nin de bizleri yeniden,
yeni yolculuklara gikarmasini sabirsizlikla

bekleyecegiz.

Seving Baloglu

9. ULUSLARARAS!| UCAN SUPURGE KADIN FILMLERI FESTiVALI ‘ 18 ‘ 9 th FLYING BROOM INTERNATIONAL WOMEN’S FILM FESTIVAL



BiLGE OLGAC BASARI ODULUD

A Writer From Other Side
of the Life:
Feride Cicekoglu

f director Tung Bagaran had notread the
story “Don't let them shoot the kite"- or
n cinematic jargon- “if cinema had not
discovered Feride”, we would not have
seen able to witness so extensively her
‘pen that wrote” extraordinarily rich
stories for cinema “from the other side

of life”.

Our

early years of the Turkish Foundation

first encounter was during the

of Cinema and Audiovisual Culture...

[

Throughout these ‘ three short years’
we intensely shared many things, and |
would also really like to have been the
one who discovered the special friend,
beyond Feride’s writer identity, who put
the ‘refining accents’ on life. But | know
that because our mutual acquaintance
coincided with the years when ‘hats’ ( *
) were no longer put on letters, Feride
had many friends with whom she shared
many beautiful hats that invigorated life.
Feride, who says that her first scenario
class was from Tunc Basaran, to whom
she gave the ‘old friend’ hat, and who said
“divide the page in two with a vertical
line like this; write the images on the left
and the voices on the right, that's all”,
later seems to have written almost all her
stories for ‘cinema’. Perhaps the most
distinct  characteristic  differentiating
her from other writers is that “her pen
draws images with words"”. Maybe that's
the reason her story “The Other Side
of the Water” became a “scenario” and
“film" before it became a “book”.
Feride

her stories first as a living writer and

| always thought that wrote
scenarist herself...No, all the stories that
she wrote, were doubtlessly not parts of
her life, but through a small ray of light
streaming through a window, Feride can
easily enter the life of a young man, an
old woman or a small child. However, she
will not be either that old woman or that
young man or that child. In the lives she

enters, she becomes the ‘main character’
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who is good or bad, small or large; deep
or superficial; but who definitely leaves a
permanent trace and who later is a like

a falling star.

If Baris’s murmuring voice in “Don’t let
them shoot the kite” has been able reach
us as a “scream’; if we could become

”

the “other” and “us” on the other side
of “The other side of the water”; if grit
could be our hopes that were dashed in
“Journey to Hope”, | think that we owe
it to a feeling that has been imprinted
on Feride’s memory, her expertise
in pouring images on to paper and the
power for us to become the traveling
companions of the characters that she

creates.

Especially when this “expertise” is a
question of an ‘“expertise” that can
reflect images of long friendships with
no strings attached; of spaces that no
longer exist; of forgotten, friendly smiles;
of loves that live in lyrics, of smells,
voices and food that our children will
never taste or experience; thenitis the
journey that is taken with her cinema
that this award recognizes and | hope

that she takes us on new travels.

Seving Baloglu
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Bir Koltuga Kag Karpuz
Sigar?

Gunlik kullamimda bazi kisileri anlatmak
icin ‘birkeltugunakacg karpuz'sigdirdigindan
s6z ederiz ve aslinda iginde ‘kag¢’ gibi bir
soru sozciigi olmasina ragmen bu bir
soru ciumlesi degildir. Bunu aslinda birini
tanimlamak icin kullaniriz ve bu ciimle,
hafif gipta ile birlikte &vgli ve begeni
igerir. Karpuz sayisinin ¢oklugu, tanimlanan
kisinin cok yénluligu ve becerisi ile dogru
orantil olarak artar.

Feride'yi bir cimle ile tamimlamak
istedigimde ilk aklima gelen bu ciimle oldu.
O, bir koltuguna iki degil ok sayida karpuz
sigdirabilenlerden. Mimar, akademisyen,
yazar, senarist, sanat yénetmeni, ¢evirmen,
elestirmen, ilk aklima gelen ‘karpuz’lardan.
Ayrica iyi bir &gretmen, iyi bir anlatici.
Bitin bu islerin arasinda Feride, cocuk
dogurup biyiitmeyi de becerenlerden.

Feride'yi 12 Eylilin ‘iskencesi ile unld’
Mamak Askeri Ceza ve Tutukevinde
tanidim. Ayni kogusta kaldik. Kogus cok
kalabalikti ama o, kalabaligin iginden
farkh bir yaniyla géze carpryordu. Feride,
karsisindakinin  ‘sesini  duyuyordu’. 12
Eyliil ©6ncesinde birbirleriyle gausan ve
birbirlerini asla duymak istemeyen sol
gruplarin bu hastahigi baslangigta igerde
de siiriiyordu. Iste Feride'yi farkl kilan da
bu ‘duyabilme, gorebilme, dinleyebilme ve
anlayabilme’ yetisiydi. Yumusacik ve esprili
uslubuyla tarusir ancak dogru bildiklerini
de kararlilikla sonuna kadar savunurdu.

O, ayrica, cezaevi yasamimi katlanilir
kilanlardand.

Cezaevi yonetimince dayatlan askeri
egitimi ve talimi reddettigimiz icin bir

sabah kogusu tasima bahanesiyle hepimizi
disari ¢ikardilar ve kendilerince ‘elebagilar’
diye olusturduklari bir listede ismi olanlari
ayirip A Bloktaki bir kogusa kapattilar.
Amag, cesitli ceza yéntemiyle askeri
egitimi reddeden kadin tutuklulari yola
getirmekti. Bu amaca ulasmak icin dayak,
cop, tecrit, hiicre hapsi gibi yéntemlerin
yaninda kitap yasag gazete vyasagl, elisi,
orgl yasagl, gay yasagl, goris yasag gibi
yasaklar uyguladilar. Kogusa girerken
Ustlimiiz ve egyalarimiz didik didik arandi
ve ‘sakincali’ arag ve gereg alikondu. Fakat
bitin aramalara ragmen nasil olmussa
kapagi ve ilk sayfalari olmayan eskimis ve
yipranmis Ingilizce bir kitap birinin esyalar:
arasinda kogusa gelmeyi basarmisti.

Her giin ‘havalandirma’ adi alunda avluya,
her aksam da bir manga asker egliginde
sayim icin  kogus disina  cikarilirdik.
Havalandirmada ve sayimda askerler gibi
marslar ve sloganlar esliginde yiriimemizi,
kosmamizi, askerlere komutanim diye
hitap etmemizi vs isterlerdi bizden. Biz ise
dayatilan tiim askeri davranig bigimlerini
reddederdik. Bunun igin havalandirma ve
sayim demek insanlik disi muamele demekti,
cop demekti, dayak demekti. Giinlerce,
hatta aylarca onlar dayatti biz direndik ve
bu boéylece devam etti. Bu zor kosullara
dayanabilmek ve direnebilmek icin biz de
cesitli yaratici yéntemler gelistirmistik.

Bu yontemlerin en &nemlilerinden biri
Feride'nin gelistirdigi yontemdi. Feride, o,
her nasilsa igeri sizmay! basarabilmis en
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kiymetli zulamiz Ingilizce romani okudu
ve kisa bélimler halinde sayim &ncesi
anlatmaya basladi. Her sayim &ncesi,
Feride, Ust kattaki bir ranzaya oturuyor,
kogusun geri kalani da onun karsisina
film seyreder gibi diziliyorduk. Feride, o
olaganistii anlatim yetenegi ile o gayet
siradan romanin bir boélimint anlatyor
kalan bélimi iginse ‘arkasi yarin' diyordu
ve hemen arkasindan sayima gikiyorduk.
Ertesi gilin ayni dizende yerlerimizi aliyor
ve Feride'nin agzina bakiyorduk.

Opylesine giizel anlatiyordu ki, her sahneyi
gozimizin 6ninde canlandirmay: éylesine
ustalikla basariyordu ki biz o anlarda
ne dayak, ne tecrit, ne diger cezalar,
pembe dizi tiirinde bir romanin siradan
kahramanlarinin  yasadiklariyla kogusun
digina cgikiyor, kitabi kicimseyip komik
bulsak da kitapta anlatilan tepeyi, tepedeki
satoyu, kahramanlarini, aralarindaki
aski ve hatta sevisme sahnesini gok
canli hayal edebiliyorduk. Hatta bir giin
oylesine dalmisiz ki, sayim mangasinin
geldigini, kogus kapisinin acgildigini bile
duymamigiz. Oysa, sayim mangasi, bagira
cagira gelirdi ve kogus kapisi, bir siiri
sangirti sungurtudan sonra agilirdi. Kitap
kalin bir kitap degildi. Ancak, Feride’'nin
oykiisii, cezaevi idaresinin pes etmesine
ve haklarimizi elde etmemize kadar sirdi.
Feride, yillar sonra o giinleri yadettigimiz
bir karsilagsmamizda, bana aslinda birgok
ayrintiyl kitapta yer almamasina ragmen
uydurdugunu itiraf edecekti.

lyi bir éykiici, iyi bir yazar, iyi bir sinemaci
olacak Feride, A Blok |. Kogustaki halinden
belliydi.

Fethiye Cetin

How many watermelons can you
fit on a chair?

There is a common saying to describe some people:
“How many watermelons can you fit on a chair? Al-
though the words ‘how many' appear in the saying,
it is not a question. We use this saying to describe
someone and this sentence contains a little bit of
envy along with praise and admiration. The number
of watermelons increases according to the multi-
faceted aspects and skills of the individual.

This is the first saying that came to mind when |
wanted to describe Feride in a single sentence. She
is one of those people that has squeezed more
than two watermelons on her chair. Architect,
academician, writer, scenarist, art director, transla-
tor, critic are just some of the ‘watermelons’ that
come to mind. Moreover, she's a good teacher and
storyteller. Feride is also one of those people who
has succeeded in giving birth to and raising a child
amongst all these activities.

| met Feride in the Mamak Military Prison and
Detention Center, which was famous for it's Sep-
tember |12 ‘torture’. We stayed in the same ward.
The ward was very crowded but in that crowd she
stood out because she was different. Feride could
* hear the voice’ of the person across from her.
The leftist groups who fought with each other
and never wanted to hear one another’s voices
before September 12, continued this sickness in-
side. What made Feride different was her power
to be able to ‘hear, see, listen and understand'. She

20 |
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would argue in her soft humorous style but she
would decisively defend to the end what she knew
was true. She was one of those who made life in
the prison bearable.

Because we rejected the military training and drills
forced on us by the prison administration, one
morning they took us outside on the excuse that
they were going to change the ward and put those
“instigators”,who were on a list of names that they
made up, into a ward in Block A. Through various
methods of punishment, the aim was to bring to
reason those women prisoners who rejected mili-
tary training. To reach this aim they employed such
methods as beating, clubbing, isolation, cell con-
finement along with banning books, newspapers,
handicrafts, knitting, tea and visitation. Before
going into the ward they thoroughly searched our
persons and belongings for ‘forbidden’ materials
and items. However, for some reason and in spite
of all these searches, an old, worn, English book
missing its cover and its first pages managed to
come into the ward among someone’s belongings.

Every day and every evening we were taken out-
side of the ward for what was called * ventilation™
and head-counting accompanied by a squad of sol-
diers. During ventilation and head-counting, they
would want us to step and run according to slogans
and marches, and to address soldiers as my com-
mander, etc and we would reject all of the military
behavior forced upon us. For this reason ventila-
tion and head-counting meant inhuman treatment;
it meant clubbing and it meant beating. In order
to withstand these difficult conditions, we devel-
oped certain creative methods. For days and even
months they forced us and we resisted and it went
on like this. Feride created one of the most im-
portant of these resistance methods. Feride read
the English novel, the most valuable item of our
stash that she had somehow smuggled inand then
before the head-count, she would begin to tell
us short sections of it. Before each head-count
Feride would sit on the upper bunk and the rest
of the ward would sit down across from her as if
watching a film. With her extraordinary storytell-
ing ability, Feride would tell us a part of that really
ordinary novel and for the rest of it, she would say
‘to be continued tomorrow’ and we would go out
to the head-count. The next day we would get in
the same position and watch Feride tell about the
novel. She would tell the story so wonderfully and
make each scene come alive with such skill in front
of our eyes that we could imagine the hill, the cha-
teau on the hill, the heroes, the love between them
and even the love scenes in spite of the novel's be-
ing third rate with mediocre heroes and we would
be transported out of our ward beyond beatings,
beyond isolation and other punishment. In fact, one
day we were so entranced that when the head-
count squad came we didn't even hear the ward
door open. Whereas the head-count squad waquld
come in shouting and the ward door would only
open after a lot racket. The book wasn't thick. But
Feride's story lasted until the prison administration
gave up and we got our rights. In fact, years later in
a meeting where we recollected those days, Feride
would confess to me that she had made up a lot of
the details that weren't in the book. It was obvi-
ous in the A Block | Ward that Feride, a good
storyteller, a good writer, would be a good movie
maker.

Fethiye Cetin
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Mizik Stikunu Getiriyor!

Onu soguk bir kig giinii ilk kez gérdigimde
biraz da
bakis onun yiiregini ve yilreginde tasidig
sevgiyi, sayamayacagim kadar ok gizel
nitelikleri géremezdi. O nedenle de biraz
uzak durmaya ve onun verecegi doktora
dersini almamaya karar vermistim. Dersi
segimlikti, sececek cok ders vardi. Tam
onu uzaktan seyretmeye karar vermistim ki

Grkmistim sanirtm. Olagan

doktora sinif arkadagim Naci Giichan onun
dersini almam igin beni zorlamaya baglad.
Direndim bir siire, sonra kendimde nasil
oldugunu anlamadan girdim seminerine.
lyi ki de girmisim, bence bir hocada
olmasi gereken tiim nitelikleri tasiyan bu
giizel insani tanima firsau da buldugumu,
cok sansli oldugumu daha ilk derslerde

anladim.
Ozveriliydi, 6grencisi icin kitap, film
tagimak onun igin yilik degildi. Bunu

oylesine dogalmis gibi yapardi ki, sanki o
agir yiikleri tasiyan o degil, sanki tasidig o
kocaman kutularin icindeki filmler bir kus
kadar hafif. O giinlerde VCD yok, VHS de
yok, Oguz hoca 16,35 mm’lik filmleri kiiltir
merkezlerinden istasyonlarda
clinkd gecikiyor,
ulasgtiriyor, sonra biz yine ona veriyoruz,

tastyor.
bekliyor, tren bize
bu kez Ankara'ya gétiiriiyor. Ankara'da
merkeze gotiiriiyor. Biz de “buna can mi
dayanir” demiyoruz, kimi kez tesekkiir
etmeyi de unutuyoruz. Ciinki her sey
tesekkiir edilecek bir sey yokmus gibi
yapiliyor. Yoruluyor belki de ama biz
onun ne yoruldugunu ne de izildiguni
anlamiyoruz. Ciinkii o duygularini belli

etmemeyi basarir. Olaylar karsgisinda
dinginligini korumay: bilir. Sabirla bekler,
gozlemler.Sabir ve suskunlugun déneminin
bitmesi gerektigine inandiginda konusur.

Ama soézcikleri

tonunu denetleyerek. Akisin bozulmasina

ozenle secerek, ses
yol agacak higbir davranista bulunmaz.
Causmaninyok olmasi, uzlagiminsaglanmasi
temel amacidir. O sectigi her sézciikte
“sitkun" dan “barig"tan yanadir. Olaylarin
akigini olumsuzluk alanina ¢ekecek higbir
sozciigli capa olarak kullanmaz.

Yeni bir kisi ya da durumla karsilastiginda
ona bagkalarinin  aktardiklarini  temel
almaz. Sessizce dinler, durumu anlamaya

ve karar vermeye calisir. Séylentinin
etkilenmemeyi,ve séylenti lizerine ekleme
yapmamay! basaran ender kisilerden

biridir. Bagkalarinin s&ylentilerine karsi
uyanik olan birinin kisi ve olaylar igin
olur olmaz ip uglarindan yola cikarak
varsayimda bulunmasi beklenemez sanirim.
lliskileri varsayimlar iizerine kurmadig
igin iliskinin yipranmasi, yara almasi séz
konusu degildir. Yasaminda varsayimlar
degil, miizik vardir.

O yasama piyanosu ile anlam verir. Konser
hazirlig yaparken bir sey sormak ya da
istemek i¢in aradiginizda piyanosundan
sessizce az bulusacagini bilerek
Istenen filmi ya da kitab
bulmak igin arsivine dogru ilerler.
Arsivinin diizenini en iyi kendisi bilir.
Posetlere konulmus kasetleri cikarir,
bir agiklama gerekliyse konusur, gerekli
degilse yalmizca “iyi filmdir" der ve
filmi size uzaur. Yine tesekkiir etmeyi
unutabilirsiniz, ¢lnkl konser igin yaptig
hazirhgin kesildigi konusunda bir izlenim

sonra
ayriliverir.

almaniz olanaksizdir. O filmi bulmak ve
vermek onun goérevidir. Filmi aldiktan
sonra Sevgili yaptigi  kekleri
yiyebilir, biiylik bir 6zenle hazirladig bitki
caylarini, Oguz hocamin caldig piyano
esliginde afiyetle igebilirsiniz. Hocam biz

Filiz'in

sizi tanidigimiz igin ne kadar sanshyiz.
lyi bu yaziyr yazmami istediler de sansli
oldugumu anladim.

Hoca ile bir tartismak, bir
arastirma yapmak bu siirece kaulan
herkesin onaylayacag gibi basl basina
Bilimsellik so6z
titiz,
ozenli oldugunu gozlemlersiniz. Kaynak
oniinde fazla

konuyu

tat veren bir seydir.

konusu oldugunda da onun nasil
taramasinda bilgisayarin

kalmadan kitaplara kavusmak, onlara
dokunmak ister. “Sevmek dokunmaktir”
Kitabin igindekilere kitabi

bakar, bilgisayardan

demislerdi.

eline alarak
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gorebileceginizi soylediginizde, sessizce
“gel raflara gidelim” der. Neden mi? O
iyi kitabin ve filmin “kokusunu™ alir, bu
konuda Tanri ona inanilmaz bir sezgi giicii
vermistir. Saskin saskin: “Okudunuz mu!
“O filmi gordiniz miu” diye sorarsiniz.
Okumadigini ya da gérmedigini soyler,
ama ekler: “Okunmali, gérilmeli”. Onu
tanidikga sasirmamaya ve onun yolundan
giderek “goér"” dedigini gérmeye “oku”
dedigini okumaya baglarsiniz. Kitiiphane
dénlisu yolda otobiis bekleyenleri almak
igin 1srar eder, bana kendisinin de tabanvay
oldugunu, o nedenle onlari anladigini
soyler. Tabanvay olmadigim igin utanirim
bir an. Durur, birilerini alinz arabaya.

Sessizce Kizilay'a dogru yol aliriz.

Yazi ilerlerken bir an durdum, benden
bilgelik tanimi yapmami mi istediler.
Baslarken ne yazacagimi bilmiyordum, ama
“bilge insan” tanimi ¢ikti sanirim. Hocam
sizi modelleyebilsek! Size hi¢ de tesekkiir
etmedigimi bu yaziyi yazarken fark ettim.
Kendiadima ve arkadaslarim adina yillardir
dile getiremedigimiz tesekkiri izin verin
de burada dile getirelim. Hocam bize gok
sey ogrettiniz. Tesekkiir ediyoruz her sey
igin...

Secil Biiker
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Music Soothes The Soul!

When | first saw him on that cold winter's
day, | think | was frightened. One glance
was not enough to see the love in his
heart and the other countless beautiful
qualities he possessed. That's why |
decided to distance myself and not take
the doctorate course he was going to
teach. The class was an elective. There
were so many courses to choose from.
Just as | had decided to observe him from
a distance, my doctoral classmate, Naci
Giichan, tried to persuade me to take his
class. | resisted a while and then without
knowing how, | entered his seminar. It's
good that | did. | realized in the first lesson
that | had had the opportunity to get to
know a wonderful person who had, in my
opinion, all the qualities that a teacher
should have. | was very lucky.

He was unselfish. Carrying books and
films for students wasn't a problem for
him. He would do this so naturally that
it seemed that it wasn't him carrying
those heavy burdens. It was as if those
films in those huge boxes were as light
as a feather. There were no VCD’s in
those days. No VHS. Oguz Hoca would
carry 16 and 35 mm films from the
cultural centers. He would wait at the
stations because the trains would be late.
He would give them to us and then we
would give them back to him and then he
would take them to the center Ankara.
We wouldn't say, “How can he stand to
do this!” Sometimes we would forget to
thank him. Maybe he would get tired but
we couldn't tell if he was tired or worried
because he was so successful at hiding his
feelings. He knew how to keep his cool.
He waited with patience and observed.
When he believed that it was time for the
patience and silence period to be over,
he spoke.

By choosing words carefully and
controlling the tone of his voice, he
wouldn't disturb the flow of the lesson.
His main goal was reconciliation without
conflict. With every word he chose he
would demonstrate his preference for
“calmness” and “peace”. He would never
allow the class to take a negative turn.

Whenever he came across a new person
or situation, he would never let other
people's opinions sway him. He would
listen quietly, would try to understand
the situation and decide accordingly.

He is one of the few people who would

not generate rumors or be affected by
them. Such a clever person unaffected by
rumors could not be expected to listen
to hearsay about a person or incident.
Since his friendships were not based on
supposition, they would never be harmed.
His life had no room for suppositions;
there was music instead.

He gave meaning to life through his piano.
When he was preparing for a concert
and you called for something or to ask
a question, he would quietly get up from
his piano because he knew he would come
back to it a little later. He would go to his
archives for the requested film or book.
Only he knew how his archives were
arranged. He would take cassettes out of
bags; if there was an explanation necessary
he would give it; if it wasn’t necessary he
would just say “it a good film” and hand
it to you. You would forget to thank him
because you would have no clue that
you had interrupted his rehearsal for the
concert. It was his duty to find that film
and give it to you. After you got the film
you could happily eat dear Filiz's lovingly
prepared cake and the herbal teas while
listening to Oguz Hoca playing the piano.
My dear teacher, we are so lucky to have
known you. It's good that they asked me
to write this article because now | realize
how lucky | am.

It was a great pleasure to have discussions
and do research with my dear teacher.
When scientism was the issue you could
see how concerned he was. When doing
research for sources, he would rather use
his own books that he could touch rather
than spend time in front of the computer.
He said: “To love is to touch”. When he
took a book down to see the table of
contents and when you said that he could
find it on the Internet, he quietly said,
“Let's go to the shelves™. Why! Because
he had a ‘feeling’ for a good book. God
gave him an incredible power of intuition.
With eyes wide open you would ask:
“Did you read it!” “Did you see that
film?" He would say he hadn’t read it or
seen it and then add: “I've got to see it”
“I've got to read it”. As you got to know
him better you became more amazed and
did whatever he wanted. When he said
“Go see it” or “Go read it", you would
do just that. Returning from the library,
he insisted on giving lifts to pedestrians
waiting for buses. He told me that being
a pedestrian himself, he sympathized with
those waiting for buses. For a second | was
embarrassed for not being a pedestrian.
We'd stop and give people lifts. Then
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we'd silently go on to Kizilay.

As | was writing this article, | stopped for
a second. They had wanted me to define
didn't know
what | was going to write but | think the

wisdom. To start out, |

definition of “wise man” fits him. My dear
teacher, if only we could make clones of
you! While writing this article | realized
that | had never thanked you. For myself
and on behalf of my friends, please allow
me to say the thank you that we forgot for
so many years. Thank you for everything.

Secil Biiker
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OUR CINEMA




SINEMAMIZ

OUR CINEMA

SON KUSLAR

THE LAST BIRDS

TURKIYE/ TURKEY, 1965, Uzun/Feature S&B/ B&W, 35mm/90'

Yénetmen/Director: Erdogan Tokatl

Senaryo/Script: Ayse Sasa

Goruintil Yonetmeni/Cinematographer: Ali Ugur

Miizik/Music: Mehmet Abut

Oyuncular/Cast: Ediz Hun, Selma Giineri, Tijen Par, Ayfer
Feray, Kenan Pars, Senih Orkan, Aliye Rona, Talat Gézbak

Odiiller/Awards:

1966 3. Antalya Film Senligi'nde Selma

Giineri “en basaril kadin oyuncu™ &diilii kazand.
Yapim/Production: Efes Film (Mualla Ozbek)
Kaynak/Source: Mimar Sinan — Giizel Sanatlar Universitesi

Sinema Televizyon Merkezi

Filmleri / Filmography

1966  Esrefpasali

1971  Konusan Katr At
Yarislarinda, Ug Ofkeli
Adam .

1972  Bin Ask Bin Olim, Biz
Belayi Severiz, Firtina
Kemal, Hakikat

1973 Tek Kollu Bayram,
Tuzak, Zalim Kartal

1984  Fidan
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Konusu:

Lise 6grencisi Ayse (Selma Giineri)
ile miithendis Oguz'un (Ediz Hun)
miimkiinken imkansiza déniisen
askinin dykiistinii anlatryor bu film.
Ayse Sasa'nin ‘Tren’ adl &ykiisiinden
uyarlanan, Erdogan Tokatli'nin ilk
yénetmenlik denemesi olan Son
Kuslar, isik kullanimi ve diyaloglardaki
dzeni ile déneminin filmleri arasinda
éne cikiyor.

Ayse, gecim sikintisi igindeki bir
ailenin kiigiik kizidir. Ablasi bu
sefaletten kurtulusun yolunun zengin
bir koca bulmaktan gegtigini
disiinmektedir ve bu disiincesi ailesi
tarafindan da desteklenmektedir.
Ayse'ye tek sermayesinin giizelligi
ve gengligi oldugu &gretilmektedir.
Oguz miihendistir ve istanbul'dan
uzakta tagrada caligmaktadir. Ara sira
Istanbul’a annesini gérmeye gelir.
Annesi onu tek bagina biiytitmiistiir
ve artik evlenmesini istemektedir.
Aileleri tarafindan evlenmeye
zorlanan bu iki geng tesadiif sonucu
karsilagir ve hi¢ bilmedikleri bir duygu
ile tanigirlar. Onlarin agki masum,
icten ve temizdir. Ancak Oguz
tagraya, isinin bagina dénmelidir. Aile
baskisinin ortasinda tek bagina kalan
Ayse karsisina zengin ama yash bir
‘kismet’ giktiginda biitiin ailenin
kurtulusu i¢in kendini feda etmek
zorunda kalir. Film su sozlerle biter:
“Siz son kuslarsiniz; terk edilmis,
kimsesiz kuslar. Nasil tasiyabilir

Synopsis

Love story between a high school
girl ( Selma Giineri) and an engineer
( Ediz Hun) who meets on a boat in
Istanbul. Erdogan Tokatli's directing
debut is an outstanding film with its
powerful treatment to dialogues and
the stunning use of light.

Ayse is the youngest child of a power
stricken family with a dominant father
figure, timid girl has all the burden
of coming to terms with transforming
into a young woman from her
adolescence. Family's elder
daughter's idea of salvation is to
hook up with a rich husband and
her idea gets a huge support from
the entire family. Of course Ayse is
also forced to think that all that she
has is the physical beauty.

Oguz is an engineer who works
outside Istanbul, he pays frequent
visits to the city to see her old
mother. The old woman dreams of
seeing her son getting married soon.
The boy and the girl who is forced
into a marriage one way or another
meets one day and discover a feeling
which they had never felt before.
The Love. Pure and innocent love.
Oguz has to return to his job far
from Istanbul and Ayse has to
sacrifice herself for an old but rich
man for the sake of saving her family
from poverty.

Film finishes with some heart
breaking words: ' You are the last

1985  Seyyid yumusakhginizi dinyamiz yorgun ve  birds, deserted and lonely birds.
1986 Giinese Képrii, Sicak katt avuglarinda.’ How can this world manage to carry
'gath Yaz, Sugumuz Insan your softness in its callous and tired
Imak alms.!
1987  Giinah Gecesi, PR
Menekseler Mavidir,
Yasemin, 72. Kogus
1988  El Kapilari, Sevgili Bayan
1990  Boynu Biikiik Kitheylan s
1993  Rumuz Sev Beni, Sevgili

Ortak

Yonetmen Biyografisi
Erdogan Tokatli 1940 yilinda Denizli'de dogdu. Galatasaray Lisesi'ni bitirdi. 1960'li yillarda Pazar Postas: ve Aksam
gibi cesitli dergi ve gazetelerde sinema iizerine elestiriler yazdi. Cevirmenlik yapt.. Uzun siire Memduh Un ekibiyle
calisti. Duygu Sagirogiu'na, T. Kaking'a, Orhan Aksoy'a, Ertem Egilmez'e ve Halit Refig'e reji asistanlig yapu. 1965'de
Ayse Sasa'nin senaryosundan ilk filmini cekti. Basarili bir cikistan sonra piyasa filmlerine yoneldi. Fotoromanlar yénetti.
Umit Elgi'yle pazarlama sirketi kurup seckin Tiirk filmlerinin yurt diginda tanitimini yapti. 10 yillik bir aradan sonra
1984'de “Fidan™la yeniden sinemaya déndii ve bu son déneminde Kemal Tahir, Orhan Kemal ve OKtay Akbal
uyarlamalarlyla kendini yenlled| Ve bu arada “Caylar Sirketten" adli bir TV filmi cekti. 1991'de “Elif Ana”, 1992'de
“Bellkis Hanim'in Konag”, “Mahallenin Muhtarlari”, 1994'de “Insanlar Yagadikea”, 1995'de “Yali" dizileriyle calismalarini
siirdiirdii, aym yil “Kiiciik Kagamaklar” adli bir de TV filmi yonetti.

Director’s Biography

Born in 1940 in Denizli. Graduated from Galatasaray. In 1960 he satarted to write film critics in some magazines
and newspapaers. Work as an interpreter. He work with Memduh Un for a long time. . He has asisted to many
important directors of Turkish cinema such as Orhan Aksoy, Ertem Egilmez and Halit Refig. He directed his first
film in 1965 that Ayse Sasa wrote the script. After a successful start he directed popular films. he directed photonovels
for a long time. Started a company together with Umit Elci for promoting Turkish films abroad. After 10 years he
again started to direct films. At 1984 he directed the film “Fidan™ and for this secound period in cinema he directed
adaptations from famous writers such as Kemal Tahir, Orhan Kemal and Oktay Akbal. In mean time started to
direct films ans serials for TV.
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SINEMAMIZ

BITMEYEN YOL
THE ROAD WITHOUT END

OUR CINEMA

TURKIYE/TURKEY 1965, Uzun/Feature, S&B / B&W, 35mm/105'

Yénetmen/Director: Duygu Sagiroglu

Senaryo/Script: Duygu Sagiroglu

Goriintli Yonetmeni/Cinematographer: Orhan Cagman
Miizik/Music: Arif Ekin
Oyuncular/Cast: Fikret Hakan, Erol Tas, Selma Giineri, Tuncel

Kurtiz

Yapim/Production: Muhtar Kocatas, Gen-ar Film
Kaynak /Source: Mimar Sinan — Giizel Sanatlar Universitesi
Sinema Televizyon Merkezi

Filmleri / Filmography

1976
1975
1974
1973
1972

1971
1970
1969

Korkusuz Cengaver
Insan Avcisi

Once Vatan

Yanasma

Leyla ile Mecnun
Namus

Satin Alinan Koca
Mechul Kadin

Vatan ve Namik Kemal

1967

1966
1965

Her Zaman Kalbimdesin
Kunduz Recep (Aslan
Arkadagim)

Seni Affetmem

Ya Sev Ya Oldiir

Yanmik Kalpler

Kanl Mezar

Nuh'un Gemisi

Ben Oldiikge Yasarim

Konusu:

Ig gd¢ sorununu; kiigiik kentlerden
biiyiik sehirlere gé¢ eden insanlarin
yoksulluk, issizlik, ezilmislik
duygularini perdeye yansitmis olan
film, Tirk sinemasinin dnemli
orneklerinden biri. 1965 yapimi
Bitmeyen Yol konusu geregi halen
giincelligini koruyor. Cekildigi dsnem
g6z oniinde tutuldugunda Tirk
sinemasinda ilk defa bu konularin
isleniyor olmasi nedeniyle bir cesaret
ornegi. Bitmeyen Yol, dénemin
sansiir sorunuyla da miicadele etmek
zorunda kalmis, Tiirk sinemasini yeni
adimlar atabilmesi igin
cesaretlendirmis, miicadeleyi ve fikir
ozgiirligini sinema perdesine
tasimanin énemini seyirciye de
anlatmig bir film. Yénetmen Duygu
Sagiroglu, biiyiik sehrin karmasasi ve
zor yasam kosullari icerisinde
issizligin, yoksullugun, ezilmisligin,
yanhzhigin insanlar iizerindeki yogun
baskasini etkili bir sekilde hissettiriyor
bu filmde. Bu baskin duygularin
icerisinde insanlarin hayatta kalma
cabalari bir taraftan insanin igini
burkuyor bir taraftan da hayatin
gergekleriyle yiizlesmesini sagliyor.
Sehirlerde sikigip kalmig insanlar
hayatta kalmak igin birbirleriyle de
kiyasiya miicadele etmek zorunda
kaliyor. Insanlarin zengin olma
hayaliyle koylerini birakip sehre
gelmelerinin ardindan ekmek parasi
icin amele pazarlarindan medet
ummalarini, buradaki insan
tacirlerince sémiiriilmelerini,
hayallerden dus kirikliklarina varan
i¢sel yolculuklarint ince ince isliyor
Duygu Sagiroglu bu ilk filminde.

Synopsis

The Road Without End is one of
the first examples of Turkish cinema
that focuses on poverty,
unemployment and oppression of
the people who have migrated to
big cities from small towns. Its
production goes back to 1965 and
is still a powerful film as its subject
matter is a continuing problem. Its
critical point of view is strikingly
courageous and for that reason it
had to confront with the censorship
of the state. Under the chaotic and
difficult conditions of the big city,
unemployed, poor, oppressed and
lonely people are trying to survive.
The film is describing this survival
struggle in a very influential and
realistic way; on the on hand people
are struggling against the hard
conditions of the city, on the other
hand they had do compete with each
other to earn their living. Dreaming
to become rich, these people have
left their villages, but arriving to the
big city, they had to sell their labour
in the human market, becoming
subjects of human traders. Duygu
Sagiroglu's film is a silent riot against
the exploitation of labour showing
us the panorama of such helpless
people who had to loose their hopes
in a short time.

Yonetmen Biyografisi
Duygu Sagiroglu, 1932 yilinda Trabzon'da dogdu. Istanbul Teknik Universitesi Mimarlik Fakiiltesi'nden mezun
oldu. Tiyatro dekorculugu, grafikerlik ve asistanlik yapt. Sinemaya 1959'da Auf Yilmaz'in yonettigi Karacaoglan'in
Kara Sevdasi filmiyle asistan olarak girdi. 1965'de Bitmeyen Yol ile yonetmenlige basladi. Turk sinemasinin
alun ¢ag olarak nitelenen 1960-1967 déneminin en 6nemli yGnetmenlerinden biri olan Sagiroglu, ayni zamanda
Tiirk sinemasinin solugunu gerekenden 6nce tilketen kusaginin, en tipik temsilcilerinden biri oldu.

Director’s Biography
He was born in Trabzon in 1932. He took a degree from the Architecture Department at Istanbul Technical
University. He worked as a decorator and a graphic artist. He stepped into cinema as an assistant diretor
in Auf Yilmaz' Karacaoglan's Mad Love (Karacaoglan'nin Kara Sevdasi, 1959). He made his directing debut
in 1965 with “The Road Without End” (Bitmeyen Yol). Sagiroglu is one of the most important directors of
what came to be known as the golden age of Turkish cinema, a generation of promessing Turkish directors
who did not fully realize their potential.
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SINEMAMIZ

| OUR CINEMA

UCURTMAYI VURMASINLAR

DON'T LET THEM SHOOT THE KITE

TURKIYE/TURKEY, 1989, Uzun/Feature, Renkli/Color, 35mm/ 93'

Yonetmen/Director: Tung Bagaran
enaryo/Script: Feride Cicekoglu

S
Goriintii Yonetmeni/Cinematographer: Erdal Kahraman

Miizik/Music: Ozkan Turgay

Oyuncular/Cast: Nur Siirer (inci), Ozan Bilen (Baris), Fiisun Demirel

(Fatma), Rozet Hube/ (Zeynep)

Odiiller/Awards: 1989 "Ugurtmayi Vurmasinlar” 8. Istanbul Uluslararasi

Film Festivali'nde Eczacibagi Vakfi Yilin En lyi Trk Filmi

Iti kazand:. 1989

26. Antalya Film Senligi'nde "en iyi film" segildi. Nur Siirer "en iyi kadin
oyuncu", Feride Cicekoglu "en iyi senaryo", Erdal Kahraman "en iyi goriintd
yonetmeni" ve Ozan Bilen "jiiri 6zel &diili" aldi. 1989 Antalya'da Avni Tolunay
Halk diiliiyle degerlendirildi. Valancia 1989 10. Akdeniz Film Festivali'nde
“en iyi 2. film &dili" Giimiis Palmiye ile "Donkisot &diiliind kazandi. 1990
Isvigre'de Ragazz” Bellinzona Film Festivali'nde "en iyi film" secildi. Iran'da
Golden Butterfly biiyiik 8diliinti kazand. Sinema yazarlarinin mevsimin en
iyi yerli filmleri sorusturmas™nda "3. film" secildi. 4. Ankara Film Festivali
nedeniyle festival komitesi'nin diizenledigi "biittin zamanlarin en iyi 10 Tirk
filmi sorusturmasinda "10 film arasina” girdi. 1991 9. Lyon Cocuk Filmleri

Senligi'nde (Fransa) bilyiik 6diilii kazandi”.
Yapim/Production: Tung Basaran - Magnum Film

Kaynak/Source: T.C Kiiltiir Bakanlig Sinema Telif Haklari Dairesi

Filmleri / Filmography

1964  Hayat Kavgas), Kara
Memed, On Korkusuz Adam

1965  Horasan'in Ug Atlisi,
Konyakgi, Murtaza,
On Korkusuz Kadin

1966  Fatihin Fedaisi, Vatan
Kurtaran Aslan

1967  Bilyiik Kin, Elveda, Kara Davut

1968  Goniilli Kahramanlar

1969  Aciile Karigik, Hazreti Ali,
Tarkan

1970  Cafer Bey, Devler
Geliyor, Golgedeki
Adam, Géniil Meyhanesi,
Kiigiik Hammin Soford,
Ug Kral Serseri

1971  Aysecik ve Yedi Ciiceler

Riiyalar Ulkesinde,
Korkusuz Kaptan Swing,
On Kiigtik Seytan

1972

1973

1987
1989
1990
1991
1995
1998
1999

Cesurlar, Delioglan, Gece,
Kozal Gelin, Mustafam,
Sehvet, Tehlikeli Gorev, Vur
Ben Boyle Dogdum,
Muhtegem Hirsiz,

Omer Hayyam

Biri ve Digerleri
Ugurtmay! Vurmasinlar
Piyano Piyano Bacaksiz
Uzun Ince Bir Yol

Sen de Gitme

Kagikhk Diplomasi
Abuzer Kadayif

Konusu:

“Ugurtmayr Vurmasinlar” doért
yasindaki bir ¢ocugun goziinden
cezaevinin, sinirlarin, ézgiirlik ve
tutukluluk arasindaki g¢izginin
sorgulanmasidir. Baris (Ozan Bilen)
annesinin bir uyusturucu baglantisi
nedeniyle ve disarida ona bakacak
kimse olmadig icin iki yasindan beri
Ankara Merkez Cezaevi'nin kadinlar
kogusunda biiyiimektedir., Alt katin
kapisimi galip “lkizlar™ diye
seslenmesinden, odaya girerken
ayakkabilarini gikarmasindan ve
halinden tavrindan, st kattaki
“kadinlar” ile alt kattaki “lizlarin”
farkli nedenlerle cezaevinde
olduklarim anlariz. Ust kat adi
mahkumlarin, alt kat ise siyasilerin
kogusudur. Siyasiler arasindaki Inci
(Nur Siurer) Barig’in en yakin
arkadagidir.

Film Barig ile inci arasindaki dostlugu,
tahliyesinden sonra Ankara Kalesi'ne
cikip oradan cezaevine bakan Inci'nin
anilarindan yola ¢ikarak anlatir. Bir
giin Bans avlunun tzerinde kocaman
renkli bir kusa benzeyen, ne oldugunu
anlayamadi@ bir sey gormiistiir. Barig
kosup inci'yi cagirir ama onlar digari
¢ikana kadar kus ugup gitmistir. Inci
Barig'in bir ugurtma gérdugtind anlar
ve ona séz verir. Digari giktiklarinda
birlikte ugurtma ucuracaklardir. Oysa
inci'nin tahliyesi Barig'in annesinden
énce gelecek ve Inci verdigi sézii
tutamayacakur. Geride kalanlar
Banis' Inci'nin ugurtma olup dénecegi
umuduyla avuturlar. Derken, aviunun
tizerinde yine bir ugurtma gériiniir.
Tutuklularin coskusu cezaevi
midirinig dfkelendirir. “Vurun
ugurtmay” emriyle Baris ve Inci'nin
macerasi bir sevda hikayesine
donisir.

Synopsis

Don't Let Them Shoot the Kite is a
film inquiring the delicate line
between freedom and being under
arrest, from the eyes of a four year
old small boy. Barig (Ozan Bilen) is
the son of a woman who has been
imprisoned because of her narcotic
crime. As there is no one outside
to look after him, he had to stay and
grow in prison with his mother and
other imprisoned women. He is free
to wander about in the prison
building and we understand from his
different relationship with them that
women staying at the lower store
are not the same with the women
of upper store. Lower store belongs
to ordinary criminals, while upper
store houses the political criminals.
inci (Nur Siier), who is a political
prisoner is the best friend of Baris.
inci tells us about this friendship
from the Ankara Castle which has
a view of the Ankara Prison. One
day Baris sees a flying big colourful
bird like thing in the garden and
informs Inci to come and see it. But
by the time they come back the bird
flies away. Inci tells Barig that it must
be a kite and promises him to make
a kite and fly it together when they
come out the prison. However inci
is discharged before the mother of
Barig and can not realise her promise.
The women comfort Baris telling
him that Inci will come back as a
kite. One day it happens that
prisoners see a kite flying in the sky.
All the women and Barig become so
happy that the director of the prison
highly alarmed, gets very angry and
orders the guardians to shoot the
kite.

Yénetmen Biyografisi
1934'de Istanbul'da dogan Tung Basaran, Edebiyat Fakiiltesi'nde bir siire okudu. Daha sonra ayni tniversitenin Hukuk
balimiinden mezun oldu. Terciimanlik yapti. 1960'da Memduh Un'iin asistani olarak sinemaya girdi. Litfi Akad,
Ertem Géreg, Atf Yilmaz gibi birgok yénetmenin asistanligin yaptiktan sonra, 1964'te "Hayat Acilan” filmiyle
yénetmenlige basladi. Bu filmin ardindan yapug Murtaza (1965) ilgi ile karsilandi. Tung Bagaran, romanci Pakize
Basaran'in oglu, tiyatro sanatgisi Merig Bagaran'in kardesidir. Bir siire reklam filmleri de ¢eken Tung Bagaran,|987'de
‘Biri ve Digerleri’ ile 24. Antalya Film Festivali'nde Jiri Ozel Odiilt’nii, 1988'de 7. Uluslararasi Istanbul Sinema
Giinleri'nde ‘En lyi Film' &diiltinii kazandi... 1989'da yilinda ‘Ucurtmayi Vurmasinlar” ile Istanbul Film Festivali'nde
ve Antalya Film Festivali'nde ‘En lyi Film' &diiline layik goriildi. -
21. Uluslararasi istanbul Film Festivalinde Tiirk sinemasina uzun yillar emek vermesi nedeni ile Onur Odiilii aldi.

Director’s Biography
Born in Istanbul in 1934. After some years in Faculty of Literature, he graduated from Faculty of Law. He started
his carrier as an interpreter. At 1960 he started working in cinema as assistant director to Memduh Un. He has
asisted to many important directors of Turkish cinema such as, Liitfi Akad, Ertem Géreg, Atf Yilmaz. At 1964 he
made his debute “Hayat Acilari”. His film “Murtaza™ (1965) get good reaction from Turkish cinema circle.
He is the son of Novelist Pakize Basaran, and brother of actress Merig Basaran.

He directed also some commercials. He received Special Jury award with his film “Biri ve Digerleri" in 24th Antalya
Film Festival and best film award in 7th. Istanbul International Film Festival. In 1989 he recived Best Film award both
from Antalya and Istanbul Film Festivals with his film, “Ucurtmayi Yurmasinlar/Don’t Let them Shoot the Kite"
At 21th Istanbul International Film Festval he received “Hononory Award” for his life time achievement.

9. ULUSLARARASI UCAN SUPURGE KADIN FILMLERI FESTIVALI ‘ 27 ‘ 9 th FLYING BROOM INTERNATIONAL WOMEN'S FILM FESTIVAL



SINEMAMIZ

OUR CINEMA

SUYUN OTE YANI

THE OTHER SIDE OF THE WATER

TURKIYE/TURKEY, 1991, Uzun/Feature, Renkli/Color, 35mm

Ydnetmen/Director: Tomris Giritlioglu

Senaryo/Script: Feride Cicekoglu

Goriunti Yoénetmeni/Cinematographer: Orhan Oguz
Kurgu: Bilge Can

Miuzik/Music: Yeni Tirki

Oyuncular/Cast: Nur Siirer, Meral Cetinkaya, Selguk Yéntem,
Ugur Polat, Halil Ergiin, Prtircik Akerman

Odiiller/Awards: 1992 4. Ankara Uluslararas™ Film Festivali'nde
en iyi 2. Film ve Meral Cetinkaya "En 1yi Kadin Oyuneu",

1992 | I. Uluslararas” istanbul Film Festivali'nde "En Iyi Yonetmen"
ve "Juri Ozel Odiili",

Yapim/Production: TRT (Meral Babacan)

Kaynak: TRT Ankara Televizyonu Drama Programlari

Filmleri / Filmography

1997/98 Salkim Hanim'in
Taneleri

1995 80.Adim

1994 Yaz Yagmuru

1989 Kantodan Tangoya

Konusu:

“Suyun Ote Yani" 6rselenen, ama
tecriibeleriyle diinyalari daha da
zenginlesen ve ayrintlarin tadina
varan insanlarin hikayesini anlatyor.
Nihal (Nur Siirer) ve Ertan (Selguk
Yontem) arasinda 12 Eyliil cuntasinin
cezaevi maceralar yliziinden ayrilikla
pekisen bir evliligi, Albaylar Cuntasi
sirasinda Ayvalilk'a siginmak zorunda
kalmis Yunanl bir avukatn suyun bu
yanindan Midilli’'nin 1siklarini
seyredisini, 1924 miibadelesi sirasinda
Cunda’ya iskan edilmis Sidika Hanim
ve Arap Mustafa arasindaki yarim
kalmus bir agin yarim asirlik hikayesini
ve adinin Alibey yapilmasina iclenen
Cunda’yi: Tas sokaklariyla,
terkedilmis kilisesi ve suskun
insanlariyla.

Olaylar, siyasi diisiinceleri nedeniyle
insanlarin cezaevlerine dolduruldugu
80'li yillarda geger. Tutuksuz
yargilanmak iizere tahliye edilen
Ertan, tatil yapmak iizere Nihal'le
birlikte Ayvalik'in Cunda adasina gelir.
Kaldiklari pansiyonun isletmecisi
Sidika Hanim 1924 yilinda Girit'i
terketmek zorunda kalmis ve
Cunda'ya yerlestirilmistir. Tipki
Nihal'in Selanik gé¢meni
anneannesinin anlattgina benzer
kederli miibadele &ykiileri anlatir.
Mahkemesi sonuglanip hapse
mahkdm olan Ertan, yillar sonra bu
kez tek bagina Cunda'ya dénecek ve
suyun 6te tarafina gecip gegmeme
kararini vermek zorunda kalacaktir.

Ydnetmen Biyografisi

Director’s Biography

Synopsis

Other Side of the Water tells the
story of people who were
discriminated but gained richness by
their own life experiences: Nihal
(Nur Suer) and Ertan (Selguk
Yéntem) is a married couple whose
marriage has gained strength after
their involuntary separation because
of the September 12, 1980 junta.
The Greek lawyer who took refuge
in Ayvalik after the Colonels Junta
in Greece is watching the lights of
the Greek island Mytilene. The
desperate love of Arabic Mustafa
and Sidika, who was forced to settle
in the island Cunda during the 1924
confiscation, is a love story of half
a, century. The life of these people
are told with the background of the
small island with its streets made of
stone, abundant churches and silent
inhabitants. Events take place during
the 80's when people were
imprisoned because of their political
thoughts. As he is not under arrest
Ertan and Nihal come to the island
for a holiday. The pension they stay
is run by Sidika. She keeps telling
the sorrowful stories of confiscation
just like the grandmother of Nihal.
Ertan returns to the island years
later after his trial which judged him
with imprisonment. He has to make
his mind now, would he pass to the
other side of the water or stay in
the country?

1955 yilinda dogdu. Hacettepe Universitesi'ni bitirdikten sonra TRT Cocuk Programlari Bslimir'ne asistan
olarak girdi. 1985 yilinda Belgesel Programlari Bslimiinde ydnetmenlige baslayarak ilk dramatik belgesellerini
yoénetti. “Diin Bugiin”, “Tabletten Kasete”, Iste Beyoglu”... 1988 yilinda Drama Bélimii'ne gecerek burada
ilk dramatik filmi olan “Kantodan Tangoya’yi gekti. “Suyun Ote Yani” yénetmenin ikinci filmidir.

Born in 1955. graduated from Hacettepe University. Became an assistant in TRT Children’s Program.
Department In 1985 she began directing dramatic documentaries: Diin Bugiin(Yeterday, Today), Tabletten
Kasete (From Tablet to Cassette), Iste Beyoglu, Made her first feature film, Kanto'dan Tangoya (From Canto
to Tango) in 1988. Suyun Ote Yani (The Other Side of the Water) is her second film.
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OUR CINEMA

MELEKLER EVi

HOUSE OF ANGELS

TURKIYE-MACARISTAN/ TURKEY-HUNGARY, 2000, Uzun/ Feature, Renkli/Color, 35mm/109'

Yonetmen/Director: Omer Kavur

Senaryo/Script: Feride Cigekoglu, Omer Kavur, Erol Hizarai
Goriintii Yonetmeni/Cinematographer: Ali Utku

Kurgu/Editing: Mevlit Kogak
Miizik/Music: Cahit Berkay

Oyuncular/Cast: Talat Bulut, Hande Ataizi, Aytag Arman
Odiiller/Awards: 2000 Antalya En lyi 2. Film
Yapim/Production: Alfa Film (Euroimages katkilariyla)
Kaynak /Source: T.C Kiiltiir Bakanlig Sinema Telif Haklar

Filmleri / Filmography
Yatik Emine

Yusuf lle Kenan

Ah Giizel Istanbul

Kirik Bir Ask Hikayesi
Gal

Amansiz Yol

Korebe

Anayurt Oteli

Gece Yolculugu

Gizli Yiiz

Ask Uzerine Séylenmemis Hersey
Akrebin Yolculugu
Melekler Evi

Karsilasma

Beybaba

Koltuk

Patronice

Bes Kollu Avize

e me M A
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Konusu:

“Melekler Evi" karabasana déniigen
olaylar icinde birbine tuhaf bir
tutkuyla baglanan Ahmet (Talat Bulut)
ve Arzuhan (Hande Ataizi) arasindaki
askin hikayesidir. Savag muhabiri olan
Ahmet Bosna'da yaralandiktan sonra
terk edilmis evlerin fotograflarimi
cekmek iizere Sanliurfa'ya gelir.
Universiteden arkadagi olan ibrahim’e
ugrar. Sehrin civarinda gezinirken
Harran'daki bir Kervansaray
kalintisinda iglenen cinayete tanik
olur ve fotograflarini geker. Katil
tarafindan farkedilen Ahmet kagarken
yaralanir. Gézlerini bir tekkede agan
Ahmet biraz iyilesip $anliurfa’ya
déndigiinde Ibrahim'in kagirildigini
dgrenir. Sorgulanmak iizere emniyete
gotirilir. Celiskili ifadesi kugkulara
yol acar. Sonunda gérdiigii cinayeti
anlatmak zorunda kalir. Ancak
cinayetten hig bir iz yoktur. Katil
olarak teshis ettigi kisinin iki yil &nce
bir trafik kazasinda 6ldigii sGylenir.
Emniyetten serbest birakilan
Ahmet'in karsisina bu kez Arzuhan
gikacaktir.

Arzuhan katilin kizidir ve Ahmet'in
babasiyla ilgili emniyet ifadesi iizerine
istanbul'dan gelmistir. Ahmet'e
kizgindir. Arzuhan ve Ahmet sir dolu
Sanlurfa’dan tekinsiz bir dinginlikteki
Van Géliu'ne uzanan yolculuk
sirasinda Ibrahim'i ararlarken, onlarin
kaderi de bosaltilan y&re kéylerinden
birinde yanik evini kederle terkeden
yasl adamin séziine benzer: “Nenas”
(mechul).

Synopsis

House Angels is an extraordinary
love story between Ahmet (Talat
Bulut) and Arzuhan (Hande Ataizi).
Their strange and passionate
relationship is told in an environment
which turns into a nightmare. Ahmet
is a war journalist and after being
wounded in Bosnia he quits his job
and comes to Sanhurfa to take
photographs of the abundant houses
in the city. He meets his university
friend Ibrahim there. While he is
visiting Harran, he witnesses a
murder in a caravanserai and takes
the pictures of this crime. But the
murderer notices him and shoots at
him. After recovering in a dervish
lodge, he arrives back to $anlurfa
and learns that Ibrahim has been
kidnapped. During his inquiry at the
police station he attempts to give a
contradictory statement, but finally
he had to tell the truth. However
police department can't find any
evidence of the murder. The
murderer he identified turns out to
be killed in a traffic accident two
years ago. After his release Ahmet
would meet Arzuhan this time. Being
the daughter of the murderer she
has come from Istanbul after learning
everything. Ahmet and Arzuhan start
to travel together from $anlurfa to
Van Lake with the aim of finding
kidnapped ibrahim. Their destiny
begins to resemble to the people
who are leaving their houses as they
are forced to abandon their villages.

Yo6netmen Biyografisi

1944'te Ankara'da dogan Omer Kavur, Robert Kolej'de okuduktan sonra tiniversite egitimini Paris'te siirdiirdii. Conservatoire
Libre du Cinéma Frangais'de sinema, Sorbonne Haute école du Journalisme'de ise Gazetecilik okudu. Teknik-pratik sinema
egitimini Sorbonne Universitesi'nde gerceklestirdigi sinema tarihi yiiksek lisansiyla biitiinleyen Kavur, bu dénemde cektigi
kisa filmlerle ilgi gekti ve cesitli édiller kazandi. Fransa yillarinda Alain-Robbe Grillet'ye yonetmen asistanligl yapan Kavur
yurda déniisiinde Bogaz Képriileri ile ilgili bir belgesel gekti.

1974'te kendisine gelen bir teklifle Refik Halic Karay'in ayni adli eserinden uyarlanan "Yatik Emine"yi Necla Nazir'la filme
cekti. Bu sansiir baskisindan kagamamus, farkli ve basaril ilk film Kavur'un Tiirk sinemasindaki nev-i sahsina miinhasir
kariyerini mustuluyorsa da sanatgi ikinci filmini gekebilmek igin bes yil beklemek durumunda kald:.
1979'da gektigi Yusuf ile Kenan dénemin standart "toplumcu-gergekgi” filmlerine ciddi bir alternatif olusturan bir eserdi.
Yalin ve etkili bir sinema diliyle anlatug bu eser uluslararasi arenada da kabul gérmiistiir. Sinema kariyeri boyunca bir gok
diillii filme imza atan Kavur genellikle uluslararasi prodiiksiyonlar gerceklestiren Alfa Film'in kurucusu ve sahibiydi.
12 Mayis 2005'te vefat eden Kavur, 20. yiizyil Tiirk sanatinin &zgiin isimlerinden biridir.

Director’s Biography

Omer Kavur, born in Ankara in 1944 to an upper middle class family, went to Robert College in Istanbul, and continued
his education in Paris. He studied cinema in Conservatoire Libre du Cinéma Francais, and journalism in Sorbonne Haute
école du Journalisme. Consolidating the technical-practical cinema education with the masters degree he has acquired in
history of cinema from the University of Sorbonne, he attracted attention with the short films he made and won numerous
awards. Kavur, who assisted Alain-Robbe Grillet during his years in France, made a documentary on the bridges of Bosphorus
upon his return home.

Accepting an offer in 1974, he made “Yatik Emine™ adapted from the novel with the same title of , starring Necla Nazir.
This different and successful initial film, which could not avoid being censored, heralded the unique career of Kavur in
the Turkish cinema. However, he had to wait for five years in order to be able to make his second film.
Yusuf and Kenan that he made in 1979, constituted a serious alternative to to the standard “socialist - realist” films of
the period. This work, conveying his simple and effective cinematographic expression, won acclaim also in the international
arena. Kavur, who has made numerous films that recieved awards during his cinema career, was the founder and owner
of Alfa Films that asually realised international productions.

Kavur who passed away on |12 May, 2005, knew how to be one of the original names of the 20. century Turkish art.
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BiR ULKE: PORTEKIiZ

PORTEKIZ SINEMASI

Bir yabanci, cografi verilerle disiindigiinde
Portekiz'i sinema kavrami ile bagdastirmakta
zorlanabilir. Sinemanin ilk karelerinin dénmeye
basladigi giinden bu yana pek fazla Portekiz filmi
yurt diginda gosterime girmedi, girmeyi
basaranlar da gok kiigiik ve simirl gruplar icinde
kald.

Portekiz'in sinemasal birikimi sayisal olarak
kiigliktiir. 1990'larda, yilda en fazla 10 uzun film
iiretilmekteydi. Film yapimeilar endiistri olarak
orgilitlenmemisti, daha ok sanatsal bir meslek
birliginden séz edilebiliyordu. Son on yilda
iiretilen 100 civarinda film 60 ayri yonetmen
tarafindan yapilmistr. Bu aslinda pek fazla bir
sey anlatmasa da iilke sinemas| hakkinda genel
bir bilgi vermeye yetiyor. Birgok film yonetmeni
ancak on yilda bir film yapabiliyor, bunun digina
cikabilenler ise bir elin parmaklarini gegmiyor.

Biitge ise ayri bir sorun olarak duruyor. Televizy-
on kanallarinin katkisi ve devlet destegi sayesinde
Portekiz sinemasi kurtuluyor. Ig piyasa old-
ukga kiiclik; biitin  tlkede bulunan  sin-
ema salonlarinin toplam sayisi 400'den az.
Uluslararasi  piyasanin  katkisi ise diizenli
degil.  Dolaysiyla yatirimin kayda deger
bir geri déniisii olamiyor. Bir filmin bagarili
olmas icin 150 binden fazla izleyiciye ulasmasi
gerekiyor, ancak, gok az film bunu basariyor.

Biitiin bunlara ragmen Portekiz sinemasinin
cok &nemli bir basarisi var. Cannes, Venedik,
Berlin ve Locarno gibi diinyanin &nemli film
festivallerini takip eden sinemaseverler, kaliteli
Portekiz filmlerini gérmeye aligiklar. Bu da

Portekiz'in gelismeye agik,
kisitlamalardan  uzak, yenilik¢i ve sasirtici
bir sinemasi oldugunu gosteriyor.

Portekiz sinemasinin biiyilk ustasi Manoel de
Oliveira, ilk filmini sessiz sinema doéneminde
yapmus, bugiin doksaniig yaginda olmasina ragmen
hild yaratict ve etkileyici fikirler treten bir
yénetmen. 1990 yilindan bu yana hemen
hemen her sene bir film yapan Mancel de
Oliveira, uluslararasi tne sahip pek cok
yildizin rol aldig filmlerin de y&netmeni,
Catherine Deneuve, John Malkovich, Marcello
Mastroianni, Michel Piccoli ve Irene Papas gibi.

Portekiz  sinemasinin  bir  baska  &nemli
temsilcisi olan Jodo César Monteiro (1939-
2003) ise 1960'larda “Yeni Portekiz Sinemas!”
adiyla anilan dénemi baslatan kusaktan. Ne yazik
ki Monteiro’nun yapitlari ancak 1970'lerin sonu-
na dogru hak ettigi ilgiyi gordi. Avrupa'nin en
dzgiin yonetmenlerinden biri oldu ve “tabanin
tavanla bulustugu” laskirticr filmler yapti. A
Comédia de Deus (1995) filmi ile de Ven-
edik Film Festivalinde Jiri Ozel Odilii aldu.
arasinda  da  Teresa

Geng  sinemacilar
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Villaverde ©ne ¢iku.  Kariyerine  César
Monteiro’nun yénetmenligini yaptigi A Flor do
Mar (1986) adh filmde oyuncu olarak baglayan
Villaverde, 1990 yilinda kargimiza ydnetmen
olarak cikti. Filmlerinde, geng kusaklarin onlari
sarmalayan toplumla yasadiklari geliskilerin
anlatildigi  aci  dolu hikayeleri konu aldi.

Bugiin de Portekiz sinemasi deyince akla ilk
gelen isimlerden biri olan Teresa Villaverde,
iilkesinin sinemasina yapu@ katkilarin yam
sira, sayilari zaten az olan kadin yGnetmenler
arasinda yer almasi nedeniyle de dikkat gekici
bir kariyere sahip.

Jorge Leftao Ramos

A COUNTRY: PORTUGAL
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BiR ULKE: PORTEKIiZ

PORTUGUESE CINEMA

It is entirely possible that when confronted with
the geographic reference “Portugal”, a foreigner
might have trouble associating it with the notion
of cinema. In fact, since the very earliest days of
the moving pictures not many portuguese films
have been shown abroad, and those which have
managed that feat have been often limited to
small and specialised circles.

Portugal’s cinematographic repertoire is indeed
quantitatively small (in the 1990’s around 10
full length fictional works were produced each
year) and its filmmakers are not organised along
industrial lines, but rather practise a very spe-
cial kind of artisanal craft. The hundred or so
films made during the course of the last decade
were directed by nearly sixty different people
— something which says nothing but good about
the country’s cinematographic panorama. Most
filmmakers are not able to make more than one
film a decade and the exceptions can almost be
counted on the fingers of one hand.

When it comes to financing, Portuguese cinema
survives thanks to the presence of state grants
and the input of television stations. The inter-
nal market is small (less than 400 cinemas in the
whole country) and Portuguese penetration of
the international markets is fairly precarious,
thus making it impossible to earn a reasonable
return on investment. A film is considered to
be a success when it draws an audience of more
than 150,000 — and few Portuguese films manage
to do so.

And yet Portuguese cinematography possesses
something very special. The filmgoers who fre-
quent the main European film festivals (Cannes,
Venice, Berlin and Locarno) have become used
to regularly seeing Portuguese films of a con-
stancy and quality that make Portugal one of
the most interesting melting-pots of director-
controlled cinema — one that is free from con-
straints, innovative and surprising.

The great master of the Portuguese cinema is
Manoel de Oliveira (b. 1908) — an absolutely as-
tonishing example of vitality and talent. At the
age of ninety-three (he made his first film when
the movies were still silent), Oliveira remains
active and continues to create at an impressive
rate. Since 1990 he has made an average of one
film a year, directed major international stars
who have succumbed to the lure of his talent
(such as Catherine Deneuve, John Malkovich,
Marcello Mastroianni, Michel Piccoli and Irene
Papas), received the most varied awards and
won the respect of the cinematographic com-
munity all over the world.

Another of the major figures of Portuguese
cinema is Jodo César Monteiro (1939/2003).
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A member of the generation which founded
the so-called ‘New Portuguese Cinema’ in the
1960's, it was only from the mid 1970's that his
work achieved its full expression. He is one of
the most original European directors, making
provocative films in which the base meets the
sublime). A Comédia de Deus (1995) won him
the Jury’s Special Prize at the Venice Film Festi-
val in 1995,

Amongst the younger generation, it is only fair
to single out Teresa Villaverde (b. 1966). Having
begun her career with an ephemeral passage be-
fore César Monteiro’s cameras (A Flor do Mar,
1986), in the 1990’s she surfaced as a director.
Her films are full of suffering and tend to be sto-
ries about adolescent characters who come into
various kinds of conflict with the society around
them. One of her films (Two Brothers, One Sis-
ter, 1994) was to win Maria de Medeiros the
best actress award at the Venice Film Festival.

Jorge Leitao Ramos

PORTUGAL
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A COUNTRY: PORTUGAL

ALEX

A IDADE MAIOR / ALEX

PORTEKiZ/PORTUGAL, 1991, Uzun/Feature, Renkli/Color, 35mm/118’

Yonetmen/Director: Teresa Villaverde
Senaryo/Script: Teresa Villaverde

Goriintii Yonetmeni/Cinematographer: Elfi Mikesch
Kurgu/Editing: Vasco Pimenterl, Manuela Viegas

Oyuncular/Cast: Ricardo colares, Teresa Roby, Joaquim de Alme-

dia, Vincent Galllo, Maria de Medeiros
Yapim/Production: Jodo Pedro Bénard
Iletisim/Contact: Susana Rodrigues
Madragoa Filmes

Antanta Filmes

Rua da Palmeria, 6 1200-313 Lisboa
Tel: 21.325 58 00/60 Fax: 21. 3428 730
E-Mail: susanar@madragoafilmes.com

Fimleri/Filmography:

2006 Transe (yapim agamasinda)

2004 Visions of Europe

2004 A Favor da Claridade, Belgesel/Documentary
2002 Water and Salt

1998 Os Mutantes/Sokak Cocuklari, Uzun/Feature
1994 Trés Irmios/Ug Kardes Uzun / Feature

1991 A Idade Maior/ Alex, Uzun/Feature

Konusu:

Alex “Os Muntantes / Sokak
Cocuklari™nin yénetmeni
Villaverde'nin  birgok
festivalde &dil almg ilk uzun filmi.
Filmin &ykiisii 70'lerin  baginda
Afrika'daki Portekiz kolonilerinin
bagimsizlik savaginin son zaman-
larinda  geger. Alex, savasa
gonderilen babasini ¢ok az taniyan
bir cocuktur. Annesi kocasinin
savagtan déndiigiini ancak onlara
haber vermedigini 6grenir. Bunun
iizerine kocasinin yanina gitmek
tizere evden ayriir ancak ayni
zamanda kocasi da onlarin yanina
gelmektedir. Babasini Alex diginda
karsilayacak hi¢ kimse yoktur.
Sonunda baba ve ogul karsilasirlar.

snemli

Synopsis:

Alex is the first feature by the
director of “Os Mutantes”, was
awarded in important
festivals. The action takes place in
theearly 70's, during the final stages
of the wars for the independence
of the portuguese colonies in
Africa. Alex is the story of a boy
who barely knew his father, who
was sent to the war. Alex’s mother
learns one day that her husband is
back from the war, although he has
not tried to contact his family. She
goes to him. But in the meantime,
the man comes back home. No
one is there, except Alex. father

many

“and son finally meet.

Ydénetmen Biyografisi
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1966 yilinda Lizbon'da dogdu. 90larin Portekiz yeni kusak film yapimcilari arasinda en onemli
yénetmenlerinden biri olan Teresa Villeverde, Portekiz disinda da gosterilen ve biyiik begeni toplayan
dért tane filmin ysnetmenligini yapti. Son filminden bu yana uluslararasi platformda en col taninan
Portekizli sanatci Pedro Cabrita Reisi ile Igili “Favor Da Claridade” adli belgeseli gekti. Zentropa tarafindan
koordine edilen ( Lars von Trier filmlerinin Danimarka'daki yapimeisi), her biri Avrupa Birligi tlkesi olan
ve giiniimiiz Avrupa hayatini yansitan, taninmis Avrupali yénetmenlerin 25 lasa filminin yer aldigi Vision of
Europe projesi dahilinde “Cold Water" adli kisa filmin yénetmenligini yapti.

Director’'s Biography

She was born in Lisbon in 1966. She is the most important director of the young
generation of Portuguese filmmakers that came out of the [990's. She directed
four films untii now, films that achieved the greatest acclaim and projection

outside Portugal. Since her last film, Teresa Villaverde directed the documentary A FAVOR DA CLARIDADE
about one of the most internationalized Portuguese artists, Pedro Cabrita Reis, and directed a short film
COLD WATER, included in the project VISIONS OF EUROPE, coordinated by Zentropa (producer of Lars
Von Trier's films, in Danemark), consisting of twenty five short films from the most celebrated European
directors, one from each country of the European Union with reflections about living in Europe today.

|
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UC KARDES

TRES IRMAOS / TWO BROTHERS, MY SISTERS

PORTEKiZ-FRANSA/PORTUGAL-FRANCE, 1994, Uzun/Feature, 35mm/108’

SRt L €k

Yoénetmen/Director: Teresa Villaverde

Senaryo/Script: Teresa Villaverde

Goriinti Yonetmeni/Cinematographer: Ulrich Janchen, Jjoaquim
Pinto, Antonio Roch, Volker Tittel

Kurgu/Editing: Vasco Pimentel, Teresa Villaverde
Oyuncular/Cast: Maria de Medeiros, Marcello Urgeghe, Yevgeni
Sikdikhin, Laura del Sol

Odiiller/Awards: 1994 Venedik Film Festivali, En iyi Aktirist
(Maria de Medeiros), / Venice Film Festival, Volpi Cup Best Ac-
tress (Maria de Medeiros)

Yapim/Production: Joaqguim Pinto

iletisim/Contact: Susana Rodrigues

Madragoa Filmes

Antanta Filmes

Rua da Palmeria, 6 1200-313 Lisboa

Tel: 21.325 58 00/60 Fax: 21. 3428 730

E-Mail: susanar@madragoafilmes.com

Filmleri/Filmography:

2006 Transe (Yapim asamasinda/Postproduction)
2004 Visions of Europe

2004 A Favor da Claridade

2002 Water and Salt/Su ve Tuz

1998 Os Mutantes/Sokak Cocuklari

1991 A ldade Maior/ Alex

A COUNTRY: PORTUGAL
Konusu: Synopsis:
Lizbon doksanli yillar. Iki erkek TWO BROTHERS, MY
kardes ve kiz kardesleri Maria. SISTER  (1994): Lisbon in
Hikayemizin  ana  kahramami  the nineties. Two brothers

Maria, 20 yasinda yagitlarindan
oldukga farkli davranan Dbiridir.
Diisiindiiklerini sGylemeyen,
taleplerini dile getirmeyen, asla
yalan soylemedigi halde dogruyu
da belirtmeyen. Oldiirdiigii halde,
oldurdugiini  sdylemeyen, aci
cektigini  gostermeyen.  Yalniz
kalmak istemeyen ama arkadashk
da  kurmayan. Kimi sevdigini
bilmeden seven.

Maria Lizbon'da dogmus ve
dogdugu yer disinda hicbir
yere gitmemis. Maria'nin tek
istegi erkek kardesleriyle

yasayabilmek, ancak hayat daha
farkli seyler planlamistir. Sirrini
ve digerlerini koruyabilmek igin,
her seye tek bagina katlanmayi
ve digerleriylede ilgilenebilecek
kadar giicli olmayi isteyen Maria,
daha fazla gektigi aciya dayanamaz.
onu aramaktadir, isini
kaybetmistir. Babasina bakmasi
ve birinin 8limiinii sir olarak
tutmasi gerekmektedir. Her seyle
tek basina ugrasmak zorundadir.
Sonunda Maria bir karar verir.
Acimasiz ve kesin bir karar... Bu,
ne mutlu bir hikaye, ne de hayatin
kendisi.

Polis

and their sister, Maria. Maria is the
central figure in our story. She is
twenty years old but is unable to
behave like the majority of people
of her age. She almost never tells
what she thinks, nor asks for what
she wants. She almost never tells
the truth, although she never lies.
She kills and does not say that she
has killed. She suffers and does
not say that she had suffered. She
does not want to be alone, but
does not seek company. She loves,
not knowing whom she loves.
She was born in Lisbon and has
never been and will never be at
any other city. Maria always wants
to be with her brothers, but that
is not possible, for that is not
how the world was organized.
Maria wants to endure everything
alone. She wants to be strong, to
take care of others. To keep her
secrets and those of others. She
is unable to do these things, the
pain is too great and she cannot
bear it. The police are after her,
she has lost her job. She has to
take care of her father, someone
died and she kept it a secret and
dealt with everything on her own.
In the end Maria makes a decision.
A brutal and definitive decision. It
is not a happy story, but neither
is life.

Yoénetmen Biyografisi

1966 yilinda Lizbon'da dogdu. 90'larin Portekiz yeni kusak film yapimecilari arasinda en &nemli
yénetmenlerinden biri olan Teresa Villeverde, Portekiz disinda da gésterilen ve biiyiik begeni toplayan
dort tane filmin yonetmenligini yapti. Son filminden bu yana uluslararasi platformda en cok taninah
Portekizli sanatgi Pedro Cabrita Reisi ile Igili “Favor Da Claridade™ adli belgeseli ¢ekti. Zentropa
tarafindan koordine edilen ( Lars von Trier filmlerinin Danimarka’daki yapimeisi), her biri Avrupa Birligi
ulkesi olan ve giinimiz Avrupa hayatini yansitan, taninmig Avrupali yénetmenlerin 25 kisa filminin yer
aldigi Vision of Europe projesi dahilinde “Cold Water™ adl kisa filmin y8netmenligini yapti.

Director’s Biography

She was born in Lisbon in 1966. She is the most important director of the young
generation of Portuguese filmmakers that came out of the 1990's. She directed
four films until now, films that achieved the greatest acclaim and projection
outside Portugal. Since her last film, Teresa Villaverde directed the documentary A FAVOR DA
CLARIDADE about one of the most internationalized Portuguese artists, Pedro Cabrita Reis, and
directed a short film COLD WATER, included in the project VISIONS OF EUROPE, coordinated
by Zentropa (producer of Lars Von Trier's films, in Danemark), consisting of twenty five short films
from the most celebrated European directors, one from each country of the European Union with
reflections about living in Europe today.
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SUVETUZ

A COUNTRY: PORTUGAL

WATER AND SALT

PORTEKiZ/ PORTUGAL, 2002, Uzun/Feature, Renkli/Color, 35mm/117'

Yonetmen/Director: Teresa Villaverde

Senaryo/Script: Teresa Villaverde

Goriintii Yonetmeni/Cinematographer: Emmanuel Machuel
Kurgu/Editing: Andrée Daventure

Oyuncular/Cast: Galatea Ranzi, Jjoaquim Almeida, Alexandre
Pinto, Miguel Borges, Lucia Sigalho

Yapim/Production: Paulo Branco

iletisim/Contact: Susana Rodrigues

Madragoa Filmes

Antanta Filmes

Rua da Palmeria, 6 1200-313 Lishoa

Tel: 21.325 58 00/60 Fax: 21. 3428 730

E-Mail: susanar@madragoafilmes.com

Filmleri/Filmography:

2006 Transe (Yapim asamasinda/Postproduction)
2004 Visions of Europe

2004 A Favor da Claridade, Belgesel/Documentary
2002 Water and Salt

1998 Os Mutantes/Sokak Cocuklari, Uzun/Feature
1994 Trés Irmios/Uc Kardes

1991 A Idade Maior/ Alex, Uzun/Feature

Konusu:

Ana kocasi ve deniz
kenarinda kiiciik bir kasabada
yasamaktadir. Kocasi bir kag
gunliigiine kasabadan ayrilir. Bu
durum Ana'min  uzun siredir
yapmasi gereken isleri bitirmesi
icin iyi bir firsat gibi gdrinir.
Ancak kasabada ve deniz kenarinda
yaptig! rutin yiirtyisler nedeniyle
konsantrasyonu bozulur: denizde
bir adami &liimden kurtarir, geng
Alaxandre ve Emilia ile tangir,

laziyla

Synopsis:

Ana lives in a little village by
the sea, with her husband and
daughter. He decides to leave for
a few days. That seems to be the
ideal solution, because Ana needs
time to finish a work she has been
doing for a long time.But her
concentration seems threatened
when she starts doing her daily
walks by the village and the beach:
she saves a stranger from death in
the sea, meets young Alexandre

and Emilia, and her friend Vera
turns up in her house. And then,
everything changes...

arkadasi Vera evine yerlesir. Ve
her sey degisir...

Yoénetmen Biyografisi

1966 yilinda Lizbon'da dogdu. 90'larin Portekiz yeni kusak film yapimcilar
arasinda en &nemli ydnetmenlerinden biri olan Teresa Villeverde,
Portekiz disinda da gésterilen ve biiyiik begeni toplayan dért tane filmin
yénetmenligini yapt. Son filminden bu yana uluslararasi platformda en cok
taninan Portekizli sanatgi Pedro Cabrita Reisi ile Igili “Favor Da Claridade”
adli belgeseli cekti. Zentropa tarafindan koordine edilen ( Lars von Trier
filmlérinin Danimarka'daki yapimeisi), her biri Avrupa Birligi tlkesi olan
ve giinlimiiz Avrupa hayatini yansitan, taninmig Avrupali ynetmenlerin 25
kisa filminin yer aldigi Vision of Europe projesi dahilinde “Cold Water”
adh kisa filmin yénetmenligini yapti.

Director's Biography

ShewasborninLisbonin | 966.Sheisthemostimportantdirectoroftheyoung
generationofPortuguesefilmmakersthatcameoutofthe 1990’s. Shedirected
four films until now, films that achieved the greatest acclaim and projection
outside Portugal. Since her last film, Teresa Villaverde directed the
documentary A FAVOR DA CLARIDADE about one of the most
internationalized Portuguese artists, Pedro Cabrita Reis, and directed
a short film COLD WATER, included in the project VISIONS OF
EUROPE, coordinated by Zentropa (producer of Lars Yon Trier's films, in
Danemark), consisting of twenty five short films from the most celebrated
European directors, one from each country of the European Union with
reflections about living in Europe today.
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BiR ULKE: PORTEKIZ

ANDRE VALENTE
ANDRE VALENTE

A COUNTRY:

PORTEKIiZ/PORTUGAL, 2003, Uzun/Feature, Renkli/Color, 35mm/ 71°

Ydnetmen/Director: Catarina Ruivo

Senaryo/Script: Catarina Ruivo

Gorinti Yonetmeni/Cinematographer: Rui Pocas
Miizik/Music: Paulo Pimentel

Kurgu/Editing: Catarina Ruivo

Oyuncular/Cast: Leonardo Viveiros, Rita Durdo, Pedro La Cerda,
Dmitry Bogomolov, Ricardo Aibéo, Camila Bessa
Odiiller/Awards: 2004 Lokarno Uluslararasi Film Festivali Don
Quixote Odiilii,

Locarno International Film Festival, Don Quixote Award.
Yapim/Production: Clap Filmes

iletisim/Contact: Susana Rodrigues

Madragoa Filmes

Antanta Filmes

Rua da Palmeria, 6 1200-313 Lisboa

Tel: 21.325 58 00/60 Fax: 21. 3428 730

E-Mail: susanar@madragoafilmes.com

Yénetmen Biyografisi:

Konusu:
Yilbagi Yaklagiyor!
Kegke

birlikte yilbaginda zamaninda evde olsa.

babam istedigim hediyelerle
Annemle kavga etmeden uzun siire
bizimle kalsa. Keske okuldaki diger
gocuklar oyun alaninda beni rahatsiz
etmekten vazgegse ve Susana ile hep
arkadag kalsak. Benimle terkedilmis
eve gelmesini istiyorum. Diin yine 1sik
gordiim orda. Ayrica kesfettigim sirri
Susana'ya soylemem gerek. Garip bir
dil konusan karsi komsum her giin
ayni zamanda esofmanlariyla evden
gikiyor. Onu izleyebilir ve nereye gittigi
bulabiliriz.

“ANDRE VALANTE sekiz yagindaki
Andre’nin kaygan bir zemin iizerinde
dengede durmaya galismasinin hikayesi.
Bence,insanlargoculuklarinisorunlardan
ve acilardan uzak olarak idealize
ediyorlar. Ama ashinda giinlik hayatin
iginde biiyiik zorluklar yasadigimiz ve
daha sonra bu zorluklari daha biiyik
bir  perspektifte  yansitugimiz  bir
dénemdir gocuklugumuz. inaniyorum ki
biiyiimek igin biiyiik bir cesaret gerekli
ve mutsuzken hi¢ kimse bunu dogru
yapamaz. Andre getin giinlik hayatin
bile

olasi oldugunu kesfediyor. Benim de

icinde mutlulugu  kesfetmenin
ortaya koymak istedigim bu, giinkii
beni ilgilendiren ve harekete geciren
insanlarin giinlik hayatn zorluklari ve
karmasasi ortasinda kendilerine huzurlu
bir vaha olusturabilmeleri ve kiigiik
seylerden zevk alabilmeri.” Catarina

Ruivo

PORTUGAL

Synopsis:

It's almost Christmas! | wish my father
was back in time for Christmas, bearing
the gifts | asked for. | wish he would
stay with us for a long time and not
argue with my mother. | wish the other
kids at school would stop pestering
me at the playground and | hope that
Susana will always be my friend. | want
her to come with me to the abandoned
house. Yesterday | saw light in there
again. Also, | need to tell Susana about
a mystery I've discovered. Everyday at
the same time my front neighbour, who
speaks a weird language, leaves home
wearing a tracksuit. We could follow
him and find out where he’s headed...
“ANDRE VALENTE is the story of
André, an eight-year-old boy who will
learn, throughout the film, how to
keep his balance on the slippery rope
that is everyday's life. | think
people tend to idealize their
childhoods as a time free from worries
and suffering, when in fact it is a time
in our lives when we come across
formidable obstacles, on a daily
basis, and where things that we will
later on be able to put in perspective
loom frighteningly large. | believe it
takes a lot of courage to grow up, and
nobody does it right when they are
unhappy. Thus, André will find out for
himself that even if you're caught in an
arduous everyday life it is possible to
invent happiness. That is what | want to
put across, because what interests and
moves me the most is the way in which,
in the midst of their daily grind, haunted
by doubts and difficulties, people manage
to create oasis of bliss and find pleasure
and joy in small things.” Catarina Ruivo

Catarina Ruivo 1971'de Coimbra’da dogdu. Tiyatro ve sinema okulundan mezun oldu. Pedro Sabino ‘nun
yonettigi “Largo” belgeselinde, Joagium Sapinho'nun yénettigi Amulher Policia (2003 Panaroma Berlin Film
Film Festivali), ve Alberto Seixas Santos'un ydnettigi Mal'da calisti(1999 Venedik Film Festivali yarismasi).
“Uma Cerveja No Inverno” (1998 Vila do Conde Venedik Film Festivali ve Oberhausen Film Festivali) adli
kisa filmin yénetmenligini ve kurgusunu yapti. Son zamanlarda Alberto Seixas Santos tarafindan yénetilecek
olan A Monte adli filmin senaryosu tizerinde calisiyor.
ilk uzun filmi olan ANDRE VALENTE, birgok uluslararasi festivalde gésterildikten sonra Portekiz ve

Director Biography
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Fransa'da da gosterime girdi.

36

Catarina Ruivo Coimbra 1971. She graduated from the School of Theatre and Cinema, with a major in editing.
In the meantime, she worked on the documentary LARGO, directed by Pedro Sabino, as well as on the films
A MULHER POLICIA, directed by Joaquim Sapinho (Panorama, 2003 Berlin Film Festival) and MAL, directed by
Alberto Seixas Santos (in competition 1999 Venice Film Festival). She directed and edited the short film UMA
CERVEJA NO INVERNO (1998 Vila do Conde Short Film Festival and, among others, Oberhausen Film Festival)
She is currently working on the screenplay for A MONTE, to be directed by Alberto Seixas Santos.

Her first feature, ANDRE VALENTE, was released in Portugal and France after being presented in several
international film festivals where it was also awarded.
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BiR ULKE: PORTEKIiZ ‘ A COUNTRY: PORTUGAL

GOZYASINDA KAYBOLMAK
LAVADO EM LAGRIMAS / MELTED IN TEARS

PORTEKIZ/PORTUGAL, 2005, Uzun/Feature, Renkli/Color, 35mm/112°

Ydnetmen/Director: Rosa Coutinho Cabral

Senaryo/Script: Rosa Coutinho Cabral, Simao Dos Reis, Kurt
Oberg

Goriintii Yonetmeni/Cinematographer: Acdcio D'almeida
Miuzik/Music: José Pontes

Kurgu/Editing: Andreia Bertini, Jodo Braz

Oyuncular/Cast: Rita Martins, Jodo Cabral, Rafael d’Almeida,
José Eduardo

Yapim/Production: Paulo Branco

iletisim/Contact: Susana Rodrigues

Madragoa Filmes

Antanta Filmes

Rua da Palmeria, 6 1200-313 Lishoa

Tel: 21.325 58 00/60 Fax: 21. 3428 730

E-Mail: susanar@madragoafilmes.com

Filmleri/Filmography:

1997 Ciaes Sem Coleira
1989 Serenidade
1982 Arabia

Yonetmen Biyografisi

Konusu:

Televizyon muhabiri olan Jodo,
Lizbon banliyosiinde yasayan ve
kendini giivercinlere adamis yaslh
bir adam hakkinda televizyon
roportaj hazirlarken, yasl adamin
torunu Ana ile tanigir. Tehlikeli
ve gizemli bir hayat siiren Ana
ve arkadasinin onlardan giivercin
alan bir adam tarafindan tehlikeli
bir oyuna alet edildigini farkeder.
Ana'dan odukga etkilenen Jodo
yapmasl gereken réportaji unutur
ve Ana'nin hayatina girer. Amaci
Ana'yl mutlu sona ulastirmaktir.

Synopsis:

While preparing for his tv pro-
gram a news report about an old
man who lives in the suburbs of
Lisbon and dedicates himself to
pigeon breeding, Jodo will en-
counter Ana, the old man’s grand-
daughter who lives a mysterious
and full of dangers’ life.Jodo will
discover that Ana and her friend
are used by an older man in dan-
gerous and forbidden games.Ever
more fascinated by the girl, the
journalist forgets his report and
gets more and more involved in
Ana’s life, doing all he can to give
her a happy ending.

Rosa Coutinho Cabral 1956'da Azores'te diinyaya geldi. Universitede profesér olan yénetmen ayni zamanda
hem sinema hem de tiyatro yénetmeni. lletisim ve kiiltiir izerine yaptigi doktorasini tamamlamak lizere olan
Cabral, sosyolojiden mezun olduktan sonra, sanat tarihi iizerine lisans iisti calismasi yapti. Lavado em Lagrimas
(Géz Yasinda Kaybolmak - 2005) adli filminden &nce, “Dogs without collar™ adli belgeseli hem yazd hem de

yonetti.)
Director’'s Biography

ROSA COUTINHO CABRAL (Azores, 1956) is an university professor and movie and theatre director. Grad-
uated in Socialogy and post-graduated in History of Art, she is currently concluding her PhD in Communica-
tion and Culture. She has written and directed the docudrama Cies Sem Coleira (Dogs without collar) before
Lavado em Légrimas (Melted in Tears - 2005).
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BiR ULKE: PORTEKIiZ

AKSAM YILDIZI

A COUNTRY: PORTUGAL

ESTRELA DA TARDE / EVENING STAR

PORTEKiZ/ PORTUGAL, 2004, Belgesel/Documentary, Renkli/Color, 35mm/25'

Yénetmen/Director: Madalena

Senaryo/Script: Madalena Miranda

Gorintil Yonetmeni/Cinematographer: Madalena Miranda
Kurgu/Editing: Tiago Antunes

Odiiller/Awards: 2005 2 Festival de Cinema da Covilha,
Portugal-Audience Award for the Best Short Film

2005 Cinematexas International short Film Festival, USA Barbara
Aronofsky Latham Memorial Award

Yapim/Production: Madalena Miranda, Fundago Caloust
Gulbenkian — Ateliers Varan

lletisim/Contact: Portuguese Short Film Agency AGENCIA
AUDITORIO MUNICIPAL. PR REPUBLICA

4480-715 VILLA DE CONDE-PORTUGAL

Tel: +351 252 646 683 Fax: 351 252 638 027
www.curtasmetragnes.pt/agencia

Konusu

Maria Helena 57 yasinda Lizbon
yakinlarinda kiigiik bir kasabada
yasamaktadir. Giinliik yasami bir ¢ok
tatsiz is arasinda gecmektedir. Yerleri
silmek, banyoyu temizlemek, camasir
yikamak bittin vaktini almaktadir. Bu
uzak ufuklara kanat ¢irpmak isteyen bir
ev kadinin hikayesidir. Bunu
basaramamsinin nedeninin zamanindan
once dogmasina baglar. Elinde kalanlarla:
anilar, baska bir zamanin devrimin (Nisan
1974) sarkilari ile gtinliik rutinini tamamlar

Synopsis

Maria Helena, 57 years old, lives in the
small village of Lourel, on the outskirts
of Lisbon. Her days are divided by the
several chores, posed by household
keeping: floor-washing bathroom
cleaning, doing the laundry. This is the
story of a housewife who wished to fly
far away but didn’t, perhaps, as she puts
it, because she was born “before time”.
She goes through the daily routine with
all she has left: memories and songs from
another time, from a revolution (April,
1974), that fills the soundtrack of her
world and of her days.

Yénetmen Biyografisi

1976'da Lizbon'da dogdu. lletisim , Gérsel
Sanatlar ve Sinema egitimi aldi. Belgesel
filmler yonetiyor.

Director’s Biography

Madalena Miranda was born in 1976 in
Lisbon, where she studied
communication, Audiovisual and Cinema
options. Directs documanteries.

Filmografi / Filmography

2003  Inter-Europa,Series

2002  Nagquele Bairro

2001  An Eye To See, The Other to

Feel

UNUTULMUS EV

A CASA ESQUECIDA / THE FORGOTTEN HOUSE

PORTEKIZ / PORTUGAL, 2004, Kisa/Short, Renkli/Color, 35mm/ 45'

Yonetmen/Director: Teresa Garcia

Senaryo/Script: Teresa Garcia, Regina Guiamares

Gorinti Yonetmeni/Cinematographer: Pascal Poucet

Miizik/Music: Kudsi Ergliner

Kurgu/Editing: Pierre-Marie Goulet, Patricia Saramago

Oyuncular/Cast: Luis Rego, Pedro Hestne, Gracinda Nave, Francisco Fanhais,
Isabel de Castro, Ana Meira, Jose Carretas.

Odiiller/Awards: 2004 Paris Uluslararas) Kisa Film Festivali, Paris Hepsi Kisa,
Seyirci Odiilii/Paris Tout Court — Festival International du Film Court de
Paris, France- Audience Award

Yapim/Production: Athanor, Animatografo 2, La Vie Est Belle Rua da
Imprensa Nacional, 73,R/c

1250-124 Lisboa/PORTUGAL

Tel: +351-91 991 32 06 Fax:+351-21 347 32 52

E-mail: athanor@oninet.speed.pt

lletisim/Contact: E-mail: agencia@curtasmetrangens.pt
www.curtasmetrangens.pt/agencia
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Konusu

Ivo ve Tomas goniilli iki berdustur ve
ruhlarini yollarda doyurmaya
calismaktadir. Yolculuklarina gerktigi
zaman ara verip ¢ bes kurus kazanir ve
tekrar yola koyulurlar. Sicak bir giinde
gecmek zorunda kaldiklari bozkirda sulari
da biter. Artik tiikendikleri andir ve bir
calihgin dibine yigilirlar. iste o anda
uzaktaki 15181 fark ederler. Isiga dogru
yola koyulurlar.

Synopsis

Ivo and Tomas, two volunteered
vagabonds who feed their souls of ways
and great winds. From time to time they
make a stop, renting their arms, the
necessary time to be able to, provisions
made, get on the road again. Once, with
the sun at its peak and a burning heat,
the desert that they are crossing seems
to be endless. They run out of water...
in the end of the day, without any
strength left, they let themselves fall near
to a dried bush. Ivo stares at the moon
rising, as is saying farewell and whispering
verses of a poem of a lawyer they're
met before. It is then that he sees a far
light. They set their way to that house...

Yénetmen Biyografisi

1998 yilindan beri sinema alaninda
cahsmalar yapmaktadir. Antonio Campos,
Joa Cesar Monteiro, Manoel de Oliveira,
Margarida Gil, Serge Roullet, Jacques
Ossang, Pierre-Marie Goulet gibi bir ok
yonetmene yardimcilik ve senaryo
yazarhig: yapmistir. Su siralar A Sombra
do Vento' adl uzun filminin senaryo
calismalarim yapmaktadir.

Director’s Biography

Works in Cinema since 1998, as assistant
director as well scriptwriter for several
directors as Antonio Campos, Joa Cesar
Monteiro, Manoel de Oliveira, Margarida
Gil, Serge Roullet, Jacques Ossang,
Pierre-Marie Goulet...

Presently she is working on a script for
a feature film: ‘A Sombra do Vento'

Filmografi / Filmography
2002 A Dulpha Viagem
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BiR ULKE: PORTEKIiZ

A COUNTRY: PORTUGAL

LAPA'NIN HANIMI

A DAMA DA LAPA / THE LADY OF LAPA

PORTEKIiZ / PORTUGAL, 2004, Canlandirma/Animation, Renkli/Color, 35mm/ 4'30"

Ydnetmen/Director: Joana Toste

Senaryo/Script: Joana Toste

Miizik/Music: Manuel Joao Vieira

Kurgu/Editing: Joa Camplon

Odiiller/Awards 05 FIKE — Uluslararasi Kisa Metraj Festivali, Evora
Sehri En lyi Portekiz Filmi Odiilii /FIKE — Festival International de Curtas
Metragens de Evora, Portugal — City of Evora Award For the Best
Portuguese Film 2005 Portekiz Basin Onur Mansiyonu/ Caminhos do
Cinema Portugues XlI, Portugal — Honorable Mention of the Press
Jury 2004 CINANIMA — Festival Internacional de Cinema de Animagao
de Espinho, Portugal - FNAC AWARD - Best Portuguese Script
Yapim/Production: Luis da Matta Almedia ZEPPELIN FILMES

Street Av. De Portugal, n. Dto Postal Code: 2795-554 Carnaxide PORTUGAL
Tel: 351214251980, Fax: +351214251989

iletisim/Contact: Portuguese Short Film Agency AGENCIA
AUDITORIO MUNICIPAL. PR REPUBLICA

4480-715 VILLA DE CONDE-PORTUGAL

Tel: +351 252 646 683 Fax: 351 252 638 027
www.curtasmetragnes.pt/agencia

Konusu

Biri kacar, biri kovalar... Fakir oglan zengin
kizi sever... Saf prensesin basina gelmedik
kalmaz... Portekiz'den Tuirk filmi klisesine
yaklasan eglenceli bir animasyon film.

Synopsis

One escapes, one chases... Poor boy
loves a rich girl... Anything that could
have happened happens to pure
princess... An amusing animation from
Portugal similar to Turkish films’ cliches.

Yénetmen Biyografisi

1970 yilinda dogdu. Endiistri Uriinleri
Tasarimi egitimi aldi. Resim ve animasyon
calismalari yaptiktan sonra endiistri
iiriinleri tasariminda master yapti.
Animatér olarak gahsti. Cocuklar igin
canlandirma atélyeleri olusturdu.
“Lapa'nin Hanimi"” ilk yénetmenlik
denemesi

Director'’s Biography

Born in 1970. Industrial Design
graduation. Made painting and then
animation studies. She got Post-
graduation of Industrial Design . Worked
as Animator. Orientation of several
animation ateliers for children. “A Dama
da Lapa” is her first work as director

Filmografi / Filmography
2005 Menu

KAGIS

SALITRE / MOULD

PORTEKiZ/PORTUGAL, 2005, Kisa/Short, Renkli/Color,35mm/12'30"

- E— W
Yoénetmen/Director: Leonor Noivo

Senaryo/Script: Leonor Noivo

Goriintii Yonetmeni/Cinematographer: Daniel Neves
Miizik/Music: Antonio Pedro

Kurgu/Editing: Rui Mourao

Oyuncular/Cast: Joana Brandoa , Filipe Cary
Yapim/Production: Pedro Caldas

LUZ E SOMBRA STREET Rua Tenente Raul Cascais

8 — | Esq. Postal Code: 1250-268 Lisboa/PORTUGAL
Tel: +351213557132, Fax: +351213582589

E-mail: luzesombra@mail.telepac.pt

iletisim/Contact: Portuguese Short Film Agency AGENCIA
AUDITORIO MUNICIPAL. PR REPUBLICA

4480-715 VILLA DE CONDE-PORTUGAL

Tel: +351 252 646 683 Fax: 35| 252 638 027
www.curtasmetragnes.pt/agencia
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Konusu

Geng bir ¢ift kisa stireli birlikteliklerinden
sonra déniilmez bir noktaya gelmislerdir.
Ayrilmak tek ¢éziim gibi gériinmektedir.
Birinin ilk adimi atmasi gerekmektedir.
O sabah birbirlerinden habersiz ikisi
birden gitmeye karar verince ev bos
kalir.

Synopsis

A short time has passed. Both arrived
to a point of no return, a break is the
only way out. One of them has to take
the first step. This morning both decided
to leave, definitely, without the other
realizing it. The house remains empty.

Ydnetmen Biyografisi

1976’da dogdu. Escola Superior de
Teatro e Cinema okuluna baglamadan
dnce fotograf ve mimari egitimi ald.
Kurgu ve yénetmenlik tizerine uzmanlasti.
1999'dan 1999'dan beri kurgu apiyor ve
ydnetmen yardimcisi olarak galisiyor.

Director’s Biography

Leonar Noivo was born in 1976. She
studied architecture and Photography
before entering the Escola Superior de
Teatro e Cinema, where she made her
specializtion on Editing and Directing.
Since 1999, work in annotation, editing
and as an assistant director.

Filmografi / Filmography
2002 Inside Qut

2002 Esquartejamento
2000 O Que Resta
1998 Graffittis

1998 Lucidez de Lucia

9 th FLYING BROOM INTERNATIONAL WOMEN'S FILM FESTIVAL



BiR ULKE: PORTEKIZ

A COUNTRY: PORTUGAL

MUTLU BIiTEN

=

HISTORIA TRAGICA COM FINAL FELIZ / TRAGIC STORY WITH HAPPY ENDING

PORTEKiZ-FRANSA-KANADA / PORTUGAL-FRANCE-CANADA, 2005, Canlandirma/Animation, Renkli/Color, 35mm/ 7' 46"

Yénetmen/Director: Regina Pessona

Senaryo/Script: Regina Pessona

Miizik/Musi ormand Roger

Kurgu/Editing: Herve Guichard

Animation; Regina Pessona, Sylvie Leonard, Laurent Repiton Odiiller/Awards:
2005 - CINANIMA, — Festival Internacional de Cinema de Animagao de Espinho,
Por(ugal Juri 6zel Odiildi / JURY'S SPECIAL AWARD:; CITY OF ESPINHO AWARD;
"ANTONIO GAIO™ En iyi Portekiz Filmi / AWARD FOR THE BEST PORTUGUESE
FILM; Basin Odiilii / PRESS AWARD “ALVES COSTA"; Mansiyon / HONOURED

MENTION 2: ONDA CURTA. Yapim/Production: Abi Feijo, Patrick Eveno, Jacques-
Remy Girerd, Marcel Jean. CICLOPE FILMES, FOLIMAGE, OFFICE NATIONAL DU

FILMSTREET Rua Dr. Antonio Macedo, 309 — R/c Dto Postal Code: 4420-430

Valbom/PORTUGAL

Tel: +351936275674

E-mail: ciclope@ciclopefilmes.com

lletisim/Contact: Portuguese Short Film Agency AGENCIA

AUDITORIO MUNICIPAL. PR REPUBLICA

4480-715 VILLA DE CONDE-PORTUGAL

Tel: +351 252 646 683 Fax: 351 252 638 027

WWw.curtasmetragnes.pt/agencia

Konusu

Bazi insanlar kabullenmeseler de farklidir.
Bitlin istekleri bagkalari ile ayni olup
kalabaliklara karigmaktir. Yasamlar
boyunca bu farkliligi inkar edip, saklamakla
ugrasmakla gecirirler. Bazilari ise bu farkin
onlarla birlikte dogdugunu kabul edip
digerlerine baska tiirlii yaklasmaya ve
kalplerinde yer edinmeye calisirlar,

Synopsis

Some people are different, against their
will. All what they whish is to be equal
to the others, deliciously mixing among
the crowd. There are people spending
the rest of their lives fighting to achive
this, denying or hiding their differences.
Some other assume it and raise up
themselves, getting their place close to
the others...in their hearts...

Yénetmen Biyografisi

Coimbra’'da 1969'da dogdu. Porto
Universitesinde Giizel Sanatlar egitimi
aldi. 1992'de Filmografo'da calismaya
basladi, animator olarak yer aldig
projeleri Annecy 2001'de 3 &diil aldi.

Director’s Biography

Born in Coimbra in 1969. Graduates at
the Porto University of Fine Arts. In
1992 begins working in Filmografo,
where she collaborates as an animator
whose project received 3 prizes in
Annecy “Espace Projects” 2001.

Filmografi / Filmography
1999 A Noite

LINNEA TEYZE VE DISARDAKI HAYAT

TIA LINNEA E O MUNDO / AUNT LINNEA AND THE WORLD OUTSIDE

PORTEKIiZ/PORTUGAL, 2005, Kisa/ Short, Renkli/Color, 35mm/8'

Yonetmen/Director: Solveig Nordlung
Senaryo/Script: Solveig Nordlung

Géruntil Yonetmeni/Cinematographer: Lisa Higstrand
Miizik/Music: Bjorn Hallman

Kurgu/Editing: Katarina Wiklund

Oyuncular/Cast: Ulla Wikander and Titti Hilton
Yapim/Production: Solveig Nordlung, Torromfilm, Cine-
Qua-Non AB

lletisim/Contact: Portuguese Short Film Agency AGENCIA
AUDITORIO MUNICIPAL. PR REPUBLICA

4480-715 VILLA DE CONDE-PORTUGAL

Tel: +351 252 646 683 Fax: 351 252 638 027
www.curtasmetragnes.pt/agencia
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Konusu

Linnea teyze 90 yasinda dairesinde tek
basina yasayan bir kadindir. Digardaki
diinyayla tek bagi siirekli seyahat eden
yigeninin telefonlanidir. Linnea Teyze giinde
defalarca “Biitiin bunlar nereden cikti?,
Noel yildizi nerde? Pedikiircii ne zaman
geliyor? Kapiyi nasil agabilirim?” gibi
hayatinin en 6nemli konularini kenusmak
icin telefon-acar. Yeni iltesim sistemi
sayesinde kapiyr agmak icin sadece
telefonunun yildiz tusuna basmasi yeterli
olan Linnea Teyze bunu siirekli unutur.
Yigeni diinyanin dért bir yanindan teyzesine
bagirir. “Yildiza bas! Yildiza bas!”.

Synopsis

Aunt Linnea is 90 and lives isolated in her
apartment. All contact with the exterior
world goes through the cell phone of her
niece who travels a lot. Aunt Linnea phones
several times a day in order to talk about
central subjects in her life like: “All these
things where do they come from? Where
is the Christmas star! When comes the
pedicurist! How do | open the door? With
the new intercommunication system Aunt
Linnea has to press the star on the
telephene in order to open the door,
something that she has difficulties to
remember. “Press the Star, press the star”
the niece screams in her cell phone from
all over the world.

Yénetmen Biyografisi

isveg Stockholm'de dogdu. Fransa Film
Cahigmalari, Sanat B&limii'nden mezun
oldu. Yénetmen, yazar, editér, ve yapimel.
Film, radyo, televizyon ve tiyatro alaninda
hem Potekiz hem de Isve¢’te calist.

Director’s Biography

Born in Stockholm, Sweden. Bachelor of
Arts, Filmstudies in France. Filmdirector,
writer, editor,director and producer.
Works both in Sweden and in Portugal
with film, radio, television and theatre

Filmografi / Filmography '
2003 Tomorrow

2003 My Baby

2003 Voice in The Night

2001 Low-Flying Aircraft
1999 The Ticket Inspector
1999 An Immortal Story

1997 Comédia Infantil

1994 Spelbound and the Way Back
1993 Marguerita Duras

1992 Até Amanhi, Mario

1982 An Immortal Story

1976 People's Fight
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USTA KADINLAR

CLAIRE DENIS

1948 dogumlu Claire Denis, hem kurmacalariyla hem
de TV icin yaptigi miizik belgeselleriyle bitiin diinyada
taninmig begenilen, "yaramaz” bir yénetmen. Devlet
memuru olan babasinin gérevi dolayisiyla gocuklugunu
Afrika'da gegiren Denis |4 yasinda Paris'e geldi. Once
kisa egitsel filmler yapan bir kurulusta calist, sonra
da IDHEC'e girdi. IDHEC!'i bitirdigi tarihten (1972)
illc uzun kurmaca filmini yapug tarihe (1988) kadar
belgesel-kisa filmler yaparak, cesitli etkilere agik uzun
bir hazirlik dénemi gecirdi.

Jacques Rivette'in, Robert Enrico'nun yaninda calisti.
Birlikte calistigi yénetmenlerin film yapma
yontemlerinden ¢ok onlarin diinyaya bakislarindan
etkilendi. "Jacques Rivette'den film yapimina,
oyunculara tam olarak giivenmeyi aldim" diyor. Zihninin bir
késesinde hep duran Rivette iistiine daha sonra bir belgesel
yapacakti. Bu ara Denis'nin sézleriyle "Intifada'nin baslangicinda
bir yil israil'de, Costa Gavras'in bir filminde calistim. Burada
sinemadan daha yogun bir sey yasadim."

Wim Wenders'le calismak lizere gittigi Amerika'da ¢ok dolasti,
Jim Jarmusch ile arkadas oldu. Bu yénetmenler onun miizige
ilgisini artirdi. Gergekten de miizik Denis'nin filmlerinde ¢ok
onemli bir 8gedir. "Benim igin miizik ses kusaginin bir parcasi
degildir" diyor, "bir karaktere yaklagmakta yardimor olan, bir
imgeyi sekillendiren bir seydir. Demek istedigim film yapim
stirecinin bir parcasidir." Gergekten de NEnette ile Boni (1996)
filminde iki kardesin birbirlerine uzun uzun baktiklari sahnenin
ne kadar giizel oldugu kendisine séylendiginde, "ticiincii, kisiyi,
Brian Wilson'in sarkisini unutuyorsunuz” diye karsilik vermis.
Kimi elestirmenler ritmik, miizikal niteligi yiiziinden filmlerini
bir caz dogaglamasina benzetirler. Hatta Beau Travail (1999)
filminden sonra ona sinemanin Ornette Coleman'” dediler.
Gocuklugunu yabanci bir iilkede geciren, daha sonra gittigi
Amerika'da da kendisini bir yabanci gibi hisseden Denis'in
filmlerinde ana izleklerden biri bu yabanciliktir. ister Afrika'da
bir Fransiz, ister Fransa'da bir Afrikal, bir Litvanyali, bir Karaipli
olsun, hep kendilerini yabanci hisseden, toplumun kiyisinda
yasayan insanlar vardir filmlerinde. Denis de bunu kabul ediyor.
"Filmlerimin ortak bir noktasi varsa bu herhalde bir yabanci
olmakar - yurt disinda dogan insanlarda ortaktir bu - nereye ait
olduklarini bilmezler." Filmlerindeki toplum disi 'marjinal’ kisiler
icin de "bir film yapmanin, biitiin bu enerjinin, paranin amaci,
aliciyr TV'de gordugiim degil de, benim gérmek istedigim kisilere
yoneltmek..." diyor, "Dolayisiyla gériilmesi, aydinhiga ¢ikariimasi
gereken kisileri ele almak geregini duyuyorum." Kimi elestirmenler
de, filmlerinin ¢cogunun, egemen beyaz Avrupa kiiltiiriiniin, kendi
cikarina olan sayiltlarini, nyargilarini sorguladigini ileri siiriiyor:

Denis filmlerinde hep ayni senaristle (Jean-Pol Fargeau), ayni
goriintli yonetmeniyle (Agnes Godard), asagi yukari ayni
oyuncularla ¢aligiyor. "Ayni kisiyle calismak ¢ok ¢ok ilging, glinkii
birlikte 8greniyoruz, birlikte deneyim yasiyoruz" diyor. Agnes
Godard igin de "Agnes'den yalnizca goriintiiyli cercevelemesini
istemedigimi, filmleri birlikte yapmak istedigini anladim" diyor.
Filmlerinin ortak izleklerinden de anlasilacag gibi, Claire Denis'yi
kadin sorunlarini isleyen, kadin duyarligi olan bir yénetmen
olarak gérmek epey zor. Kendi de zaten bunun olanakli clmadigini
soyliiyor. "Bir kere (kadin yénetmen) olarak kendimi nasil
gosterecegim, bir fikrim yok. ikincisi, film yapmak, bir rolden
(kadin yonetmen rol,) velya da yalnizca bir kadin yénetmen
olmaktan daha énemli bir sey gerektiriyor. Bir insan olarak en
iyisini yapmaya galigiyorum."

Prof. Dr. Oguz Onaran

AUTEUR WOMEN

Born in 1948 Claire Denis is a ‘naughty’ director known and
loved the world over both for her writing and music documentaries.
Because of her civil servant father’s duty, Denis’ childhood was
spent in Africa. She came to Paris at the age of 4. After working
for an organization that made short educational films, she started
at IDHEC (today the FEMIS, the French film school, the Fondation
Européenne des Métiers de I'lmage et du Son). Between 1972,
when she finished IDHEC and 1988, the date of her first feature
film, she did documentaries and short films and had a long period
of preparation in which she was open to various influences.
Working with Jacques Rivette and Robert Enrico Denis, she was
influenced more by those directors’ world point of view rather
than by the manner they made their films. "What | got from
Jacques Rivette was a complete trust in filmmaking, in the actor”,
she says. She would make a documentary about Rivette, who had
always stayed in her mind. Denis also says, "l worked for a year
in Israel, on a Costa Gavras film, in the beginning of Intifada.
There | lived through something, which was more intense than
cinema."

She went to America to work with Wim Wenders and traveled
around the country. She became friends with Jim Jarmusch. These
directors increased her interest in music. Music is a very important
element of Denis’ films. "Music in film for me is not another part
of a soundtrack, it is something that also helps to approach a
character, to foresee the type of image, you see what | mean, it's
like a part of the process." When she is told how beautiful the
scene is in the film Nénette et Boni (1996), where two sisters
look at each other for a long time, she says: "But you forget the
third character, which is the Brian Wilson song." Some critics
compare her films’ rhythmic musical quality to improvisational
jazz. In fact, they called her the Ornette Coleman of cinema
after Beau Travail (1999). Having spent her childhood in a foreign
country and later feeling like a foreigner in America, one of the
main themes of her films is ‘foreignness’. There are always people
in her films who are living on the margins who feel like they are
foreigners whether they are a French person in Africa or an
African in France, a Lithuanian or a Caribbean. "If my films have
a common link, maybe it's being a foreigner - it's common for
people who are born abroad - they don't know where they
belong." For the ‘marginal’ people outside of society in her films,
she says, "l always consider that to make a film - all that energy,
all that money -was to put the camera in the direction of the
people | want to see and not the people | watch on TV...Therefore
| feel obliged to go to people that should be seen, that should
be in light." Some critics claim that "much of her work questions
the self-serving assumptions and prejudices of the dominant white
European culture."

Denis usually works with the same scenarist (Jean-Pol Fargeau)
the same cinematographer (Agnes Godard) and the same actors.
She says, "l think it's interesting to always work with the same
person because you learn together, you experience things
together." For Agnes Godard she says: "l understood that | wasn't
just asking Agnes to frame the image, but that quite simply |
wanted to make films with her." From the common themes of
her films one can see that it is quite difficult to regard Claire
Denis as a women sensitive director who undertakes women's
problems. She says that it is not possible for her to be like that:
"Number one, | have no idea of how | can represent myself (in
that fashion). Number two, | think making films deals with
something more important than a role and/or being only a woman
director. | only try to be the best | am as a human being."

Prof. Dr. Oguz Onaran
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VERS MATHILDE

MATHILD'E DOGRU / TOWARDS MATHILDE

FRANSA/FRANCE, 2005, Belgesel/Documentary, Renkli/Color,35mm/84'

Yonetmen/Director: Claire Denis

Goriintii Yonetmeni/Cinematographer: Agnes Godard
Miizik/Music: P] Harvey
Kurgu/Editing: Anne Sourie
Oyuncular/Cast: Mathilde Monnier
Yapim/Production: Why Not Productions, Arte France
Cinema liletisim/Contact: 2 Rue Turgot F-75009 Paris
Tel: +33 | 4970 0370 Fax: +33 | 4970 0371

Website: www.celluloid-dreams.com

Filmleri / Filmography

2004
2002
2002
2002
2001
1999
1996
1995
1994
1994
1991
1990
1989
1987

The Intruder

Vers Nancy

Ten Minutes Older
Friday Night
Trouble Everyday
Good Work
Nenette and Boni
Nice, Very Nice
US Go Home

| Can't Sleep

Keep It For Yourself
No Fear, No Die
Man No Run
Chocolat

Konusu:

Bu yil 9. Uluslararasi Kadin Filmleri
Festivali'nde seyirciyle bulusturulacak
olan Towards Mathilde yénetmenin
son filmi. Hikaye anlatimindaki
sinirlarini zorlamis bu sefer Claire
Denis. Bir kadin y&netmenin
gdzlinden kareograf olan bir bagka
kadinin diinyasina Claire Denis'nin
gozleriyle bakiyoruz. Yénetmenin
kendi tarziyla seyircilerine sundugu
bu belgesel film konusunu ilki 1986
yilinda San Francisco, Bakers
Beach'de duzenlenen sonraki yillarda
katilimin inanilmaz boyutlara
ulasmasiyla Neveda'da bir ¢éle
taginan on yillik festivalden almis.
Modern dans koreografi olan
Mathilde Monnier'nin gergek
hayatindan alinmig bir béliim olan
bu film insan viicudunun miizikle olan
uyumunu gozler dniine seriyor. Film
miizikal bir gésterinin perde arkasim
konu aliyor. Ne Monnier'nin ne de
danscilarin 8zel hayatina dair bir
konu islenmemis filmde.
Koreografinin getirdigi tim
zorluklarla birlikte, gercek bir
cabanin, cesaretin kulisinde
gezinirken buluyoruz kendimizi filmi
izlerken.

9. ULUSLARARAS| UCAN SUPURGE KADIN FiLMLERI FESTIVALI

insan viicudunu filmlerinin ¢ogunda
oldugu gibi burada da &n plana
cikartmis Claire Denis. Bir
koreografin hayatina girmek; disiplin,
caba; dikkat gibi kavramlari hatirlatug
gibi insana, filmi izlerken miizigin ve
bedenin uyumlu akigi icerisinde hem
filmin igerisinden hem de disindan
gozlemleme sansi tanimig yonetmen
seyircisine. Bu filminde belki de ilk
defa Claire Denis'nin canli renkleri
kullanisina ve isiklandirmadaki
6zenine bu derece yogun sahit
oluyoruz. Isik oyunlarinin perdeye
yansittig gélgelerin canh performansi
ise seyre deger.

Film Claire Denis’nin ve Mathilde
Monnier’'nin The Centre
Choréographique de Montpellier'nin
basinda bulundugu dénemde
Montpellier’de ki dans festivali
esnasinda Claire Denis ile
tanismalariyla sekillenmeye baglamis.
Bir sanatginin portresinden cok,
kelimelerin yerinde viicudun,
hareketin, 1siin ve miizigin rol aldigi
viicut dilinin filmi konusturdugu bir
belgesel film sunulmus. Kiigiik bir
ekibin caligmalariyla baglayan bu
seriiven Paris'de oturan Claire Denis
ve ekibinin sik sik Montpellier'ye
taginmasiyla baslamis. Bir sene
boyunca siiren bu yolculuk bu
seyahatlerden dogan da bir isim
birakmis arkasinda: Mathilde’e dogru
. Iki sanatginin birbirlerine verdikleri
enerjinin sonucunda ortaya son
derece seyirlik kareler ¢ikmis.

Synopsis

Claire Denis has made many
documentary films starting from first
years of her carrier. But her last
films are good examples of pointing
that minimalist cinema and visual
richness-can be blended successfully.
Claire Denis is a film director who
prefers to use images instead of
wards and sentences and by doing
that invites us to see the world from
her window. Beau Travail tells us
the life style of French legionaries in
visual manner; she Stays away from
dialogues as possible as she can. In
her another cinema film, The
Intruder, we witness her ability to
reflect the visual and audio-visual
notions to the white curtain again
staying apart from traditional
manners. The film that will be shown
during the 9™ International Women
Films Festival is Towards Mathilde,
which is the last film of the director.
Claire Denis is forcing the boundaries
of her previous manner of telling a
story in this film. We see the world
of a choreographer woman from

the eyes of a woman director. The
subject of this documentary film is
on a ten year old festival which is
realised for the first time in 1986 in
San Francisco, Bakers Beach. Few
years later, because of the high
participation the space of the festival
had to be moved to a desert in
Nevada. The film is on the life of a
modern dance choreographer,
Mathilde Monnier. The wonderful
harmony of the human body with
the music is shown successfully. We
see the backstage of a musical show.
Indeed, the film does not tell us the
life of Monnier or other dancers. It
lets us to wander about at the
backstage enabling to see the effort,
courage and enthusiasm of the
dancers against all the hard
conditions of the production. Claire
Denis focuses on the human body
once again, as she did always. The
discipline, effort and attention are
the underlying notions, but as we
watch the film the harmony captured
between the film and the music leads
us to observe everything both from
inside and outside. Ve also witness
the director’s particular care in using
the vivid colours and luminous effect.
The role of the light in the film is
worth watching. The idea of making
such a film begins to shape when
Claire Denis and Mathilde Monnier
meets during the dance festival in
Montpellier when Monnier was the
director of The Centre
Choreraphique de Montpellier. This
documentary film does not give a
portrait of a famous artist; instead
of wards the players are body,
movement, light and music. The
project starts with a small team living
in Paris, who are visiting Montpellier
frequently. Lasting for a year, these
journeys also gave birth to the name
of the film: Mathilde e doru. While
watching the film it is inevitable not
to realize the dense energy transfer
between the two artists, the dancer
and the director.
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AUTEUR WOMEN

1950 dogumlu Deepa Mehta Kanada'da yasayan Hintli
bir yénetmen, Once Yeni Delhi Universitesinde felsefe
egitimi aldiktan sonra hig aklinda yokken sinemayla
ilgilendi. Babasi bir dagitimci oldugundan
kiigtikliiglinden beri bol bol film izleyen Mehta, Ph.D.
icin calisirken Delhi'de cocuklar icin belgesel yapan
bir kurulusta yar zamanl bir is bularak film yapmayi
sgrendi. "Once sesi, sonra alicinin galismasini, sonra
da kurguyu 6grendim. Sonra kendim belgesel yapmaya
basladim, hosuma da gitti"diyor. Kanada'li bir
yapimciyla evlendikten sonra 1973 yilinda Kanada'ya
yerlesti. Evliligi kisa siirdi ama Mehta Kanada'da kalds.
Hindistan'da biytyip Kanada'da yasamasi
once bir kimlik karigikhg yaratmissa da, kendisine
azinlk, gggmen Hintli gibi etiketler yakistinlmasindan hoglanmayan
Mehta, kendisinin 'Deepa Mehta' oldugunu, Kanadali ya da Hintli
diye bir secimde bulunmayacagini sdyliyor. Yilin yarisini bir
lilkede, Gbiir yarisini da ébir tilkede gegiriyorum. Kizim Kanadali.
Ben burada gégmenim ama yalnizca bir yerde oturmam.”

ilk filmi olan '99 yasinda: Louise Tandy Match'in Portresi' (kisa-
belgesel), yoga yapan, miizikle ugrasan, yasamin tadini gikaran
yash bir kadimin portresiydi. 1991'de de ilk uzun kurmaca filmini
(Sam ile Ben) yapti. Bu filmlerde birbirinden ¢ok ayri kiiltiirlerden
gelen farkli iki insanin kiiltlir, yas gibi ayrimlardan siyrilip karsilikli
anlayisa, saygiya dayanan bir dostluk kurmasini ele ald. Bu filmde
Toronto'da yasayan yash bir Museviyle yeniyetme bir Hintlinin
dostlugunu, bu dostlugun aileyle, cevre baskisiyla nasil bozuldugunu
anlatti. Etnik azinlklarin insan iliskilerinden cok kendi geleneklerini
onemsemelerini elestirdi.

Bundan sonra Ates (1996), Toprak (1998), Su (2005) adh
filmlerinin yapimina giristi. Hindistan'da gegen bu iic film de kati
Hint gelenegine karsi ¢ikan filmlerdi. "Hindistan'in stereotiplerini,
Racanin, prenslerin, mistisizmin 'exotic' Hindistan'ini yikmak
istedim” diyor. Ates'te ataerkil bir ¢cevrede

yemek, temizlik, gocuk bakimi gibi isler disinda yasamasina izin
verilmeyen, geleneksel kadin roliine itilmis iki elti, birbirlerine
dayanarak gergek bir yasam” segiyorlar. Ama bu iligkide cinsellik-
sevicilik de var. Mehta'ya gére, film "sinif, kiiltiir, kimlik agisindan
hosgériisiizliik tstiine. Toplumun zorlamasiyla, geleneklerle
kisisel bagimsizlik arasindaki siddetli catismayla nasil basa ¢ikacagiz?"
Ates Hindistan'da ok siddetli bir tepkiyle kargiland:. Bir festivaldeki
gosteri sirasinda "bir yigin adam neredeyse beni vuracakti...
Erkekliklerine bir tehdit olarak aldilar filmi" diyor Mehta.

Toprak, 1947'deki Hindistan-Pakistan b&liinmesiyle ilgilidir. Geng
bir Hintli kizla onu seven iki Miisliman gencin &ykisiiniin’

anlatildigi” film, dinler arasindaki giivensizligi, hosgorisiizligu,
bundan dogan siddeti gosterir. Bu film Hintlilerce makul karsiland
ama ti¢liintin son filmi Su, daha ¢ekime baglamadan siddete yol
agt. 1930'lu yillarda kocalari &len kadinlar "dul evleri" denen
yerlerde yasamak zorunda kaliyorlar, burada dilenerek, hatta
fahiselik yaparak yasamlarini siirdiirebiliyorlardi.(Bu uygulama
hala varmis.) Mehta, Varanasi kutsal kentinde bugtin de var olan
bir dul evinde filmi cekmeye kalkisinca kiyamet koptu. lg siyasal-
dinsel parti bu filme karsi ¢ikmayi kendi siyasal gériisleri icin bir
arag olarak gordiiler. Film seti yikildi, yakildi. Sonunda basbakan
ise karist, film Bat Bengal'de cekildi. Biitiin bunlara karsi Mehta,
"Korkung olan, insanlarin kiiltiirle ilgili kurallari yeniden yeniden
yorumlamalari. Bana karsi ¢ikanlara tek bir séz séyleyebilirim;
aydinlanin beyler" diyor.

Prof. Dr. Oguz Onaran

|
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Born in 1950, Deep Mehta is an Indian director who lives in
Canada. At first she studied philosophy in New Dehli University,
then later she became interested in cinema even though it had
never crossed her mind before. Since her father was a film
distributor Mehta had watched many films when she was small
and while working on her PhD in Dehli, she learned how to make
films by working part-time in an organization making documentaries
for children. “I learned how to do sound first, and then | learned
camera work. | learned to edit and then finally | made my own
documentary and discovered how much | love it.” she says. After
marrying a Canadian producer, she moved to Canada in 1973.
Although her marriage was short-lived, Mehta stayed in Canada.
Even if growing up in India and living in Canada created an identity
for her, Mehta, who doesn't like to be labeled as a minority or
immigrant, calls herself Deepa Mehta and says that she doesn't
have to choose between being a Canadian or an Indian. “| spend
half of each year in each country. My daughter is a Canadian. I'm
an immigrant here, and | wouldn’t stay exclusively in either place.”

Her first film “At 99: A Portrait of Louise Tandy Murch” (a short
documentary) is a portrait of an elderly woman who does yoga,
plays music and lives life to the fullest. In 1991 she made her first
full-length feature film (Sam and Me). This film is about two people
who become friends based on understanding and respect. At
the same time their friendship surpasses the boundaries of age
and cultural diversity. This film is about the friendship between
an old Jewish man and a new generation Indian. This film tells
how friendship is broken up because of family and peer pressure.
Rather than criticizing human relations of ethnic minorities, the
film confronts the importance given to traditions.

After this film Mehta produced the trilogy Fire (1996), Earth
(1998), Water (2005). These films, which take place in India, are
against the harsh Indian tradition. "l seriously wanted to break
the stereotypes of India, the ‘exotic’ India of the Raj and the
princes and the mysticism”. In Fire, two sisters-in-law who are
tied to the traditional women'’s role. in which anything outside
of cooking, cleaning and child raising is forbidden, support each
other and choose more realistic lifestyle. However, there is
lesbianism and sex in this relationship. According to Mehta, the
film is about ‘class, culture and lack of tolerance from the standpoint
of identity.” With societal pressure how can we handle the violent
clash between tradition and personal independence? Fire was
greeted with a very violent reaction At the festival showing “a
lot of men wanted to shoot me dead...They felt it was threatening
their masculinity”, Mehta says.

Earth is about the partition of India-Pakistan in 1947. This film
tells the story about a young Hindi girl and two Moslem youths
who love her and demonstrates the violence that develops from
the mistrust and religious intolerance. Indians accepted this film
but the last of the trilogy, Water, brought about viclence even
before filming began. In the 1930's women whose husbands died
had to live in “widow houses" in which they could rest and even
earn their living through prostitution. (This supposedly is still the
case.) VWhen Mehta tried to film a current widow's house in the
holy city of Varanasi, all hell broke loose. Three political-religious
parties saw that going against this film was a vehicle for their
political powers. The film set was burned and destroyed. Finally
the Prime Minister had to intervene and the film was shot in
Western Bengal. Mehta says of these developments, “What is so
scary is that people are reinterpreting what rules are regarding
culture. If | could just say one thing to those who oppose my
work, it would be: ‘Lighten up guys”.

Prof. Dr. Oguz Onaran
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WATER

HiINDISTAN-CANADA/INDIA-CANADA,2005, Uzun/Feature, Renkli/Color 35mm/114"

Yonetmen/Director: Deepa Mehta

Senaryo/Script: Deppa Mehta

Goriintli Yonetmeni/Cinematographer: Giles Nuttgens
Muzik/Music: Mycheal Danna, A.R Rahman
Kurgu/Editing: Colin Monie
Oyuncular/Cast: Lisa Ray, Seema Biswas, Kulbushan
Kharbanda, Waheeda Rehman
Yapim/Production: David Hamilton
iletisim/Contact: 2 Rue Turgot F-75009 Paris
Tel: +33 1 4970 0370 Fax: +33 | 4970 0371
Website: www.celluloid-dreams.com

Filmleri / Filmography

2003
2002
1998
1996
1996

1994
1993
1991
1989

1988
1978

The Republic of Love
Bollywood/Hollywood
Toprak/Earth
Ates/Fire

Young Indiana Jones:
Travels with Father
Camillia, Su/Water
The Young Indiana
Jones Cronicles-
Benares, Jaunary 1910
Sam&Me

“Danger Bay" - This
Little Piggy™

Martha, Ruth&Edie
At 99: A Portrait of
Louise Tandy Murch

Konusu:

Film, 1930’larda Ingiliz kolonisine
karsi miicadelenin yogunlagtig
yillarda, kutsal kent Varanasi'deki bir
tapinakea yoksulluga itilen bir grup
hintli dul kadinin zor durumunu
inceliyor. Odaklandigi nokta ise dullar
icin dayatilan sosyal dayatmalardan
kacmak isteyen dul bir kadin ile asag
bir kasta mensup Mahatma Gandi
yandas! bir adamin iligkisi.

“Akhmiza takilip kalan ve bir tiirli
silinmeyen gériintiiler vardir. Boyle
bir gérinti on yil boyunca
aklimdaydi. Cémelmis ve kollari ile
dizlerini sarmig, boynu biikiik,
yenilmig bir kadinin gorintiisi bir
senaryo fikrini dogurdu ve on yil
sonra “Su” adinda bir film oldu.

2000 yilinda Hindistan hiikiimetinden
aldigimiz gerekli izinler ve onaylanmis
senaryomuzla silahlanmis olarak
Varanasi gehrinde film icin ekibimizi
kurmugtuk. Alt haftalik bir 6n hazirlik
déneminin ardindan Ganj kiyisinda
cekimlere bagladik. Iki giinliik gekim
ardindan meydana gelenler hig
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beklenmedik ve esi goriilmemis
olaylardi. Gece boyunca Hindu
kéktenciler sehre dolustu ve siddet
gosteri ile protesto etmeye basladilar.
Film setini nehire dékmenin nedeni
olarak filminanti-Hindu olmasini
gosterdiler. Protestocular gece
boyunca yiirtiyip kuklalarimi yakular.
Filmi ve filmin Hindu dullara bakisi
alehine sloganlar atular.

Kimse senaryoyu okumamisti.
Meydana gelen gosterilerden saskin
bir halde senaryoyu onaylayan
devletten yardim talep ettik ama
basarili olamadik. Artan gosteriler,
sliim tehtitleri siddet eylemleri ile
kastiriimig olarak filmin yapimina son
vermek zorunda kaldik.

Artik filmi bitirdim ve bunun igin
yaptigim uzun yolculuga dénip
bakabilirim. Aci, slim tehtitleri,
politika, dini kektenciligin girkin ylizi-
bunlarin tiimiini yasadik. Bazen
stiphe ediyorum, biitiin bunlara deger
miydi? Sonra on yil énceki dulun
goriintiisii zihnimde beliriyor, Ganj'in
kiyisinda oturmus, disleri dékiik
agzindan kaybolmanin sesli nefeslerini
alip veriyor.”

-Deepa Mehta-

Synopsis:

Set in the 1930s during the rise of
the independence struggles against
British colonial rule, the film
examines the plight of a group of
widows forced into poverty at a
temple in the holy city of Varanasi.
It focuses on a relationship between
one of the widows, who wants to
escape the social restrictions
imposed on widows, and a man who
is from a lower caste and a follower
of Mahatma Gandhi.

“There are some images that
become indelible in our minds. One
such image that has stayed with me
for 10 years. It was this image of a
widow, sitting on her haunches, arms
outstretched on her kness, head
bowed down in defeat that became
imprinted in my mind and led to the
idea of a screenplay which was to
become the film Water 10 years
later.

In the year 2000, armed with the
requisite permissions and script
approval from the government of
india, we assembled the cast and
crew of Water in Varanasi. After six
weeks of pre-production, we started

to shoot on the bank of the river
Ganges. Two days into the shoot,
what transpired next was
unexpected and unprecedented.
Overnight, violent protests by Hindu
fundamentalists erupted in the city.
Accusations of Water being anti-
Hindu were cited as the cause of
the film sets being thrown in the
river, my effigy being burned and
protesters marching in the streets
of Varanasi, denouncing the film and
its portrayal of Hindu widows.

Nobody had read the script.
Bewildered by the turn of events,
we tried to muster help from the
state govenment who had given the
script its approval, but to no avail.
Amidst escalating protests and
violence and personal death threats,
we were forced to shut down
production.

Now that the film is complete, | can
look back on the journey it has taken
to make it. The anguish, the death
threats, the politics, teh ugly face of
religious fundamentalism — we
experienced them all. Has it been
worth it, | often wonder? Then the
image of a widow 10 years ago
surfaces in my mind, as she sits on
the steps by the Ganges, her toothles
mouth making gasping sounds of
despair.”

-Deepa Mehta-
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MARTA MESZAROS

AUTEUR WOMEN

1931 yilinda dogan Meszaros, uzun yillar belgesel,
egitsel filmler yapuktan sonra uzun kurmaca filmler
yapmaya baslamis, besinci filmi "Evlat Edinme"
ile Berlin'de odiil aldiktan sonra uluslararas: tine
kavusmus bir yénetmen. Dogru bildigini séylemekten
sakinmayan, azimli, miicadeleci bir kisiligi
oldugu icin de baskici bir rejim altinda, merkezci ve
erkek egemen bir sinema diinyasinda basarili olabilmis.
iyi bir heykeltras, inangh bir komiinist olan babasi,
1936'da ailesiyle birlikte Rusya'ya go¢ etmek zorunda
kalmig. Stalin'in temizlik hareketleri sirasinda babasi
tutuklanarak éldirilmiis, annesi de tifiisten &lmiis.
Boylece cogu filminde hep bir baba &zlemi var.
"(Babam) icin hep bir "diisman" dendi bana ama ben
buna hig¢ inanmadim. Filmlerimdeki baba kompleksinin arkasinda
hep bu ilk yalan, sonra da bu yalanin reddi yatar" diyor. Bir kizin
savastan sonraki yasamiyla film yénetmeni olusunu anlatug yari
yasam oykiisel tGigclemesinin ikinci filminde de (Sevgililerime
Giince, 1987) filmin baginda |8 yasindaki Juli s8yle yazar: "Baba,
hala yasiyorsan benim nasil biri oldugumu anlayasin diye bu
glinceyi senin igin yaziyorum. 1978'de de babasinin anisini
yasatmak i¢in "In Memoriam: Laszlo Meszaros" diye bir belgesel
yapar. |946'da kisa bir siire igin Macaristan'a dénen Meszaros,
ticlemenin kahramani Juli gibi Moskova'daki Sinema Okuluna
(VGIK) gonderildi.1959'da Macaristan'a déndii, 1968'e kadar
sanat belgeselleri, egitim filmleri cevirdi. Bu dénem
icin "ailem ¢ok yoksuldu, ¢alismam gerekiyordu, cocuklar kiigiikti,
Miklos Jancso (kocasi) ¢alismiyordu, mutlaka ¢aligmam
gerekiyordu" diyor. 1968'den sonra uzun kurmaca filmlere
baslayan Meszaros bu filmlerde, dogrularin saklandigi baskici bir
rejim altinda Macar kadinlarinin karsilastigr toplumsal baskilari,
iktisadi zorluklari, duygusal bunalimlari isledi. ilk filmi "Batan
Giines"te gene ana-babasini arayan bir is¢i kiz vardi. "Evlat
Edinme" de (1975) hem siniflar, hem de cinsler arasinda
esitligin olmadig bir toplumda fabrika isgisi, 40'larinda bir kadinin
savagimini anlatti, "Dokuz Ay"da (1976) kadin esitligi yalniz
kuramda degil, uygulamada da varmig gibi davranan bir kadinin
sikintilarini isledi. Sosyalizmde "kadinla erkegin esit oldugu
varsayilir ama hig¢ de 6yle olmadi. Kadinlar hem fabrikada, hem
de evde kéle gibi calistilar” diyor. Filmlerinde bazan erkeklerin
bakis agisi da verilmisse de, genellikle kadin bakis agisiyla yapilmis
filmlerdir bunlar. Meszaros'a gére, "bir kadinin farkl bir diinya
goriisi, ozel bir duyarhig, insanlarla, seylerle, iktidarla, cocuklaria
ayri bir 6zel iligkisi vardir...Filmlerime tam bir siyasal film
derseniz, iktidar iliskilerine farklh yaklastigimi anlarsimiz."
Filmleri kendi tilkesinde begenilmeyen ama uluslararasi festivallerde
&diiller alan Meszaros 1979'dan sonra lilke disinda ortak yapimlar..
yapti. Sonra da yasaméykisel ticlemesini (Cocuklarima Giince,”
Sevgililerime Giince, Ana-Babama Giince) gevirdi.Bu lgliide
Meszaros hem kendi savagimini, hem de tarihten
silinen, olmamig gibi davranilan bir dénemi (1948-1956) anlatti.
Ugliiniin kahramani Juli igin s&yle diyor:" Benim gibi bilyiik bir
yarasi var - yok olan ana-babasi... Insanlari 6diin vermeye zorlayan
bir rejimden ikimiz de nefret ediyorduk. AVO (i¢ glivenlik) tiyesi
olan benim analigim da, insanlar sirekli korku altinda tutan,
yasamin tadini qikarmalarina izin vermeyen bir rejimin
tipik temsilcisiydi." Dogrularin saklanip yalanin gecerli oldugu
bir rejimde dogruyu séyleme cesaretini gésteren Meszaros son
olarak da, epey ugrastiktan sonra, |956'dan sonra tutuklanan
Imre Nagy'nin hep gizli tutulan durugmasini anlatan bir
film yapti: "Gémiilmeyen Adam." "Bu bilgiyi agiklamak zorunda
hisssettim kendimi, giinkii gengler Imre Nagy'nin kim oldugundan
biisbiitiin habersizdiler" diyor.

Prof. Dr. Oguz Onaran

Bornin 1931 Meszaros, after making documentaries and educational
films for many years, started to make long feature films and after
receiving an award in Berlin for her fifth film, “Adoption” she
became a director of international fame. Because of not being
afraid to say what she thinks and a tenacious, combative personality,
she became successful under an oppressive regime and in a
hierarchical, male dominated world of cinema.

Her father, who was a good sculptor and a hard communist, had
to emigrate with his family to Russia. During Stalin’s cleansing
campaigns her father was imprisoned and executed and her
mother died of typhus. It's for this reason that most of her films
contain a yearning for a father. “He was represented to me as
an “enemy” although | was never really convinced of that. That
original lie and the subsequent denial of him as an enemy lies
behind the father complex in my films.”, she says. At the beginning
of the second in a series of three semi-biographical films (Diary
for My Loved Ones, |987) telling about how an 18 year-old girl,
Juli, who becomes a film director in her life after the war writes:
“Father | am writing this diary to you, so that if you're still alive,
you will see what | was like. " In 1978 she makes a documentary
“In Memorium: Laszlos Meszaros” to preserve her father's
memory. In 1946 returning to Hungary for a short time, Meszaros,
like the heroine in the triple series, Juli, is sent to the Cinema
School in Moskow (VGIK). In 1959 she returned to Hungary.
Up to 1968 she made documentaries and educational films. Of
this period, she says “ My family was poor, | had to work, the
children were small, Miklos Jancso (her husband) wasn't working,
| had to work.” After 1968, Meszaros, who began to do long
feature films, began to film the societal oppression experienced
by Hungarian women under an oppressive regime that hid truths.
In her first film, “The Day is Gone”, there is again a female
worker looking for her mother and father. “Adoption” (1975)
tells of the lack of equality in society between classes and the
sexes through the struggle of a woman factory worker in the
1940's. “Nine Months” (1976) not only discusses women'’s equality
in theory but also the problems of a woman who behaves as if
it is practiced. In Socialism “VYYomen and men were supposed to
be equal but it was never so. Women have been enslaved to
serve both the factory and the family at once”, she says. Although
some of her films give the male side of the story, they are generally
films from the woman's point of view. According to Meszarsos,
“I think a woman has a different world view, a special sensitivity
and relationship with people, to objects, to power, to children...
If you interpret my films as strictly political, you will see that |
approach power relations differently from the way they are
portrayed by male directors.” Meszaros, whose films are not
well-liked in her own country but are given awards abroad, did
joint films outside of her country in 1979. Later she made the
semi-biographical triple film series “Diary for My Children, Diary
for My Loves, Diary for My Loved Ones). In this triple series,
Maszaros tells both about her own war and a period (1948-1956)
that was erased from history as if it didn’t exist. For the heroine
of this triple series, Juli, Meszarsos says: “Carries a deep wound,
as | do-her missing parents...Instinctively we detested the regime
that forced people into compromising situations. My foster mother
who was a member of AVO (Internal Security Forces) was a
typical representative of that regime, keeping people in a constant
state of fear, no allowing them to enjoy life."”

In a regime where hiding the truth and lies are the norm, Meszaros
finally and courageously and after much effort, makes a film called
“The Invisible Man” that discusses the court case that was kept
secret about Imre Nagy who was arrested after 1956. | feel
obliged to provide that information because young people now
are almost entirely ignorant of who Imre Nagy was.”

Prof. Dr. O§uz Onaran
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GOMULMEMIS ADAM

A TEMETETLEN HALOTT / THE UNBURIED MAN

MACARISTAN/HUNGARY, 2004, Uzun/Feature, Renkli/Color - S&B/ B&W, 35mm, 127'

Yonetmen/Director: Marta Mésziros

Senaryo/Script: Marta Meszaros, Eva Pataki

Goriintl Yonetmeni/Director of Photography: Nyika Jansko,
Miizik/Music: Zygmunt Konieczny

Kurgu/Editing: Eva Karmento
Oyuncular/Cast: Jan Nowicki, Marianna Moor, Jan Frycz, Gydrgy
Cserhalmi, Lili Horvath, Ady Hajdu, Janos Kulka, Pal Macsai, Matej Landl.
Odiiller/Awards: 2004 Golden Eye Prize - Hungary
Yapim/Production: Atilla Csaky (CAMEOFILM APOSTOL U 13/B,
1023 BUDAPEST, HUNGARY
Tel: (+36 1) 225 3562

E-Mail: INFO@CAMEOFILM.HU

www.cameofilm.hu
Iletisim/Contact: MOKEP HUNGAROFILM DIVISION BA|CSY-
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Filmleri / Filmographie

1999

1998

1995

1990

1987

1982

1978

1976

1975

1968

1968

Little Vilma - The Last
Diary/ Kisvilma-Az
Utolso Naplo
Daughters of Luck-A
Szerencse Lanyai

The Seventh Room/ A
Hetedik Szobia

Diary For My Father
and Mother/ Naplo
Apamnak, Anyamnak
Diary For My Loves/
Naplo Gyermekeimnek
-1l

Diary For My
Children/ Naplo
Gyermekeimnek

Just Like At Home/
Olyan, Mint Otthen
Nine Months/ Klenc
Honap

Adoption/
Orskbeffogadas
Binding Sentiments/
Holdudvar

The Girl/ Eltavozott
Nap

Konusu:

Sovyetler Birligi'nin son dénemini
en iyi tanimlayan olaylardan biri olan
1956 Macaristan Ayaklanmasi'nin
sembolii Imre Nagy'nin hayat
dykiisiiniin anlatildigl ‘Gémiilmemis
Adam / The Unburied Man’,
Macaristan'in en o&nemli
yénetmenlerinden Marta Mészaros'in
son filmi. 20. yiizyil Macar Tarihi
icin dnemli bir yeri olan Imre Nagy,
Macaristan’in ulusal devriminin
sembolii olmug ilk komdinist lider.
Ayni zamanda, Varsova
Antlasmasi'ndan Macaristan’i gikartan,
cokpartili demokrasiyi destekleyen
bir basbakan. Ozgirlikei ve
hiimanist bir devleti destekleyen bir
devlet adami. Sovyet toplulugunun
yeniden kontroli ele gegirmesiyle
idam edilen Nagy, siyasal nedenlerle
sehit diisen bir kahraman. Kendisi
siirgiine mahkum edilip, 6 ay hiicre
hapsinden sonra idam edildi ve
unutuldu. Higbir téren yapilmadan
gdmiilen ve seneler boyunca adinin
unutuldugu iilkesinde herhangi bir
isaretin bile olmadigl bir mezarda
yatan Nagy'nin adi 31 yil boyunca

anilmadi. Idamindan 31 yil sonra,
1989°da, Macar halkinin da katildig
resmi bir cenaze toreni ile Nagy
yeniden gomiildii. Nagy'nin hakkinin
aranmasinda biiytik rol sahibi olan
Erzsébet Nagy, ¢ekim sirasinda
gorisleriyle de cok etkin bir yere
sahip oldu. Romanya’da
siirgindeyken yazdig glinltigd, kizinin
anilar ve pek cok glvenilir belge ve
sorgu kayitlarindan yararlanilarak
cekilen film, bagbakanin hayatina
farkli, 8znel bir bakig agisiyla isik
tutuyor. Bu &znellik ve farklilikta
yénetmen Mészaros'in gegmisinin
de biiyiik etkisi oldugu goriiliiyor.
Cocukluk arkadasi olan Erzsébet
Nagy gibi, kiigiik yasta siyasal
nedenlerden &tiiri babasin
kaybetmis olan Mészaros kendi
yogunlugunu, Erzsébet ve Imre
Nagy'nin yogunluklari ve o dénemin
olaylariyla birlestirerek yansitiyor.
Yoénetmen, uzun siiredir yapmak
istedigi bu filmi, yakin zamana kadar
tilkesindeki asiri tepkiler ve destek
yetersizligi nedeniyle bir tirld
cekememis. Bu firsati 2004 yilinda
yakalayabilen Mészaros, her filminde
oldugu gibi kendi yasamindaki
deneyimleri ve bu deneyimlerle
sekillenmis hayat micadelesini de
yeniden, farkli bir sekilde anlattiyor
bu filminde de. Filmin temeli ise,
Nagy'nin biyografisini yazan Miklos
Molnar ve Laszlo Szabo'nun
“Nagy’nin yagsami bir soruysa, slimi
bir cevaptr” séylemine dayaniyor.
Yasanmamis gibi davranilan,
unutulmaya cahsilan 1948-1956
Macar Tarihi'nin aci gergekleri, en
gercek taniklarinin géziinden yeniden
insanlara haurlatiliyor.

Synopsis

The Unburied Man is the last film of
Marta Meszaros who is one of the
brilliant directors of Hungary. The
film is on the life story of Nagy who
became the symbol of 1956
Hungarian Rebellion. Imre Nagy is
a communist leader of the revolution
and had played an important part in
20" century Hungarian History.
Being a powerful supporter of the
multiparty democracy in his country,
he was the prime minister who
ended the partnership of Hungary
in the Warsaw Pact. During the
Soviet Union's intervention, after
the 1956 rebellion, Nagy was first
imprisoned then executed and
became a forgotten hero. He was
buried without any ceremony and
laid down in grave without any sign.
After 3| years, in 1989 with an official

ceremony and with the participation
of Hungarian people he buried again.
Erzsébet Nagy is the person who
played an important role in
rehabilitation of this Hungarian hero.
During the making of the film besides
his knowledge, the diary of the hero’s
daughter, various documents and
official records of his inquiry are
used. The film sheds light on the life
of Nagy in a different manner. The
director's own life has a great impact
in this respect. He and Erzsébet are
friends starting from childhood. They
both lost their freedom because of
political reasons when they were
very young. Director Meszaros tells
their own story besides the life of
Imre Nagy parallel to the events of
that difficult period. The film waits
as an idea for a long time before its
realisation finally in 2004, due to the
heavy reactions in the country and
lack of required support. M?aros
once again tells us about his own
experiences and struggle in a
different style: Miklos Molnar and
Laszlo Szabo are the authors who
are trying to write a biography for
Nagy. The years between 948 and
1956 is a period in the Hungarian
History which is denied and forced
to be forgotten, and the film aims
to remind people the painful truth
and all the realities of this period
with real witnesses.

9. ULUSLARARASI UCAN SUPURGE KADIN FILMLERI FESTIVALI ‘ 47 ‘ 9 th FLYING BROOM INTERNATIONAL WOMEN'S FILM FESTIVAL



USTA KADINLAR

MARGARETTE VON TROTTA

AUTEUR WOMEN

Miinih'te oyunculuk egitimi alan von Trotta cesitli
tiyatrolarda oynadiktan sonra sinemaya gegmis,
Fassbinder, Achternbush, Schléndorff gibi
yénetmenlerin filmlerinde oynamistir. "Hem y&netmek
istedim - hem de istemedim" diyor. "Ornek alacagim
bir sey yoketu. 1960'l yillarin baslarinda Almanya'da
kadin yénetmenler yoktu. Ben de &nce oyuncu
oldum." Daha sonra kocasi Schléndorffla 6nce senaryo
yazimina katildi, sonra yénetmen yardimcisi oldu,
sonra da "Katharina Blum'un Yitik Onuru" filmini
birlikte yonettiler. von Trotta 1977'de ilk filmini yapti:
Christa Klages'in |kinci Uyanis. Daha sonraki
filmlerinde goriilen egilimleri, izlekleri bu filmde
bulabiliriz. Bir kere film gercek bir olaydan alinmistir.
Kadinlar arasi ililskiler incelenmektedir. Bir kresin kapanmamasi
icin gerekli olan parayi bulmak amaciyla banka soyan bir kadin
(Christa), bu soygun sirasinda rehin aldigicgeng bir banka
veznedari kadin (Lena), daha sonra yardim istemek igin
gittigi, arkadasi Ingrid. Bundan sonra arka arkaya kadin kimlikleri
usttine filmler geldi. Kizkardesler ya da Mutluluk Dengesi (1979),
Kursun Yillar (1981), ®Cilginlik (1982), Rosa Luxemburg (1986).
Kizkardesler'de ayni evi paylasan, kisilikleri farkh iki
kardes vardir. Biiyiik olan Maria iginde basarihdir, yeteneklidir,
erkek egemen diizeni kabul etmistir. Anna'ysa daha idealisttir,
duygusaldir.

Cilginlik'ta da cesur, yetenekli, basarili bir kadinla daha melankolik,
daha digsel bir kadin gériiriiz. Kursun Yillar'da Bader-Meinhoff
grubundan, Stammheim'da kuskulu bir élimle yasami son bulan
Christine Ensslin'le kizkardesi vardir. Aradan ancak iig yil
gectiginden Ensslin Ustiine bir kumaca olan bu film daha gok
onun kizkardesinin bakis acgisindan anlatilmistir,
Burada da Marianne (Christine) bir savascidir, militandir,
kardesiyse uysaldir, uzlagmacidir. Rosa Luxemburg'da iki kadin
yoktur ama von Trotta'nin deyisiyle "Luxemburg iki kisilik
barindirir: bir yanda giiglii siyasal bir kadin, Gte yanda hayvanlari,
kusglari seven, yalmzhig icinde rahat eden duygusal bir kadin."
Goriildiig gibi bu filmlerdeki kadinlar bir kisiligin iki yiizii gibidir.
Rosa Luxemburg'da bu iki yén bir kiside birlesmistir. von Trotta'ya
gore "Cifte benlik - sizin 6teki yiiziiniiz - hep gok énemlidir. Bu
Doppelganger motifini ok kullandim. Her biri &tekinin olmak
istemedigini secer... Filmlerimde hep bu ikiligi bulabilirsiniz. KKendi
deneyimimden gelir bu, geliskilerimi agiklamak igin iki kisilik
gerekli oluyor." Yalniz filmlerindeki bu farkli kisiliklerin sonunda
birbirlerine yaklastiklarimi, bir &zdeslik kuruldugunu
da belirtelim. von Trotta bu iliskileri, onlari etkileyen toplumsal-
siyasal bir baglam icinde ele alir. Film yapimina basladigi yil
Almanya'da Kizil Ordu Fraksiyonun terdr hareketleri doruk
noktasina varmisti. von Trotta filmlerinde kadin kahramanlarinin
psikolojik ¢éziimmlemeleri dolayisiyla toplumsal-siyasal sistemi
de ele alir. Genellikle de asiri, farkl olan tarafi anlamaya, hakl
bulmaya yénelir. Filmlerindeki ikinci bir temel izlek
olarak hapishaneyi de sayiyor. Ama bu "yalniz duvarlar icinde
hapsedilmek anlamina gelmiyor. Insan kendi iilkesinde de, bir
ask oykiisiinde de hapsedilebilir. Hapsedilmis olmak filmlerimin
ana izleklerinden biridir." Filmleri izleyici taraf'ndan begenildi.
Kursun Yillar 1981'de Venedik'te biiyiik &diil aldi. Rosa Luxemburg
epey tarusmaya yol acu. Baslangigta Schléndorffun yardimiyla
kolay film yapan von Trotta sonra mali zorluklarla
karsilagti. On yil kadar TV igin filmler yapti. 3 yil yurt disinda,
italya'da galisti. 1994 yilinda ilk kez, Berlin duvarinin boldiigii bir
ask 6ykiistini anlattg Vaat filmini yapti. 2002 yilinda da, 1943
yilinda yasanmig gercgek bir olaydan yola ¢ikan Rosentrasse'yi
cevirdi. Tarihle hep ilgilendigini, anlatacak ¢cok énemli, cok aci
bir tarihi olan bir iilkede yasadigini séyluyor. Ama gergekte ne
oldugundan gok, tarihsel olgulardan gok onu insanlar ilgilendiriyor.

Prof. Dr. Oguz Onaran

Born in 1931 Meszaros, after making documentaries and educational
films for many years, started to make long feature films and after
receiving an award in Berlin for her fifth film, “Adoption” she
became a director of international fame. Because of not being
afraid to say what she thinks and a tenacious, combative personality,
she became successful under an oppressive regime and in a
hierarchical, male dominated world of cinema.

Her father, who was a good sculptor and a hard communist, had
to emigrate with his family to Russia. During Stalin’s cleansing
campaigns her father was imprisoned and executed and her
mother died of typhus. It's for this reason that most of her films
contain a yearning for a father. “He was represented to me as
an “enemy” although | was never really convinced of that. That
original lie and the subsequent denial of him as an enemy lies
behind the father complex in my films.”, she says. At the beginning
of the second in a series of three semi-biographical films (Diary
for My Loved Ones, 1987) telling about how an |8 year-old girl,
Juli, who becomes a film director in her life after the war writes:
“Father | am writing this diary to you, so that if you're still alive,
you will see what | was like. " In 1978 she makes a documentary
“In Memorium: Laszlos Meszaros™” to preserve her father’s
memory. In 1946 returning to Hungary for a short time, Meszaros,
like the heroine in the triple series, Juli, is sent to the Cinema
School in Moskow (VGIK). In 1959 she returned to Hungary.
Up to 1968 she made documentaries and educational films. Of
this period, she says * My family was poor, | had to work, the
children were small, Miklos Jancso (her husband) wasn't working,
I had to work.” After 1968, Meszaros, who began to do long
feature films, began to film the societal oppression experienced
by Hungarian women under an oppressive regime that hid truths.
In her first film, “The Day is Gone”, there is again a female
worker looking for her mother and father. “Adoption” (1975)
tells of the lack of equality in society between classes and the
sexes through the struggle of a woman factory worker in the
1940's. “Nine Months” (1976) not only discusses women's equality
in theory but also the problems of a woman who behaves as if
it is practiced. In Socialism “VWomen and men were supposed to
be equal but it was never so. Women have been enslaved to
serve both the factory and the family at once”, she says. Although
some of her films give the male side of the story, they are generally
films from the woman'’s point of view. According to Meszarsos,
“I think a woman has a different world view, a special sensitivity
and relationship with people, to objects, to power, to children...
If you interpret my films as strictly political, you will see that |
approach power relations differently from the way they are
portrayed by male directors.” Meszaros, whose films are not
well-liked in her own country but are given awards abroad, did
joint films outside of her country in 1979. Later she made the
semi-biographical triple film series “Diary for My Children, Diary
for My Loves, Diary for My Loved Ones). In this triple series,
Maszaros tells both about her own war and a period (1948-1956)
that was erased from history as if it didn’t exist. For the heroine
of this triple series, Juli, Meszarsos says: “Carries a deep wound,
as | do-her missing parents...Instinctively we detested the regime
that forced people into compromising situations. My foster mother
who was a member of AVO (Internal Security Forces) was a
typical representative of that regime, keeping people in a constant
state of fear, no allowing them to enjoy life.”

In a regime where hiding the truth and lies are the norm, Meszaros
finally and courageously and after much effort, makes a film called
“The Invisible Man" that discusses the court case that was kept
secret about Imre Nagy who was arrested after 1956. “ feel
obliged to provide that information because young people now
are almost entirely ignorant of who Imre Nagy was.”

Prof. Dr. Oguz Onaran
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USTA KADINLAR

AUTEUR WOMEN

OTEKI KADIN

D7|E ANDERE FRAU / THE OTHER WOMAN
ALMANYA/GERMANY, 2003, Uzun/Feature, Renkli/Color, 35mm/ 90'

Yénetmen/Director: Margarethe von Trotta
Senaryo/Script: Pamela Katz
Goriintli Yénetmeni/Cinematographer: Martin Langer

Miizik/Musi

Kurgu/Editing:
Oyuncular/Cast: Barabara Sukowa, Barbara Auer, Stefan Kurt,

Enjott Schneider

Oteki Kadin, Stasi-Romeo’larin
yéntemlerini anlatan bir film. Stasi'ler
Bati Almanyada kilit noktalarda
calisan kadinlarla yillar stiren iligkiler
kurup onlari ajanlik yapmaya ikna
ederlerdi. Oykiiniin dramatik yapisi
iki ayri kadinin ayni erkegin bagka
ydnlerini yansitmalari Gzerine
kurulmus. Birbirlerinden haberdar
olmadan on yil boyunca ayni esi
paylagsmislar. §imdi ise ellerinde
Stefan'in hayat fotografinin iki ayri
parcasi kalmis. Ve fotografin tamamini
gorebilmek igin birbirlerine ihtiyaglari
var.

Bu film politik bir gerilim degil, klasik
Yunan tragedyalarina sayg dolu
duygusal ve siiriikleyici bir dram.
Bsliinmiis Almanya fonunda gok
kisisel bir ask, ihanet ve yalan oyk(isi.

Synopsis

Ivonne Schumacher visits an
unknown woman, Vera Glaubitz, in
prison. She has received a letter

portrayal of the effect such “spying
for love™ had on the lives of three
people: Ivonne, Vera, and Stefan.
The drama of the story builds as the
two women reveal the very different
sides of the same man. For ten long
years, unbeknownst to each other,
they shared a husband. Now, each
holds half of a ‘torn photograph’ of
Stefan’s life. They need each other
in order to see the whole picture.

Ivonne hopes that Stefan can
compensate for the sins of his past
double-life — she hopes he can be
honest with her now. Vera, ruined
by his deceit, has no faith in him at
all.

This is not a political thriller, but an
emotionally suspenseful drama that
embraces the structure of a classic
Greek tragedy. With the haunting
backdrop of a divided Germany, it
tells a deeply personal story of love,
betrayal and lies.

Tom Jansen, Karoline Schuch, Tira Schoenen, Udo Schenk, Kai
Ivo Baulitz.

Odiiller/Awards:

Yapim/Production: Cinecentrum

iletisim/Contact: Film — und Fernsehproduktion GmbH
Ansbacher Strf3e 22 . 10787 Berlin

Tel: 030 / 26 99 49 — 0. Fax: 030/ 26 99 49 - 49

E-mail: - berlin.de

Website: - berlin.de

from Vera, saying that lvonne's
husband has been unfaithful. If she
comes to see her, Vera will tell her
everything about the other woman.

Ivonne meets Vera with trepidation,
but she has no idea how much her
life will be changed by this fateful

Filmleri / Filmography
2002/2003 ROSENSTRABE

Konusu:
Ivonne Schumacher, hapishanede hig

encounter. The story Vera tells her
does not involve a normal case of
adultery. It's about a decade long
betrayal unique of the political past

2002 VERBRECHEN DER tamimadigs bir kadini, Vera Glaubitz'i of Germany. Years ago, lvonne's
LIEBE INDERMITTE  sjvaret eder. Aslinda Vera'dan husband, Stefan Schumacher, was a
2002 BEMEIRAS kocasinin onu aldattigini yazan, eger so-called “Stasi-Romeo,” who
:Zg; JI;‘SIEESL-EAGE kendisini ziyarete gelirse dteki kadin ~ worked for the former DDR. For
TAGE/DARK DAYS hakkinda her seyi anlatacagini yazan ~ ten years, he had two fa”"“'!ES- He
1998 MIT 50 K(ISSEN bir mektup almistir. beFrayed .Ivonne ar.1d .thelr two
MANNER ANDERS Ivonne, kaygi icinde Vera'yl ziyarete children;his real family in the East,
1997 WINTERKIND gider ama bu tuhaf karsilagma sonucu 35S well as deceiving Vera and her
1997 LULU yasaminin ne denli degisecegi daughter in the West. Vera had
1994 DAS VERSPRECHEN  hakkinda herhangi bir fikri yoktur. worked for the Foreign Office in
1993 IL LUNGO SILENZIO  Vera'nin anlattigy &ykii siradan bir  Bonn, and stole West German
P390 L'AFRICANA ‘zina' Bykiisii degildir. Almanya’nin  secrets for Stefan.
1988 PAURA E AMORE o I h
|987 FELIX siyasi gecmisi ile ilgili on yillik bir . }
1985 ROSA LUXEMBURG  ihanetten s&z etmektedir. Yillar 6nce The Other Woman” reveals the
1982 HELLER WAHN lvonne'nun kocas: Stefan, DOELI method of the Stasi-Romeos —a ]Ob
19| DIE BLEIERNE ZEIT  Alman hilkiimeti icin galisan ve ‘Stasi- ~ referred to, between the Romeos
1979 SCHWESTERN aka Romeo’ diye adlandirilan themselves, as “Fucking for the
DIE BALANCE DES ajanlardandir. On yillik siire iginde Fatherland.” In order to convince
GLUCKS iki ayr1 aile kurmustur Stefan. Dogu ~ Well-placed women to spy for the
1978 DAS ZWEITE Almanya'daki esi ve iki ¢ocuguna East, the Stasi often required the
ERWACHEN DER ihanet ettigi gibi Bati Almanya'daki ~men to have relationships that lasted
_— g:;"\ﬁ;igé?ggs esi ve onun kizini da yillarca years. Often, the Agents pretended
aldatmistir. Vera ise Digigleri to marry their Western

EHRE DER
KATHARINA BLUM

Bakanlhginda c¢alisirken Bat
Almanya’'nin sirlarini Stefan igin
calmistir.
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counterparts.

“The Other Woman” is an intimate
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HER SEYE RAGMEN SINEMA: TAHMINEH MILANi

Tahmineh Milani

1960 yilinda Tebrizde dogan Tahmineh
Milani  mimarhk egitimi almasina kargin
1979'da tanistigi sinemadan bir daha kopmaz.
Devamlilik yazmani olarak basladigi kariyerini
bircok filmde y&netmen yardimciligi yaparak
siirdiiriir. Bircok &diilli film senaryosu yazan
Milani, illk filmi olan Farzandan-e Tallagh’
(Ayrilik Cocuklar) 1989 yilinda yonetir. Dige
Che Khabar? (Yine Ne Yapun, 1991) filmiyle
kazandig olaganiistii basari sayesinde kendi
yapim sirketi Arta'yr kurar.

Kariyeri boyunca yasadigi erkek egemen toplum
icinde kadinin miicadelesinden, 1979 lIslam
Devrimi'ne ve (ilkesinde hassas kabul edilen
konulara deginen Milani, bu yiizden bir siire
hapsedilir. Devrim zamaninda solcu isyancilarla
birlikte calisan iiniversite &grencisi bir kadinin
anilarini anlattg Sakli Yari (Nimeh Penhan,
2001) adli filminde, |979'daki olaylari anlatirken
kars devrimcileri destekledigi yargisiyla Tahran
Devrim Mahkemesi tarafindan yargilanir. Ayni
filmde, genc bir kizin kendisinden yash biradamla
yasadifi evlilik ©ncesi ilisgkiye yer verilmesi
de tarusmalara yol agar. Film, Hatemi'nin
reformcu hiikiimeti zamaninda yapim agamasi
oncesinde onay alarak gekilmistir. Ancak, bu
durum ydnetmenin suclanmasina engel olmaz
ve 2001 yilinda Tahmineh Milani hapse konulur.
Amerikali yénetmen Francis Ford Coppola
ve Martin Scorsese'nin de savunmasina
yardim ettigi sinemaci, iki hafta sonra tutuklu
bulundugu cezaevinden salinmasina ragmen
kendisine yéneltilen suglamalar bitiniyle
ortadan kalkmamistir.

Milani'nin &ykiileri kadinlara yénelik ayrimcihigin
ve baskinin ayyuka c¢ikug bir toplumda ac
ceken ve ciiret eden kadinlarin etrafinda
déner. Milani, kariyerinin basinda daha ¢ok
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masalsi filmler Gretir. Ah Masali (Efsaneye
Ah, 1990) filminde, zengin ancak basarisiz bir
yazar olan Meryem'in bu duruma iziilerek
ic gecirip ah gekmesiyle beliren ‘Ah’ adl
hayali bir karakterle dostlugunu anlatr. ‘Ah’,
Meryem'den daha biiylik dertleri olmasina
ragmen mutlu olmayi basarabilen kadinlari
ornek gostererek Meryem'e dertlerinin sandigi
kadar bilyilk olmadigim ogretir. Bundan iki
sene sonra Milani yine kadinlarin sorunlarini
aklinda tutarak baska bir masal anlaur. Yine Ne
Yaptin? adh filminde bir dykii yazarken, kendi
kendine konustugunda ailesini ve cgevresini
istedigi gibi degistiren hayalgiicii genis bir kiz
cocugu anlatir. Ancak masal anlatmak bile
sansiirden kurtulmasini saglayamaz. Yénetmenin
bu fantastik filmde basrol icin bir kiz gocugu
segmesi bile sorun yaratmistir. Yetkililer
senaryoyu degistirerek bu simarik kiz yerine
bir oglan gocuk koymak istemiglerdir. Milani
muhafazakarlarin kendisini kadinlari bagkaldiriya
cesaretlendirmekle sucladiklarini séyler. Ona
gére muhafazakarlarin asil korktuklari, kendi
eslerinin de filmlerindeki kadinlar gibi cliretkar
olabilecekleri fikridir.

Sonraki yillarda yonettigi filmlerde melodrama

yakin  bir  bigem
tutturan Milani,
catismalarin altini
iyice gizmeyi
seger. Kadin
kahramanlarinin
maruz kaldig
baski, zorlama ve
ayrimcillk,  mantg
zorlayacak kadar
yogun ve siddetli
olabilir. Ornegin
istenmeyen  Kadin
(Unwanted Woman,
2005) filminde,
kocasinin sevgilisiyle
clkacagi  yolculugu

resmen akraba ya

da evli olmayan kadin ve erkeklerin birarada
bulunmasina izin vermeyen yasalar kargisinda
kamufle etmeye zorlanan bir kadinin, Sima'nin
mantik zorlayicl &ykisini anlaur.  Ya da
Besinci Tepki'de (Vakonesh Pencom, 2003),
kocasinin éliilinden sonra, gelenekler yiiziinden
kocasinin servetini, evini ve gocuklarini onun
ailesine birakip baba evine dénmek zorunda
kalan Feristah'in, arkadaslariyla birlikte kadin
dayanigmasi  sergileyerek geleneklere bag
kaldirigini &ykdiler. Iran'da gegerli yasalarin
ve geleneklerin zorlayiciligina yabanci olan
ortalama seyirciigin ‘bu kadar da olmaz’ dedirten
birgok durum, onun filmlerinde gergekten
olur, istelik filmlerinin tarif ettigimiz siradan
izleyicinin goziinde inandiriciligina zarar verme
pahasina olur. Milani'nin kadinlari ve onlarin
igine dustiikleri durumlarin asirihg, olasilikla
farkindalik yaratma amacini tagir. Ustelik yine
olasilikla s6z konusu durumlar Milani’nin kendi
tilkesindeki seyirci igin bu denli agir kabul
edilmemektedir. Yani onun filmleri en azindan

g1
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iki ayri okumaya agikur. Milani’nin filmlerinde
mantigl zorlayan, inandiricih@ siipheli, agirigin
melodramatik bir bicem iginde yogun ve
siddetli kullanimiyla neredeyse absiird, sagma
bir ton tutturdugunu diisiinebilir ya da boyle
karmasik bir yolun niyet edilmedigini, sadece
baski ve ayrimailigin, onlarin nesnesi olan Iranli
kadinlarin olabildigince gogunlugunun gozleri
éniine sunulan bu ylizden geleneksel ve revagta
anlat bicemlerine sadik kalinan daha dolaysiz
ve koseli anlatilar oldugunu diistinebiliriz.

Milani, “iran toplumunda yiiz yiize oldugumuz
sorunlarin en &nemlisi gercek kisiligimizi
agiklayamaz  olusumuzdur”  der.  “Hem
erkeklerin hem de kadinlarin, evlerinin iginde
mahrem olarak yasadiklari ayri, evlerinin
disinda toplumsal kurallara uymak zorunda
olduklari ayri hayatlari var.. Kadinlarimizin
evlerinde de iki ayr yiizii var. Eslerinin ya da
eslerinin ailelerinin olmasini istedikleri kisilik ve
kendi iclerindeki gergek kisilil”.

Milani'nin kendi

toplumuna yonelik

elestirisini, bu toplumu neredeyse sizofren
olarak tanimladigini ve bu kaginilmaz kisilik
bélinmesini toplumunun en &nemli sorunu

olarak niteledigini dusiindigiimiizde, onun
filmlerini nasil okumak gerektigine iligkin
yukaridaki olasiliklardan ikincisinin daha akla
uygun oldugunu ileri siirebiliriz.

Ozgiir Yaren
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Tahmineh Milani

Tabriz born Tahmineh Milani studied to be an
architect, however she started to make cinema
in 1979 and never looked back. She started
her films career as prompter, promoted
quickly to became an assistant director. After
writing many award winning scenarios, Milani
eventually directed her first film Farzandan-e
Tallagh ‘Children of Separation’ in 1989. She
established her own production company Arta
after the huge success of her acclaimed film
Dige Che Khabar? * What Else is New?',
Milani did not hesitate to touch controversial
and sensitive issues in her native Iran from the
women'’s struggle in a male dominated society
to 1979 Islamic Revolution, she paid the price
by being sentenced to jail in Iran. She was
charged with being anti-revolutionary due
to the story line of her 2001 film Nimeh-e
Pinhan ‘the Hidden Half, the film was telling
the story of a leftist university student girl who
was active with the leftist movement during
the upraising against the Shah regime. Tehran
Revolutionary Court accused her of supporting
the anti revolutionary forces. The love story
between the girl and an elderly man in the film
was also harshly criticized. Although the film
was granted permission for production during
the rule of the reformist Khatemi government,
this permission of the legitimate government
did not help Tahmina Milani and the director
got imprisoned in 2001. A world league of
renowned international directors from Francis
Ford Coppola to Martin Scorsese showed
strong support to Milani and she was freed
after two weeks in the prison, although the
charges against her did not dropped entirely.
Milanisets her storiesaround sufferingbut brave
women who have to live in a tremendously
oppressed regime where discrimination against
women seem even natural. In the beginning of

her cinematic career the director mainly told
fable-like stories. Efsanye-e Ag * The Legend of
a Sigh!” — 1990, develops around a character
called Maryam who sighs after her failure as an
author and befriends the imaginary character of
her own Sigh! Sigh shows Maryam that there
are women with bigger problems who still can

manage to be happy. Two years later Milani tells
us another tale in her film Dige Che Khabar? *
What Did You Do Again? This time protagonist
is a little girl who can change her family as she
wishes by only talking to herself. Nevertheless
even telling fables can not save her from the
strict rules of cencorship. Choosing a girl as
the lead strikes as a problem, authorities ask
the director to replace her with a spoilt little

CINEMA DESPITE EVERYTHING: TAHMINEH MILANI

boy instead. Conservative hardliners blame
Milani to encourage women to riot against the
system. Milani thinks that what they are actually
scared of is the possibility of their own wives
to get encouraged to riot by those films.

In later years, Milani develops a more
melodramatic style and chooses to underline
the gender clashes. Her women characters
can be subjected to such intense oppression
and discrimination which can be beyond the
imagination of ordinary folk around the world.
Her 2005 film ‘Unwanted Woman' is the
extraordinary story of Sima who has to cover
up a journey with a friend under the law which
bans to travel together for unmarried couples.
Vokanesh Panjom * the Fifth Reaction’ portrays
the struggle of a woman who leaves her wealth,
house and even children to her in-laws after the
death of her husband. For an average cinema-
goer, some of the story lines are really mind
bending , but all those things happen in today's
Iran. Slight exaggeration of the situations are
set to raise awareness among people. We
must add that actually those situations can be
perceived by her native audience as toned down
editions of the difficulties of daily life. Hence
her each film is open to two different sub-
reading. One can think that the exaggeration
of the situations of her films can only lead to
a mental clash with the logic and feel nothing
but paranoia, or one can think the director did
not intend a complicated path, but only chose
an innocent way to show the oppression and
discrimination of an extreme society.

Milani states that the main problem in Iran is
the identity crisis. Both men and women lead
double lives in Iran, one is behind the closed
doors of the private homes and one is in the
public eye of the society of weird extremisms.
Both men and women have double faces. A
kind of hypocrisy, what they really are and
what they are asked to be by their families or
the society.

When we are aware of the fact that Milani is
harshly critical of her own country and she
identifies her society as schizophrenic, then
we can come to the conclusion of it is better
to choose the second method which we
mentioned above to read her films.

Ozgiir Yaren
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AH MASALI
AFSANEH AH / LEGEND OF SIGH

iRAN/IRAN, 1990, Uzun/Feature, Renkli/Color, 35mm/105

Yonetmen/Director: Tahmineh Milani

Senaryo/Script: Tahmineh Milani

Goriintii Yonetmeni/Cinematographer: Reza Banki
Miizik/Music: Kambiz Roshanravan

Kurgu/Editing: Ruhullah Emami

Oyuncular/Cast: Mahsid Afsharzadeh, Jahangir Almasi, Yarta
Yaran

Yapim/Production:

iletisim/Contact:

Filmleri/Filmography:

2005 The Unwanted Woman
2003 The Fifth Reaction
2001 The Hidden Half

1999 Two Women

1996 Kakadu

1992  What Else New!?

1989 Children of Divorce

Konusu:

Bir yazar olan ancak mesleginde
bir tiirlii basartyr yakalayamayan
Maryam, igine lasilip kaldig
yasamindan  ve  zorluklardan
lkagip kurtulmak ister. Sonunda
onu sabirla dinleyen ve ciddiye
alan biri girer hayauna. Bu bilge
kisi Maryam'a sorunlarini kendi
kendine biiylittiiginli gostermek
ister ve onu, ilk bakista mutlu birer
hayat slirdiikleri disiiniilen dért
kadinla tanigtirir, Maryam bu dért
ayri yasama tanik oldukga aslinda
mutlu gériinen biitiin bu kadinlarin
cesitli sorunlari oldugunu anlar.
Maryam'in yasadiklari kadar biiyiik
ve ¢odzimi ¢ok zor goriinen
sorunlardir bunlar.

Film bir masaldan esinleniyor.
Aslinda bu masali gocuklugumuzda
Samed Behrengi'den okumustuk.
‘Ah’, kisi biitiin kalbiyle yardim
istediginde kargisina  ¢ikan  bir
bilgedir ve yardim gagiran kisiye
mucizevi bir yetenek verme giiciine
sahiptir: Baska birinin yerine
gecebilme yetenegi. Filmin ana
karakteri bu yetenegi kazandiktan
sonra, mutlu olduklarina inandig
dort kadinin  yerine gecerek
yasadiklari zorluklari tek tek
deneyimler ve kendi sorunlari ile
bas etmeyi 6grenmeye caligir.

Ah Masali, Tahmineh Milani'nin
illk  filmlerinden biri. 1989'da
Ayrilik  Cocuklari adh ilk filmi
ile iilkesinde en iyi film odilinu
aldiktan sonra diinyadaki &nemli
festivallerin dikkatini ¢eken Milani
hemen ardindan yaptg Ah Masal
ile didnyaya acild.

Synopsis:

Maryam who is a writer but who
cannot succeed in her profession
for some reason wants to escape
from the life and difficulties that
she has been trapped in. Finally
someone enters her life who
patiently listens to her and takes
her seriously. This wise person
wants to show Maryam that she
is exaggerating her problems and
introduces her to four women
who are each thought to lead
happy lives. As Maryam witnesses
these four different lives she sees
that these women, who look
happy, have various problems.

*They are problems that are as big

as Maryam's and the solutions to
these problems seem difficult.
The film has a fairy tale quality.
Actually we read this fairy tale of
Samed Behrengi when we were
young. ‘Ah’ is a wise person who
wants to help a person with all
of her heart and has the ability
to give the person who calls on
her an amazing ability: the ability
to put oneself in someone else’s
place. After the main character
of the film obtains this ability, she
takes the place of the four women
whom she thinks are happy and
one by one tries to learn how to
solve their problems.

The Legend of Sigh is one of
Tahmine Milani’s first films. After
receiving the best film award in
her own country for Children of
Divorce in 1989, Milani attracted
the attention of important film
festivals in the world and broke
into the global field with the
Legend of Sigh.
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YiNE NE YAPTIN?

DIGE CHE KHABAR? / WHAT ELSE IS NEW?

iRAN/IRAN, 1991, Uzun/Feature, Renkli/Color, 35mm

2
£

Yonetmen/Director: Tahmineh Milani
Senaryo/Script: Tahmineh Milani

Gorunti Yénetmeni/Cinematographer: Reza Banki
Kurgu/Editing: Iraj Golafsham

Filmleri/Filmography:

2005
2003
2001
1999
1996
1992
1989

The Unwanted Woman
The Fifth Reaction

The Hidden Half

Two Women

Kakadu

What Else New?
Children of Divorce

Konusu:
Fereshteh, akilli, aktif bir edebiyat

ogrencisidir.  Bir olay (izerine
okuldan  uzaklastrihr.  Aslinda
tamamen bir yanhs anlasilma

sonucu bagina gelen bu olay sonucu
bos kalan Fereshteh abisi Abbas'in
yardimi ile bir matbaada bilgisayar
operatorii olarak galismaya baglar.
Abbas alanda
yardimar olmaya calisir. Fereshtah
ise evde, iste, okulda bagina
acug islerden kurtulmak igin hep
Abbas'dan yardim ister. Abbas en
azindan evdeki sorunlarina ¢éziim
getirmek icin Fereshteh’a yardimci
olmasi amaci ile bir robot yapar.
Ama bu robot yeni sorunlari
beraberinde  getirir.  Ciinkii
evdeki hala tutucu bir kadindir ve
robottan nefret etmektedir.

Fereshteh’a her
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Is yasami da sorunlarla doludur.
Fereshteh bir is arkadasi ile
tarugmasinin - ardindan  yazar
olmaya karar verir ve senaryolar
yazmaya baslar. Bitin duygu ve
diisiincelerini igtenlikle doktiigu
bu senaryolar sirket sahibi Bay
Zandi'nin eline geger. Fereshteh
yine basina is agmistr. neyseki
sonunda iniversite y&netimini
ikna eder ve okula déner. Film
zamaninin geleneksel ve modern
iliskilerini ve bu iligkiler arasi
celiskileri irdelemekte.
Milani'nifilmlerine sectigi konularin
yanisira, Oykiilerinin karakterleri
igin de cok elestirilmis. Tutucu
cevreler bu konuda da bask
yapmistur. 1990’larda  kendine
glivenen, bilgili ve 6grenmeye ag
kadinlarin yani geleneksel kadin
durusunun disinda kalan kadinlarin
portrelerini cizmek ¢ok zordu.
Bu filmin ana karakterini erkek
yapmasi icin baski yapilan Milani
soyleneni yaparak filme finansal
devlet destegi almak yerine
filmi kendi finanse etmis ve taviz
vermemistir.  tutucu  gevreler
filmdeki Fereshteh karakterinin
‘yikici bati kiiltiirii’propagandasi
yaparak geng nesillere kétii 6rnek
oldugunu iddia etmisler.

Film Fajr Film Festivalinde 3 &diile
birdenaday gosterilmig ve bir 6diila
kazanmistir. Ayrica 1992 yilinin en
cok izlenen filmi olarak izleyici
taradinda da &diillendirilmistir.
Film elestirmenleri ve Sinema
yazarlar ise 1991'in en iyi filmi
secmislerdir.

Synopsis:
Ferestehisasmart,activeliterature
student. She leaves school after
an incident occurs. Actually this
incident happens because of a
misunderstanding. Not having a
job, Feresteh requests help from
her brother Abbas who finds her
a job as a computer operator in a
publishing house.

Abbas tries to help Feresteh
with everything
asks Abbas to help her with the

and Feresteh

problems she creates at home, at
school and at work. Abbas makes
a robot to help Feresteh with the
problems at home. But the robot
brings other problems because
the aunt at home is very strict and
hates the robot.

Life at work is full of problems.
After arguing with a colleague
at work Feresteh decides to
be a writer and starts to write
scenarios. These scenarios that
reflectall of Feresteh's feelings and
inner thoughts fall into the hands
of a scenario firm's owner Bay
Zandi. Feresteh gets into trouble
again. At the end she convinces
the university to take her back and
she returns to school. The film
examines traditional and modern
relationships and the conflicts that
develop in such relationships.
Milani has been criticized for
the subjects she chooses and
the characters of her stories.
Conservatives have put pressure
on her for this. In the 1990’s it
was hard to do portraits of self-
confident, knowledgeable women
who were hungry for education,
that is, women outside of the
traditional women's position.

In this film Milani was pressed to
make her main character a man
but instead of doing what she was
told and getting state funds, she
financed the film herself and did
what she wished. Conservatives
claimed that the character of
Feresteh was an example of
‘destructive  western  culture’
propaganda that was a bad
example for youth.

The film was nominated for three
awards in the Fajr Film Festival and
won one of them. In 1992, the film
was awarded for being the most
watched film. In 1991 the film
won the Film Critics and Cinema
Writers' Best Film Award.
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BESINCI TEPKI
VAKONESH PANJOM /THE FIFTH REACTION

iRAN/IRAN, 2003, Uzun/Feature, Renkli/Color, 35mm/ 106’

Yoénetmen/Director: Tahmineh Milani

Senaryo/Script: Tahmineh Milani

Goriintli Yonetmeni/Cinematographer: Ali Reza Zarrindast
Miizik/Music:AmirMoini

Kurgu/Editing: Shahrzad Pouya

Oyuncular/Cast: Jamshid Hashempur, Seyd-Ali Hosseini, Niki
Karimi, Gohar

Kheirandish, Maria Zare'i

Odiiller/Awards: 2003 Geneva Perde Dolusu Sinema Bilyiik
Odiilii / Geneva Cinéma Tout Ecran, Grand Prix ‘Cinéma Tout
Ecran’

Yapim/Production: Mohammad Nikbin

Filmleri/Filmography: Konusu:

2005 The Unwanted Woman  Tahmineh Milani tiglemesinin lki
2003 The Fifth Reaction Kadin (1998) ve Sakli Yar'nin
2001 The Hidden Half (2001) ardindan son filmi olan
1999 Two Women Besinci Tepki, bir &gle yemeginde
1996 Kakadu yasam deneyimlerini birbirleriyle
1992  What Else New? paylasan, iyi  egitimli,  okul
1989 Children of Divorce arkadagi bes kadinin goriintileri

ile baslar. Sohbetin baslangici is
yasami lizerine olsa da ilerleyen
dakikalarda s6z donip dolagip
erkeklere gelir. Film boyunca
kadinlardan ikisinin karsi karsiya
kaldiklari sorunlara tanik oluruz.
ilk kadinin sorunu, gdsterdigi
tepkinin olumlu sonug vermesiyle
coziiltir. Digerinin, yani Ferestah'in
sorunu ise filmin ana konusunu

olusturur.

Ferestah,birgretmendir.Kocasini
bir trafik kazasinda kaybetmistir ve
esinin babasiyla birtakim sorunlar
yasamaktadir. Kocast ile ailelerinin
karsi gikmasina ragmen evlenmis
olan Ferestah'in bu baskaldirisi
asla affediimemistir. Simdi ise

iki kiigiik oglunu kayinpederine
birakip babasinin evine dénmeye
zorlanmaktadir. Kayinpeder adil
olduguna inanmakla birlikte eski
gelenekleri siirdiirmekte israrhidir.
Ferestah'la oglu &ldiigii igin higbir
bagi kalmadigim  diisiinmekte
ve cocuklara birakarak evden
gitmesini istemektedir. Varhkl
oldugu igin gocuklara daha iyi bir
hayat sunacagin inanan kayinpeder
onlarin lalmasi gerektigi
konusunda da srarci  tavrini
stirduiriir. Ferestah ise ogullarinin
bir anneye ihtiyaglari oldugunu
sdyler. Bunun lzerine kayinpeder
yeni bir teklifte bulunur: Madem
biiyilk oglu o&lmistir, o zaman
Ferestah &len esinin kardesiyle
evlenerek o evde,
yaninda kalabilir. Bu Ferestah
icin kabul edilebilir bir teklif
degildir. Evden ayrilir ve ogullarini
olabildigince sik gormeye calisir.

Bir siire sonra ogullarimin yurt
disinda  yasayan bir akrabanin
yanina génderilecegi haberini alir,
Ogullarini bir daha géremeyecek
olmanin  korkusu ile  eski
arkadaslarindan  yardim  ister.
Arkadaglar ile birlikte bulduklar
coziim, Ferestah'in  da yurt
disinda bir is bulmasi ve seyahat
ozglirliigiine kavusmasidir.
Durumdan stiphelenen
kayinpeder ve Ferestah arasinda
bir kovalamaca baslar. Yurt disina
caligirken  yakalanan
Ferestah hapse atlir. Kayinpeder
Ferestah'in arkadaslari tarafindan
cocuklarin iyiligi igin ikna edilir.

ogullarinin

kagmaya

Ancak, hicresinde Ferestahi
gormeye gelen kayinpederin bir
sarti vardir.

Filmi lizerine konusurken
“Zaten erkeklerin hep bir sart
vardir” diyor Milani. Ve bu
filminde kadinlarin ilk kez one
cikip tepkilerini  gésterdiklerini
belirtiyor.

Synopsis:

In Fifth Reaction, the third film
in the trilogy ( Two Women-
1998, Hidden Half-2001) the
film starts with the scene of five
well-educated women school
friends who have shared many
experiences. In the first part of
the conversations they talk about
work but the topic turns to men.
During the whole film we witness

the problems that two women
face. The first woman's problem
is positively solved through the
reactions of the others. However
the other Feresteh's
problem is the main focus of the
film.

Feresteh is a teacher who earns
a low salary. After losing her
husband in a traffic accident she
has trouble with her father-in-
law. Marrying her husband in
spite of his family's protests, her
husband's family never forgives
Feresteh for her rebellion. Now
she is being forced to leave her
two son’s with her father-in-law
and return to her father’s house.

woman,

"The father-in-law thinks he is

being just and insists on sticking
to old traditions. He thinks there
is no longer any tie with Feresteh
after her husband dies and he
wants her to leave. He thinks that
because he is rich he can provide
a better life for the children and
insists that they must stay with
him. Upon saying that her children
need a mother, the father-in-law
offers a solution. Since his oldest
son has died, then she can marry
the younger son and stay with the
family. This is unacceptable for
Feresteh. She leaves the house
and tries to see her sons as often
as possible.

Later she hears that her sons will
be sent to a relative who lives
abroad. With the fear that she
will never see her sons again she
asks for help from her friends.
The solution that the friends find
is that Feresteh should find a job
abroad and become free to travel.
When the father-in-law becomes
suspicious, a chase between the
father-in-law and Feresteh ensues.
Feresteh is caught while trying to’
leave the country and is put in
jail. Feresteh's friends persuade
the father to forgive Feresteh for
the good of the children. But the
father-in-law visiting Feresteh in
her cell has one condition...
When talking about this film,
Milani says “Men always have a
condition anyway". She adds that
this is the first time that women
get up and show their reactions
in this film.
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iSTENMEYEN KADIN
UNWANTED WOMAN

IRAN/IRAN, 2005, Uzun/Feature, Renkli/Color, 35mm/ 103’

Yénetmen/Director: Tahmineh Milani
Senaryo/Script: Tahmineh Milani

Goruntl Yonetmeni/Cinematographer: Faraj Heidari
Kurgu/Editing: Shahrzad Pouya

Oyuncular/Cast: Amin Hayayee, Marila Zare

Filmleri/Filmography:

2005 The Unwanted Woman
2003 The Fifth Reaction
2001 The Hidden Half

1999 Two Women

1996 Kakadu

1992  What Else New!?

1989 Children of Divorce

CINEMA DESPITE EVERYTHING: TAHMINEH MILANI

Konusu:

istenmeyen Kadin, Iran'da evli
olmayan ciftlerin toplum iginde
birlikte  goriilmeleri  halinde
tutuklandiklari  ve  kadinlarin
yanlarinda bir erkek olmadan
seyahat edememeleri gerceginden
yola cikilarak olusturulmus bir
oykii. Tahmineh Milani bu filminde
de kadinin durumunu kadinca bir
bakisla ele aliyor ve anlatyor.
Sima Ahmad'in istegi tzerine hig
tanimadigi dul bir kadin ve onun
cocugu ile bir yolculuga g¢ikmak
zorunda kalir. Sima, Ahmad, Saba
ve Saba’nin gocugu bu yolculuk
sirasinda c¢ikan firtina yiiziinden
bir yerde konaklamak zorunda
kahrlar. Bu yolculuk,  Sima'nin
Saba’nin aslinda kocasinin sevgilisi
oldugunu fark etmesiyle daha da
gekilmez bir hal alr.

Kalbi  kirilan  Sima,  béyle
agagilandigi icin kendini ¢ok kot
hisseder. Bir siire yalmz kalmak
icin konakladiklari yerden cikip
arabaya binince kargisinda eli
silahli bir adam bulur. Bu adam
(Sahim), kendisine sadik kalmadig
gerekgesi ile karisim ve kizini
oldiirmiis, polis tarafindan aranan
bir katildir. Sima ‘mecburen’ de
olsa Sahim’e yardim eder; onu
polislerden uzak giivenli bir yere
gotiirliriip otele geri déner. Ertesi
sabah basta kocasi olmak iizere
tim yol arkadaglarini nesesi ile
sasirtir. Ciinky duscigi bu durum
karsisinda kendine gére bir ¢éziim
tiretmistir.

Bu filmde istenmeyen kadin
kimdir? Iyi bir es, iyi bir anne ve
iyi bir 6gretmen olan Sima mi,
yoksa takma kirpikleri, kirmizi

ruju ve cazibesiyle Saba mi!
Asil istenmeyenin kim oldugu
konusunda Milani'nin  gok iyi

bir fikri var ve bu fikrini her

filminde  kadinlarin  esitsizligi
lizerine goriislerini -hapse girmek
pahasina-  cesurca  agiklamis

bir kadin olarak yine yiireklice
izleyicisine agikliyor.

Synopsis:

Unwanted Woman is a story
about the reality of how unmarried
couples seen in public are arrested
and how women cannot travel
without men. In this film, Tahmine
Milani looks at women's situation
from a woman's point of view.
At the request of Ahmad, Sima
has to go on a journey with a
widowed woman and her child
that she doesn’t know. During
the journey, Sima, Ahmad, Saba
and Saba's child have to stay
somewhere because of a storm.
This journey becomes unbearable
when Sima realizes that Saba is
her husband's lover.

A broken-hearted Sima feels bad
at being humiliated. To be alone
she leaves the lodging and when
she gets into the car she is faced
with an armed gunman. This
man (Sahim) who has killed his
daughter and his wife because of
unfaithfulness is  a killer wanted
by the police. Sima ‘is obliged’
to help Sahim. She takes him to
a safe place far away and returns
to the hotel. The next morning
Sima's happy attitude confuses her
husband and traveling companions
because she had found a solution
to the situation she confronted.
Who is the unwanted woman
in this film? Is it the good wife,
mother and teacher, Sima or is
it Saba with her false eyelashes,
red lipstick and charm! Actually
Milani has a good idea about who
the unwanted woman is and tells
her idea bravely- even by going
to prison-in the film about the
inequality of women.
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BALIKCI VE KARISI

DER FISCHER UND FRAU / THE FISHERMAN AND HIS WIFE

ALMANYA/GERMANY, 2005, Uzun/Feature, Renkli/Color, 35mm, 100'

Yonetmen/Director: Doris Dérrie
Senaryo/Script: Doris Dérrie

Goriintli Yonetmeni/Cinematographer: Rainer Klausmann
Kurgu/Editing: Inez Regnier, Frank Miiller
Oyuncular/Cast: Alexandra Maria Lara, Christian Ulmen, Simon

Verhoeven, Young-Shin Kim, Eva Christian, Valenti Platareanu, Ulrike
Kriener, Elmar Wepper, Gustav-Peter Wahler, Chritoph Maria Herbst,

Petra Zieser, and many others.
Yapim/Production: Franz X Gernstl

iletisim/Contact: Beta Cinema Gruenwalder Weg 28 d D-8204|

Oberhaching /Germany

Tel: +49 (0) 89 67 34 69 — 80 Fax: +49 (0) 89 67 34 69 — 888

Filmleri / Filmography

2002 Nacket

2002 Ein Seltsames Paar
2000 Erleuchtung Garantiert
1998 Bin Ich Schén?

1996 Augenblick

1994 Keiner Liebt Mich

1993 Was Darf’s Denn Sein?
1991 Happy Birthhday, Tiirke!
1991 Love in Germany
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Konusu

Moda tasarimcisi olan lIda
(Alexandra Maria Lara), Japonya'ya
seyahati sirasinda, bir otobiis
duraginda kendilerine “Ugan Balik
Doktorlari” diyen ve degerli bir
balik tiirii olan koi bahg tzerine
uzmanlasmis Otto (Christian
Ulmen) ve Leo (Simon Verhoeven)
adinda iki balik¢r ile tamisir. Ida
Otto'ya astk olur ve Japonya'da
evlienirler. Almanya'ya
déndiiklerinde lda hamiledir.
Birlikte yasadiklari karavandan bir
apartman dairesinde taginirlar. Otto
cocuklarini ve koi baligini
yetistirmekten memnundur ama
kariyerine diiskiin Ida daha iyi bir
hayat istemektedir. Sanslari yaver
gider; 6nce daha biyik bir eve,
daha sonra gol kenarinda bir villaya
taginirlar, ancak Ida hep daha
fazlasini istemektedir. Bu istekler
Otto ile arasindaki gerginligi arturir.
Arkadaslari Yoko (Young- Shin
Kim) ve Leo, oldukga liiks bir hayat
siirdiirmelerine ragmen, Yoko
mutsuzdur ve Leo ne yaparsa yapsin
onu mutlu edemez. Bu dért kisinin
hayatinda beklenmedik bir¢ok olay
olacakur.

Doris Dérrie, zeka, ruh ve hayal
gliciiyle, dort sevimli ama degisik
insani bir arada tutan ve bir o kadar
da birbirinden ayiran istekleri,
ozlemleri ve umutlari anlatiyor bu
filminde.

Synopsis

Life is pure chance: while on a trip
to Japan, fashion designer Ida
(Alexandra Maria Lara)

meets the two "fish sellers" Otto
(Christian Ulmen) and Leo (Simon
Verhoeven) at a bus

stop. Calling themselves the "Flying
Fish Doctors," they've specialized
in the valuable koi fish. Ida falls for
the veterinarian Otto and marries
him then and there, in Japan.
Back in Germany, the now
pregnant Ida and her husband Otto
live in a camper, but soon move
into a small welfare apartment.
While Otto is perfectly content to
raise his child and his koi, career-
minded lda keeps breaking out of
the narrow confines of their tiny
flat in search of a better, bigger
life. But even after various strokes
of good fortune allow them to
move into a comfortable row
house and, later, into a lakeside
villa, Ida's thirst for more seems
unquenchable. The tension
between her and Otto grows...
Their friends Leo and Yoko
(Young-Shin Kim) lead a much
more |luxurious life, but Yoko is
always frustrated, and Leo simply
cannot make her happy, no matter
what he does. But before the story
is over, there will be lots of
unexpected turns and events in
the lives of all four protagonists.

1989  Geld With wit, spirit and imagination,

1987  Ich und Er Doris Dérrie tells the story of four

1986  Paradies endearing but very different people

1985 Minner whose wishes, longings and hopes

:Zgg Ir:?tlt“"elm Iﬂes Wals keep them both together and,
itten ins Merz

1981 Dazwischen SOMENG aRerLs:

1978 Der Erste Walzer -

1976  Ob's Stiirmt Oder Schneit

Yonetmen Biyografisi

Doris Dorrie 1955'te Hanover’de dogdu. ABD’de oyunculuk, felsefe ve psikoloji okudu, ardindan Miinih'te Televizyon'
ve Film Akademisi'ne devam etti. Cesitli ugragilariyla bagari yolunda adimlar atti. Almanya'daki caligmalari sirasinda
¢ok okunan bir Alman gazetesinde hem editor yardimciligi yapti hem de film elestirileri yazdi. Alman televizyonlarinda
serbest programci olarak ¢alist), kiigiik belgesel filmler yonetti. 1989'da dért kisiyle birlikte Cobra Filmproductions
GmbH'yi kurdu ve filmlerini bu firma igin ¢ekti. Doris Dérrie, filmlerinde komediye dzellikle yer vermesiyle
taninmaktadir. Filmlerinin yaninda ara sira operalar sahneye koymakta, roman, kisa hikaye ve ¢ocuk kitaplari
yazmaktadir. 1988'de Helge Weindler ile evienen yonetmen esini 1996'da kaybetmistir, bu evlilikten olan kiziyla
birlikte halen Miinih'te yasamaktadir.

Director’s Biography

Doris Dérrie was born in Hanover in 1955, First she studied Acting, Philosophy and Psychology in the USA, after
what she attended the Academy of Television and Film in Munich. She achieved a lot of things and took her path
to success. During her studies in Germany Doris wrote film critics for a big approved German newspaper and also
was assistant of the editorial department there. Later she was a freelancer at several German TV programs and
directed smaller documentary films. In 1989 she founded the Cobra Filmproductions GmbH together with four
other persons, which produced her next films. Doris Dérrie has an affection on making her films comic, which
implicates a special charm. Beside directing movies she also produces operas now and then and writes novels, short
stories and books for children. According to her private life, 1988 she was married with Helge Weindler until he
unfortunately died in 1996. Out of this marriage a daughter was born, with whom she is nowadays living in Munich.
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BEYAZ MASAI

DIE WEISSE MASSAI / THE WHITE MASAI

ALMANYA/ GERMANY, 2005, Uzun/ Feature, Renkli/ Color, 35mm, 132’

Yonetmen / Director: Hermine Huntgeburth
Senaryo/Script: johannes W. Betz (based on the autobiographical

book by Corinne Hofmann)

Goriintii Yonetmeni/Cinematographer: Martin Langer

Miizik/Music: Niki Reiser
Kurgu/Editing: Eva Schnare

Oyuncular/Cast: Nina Hoss, Jacky Ido, Katja Flint, Nino Prester,

Janek Rieke

Odiiller/Awards: 2005 Bavarya film Oduilii/Bavarian Film
Award Yapim/Production: Giinter Rohrbach
iletisim/Contact: Beta Cinema Gruenwalder Weg 28 d

D-82041 Oberhaching /Germany

Tel: +49 (0) 89 67 34 69 - 80 Fax: +49 (0) 89 67 34 69 - 888

Filmleri / Filmography

2002 Bibi Blocksber

2000 Romeo

1999 Die Studente des Wolfes
1999 Der Hahn is tot 1998
1999 Und alles wegen Mama
1997 Das Trio

1996 Gefaehrliche Freundin
1994 Ein Falscher Schritt

1991
1981
1981

1980

Im Kreise der Lieben
Einblick
In der Praerie, in der
Dakato
Irmgard

Konusu

Carola (Nina Hoss), Kenya'daki
tatilinin sonunda, geleneksel
kiyafetleri ve silahlari ile etkileyici
bir karakter olan Samburu savasgisi
Lemalian’la (Jacky Ido) tanisir ve
ona asik olur. Bunun lizerine ani
bir kararla déniis biletini iptal edip
erkek arkadasini (Janek Rieke) eve
yalniz génderir ve Lemalian"
aramaya baslar. Afrika'nin iglerine
dogru yorucu bir yolculuktan sonra,
Maralal'da Alman Elisabeth (Katja
Flint) ile tamisir. Bu arada hila
Lemalian'in pesindedir. Lemalian'in
kdyt Barsoloi'ye kadar onun izini
siirer. Isvicre'deki eski hayatina
veda eden Carola, inanilmaz bir
eneriji ile biitiin zorluklari yenerek
Afrika'da yeni bir hayata baglar.
Ancak, hayatinin ask: olarak
nitelendirdigi iliskisi ¢etin bir sinava
déniisiir. Cennet ve cehennem
arasinda bir maceraya dénen hayat
onu kendi sinirlar ile
kargilagtiracakuir.

Hermine Huntgeburth, filmini
Corrinne Hofman’in ayni adh
romanindan uyarladi. Film ise
romanin gectigi yer olan Kenya'da
cekildi. Beyaz Masai yabanci ve tuhaf
bir kiiltiiriin sayisiz engeline ragmen
geng bir kadinin hayatinin agkiyla
beraber olabilmek i¢in verdigi
miicadeleyi anlatan gergek bir &ykil.

Synopsis

At the end of her holidays in Kenya,
Carola (Nina Hoss) meets the
Samburu warrior Lemalian (Jacky
Ido), who cuts a handsome figure
with his weapons and traditional
dress. Fascinated, Carola falls over
heels in with him. The results are
fateful: she impulsively cancels her
return flight and sends her
boyfriend (Janek Rieke) back home
alone. She stays in Kenya and sets
out in search of Lemalian. After a
grueling journey through the
African wilderness, Carola meets
the German woman Elisabeth
(Katja Flint) in Maralal, and the two
become friends. There she also
runs into Lemalian again and follows

him to his village, Barsaloi. Carola

decides to turn her back on her
old life in Switzerland. With
incredible , she braves all obstacles
and builds a new life for herself in
Africa. But what she felt was the
biggest love of her life turns into
an ordeal, an adventure between
heaven and hell, a journey that
takes her to her limits...
Hermine Huntgeburth shot
Corinne Hofmann's best seller of
the same name an original locations
in Kenya. “The White Masai”
relates the true syory of a young
women who defies countless
obstacles in a strange and foreign
culture to be with the love of her
life.

Yonetmen Biyografisi
Hermine Huntgeburth 1957'de Paderborn'da dogdu. 1977'de Hamburg Sanat Koleji'nin Film bolimiine kabul
edildi. 1983 yilinda film calismalarina devam etmek igin Avusturya'ya gitti; senarist, kameraman, teknisyen ve
tiyatro asistani olarak calisti.

Director’s Biography
Hermine Huntgeburth was born in 1957 in Paderborn. In 1977, she enrolled in a course studying Film at the
Hamburg College of Arts. In 1983, she moved to study Film in Australia. During her studies, Huntgeburth
worked as a scriptwriter, camerawoman, technician and theater assistant, and made her main mark in
documentary film.
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HIiTLER KANTAT!

EACH HAS A DIFFERENT COLOR

HITLER CANTATA

ALMANYA/ GERMANY, 2005, Uzun/Feature, Renkli/Color, 35mm, 114’

Yonetmen/Director: Jutta Briickner
Senaryo/Script: Jutta Briickner

Goriintii Yonetmeni/Cinematographer: Thomas Mauch

Miizik/Music: Peter Gotthardt

Kurgu/Editing: Monika Schindler

Oyuncular/Cast: Lena Lauzemis, Hilmar Thate, Rike Schmid, Arnd
Klawitter, Krista Stadler, Dirk Martens, Christine Schor, Andreas
Guenther, Christiane Lemm, Armin Dillenberger

Yapim/Production: Saxonia Media - Filmproduktion GmbH
iletisim/Contact: Atrix Films GmbH-Beatrix Wesle
Nymphenburger Strasse 79 80636 Miinchen, Germany
Telephone: + 49 (0)89-642 826-11 Fax: +49 (0)89-649 573-49

Filmleri / Filmography
1998 Bertolt Brecht — Liebe,

1984-93 Kolossale Liebe.

Fernsehfilm.

Revolution und andere 1982 Luftwurzeln — Episode in

gefahrliche Sachen Die Erbtochter

(Bertolt Brecht — Love, 1980 Hungerjahre — in einem

Revolution and other reichen Land (Hunger Years

dangerous things) - in a Land of Plenty)
1993 Lieben Sie Brecht? (Do 1977 Ein ganz und gar

you love Brecht ?) verwahrlostes Midchen
1986  Ein Blick und die Liebe 1975  Tue recht und scheue

bricht aus.

niemand

Konusu

“Bitiin filmlerimde ortaya ¢ikan
konu, insanlarin hayatlarinin
yasadiklari tarihsel caglardan nasil
etkilendikleridir” diyen y&netmen
Jutta Brueckner'in kiskirtici bir II.
Diinya Savagi melodrami olan bu
filmi, politik ideolojiler igin fanatik
adanmighg sorgularken, miizige
karsi derin bir tutkunun hayat nasil
degistirdigini de anlatiyor.
Ursula Scheuner'in iki tutkusu
vardir: Hitler ve miizik. Fiihrer'i
saplanti haline getiren Ursula, diger
yandan Unli bir besteci olma
hayalleri kurmaktadir.
Konservatuvara kabul edilmeyince,
tinli besteci Hanns Broch'un

(Hilmar Thate) asistani olmak igin,

Nazi Ordusu’nda riitbeli albay olan
nisanhsi Gottlieb Justin (Arnd
Klawitter) yardimini alir. Hitler'in
50. yasi igin kantat yazmak zorunda
olan Broch gizliden gizliye Hitler'in
Nazi rejimine karsi oldugu icin
kendi icinde ahlaki bir ¢atisma
yasamaktadir.

Finlandiya'nin uzak bir kesiminde
beste iizerine beraber calismaya
baslayan Hanns ve Ursula, sadece
biribirlerine zit politik goriigleri icin
degil aym zamanda hayatlarina mél
olabilecek romantik yakinlasmalarini
goérmezden gelmek igin de
birbirlerine karsi miicadele
vermektedirler. Bir siire sonra
Berlin'e dénerler; Gottlieb,
Nazilerle ‘Nihai Coézim' plan
lizerine calismaya baslar. Ursula,
Yahudi niifusun icinde bulundugu
korku ve tehlikeye tanik olur.
Derken kendi aile mirasi ile ilgili
sorularla karsi karsiya kalinca hayati
tehlikeye girer.

Synopsis

Aspiring young composer Ursula
Scheuner (Lena Lauzemis) has two
passions in her life: Hitler and
music. She is obsessed with the
Fiihrer and hopes to become a
famous composer-.

After being rejected by the music
conservatory, she uses her
connection with Gottlieb Just
(Arnd Klawitter), a high ranking SS
colonel and her fiancé, to get an
assistant position to famous
composer Hanns Broch (Hilmar
Thate). Broch is secretly opposed
to the Nazi regime and struggles
with the moral dilemma of having
to E%ompose a cantata for Hitler’s
507 birthday.

At a remote Finnish estate, Hanns
and Ursula are thrown together
while working on the composition.
They fight not only about their
opposing ideologies, but also against
the romantic feelings that have
evolved between them and
threaten to take over their lives.
Meanwhile back in Berlin, Gottlieb
works with the SS on plans for the
“Final Solution”, Ursula becomes
witness of the fears and dangers
for the Jewish population.
When Ursula is faced with
questions about her family heritage,
her life is in danger-...

“The reoccurring subject in all my
films is how people are affected by
the historical era in which they
life” explains director Jutta
Brueckner.

Yonetmen Biyografisi
Jutta Brueckner Berlin, Paris ve Miinih’te siyaset bilimi, felsefe ve tarih okudu. Bavyera Televizyonu (BR),
Bavyera Stiidyolari, Ulla Stoeckl ve Volker Schloendorf igin film senaryolari yazdi. 1975'den beri yénetmenlik
yapan Brueckner, 1985'den beri de Berlin Sanat Okulu’nda profesér olarak gérevini stirdiriiyor. Filmleri

arasinda, &dil

kazanan

Director’s Biography
She studied Political Science, Philosophy and History in Berlin, Paris and Munich and wrote film scripts for
Bavarian Television (BR), Bavaria Studios, Ulla Stoeckl and Volker Schloendorff. Since 1985, Briickner is a
professor for Film at Berlin University of Arts (Universitit der Kiinste). Brueckner is working as a director
since 1975. Her filmography includes award-winning films like Tue recht und scheue niemand (documentary,

1975).

1975 yapimi belgesel Tue Recht und Scheue Niemand da var.
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EACH HAS A DIFFERENT COLOR

ORTUSUZ

FREMDE HAUT / UNVEILED

ALMANYA-AVUSTURYA/GERMANY-AUSTRIA, 2005, Uzun/Feature, Renkli/Color, 35mm, 97"

Yénetmen/Director: Angelina Maccarone

Senaryo/Script: Angelina Maccarone & Judith Kaufmann
Goriinti Yonetmeni/Cinematographer: Judith Kaufmann
Miizik/Music: Andreas Miicke Niesytka

Kurgu/Editing: Bettina Bohler

Odiiller/Awards: Seattle Gey & Lezbiyen Film Festivali, En lyi Uzun
Film Jtiri Oduili/)ury Prize for Best Feature at Seattle Gay&Lesbian
Film Festival 2005 Montreal Image+Nation G&L Biiyil Jiiri Odiilii/
Grand Jury Prize at Image+Nation Montreal G&L 2005
Oyuncular/Cast: Jasmin Tabatabai, Anneke Kim Sarnau, Navid
Akhavan, Hinnerk Schonemann, Jens Miinchow, Jevgenij Sitochin.
Yapim/Production: Ulrike Zimmermann

lletisim/Contact: Media Luna Entertainment GmbH&Co. KG.
Hochstadenstrasse |-3 D-50674Cologne GERMANY

Tel: +49 221 139 22 22 / Fax: +49 221 1392224

E-mail:

www.medialuna-entertainment.de

Filmleri / Filmography
2006  Verfolgt

1998  Ein Engel Schlagt Zuriick
/ An Angel's Revenge

1997  Alles Wird Gut/

Everything Will be Fine

Konusu

Bir kadina asik oldugu igin
hakkinda sorusturma agilan
Fariba, iran’dan Almanya'ya kagar.
Ancak, siginma talebi kabul
edilmez. Umutsuz bekleyisi,
arkadasi Siamak'in intihariyla
umuda dénlsiir. Siamak'in
kimligini alarak onu sehre
goturecek gegici barinma iznini
kullanmaya karar verir. llk bakigta
kurtulusu garanti gibi gériinse de
en ufak bir hatanin kendisini ele
verecegi kiiciik miilteci evinde,
erkek goéruntimint korumak
zorunda kalir. Edindigi sahte
belgelerin parasini 6demek icin
bir fabrikada kagak calismaya
baglar. Burada Anne ile tanisir;
Siamak’in ilging kisiliginden
etkilenen Anne, onu daha
yalandan tanimaya calisir. Birlikte
zaman gecirmeye basladik¢a
tehlikeli bir sekilde yakinlagmaya
baslarlar ve Anne, Fariba'nin
kimliginden siiphelenmeye baslar.

Synopsis

Fariba, prosecuted in Iran because
of her love to a women, flees to
Germany. But her application for
asylum is turned down. Her
desperate prospects are
improved by the suicide of her
fellow-inmate Siamak. She
assumes his identity and using his
temporary permit of sojourn, is
send to a province village. At first
glance her survival seems to be
assured, but in the refugee home

she is obliged to uphold her male
disguise in cramped quarters and
a single mistake could blow up
her cover.in order to pay for
forged documents, she takes an
illegal job in a sauerkraut factory,
where she meets Anne, who is
very solicitous about Siamak’s
well-being and derives some kind
of pleasure from the strange
foreigner. While spending more
and more time together, they
become dangerously close and
Anne begins to suspect Fariba's
true identity.

Yonetmen Biyografisi

Angelina Maccarone 1965 yilinda KéIn'de dogdu. Hamburg Universitesi'nde Alman ve Amerikan Edebiyati

Unveiled filmine imza atti.

Director’s Biography
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ve Sinema &grenimi gordu. ilk yénetmenlik deneyimini 1994 yilinda cektigi komedi filmi Kommt Mausi raus?
ile yapti ve ardindan 1997 yapimi, New York, Toronto ve Los Angeles Film Festivallerinde Seyirci Odiili
kazanan Everything Will Be Fine filmini cekti. Ayni yil An Angel's Revenge filmini gekti. Son olarak 2005 yilinda

Angelina Maccarone was born in Cologne in 1965 and studied German and American Literature and Film
at the University of Hamburg. She made her directorial debut in 1994 with the coming-out comedy Kommt
Mausi raus? (script/co-direction) and followed this with Everything Will Be Fine (Alles wird gut,1997), which
received Audience Awards in New York, Toronto and Los Angeles, An Angel's Revenge (Ein Engel schlaegt
zurueck, 1997), and her latest feature Unveiled (Fremde Haut, 2005).
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IKIZLER
GEMINIS

ARJANTiN-FRANSA/ARGENT!NA-FRANCE 2005, Renkli/Color, Uzun/Feature, 35mm, 85’

Yonetmen/Director: Albertina Carri

Senaryo/Script: Albertina Carri & Santiago Giralt
Goriinti Yonetmeni/Cinematographer: Guillermo Nieto

Miizik/Music: Edgardo Rudnitzky
Kurgu/Editing: Rosario Suarez

Oyuncular/Cast: Cristina Banegas, Daniel Fanego (konuk oyuncu),

Maria Abadi, Lucas Escariz, Julieta Zylberberg
Yapim/Production: Pablo Trapero

iletisim/Contact: Pyramide International 5, rue du Chevalier de Saint

George 75008 Paris- France
tel: 33 1 42 96 02 20 / Fax: 33 | 402005 51
E-mail: / yoann@pyremidefilms.com

Filmleri / Filmography

2004
2003
2003
2003
2001

2001
2000

De Vuelta

Rojo Frama
Tramando

Los Rubios

Barbie Tambien Puede
Estar Triste

Aurora 4'

No Quiero Volver A
Casa

Konusu

Lucia ve Daniel 3 ¢ocuklu mutlu
bir cifttir. Lucia, otoriter ve her
seyi kontrol edebilecegini diistinen
bir anne, basarili bir is kadimidir.
Aile ici iligkiler ve kararlar onun
yonetimindedir. |spanya'da
yasamakta olan, ailenin en biiytik
¢ocugu Ezequiel orada evlenmistir;
esini ailesiyle tanistirmak Uzere
Arjantin’e gelirler. Lucia’nin diger
¢ocuklari Jeremias ve Meme’nin
&zel bir iliskisi vardir. Lucia bu
yakinhgin altindaki gizli iliskinin
farkinda degildir. Daniel ise aile igi
isleri coktan egine devretmistir.
Ailenin yeni iyesini tanistirmak
lizere biitiin akrabalar ¢iftlik evinde
toplayan Lucia ¢ok mutludur,
Ailenin biiyiik cocugu kardeslerinin
arasindaki iligkiyi sezer ve olaya
kendi yéntemiyle el koyar. Sabah
yasananlarin ardindan aksam biitiin
ailenin kauldigi bir yemekte bagka
aile ici cekismeler de yasanir. Hem
eglenceli hem de olayli gecenin
ardindan biiyiik kardes, sakladig
sirla birlikte Ispanya’ya déner.
Yasadiklari bu iliskinin ‘tehlikesinin’
farkina varan Jeremias ve Meme
acl cekmektedirler ama bir tirli
kendilerine engel olamazlar.
Annelerinin bu sirn kesfetmesi uzun
siirmeyecek, ancak hayat Lucia'nin
da tanik olduklarini aktarmasina
izin vermeyecektir,

Synopsis

Lucia and Daniel have three
children: Ezequiel, who lives in
Spain, Jeremias, and their youngest
daughter Meme. Lucia, a very
pretentious mother, believes she
controls everything in accordance
with the requirements of the typical
middle-class Argentinean way of
life; she doesn’t see that under her
own roof Jeremias and Meme have
a secret relationship. Ezequiel, the
eldest brother, arrives from Spain
to get married under his parents’
pride-filled gaze. His presence, and
that of Montse his fiancée, is going
to reveal the fragility of the
seemingly perfect order of things.
Love develops into sin, but its
power resists set moral standards.

Yoénetmen Biyografisi

Albertina Carri 1973'de Buenos Aires'de dogdu. Sinema Universitesi'nin yénetmenlik ve senaryo yazarhg
boliimiunden mezun oldu. Yapimcilik ve yonetmenlik alaninda kendini gelistirdi, Maria Luisa ve Lita Stantic gibi
tnli Arjantinli ydnetmenler ile Martin Rejtman, Gaspar Noé gibi kendi kusagindan yonetmenlerle calisti.

Director’s Biography

Albertina Carri was born in April 1973 in Buenos Aires where she graduated from the University of Cinema
as a director and screenwriter. After her studies, she developed her skills in directing and production, in
particular by collaborating with prominent Argentinean directors such as Maria Luisa Bemberg and Lita Stantic,
as well as with directors of her generation, namely Martin Rejtman and Gaspar Noé.
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LONGING / SEHNSUCHT )
ALMANYA/ GERMANY, 2006, Uzun/Feature, Renkli/Color, 35mm/ 90’
Konusu Synopsis

Yénetmen/Director: Valeska Grisebach

Senaryo/Script: Valeska Grisebach

Gorintl Yonetmeni/Cinematographer: Berhard Keller
Miizik/Music: Martin Hossbach

Kurgu/Editing: Bettina Bshler, Valeska Grisebach, Natali Barrey
Oyuncular/Cast: Christiane Lilge, Hannah Marquardt, Géraldine
Bajard

Yapim/Production: Peter Rommel

iletisim/Contact: Peter Rommel Productions Peter Rommel
Fidicinstrasse 40 10965 Berlin/Germany

Tel:+49-30-6-93 70 78 Fax:+49-30-6 92 95 75

E-mail: p.rommel@t-online.de

Filmleri / Filmography
2001 Mein Stern

Berlin yakinlarinda bir kasabada
yasayan ve birbirlerine
cocukluklarindan beri asik olan
30'lu yaslarinin baginda bir erkek
ve bir kadin... Metal isgisi clan
Markus ayni zamanda itfaiyede
caligmaktadir. Ella ise giinde birkag
saat hizmetgilik yaparken bir yandan
da koroda sarki sdylemektedir.
Cocuklar kadar mutlu ve saf
gorinen Markus ve Ella'y:
cevrelerindeki insanlar merak ve
siipheyle izlemektedirler. Itfaiye
calisanlariyla birlikte egitim igin
birkag glinltigiine sehir disina gikan
Markus, orada gecirdigi eglenceli
gecenin ardindan ickili bir halde
kendini Rose adli bir garsonun
evinde bulur. Gegirdigi gece ile ilgili
fazla bir sey hatirlamayan Markus
ne oldugunu anlamaya caligirken
bunun ahgik olmadig tiirden bir
askin baglangici oldugunu fark eder.
Ancak esine karsi duydugu ask hala
gugltdiir,

“Beni harekete geciren, birinin
somut ve gériinen yasaminin yani
sira, sadece hayal giiciinde var olan
diger yasamlardir her zaman. Eger
baska bir yerde bulunsaydi veya
baska bir insanla tanigmis olsaydi,
farkl bir karar verseydi veya yeteri
kadar cesareti olmus olsayd:...”
diyor Valeska Grisebach ve ekliyor:
“Longing igin yaptigim arasturmalar
sirasinda ask iliskilerinin belli bir
yerden sonra dzleme déniistiiglini
fark ettim. Dileklerin gerceklestigi
ve insani canli tutan heyecanl
olaylarin yasandigi bu evrede
yliziiniizii gésterdiginiz dramatik
bir figiire dénusiiyorsunuz.”

A man and a woman live in a village
near Berlin. They've loved each
other since they were
children.They're now both in their
early thirties. Markus is a
metalworker and a member of the
local fire brigade. Ella works a
couple of hours a week as a
domestic and

sings in the local choir. People eye
them with a mixture of
astonishment and suspicion: They
seem so happy, so innocent—and
sometimes clueless as two children.
Markus visits the nearest town to
attend a training course with his
fire brigade. That night there's a
lot of drinking, laughing and dancing.
The next morning Markus wakes
up in the apartment of the waitress,
Rose. He can't recall much of what
happened. When he tries to find
out, it's the beginning of a love that
is different, to which he is
unaccustomed—yet which doesn't
seem to affect his love for his wife.
“In the course of my research
interviews for the film, | got the
impression that love affairs often
become a stage for longing. Here
wishes are to come true, exciting
things are suppose to happen,
things that make you alive. Here,
you become a dramatic figure, you
reveal your face.”

Ydnetmen Biyografisi

Valeska Grisebach, 1968 yilinda Bremen'de dogdu. Berlin, Miinih ve Viyana'da Alman edebiyati egitimi ald.
1993'den 2001'e kadar Peter Patzak, Wolfgang Gliick ve Michael Haneke'nin Viyana Film Akademisi'ndeki
calismalarina katildi. Belgesel film projesi Konusan ve Konusmayan (Sprechen und Nichtsprechen), 1993 yilinda

‘ Director’s Biography
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Viyana Uygulamali Sanatlar Mizesi'nde (Museum of Applied Arts) tanitti. Bunu Duisburger Filmwoche
Festivalinde gosterilen In der Wiiste Gobi (1997) ve Berlino (1999) adl iki belgesel filmi takip etti. 2001 yilinda,
Viyana Film Akademisi'nden mezuniyet projesi olan ilk uzun filmi Mein Stern ile ilk gikisini yapti.

Born in Bremen in 1968, Valeska Grisebach studied philosophy and German literature in Berlin, Munich and
Vienna. From 1993 to 2001, she studied under Peter Patzak, Wolfgang Gliick and Michael Haneke at the
Vienna Film Academy. She presented her documentary film project "Sprechen und Nichtsprechen” ("Speaking
and Nonspreaking”) at the ,,Museum fiir angewandte Kunst" (Museum of Applied Arts) in Vienna in 1995.
Two documentary films followed: "In der Wiiste Gobi" (1997) and "Berlino" (1999), which was screened at
the Duisburger Filmwoche festival. Valeska Grisebach's 2001 feature-film debut, "Mein Stern” (“Be My Star™,
coproduced with TV broadcasters ZDF and 3sat), was also her graduation film at the Vienna Film Academy.
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BASKASININ MUTLULUGU

EEN ANDER ZIJN GELUK / SOMEONE ELSE'S HAPPINESS

BEL(;iKA-HOLLANDA/BELGIUM-NETHERLANDS, 2005, Uzun/Feature, Renkli/Color, 35mm, 98’

Yonetmen/Director: Fien Troch

Senaryo/Script: Fien Troch

Goriintii Yonetmeni/Cinematographer: Frank van den Eeden
Miizik/Music: Peter Van Laerhoven

Kurgu/Editing: Nico Leunen

Oyuncular/Cast: Ina Geerts, Johan Leysen, Natali Broods, Peter Van den
Begin, Johanna ter Steege, Josse De Pauw

Odiiller/Awards: 2006 En lyi Belgika Yonetmeni, En lyi Belgika Filmi, En
iyi Belcika Senaryosu- Joseph Plateau Odiilleri/ Joseph Plateau Awards -
Best Belgian Director, Best Belgian Film, Best Belgian

Screenplay 2005 Flanders Uluslararasi Film Festivali- Alun Mahmuz/Flanders
International Film Festival-Golden Spur

Yapim/Production: Antonino Lombardo

iletisim/Contact: Pascal Ramonda Celluloid Dreams, The Directors Label
2 Rue Turgot, 75009 Paris, France

Tel: +33 | 4970 0370 Fax: +33 | 4970 0371

E-mail: info@celluloid-dreams.com

www.celluloid-dreams .com

Filmleri / Filmography

2004 10 jaar leuven kort
2001 Cool Sam&Sweet Suzie
2000 Maria

1999 Wooww

1998 Verbrande Aarde

Konusu

Christine’nin tim hayati, bir
arabanin carpip kacarak yol
kenarinda olime terk ettigi bir
¢ocugu bulmasiyla birden bire
degisir. Tum kasaba bu olayla
calkalanmaktadir. Cocugur
oluimiine sebep olan siirtictiyti
bulmak igin arastirmalar devam
ederken sirlar da bir bir ortaya
¢ikmaya baslar. Cocugun &limi
eski defterlerin agilmasina ve kasaba
halkinin kendi mutluluk arayislarina
yol agar. Ne ki bu kiigiik kasabada
ic ice yasayan insanlarin higbiri
masum degildir ve herkesin elini
kana bular.

Yoénetmen Fien Troch filmi
hakkinda séyle diyor: “Filmde,
konunun ciddiyetine ve ele
alimsindaki sert oldugu kadar sakin
tisluba ragmen, mizah oldukga
snemli bir unsur. Insanlar farkinda
olmasa da yasanan dramatik
olaylara ve acilara ragmen gercekte
kalici olan sey, mizahur. Filmimde
biiyiik zithklari yansitmaya calistim.
‘Siradan’ seyler sikga dile getirilirken
‘onemli’ olan hep konusulmadan
kalir. Polisiye anlaumin hareketliligi
ve sabirsizhgina karsin psikolojik
dramin dogalligi ve sabri... Son
olarak da trajedinin komik tarafina
karsin mizahin trajikligi...”

Synopsis

When Christine discovers a child'’s
body, her whole life changes. The
child has been left for dead. The
whole village is in a state of uproar
and the longer the search for the
killer goes on, the more secrets
are unvealed. The death of the
child becomes an occasion for
setting old scores and seeking one's

Yonetmen Biyografisi

Director’s Biography
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own happiness. But, in the end, no
one is innocent.

“Although the subject is a serious
matter and the style of the film is
quite austere and serene, humour
is also a very important element.
However dramatic a person’s life
may become, however great the
grief, | believe humour always
remains in present in real life, even
though the people involved may
not be aware of it or dismiss it as
irrelevant. In my film, | have tried
to explore major oppositions. The
‘curucial’ that remains unspoken
against the ‘banal’ that often flows
lavishly. The momentum and
inpatience of a detective story
against the patient and organic un
folding of a psychological drama.
And finally, the comic aspect of
tragedy against the tragic aspect
of humour. | hope you will be
touched by my film and enjoy these
aspects.” Fien Troch

cahismalarini tamamladi. Patricia Mazuy'in Saint-Cyr adli uzun metraj filminde oynadi. Cesitli festivallerde
gosterilen cok sayida kisa filme ve televizyon reklamina imzasini atu. Torch’un ilk uzun filmi Bagkasinin Mutlulugu
Selanik Film Festivali'nde en iyi film, en iyi senaryo ve en iyi kadin oyuncu dallarinda Altn Iskender kazandi..

Fien Troch was born in 1978. She graduated from the film department of the Saint Lucas Academy in 2000.
She made several short films that have been screened at various festivals and a number of television
commercials. Someone Else's Happiness, her first full-length feature, won the Golden Alexander for best film,
best script and best actress (Ina Geerts) in Thessaloniki.
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KUCUK KUDUS

LA PETITE JERUSALEM / THE LITTLE JERUSALEM

FRANSA/FRANCE, 2005, Uzun/Feature, Renkli/Color, 35mm, 96’

Yonetmen/Director: Karin Albou

Senaryo/Script: Karin Albou

Goriintll Yonetmeni/Cinematographer: Laurent Brunet
Miizik/Music: Cyril Morin

Kurgu/Editing: Christiana Lack

Oyuncular/Cast: Fanny Valette, Elsa Zylberstein, Bruno Todeschini, Hedi
Tillette de Clermont Tonnerre, Sonia Tahar, Micha&l Cohen, Aurore Clément,
Francois Marthouret -
Odiiller/Awards: 2005 Cannes Film Festivali SACD Senaryo(yazma) Odiilii
(Karin Albou)/Cannes Film Festival, SACD Screenwriting Award (Karin
Albou) . .
Fransiz Film Elestirmenleri Sendikasi, En lyi llk (Birinci) Film, Elestiri Odiili
(Karin Albou) / French, Syndicate of Cinema Critics, Critics Award, Best
First Film (Karin Albou)

Yapim/Production: Laurent Lavolg, Isabelle Pragier

iletisim/Contact: Pyramide International 5, rue du Chevalier de Saint
George 75008 Paris- France

tel: 33 1 42 96 02 20 / Fax: 33 | 40 20 05 51

E-mail: yoann@pyremidefilms.com

Filmleri / Filmography
2001 L'Innocente
1999 Aid El Kebir

Konusu

Paris banliyélerinde hayli biiyiik bir
Yahudi niifusu barindirdigi igin
‘Kiigiik Kudus’ olarak bilinen bir
mahalle vardir. |8 yasinda, dindar
annesi ve mutsuz bir evlilik yapan
kiz kardesiyle birlikte yasayan,
Ortodoks Yahudi Laura da bu
mahallenin sakinlerindendir. Bati
felsefesine fanatikge baghdir ve askin
sadece bir yanilsamadan ibaret
oldugunu kanitlamaya kararlidir.
Ancak, Cezayirli bir Misliimana
asitk olunca ayaklarinin alundaki
giivenli zemin sarsilmaya baglar.
Ergenlik dénemine miisfik bir bakig
olan bu yari-otobiyografik film, din,
felsefe ve tutkulu ask Gzerine
etkileyici bir ¢alisma. Yénetmen
Karin Albou filmi igin “Her
seyircinin filme kendinden bir seyler
aktarabilmesi ve ekrani ayna olarak
kullanmamak igin filmin konusunu
mimkiin oldugu kadar esnek
tutmaya ¢alistim” diyor.

Synopsis

Religion, philosophy, romantic love
and sexsual desire all vie for the
heart and mind of a smart, serious
teenage girl in this skilfully balanced
debut feature from writer-director
Karin Albou. Set in the suburban
Paris neighbourhood of Sarcelles,
known as 'Little Jerusalem' due to
its large Jewish population, the film
focuses on |8-year-old student
Laura (Fanny Valette) as she tries
to reconcile all the conflicting
influences and feelings to which
study and experience have
introduced her. Living with her
extended family - which includes
widowed mother (Sonia Tahar),
sister (Elsa Zylberstein) and
brother-in-law (Bruno Todeschini)
- means she's unable to escape her
Orthodox upbringing, although her
own immersion in Western
philosophy has helped her form a
strong personal view of the world,
to engage contradictory dreams
and lifestyles, turbulent intimate
relationships. “| have tried to leave
the meaning as open as possible
to allow each member of the
audience to create his or her own
meaning and so make the screen
a mirror” says Karin Albou.

Yénetmen Biyografisi

Karin Albou 1968 yilinda dogdu. Oyunculugun yani sira, Musevi, Fransiz ve Arap edebiyat: tizerine galigmalar
yaptiktan sonra Paris’te film okuluna kabul edildi. Ik kisa fimi Chut ile Cinécinéma En lyi Film 6duliini ald.
Mon Pays m'a Quitté adl belgeselinden sonra babasinin memleketi olan Cezayir ile ilgili calismalar yapt. Ikinci
kurgu filmi Aid El Kébir ile Clermont-Ferrand Festivali Blyiik Oduli'ni aldi. Kiigiik Kudiis yénetmenin ilk
uzun filmi.

Director’s Biography

Born in 1968, After studying acting, dance, Hebrew, French literature and Arabic, Karin Albou enrolled in a
film school in Paris. Her first short film, "Chut", was awarded the Cinécinéma Best First Film prize. After a
documentary ("Mon pays m'a quitté "), she chose to talk about Algeria, her father's homeland, in her second
fiction "Aid el kébir", winner of the Grand Prize at the Clermont-Ferrand Festival. "La Petite Jérusalem” is
her first feature film.
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SIRADAKI

AU SUIVANT / NEXT

FRANSA/FRANCE, 2005, Uzun/Feature, Renkli/Color, 35mm, 90’

Yonetmen/Director: Jeanne Biras

Senaryo/Script: Nathalie Vierny

Goriintl Yonetmeni/Cinematographer: Jean-Marc Bouzou
Miuizik/Music: Nicholas Errera

Kurgu/Editing: Mmichelle Constantinides

Oyuncular/Cast: Alexandra Lamy, Clovis Cornillac, Juliette Roudet, Jerry
Rudes, Rastko Jankovich, Charlotte Nguyen, Marie-Christine Adam, Mini
Anden, Karina Marimon, Agathe Teyssier, David Talbot, Olivier Treiner,
Roland Menou, Louis Dominique de Lencquesaing, frederic Quiring, Helene
Viaux, Arnoud Feredj, Elena Soldatova, Anna Sherbinina, Priscilla Bescond,
Pierre, Nicholas Rigas, Antonie Stip, Stephane Gluck, Delphine Nyobe, Yves
Heck.

Odiiller/Awards: Valantine Festivali, Jiiri Odiilii/Valantine Festival, Jury Prize
Yapim/Production: Virginie Silla

iletisim/Contact: Europacorp Distribution-Alexis de Gironde

137, rue du faubourg Saint-Honore 75008 Paris

Tel: +33 1 5383 03 03 Fax.+33 | 53 83 02 04

Filmleri / Filmography
1987 De Le Coffre et
Precaution

1984 De Georgette et Lucien

1982 Trop chere Lucie
1981 Flash Gordon

Konusu

Parisli, 30'lu yaslarinda bir oyuncu
yonetmeni olan Jo, nihayet kendi
cast ajansini kurmustur. Her giin
pek ¢ok oyuncu aday ajansinin
kapisini ¢calmakta, Jo da onlarla
deneme cekimleri yapmaktadir.
Ozel yasamindaki yalnizhiga care
bulamayan bir kadin olarak Jo,
ajansa gelen erkek adaylara ‘basgka
bir gbzle' bakmaya caligsa da istedigi
gibi olmaz. Aslinda artik hicbirini
gormek istememektedir. Basarisiz
oyuncular, kaprisli yapimcilar,
kendini begenmis yonetmenler ve
ajanslar arasinda kosturdugu stresli
bir hayat vardir. Duygusal hayat
ise tek kelimeyle berbattur. Jo,
yorucu bir giiniin sonunda eve
geldiginde, evini paylastig yash
képegini 6lmiis halde bulur. Ayni
ginlerde Bernard ile tanigir.
Hayatindaki karmasa, evine bir
miilteci tarafindan el konulmasi ile
dayanilmaz hale gelir. Ama her seyin
caresi acaba Bernard midir? Ustelik
Bernard oyuncu olmak
istemektedir ve onun &zglveni
Jo’yu sasirtir. Bernard'i tanidikga
hi¢ kolay olmayan yasaminda nasil
dimdik ayakta kalabildigi ise ayri bir
konudur.

Yoénetmen Jeanne Biras gok iyi
tanidigl bir diinyay! anlatyor.
Sinema enddstrisinin iginde var
olabilmenin yollarini ve keskin
rekabetin zorluklarini komedinin
unsurlarindan yararlanarak ve tabii
ki bir ask oykiisi ¢ercevesinde
sunuyor izleyicisine.

Yonetmen Biyografisi

Director’s Biography
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Synopsis

Jo is a thirty year-old Parisian acting
coach. She has finally opened her
own studio. She works at a fast
pace and every day many
candidates pass through her agency.
Although she tries to examine the
male candidates from a different
point of view she cannot find a
solution to the loneliness in her
life. Actually she doesn’t want to
see any of them. She leads a
stressful life running between
unsuccessful actors, capricious
producers and arrogant directors
and agents. Her emotional life is
in shambles. Especially when she
finds her dear dog, her only friend
at home, dead after a hard day at
work. That's when Bernard enters
her life. The confusion of her life
and her house being taken over
by an immigrant makes life
unbearable. But is the answer to
all her problems Bernard?
Moreover, Bernard wants to
become an actor. His self-
confidence confuses Jo. As she gets
to know him better, how she can
stand on her own two feet is
another story.

Director Jeanne Biras tells about
a world that she knows very well.
Within the framework of a love
story and benefiting from the
elements of comedy, Biras
reflects the difficulties of existing
in the cinema industry and
withstanding the hard competition.

Idhec Yapim ve Montaj béliimiinden 1982 yilinda mezun oldu. Alain Robbe Grillet, Serge Leroit, S. Tereyama
gibi cesitli yénetmenlerin yaninda asistanhik yapti. Pek cok kisa metrajli filmin yénetmenligini yapt:. ik olarak
2001 de kisa metraj olarak cektigi “Au Suivant”, Valencienne Festivali'nde Jiri Odiiliine layik gérildi.

She graduated from Idhec in 1982. She work as an assistant director with Alain Robbe Grillet, Serge Leroit,
S. Tereyama. She directed several short films. At 2001 she directed “Au Suivant” as a short film an received
Special Jury prize in Valencienne Festival.
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ZOR GUNLER

VIOLENT DAYS

FRANSA/FRANCE, 2005, Uzun/Feature, S&B/B&W, 35mm, 80'

Yonetmen/Director: Lucile Chaufour

Senaryo/Script: Lucile Chaufour

Goriintii Yonetmeni/Cinematographer: Dominique Texier,
Nicolas Eprendre, Bertrand Mouly

Miizik/Music: Lucile Chaufour, Thomas Couzinier.
Kurgu/Editing: Lucile Chaufour

Oyuncular/Cast: Frédéric Beltran, Franck Musard, Francois Mayet,
Serena Lunn

Yapim/Production: AGAR 31

iletisim/Contact: AGAR 3|

|7 avenue Gambetta 75020 Paris France

Tel : 00 33 (0)1 43 1502 75 Fax:00 33 (0)] 46 48 36 19
E-mail : international@pviolentdays.com

Filmleri / Filmography
1988
1992

Léone, mére et fils

L’Amertume du chocolat

Konusu

Parisli bir grup gencin iki ortak
noktasi vardir: 1950’li yillarin rock
miizigi ve isgi sinifimin kékeni. Ug
rockabilly (1950'li yillarda popiiler
olan rock miizik tarzi), gece
boyunca miizik dinleyip bira icerek
iskambil oynarlar. Bu sirada
aralarinda dolagip, neden olduklari
kargasay! ve pisligi toplamaya ¢alisan
sarisin kadin, iglerinden birinin
sevgilisidir.

Grup, ertesi sabah hafta sonunda
La Havre'de diizenlenecek olan bir
rock konseri igin yola koyulur.
Fransiz rockabilly’lerin birgogu bu
konser icin bir araya gelecektir. Bu
biitiin erkeklerin Eddie Cochran
olmak istedikleri, biitiin kizlarin ise
Jayne Mansfield'e benzemeye
cahstig bir toplantudir. Tonlarca
bira i¢ildikten sonra
yumruklagmalar basglar. Geng
adamlarin birinin sevgilisi olan
sarigin kadin gruptan ayrilmak
istemektedir. Gece ilerlerken
giderek yiikselir.

Zor Giinler, bir dénem filmi ve
siirsel bir siyah-beyaz ornegi. Bir
kusagin tzerindeki dénemsel
etkileri anlatan film, séz konusu
dénemi gok iyi yansitiyor. Lucile
Chaufour'un bu ilk uzun filmi isgi
sinifinin kiilerind farkh bir bigimde
ele aliyor. Filmin miizikleri ise rock
miizigin ilk dénemlerinin kilometre
taslarini yeniden giindeme getiriyor.

Synopsis

The members of a clique in Paris
have two things in common: their
love for 1950s rock 'n’ roll and
their working class origin. Three
rockabilly boys spend a night
listening to music, playing cards,
drinking and scuffling in a Parisian
apartment, while a bottle blonde
girlfriend fusses around them and
clears up their mess.

On the weekend, these friends set
off for a rock concert in Le Havre.
Part of the French rockabilly scene
is meeting there. Where all the
boys want to be Eddie Cochran
and all the girls look like Jayne
Mansfield.

Lots of beer is drunk and someone
starts a fistfight. The girlfriend of
one of the young men wants to
hang out with the group.

Tense, poetic and gorgeously shot
in black and white, Violent Days
feels intriguingly out of time,
displaying a number of generation
crossing influences.

Lucile Chaufour's debut feature is
also strikingly unique, an insight
into a white, working class, cultural
clique that has few precedents in
French cinema.

The wonderful 50’s soundtrack
trawls the vaults of Sun Records
and beyond, dusting down
numerous gems from the early
days of rock.
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INGILTERE/UK, 2005, Uzun/Feature, Renkli/Color, 35mm, 107"

Ydénetmen/Director: Annie Griffin

Senaryo/Script: Annie Griffin

Goriintii Yonetmeni/Cinematographer: Christopher Young

Miizik/Music: Jim Sutherland

Kurgu/Editing: William Webb

Oyuncular/Cast: Stephen Mangan, Daniela Nardini, Chris O’'Dowd

Odiiller/Awards:

2006  En lyi Ingiliz Filmi Bafta Odiilleri- Alexander Korda Odiilii- En lyi

YeniCarl Foreman Odiilii/ Bafta Awards- Alexander Korda

Award for Best British Film- Carl Foreman Award for the Most Promosing Newcomer
Ingiliz Bagimsiz Film Odiilleri- Duoglas Hickox Odiuilii/ British Independent

Film Awards-Douglas Hickox Award-

2005 Dinard Ingiliz Film Festivali-En lyi Senaryo Dinard British Film Festival -Best Screenplay-
2005 Stokholm Film Festivali-En lyi Senaryo/Stockholm Film Festival-Best Screenplay
Yapim/Production: Young Pirate Films

iletisim/Contact: Pathé Pictures International-Sarah Kent House 14-17 Market Place London
WIW BAR Tel: +44 (0) 207 462 4427 Fax: +44 (0) 207 436 7891

Email: international.sales@pathe-uk.com

2005

Filmleri / Filmography
2003-2004 The Book Group

1999 Coming Soon
1997 Worath
1996 Woas She There

Konusu

Festival, her yil Agustos ay! boyunca
cesitli sanat dallarinda etkinliklerin
diizenlendigi ve diinyanin sanat
merkezine doéniigen Edinburg
Festivali'nin komedisi.

Film boyunca oyuncu, izleyici, ev
sahibi, gazeteci, yonetici, yayinci,
menajer gibi, farkl alanlarda calisan,
tek ortak noktalani bu festival olan
ve bir nedenle yollari kesisen
insanlarin oykisiine taniklik
ediyoruz: Tek kisilik ggsterileriyle
ilgi cekmeye calisan oyuncular. Cok
inli ve bir o kadar da kaba,
benmerkezci bir komedyen. Yaptigi
roportajlar ve hazirfadigi haberlerle
festivali tiim halka aktaran inlii bir

radyocu. Edinburg'un saygin,

ailelerinden birine mensup,
sehirdeki evini deneysel tiyatro
yapan Kanadali bir gruba kiralayan
bir ev kadini. Ve tabii ki bu yilin
odiiliinii almay: bekleyen oyuncular.
Sahne arkasinda olan aksakliklar,
degisen program, son anda ¢ikan
aksiliklere bulunan acil ¢éziimler.
Unla meraklisi gahsanlar, iinli
olmaya calisanlar. Cikar iligkileri.
Ve tabii ki ask.

Festival, 2004 yilinda Edinburg
Festivali sirasinda cekilmis, sehrin
dogal goriintiisii icinde gercekei bir
bakis yakalayan bir film. Aslinda bir
kara komedi olan bu film, festivalin
sahne arkasinda olanlardan yola
¢cikarak sehrin o déneminde
kendine 8zgii atmosferinden de
yararlanmis.

Synopsis

Festival is a comedy that tells about
several characters. It is a festival
comedy: It'sa comedy about the
Festival in Edinburgh where every
year during the month of August

Yonetmen Biyografisi

uzun metrajl filmi.

Director’s Biography
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there are art activities organized
that turn the world into an art
center.

During the film, we see the story
of the people who work in different
fields such as the actors, the
audience, the host, the journalists,
the manager and the publisher
whose paths cross at this common
focal point, the festival. There are:
actors who are trying to attract
attention through their one-man
shows; a famous and very brash,
egotistical comedian; a well-known
radio announcer whose interviews
and news are broadcast to the
whole country; a housewife who
is member of Edinburgh’s
respectable families and who rents
her apartment in the city to a young
Canadian experimental theatre
group. And of course there are
the players waiting to get this year’s
award. The problems behind stage,
the changes in programs, and last
minute difficulties and their
emergency solutions. There are
the ones who are interested in the
famous and the ones trying to be
famous; opportunistic relationships
and of course, there is love.

Festival was filmed in 2004 during
the Edinburgh festival and it
captured a realistic view of the
natural appearance of the city. The
film, which is actually a black
comedy that starts from the events
backstage successfully takes
advantage of the city’s unique
atmosphere during the festival.

Annie Griffin, Buffalo-New York'ta dogdu. Edinburg Film Festivali'nde gésteriler yapan bir oyuncuydu. 1999'da
televizyon dizileri yapmaya bagladi. Pek ¢ok belgesel ve kisa filmle tanium filmlerinin yénetmenligi tstlendi.
Bu arada oyunculuk ve oyun yazarligina da devam etti. Festival, kariyerini Iskogya'da siirdiiren Griffin'in ilk

Born in Buffalo NewYorlk lives and works in Scotland. She was an performer in Edingburg Festival before
she has started to direct Tv serials in 1999. She is working as a directer in shorts, documantaries. She is
also an actress and a play writer. This film is her feture debut.
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SPERM-BIR ASK HIKAYESi

SEMEN-HISTORIA DE AMOR / SEMEN-A LOVE HISTORY

ISPANYA - INGILTERE/SPAIN-UK, 2005, Uzun/Feature, Renkli/Color, 35mm, 89'

Yonetmen/Director: Daniela Fejerman, Ines Paris
Senaryo/Script: Daniela Fejerman, Ines Paris
Goriinti Yonetmeni/Cinematographer: Néstor Calvo

Miuizik/Music: Christopher Slaski
Kurgu/Editing: Ivan Aledo

Oyuncular/Cast: Ernesto Aletrio, Leticia Dolera, Héctor Alterio
Odiiller/Awards: 2005 Alun Biznaga / Golden Biznaga

Yapim/Production: Cesar Benitez

iletisim/Contact: Maria Jose Camacho
Grupo Pi — Calle Genova, 21, 70 Derecha 28004 Madrid-Spain
Tel: +34 91308 2260 Fax: +34 91310 09 59

E-mail: meamacho@grupopi.tv

Filmleri / Filmography
Daniela Fejerman

2002 A mi madre gustan las
mujeres

1999 Vamos a Dejarlo

1997 A mi quien me manda

meterme en esto

Ines Paris

2002 A mi Madre gustan las
mujeres

Vamos a dejarlo

A mi quien me manda
meterme en esto

1999
1997

Konusu

Serafin bilime ve gerceklere bagl
bir biologdur. Adriana ise diinyay
déndiiren geyin tutku ve biiyi
olduguna inanmaktadir. Serafin,
ilging bir kisilige sahip babasi ile
birlikte yasamaktadir. Babasi eski
bir hava durumu tahmincisidir ve
esi onu terk ettiginden beri
yatagindan hi¢ clkmamigtir; bitiin
gliniinii videodan dogal felaketleri
seyrederek gegirmektedir. Her sey
Serafin'in Adriana'ya asik olmasi ile
baslar. Adrian tip bebek
yontemiyle hamile kalmaya
caligmakta ama bebeginin babasi
olacak erkegin kim oldugunu bilmek
istememektedir. Ik denemenin
basarizlikla sonuglanmasi Adriana’y
cok iizer. Serafin onu ikinci bir
deneme igin ikna eder ve bu kez
basarili olacaklari konusunda garanti
verir. Serafin laboratuvardaki higbir
sperm &rnegini begenmez ve
sonunda kendininkini verir. Sonug
basarilidir. Serafiin dogacak bebegin
babasidir. Fakat bunu kimseye
agiklayamaz ¢linki Adriana’yi
kaybetmekten korkar. Ne ki
yasadiklari olaylar birlikte olmalarina
da izin vermez. Adriana, o zamana
kadar gizledigi gercegi acikladiginda
ise Serafin’in diinyasi yikihr.
Siirprizlerle dolu bir romantik
komedi olan Sperm-Bir Ask
Hikayesi'nde, filmde de baba-ogulu
canlandiran Héctor Alterio ve oglu
Ernesto Aletrio ilk kez birlikte ayni
filmde rol aliyor.

Synopsis

Serafin, the drawn into squares
biologist tied to the reason.
Ariadna, the convinced trapezist
that only the magic and the passion
they can move the world. Serafin
lives with his irascible father Emilio,
a former weatherman who, since
his wife left him, hasn't gotten out
of bed and spends his days watching
disaster videos.

Everything begins when Serafin
knows and it falls in love with
Ariadna, a patient of the clinic
where it works, that this being put
under a treatment of artificial
insemination. After several
insolvent attempts to obtain that
Ariadna is left pregnant woman,
Serafin crazy enamored decides to
use its own one semen without
thus counting to a anybody word,
becoming the fatrher of the future
creature. When Ariadna reveals
that she is carrying the baby for
her infertile sister Penelope and
that she doesn't want kids herself,
Serafin's world collapses.
Of course, like most romantic
comedies, the general structure is
familiar enough. Boy-meets-girl,
boy-loses-girl, boy-finds-girl-again
but throw in a circus, a mix-up at
the hospital and other over-the-
top moments with strong
performances makes the film
different. This is the first time father
Héctor Alterio and son Ernesto
Aletrio have shared a screen.

Yonetmen Biyografisi

Kariyerlerine tiyatroyla baslayan Ines Paris ve Daniela Fejerman, Madrid ve Kiiba'da senaryo yazarligi dersleri
verdiler. 1993 yilinda birlikte calismaya basladilar. Kisa filmleriyle birgok &diil aldilar, televizyon ve sinema
icin senaryolar yazdilar. llk uzun filmleri My Mother Likes Women, Ispanyol sinemasinda iki kadinin yonettigi

ilk uzun film olarak tarihe gecti.

Director’s Biography

As a team they have worked together since 1993, having directed prize-winning short films and writing for
film and television. Their first future My Mother Likes Women marks the first Spanish feature film that was
co-directed by two women. Their academic background in Philosphy (Paris) and Psychology (Fejerman)
strongly influence their work. They both trained and began their professional involvement in the theatre,
first acteresses and later as a writer (Fejerman) and stage designer (Paris). They have taught scriptwriting in

film schools in Madrid and in Cuba.
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ARTCI SARSINTI

NACHBEBEN / GOING PRIVATE

ISVICRE/SWISS, 2005, Uzun/Feature, Renkli/Color, 35mm, 98'

Ydnetmen/Director: Stina Werenfels
Senaryo/Script: Petra Liischow & sina Werenfels
Gorinti Yonetmeni/Cinematographer: Pictr Jaxa

Miizik/Music: Winfried Garbe
Kurgu/Editing: Isabel Meier

Oyuncular/Cast: Micheal Nemenschwender, Betina Stucky,
Suzanne-Marie, Mikky Levy, Selma Jamal Aldin
Yapim/Production: Dschoint Ventschr Film Produktion
iletisim/Contact: Dschoint Ventschr Film Produktion

Zentralstrasse |56, CH- 8003 Ziirich

Tel: 0041 44456 30 20 Fax: 0041 444 56 30 25

E-mail: office@dschointventschr.ch
Website:www.dschointventschr.ch
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Filmleri / Filmography

2003 Meier Marilyn

1999 ID Swiss: ®Making of a
Jew/

1998 Pastry, Pain & Politics

1994 Fragments from the
Lower East Side

1991 Piekser — letzter Badetag

am Wannsee
1989-91 Various shortfilms

Konusu

Esi Karin, oglu Zach ve Danimarkall
yardimcilari Birthe ile birlikte
yasayan basarili yatirrmcr Hans-
Peter (H-P) Zirih Gali kiyisindaki
evinde barbekili partisi vermektedir.
Higkimse H-P'nin biiyiik miktarda
para kaybettiginden ve villasini
gizlice internette satisa
cikardigindan haberdar degildir. H-
P'nin patronu Philip hamile esi Sue
ve kiiglik kiziyla birlikte partiye
gelir. H-P bu &6zel ve sicak ortamin
patronuyla iyi bir anlasma yaparak
kendisini bu zor durumdan
kurtaracak bir firsat oldugunu
diistiniir. Ancak, iler planladig: gibi
gitmez. Philip’in partiye davet ettigi
kurnaz stajyer Gutzler, H-P'nin esi
Karin'e kur yapmaktadir. Bu arada
Birthe, Philip’i aralarindaki iligkiyi
herkese anlatmakla tehdit eder.
Philip Birthe'yi durdurmak igin
riigvet teklif eder ancak Birthe kabul
etmez. Bunun Uzerine Philip H-
P'den Birthe'yi ikna etmesi igin
yardim ister. Bunun son firsat
olduguna inanan H-P, Birthe'yi ikna
etmek icin elinden geleni yapar
ancak Birthe oldukga inatgidir. Gece
tam bir fiyaskoyla sonuglanir.

Synopsis

Hans-Peter (H-P), an extremely
successful investment banker, is
hosting a barbeque at his luxurious
villa, situated on the lake of Zurich.
He lives here with his wife Karin,
their son Max and Birthe, the
Danish au-pair. Nobody knows
that H-P has suffered large financial
losses or that he is secretly
advertising the sale of his villa on
the internet. Philip, H-P's boss,
arrives with his pregnant wife Sue
and their baby daughter. H-P is

hoping that the private, laid-back
atmosphere will help him get the
goahead from his boss for a deal
that could save him. The evening
is intended to be a friendly affair,
but before long H-P realizes that
his plan is not running smoothly:
Gutzler, the slick intern whom
Philip has brought to the party,
knows too much; what is more,
he is coming onto H-P's wife, Karin.
Philip, meanwhile, is
unapproachable, as the au-pair is
demanding all of his attention. She
is threatening to blow the whistle
on their affair. Philip's attempt to
calm Birthe down by bribing her
only makes matters

worse when she refuses to accept
the money. Philip, accustomed to
his employees’ faithful loyalty, he
sends H-P to Birthe's room to
convince her. H-P

thus quickly realises this favour
might represent his last chance. H-
P tries every trick he has up his
sleeve, but Birthe remains adamant.
The evening turns into a fiasco.

Yénetmen Biyografisi

1964'de Basel'de diinyaya geldi. Ziirih'te farmakoloji 6grenimi goriirken bir yandan da senaryo yazmaya basladi. 1991'de,
New York Universitesi Tisch Sanat Okulu'nda film iizerine galismaya basladi. Spike Lee, Arthur Penn, Sondra Lee ve
Marketta Kimbrell gibi isimlerin yonetmenlik tizerine yiiksek lisans derslerine katldi. 1995 yilinda ‘Asag Dogu Tarafindan
Fragmanlar’ adli filmi ile Belgesel dalinda Mezuniyet Basari Odiilti aldi. Isvigre'ye geri déndii ve aralarinda Isvec Film Odiili
de bulunan ve birgok &diil kazanan Pasta, Aci ve Politika adli kisa filmini cekti. Kendi filmleri diginda, isveg Televizyonu SF
tarafindan gorevlendirildigi islerde ve yénetmen asistani olarak bircok projede yer aldi. 2003 yilinda Bettina Stucky’nin
(filmdeki performansi nedeniyle daha sonra Isvec Film Odili'nii aldi) de rol aldig Meier Marilyn adli televizyon filmini
yonetti. 1989-91 yillari arasinda birgok kisa film cekti. Nachbeben Stina Werenfels'in ilk uzun filmi.

Director’s Biography

Stina Werenfels was born in Basel in 1964. She studied pharmacology at the ETH in Zurich, during which time she also
wrote numerous film scripts. She started studying film in 1991 at New York University (Tisch School
of the Arts), where she attended directing master-classes given by the likes of Spike Lee, Arthur Penn, Sondra Lee and
Marketta Kimbrell. In 1995 she was awarded the Graduate Achievement in Documentary Prize for her film Fragments
from the Lower East Side/. Back in Switzerland she made the short film ®Pastry, Pain & Politics, which won many awards,
including the Swiss Film Prize. Aside from her own films, Stina has worked as an assistant director on various projects as
well as on pieces commissioned by the Swiss television channel SF. In 2003 she directed the television movie @Meier
Marilyn, starring Bettina Stucky (who later won the Swiss Film Prize for her performance). Nachbeben is stina Werenfel's
first feature film.
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BONNIE VE CLYDE DA KiMMI$S

A MISKOLCI BONIESKLAJD / WHO THE HELL'S BONNIE AND CLYDE

MACARISTAN/HUNGARY, 2005, Uzun/Feature, Renkli/Color, 35mm, 94'

Yonetmen/Director: Krisztina Deak

Senaryo/Script: Krisztina Deak, Krisztina Esztergalyos
Goriintli Yonetmeni/Directory of Photography: Mathe Tibor
Miizik/Music: Ferenc Darvas

Kurgu/Editing: Mano Csillag

Oyuncular/Cast: Raczkevy lldiko, Karalyos Gabor, Hamori
Gabriella, Haumann Mate, Gazso Gyorgy, Csomos Mari, Martin
Marta, Csanko Zoltan,

Vallo Peter

Yapim/Production: Gabor Garami, CINEMA-FILM Ltd.
iletisim/Contact: CINEMA-FILM Ltd. Hungary, | 145. budapest,
Gyarmat street 36. Tel: +36-1 252-00-78 E-mail:
mail@cinemafilm.hu www._cinemafilm.hu

Filmleri / Filmography

2000 Jadviga Parnaja
1995 Csaladi nyar
1994 Kéd

1990 Eszterkényv
1987 Csinsnka

Konusu

Lili ve Pali tesadiifen banka
soyguncusu ve sevgili olmusg iki
kagaktir. Ceplerindeki galinti para
yliziinden baglarina bir ok olay
gelir ve hayatlari nedeni belli
olmayan talihsiz aksilikler
seriivenine doner. Kagak olarak
yasamaya baslarlar. Onceleri
daglarda saklanirlar, ardindan
Macaristan’nin kuzey-batsinda ki
sanayi bélgesi olan Miskolc’a
gelirler. Gazetelerden kendilerine
Macar Bonnie ve Clyde dendigini
dgrenirler. Film Lil'nin hikayesini
klasik bir tarzda ele almaz. Film
bir macera oykiisii degildir,
islenen iki farkh zamanda karigik
olaylar zincirinden, Macar bir kizin
yeni bir cagin baginda, yikintlar
tizerine kurulan yozlagmisg
diinyasidir.

Synopsis

Lili and Pali are “chance” bank
robbers, and perhaps “chance
lovers”, but they don’t have the
opportunity to find that out. With
the stolen money in their
backpacks they drift along
withevents. Their lives turn into
an endless series of unfortunate
mishaps, without almost any real
reason. They are on the run.
Tehy are lokking for the places
to hide, first in the hills, then in
Miskolc, a run-down industrial
town in north-east Hungary.
They learn from the newspapers
that they are known as the
“Hungarian bonnie and Clyde".

The film doesn't tell Lili's story
in a linear way. From the
interwoven chain of events
running in two different time-
shifts, not only an action film
unfolds, but the coming of age of
girl in Hungary at the turn of the
milenium, in a corruptible world
that is built on deceit.

Yonetmen Biyografisi

yapiyor.
Director’s Biography

9. ULUSLARARASI UCAN SUPURGE KADIN FILMLERI FESTiVALI
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1953 yilinda Budapeste'de dogdu. 1982'de Sahne Sanatlari Akademisi'nden mezun oldu. Yénetmenlik kariyerine
televizyonla basladi. llk uzun filmi The Book of Esther’t 1989'da cekti. 1992'den beri tiyatro yonetmenligi

She was born in 1953 in Budapest. She graduated as an editor from the Academy of Performing Arts in 1977
and as a director in 1982. Her career started with television jobs. She made her first feature film, The Book
of Esther in 1989. Since 1992 she has been directing in the theatre.
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KOKA ANNELERI

COCA MAMA / COCA MATHERS

PERU/PERU, 2004, Uzun/Feature, Renkli/Color, 35mm, 74'

b,
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Ydnetmen / Director: Marianne Eyde

Senaryo / Script: Marianne Eyde

GoOrunti Yonetmeni / Cinematographer: Mario Bassino

Miizik / Music: Américo Valencia
Kurgu / Editing: Edgar Lostanau

Oyuncular / Cast: Oscar Carillo, Milagros del Carpio, Miguel

Medina

Yapim / Production: Kusi Films Peru
lletisim / Contact: Claude Gilaizeau , Productions de La Lanterne-
France 8 av. de |a Porte de Montrouge Paris 75014, France

Phone : 33-1-45394739

Filmleri / Filmography

1999
1992
1988
1983

1980

La Carna

La Vida Es Una Sola
Los Ronderos

Los Alpageros De
Chimboya

Casire

Konusu

Peru'nun yiiksek ormanlarinda
kiigiik bir kéy olan Kintupata'da
yasayan koka (kokain elde edilen
bitki) tireticileri, hiikiimetin koka
tarlalarini ortadan kaldirma
tehdidiyle karsi karsiyadir. Koka
iireticileri eski ddetlerin izinden
giderek mahsullerini, insanlarin
geleneksel olarak kendilerini
gliclendirdigini disiinerek koka
yapraklarini ¢igneyen Andes'e
gonderirler. Paulin'in ise yolu bir
gin Kintupata'ya diiser. Koka
treticilerinin zengin oldugunu
varsayan Paulin'in amaci,
beraberinde getirdigi giysileri
satarak sadece isini kurabilecegi
sermayeyi kazanip evine geri
dénmektir. Kintupata'da kendisine
yeni arkadaslar edinir. Derken
kokain bagimlisi olan yazar Antonia
ile tanisir ve aralarinda bir
yakinlasma baslar. llag ticaretinin
yerel alicisi olan Gato, Paulin’i
bastan cikarir. Antonio bu uzak
yerde yasamayi, bagimliligini kontrol
edebilmek igcin kokanin ruhundan
af dilemek amaciyla bilerek
segmistir. Paulin, Kintupatah
kadinlarla ilgilenmeye baslar ve kisa
zamanda kéyde mallarini alacak
kadar parasi olan kisilerin yalnizca
Gato ve i arkadaslari oldugunu
farkeder. Antonia, Kintupata'da
icindeki iyiligi kesfeder ve duygusal
olarak Paulina’ya teslim olur. Paulina
ise Gota ve Antonio'ya hissettikleri
arasinda kendini kistrilmis hisseder.
Kadinlar Koka Mama'nin ruhunun
bir kadinin kendini yok etmesine
izin vermeyecegine inanirlar. Eger
ederse neyle yasarlar ve nereye
giderler?..

Synopsis

The Coca growers in Kintupata, a
small and remote village in the high
jungle of Peru, are in a crisis; the
government threatens to eradicate
their fields. Following their ancient
custom, the coca growers send
their harvest up into the high
Andes, where people traditionally
chew the leaf as a source of
additional strength. Paulina, a young
garment merchant, arrives at
Kintupata. The coca growers are
supposed to be rich. Paulina only
wants to make enough money to
return home with a small working
capital. She makes friends and is
later seduced by Gato, the local
buyer for the drug cartel, while
also becoming close to Antonio,
an eternal writer and former
cocaine addict. Antonio has chosen
precisely this remote place to
control his addiction asking for
pardon from the spirit of the
ancient coca leaf, which he feels
he has wrongly used. Paulina
becomes involved with the women
in Kintupata. She soon discovers
that the only people who have
money enough to buy her
merchandise are Gato and his
business friends. Antonio,
convinced that the coca leaf
incarnates and polarizes both good
and evil, has discovered in
Kintupata a feeling of peace and
commits himself emotionally to
Paulina. Confused and trapped by
her feelings towards both Gato
and Antonio. The women believe
the spirit of the Coca Mama will
not permit her own destruction.
If she should, what will they live
on, and where will they go!

Ydnetmen Biyografisi
Peru dogumlu, Norvegli yénetmen Marianne Eyde, Peru'ya yerlesmeden énce Paris Universitesi Siyasal Bilimler
Enstitiisi'nde iki yil 6grenim gérdi. Daha sonra Lima Universitesi'ne girdi, Casire adli bir belgesel film ve
antropolojik arastirmalarla profesyonel bir derece aldi. Universite yillarinda yapim asistani olarak kisa filmlerde
calismaya basladl.

Director’s Biography
She is a Norwegian born Peruvian filmmaker. She studied two years at the Institute of Political Sciences,
University of Paris before migrating to Peru. Later She obtained a professional degree in Medias attending
University in Lima with an hour-long documentary film titled Casire and the anthropological research involved.
She started working as an Assistant Director in short films while She was attending University in Lima.
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KIiM BU SARAH WATT?

HEMZEMIN GECIT

WHO IS THAT SARAH WATT?

LOOK BOTH WAYS

AVUSTRALYA/AUSTRALIA 2005, Uzun/Feature, Renkli/Color, 35mm, 100'

Yonetmen/Director: Sarah Watt
Senaryo/Script: Sarah Watt
Goriinti Yonetmeni/Cinematographer: Ray Argall

Miizik/Music: Amanda Brown

Kurgu/Editing: Denise Haratzis

Animasyon/Animation: Ema Kelly

Oyuncular/Cast: William Meclnnes, Justine Clarke, Anthony Hayes,
Lisa Flanagan, Andrew S. Gilbert, Daniela Farinacci, Sacha Horler,
Maggie Dence, Edwin Hodgemab, Andreas Sobik.
Odiiller/Awards: 2005 AFI Odiillleri- En lyi Yénetmen (Sarah
Watt), En lyi Film(Bridget Ikin), En lyi Ozgiin Senaryo(Sarah Watt),
En lyi Yardimei Oyuncu (Anthony Hayes)/ AFl Awards —Best
Direction (Sarah Watt), Best Film (Bridget Ikin) Best Original
Screenplay (Sarah Watt), Best Supporting Actor (Anthony Hayes)
2005 FIPRESCI Odiilii SSarah Watt) /FIPRESCI Prize (Sarah Watt)
2005 FCCA Odiilti — En lyi Alktor (William Mclnnes), En lyi Yonetmen
(Sarah Watt), En lyi Kurgu (Denise Haratzis), En lyi Film (Bridget
Ikin), En lyi Ozgiin Senaryo (Sarah Watt) / FCCA Award — Best
Director (Sarah Watt), Best Editor(Denise Haratzis), Best Film
(Bridget lkin), Best screenplay-Original (Sarah Watt) 2005 IF Odiilii
— En lyi Yénetmen (Sarah Watt), En lyi Kurgu (Denise Haratzis),
En lyi Senaryo (Sarah Watt)/ IF Awards — Best Direction (Sarah
Watt), Best Editing (Denise Haratzis), Best Script (Sarah Watt).
2005 Toronto Uluslararasi Film Festivali, Kesif Odiilii (Sarah Watt)/
Toronto International Film Festival, Discovery Award (Sarah Watt)
Yapim/Production: Bridget Ikin

lletisim/Contact: FORTISSIMOSFILMS-Elisa Edelman

Head Office Veemarkt 77-79 1019 DA Amsterdam

Tel: +31 20 627 3215 Fax: +31 20 626 | 155
E-mail:iinfo@fortissimo.nl www.fortissimofilms.com

Konusu:

Film, bir Cuma giinti, yasamlarinin
zor bir donemecinde olan (g kisinin
karsilagmasiyla baglar. Meryl,
babasinin cenazesinden heniiz
donmistiir ve teslim etmesi gereken
bir is vardir, istelik ¢ok da
gecikmistir. Nick ise kanser oldugunu
yeni 6grenmistir; hastaliginin
detaylarini ve ne kadar 6mrii kaldigini
uzman doktor ancak Pazartesi giini
ona soyleyebilecektir. Andy ise
sevgilisinin ‘istenmeyen’ hamileligi
konusunda ne yapacagini
bilememektedir. Zaten geg¢mis
evliliginden olan iki ¢ocugu ile bir
tirlt nasil bas edecegini
6grenememis, kot bir babalik
deneyimi gecirmistir. Bu tg kisiyi bir
araya getiren, bir tren kazasidir. Meryl
kazaya tanik olmus, Nick ve Andy
ise gazeteci olarak onunla réportaj
yapmaya gelmistir. Nick ve Meryl
arasinda bir iligki baslar. Yasamlarina
tanik oldugumuz bir hafta sonu
boyunca, gelecekleri icin duyduklari
derin kayginin iliskilerine nasil
yansidigina tanik oluruz. Yénetmen
bu filmde, bu kaygilarin altini gcizmek
icin Meryl'in i¢ diinyasini anlatan gok
canli ve ayrintil animasyon sahneleri
kullanmis.

Film ¢ok hiiziinld bir &ykiyi
anlatirken karakterlerinin zaaflarina
izleyeni giilimsetmeyi de basariyor.
Fakat bu gilimsemede hiizniin
golgesi kaliyor.

Filmleri / Filmographie
2001 LIVING WITH
HAPPINESS / MUTLU

Yonetmen Biyografisi

Synopsis

On a Friday three different people
meet during difficult times in their
lives. Meryl has just come from her
father’s funeral and she is already
late in turning in a project. Whereas
Nick has just learned that he has
cancer. He can only get the details
of his illness and how much time he
has left from the doctor on Monday.
Andy, on the other hand, doesn’t
know what to do about his
girlfriend’s unwanted pregnancy.
Besides he can't even manage his
past marriage and has a bad
experience being a father to two
children. A train accident brings them
together. Meryl sees the accident.
Nick and Andy are journalists who
come to interview her. Nick and
Meryl begin to see each other.
During a weekend we witness how
the deep anxiety about life and the
future affects their relationship. To
emphasize this anxiety, there are
very lively and detailed animation
segments that depict Meryl's inner
world.

However, like a miracle, such a
helpless, painful story provides the
audience with a delightful comedy.
The film succeeds in making the
audience laugh at the weaknesses
the characters have while they are
telling their sad stories. , there is a
shadow of sadness in this laughter.

YASAMAK
2000 WAY OF THE BIRDS /

GOC YOLU yani sira Avustralya'da da &diiller aldi.
1998  LOCAL DIVE / SINIRLI

DALIS Director’'s Biography

1998  DERWENT ENVY

1995 SMALL TREASURES

1993/4 THE WEB series | & 2
Shark, Bandicoot, Seal,
Frog, Series

1992  ILLUSION IS ALL

1990 CATCH OF THE DAY
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Sarah Watt |5 yildir 6diller kazanan animasyon filmlerinde yazar, yénetmen, yapimci olarak ¢alisan bir sinemaci.
Melbourne'de yagayan Watt, Small Treasures (1995) adli animasyon filmi ile Venedik Film Festivali'nde Alun
Aslan &diiliinii aldi. Daha sonra yaptigi Living for Happiness ve Local Dive filmleriyla bircok uluslararasi festivalin

Sarah Watt is an award-winning filmmaker who has been working as a writer, director and producer of
animation for |5years. She lives in Melbourne with her family.
Her acclaimed animation SMALL TREASURES (1995; I5') brought widespread international attention, winning-
amongst many awards- The Baby Lion for Best Short Film at the Venice Film Festival at that year. LOCAL
DIVE and LIVING WITH HAPPINESS followed, both of which screened widely at festivals and theatrically,
winning many international and Australian awards.
Sarah’s hand-painted animated films are distinguished by her comic exploration of personal states.
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KUCUK HAZINELER

SMALL TREASURES

AVUSTRALYA/ AUSTRALIA, 1995, Canlandirma/Animation, Renkli/Color, 35mm/15'

Konusu: Synopsis

Kiigiik Hazineler, ilk cocuklarini  Small Treasures has an almost
bekleyen bir ciftin SykUsiinii anlatiyor.  ynbearable poignancy as a couple
Yasam ve umut tizerine dokunakli  await their first child

bir oykdi...

Odtiller/Awards )
1995 Melbourne Uluslararasi Film Festivali OCIC Oduli/ Melbourne
International Film Festival, OCIC Award
Venedik I.F.F, En iyi Kia Fil Baby Lion/ Venice L.LF.F (Baby
Lion for Best Short Film) .
Sttutgard Baden Wuttenburg Odiilii Stuttgart (Baden Wuttenburg
award)
A.F.l En lyi animasyon Odiili A.F.l. Award (Best Animation)
Sikago Giimis Plaket/Chicago (silver plaque)
Bilbao, En lyi Animasyon Giimiig Mikeldi/Bilbao (silver mikeldi;
best animation)
San Diego En lyi Animasyon/San Diego (Best Animation),
Melbourne | F F (en Popiiler Kisa Film, Everensel
Odiili)Melbourne | F F /(Ecumenical award, Most Popular
Short Film). .
Hirosima 96 (Jiri Odiili)/ Hiroshima 96 ( Jury prize)
St. Kilda FF. (Film Victoria Craft Odiili) St. Kilda FF. (Film
Yonetmen/Director: Sarah Watt Victoria Craft Award)
Senaryo/Script: Sarah Watt ATOM Odiilii, En Iyi Canlandirma. Altin Atom (en lyi
Miizik/Music: Rosemary Pearse Yapim)/ATOM Awards, Best Animation. The Gold Atom

Kurgu/Editing: Ray Argall (Best Production)

Oyuncular/Cast: Rachel Griffiths, Maryrose Cuskelly, Leon AWGIE Oduli, En lyi Kisa Film Senaryosu 1996/ AWGIE
Tangiie award, Best short film script. 1996

o Exposure Film Festivali; En lyi Animasyon, En lyi Senaryo
Yapim/Production: Fiona Eagger, Sarah Watt Odiili/ Exposure Film Festival;Awarded; Best );nimatign.
Best screenplay.
Espinho, Cinanima ( En lyi Film Kategorisi) Espinho, Cinanima (Best
film in category)

GOCYOLU

THE WAY OF THE BIRDS

AVUSTRALYA/AUSTRALIA, 2000, Canlandirma/Animation, Color/Renkli, 35mm/24'

Konusu: Synopsis
Yaklasg ve dinle... Kuslarin dilini  Come close. Listen...This is a story
konusan bir kiz ve dogum yerinden  about a girl and a curlew... a girl who
uzaklara gog eden culluk haklinda  gpeaks the language of birds, and a
bu hikaye. Bir kug ve bir cocuk, cyrlew on the long migration from
yetigkinlige giden yolu, gég yollarini i¢'s birthplace. Travel the way of the
takip ederek adalarin ve okyanuslarin  pirds, over islands and oceans,
istiinden gegerek buluyorlar. Meme  following the wetlands across the
Mcdonald'in &ykiisii bir kusun world, as child and bird together
goziinden anlatilyor. make their precarious journey
towards maturity. Meme Mcdonald's
evocative story lets you look through
the eyes of a bird, to see with a new
sense of wonder.

Odiiller/Awards
2000 Portekiz Uluslararasi Animasyon Filmleri En lyi Film Oduli

Yonetmen/Director: Sarah Watt
Senaryo/Script: Sarah Watt
Yapim/Production: Twenty 20 Productions
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SINIRLI DALIS

LOCAL DIVE

AVUSTRALYA/AUSTRALIA, 2001, Canlandirma/Animation, Renkli/Color,35mm/4'5"

Yonetmen/Director: Sarah Watt
Senaryo/Script: Sarat Watt
Miizik/Music: Rosemary Pearse
Kurgu/Editing: Maryjeanne Watt
Yapim/Production: Sarah Watt

Konusu:

Sicak bir giin, davetkar bir havuza
girmek icin mayo giymek zorunda
olan iki geng kiz, bir anda kendilerini
bir hayal diinyasinin iginde bulur.

Synopsis
A hot day, an inviting pool, but having
to get into swimming costumes to
enjoy it makes two young girls dream
of escape.

MUTLU YASAMAK

LIVING WITH HAPPINESS

AVUSTRALYA/AUSTRALIA, 2001, Canlandirma/Animation, Renkli/Color,35mm/6'

Yonetmen/Director: Sarah Watt
Senaryo/Script: Sarah Watt

Goriintli Yonetmeni/Cinematographer: Jacqueline Matisse

Miizik/Music: Rosemary Pearse
Kurgu/Editing: Ray Argall

Oyuncular/Cast: Sigrid Thornton (Seslendirme/Voice

Performance)
Yapim/Production: Sarah Watt

9. ULUSLARARASI UCAN SUPURGE KADIN FILMLERI FESTIVALI
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Konusu:

Mutlu oldugunuzu bilmek
mutlulugunuzun her an sizden
alinabilecegini bilmekle esdegerdir
ve bu da insani pek mutlu etmeyen
bir durumdur. Olabileceklerin hep
en koétisiint digtinmeye alismis bir
anne, lyi seyler diistinmek icin deniz
kenarina gitmeye karar verir...

Odiiller/Awards

Synopsis

Knowing you are happy means
knowing your happiness could be
snatched away at any time, which
doesn’'t make you very happy....
A mother is worried about
everything can see in advance the
awful version of what could happen!
Therefore she decides to go to the
beach in order to think about good
things...

2001 Avusturalya Film Enstitiisi, En lyi Animasyon AFl &dilii/
Australian Film Institute, Afi Award, Best Short Animation
2002 En lyi Kisa Film Dendy Odiili/ Best short Fiction, Dendy Awards
SSF Kaéln Jiri Ozel Odiili/Jury Prize, Cologne Short Cuts ISFF

Nashville IFF Onur Mansiyonu
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SUYUN SEKLI

THE SHAPE OF WATER

SUYUN SEKLIi / THE SHAPE OF WATER

Kadinlar Meydan Okuyor

Filmin odaginda talepleri ve giicli eylemleriyle toplumu
degistirmeyi basarmig Ugtinci diinya tlkelerinden kadinlar var.
Irklari, dinleri, yaslari ve toplumsal siniflari birbirlerinden gok
uzak olan bu kadinlar tiim farkliliklarina ragmen &nemli bir ortak
nitelige sahipler: yikict gelenekleri veya gelisme adina onlara
dayatilan yéntemleri dénistirme azimleri.

Belgesel, eski geleneklerden kurtulus, kadinlarin ekonomik
bagimhliklari, gevresel bozulma ve savas konularina odaklaniyor.
Bu konularda elbette uzun yillardan beri miicadele verilmekte,
ancak bu sorunlarla barisgil yollardan basedebilme dogrultusunda
ilk adimlar kadinlar tarafindan atilmistir. Belgeseli izleyip de kendi
'normal hayaumizdan' ¢ok uzak diinyalarda yasayan kadinlarin
gergeklestirdikleri bu devrimci eylemlerden etkilenmemek
miimkiin degil. Olaganiistii yaratici ve gayretli kadinlarin yepyeni
bir diinya kurma &zlemelerini ve bunu nasil gerceklestirdiklerini
gosteren filmin tiim kadinlar tizerinde buyiik bir etki yaratmasi
kaginilmaz.

Sanatsal yapisi kuvvetli bu belgesel bize o iilkelerin giinimiiz
kosullari tizerine kapsamli bir bakis agisi saglamasinin yani sira,
filmde &ne gikan zeki, tutarl ve 6ngoéri sahibi kadinlarin giinliik
yasamlari hakkinda da bilgi vermektedir. Kum-Kum Bhavnani'nin
kadinlarin elde ettigi basarilari sergileyen gergekten umut dolu
bir mesaji var: tiim diinyada kadinlarin haklarina sahip gikmalar
ve daha adil bir diinya kurmak i¢in harekete gegmeleri gerektigi
saglam bir bicimde ortaya konuluyor. Kendisinin de dedigi gibi,
'Istemedigimiz bir hayati yagamayi reddetmeye calismaliyiz'.

Bu yapitin 6zel olmasini saglayan sey, 'Suyun Sekli' belgeselinin
bu tlkelerdeki yoksul ve baski altinda bulunan kadinlarin
durumlarini tamamen farkli bir sekilde anlatiyor olmasi. Bu
kadinlar genellikle kosullarinin edilgen kurbanlari olarak sunulurlar.
Bhavnani ise onlarin olaganistii cabalarini tim diinyaya gostererek
6nemli bir katla sagliyor. Bir taraftan Batih tilkelerin bu kadinlarla
ilgili imajlarini degistirip o tilkelerdeki kadinlara umudun oldugunu
soyliiyor; 6te taraftan da yine Bati uygarligina bu ilkelerle olan
baglarini ve atilmasi gereken adimlarin neler oldugunu hatirlauyor.
Bhavnani Batili kadinlar tigtincii diinyali kadinlarla dayanismaya
cagiriyor. Tiim diinya kadinlarinin dayanisma iginde olmalar
Ugan Siipiirge Uluslararasi Kadin Filmleri Festivali'nin de bagindan
beri &ncelikli amacidir. 'Suyun Sekli' belgeselinin &nemi de bu-
ortak dilekte yatmaktadir.

Suyun Sekli / The Shape of Water adl belgeselin gésteriminin ardindan
seyircilerle birlikte, Yazar Elif Safak’in da katiimiyla bir séylesi
gerceklestirifecektir.

Women Challenge

In the focus are Third World women whose will and powerful
actions in changing society can be seen as outstanding. Deriving
from another race, religion, age and social class, they differ very
much from each other. But in spite of their apparent differentness
they have some important thing in common, the passion of
changing destructive traditions or methods of development.

This documentary is dealing with rescue and salvation from archaic
traditions, economic dependency of women, environmental
destruction and war. These topics are aimed to be battled for
a very long period of time, but women have made the first step
to tackle them in a peaceful way. After this documentary you
may be inspired by the revolutionary actions of women in a world
far away from our “normal life”. It shows us realities and visions
of women building up a new world in such a creative and
courageous manner that it may have an impressive influence on
other women.

This artful structured documentary not only gives us a complex
overview of the recent situations of these countries, but also let
us have an insight in every-day lives of intelligent, articulate and
visionary women. Kum-Kum Bahvnani's message is definitely full
of hope, which emphasizes women’s success and should mobilize
other females all over the world to stand up for their rights and
more justice. As she herself nicely stated, "l want to try not to
live my life where | regret something.”

The reason for being a special screening is that “The Shape of
Water” shows poor and oppressed women in such countries in
a totally different way. Up to now they have been portrayed as
passive victims of their circumstances. You might say that Bhavnani
herself made a big contribution not only to Third World women
by publicising their efforts. On the one hand, she changes the
image about these women which Western countries have in their
mind and gives other women in these countries hope. On the
other hand, she also reminds the Western civilization not to
forget about necessary actions and engagement in those countries.
Then Bhavnani even encourages Western women to show their
solidarity to Third World women. This solidarisation of all women
in the world has always been the aim of the Women's Film Festival
of Ucan Siiptirge. This common aim makes “The Shape of Water”
so special.

A discussion will be held after the screening of Shape of Water with
Elif Safak, writer, and the audience.
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SUYUN SEKLI

THE SHAPE OF WATER

SUYUN SEKLI

THE SHAPE OF WATER

ABD/USA, 2005, Belgesel/Documentary, Renkli/Color, Betacam Sp/70'

£

nb

ARTIED*

Yénetmen/Director: Kum-Kum Bhavnani
Senaryo/Script: Kum-Kum Bhavnani
Goriintii Yonetmeni/Cinematographer: Rachel Dang, Sarah

Levy, Claudia Levin

Miizik/Music: Bo Anderson Jesse Berg Todd Hannigan
Kurgu/Editing: Monique Zavstovski Matt Harnack, Ryan Pettey
Oyuncular/Cast: The women in the film.

iletisim/Contact: 102 San Roque Road, Santa Barbara, CA 93105,

USA

Tel: +1 805 898 0880 Fax: +| 805 898 0885
E-mail: bhavnani@soc.ucsb.edu.tr

Filmleri / Filmography

2003  Inter-Europa, Series
2002  Naquele Bairro
2001 An Eye To See, The

Other to Feel

Konusu:

'Suyun Sekli' adli belgesel, talepleri ve
gliclii eylemleriyle toplumu degistirmeyi
bagarmig Ugiincii Diinya Ulkelerinden
alti kadinin hikayesini anlatiyor. Khady,
Bilkusben, Oraiza, Dona Antonia,
Vandana ve Gila birbirlerinden ¢ok farkl
konumlarda, her biri bagka bir iilkeden
- Brezilya, Hindistan, Senegal ve Orta
Dogu - gelen kadinlar. Ortak noktalari
ise yikici gelenekleri ve onlara dayatlan
gelisme yontemlerini degistirmedeki
azimleri.

Senegalli Khady ilkesindeki kizlarin
siinnet edilmesi gelenegiyle miicadele
ediyor. Baska bazi kadinlarla birlikte
kabileleri ziyaret ediyor ve onlara bu
eski gelenegin yanhghgini, ttkede bunu
yasaklayan yeni kanunlar oldugunu

anlatiyor. Ziyaretler sirasinda gesitli
kurumlara itiye kadinlarla sorun
tarugilyor ve sokak tiyatrosu gibi yaratict
bir etkinlikle konunun alabildigince
anlagilmasi saglangyor. Ayni konuda
baska bir etkinlik ise Dakarli feminist
bir grup rap sarkicisinin kadin haklarini
anlattiklar sarkilarini seslendirmeleri.

Bilkusben ise Hindistan'da yasayan bir
ugurtma yapimeisi. Kocasini kaybetmis
olan kadin gocuklarina daha iyi bir yasam
saglamaya calisiyor. Hindistan toplumu
erkeklerin egemenliginde ve ilke rejimi
kadinlara kendi refahlarim
kazanabilecekleri &zgiir bir yagam olanag
tanimiyor. SEWA (Girisimci Kadinlar
Dernegi) kendi iglerini kurmalart igin
ladinlara kredi veren bir kurulus. Ayrica,
lkadinlarin mali bagimsizlik kazanmalarini
istemeyen kocalarindan gizli olarak para
biriktirmelerine olanak veren gizli
mevduat hesabi agiyor. Bu, kadinlari
giiglendiren ve daha saygin bir yagam
siirmelerine yardimci olan etkin bir
yontem. Hindistan'dan gésterilen bir
diger kadin eylemi ise Ganj lizerine
kurulacak biiyiik baraj projesi yliziinden
binlerce insanin yasadiklari yerlerden
siiriilmelerine kars girisilen miicadenin
bir pargasi.

Brezilya'dansa kocasiyla birlikte yagmur
ormanlarinda yasayan Oraiza'yl
tantyoruz. Yagmur ormanlarinin
korunmasi miicadelesine yenilenebilir
kauguk elde edilmesi ugrasiyla katkida
bulunuyor. Her giin ormanda galisiyor
ve hayatindan memnun. Cevreci Dona
Antonia ise tarim alani agmak igin
agaclari kesen kurulusun makinalari
éniinde konuyu etraflica anlatuyor.

Baska bir feminist eylem Vandana ve
Gila'nin da iiyesi oldugu Siyah Giyen
Kadinlar kurulugsunun bulundugu
Kudiis'ten sergileniyor. Israil'in Filistin'i
isgaline kargi ABD'li ve Kuduslii Yahudi
ve Miisliiman kadinlar yanyana daha adil
ve esit bir diizen igin barig iginde
miicadele ediyorlar.

Synopsis_

This documentary narrates stories of
six Third World women whose will
and powerful actions in changing society
can be seen as outstanding. Khady,
Bilkusben, Oraiza, Dona Antonia,
Vandana and Gila differ very much from
each other and all of them come from
diverse countries: Brazil, India, Senegal
and the Middle East. But they have one
important thing in common, the passion

of changing destructive traditions or
methods of development.

In Senegal Khady is involved in abolishing
genital mutilation. Together with other
women she visits numerous tribes in
order to inform them about the
falseness of their old traditions and
Senegal's new law of prohibiting this
old rite, as many people still do not
obey it or even obtained knowledge
about it. The women discuss about this
problem with the members of diverse
communities and creatively try to
illustrate it more clearly by street
theatre. Another form of activeness
against this issue demonstrates a feminist
rap group in Dakar, whose main topic
of their songs are women rights.

Bilkusben is living in India and works as
a kite-maker. She wants to provide her
children a better life despite the fact
that her husband died. Even though
society of India is dominated by men
and its government as well bars her
way to have an independent life of more
wealth she makes her way. This is due
to an organisation of women called
SEWA (Self-Employed Women's
Association). They grant women loans
for starting their business. Furthermore
they give women the possibility of saving
money secretly and preserving their
documents as many husbands do not
agree to their wives' financial
independence. That empowers women
and gives them a life with more dignity.
Further female actions take place in
India against displacement of thousands
of people by a huge Ganges dam project.

In Brazil we get to know Oraiza, who
is living in the rainforests together with
her husband. She strives for preserving
the rainforest by demonstrating
renewable rubber extraction. Every day
she works very hard in the woods, but
enjoys her life although. As another
rubber tapper and environmentalist
Dona Antonia tells us about
demonstrations right in front of the
tree-cutting machines of agribusiness.

Another location of feminist activism
is Jerusalem, where among others
Vandana and Gila are members of
Women in Black (WIB). They are
demonstrating in a peaceful vigil against
the Israeli occupation of Palestine,
whereas Jewish and Muslim women of
the USA and Jerusalem are standing
abreast for more justice and equality.

Yodnetmen Biyografisi

Kum-Kum Bhavnani Santa Barbara'daki California Universitesiinde (UCSB) sosyoloji profeséri, &zellikle Ugiincii Diinya kadinlar, etnografya, kiiltiirel ve feminist
calismalar dallarinda uzman. Kadin ve gelisme konularini isledigi derslerine katlan égrencileriyle girdigi tartismalar ona béyle bir belgesel yapma fikrini vermis
Sinifta ona kosullarini degistirme dogrultusunda kadinlarin ne gibi eylemler yapuiklari sorulmaktaymis. © da daha &nce hicbir film yénetmedigi halde, bu tiir
kadin hareketlerinin gerceklestirildigi cesitli Ugiincii Diinya Ulkelerine seyahatler diizenlemeye baglamis.

Director’s Biograpghy

She is a professor of sociology at UCSB (University of California, Santa Barbara) with main focus on Third World women, ethnography, cultural and feminist
studies. She gained the idea of directing such a documentary by her students in her classes on women and development. She was asked for examples of
women's agency or activeness in changing their circumstances. So, even though she had never directed a film before, Bhavnani bared this challenge and initiated
trips to several Third World countries in order to seek such female movements.
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Bugiiniin Ailesi:
Alman Belgeselleri

“Film yapmak benim icin cok énemli ¢cUnkd filmlerle bazi yasa
dedgisikliklerinden daha fazla etki yaratabilir ve birseyleri harekete
gecirebilirsiniz” Charlize Theron, oyuncu.

Bugiiniin ailesi ¢ok renkli bir yapi sergilemektedir: Almanya'da
giderek azalan ve kendini finanse etmek igin oldukga zengin
olmasi gereken geleneksel biiyiik ailenin yani sira 4 kisilik ¢ekirdek
aile yapisi hakimdir. Bu gekirdek aile yapisi artik sadece biiyiik
sehirlerde degil tagrada da yayginlasmistir. Almanya'da &zellikle
biiyiik sehirlerde ylizde 50’ye varan boganma oranlari nedeniyle,
yeni aile konseptleri sorgulanmaya baglamistir.

Ugan Siipiirge Uluslararasi Kadin Filmleri Festivali programinin
Olay Mabhalli:Aile bashikli bsliimiinde 4 film yer alyor.

Yari Yariya (Fifty-Fifty) adli film, yeni evli giftlerin ilk gocuklarinin
diinyaya gelmesiyle ortaya gikan sorunlarina farkl bir bakis agisi
ile yaklasiyor. Birlikte Pisirdik (Baked Together) adl film de bir
ciftin uzun yillardir siiren evliliklerinde birlikte birseyler
yapabilmelerinin zor ve kolay taraflarini ortaya koyuyor. Bu
béliimde yer alan filmlerden Yasam igin Anne (Mother for Life)
ise cok cocuklu bir ailede ii¢ neslin uzun bir siire gézlemlenmesi
ile ortaya ¢ikmis bir belgesel: Bir zamanlar evsiz olan bir aile,
annenin sayesinde ayakta kalabilmis hatta zaman iginde
ylikselebilmistir. Ailede ‘hepimiz birimiz, birimiz hepimiz igin'
prensibi islemedigi halde bireylerin anneye duyduklari sorumlulukla
hareket etmeleri aileyi bir arada tutmustur. Tiim sosyolojik
kurallara kargin bu biiyiik aile bugiin zengin olmasa da halen
ayaktadir ve eskilerde kalan ve aslinda Almanya'da da &zlenen
geleneksel aile yapisina bir érnektir.

‘Olay Makalli: Aile’ baliimiinde gésterilecek filmlerden biri de
Tath Yiyelim Tath Konusalim (Eat Sugar Talk Sweetly) adini
tagiyor. Almanya ve Tiirkiye'de gekilen bu film, zoraki evliliklere
maruz kalan kadinlarin yasadiklarini anlatiyor. Filmde evlilik
&ncesinde, evlilik gininde ve evliligin bitmesinin ardindan
ladinlarin aile mahkemesinden kagislari sarsici bir dille aktariiyor.
Réportajlaria da, evlilige zorlanan bir kadinin neler hissettigi
ustaca yansiltiliyor bu filmde.

Tath Yiyelim Tath Konusalim adli film Ankara Alman Kiltir
Merkezi'nde &zel bir gésterimle seyircilerle bulusacak. Gésterimin
ardindan uzmanlarla, erken ve zoraki evliliklerin nasil
engellenebilecegi ve bu durumdaki kadinlarin nasil destek
alabilecegi tartisilacak. Kadinlarin erken yasta ve zorla
evlendirilmeleri fiziksel siddet kadar agir bir travma etkisi de
yaratiyor. Filmin ardindan gerceklestirecegimiz séyleside amacimiz
kadinin durumunu giiclendirmek, yardim alabilecekleri yerlerin
varligina isaret etmek ve birbirleri ile dayanisma icinde olmalar
gerektigini vurgulamak, &zellikle de annelere ve kizlarina ¢6zim
yollari dnermektir.

Sabine Hagemann Unliisoy

Family Today: Recent Documentaries
from Germany

“This is why it means so much for me to make films: Because they
sometimes actuate more than an amendment of law.”
Charlize Theron, actress

Family today is a colourful image: Beside of traditional extended
family, which has become very rare and actually has to be very
wealthy to finance itself, there exists typical nuclear family with
at most 4 persons living not only in urban, but also in rural areas.
With an amount of 50 % divorces in German cities the question
for a renewed family concept which is geared to a good partnership
arises. “Fifty-fifty"” delivers a bracing insight into the problems of
young partnerships having their first baby. “Baked together”
shows the problems of joint action at old age have been living
together for decades. .

“Mother for life” in contrast is a long-term study about a family
with many children, which shows three decades and three
generations: A once homeless family survives due to ‘Mother
General' and even ascends, although this family principle of “one
for all, all for one” is not really willing to work anymore by every
member of the family being sworn in with the mother. Against
all sociological rules of today this extended family is not wealthy,
but it still exists. Moreover, this traditional familial homeland has
never disappeared from primal dreams of a human being, even
not in Germany.

Case location family: Film and discussion in Goethe-Institute

“Eat Sugar and speak sweetly” is a film about forced marriage
shot in Germany and Turkey from a perspective of affected
women: An awakening documentary which tells stories of young
women before marriage, at wedding day, after disruption of
matrimony and on the run away from domestic relations court.
A documentary which shows the meaning of being forced to
marry by interviews and images.

After the movie screening it will be consulted and discussed with
experts how early and forced marriages can be avoided and which
facilities are available for affected people. Case location family
‘makes clear that forced marriages are a form of violence against
women not less bad than beating or other physical abuses. Our
aims are to strengthen women's position, showing them ways to
find support, enabling them to help each other, themselves and
especially the mothers to bestead their daughters.

Sabine Hagemann Unliisoy
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TATLI YIYELIM TATLI KONUSALIM

ISS ZUCKER UND SPRICH SUB /EAT SUGAR AND SPEAK SWEETLY

ALMANYA / GERMANY, 2005, Belgesel/Documentary, Renkli/Color, Beta-Cam SP/ 54’

Yonetmen/Director: Sigrid Dethloff Renate
Bernhard

Fimleri/Filmography:

2004 Zur Ehe gezwungen — Frauen
fliehen aus ihren Familien / Forced to
Marriage — Women flee from their
families

2001 Narben, die keiner sieht — Be-
schnittene Frauen in Deutschland /
Scars who nobody sees — Circumsised

women in Germany

9. ULUSLARARASI UGAN SUOPURGE KADIN FILMLERI FESTiVALI

Konusu:

Kimisi Almanya'da dogdu, kimisi
orda biyudu fakat  kiminle
evleneceklerine  aileleri  karar

veriyor. Birgok gécmen aile halen
geldikleri ilkenin geleneklerine
bagh yasiyor. Bu film, kadin
kahramanlarinhikayeleritizerinden
zoraki evlilikleri ve “sozde” aile
onurunu gézler éniine sermekte.
Sultana, ailesiyle birlikte
Pakistan'dan Almanya'ya
geldiginde |13 yasindaydi. Oldukga
tutucu  bir Misliman gevrede
biiylidii; acimasizca siddete ugrad
ve ozgiirligl kisitlandi. Bu yiizden
15 yasinda ailesini terk etti. O
guinden beri Alman genglerine
yardim biirosu tarafindan saglanan
destekle, tek bagina yagamakta.

Yénetmen Biyografisi

Bir gesit Tirk “ithal-gelin” olan
Saniye, oncesinde hi¢ tamimadig
bir adamla strdirdigi 12 yillik
evliliginin  ardindan,  bosandi.
Evlilikleri boyunca esinin ailesi
tarafindan kétii muamele gordii.
Ayse, kendi hayatinda zoraki
bir evliligin sikinusim  yasadigi
halde kizini yine bu sekilde
evlendirmis bir kadin. Ayse Tirk
ve Almanya'daki kuzeniyle evlendi.
Siddet gordii, kocasi tarafindan
tecaviize ugradi ve li¢ cocuk sahibi
oldu. 19 yilin ardindan bir gesit
kadin yardim dernegine basvurdu
ve bosandi.

Fatma, 40 yasinda ve 9 yasindayken
ailesiye  birlikte  Almanya'ya
geldi. 10 yasindayken ailesi ona
Tiirkiye'den bir genci es olarak
uygun gordi. Evlilik ©ncesinde
Kirt geleneklerine tabi
lleriki yaslarinda, sikinularla dolu
yasami hakkinda bir kitap yazdi.
Simdi, zoraki evlilikler konusunda
toplumsal  duyarlilk  yaratma
gabasinda olan bir kadin aktivist.

oldu.

Synopsis:

They are born or grew up in
Germany, but their parents decide
who to marry. A lot of migrant
families still stick to the traditions
of their country of origin. This film
shows what forced marriage and
so-called family honour means by
telling the stories of the following
women.

Sultana from Pakistan was 13
years old when she came to
Germany with her family. She

grew up in a very conservative
Muslim environment so that she
was beaten brutally, controlled
and constricted in a high extent.
That is why she flew from her
parents at an age of |5. Since then
she is living alone with financial
support from the German youth
welfare office.

Saniye is a so-called Turkish
“import-bride”.  She  became
divorced after 12 years living with
a man she did not get to know
before marriage. During their
matrimony her parents-in-law
forced her very often and treated
her badly.

Ayse married her daughter off
despite having suffered by forced
marriage herself. She also comes
from Turkey and was married
with a cousin in Germany. She
was beaten and raped by her
husband and got three children.
After 19 years she escaped to a
women’s emergency service and
became divorced.

Fatma is 40 years old and came
to Germany with her parents
being 9 years old. As a 10-year-
old girl her parents espoused her
with a boy from Turkey. Before
marriage she broke out of the
Kurdish traditions. When she was
older she wrote a book about her
life of suffering. Now she is a very
active woman in sensitisation of
public in forced marriage.

Sigrid Dethloff, bir siire 6gretmenlik yaptiktan sonra sanat tarihi arastirmacisi olarak gazetecilige adim atu.
Ozellikle kiiltiir alaninda galismalar yapti. 2001'de Renate Bernhard ile birlikte “CouRage” adli sinema ve
radyo yapim sirketini kurdu. Insan haklari ve kadin haklari iizerine yogunlasti.

Renate Bernhard, basili yayinda, TV ve radyoda gezi haberleri tizerine geviriler yapti. Sigrid gibi Almanya'da,
Newflash'in bir sabah programinda yapime oldu. “Courange"in kurulus siireciyle, yayin sektdriine adimini

ato.

Director’s Biography

After her study as a teacher Sigrid Dethloff got into journalism as an art historian. She mainly worked in the
cultural field. 2001 she founded the film and radio production “CouRage" together with Renate Bernhard. Its

subject is human and women rights.

Renate Bernhard started to work in the travel journalism by print media, radio and TV as a translator. Like
Sigrid she was engaged as a realisator of Newsflash in a German morning programm. During her foundation

of “CouRage" she made the first ste
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ALMANYA / GERMANY, 2002, Belgesel/Documentary, Renkli/Color, Beta-Cam SP, 76’

Yoénetmen/Director: Neelesha Barthel

Senaryo/Script: Neelesha Barthel

Goriintii Yonetmeni/Cinematographer: Carsten GeiBler
Kurgu/Editing: Peter Kuhn

Odiiller/Awards: Newcomer-Award by Union of female
journalists 2004 in

Germany (Nachwuchspreis des Journalistinnenbundes)
Yapim/Production: Peter Kuhn

Filmleri/Filmography: Konusu:
2004 Mr. Street Neelesha Barthel, iki ciftin
2001 Bling Bling yasamina ceviriyor kamerasini bu

filminde: Celine ve Dirk, Natty
Raffi. Berlin'in Kreuzberg
mahallesinde yasayan bu iki komsu
ciftin ortak 6zellikleri eglenmeyi ve
gece hayatini seviyor olmalaridir.
Babasiz biyiidikleri ve tam bir
aile  ortaminda  yasamadiklari
icin Celine ve Natty, 20 yasina
geldiklerinde gocuk sahibi olmak

ve

istemisler ve sorumlulugu esleriyle
yart yariya paylasmaya karar

Yonetmen Biyografisi

vermislerdir. Boylece iki tarafin
da ayirabilecekleri
bos  zamanlari  olabilecektir.
Ancak sorumluluklarin esit olarak
paylasilmasi o kadar kolay degildir.
Celine ve Natty'nin erken yasta
gocuk sahibi olmay bu kadar gok
istemelerinin nedenlerinden biri
de ‘gergek’ bir aile kurarak daha iyi
bir gelecege sahip olma hayalidir.
Ancak, her ikisinin de esleri
cocuk yetistirme konusunda farkh
diisiincelere sahiptir; Ustelik gece
hayatina diiskiinliikleri nedeniyle
planlar daha da karmasik bir hal
alir.

Hayaun kendi kendine yazdi
taze, geng bir belgesel bu.
Karakterlerin her biri o kadar
samimi ki hayatlariyla ilgili fikir
sahibi  olabiliyor,  duygularina
ve giinlik sikintilarina  tanikhk
edebiliyorsunuz. Giin boyu onlara
eslik eden yonetmen Neelesha
Barthel varligini belli etmemeye
&zen gosteriyor. Ama her birinin
yasamini yeterince iyi anlayabilmek
icin onlarla réportajlar yapmayi da
ihmal etmiyor.

kendilerine

Synopsis:

Neelesha Barthel is showing the
life of two young couples: Celine
and Dirk, Natty and Raffi, who
are friends of the director. These
two young families are living next
to each other in Kreuzberg, a
district in Berlin. The special thing
about them is that they are young
families who still desire to have
fun and enjoy nightlife. Celine and
Natty planned to get pregnant
at the age of 20 as they grew
up without a father and did not
experience an intact family circle.
They came to the agreement of
sharing their duties fifty-fifty with
their boyfriends, so that both

parts could have the possibility
of spending some freetime. But
in real life it is not always easy to
realize such an equal dealing with
tasks.

Both women were inspired to
get children as a factor of lifestyle
according to a whiff of glamour
and coolness a la Madonna. The
other reason for starting a family
in such early years was the dream
of a better future perspective
with an intact familiy, which
would keep them grounded and
provide them with security and
a stronger relationship to their

partners. But this shaped up as

more complicated as expected
because their partners have a
contrary opinion of upbringing
their children and also love party-
life.

It is a fresh young documentary
written by life itself. You may
gain a good insight into their lives
with their emotions and all their
every-day difficulties as all of them
were very open. Neelesha Barthel
tried to become invisible with her
crew while accompanying the
protagonists during their day. But
she interviewed every person as
well to get a better understanding
of the inner-life of everybody. For
that reason she also gave space to
each of them and tried to create
a balance between showing all
positive and negative sides of a
person. The performers’ intention
of joining this documentary
was the opportunity to express
themselves and get a better
understanding of themselves
and the others. The interviews
affected them very much and they
talked about things they had partly
forgotten and supressed.

Neelesha Barthel 1977 yilinda Almanya Potsdam'da diinyaya geldi. Amerika Birlesik Devletleri'nde cesitli
belgesellerde yardimci yonetmenlik ve oyunculuk yapti. Fifty Fifty/Yar Yariya, yonetmenin ilk belgesel
calismasi. Barthel, bu filmi bitirdikten sonra Potsdam-Babelsberg Sinema ve Televizyon Akademisi'nde yo-

netici olarak caligmaya bagladi.

Director's Biography

R1977 Neelesha Barthel was born in Potsdam. She autodidacticly made experiences as an actress and
co-director of documentaries about Hip Hop in the USA. “Fifty Fifty” is her first own documentary. After
finishing this film she began her study of direction at “Konrad Wolf'-Acadamy of film and television in

Potsdam-Babelsberg.

9. ULUSLARARASI UCAN SUPURGE KADIN FILMLERI FESTIVALI Q3

9 th FLYING BROOM INTERNATIONAL WOMEN'S FILM FESTIVAL



OLAY MAHALLI: AILE

BERABER PiSIRDIK
ZUSAMMENGEBACKEN / BAKED TOGETHER

7A7LMANYA/ GERMANY, 2003, Belgesel/Documentary, Renkli/Color, Beta-Cam SP/ 10’

Yoénetmen/Director: Susanne Schulz

Senaryo/Script: Susanne Schulz

Goriintli Yonetmeni/Cinematographer: Susanne Schulz
Miizik/Music: Elisabeth Cortinas Hidalgo

Kurgu/Editing: Elisabeth Cortinas Hidalgo

Oyuncular/Cast: Elly Barthel, Kurt Barthel

Odiiller/Awards: Award for ,Shockin "~ Local Short

Night Shuffles”, Dokfilmfestival 2003 (Festival of documentaries)

in Leipzig, Germany

Yapim/Production: Susanne Schulz

iletisim/Contact: Susanne Schulz
Email: susanne@meowmeow.de

Filmleri/Filmography:
2005
2003

Sammlung
Zusammengebacken
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Konusu:

Bu film, yénetmenin biylikannesi
ve biyiikbabasi olan Elly ve Kurt
Barthel'in 61 yillik evliliklerinin
fotografi. Cift birlikte kek yapmakta.
Mufaktaki “miicadele”nin ardindan

bir kutlama gerceksiyor. Film,
uzunca bir stire, farkhiliklara
ragmen iyi bir iligkiyi akillica

stirdirebilenlere adanmis.

Bu film senelerce birlikte yasayan
insanlarin
davrandiklarini ve yash insanlarin

birbirlerine nasil

Yonetmen Biyografisi

CASE LOCATION: FAMILY

tavirlarini gésteren iyi bir ornek.
Elly, kek yapma siirecinin her
bir asamasina miidahale etmeye
calisiyor ve kafasindakilere
uymayan seyler karsisinda
siirekli yakiniyor. Mutfak onun
Gzgiirltik alani ve bu nedenle siki
sikiya bagh oldugu aliskanhklar
gelistirmis. Kurt, karisina her
zaman uyum gdstermemekte.
Karisinin  onerileri  karsisinda
iyi niyetli olmaya caligsa da
gogunlukla kendi bildigini okuyor.
Bu davranisi yash cifttlerde siklikla
gozlemleyebilirsiniz c¢linkii zaten
benzer durumlari ailenizde ve
buytikanne-babalarinizda tecriibe
etmektesiniz. Filmde yasananlar
cok tanidik bu da yiiziiniizde bir
glilimseme olusturuyor. Ozellikle
ertesi giin, ciftin dans ederken
gosterdigi  davramig  degisikligi
cok sevimli goziikiiyor. Boylesine
yash bir iftin yasadig aska hayran
kalabilirsiniz.

Filmin kamera kullanm ve ses
kalitesi biraz dusiik. Bunu,
Susanne’nin  mezuniyet  filmi
olmasina baglayabilecegimiz gibi
biiylikanne ve  biiyiikbabasinin
yasamina  bir misafir gdziiyle
yaklasmasiyla da agiklayabiliriz.
O, kamerasiyla, fazla miidahalede
bulunmadan, birlikte is yapma
asamalarini gozlemliyor.

Synopsis:

It is a snap-shot of the 61-year-
old matrimeny of Elly and Kurt
Barthel, who are the director's
grandparents. They are baking a
cake together. After the “struggle”
in the kitchen they celebrate. A
film for everybody who has come
along with each other for such a

long time and for all people who
wisely split up.

This is quite a good example for
how a couple treat each other
after they had lived many years
together and the mannerism
of older people. Elly is trying to
control every step of the baking
procedure. If it does not comply
to her concept of doing things, she
complains about it. She obtains
habits, which she rigorously sticks
to, as the kitchen probably had
been her own territory. Kurt
does not always pay deference
to her wife. So now and then he
benevolently goes along with her
advices, but also gets his way the
other time. You may watch this
behaviour very often with older
couples, so that you already
experienced similar situations with
your parents or grandparents. The
degree of recognition is very high,
which makes you watch it with a
smile on your face. Especially the
change of behaviour when the
couple celebrate the next day and
dance together seems very cute.
You might admire to perceive still
love between such an old couple.
The film is of a quite bad quality
according to camera work and
sound. But either it clings to
Susanne’s recent graduation or
she even intended to show a blunt
section of her grandparents life
from a position of a guest without
any improvement. She does
not interfere and just observes
the baking procedure with the
camera.

Susanne Schulz 1976'da Dresden'de dogdu. 1979-1984 yillari arasinda babasinin insaat miihendisi olmasi
nedeniyle ailesiyle birlikte Suriye'de yasadi. 1995'te Leipzig'de bir yerel meteoroloji istasyonunda staj yapti.
Sonrasinda gazetecilik ve siyaset bilmi alanlarinda galisti. 2001 yilinda Avrupa Film Koleji'nde katldigi derslerle
yapim, sahne diizenlemesi, yazarlik ve yonetmenlik konularinda deneyim kazandi.. 2005 yilinda derslerini
tamamladiktan sonra bagimsiz film yapimcisi olarak calismaya basladi.

Director’s Biography

Susanne Schulz was born in Dresden in [976. In the period of 1979 — 1984 she was living with their parents
in Syria because of her father’s job as a construction engineer. In 1995 she made a practical training at a local
broadcast station in Leipzig. Afterwards she started to study journalism and political science. 2001 she at-
tended a course at “European Film College”, where she gained experience in production, set-design, script and
direction. Since she finished her studies in 2005 she is working as a freelance film-maker.

84
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CASE LOCATION: FAMILY

YASAM iCiN ANNE

MUTTERJAHRE / MOTHER FOR LIFE

ALMANYA / GERMANY, 2004, Belgesel/Documentary, Renkli/Color, Beta-Cam SP/ 99'

Yénetmen/Director: Sylvie Banuls, Peter Heller
Senaryo/Script: Peter Heller, Sylvie Banuls

Goriintii Yonetmeni/Cinematographer: Otmar Schmid, Angelika
Huber, David Slama, Ton Gregor Kuschel, Peter Heller

Miizik/Music: ,

Kurgu/Editing: Margrit Schreiber, Rudolf Blank

Oyuncular/Cast: Family Bronmann

Yapim/Production:

iletisim/Contact: Peter Heller Filmproduktion
Ferdinand-Maria StraBe 47 D-80639 Miinchen

Telefon : +49 89 17 42 90
Fax : +49 89 |7 877 803

Filmleri / Filmography
Peter Heller

2005 KING COTTON

2004  GLUCKSRITTER RAJTER
2004  MUTTERJAHRE

2004  HOTEL RADIUM

2003 RAUCHOPFER

2003  GEWEBTE ERDE

2002 SAUBERE ERNTE

2001 COTTONMONEY & DIE GLOBALE
JEANS
2001 RALLYE DEL PANE (und Fortsetzung

RALLYE D’AMORE})
1999 Novak und die Sturzkampfbomber
1999 TAM TAM ZUR TAGESSCHAU

1998 Most - nachruf auf eine alte stadt

1997 Manga Bell - VERDAMMTE
DEUTSCHE?

1997 Mama General - eder Arm Wiird' ich
nicht sagen
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Sylvia Banuls

2005 Hchouma,die Schande

2004 Mutterjahre

2003 Liebe dich...

2001 Karla 51

2001 Pasches Erben

2001 Sexy Feinripp

2000 Hotel Zuflucht

1999 Novak und der Swrzkampbomber
(co-director)

1998 Most — Nachruf auf eine Stadt (co-
director)

1997 Mama General — oder arm wiird' ich
nicht sagen (co-director)

Konusu

Sylia Banuls ve Peter Heller,
Almanya'nin Kéln sehrindeki sosyal
konutlarda yasayan bir ailenin
yasanusini dérdiincii kez izliyorlar.
Yénetmenler, daha 6nce de uzun siire
gozlemledikleri bu aileyle ilgili tig
belgesel gekmislerdi. Biitiin begeseller
yoksulluga kars: verilen micadele ve
daha iyi bir gelecek hayalini yansitiyor.
Dokuz ¢ocuklu Bronmanns ailesinin
merkezinde, biitiin aileyi bir arada
tutan ve ‘General Anne’ olarak
adlandirilan anne Karla var. Otuzlu
yaslarini gegmis Hansi ve Andi hila
aileleriyle birlikte yagiyorlar. Rebeca
ve Robert de &yle. Rebeca'nin
disaridaki diinyayla tek baglantisi
televizyon.

Yakin evlerde yasayan diger ¢ocuklar
neredeyse her giin aileyi ziyaret ediyor.
Belgesel, anne Karla'nin éliimciil bir
hastaliga yakalanmasindan sonraki
dénemi konu aliyor. Agir hastaligina
ragmen &mriniin son giintine kadar
kendini cocuklarina adayan Karla'nin
dliimiyle aile birligi sarsihyor.
Olumiinden &nce annesine ailenin
erkekleriyle ilgilenecegi s6ziinii veren
Rebecca ise annesinin yerini aliyor.

Banuls ve Heller bu belgesellerinde
aile tiyelerinin durumlarini ve gittikge
artan gelecek korkularini gosteriyorlar
seyirciye. Cekimlerine 70'li yillarda
basladiklari ve Bronmanns ailesinin
yasantisina ayna tuttuklari bu belgeselin
ilkk ti¢ béliimiinden Karla ile ilgili bazi
&zel anlara da bu dérdiinct filmde yer
veriyorlar.

Synopsis

For the fourth time Sylvia Banuls and
Peter Heller are observing a family’s
every-day life, who is living in a social
housing estate at the edge of Cologne
in Germany. The director couple had
shot three documentaries about this
particular family before and had been
watching them for a very long period
of time. All the documentaries are
showing the struggle against poverty
and the dreams of a better future. The
Bronmanns are a very big family with
nine children, of which mother Karla,
also lovely called “Mother General",

personifies the centre. She is a very
strong person who holds all the
members of the family together.
Hansi and Andi are far older than
thirty years, but they are still sharing
their old nursery at their parents’
house. So do Rebecca and Robert,
who are 32 years old. Rebecca’s only
connection to the outside world is
television. The other children are
living close-by and are visiting them
with grandchildren and great-
grandchildren nearly every day. Karla
is sharing their sorrows and hardships
while their small kitchen is
representing the centre of family life.

This fourth section depicts the last
years of the mother and the period
after it, as she has a mortal disease.
Despite her heavy illness Karla
sacrifices herself for her children up

* to her last day. With her death the

family lose their centre of power
and the situation and atmosphere
changes. You may watch how
important this one woman had been
for so many persons and how much
this sustained loss disturbs the
balance of a family system. Rebecca
promised her mother to care about
the men of the family and now takes
the place of her mother. Even though
circumstances changed and life went
on in a different manner.

Sylvia Banuls and Peter Heller display
the mood of the family’s members
and their increasing fear of future. It
is a very personal and almost intimate
documentary as the directors
accompanied the Bronmanns for
years during three centuries. Their
first shooting programme took place
in the 70's. In the last one they
retrospectively also show some
extracts from the other three
documentaries to recall some special
moments with Karla. It is a touching,
sentimental film about the dullness
of a life at the edge of society without
compromising the family in a way
like reality-soaps do. The directors-
couple gain the balance of propinquity
and distance.

Yonetmen Biyografisi
Sylvia Banuls

Sylvia Banuls Lyon’da 1955 yihinda diinyaya geldi. Strazburg ve Paris'te Alman dili ve edebiyat, etnoloji ve sanat tarihi okudu. Etnoloji
gazeteleri icin bir siire gazetecilik yapu. Daha sonra filmleri ve yayinlari icin seyahat etmeye bagladi. Paris'te, 1983 ve 1990 yillari arasinda
arasurmaci ve yardimcl yénetmen olarak bir cok film projesinde yeraldi. 1990 yilindan itibaren Miinih'te kendi fillerinin yGnetmenligini
yapryar.

Director Biography

Sylvia Banuls

Sylvia Banuls was born in Lyon in 1955. In StraBbourg and Paris she studied German language and literature studies, ethnology and history
of art. First she worked as a journalist for ethnological journals. Then she made study trips for preparing films and publications. From
1983 to 1990 she worked as a researcher and co-director of several film projects in Paris. Since 1990 she directs her own films in Munich.

Yonetmen Biyografisi

Peter Heller

Peter Heller 1940 yilinda Prag'da diinyaya geldi. 1960 yilinda Almanya'ya yerlesti. Miinih'te sinema Gizerine cahstktan sonra Bavyera ve
Isvicre'de yaymnailik yapti. Goethe Enstitiisii adina Dogu ve Bati Afrika, Finlandiya, Amerika, Hindistan ve ltalya'da film iizerine kurslar verdi.
Almanya’nin bircok tniversitesinde 6gretim (yesi o%:rak calist. Cok sayida makale ve kitaba imza atu. Belgeselleri birgok uluslararas

festivalde &dll kazand.

Director’s Biography

Peter Heller

In 1946 Peter Heller was born in Prague. He moved to Germany in 1960 and made an apprenticeship as a photographer. After his study
of film in Munich he worked for Bavarian and Swiss broadcast. On the behalf of Goetlge-lnstitutc e gave many film courses in West
and East Africa, Finland, the USA, India and Italy. Peter Heller occupied several university teaching positions in all over Germany and
published a couple of books and articles for journals. He co-founded the media committee for politically developing groups in Germany,
the rental association of filmmakers, the international film network “Zebra™ and the European documentary institute. He received
numerous international awards for his documentaries.
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VIDEO KAMERALI KADIN
WOMAN WITH A VIDEO CAMERA
HINDISTAN/INDIA, 2005, Belgesel/Documentary, Renkli/Color, S&B/B&W, 35mm/ 53’

Konusu: Synopsis:
Bu film, Karela'da bir kadin  Apindependentdigital production,
tarafindan kameraya alinan, Karela  antwines a surreal world of the
kadimnin giinliik yasamini, sinema  female star haunted by the male
kamerasindan erkek bakisindan gaze of the Movie Camera with
yakalamig bir kadin starin siirreal  the everyday life of women in
diinyasimianlatan bagimsizbir dijital K erala taken with a Video Camera
prodiiksiyondur. Video Kamerali by 3 woman from Kerala. Woman
Kadin da diyalog olmamasina  with aVideo Camera is without
ragmen belgesel, bir psiko-dramay!  dialougue, bringing into play a rich
gorsel bir siire déniistiren zengin - 3nd complex musical score that
ve kompleks bir miizikle anlatir.  ¢ransforms a docu-psychodrama
Manyetize ritimleri birlestirerek jnto visual poetry. Interlacing the
6zel olani genel hale getirit.  mesmerizing rhythms, it rases the
Video Kamerali Kadin, film yapim  particular to the universal. Woman
siirecinde anlamin nasil yaratildigl,  \ith a Video Camera intervenes
bakis agisinin kimden yana oldugu jn filmmakingweaving a plait of
tizerine bir film. .the question of movielvideo
camera — how meaning is created,
and the question of looked/
looking-who owns the gaze.

Yonetmen/Director: Geetha J.

Senaryo/Script: Concept- Geetha J.

Goriintli Yonetmeni/Cinematographer: Sunny Joseph, Geetha J.
Miizik/Music: Ajayan Namboodivi

Kurgu/Editing: Ajithkumar B.

Oyuncular/Cast: Jyothir Mayee, The women of Kevala
Yapim/Production: Pooram Productions iletisim/Contact:
Pooram

GRA 601, 1783, Goureesapattom,

Thiruvananthapuram, 695004, Kerala, India

Tel: 0091-471-2553449

E-mail: poorampro@hotmail.com

Filmleri/Filmography:
1996 Miss Competition in Bangalore

Yonetmen Biyografisi:

Trivandrum’da degmus ve biiylimiis Geetha, klasik miizik ve dans egitimi almis ayni zamanda da geng bir
yorumcu olmustur. Sokak oyunlarina ve kadin sorunlarina olan siddetli meraki onu, aktif politikaya sokar.
Kerala’daki ilk bagimsiz kadinlar organizasyonunun kurucu iiyelerindendir. Gegmis birkag yildir Greetha,
zamaninin bir kismini ilk filmini yeni tamamladigi Kerala'da, diger kismini ise Sussex Universitesi'nde sin-
ema dersleri verdigi Brighton-ingiltere’de gecirir. Ayrica, Brighton Uluslararasi Film Dernegi'nin kurucu
baskanidir.

Director’s Biography

Born and brought up in Thiruvananthapuram (Trivandrum), Geetha was trained in classical music and dance
and was a young performer. With a keen interest in street-plays and women's issues that took her to political
activism, she was one of the founding members of the first autonomous women's organisation in Kerala. For
the past couple of years Geetha has been dividing her time between Kerala, where she has just completed
her first film, and Brighton in the UK, where she lectures on cinema occasionally at the University of sussex.
She is also the founding Chairperson of Brighton International Film society launched recently with Ken Loach
as patron.
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YENI EVLI

ACHREI HACHATUNA / JUST MARRIED

ISRAIL/ISRAEL, 2005, Belgesel/Documentary, Renkli/Color, Betacam SP/71'

Yonetmen/Director: Ayelet Bechar

Senaryo/Script: David Ofek

Goriintli Yonetmeni/Cinematographer: Talia (Tulik) Galon,
Shai Levy

Miizik/Music:

Kurgu/Editing: Era Lepid

Oyuncular/Cast:

Odiiller/Awards: 2005 Jerusalem Film Festivali - En iyi Kurgu
Wolgin Odiilii/Jerusalem

Film Festival - Wolgin Award for Best Editing-

2005 israil Ululararasi Kadin Film Festivali, En iyi Belgesel
Odiilii/Israel’s International Women Film Festival-Best
Documentary Film

Yapim/Production: Noga Communications

iletisim/Contact: Noga Communications — Grace Grinberg - TV8
147 Yehuda Halevi. Str 65276 Tal-Aviv, Israil

Tel: 972-3-6849995 Fax: 972-3-6849931

E-mail: grace@noga;co.il

Website: noga.co.il

Yonetmen Biyografisi

Director’s Biography
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Konusu

Sonbahar 2003, kuzey Israil'de
bir diigiin salonu. 200 konuk,
dans miizigi ve beyaz giysiler
icinde bir gelin. 36 yagindaki Kifah
Massarwi, bir lIsrail vatandasi,
damat olmadan, kendine bir
diigiin organize eder. Bu, esinin
iilkeye girmesini yasaklayan [srail
otoritelerine karsi baslattig aci
savagin agilis vurusudur. 2003’ten
beri gegerli olan Vatandaslk
Yasasi, Israil vatandaglariyla evli
olsalar bile Filistin’de oturanlarin
Israi’'e  giremeyecegini  soyler.
5.paragrafa gore, yasa, bir yil igcinde
bitecek ama giivenlik gerekgesiyle
genisletilebilir de. .
“Yeni Evli", lsrail'de birlikte
yasamalarinin higbir ~ zaman
miimkiin olamayacaginibilmelerine
ragmen evlenmeye karar veren iki
Filistinli giftin hikayesidir. Kifah
icin yeni yasa, suratina carpilmis
bir tokat gibidir. O, politik olarak
aktif ve baris siirecine inanan,
egitimli ve kariyer sahibidir. Gaza
dogumlu esi Yazed'le Berlin'de
yasamaya gider. Betlehem'de
23 vyaginda bir &grenci olan
Suhad, Israil kimligi olan Rabee
ile nisanlidir. Dugtinden sonra
yeni evi Kudiis'te yasadigi olarak
ikamet eder. Ailesini ziyaret etmek
icin, ¢evresinde giderek yiikselen
beton  duvarin  araliklarindan
sinsice gegcmesi gereklidir. Hamile
kaldiginda, vyolculugu daha da

karmasgiklagir.

Synopsis

Autumn 2003, a wedding hall in
the north of Israel. Two hundred
guests, dance music and a bride
in a white dress. 36-year- old
Kifah Massarwi, an Israeli citizen,
organized a wedding for herself,
minus the groom. This is the
opening shot in a bitter battle
that she is wagging against the
Israeli authorities, who forbid her
spouse from entering the country.
The Citizenship Law, effective
since 2003, states that residents
of the Palestinian Authority may
not enter Israel, even if married
to Israeli citizens. According to
Paragraph 5, the law will remain
in effet for one year, but may be
extended “in accordance with
state security requirements.”
‘Just Married’ is the story of two
Palestinian couples who decided
to marry knowing that it would
be impossible for them to live
together in Israel. For Kifah, the
new law is a slap in the face. She
is an educated career woman
who is politically active and
believes in coexistence and the
peace process. She goes to live
in Berlin with her Gaza-born
spouse Yazed. Suhad, a 23-year-
old student from Bethlehem, is
engagrd to Rabee, who has an
Israeli ID. After the wedding ,
she beomes an illegal resident
in her new home Jerusalem. In
order to visit her parents, she
must sneak through the gaps in
the concrete wall that is gradually
rising around her. When she
becomes pregnant, her journey
is  increasingly = complicated.

Serbest gazeteci. Tel Aviv Universitesi'nde Film ve Televizyon okudu. New York'daki Kolombiya Universitesi
Gazetecilik Okulu’'nda yiksek lisans yapt.. Gazetelere inceleme yazilari yazdi. Yerel bir televizyon kanalinda
gazeteci ve haberci olarak galisti. 1972 dogumlu olan Bechar, Tel Aviv'de yasiyor. “Yeni Evli” onun ilk filmi.

Freelance journalist. Holds a B.F.A in Film and Television from Tel Aviv University and a Masters degree from
the Columbia University Graduate School of Journalism in New York. Wrote feature stories for newspapers.
Worked as a reporter and news producer at a local TV station. Ayalet Bechar was born in 1972, lives in Tel
Aviv. Just Married is her first film.
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34 TAKSI
TURKIYE/TURKEY, 2005, Belgesel/Documentary, Renkli/color, Mini DV/ 5111

Konusu Synopsis
.. Beyin, goz, kulak, bunlar “Your eyes, ears and brain are
devamli  yogun bir vaziyette constantly working overtime,
calisiyor. Ciinkii en ufak bir hatayl because one small mistake in
Istanbul affetmiyor.” Istanbul and you're done for .
Taksi biyiiksehir karmasasimin A taxi ride in Istanbul is not just
en goze batan &gelerinden biri. about reaching one destination.
Taksiciyse o karmaganin en yakin It is also a journey which unfolds
gozlemcilerinden. Taksicinin  the characteristics of a big city
diinya goriisii  sehrin  giinliik situated between Europe and
yagama pratigi Uizerine sekilleniyor: ~ Asia. The driver and the passenger
celigkili, baskici, degisken ve tabii travel through different cultural
lkaotik. Ote yandan taksi hareket layers of the chaotic city while
halinde bir tartisgma platformu, exchanging opinions about life in
bir tiir ‘esitleyici’. Merkezle kenar Istanbul. Cabs are social platforms
mahalleleri, Asya'yla Avrupa'yi, which reflect the diversity of
modernistle muhafazakari sari bir  Turkish culture and its means of
platformda biraraya getiriyor ve °expression.
hepsini ayni kaotik diinya gériisiiyle  *34 Taxi’ is a video-documentary
test ediyor. “34 Taksi” bu sari which portrays Istanbul from the
platformun  izinde Istanbul'un taxi drivers’ point of view. Shot
Yénetmen/Director: Belmin Soylemez karakterine dair ipuclarini  mainly during daily taxi rides,
Goriintii Yonetmeni/Cinematographer: kovalayan bir video-belgesel. the film is based on the drivers
Miizik/Music: Replikas ("Dadaruhi” - RH Pozitif & Ada Miizik) Cogunlukla yolculuklar  chatting with their passengers on
Kurgu/Editing: Belmin Sdylemez, Hasmet Topaloglu esnasinda cekilen film taksicilerin  questions such as migration, urban
‘_fapnjn/Productlon: Bel.mln"Soylemez, Hasmet Topalogiu misterileriyle olan sohbetleri decay, law and order, religion,
lletisim/Contact: Belmin Soylemez -

tzerine kurulu. men and women, east and west ..
'34 Taxi’ , in this context, is a
panorama of today’s Istanbul with
its architecture, transportation,
huge population and of course,
culture.
34 is the number plate for

Filmleri/Filmography:
2005  Bu Giin Istanbul Ne Kadar Giizel/ How Beautiful is Istanbul Today Istanbul.
2003 Hayatmin Fotografi/The Picture of My Life

2002 Pencereler/Windows

2001 Dalgalar/Waves

2000 ZAP!

2000 Bryik/ The Moustache

1999 Uyku Hali/Satate of Sleep

1994 Cephede Yeni Bir Sey Yok/Nothing New on the Front

Yonetmen Biyografisi

istanbul dogumlu. Sinema, reklam ve tv sektdrlerinde metin yazari, kurgucu ve yonetmen olarak calist. Video
klipler, tamum filmleri cekti. Kisa ve belgesel filmleri yurt iginde ve yurt digindaki birgok festivalde gésterildi,
sdiiller aldi, ARTE, SVT Sweden, YLE Finland, SBS Australia gibi tv kanallarinda yaymnlandi, “Call Me Istanbul”
(ZKM Karlsruhe, Almanya), “Serbest Vurus” (9.Istanbul Bienali Misafirperverlik Alani) gibi sergilerde yer aldi.

Director’s Biography
Born in Istanbul. She worked as copy writer, editor, director and producer. She made music videos and
promotion films.

= Her short films and documentaries got many awards in national and international festivals, and were shown
s ] on TV Channels such as ARTE,
SVT (Sweden), YLE (Finland) SBS (Australia). Her films have also participated in exhibitions such as “Call me
Istanbul”, ZKM Karlsruhe, Germany (2004) and "Free Kick - the 9th Istanbul Biennial, 2005.
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TRANSIT
IN TRANSIT

THE MOST REAL ONES

TURKIYE/TURKEY,2004-2005, Belgesel/Documentary, Renkli/color, Betacam SP/50

Yonetmen/Director: Berke Bas

Senaryo/Script: Berke Bas

Goriintli Yonetmeni/Cinematographer: Berke Bas
Miizik/Music: Melis Birder

Kurgu/Editing: Berke Bas

Odiiller/Awards: 2006 Best Documentary Award 11th
Nurberg Turkish-German Film

Festival Nunberg, Germany, March
Yapim/Production: inHouse projects
iletisim/Contact: TeleProductions International
Cihangir cad. 24/6 Beyoglu 34433

Tel: 212 292 8981 Faks: 212- 292 8982

E-mail: berkebas@tnn.n

Filmleri/Filmography:
2003 A Day for Peace
2001 The Word Escapes Me

1998-99 CITY/Word

Yonetmen Biyografisi

Director’s Biography
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Konusu:

Bu film, yonetmenin biiyiikannesi
Istanbul, Avrupa, Kuzey Amerika
ve Autralya'ya olasi biitiin yollari
deneyerek iltica etmeye calisan
ama gogu zaman uzun siire burada
sikisip kalan bir gok Orta Dogu,
Bat Afrika ve Giiney Asyali gegici
siginmaciya ev sahipligi yapar.
Film, Istanbul'un bir mahallesi
Kurtulug'a gegigi olarak yerlegsmis
ve burada bekleyerek gegirilen
zamanin l¢ ailenin  yasadiklar
deneyimlere odaklanarak anlami
yakalamaya calisir. Bu gé¢menler
diger vyerlesik halktan uzak
durarak, kacak iscilik yaparak,
kagak
yapilasma icinde izole bir yasam
kurmusglardir.

Bircok gégmen gibi, bu aileler de
temel haklardan yoksun bir yasam
siirmektedirler: yasal belgeleri,
calisma gocuklar igin
okula gidecek belgeleri, saglk
sigortalari  olmadan; dil engeli
ve sirekli polis korkusu, sinir
disi edilme tehdidi, komsularin
yildirmasi;  ozellikle  siyahlarin
ayrimcilikla karsilagmalari,
hirsizhk ve uyusturucu saticiligi ile
suclanmalari.  Gunliik hayatlarini
gecici  islerde  calisarak  ve
kiliselerden aldiklari yardimlarla
stirdiirebilseler bile yasamlarinin
bu noktada durdugunu ve ancak bir
bati iilkesine ulastiklarinda yeniden
baslayacagini 6ne siirmekeeler.

izinleri,

is kurarak ve yetersiz:

Synopsis:

istanbul is home to many transient
migrants from the Middle East,
West Africa and South Asia, who
try all possible means to travel
to Europe, North America and
Australia but are usually stranded
here for many years. Film tries to
capture the sense of time that is
spent here waiting by focusing on
the experience of three families
who have temporarily settled in
the Kurtulus district of Istanbul.
These migrants establish an
isolated life in rundown housing
with informal self-employment or
as clandestine labor and keep a
distance from the locals.

Like many other migrants, the
families lead a life devoid of basic
rights: no legal documents, no
work permission; children with no
access to education, limited access
to health care; language barrier,
constant fear of the police and the
threat of deportation, intimidation
from the neighbors; blacks often
being subject to discrimination
and blamed for drug dealing and
robbery. Even though their daily
survival is secured by informal
jobs, or support from churches
they claim their life has stopped
and will only start again if they
reach a Western country.

Berke Bas Istanbul'da Uluslararas iligkiler, New York'ta ise Medya Galismalari egitimi aldi. 1988 yihinda New
York'ta in House Projesinin kurucularindan olup yapimei, ynetmen, editér olarak ézellikle bireysel ve kamusal
haklari konu alan bir gok projede calisti. §imdi Istanbul’da yasiyor ve Bilgi Universitesinde Kiiltiirel Calismalar
ve Sinema TV konularinda dersler veriyor.,

Berke Bas studied International Relations and Media Studies in Istanbul and New York, respectively. She co-
founded inHouse projects in New York in 1998 and has worked as a producer, director and editor on various
media projects concerned especially on individual and public rights. Now located in Istanbul, she is a part-time
lecturer at the Cultural Studies and Film-TV graduate programs of Istanbul Bilgi University.
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KADINA AGIT
BEQLHENIHDRVVONAEN

THE MOST REAL ONES

TURKIYE/TURKEY, 2006, Belgesel/Documentary, Renkli/Color, DVCAM/50’

Yonetmen/Director: Berrin Balay TUNCER - Onder M. OZDEM
Goriintii Yonetmeni/Cinematographer: Onder M. OZDEM-
Ersan OCAK

Kurgu/Editing: Berrin Balay TUNCER - Onder M. 0ZDEM
Yapim/Production: Berrin Balay TUNCER

iletisim/Contact: Berrin Balay TUNCER

Filmleri/Filmography:

Berrin Balay Tuncer

2000 Cumbhuriyetin Kadinlari

2000 Deprem (Ersan Ocak)

1996 ODTU Ogrenci Tanitm Filmi

1996 40. Yilinda Bir Bilim Agaci

ODTU Tarihi Belgeseli Yapimci-Yénetmen (M.Onder OZDEM ile). [belgesel]

Onder M. Ozdem
2004 At Bin

2004 Sistem

2003
2002
2001
2000

Withdrawal From Reality
Heterotopia
Giin Sirt Gece Yiiz

Senaryo $oyle
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Konusu:

Ciglik, sesini duymadigimiz,
duymazdan geldigimiz kadinlar
icin bir cighk.

Bu cografyada namus adina
kadinlar oldiriluyor.

Synopsis

An outcry, for the women we
don't hear, we pretend not to
have heard.

In this part of the world, women
are being killed in the name of

honor.
Yénetmen Biyografisi
Berrin BALAY TUNCER
Hacettepe Universitesi Sosyal Calgma ve Sosyal Hizmetler

Bslimi'nde lisans ve Gazi Universitesi Halkla lliskiler ve Tanitim
Baliimi'nde yiiksek lisans ve doktora galigmalarini tamamladi. Ugan
Siipiirge Uluslararasi Kadin Filmleri Festivali'nin organizasyonunda, 2.
ve 6. festivalde ydnetmen olarak rol aldi. 1993 yilindan beri ODTU-
GISAM'da (Gérsel [sitsel Sistemler Arastirma ve Uygulama Merkezi)
yapimci olarak gahsiyor.

Onder M. OZDEM

1975 dogumlu. Bilkent Universitesi, Uluslararasi lliskiler Bélimii
mezunu. ODTU Sosyal Psikoloji Bélimii'nde yiiksek lisans yapti.
Ankara Universitesi, Radyo Televizyon Sinema Bolimii'nde doktora
yapiyor. 2001'den beri ODTU - GISAM'da (Gérsel Isitsel Sistemler
Arastirma ve Uygulama Merkezi) galigmakta.

Director’s Biography

Berrin Balay Tuncer )
She has received her B. S. degree in the department of Social Work and
Social Services of Hacettepe University, and her Ph. D in the department
of Public Relations and Publicity of Gazi University. She worked as the
director of the 2nd and the 6th Flying Broom International Women's
Film festival. She has been as a producer in METU-GISAM (Middle East
Technical University — Audio Visual Research and Production Center)
since 1993.

Onder M. Ozdem

Born in 1975. Had a graduate degree in the department of International
Relations of Bilkent University. Had a Master of Science degree in the
department of Social Psychology in METU. Still doing the doctorate
degree in the Department of Radio, Television and Cinema of Ankara
University. At the same time, working as a research assistant in GISAM
(Audio Visual Research and Production Centre) at METU.
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GUNDELIKC]
HOUSEKEEPER

T[TJRKiYE/TURKEY, 2005, Belgesel/ Documenatry, Renkli/Color, DV Cam/52°

Yénetmen/Director: Emel Celebi
Senaryo/Script: Emel Celebi, Necati Sonmez
Goriintii Yénetmeni/Cinematographer:
Kurgu/Editing: Emel Celebi, Necati S6nmez
Yapim/Production: Emel Celebi
iletisim/Contact: Emel Celebi
E-mail:emelcelebis@yahoo.com

Yoénetmen Biyografisi

THE MOST REAL ONES

Konusu:

Diizenli araliklarla evimize gelip
kirimizi  temizleyen giindelikgi
kadinlari yeterince taniyor
muyuz?! “Gundelik¢i”, ekmegini
baskalarinin  evini temizleyerek

kazanan kadinlarin 6ykisi... Ayni
zamanda, kirsal kékenli kadinin gég
ettigi buyiik sehirde kendi ayaklar
Uzerinde durmaya galismasinin da

oykiisti ...

Hayatlari  iki uzlasmaz diinya
arasinda  her giin  yolculuk
etmekle  gecer:  Gecekondu

bolgelerinde ya da apartmanlarin
bodrum katlarinda oturup, her
sabah erkenden sehrin varlkl
kesimlerinde yasayan patronlarinin
evine temizlige giderler. Bu
kadinlarin  geliskileri, lkaygilari,
tilketim aliskanliklari ve hayattan
beklentileri Calismak,
ataerkil bir toplumda onlara
sosyal agidan bagimsizik getirir
mi? Sosyal agidan higbir glivencesi
olmayan bir iste yillarini harcamak,
geleceklerini garantiye alir mi?
Belgesel, Istanbul gibi biiyiik bir
metropolde yasayan bir grup
giindelik¢i  kadinin  yasamina
odaklanirken, tiim bu sorulara
yanitlar bulmay ve ényargilarimizi
degistirmeyi hedefliyor. Giindelik
hayatlari, yasadiklari ekonomik
zorluklar, aileleri ve okutmay
istedikleri cocuklariyla kadinlarin
bir birey olarak portresi...

nelerdir?

Synopsis

Do we really know about the
housekeepers, cleaning and
tidying up the houses constantly?
What's it like to clean someone
else’s dirt? Is this their own
choice or do they just have to

do this? Where do these women
come from, and what are their
worries, conflicts, consumption
habits, lifelong expectations?

By raising their own money,

do they gain a certain kind of
independency in a patriarchial
society! The answers will
probably arouse awareness in
our viewpoint towards them,

and change our perceptions and
prejudices.

The housekeepers linger between
the two worlds every day - their’s
and their patron’s... They usually
live in squatter houses or in the
basements, and work at the
nearby appartment blocks belong
to the upper classes. These are
the women who sacrifice their
future by working in an informal
sector called ‘housekeeping’. As
they have no social and health
securities, they seek salvation
in working continiously 7 days a
week and financing their children's
education, so that they can have a
proper job.

The documentary focuses on
a dozen of women who work
as housekeepers in Istanbul, a
metropolis with a population
of 12 billions. It reflects the real
life of the housekeepers, trying
to portrait them as individuals,
and revealing the social/cultural/
economical conflicts they live in.

1966 yilinda Istanbul'da dogdu. Istanbul Universitesi Ingiliz Dili ve Edebiyati Bslimi'den mezun olduk-

Director’s Biography

tan sonra, gesitli gezi dergilerinde yazarlik ve editorliik yapu. Tirk Hava Yollari'nin dergisi Skylife'da Yayin
Koordinatorliigl, Gezi Traveller'da Genel Yayin Yénetmenligi gérevlerinde bulundu. TRT'de yayimlanan cevre
konulu belgesel “Devrialem"de bir dénem yazar olarak calisti. Ayrica, son dénemlerde Citlembik yayinevine
telifli kitap editorliigii yapryor. Yazar, yapimci ve yénetmen olarak belgesel calismalari var.

Emel Celebi was born in 1966 in Istanbul. She was graduated from the English Literature Department of Istan-
bul University. She worked in as chief editor in Gezi Travel and Turkish Airlines magazine Skylife and also as
writer in various magazines. Recently she has been editing books for a publishing house, Citlembik. She was
one of the writers of an enviromental documentary project for TRT, the National TV channel. She has been

involved in a number of documentaries as director, writer and producer.
‘ |
92
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40 YIL SONRA HAREM KADINLARI

WOMEN OF HAREM AFTER 40 YEARS

TURKIYE/TURKEY, 2005, Belgesel/Documentary, Renkli/Color, BetacamSP/45'

Yoénetmen/Director: A. Guliimser Savk Belkaya
Senaryo/Script: A. Giilimser Savk Belkaya

Goriintii Yonetmeni/Cinematographer: Varol Sahin
Miizik/Music: Kamil Yerge

Kurgu/Editing: Oguz Cetin

Yapim/Production:

iletisim/Contact: Cemil Topuzlu cad. No 73/9 Goztepe
istanbul-Tiirkiye

Tel: 0216 386 70 88

E-mail: agbelkaya@superonline.com

Filmleri/Filmography:
lletigim

Yireginin Ayaklari

Tan Oral

Yanar Daglar

Yonetmen Biyografisi:

THE MOST REAL ONES

Konusu:

9.  yizyll Osmanli  Harem
yasamindan 2005 yilina kadar
gegen siirede, Tirkiye'de
kadmlarin, micadelelerinin,
haklarinin,  siyasal,  hukuksal
ve sosyal olarak irdelenmesi.
Tiirk sinemasina ¢ok &nemli
ve degerli filmler kazandirmis

olan, y&énetmen Halit Refig'in,
1965 yilinda gergeklestirdigi, 19.
y.y Osmanl Imparatorlugu’nun
panaromik  goriintiisini  bir
pasa konag ile simgelestirip,
siyasi ve sosyal yapisinin gesitli
gostergelerle anlatug “Haremde
Dért  Kadin”  filmi  referans
alinarak, Tirkiye'de kadinlarin,
9. yy Harem gerceginden
giinimgze kadar gegen tarihsel
siire¢ iginde, konumlari, islevleri,
miicadeleri, haklar, &zglirlikleri
ve gelecek beklentileri; adi gegen
filmde rol alan yagayan li¢ kadin
sanatgl, Nilifer Aydan, Birsen
Menekseli, Devlet Devrim ve
kendi alanlarinda uzman Prof.
Dr. Fatmagiil Berktay, avukat
Hilya Giilbahar, Psikolog Leyla
Navaro'nun kendi bakis agilarindan
Belgesel Film formatinda gorsel
olarak irdelenmektedir.

Synopsis:

Struggle of Turkish women for
their political, social and legal
rights since the days of Harem
until today will be scrutinized.
Prominent  Turkish  Director
Halic Refig's 1965 film ‘Four
Women in Harem’ will be taken
as a reference point. Refig's film
symbolizes the Ottoman every
day life with a picturesque mansion
and uses various mediums to tell
the stories of women of Harem in
their daily struggle to geta piece of
freedom by giving strong battles.
Living four actresses of the film
Niliifer Aydan, Birsen Menekseli

‘and Devlet Devrim will discuss

their film for an extended reading
with experts Prof. Fatmagiil
Berktay, Att. Hiilya Gulbahar and
Psychologist Leyla Navarro.

Manisa'nin Kirkagag kazasinda dogdu. Babasinin meslegi geregi, ilk ve orta &grenimini degisik sehirlerde
siirdiirdii. Ankara Gazi Universitesi'nden sonra, Istanbul Devlet Giizel Sanatlar Akademisi Grafik Balimini

Director’s Biography

)
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women subjected.

bitirdi. Yiiksek Lisans ve Sanatta Yeterlik calismalarini, Marmara Universitesi, Giizel Sanatlar Fakiiltesi, Sinema-
TV Bélumiinde tamamladi. Belgesel Film calismalarina daha fazla zaman ayirabilmek igin iniversite 6gretim
tiyeliginden 2006 yilinda emekli oldu. Marmara projesi'nin gekimlerini siirdiirtirken, Turk sinemasini baz alan,
kadin temali yeni bir projenin de 6n hazirliklarini yapmaktadir.

She was born in Kirkagac town of Manisa. She completed her primary and secondary educations in different
cities due to her father's professions. She graduated from G.E.E. F.K.B. and after D.G.S.A. She completed her
master and art proficiency studies in Marmara University. She resigned from her academic carrier in 2006 in
order to have more time for documentary film studies. She is making preliminary studies for a new project
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ONUNCU GEZEGEN
THE TENTH PLANET

TURKIYE, TURKEY, 2004, Belgesel/Documentary, Renkli/color, 38’

Yonetmen/Director: Melis Birder

Miizik/Music: Jay Tran

Kurgu/Editing: Melis Birder, Simon Kerr

Yapim/Production: Melis Birder, Simon Kerr, Jay Tran, A.Serge
iletisim/Contact: Simon Kerr

Tel: usa (1) 917 225 6582

Tel: usa (1) 718 576 1820

E-mail: Simonkerr1@aol.com

Website: www.tenth-planet.org

Yonetmen Biyografisi:

THE MOST REAL ONES

Konusu:

Geng bir Bagdath kadin “Evrende
dokuz gezegen va ve ben
onuncuyum’  diyor  Kawkab,
kendini  tamimlarken.  Arapga

isminin anlami gezegen, ve tam
onu anlatanbir sozciik, aklina gelen
her konuda, seks, ask, bekaret,
Saddam yanlisi yurtseverlik
konusmaktan korkmuyor.
“Onuncu gezegen" ilk kez |rak'taki
simdiki durumun, Kawkab'in bakig
agisindan  bir resmini  giziyor.
Amerikan medyasinin dolar ve
olem kisi sayisi bazindaki strekli
yayinladigi  haber  yorumlarin
arasinda olagan disi bir mola.
Bu belgesel Bagdat'in daha igten
ve insancl yamm bir kadinin
sevingleri, korkulari ve umutlariyla
orilmiis giindelik yasami aragiligi
ile anlatiyor.

Bu oyki asla Bagdat'tan gelen
haberler arasinda yer almayacak.
Bu korkung trajedi iginde insan ve
kadin 6gesinin irdelemesi.Detaylar
hakkinda. taraf tutmuyor. Eger
tutyorsa, bu taraf kadinin tarafi.

Synopsis:

There are nine planets in the
universe and | am the tenth one”
says Kawkab, a young Baghdadi
woman, as she describes herself.
Her

name means “Planet” in Arabic
and she is indeed a world unto
herself,

not afraid to speak her mind
about anything from sex, love
and virginity,to her pro-Saddam
patriotism.

‘The Tenth Planet’ paints an
unprecedented picture of the
current situation in lIraq from
Kawkab's perspective. It is an
extraordinary respite from the
US media’s incessant coverage
of the cost of war measured in
dollars and body-counts. This
documentary aims to portray a
more intimate and human side
of Baghdad, woven with the
joys, fears and hopes of a young
woman's everyday life.

This is a story which will never
come across from Baghdad as
a news item. It is a ‘close-up’ of
the human and female element in
this colossal tragedy. It is about a
detail. It does not take sides. If it
does, it takes the women's side.

Bagimsiz medya projeleri lreten inHouse Project'in kurucularindandir. Tiirkiyedeki egitiminin ardindan
ABD’ye yerlesti. Bes yil boyunce New York'un yoksul mahallelerinde egitimci olarak cailsti ve video
programlar hazirladi. Ayni dénemde sosyal servis kurumlari icin belgeseller cekti. “Missing Bird" | | Eyliil'iin
New York'taki Misliiman ve Arap topluluklarini nasil etkiledigine dairdir. Gegen yil ilk bagimsiz belgeselinin
savas sonrasi Bagdat'ta gergeklestirdi.

Director’'s Biography

Melis Birder is one of the founders of Inhouse projects that realize independent media works. Moved to
USA, after her native studies in Turkey, she has worked as an educator and realized video programs in
the low income neighborhoods of New York for about 5 years. During the same period, she has directed
documentaries for social service agencies; “Missing Bird" was about the effects of September | [th on the
muslim and Arap population of New York. Last year Birder has directed her first independent documentary
that she filmed in the post-war Baghdad.
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THE MOST REAL ONES

5. KAT

THE 5th FLOOR

TURKIYE/TURKEY, 2005, Belgesel/Documentary, Renkli/Color, Betacam SP, 87'

Yonetmen/Director: Yasemin Alkaya

Senaryo/Script: Yasemin Alkaya

Miizik/Music: Cem Adiyman

Kurgu/Editing: Thomas Balkenhol, Nazim Aldogan.
Oyuncular/Cast: Yasemin Alkaya, Biilent Ava
Yapim/Production: Tiyatrofil

iletisim/Contact: Tiyatrofil Tiyatroculuk — Yasemin Alkaya
Akyol cad. 6/7 Cihangir/lstanbul

Faks: 0212 252 33 85

E-mail: yasemin_alkaya@yahoo.com

Konusu

Asil meslegi oyunculuk olan
Yasemin yasamini siirdiirmek icin
bir restoran isletir. Kadin ve
isletmeci olarak bir giin icinde
yasadiklarinin anlatldig film belgesel
ve kurgu arasinda durmakta.
Aslinda mutfakta yemek yaparken
dahi oyunculuk dist kurarak
zorluklari atlatmasini beceriyor.
Ama ara sira her seye ragmen
ayakta kalmak igin destege ihtiyag
duyuyor.

Yasemin'in bir giinlik yasami
boyunca biittin bunlara tanik oluruz.
Ustelik o giin her sey ters
gitmektedir. 5. katta olan restoran
asansor bozulunca ve tamirci
bulunamayinca giine panikle baglar.
Ardindan sehir sulari kesilir, aksama
seksen kisilik rezervasyon vardir
ama biitiin masa ortiileri kirlidir.
Sefin karisi her sene en az bes kez
dogum (!) yapmaktadir. Sunulan
&zel ekmek yine yanmistir. Ana
yemegin malzemesi eksiktir. Hemen
her seye ¢dziimii Yasemin bulmak
zorundadir.

Personel segiminden, egitimine,
meni tarugmalarindan huysuz
miisterilere ve hatta igini yapmasina
engel olacak kadar samimiyet
gosteren erkek konuklara kadar
hayati zorlagtiran her sey komedi
ile yogrularak belgesel tadinda
sunuluyor.

Yasemin Alkaya hem oynayip hem
yonettigi film icin “Ne var bunda
sonugta kendilerini oynuyorlar!”
diisiincesinin ne kadar yanls
oldugunu anladigini belirtiyor.

~

Synopsis

Yasemin, who in fact is an actress,
operates a restaurant for a living.
The film depicting all that happened
throughout a single day from the
perspective of a woman and a
manager sways between

documentary and fiction. In fact
she overcomes all the difficulties
by dreaming of acting, even while
she is cooking in the kitchen. But
at times, in spite of everything, she
needs support to stand upright.
We witness all of these through a
day of Yasemin's life. What's more,
all that can go wrong, goes wrong
that day. Panic starts in the
restaurant on the fifth floor when
the lifc stops working and a
repairman can't be found. Then
the water stops running. There is
a reservation for 80 people, but all
the tableclothes are dirty. The wife
of the chef gives birth at least five
times a year. The bread presented
as the specialty of the house is
burned. Some of the ingredients
of the main course is missing.
Yasemin has to find a solution to

everything.

Everything that makes life difficult
from the choice of personnel to
their training, from discussions on
the menu to ill-tempered
customers or even even male
guests that display an overdose of
close attention is kneaded with a
bit of comedy and presented on a
plate as documentary.

Yasemin Alkaya comments that
this film she had both acted and
directed has made her understand
how wrong it was to think “What's
so tough obout it? They are acting
as themselves after all..." .

Yonetmen Biyografisi

Director’s Biography

Py o

i
PR T
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istanbul'da dogdu, Ankara Devlet Konservatuvari Bale bolimiinde egitim aldiktan sonra Istanbul Devlet
Konservatuvari tiyatro balimiinden mezun oldu. Kariyerine oyuncu olarak devam etti ve bircok ulusal ve
uluslararasi festivalde sinemada canlandirdifi karakterlerle &diiller aldi. 1993’de daha sonra adi “Tiyatrofil”
olarak degisecek olan “"Oyuncular Tiyatro Grubu”nu kurdu. Bu film Alkaya'nin ilk yénetmenlik denemesi.

Born in Istanbul, she studied ballet at the Ankara State Conservatory, graduated from Istanbul University
State Conservatory, Theater Department. She received many awards for her roles in several natinal and
international Festivals . In 1993 she established Oyuncular (Players) Theatre Group, later on, the name of
the theater changed as Tiyatrofil. This film her feture debut.

9 th FLYING BROM INTERNATIONAL WOMEN'S FILM FESTIVAL



EN HAYALLER
THE MOST FANCY ONES



EN HAYALLER

THE MOST FANCY ONES

KEDI

KATER / TOMCAT

ALMANYA/GERMANY, 2005, Canlandirma / Animation, Color / Renkli, Betacam SP, 14’

Yénetmen/Director: Tine Kluth
Senaryo/Script: Tine Kluth, Raikas Saver-mann

Goriintli Yonetmeni/Cinematographer: Tanja Haering, Beate

Scherer

Miizik/Music: Thomas Mehlhorn
Kurgu/Editing: Ulrial Kruse
Yapim/Production: Peter Bewtel Filmakademie
Baden Wirttembwerg GMBH

Mathildenstrasse 20 D-71638 Ludwigsburg

Tel: + 49 (0) 714 969 | 969 / Fax: + 49 (0) 7141 969 55 132

E-mail: peter.beutel@filmakademie.de
iletisim/Contact: Eva Steegmayer Filmakademie Baden

Wiirttembwerg GMBH Mathildenstrasse 20 D-71638 Ludwigsburg

Tel: + 49 (0) 7141 969 103/ Fax: + 49 (0) 7141 969 55103
E-mail: evasteagmayer@filmakademie.de

Konusu

Kediler dokuz canhdir. Bu durum, ilk
canini kaybettikten sonra asik olan ve
hayata daha siki baglanmaya karar veren
depresif kedimiz icin biyiik bir sans!..

Synopsis

Cats have nine lifes. Which is of luck for
the depressed tomcat who falls in love
after he loses his first life and decides
to hold on to life after all...

Yénetmen Biyografisi

1973'de dogdu. 1994-1995 yillarinda
Nertingen Serbest Sanat Okulu’nda
okudu. 1995'de WBL Theater
Essingen'de prodiiksiyon tasarimi lizerine
gahsti, 1995-1996'da Heidelberg |M
Animasyon Film'de stajerlik yapti. 1996-
2002 yillari arasinda Filmakademie Baden-
Wiirttemberg Animasyon
Departmani’'nda egitim gordi.

Director’s Biography

Born in 1973. 1994- 1995 Free Art
School Nertingen. 1995 Traine at WBL
Theater Esslingen (production design).
1995-1996 Trainee at M Animation Film
Heidelberg. 1996-2002 studies at the
Filmakademie Baden-Wiirttemberg,
animation department.

Filmografi / Filmography
Abgehangt

Mere Ubu

Besessen

Bossa

Auto Palazzo

Geisterbahn

Memory Hotel

Celebrity Deathmatch (for MTV)
Das Schloss

WUWO

WUWO

ALMANYA/GERMANY, 2005, Canlandirma/Animation, Renkli/Color, Betacam SP, 6'

Yonetmen/Director: Yuxi Wan
Senaryo/Script: Yuxi Wan
Yapim/Production: Peter Bewtel Filmakademie
Baden Wiirttembwerg GMBH

Mathildenstrasse 20 D-71638 Ludwigsburg

Tel: + 49 (0) 714 969 | 969 / Fax: +49 (0) 7141 969 55 132

E-mail: peter.beutel@filmakademie.de
lletisim /Contact: Eva Steegmayer
Filmakademie Baden Wiirttembwerg GMBH
Mathildenstrasse 20 D-71638 Ludwigsburg
Tel: + 49 (0) 7141 969 103

Fax: + 49 (0) 7141 969 55103

E-mail: evasteagmayer@filmakademie.de

Konusu
Boyali genis duvar, hayati tasvir ediyor...

Synopsis
A Large wall painting describes life...

Yénetmen Biyografisi

Yuxi Wan 1971 yilinda Pekin’de diinyaya
geldi. Pekin Filmakademi'de 1990-1994
yillari arasinda egitim gordi. 5 yil boyunca
yénetmen olarak ¢alisti. 1999-2005 yillari
arasinda Siyah Beyaz Filmakademi'de
egitim gordi, 2005°de diplomasini aldi.
“Wuwo" ydnetmenin mezuniyet filmidir.

Director’s Biography

Born in 1971 in Beijing. 1990-1994
studies at the Beijing Filmakademie.
Worked for 5 years as a director. 1999-
2005 studies at the Filmakademie B-VV,
Diploma 2005. “WuWo" is her
graduation film.
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WIE ID MICH TRAF / MEETING ME

ALMANYA/ GERMANY, 2004, Kisa /Short, Canlandirma/Animation, S&B /B&W, Betacam SP,5'

Konusu

Gozlerinizi kapatip ugmanin nasil bir sey
oldugunu hayal ettiginizde, hig
diisiindiiniiz mii disarida bir yerde bir
kus olarak var oldugunuzu? Diinyayi
kesfetmek lizerine bir &yki bu: Ben bir
insanim ve ben bir kusum ve ben bir
solucanim ve ben...

Synopsis

When you close your eyes and imagine
how it feels to fly- don’t you think,
somewhere out there, to exist also as
a bird? This Story is about exploring the
world and discovering: | am a human

and a bird and a wurm- and | am...
Yonetmen/Director: Angela Steffen
Animation: Angela Steffen . & s
Senaryo/Script: Angele Steffen. Yénetmen Biyografisi

Miizik-Ses/Music-Sound: Carsten Roggenbruch 1979 yilinda Dannenberg, Almanya'da

Odiiller/Awards: 2004 Hamburg 3. En lyi Hikaye ve Uslup Animasyon - 0 o i
Odiilis/Animation Award Hamburg 2004 3rd Prize for Story and Style, dogdu. Ortaokula 3I|ESIY|E beraber gieuigt

2005 OIAF05 Ogrenci Film Yansmas: Ozel Jiri Odiilii Suudi Arabistan'da bagladi. Daha sonra

Ottowa/Kanada/Special Jury Prize OIAF'05 STUDENT Films Almanya’ya déndii ve 1999 yilinda mezun
Competition Ottowa/Canada - Postam/Berlin Sehsiichte Ogrenci Film

Festivali Gelecek Nesil Filmyapimeisi Odiili/Next Generation Filmmaker oldu. 1999-2000 Y'"ar'nda Art School
Prize at the Sehsiichte Student Film Festival in Postam/ Berllin 2005 Wandsbek’'de, 2001-2002'de Animation
PISAF '05 Puchon Festivali, Ani Odiili / Memorial Prize at PISAF'05 ’

Puchon Film Festival/ South Korea 2005 Fish '05 Film Festivali, Rostock SCh_OOI Hamburg'da calismalarina devam.
Glimiis Madalya /Fish'05 Filmfestival Rostock Silver Medal etti. Angela Steffen, 2002 Ylllndal'l beri
Yapim/Production: Film Akademie Filmakademie'nin Animasyon B&liimii'nde
lletisim/Contact: FILMAKADEMIE Mathildenstrasse 20 D-Z 1638 s imini stirdiirii

Ludwigsburg GERMANY Tel: + 49 (0) 7141 969 103 ogrenimini surauruyor.

Director’s Biography

Born 1979 at Dannenberg, Germany.
Moved with her parents To Saudi arabia
where she attended elemantary school,
then returned to Germany where she
graduated from school in 1999. from
1999 to 2000 she studied at the Art
School Wandsbek and from 2001-2002
at the animation school Hamburg. Since
2002 angela is a student at the
Filmakademie Baden-Wuttermberg
(animation department).

Filmografi / Filmography
2001  Teufel und Engel
2002 Shadow Play

2003 Soundale

2004 Miss Marry Mac
2005 Loko Mare

BUYUK BURUNLU ADAM ICIN

TO MAN WITH A BIG NOSE

ABD/USA, 2005, Canlandirma/Animation, Renkli/Color, Betacam sp, 3'12"

Konusu

Film, Ispanyol yazar Quevedo’'nun bir
siirinin adaptasyonu. Kocaman burunlu
kiiciik bir adam burnundan kurtulmak
ister. Burnu bagimsizhigini ilan eder ve
kiigiik adami ardinda birakarak bir
yolculuga gikar.

Synopsis

The film is a visual adaptation of a poem
by Spanish author Quevedo. A frustrated
little man is unable to get rid of his
disproportionately big nose, which comes
to life and decides to go on a stage
journey, dragging the poor little man

along.
Yonetmen/Director: Cecilia Aranovich
Senaryo/Script: Cecilia Aranovich Yénetmen Biyografisi
Goriintii Yonetmeni/Cinematographer: NA 1980'de Buenos Aires’te dogdu. 2004

Miizik/Music: Victor Alexeeff

Kurgu/Editing: Cecilia Aranovich
Oyuncular/Cast: David Hunt “Pappi” (narrator)
Yapim/Production: Cecilia Aranovich : : :
iletisim/Contact: Cecilia Aranovich 1737 Whitley Ave. pr.c>]e|er|nde caligtr. Bu onun ilk
Apt 502, Hollywood California90028 USA animasyonu.

Tel: 323 770 2589

E-mail: aranovichcecilia@hotmail.com

yilinda Santa Monica Koleji'nden mezun
olduktan sonra Jim Keeshen
Productions’da iki boyutlu animasyon

Director’s Biography

She was born in Buenos Aires, in 1980.
After she graduated from Santa Monica
College in 2004, she started working as
an storyboard/layout artist and character
designer for Jim Keeshen Productions,
participating in different 2D animated
projects. To man with a big nose is her
first animation.

9. ULUSLARARASI UCAN SUPURGE KADIN FILMLERI FESTiVALI ‘ 98 ‘ 9 th FLYING BROOM INTERNATIONAL WOMEN'S FILM FESTIVAL



EN HAYALLER

THE MOST FANCY ONES

CiY CizGisi

DEW LINE

ABD/USA, 2005, Canlandirma/Animation, Renkli/Color, Betacam SP, 4,5'

Yoénetmen/Director: Joanna Priestley
Senaryo/Script: Joanna Priestley

Ses Operatdri / Sound designed and produced by:
Jaime Haggerty Sound designed and produced by Jaime
Haggerty

Kurgu/Editing: Jamie Haggerty

Yapim/Production: Joanna Priestley
iletisim/Contact: Microcinema International - Joel
Bachar 1706 Church Street, Ste.|1222 San Francisco 94131
USA

Tel: +1 415 637 1345

Konusu

Yénetmen, soguk savag sirasinda Alaska'daki radar
istasyonlarinin gizgileri ve yogunlagma ile olugan
sekillere gnderme yaparak, botanik farklihgin yok
olugunu, soyutlagtrilmig biomorfik formiarla veriyor.
Flash animasyonla yapilmig olan Dew Line'da renkler
Priestley'in gizim animasyonlarindan daha ciiretli ve
sikinti verici fakat kendini ayirt eden stili, hareket
ve etkilesimin lirik komedi hissi ile bozulmadan
oldugu gibi duruyor.

Synopsis

Abstracted biomorphic forms that hint at the loss
of botanical diversity. The title refers to the shapes
created by condensation and to the line of radar
stations (Distant Early Warning) built in Alaska
during the Cold War. Made with Flash animation,
the colors are bolder and crisper than Priestley's
drawn animation, but her distinctive style and lyrically
comic sense of movement and interaction remains
intact.capinda animasyon lizerine atélye gahigmalari
yapmaktadir. ASIFA Northwest'in kurucu bagkan
olan Priestley'in tiim filmlerinin DVD’si
bulunmaktadir.

Yénetmen Biyografisi

Yonetmen, soguk savas sirasinda Alaska'daki radar
istasyonlarinin gizgileri ve yogunlagma ile olusan
sekillere génderme yaparak, botanik farkliligin yok
olusunu, soyutlastiriinis biomorfik formlarla veriyor.
Flash animasyontla yapilmig olan Dew Line’da renkler
Priestley'in gizim animasyonlarindan daha ciiretli ve
sikint verici fakat kendini ayirt eden stili, hareket
ve etkilesimin lirik komedi hissi ile bozulmadan
oldugu gibi duruyor.

Director’s Biography
Joanna Priestley has produced, directed and animated
17 award winning films. She has had retrospectives

at the Museum of Modern Art (New York), Center
for Contemporary Art (Warsaw, Poland) and the
Stuttgart Animation Festival (Stuttgart, Germany)
and has received fellowships from the National
Endowment for the Arts, the American Film Institute,
the MacDowell Colony, Fundacién Valparaiso and
Creative Capital. Ms. Priestley teaches animation
at the Art Institute of Portland, presents animation
workshops worldwide and was founding president
of ASIFA Northwest. She recently released all of
her films on DVD (www.primopix.com) and is a
medicinal herbalist and plant lover.

Filmografi / Filmography

1983  The Rubber Stamp Film

1985  The Dancing Bulrushes

1985 Voices

1985  Jade Leaf

1986 Times Square
Music Video Segments: Sequence
director/animator for Blashfield and Assoc.

1985 "Good Friends"

1988  "Sowing the Seeds of Love"

1988  Candyjam

1988 - She-Bop

1990  All My Relations

1991 After the Fall

1993 Pro and Con

1993 Grown Up

1995  Hand Held

1996  Television Series Title: "Making Peace"

1997  Utopia Parkway

2000 Kali Yuga

2001  Surface Dive

2004 Andaluz

DISCI

DENTIST

ABD-LITVANYA/USA-LATVIA, 2005, Canlandirma/ Animation, Renkli/Color, 35mm/10'

Yénetmen/Director: Signe Baumane
Senaryo/ Script: Signe Baumane
Gorlintll Yénetmeni/Cinematographer: john Donelly

ilm Festivali, En lyi Animasyon (lspanya) / Best
Animatien International Fim Festival in) 2006 25.Black Maria Festivali, Onur Mansiyonu
/ orrable Mention at 25th Black Maria Festival 2005 (Kirmizi Vardiya)Red-Shift Film
Festivali, En lyi Animasyon (Seyirci Odiilii), BestAnimation (Audience Award)-Red Shift Film
Festival (New York) 2005 Tribeca underground Film Festivali, En lyi Ugtincii Animasyon
Odilii  Third Best Animation Award of Tribeca Underground Film Festival 2005 Wireck
Beach Uluslararasi Film Festivall, En lyl Kisa Animasyon Cdtilti / Best Short Animation Award
at Wreck Beach International Film Festival 2005 (Mini Mavi Kasim) Blue November Micro
Film Festivall En lyi Canlandirma-Kisa Film ve En lyi Usta / Best Picture-Short Film and Best
Auteur at Blue November Micro Film Festival 2005 |12 L'Alternativa Bagimsiz Barselona
Film Festivali Seyirci Odiil fAudience Award at L'Alternativa | 2ch Barcelona Independent
Film Festival 2005 Hi Mom! Film Festivali Onur Odiilii / Honorable Mention at Hi Mom!
Film Festival 2005 Moviefone Kisa Film Festivali, Aylik Film Odiilt (Agustos) Pawky.com
Kiigtik Yarsma Finalisti/ Monthly Film Prize Winner (for August) at the Moviefone ShortFilm
Festival Finalist for the Pawky.com Litde Contest
Yapim/Production: Signe Baumane
iletisim/Contact: Signe Baumane E-mail: signe69@earthiink.net

Film Ozeti
Heyecanli bir disgi, isteksiz bir hasta ve duvarda
asili duran tuhaf resim...

Synopsis
An enthuastic dentist, reluctant patient and
a strange picture on the wall...

Yénetmen Biyografisi

Signe Baumane Letonya'da diinyaya geldi.
Moskova'da felsefe egitimi gordii. 1991 yilindan
1993 yilina kadar iig tane burs kazandi ve ilk
tic animasyon filmini yapt.. 1996 yillinda New
York'da Independence — Bill Plympton
stiidyosunda galigmaya bagladi. Kendisi ve
kendisi gibi bagimsiz animasyoncularin
¢alismalarini desteklemeye olan ilgisi sonucu
festival programcilariyla olan isbirligini
genigletti. Florida Film Festivali, Uluslararasi
Red Baank Film Festivali ve Woodstock Film
Festivalinde program damigmanlig yapmakta.

Director’s Biography

She was born in Latvia. She studied philosophy
in Moscow From 1991 to 1993 she received
three grants and produced her first 3 animated
film. She started to work Independence — Bill
Plympton studio in New York in 1996. With
the lessons learned Signe started producing
films on her own and regularly travels the
festivals with the films. Her interest in
premoting her own and other independent
animators work extended into collobaration

with festival programmers. She is a programing
adviser for Florida Film Festival, Red Baank
International Film Festival, Woodstock Film
Festival. She has organizing core of Square
footage Films — New York Group of
independent animators that self publishes and
self distributes DVDs of their work. Signe
Baumane is a 2005 fellow in Film from the
New York Foundation for the Arts as well
as a Member of Academy of Motion Picture
Arts and sciences.

Filmografi / Filmography
2002  Woman

2002  Five Ficking Fables

2001  Natasha

1999  The Threated One
1998 Love Story

1995 The gold of the Tigers
1993 Tiny Shoes

1991  The witch and the Cow
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OTHER TONGUE

ABD/USA,2005, Canlandirma/Animation, Renkli/Color - S&B/ B&W, MiniDv,10'

Yénetmen/Director: Win-Sie Tow

Senaryo/Script: Win-Sie Tow

Goriintli Yonetmeni/Cinematographer: Anthony C. Kuhnz
Mizik/Music: David Hamilton

Kurgu/Editing: Win-Sie Tow

Oyuncular/Cast: Joanna Chow, Helen Young, Brian
Cagle, John Cheng, Christina Chiu, Nicole Klekowski,
Joey Tan, Julia Benjamin, Christina Owens.
Yapim/Production: Dried Paint Production
lletisim/Contact: Win-Sie Toe 85-13 124 Street, Kew
Gardens, NY | 1415, USA

Tel: 1(718)846-86 51 Fax:|(718)846-86 51

E-mail: winsie-tow@gmail.com

Konusu

Amerika dogumlu Cinli Vera Szeto ve
Cin'de buyiimis Kazak Corgan Long
birbirlerine asik olduklarinda Vera'nin
tutucu annesi ilskilerini onaylamaz.
Tipik anne —kiz ¢ekismesi yerini Cinli ya
da Amerikali olmanin anlami tizerine
tarugmalara birakir. Anadilinizi baska bir
dil ile ikame edebilir misiniz?

Synopsis

When Vera Szeto, an American-born
Chinese, and Corgan Long, a Chinese-
raised Caucasian, fall in love, tensions
rise as Vera's traditional Chinese mother
disapproves of their relationship. What
starts as a typical mother-daughter
dispute culminates into a question of
what it means to be authentically
“Chinese” and “American.” Can you
replace your mother tongue with
an“‘other tongue”?!

Yonetmen Biyografisi

New York'lu Win-Sie Tow
Northwestern Universitesinde, Asya-
Amerika galismalar ve radyo, tv, sinema
egitimi aldi. Tribeca Film Festivalinde
galismaktadir.

Director’s Biography

A native of New York City, Win-Sie
Tow holds a B.S. in Radio/TV/Film and
a minor in Asian American Studies from
Northwestern University. She currently
works for the Tribeca Film Festival.

Filmografi / Filmography
2004 No Lights, Big City

FRANKENCHICKEN

FRANKENCHICKEN

AVUSTRALYA/AUSTRALIA, 2004, Renkli/Color, Canlandirma/Animation, DVD, 7'40"

Yonetmen/Director: Ann-Marie Denham
Senaryo/Script: Ann-Marie Denham

Goriintli Yonetmeni/Cinematographer: Ann-Marie
Denacam

Miizik/Music: David Jaedyn Conley

Kurgu/Editing: Adam Duncan, Oliver Clifton
Oyuncular/Cast: Troy Planet, Robyn Moore
Odiiller/Awards: 2005 En lyi Animasyon/ Best Animation
Forest Film Festival, Oregon USA
Yapim/Production: Bigkidz Entertainment
iletisim/Contact: Ann-Marie Denham
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Film Ozeti

Ulkenin en iiretken ve tnlii hazir yemek
sirketi, tiiketicilerin hak ettigi en yiiksek
kalitede Gretim yapmaktadir. Ne yazik
ki tiiketiciler genetik bozukluga ugraulmig
aslinda tavukla alakasi olmayan bu Griini
hak ettiklerinin farkinda degillerdir. Iste
bu yiizden firma yeni reklam kampanyalari
icin bir maskot arayisi icine girer.

Synopsis

As the country’s most famous and prolific
fast food company, Chrispy Aussie
Chook (CAC) maintains the highest
quality standards that its customers
deserve. Unfortunately, their customers
don't realise that they deserve tainted,
genetically-modified, and altogether non-
chicken material in their ‘Fun Fried Fancy’
packs. As part of their new marketing
strategy, CAC is seeking a mascot that
epitomises the essence of their company.

Yonetmen Biyografisi

Queensland Sanat Koleji'nde animasyon
egitimi aldi”. Mezuniyetinin hemen
ardindan sektérde galigmaya basladi. Bir
sure sonra |C Reyes ve Kelly Lynagh'la
birlikte BigKidz adli kendi sirketini kurdu.
‘Frankenchicken’ okul yillarindan beri
gelistirmeye calistigi bir dizinin pilot filmi
olarak yapildi.

Director’s Biography

Ann-Marie Denham studied at the
Queensland College of Art for a Bachelor
of Visual Arts in Animation in Australia.’
She was fortunate enough to go straight
into employment in the industry after
college. When the steady work dried
up, she formed an animation company
called BigKidz Entertainment with JC
Reyes and Kelly Lynagh. ‘Frankenchicken’
is a pilot for a potential series that she
has been developing since college.

Filmografi / Filmography

2004  Small Ant Syndrome
2004  Frankenchicken

2003  Management Pep Talk
1999  It's Your Move

1995  Bad Moon Rising
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HEAVY POCKETS

iNGILTERE/UK, 2004, Canlandirma/Animation, Renkli/Color, Betacam SP, 5' 58"

Yénetmen/Director: Sarah Cox

Senaryo/Script: Sam Morrison

Goriintll Yonetmeni/Cinematographer: Keiran Mc Guigan
Miizik/Music: Charles Plummer

Kurgu/Editing: Rod Main

Oyuncular/Cast: Rachel Kingsbury, Heledd Jones
Odiiller/Awards: 2005 Hiinerli Kadinlar(Tricky Women) |iiri
Ozel Mansiyonu /Jury Special Mentions; Tricky VWWomen, Norwich
2005 Savannah Film Festivali En lyi Animasyon/Best Animation,
Savannah Film Festival

Yapim/Production: ARTHURCOX LTD

lletisim/Contact: ARTHURCOX LTD

|6 Whitehouse st. Bristol, BS3 4A Y UK

Tel:+44 (117) 9539788 Fax:+44(|17) 9539788

E-mail: www.worldofarthurcox.com

Film Ozeti

Agir Cepler, agirligini kaybeden kiigiik
bir kiz hakkinda alt dakikalik bir
canlarndirma. bu muhtegem yeteneginden
utanan ve herkesten saklayarak okuldaki
arkadaslarindan uzaklasan Awel Jones'un
bu sirrini bir tek ablasi bilmektedir.
Okuldaki zorba g¢ocuklar tarafindan
sikistirildiginda onun ugma yetenegine
biitiin simif arkadaslari tanik olur.

Synopsis

Heavy Pockets is a 6-minute animated
film about a girl who loses her
gravity. Initially embarrassed by this
amazing gift Awel Jones becomes
isolated from the other kids at school
and only her sister is aware of her
hidden talent. However, after being
forced to confront the school bullies
her secret is revealed and her classmates
must marvel at her incredible floating
skills.

Yonetmen Biyografisi

Royal Collage of Art'tan 1992 de mezun
oldu. O zamandan bu yana kisa film ve
reklam filmleri yénetmeni olarak galigti.
1999-2003 yillari arasinda cesitli okullarda

egitmen olarak calist. 2002 yilinda Sally
Arthur ile birlikte ArthurCox'su kurmak
icin Picasso Pictures’dan ayrildi. Channel
4'a béliimler hazirladilar ve ayni zamanda
reklam filmleri yaptilar. Su siralar bir
cocuk dizisi hazirhyorlar.

Director’s Biography

Sarah Cox studied Animation at the
Royal College of Art graduating in 1992.
She has since worked as a director of
short films and commercials. Betweem
1999 —2003 she also worked as a teacher
in some schools. Sarah left Picasso
Pictures to set up ArthurCox with Sally
Arthur in 2002. They have directed
sequences for Channel 4 TV as well as
commercials. They are currently
developing a children’'s series.

Filmografi / Filmography
2001 Plain Pleasures
2001 Dear Nelson

1997 3 Ways To Go

1993 Hot Pot
1993  Reel To Reel
1990  Medley

1988  Breathing
1988 Road

1988  Pole Dance

TARIM HABERLERI

AGRICULTURAL REPORT

iRLANDA/IRELAND, 2005, Canlandirma/Animation, Renkli/Color, 35mm, 2'32"

Yénetmen/Director: Melina Sydney PADUA

Senaryo/Script: Melina Sydney PADUA

Goriintii Yénetmeni/Cinematographer: Matthew Pidgeon
Kurgu/Editing: Melina Sydney PADUA

Oyuncular/Cast: Brendan Dempsey, Tara Flynn
Odiiller/Awards: 2005 - Seyirci Odillii / Prix du Public-7th.Le
Festival de Trés Courts, 2005 - Diversions - Stella Artois Kisa Film
Qdiilleri / Short Film Awards, Dublin Ireland

Yapim/Production: (Barry O Donoghue) Barley Films,

|5 Hainault Park, Foxrock, Dublin 18, Ireland

Website: www.barleyfilms.com

lletisim/Contact: Network Ireland Television

23 South Frederick street, dublin 2, Ireland

Tel: 353-1-679-7309

E-mail: derry@network-irld-tv.com Website: www.network-ir-tv.com
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Film Ozeti

Cimenlikte bir inek radyodaki haberleri
duyar. Radyoda yeni kesfedilen tarimsal
bir hastaliktan séz edilmektedir. Konu
elbette ilgisini ¢ekmis ve onu rahatsiz
etmistir. Sonunda kendine gére bir
coziim gelistirir.

Synopsis

A cow is listening to a radio show
discussing a new strain of a disease that
could be dangerous to livestock herds.
She naturally she gets a bit concerned
about the topic but unespectedly finds
a solution to her worries.

Yonetmen Biyografisi

Kanada'da Sheridan Koleji'nde egitim
aldiktan sonra yedi yil Warner Bros'ta
klasik animatér olarak calisti. Sony
Pictures'da uzun animasyonlarda gérev
aldi. Bu film onun ilk yonetmenlik
denemesi ve ilk bilgisayar canlandirmasi.

Director’s Biography

Melina Sydney Padua graduated from
Sheridan College in Canada and spent
seven years as a traditional animator and
development artist at Warner Bros.
Feature Animation and Sony Pictures.
‘Agricultural Report’ is her first
experience as a director and as a
computer animator.
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HEM KEL HEM FODUL

MUE ET REMUE / MUTE AND MOLT

KANADA/CANADA 2005, Kisa/Short, Canlandirma/Animation, Renkli/Color, Betacam SP, 5' 42"

==
y - By

Yonetmen/Directory: Brigitte Archambault
Senaryo/Script: Brigitte Archambault
Kurgu/Editing: Andrea Henriquez
Miizik/Music: Jean-Philippe Thibault
Yapim/Production: Brigitte Archambault
iletisim/Contact: Brigitte Archambault
82818 avenue de Gaspe, Montreal (Qc), H2P
2]8,Canada

Tel: 1-514-382-4905

E-mail: Archambaultbrigitte@yahoo.ca

Film Ozeti

Cocukluktan yetiskinlige gecis
déneminin kirilganhgini anlatan filmde,
ilkk cinsel deneyimlerini yasayan
genglerin korkularina ve endiselerine;
kimi zaman karanhk kimi zaman da
giilting hallerine tanikhik ediyoruz.

Synopsis

This film describes the fragility of the
passage from chilldhood to
adolescence. It takes a look, at times
dark and at times humorous, at
children’s fears and anxietes when
they are confronted with their first
sexual experience.

Yénetmen Biyografisi

Brigitte Archambault, Kanada'nin
Montreal kentinde dogdu. Kanada
Concordia Universitesi Gérsel Sanatlar
ve Film Animasyonu B&limii'nden
mezun oldu. Calismalar gerek kisisel
gosteriler gerekse grup etkinliklerinde
sergilendi. Bay George ve Bay George
adli filmi Montreal Film Festivali'nde
6grenci animasyonu kategorisinde en
iyi prodiiksiyon secildi. Kanada'nin
cesitli kentlerini kapsayan En lyi
Universite Filmleri Projesi'/nde 2003
yilinda jiiri ve ydnetmen &diiliinii ald.
Mue et Remue yonetmenin ilk bagimsiz
filmidir.

Director’s Biography

Born in Montreal, Canada, Brigitte
Archambault has a B.F.A in Visual Arts
and a B.F.A in Film Animation, both
degrees from Concordia University in
Canada. Her Visual art work has
shown in many venues, as part of both
solo and group’s shows. Her film,
Monsieur George et Monsieur George,
won the best production, in the
animation student category, at the
Montreal World Film Festival in
Canada. It also got the jury award and
the director’s award at the 2003
Proje(c)t Y which is provincial tour of
the best university’s films in Quebec
(Canada). Mue et Remue is her first
independent film.

Filmografi / Filmography
2002  Monsieur George et
Monsieur George
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ISLAK

WET

ﬂ’ﬁ
—

ABD/USA, 2005, Kisa/Short, Renkli/Color, 35mm/15'30"

Yonetmen/Director: Hannah Beth King
Senaryo/Script: Hannah Beth King

Goriintlu Yonetmeni/Cinematographer: Milton Kam
Miizik/Music: Dickon Hinchliffe

Kurgu/Editing: Paul Frank

Oyuncular/Cast: Alaxendra Lowcher, Caroline Tait,
Natassja Schimiedt

Odiiller/Awards: 2005 Ogrenci Akadami Odiilleri
Finalisti/Student Academy Award Finalist
Yapim/Production: Hannah Beth
iletisim/Contact: Hannah Beth King

E-mail: hannah@hbkfilm.com

Konusu

Florida'da 1980'li yillarin yaz aylari. 12
yagindaki Jane baptizm téreninin
arifesinde en yakin arkadasi Sandy'nin de
yardimi ile cinselligini kesfeder. Bir gece
yarisi biiyiikannesi onu ter iginde
yakaladiginda eglenceli bir ergenlik
dénemine gegis sorunlu bir geng kizlik
dénemine déniistir.

Synopsis

Summertime, Florida, 1980s. On the eve
of her baptism, |12 year-old Jane makes
a poolside discovery of sexuality with
the help of her best friend, Sandy. When
Jane’s grandmother catches her exploring
by the jers late at night, a playful step
towards adololescence very quickly
becomes a troublesome rite of passege
for the girl.

Yénetmen Biyografisi

Florida'da biyiiyen yénetmen
Washington Universitesi'nde Siyaset
Bilimi egitimi aldi. 2004 yilinda ise
Columbia Universitesi Sinema
béliimiinden mezun oldu. Islak, onun ilk
yonetmenlik denemesi.

Director’s Biography

Hannah grew up in Winter Park, Florida
and attended the University of
Washington where she studied art and
earned a degree in political science. In
May 2004, she graduated from the film
division of Columbia University.

BEBEK BAKICISI

DIE BABYSITTERIN / THE BABY SITTER

ALMANYA/ GERMANY, 2005, Kisa /Short, Renkli/Color, 35mm/Betacam SP/ 12'40"

Yonetmen/Director: Christine Lang

Senaryo/Script: Christine Lang

Gorintu Yonetmeni/Cinematographer: Dirk Liitter
Miuzik/Music: rike Schubert, Max Punktezahl
Kurgu/Editing: Christine Lang, Lucas Tietjen, Christine
Denck

Oyuncular/Cast: Julia Schmalbrock, Susanne Sahsse,
Diederichsen, Teresa Kolbe

Yapim/Production: Academy of Media Arts Cologne
lletisim/Contact: Christine Lang

Skalitzer Str. 139/D- 10999 Berlin

Tel: 0049-30-6148715 E-mail: clang@khm.de

Konusu

Martin ve Martina diizgiin bir ¢ift gibi
goriinmektedir. Bir gece igin Kristina'yi
bebek bakicisi olarak tutarlar. Aslinda
bebege mi yoksa kediye mi bakmasi
gerektigi konusu biraz karigikur. Sonunda
bebek bakicisi kendisine bakmasi
gerektiginin farkina varir.

Synopsis

Martin and Martina seem to be an orderly
couple. They arranged for Kristina to
be babysitter for one night. Whether
she is supposed to look after the baby
or rather the cat seems not really clear.
What comes out anyway is that they
should better have looked after the
babysitter herself...

Yonetmen Biyografisi

Christine Lang'in ¢ocuklugu Almanya
Bremen'de gecti. Berlin'de Kiiltiirel
Calismalar, Sanat Tarihi ve Alman
Edebiyati 6grenimi gordi. D)'lik ve
gazetecilik yapu. Doktorasim 2002-2005
yillari arasinda Cologne the Academy of
Media Arts'da tamamlad.

Director’s Biography

Christine Lang grew up in Bremen and
studied cultural studies, art history and
german literature in Berlin. Along the
way she worked as a D) and a Journalist.
Between 2002 and 2005 she went
postgraduate to the Academy of Media
Arts in Cologne.

Filmografi / Filmography
2006 Gloria- KHMdiploma
2006 Quio: Minimalily Dazed
1998 Tarwater Watersample
1997 Quarks Wiederkomm
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QUOI: MINIK BUYU

QUOI : MINIMALILY DAZED

ALMANYA/GERMANY, 2006, Animasyon /Animation, Kisa/ Short, Renkli/Color, Betacam SP/ 3' 24"

Yonetmen/Director: Christine Lang

Senaryo/Script: Christine Lang

Gorintii Yonetmeni/Director of Photography: Greg
Middleton

Miizik/Music: Ron Samworthy, Jesse Zubot
Kurgu/Editing: Christian Raupach

Oyuncular/Cast: Jr. Bourne, Marie Stillim, Elizabeth Thai
Yapim/Production: Who Knew? Productions
iletisim/Contact: Johanna Mercer

E-mail: johannamercer@iprimus.co

Konusu

Siradan bir giindii. Birden televizyon
ekraninda Quio’nun yansimasi belirdi.
Su aruk asagiya dogru akmiyor, catal
bicaklar tavana diisiiyordu. Yercekimi
durmustu. Quio’nun kendisini bu yeni
duruma ahistirmasi gerekiyordu...

Synopsis

A day like everyday. But suddenly
something happens: the reflection of
Quio herself appears on the tv-screen,
the water doesn’t fall downstairs
anymore, the cutlery falls to the ceiling...
the gravitation is suspended. Quio has
to orient herself in a new way and then
she discovers the advantages of the new
room structure.

Yénetmen Biyografisi

Christine Lang'in ¢ocuklugu Almanya
Bremen'de gecti. Berlin’de Kiltiirel
Calismalar, Sanat Tarihi ve Alman
Edebiyati 6grenimi gordi. DJ'lik ve
gazetecilik yapti. Doktorasini 2002-2005
yillart arasinda Cologne the Academy of
Media Arts'da tamamlad.

Director’s Biography

Christine Lang grew up in Bremen and
studied cultural studies, art history and
german literature in Berlin. Along the
way she worked as a D) and a Journalist.
Between 2002 and 2005 she went
postgraduate to the Academy of Media
Arts in Cologne.

Fiimbgrafi / Filmography

2006
2005
1998
1997

Gloria- KHMdiploma
Die Babysitterin
Tarwater Watersample
Quarks Wiederkomm

BERLIN HATIRASI
SOUVENIR FROM BERLIN

ALMANYA/GERMANY, 2005 Kisa/Short, Renkli/Color, HDcam/ 11’

Yonetmen/Directory: Dubravka Radonjic - Buba InSky
Senaryo/Script: Dubravka Radonjic

Goriinti Yonetmeni/Cinematographer: Birgit Méller
Miizik/Music: Verlangwelt

Kurgu/Editing: Olaf Tischebier

Oyuncular/Cast: Grischa Kofman, Antje Weis, Klaus Kreische,
Christoph Jungmann, Klaus-Peter group
Yapim/Production: Producers Berlinale Talent Campus
Thomas Struck, Christine Dor, Christine Tréstrum
Producers Sabotage films Karsten Aurich, Martin Cichy
lletisim/Contact: Sabotage Films gmbh> Karsten Aurich,
Martin Cichy Kastanienallee 56, 10119 Berlin, Germany
Tel: + 49 30 440 30 89-0 Fax: +49 30 440 30 89-9
Website: www.sabotage-films.de

|
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Konusu

Kibirli zengin Cek adamin ziyaret ettigi
sehirlerden topladigi hediyelik esyalar,
Berlin’in klas bir restoraninda onu
beklenmedik bir durumun igine sokar.

Synopsis

Vanity of a wealthy Czech man who
collects souvenirs from cities he visits
puts him into an unexpected situation
at the classy restaurant in Berlin.

Yénetmen Biyografisi

1977de Bosna-Hersek'te dogdu. 1996-
99 yillari arasinda ekonomi egitimi
aldiktan sonra cesitli okullarda sinema
egitimi gordu.

Director’s Biography

Born in 1977 in Bosnia and Herzegovina,
2003- 2006, The Academy of Arts, Banja
Luka, Bosnia and Herzegovina, 2000-
2002, Higher Film and TV School. Pisek,
Czech Republic. 1999, Summer Film and
TV School, Soros Foundation, Banja
Luka, BiH, 1996-1999, Economics
Faculty, Banja Luka, BiH, 1992-1996,
Gymnasium, Banja Luka, BiH.

Filmografi / Filmography ’

2004
2004
2002
2001

Bubka Karotka Jupka
Not Really Optimistic
Generation Figure

The Poet
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FAHLE ORTE / SHADOWY LAYER

ALMANYA/ GERMANY, 2005, Kisa/Short, S&B/B&W, 16mm / 19'

Yénetmen/Director: Bettina Eberhard
Senaryo/Script: Bettina Eberhard,Peggy Schulz
Goriintli Yonetmeni/Cinematographer: Klaus Betzl
Miizik/Music: Gerriet K Sharma

Kurgu/Editing: Ramon G Manes

Oyuncular/Cast: Alexandra von Schwerin, Birgit Pacht,
Rainer Laupichler

Yapim/Production: Kunsthochschule fiir Medien Kéln
lletisim/Contact: Kunsthocshule fiir Medien K&in Ecole
Superierue des Arts et Medias Peter-Welter Platz 2
50676 Kaln

Tel: +49 221/20189-330 Fax:+49 221/20189-17

Konusu

Film, nedeni bilinmeyen ataklardan dolayi
hareketsiz kalan bir kadinin, bir
cenazeciyle tanigmasi ve bir arkadaghgin
olimcil sonuglarint konu aliyor.

Synopsis

A film about a woman who is suffering
from mysterious attacks, that leave her
in a state of complete immobility. About
her encounter with an undertaker and
a friendship with fatal consequences.

Yénetmen Biyografisi

Bettina Eberhard lisvigre'nin Zurih
sehrinde dogdu. Londra Goldsmiths’
Koleji Giizel Sanatlar bélimiinden mezun
olduktan sonra serbest olarak
prodiiksiyon tasarimcisi ve kamera
asistani olarak calisti. Drahter! Sanat
grubunun lyesi olan Bettina Alberhard
¢alismalarini Londra, Belin, Glarus'ta
gosterdi. Fahle Orte (Shadowy
Lairs/Gélgeli In) dérdiincii kisa filmi.
2004’den beri Kéln Medya Sanatlari
Akademisinde lisansisti 8grencisi.

Director’s Biography

Bettina Eberhard was born in Ziirich,
Switzerland. Following her degree in
Fine Art at Goldsmiths” College, London
she was working as a freelance
production designer and camera
assistant. She is part of the artist group
Drater! and showed her work in London,
Berlin, Glarus. "Fahle Orte” (Shadowy
Lairs) is her fourth short film. Since 2004
she is a postgraduate student at the
Academy of Media Arts Cologne.

Filmografi / Filmography
2004 Two Tales of Tanguy
2002 The Deed

2001 Shady Stories

2000 The Island

1997 Return of Disentropia
1997 Special Effect 3

1996 Underwater Film

FEMME FATAL
FEMME FATAL

ALMANYA/ GERMANY, 2005, Kisa/Short, Renkli/Color, Betacam SP/ 3,5'

Yoénetmen/Director: Siikriye Donmez

Senaryo/Script: Stikriye Dénmez.

Gaoriintli Yonetmeni/Cinematographer: Kurt VWoldmann
Miizik/Music: Stefan Weihrauch

Kurgu/Editing: Markus Ulbrich

Oyuncular/Cast: Ozay Fecht, Pamela Fishler, Margot Nagel v.d
Odiiller/Awards | Preis, ,,B-in-Berlin- Filmaward * — femme
FATAL! .Preis, ,,B-in-Berlin- Film Odiilii
Yapim/Production: $Siikriye Dénmez

iletisim/Contact: Interfilm Berlin

Tempelhofer Ufer la 10961 Berlin

Tel: +49 (0)-25 29 13 22 Fax:+49 (0)30-693 39 59
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Konusu

iki kadinin begendikleri ayni ceketi elde
etmek icin birbirlerine yapuklari kurnazlig
traji-komik bir sekilde anlatir. Aslinda ilk
kurnazhg kimin yapug belli degildir.

Synopsis -

The film is about two women who try
to cunning each other to get the same
jacket that they like.

Yénetmen Biyografisi

1967 de Avanos'ta dogdu ve alti aylikken
ailesi ile Berlin“e tasindi. 1995'de
oyunculuk egitimini bitirdikten sonra
farkl tiyatrolarda ve tv-sinema filmlerinde
rol aldi ve senaryo ¢alismalarina basladi.
Simdi yasamina hem oyuncu hem de
yonetmen olarak devam ediyor.

Director’s Biography

Born in Avanos, Turkey in 1967, Lived
in Berlin since six months old. Graduated
from acting in 1995. Act in theatres and
films. At the same time wrote scripts.
Now she is an actress and a director.

Filmografi / Filmography
2006 FILMAFYOSILERI
2005 DAS FOTO

2005 UDERDOG

2003 mission imPISSEBEL
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FOTOGRAF
DAS FOTO / PHOTOGRAPHY

ALMANYA/GERMANY, 2005, Kisa /Short, Renkli/Color, S&B / B&W, Betacam SP/ 2,5'

£t

Yonetmen/Director: Sikriye Dénmez
Senaryo/Script: Siikriye Dénmez

Gorintu Yonetmeni/Cinematographer: Bedii Secui
Miizik/Music: Stefan Loeihrauch

Kurgu/Editing: $tikriye Dénmez

Oyuncular/Cast: Stikriye Dénmez, Walter Kalk, Yusuf
Islamoglu .

Odiiller/Awards: |.lik Odiili- 4.Going- Underground-
Filmfestivali/ |.Preis, Going Underground Filmaward *, Berlin
— DAS FOTO

Yapim/Production: Siikriye Dénmez
lletisim/Contact: Interfilm Berlin

Tempelhofer Ufer la 10961 Berlin

Tel: +49 (0)-25 29 13 22 Fax:+49 (0)30-693 39 59

\ |

Konusu

Nikahtan yeni gikan bir cift bu glinlerini
unutulmaz kilmak igin bir fotograf
stiidyosuna gider. Her biri kendine geki
diizen vermek yerine digerini hayal ettigi
sekle birtindiirmeye ¢aligir. (Herbirinin
kendisine ¢eki diizen vermesi gerekirken)

Synopsis

After their wedding ceremony, a couple
come to a photo studio in order to get
some shots in order to make the days
unforgetable. While getting ready instead
they try to change each other.

Yénetmen Biyografisi

1967 de Avanos ta dogdu ve alu aylikken
ailesi ile Berlin“e tagindi. 1995'de
oyunculuk egitimini bitirdikten sonra
farkl tiyatrolarda ve tv-sinema filmlerinde
rol aldi ve senaryo ¢alismalarina basladi.
Simdi yasamina hem oyuncu hem de
yénetmen olarak devam ediyor.

Director’s Biography

Siikriye Dénmez was born in Avanos,
turkey in 1967. Lived in Berlin since six
months old. Graduated from acting in
1995. Act in theatres and films. At the
same time wrote scripts. Now she is an
actress and a director.

Filmografi / Filmography

2006  FILMAFYOSILERI
2005 femme FATAL!
2005 UDERDOG

2003 mission imPISSEBEL

ALICE VEYA SIYAH BEYAZ HAYAT

ALICE OU LA VIE EN NOIR ET BLANC / ALICE OR LIFE IN BLACK AND WHITE

BELCIKA/BELGIUM, 2005, Kisa/Short, Renkli/Color-S&B/B&W/35mm/15'

Ydnetmen/Director: Sophie Schoukens
Senaryo/Script: Sophie Schoukens

Gorinti Yonetmeni/Cinematographer: Walter Vanden Ende
Miizik/Music: Thierry De Mey

Kurgu/Editing: Ewa Lind

Oyuncular/Cast: Marie Spapen, Vlaerie Lemaitre, Fabrice
Rodriguez

Yapim/Production: SOPHIMAGES BVBA
iletisim/Contact: SOPHIMAGES BVBA

Varkensmarkt 30 B- 1000 Brussels /Belgium

Tel: +32 2 223 0479

E-mail: sophimages@skynet.com.be

9, ULUSLARARAS| UCAN SUPURGE KADIN FILMLERI FESTIVALI 107

Konusu

Alice ugmaya hazirdir. Geng kiz artik kadin
olmanin egigindedir, ama kanatlari kirkur.
Tuzaga digmiistiir. Cocukluk déneminde
kalmak istemektedir, kalbini ve isteklerini
inkar etmektedir. Yasami hizla siyah beyaza
dogru akmaktadir. Acaba renkli yagama
dénmek icin gerekli giicii bulabilecek midir?
Synopsis

Alice is poised to fly. A young girl on the
treshold of womanhood. But her wings
have been clipped. She is trapped. She
hovers in childhood, denies her heart and
appetite. Her life descends into black and
white... Will she find the strength to soar
herself into a world of colour?

Yonetmen Biyografisi

Sanat tarihcisi, iletisim bilimleri ve sinema
izerine master yapti. Kariyerine New
Yorlk’ta oyuncu olarak basladi.Ayni zamanda
Colombia Universitesi'nde senaryo yazim
dersleri aldi. Avrupa'ya déniginde
yapimailiga basladi ve birgok ddiillii ortak
yapim filme imza atti. Bu film onun ilk
yonetmenlik denemesi. Su siralar bir uzun
film senaryosu iizerine ¢alistyor ve kendi
yonetmeyi planhyor.

Director’s Biography

Sophie Schoukens is an art historian, a
Master in conmmunication sciences, a
Master in film and a graduate from Eave,
Binger and Arista.

She started her career as a stage actress
in New York. During these four years in
the Big Apple, she also attended intensive
scriptwriting classes with a.o Frank Daniel
(Columbia University).

On her return to Europe, she became a
film producer and got involved in several
award winning international co-productions.
About five years ago, she sold her
production company Sophimages to join
the European Commission's MEDIA
Programme to become TAO-responsible
for support to development. In 2005, she
decided to leave the MEDIA Programme
in order to realize a dream and direct a
film. Alice or Life Black and White is her
first film as a director. In the meantime,
she’s finishing a screenplay for a feature
film she plans to direct herself.
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TRANSIT

FRANSA/FRANCE, 2004, Kisa/Short, Renkli/Color, 35mm/30'

Yonetmen/Director: Bani Khoshnoudi

Senaryo/Script: Bani Khoshnoudi

Gorunti Yonetmeni/Cinematographer: Meyan al-Rounei
Miizik/Music: Andy Moor, Yannis Kyriakides
Kurgu/Editing: Farid Kada

Oyuncular/Cast: Ava Farhang, Habib Sadat
Odiiller/Awards: 2005 Plans Angers Film Festivali Premieri
|.lik Odiilii /First Prize (Grand Jury Prize)-Premiers Plans
Angers Film Festival

Yapim/Production: TSVP — Christie Molia
lletisim/Contact: UNIFRANCE 7 Villa Bosquet, 75007
Paris, France Tel: +33 (0) | 47539580 Fax: +33 (0) | 47
0596 55

E-mail: .org www.unifrance.org

Konusu

Afgan bir genc¢ olan Arya diger
miiltecilerle birlikte ingiltere'ye gitmek
izere Avrupa sinirini geger. Insan
kagakgilar tarafindan diger miiltecilerden
ayrilarak Paris'e génderilir. Orada kiigik
bir odada, yolda ailesini kaybeden kiigiik
bir kizla karsilasir.

Synopsis

On the road to England, Arya, a young
Afghan boy, crosses Europe’s borders
with othee exiles. Near Italy he is
separeted from the group and sent by
smugglers towards Paris. In Paris, in a
small “transit” room Arya meets a young
girl who has lost her family on the road.

Yonetmen Biyografisi

iran’da dogan ydnetmen Paris'te
yasamaktadir. Fotograf ve Sinema
egitimini tamamladiktan sonra Fransa'ya
yerlesti. Senaryo yazarligi ve yénetmenlik
yapmaktadir. Yapug kisa filmler ve
belgesellerle bir¢ok uluslararasi festivalde
ve yarismada &diiller ald.

Director’s Biography

Bani Khoshnoudi is an lranian — born,
Texan — raised filmmaker currently living
in Paris, France. After her studies in
photography and filmmaking, she moved
to Paris, France, where she now works
as a screenwriter and director. She has
directed short films and documentaries
and has won a number of prizies in
international festivals and contests.

Filmografi / Filmography

2006 Tehran Portraits

2004 Shirn Ebadi, A Simple
Lawyer

2000 Pineapple

1999 Memory

1998 Life Suspendef

ELDE KALAN ANILAR

BOLSA DE HUESOS Y RECUERDOS / BAG OF BONES AND SOUVENIRS

FRANSA/FRANCE, 2005, Kisa/Short, Renkli/Color, 35mm/ 6'30"

Yonetmen/Director: Beatriz Ciliberto
Senaryo/Script: Beatriz Ciliberto

Gorunti Yonetmeni/Cinematographer: loachim
Foss R@nning

Kurgu/Editing: Khaled Salem

Oyuncular/Cast: Yzabel, Kate Cambell
Yapim/Production: EILAR

iletisim/Contact: Beatriz Ciliberto

E-mail: chucuta@gmail.com

Konusu

Alicia 53 yasindadir ve programi igin
soyunma odasinda hazirlanmaktadir.
Ellerindeki yashlik izleri dikkat ¢ekicidir.
Alicia sahneye gikar ve yiiziinde hiziinli
bir ifade ile sarkisini séyler. Soyunma
odasina déndiigiinde kendi masasinda
geng bir kadinin hazirlandigini gérir.
Esyalarini toplar ve tiyatroyu terk eder.

Synopsis

Alicia 53 years old, is in her dressing
room getting ready to give a show, her
hands are full of age marks. Alicia gets
on stage starts to sing, with sadness on
her face. She returns to her dressing
room in a hurry, she stops at the doors
as she sees in front of her table a young
women getting ready. Alicia looks at
her, and then enters grabs a bag with
her belongings and exits.

Yonetmen Biyografisi
Beatriz Ciliberto 1981 yilinda Karakas,
Venezuela'da dogdu. Uluslararasi Gérsel
Yaratcilik ve Yénetmenlik Okulu, Giizel
Sanatlar Bolimi mezunu.

Director’s Biography

Beatriz Ciliberto in Caracas-Venezuela
in 1981. Bachelor in Fine Arts, Ecole
International de Creation Audiovisual

et de Realisation, EL.C.AR

Filmografi / Filmography

2003 Simple Words
2002/2004 2+Shortfilms
2001 Hipocresia
2000 Do you Believe
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BABY BLUES
BABY BLUES

HOLLANDA/THE NETHERLANDS, 2004, Kisa/Short, Renkli/Color, Betacam SP/12'15"

Yonetmen/Director: Tami Ravid

Senaryo/Script: Tami Ravid

Goriintii Yonetmeni/Cinematographer: Steffen Haars
Miizik/Music: Mickey Smid, Pascal Haakmat
Kurgu/Editing: Bobby Boermans

Oyuncular/Cast: Sylvia Holstijn, Nicolaas Conijn
Yapim/Production: The Dutch Film And Television academy
iletisim/Contact: Tami Raavi Dusatstraat 48 2 1072 HT
Amsterdam

E-mail: taminamush@yahoo.com

Konusu

Il yasindaki David'in yasamindan bir
sabah kesiti. David okula gitmeden dnce
kiiciik kardesi ile ilgilenir. Annesi ise
biitiin bu sorumluluklarini yerine
getirmekten acizdir. Karmasik bir
ebeveyn-cocul iligkisi 6rnegi.

Synopsis

One single morning out of the life of
eleven year old David. We watch him
taking care of his little baby sister because
his mother is incapable of doing so. An
intimate portrait of a complicated parent-
child relationship.

Yénetmen Biyografisi

1976'da Kudiis, israil’'de dogdu ama 6
yasindan beri Hollanda'da yasamaktadir.
1994 yilinda yiiksek okuldan mezun
oldukean sonra diinyay: dolast. Edebiyata
olan sevgisi, sinema sevgisine déniistiikten
sonra belgesel filmler igin arastirmaci,
yapimci olarak calismaya bagladi. Hollanda
televizyonundaki cesitli islerden sonra
Hollanda Film Akademisi'nde
yonetmenlik egitimi almaya bagladi. 2004
yilinda mezun oldu.

Director’s Biography

Tami Ravid (4 november 1976, Jeruzalem,
Israel) has been living in Holland since
her sixth birthday. She graduated from
high school in 1994. After graduation
she traveled a lot (middle east, central
America, Asia). Her love for literature
turned into love for film and she
gradually started working as a
documentary researcher/producer. After
several jobs at the national and local
Dutch television she started a directing
course at the Dutch Film academy, which
she completed in July 2004 with two
final projects: the documentary LENY
and the short fiction film BABY BLUES.

Filmografi / Filmography

2004 Leny

2003" And God Saw It Was Good
2003 Mrs. Boeken, Shopkeeper
2003 | Leave My colors Everywhere
2002 Forbidden Tears

2001 Jah Live

KABA UYANIS
RUDE AWAKENINGS

INGILTERE /UK, 2005, Kisa/Short, Renkli/Color, Betacam SP/ 12’

Yonetmen/Director: Alexia Merrington, Lucy Muss
Senaryo/Script: Lucy Muss & Alexia Merringtion
Goriintli Yonetmeni/Cinematographer: Adnan Hemani
Miizik/Music: Theo Green

Kurgu/Editing: Ismail Shallis

Oyuncular/Cast: Laura Aikman, Andre-Lee Potts, David
Muss, Helena Tobor

Yapim/Production: 104 Films

lletisim/Contact: Dazzle 388 Old St, London, Eciv 9 Lt, UK.
Tel: 00 44 (0) 207 73977 16

E-mail: dawn@dazzlefilms.co.uk

www.dazzlefilms.co.uk
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Konusu

iki yabanci, sarhos yasadiklari tek gecelik
ilskilerinden yabanci evde uyanirfar. Evde
saskin bir halde dolagirlarken herbiri
digerinin ailesinin evi oldugunu
diisiinmektedir. Gergek ev sahipleri
déndiigiinde durumu cabuk kavrar ve
evden hizla uzaldlasirlar.

Synopsis

Two strangers wake up in a ridiculously
posh house after a drunken one-night
stand. Hung over and feeling awkward
they tip toe round each other thinking
it's each other's parents house. However,
when the real owners of the house
return they join forces, do some quick
thinking and make a fast exit.

Yénetmen Biyografisi

Lucy ve Alexia Cambridge'de dil
egitimleri sirasinda tanigip sinema tutkusu
ve kendi projelerini yazip yonetme istegi
ile mezun oldular. Lucy serbest muhabir
ve oyuncu olarak calisiyor. Alexia ise
editor olarak gérev yaptiktan sonra
prodiiktér olarak galismakta. Bir ekip
olarak yazip yénetmeyi ve uzun film
yapmayi planliyorlar.

Director’s Biography

Lucy and Alexia met at college and
graduated in languages from Cambridge
with passion for film and a desire to
write and direct their own work. Lucy
works as freelance journalist and also
acting. Alexia worked as an editor and
set up Weave, a production company.
Currently Alexia is working as a
production manager for Avanti
Screenmedia. Both of them plan to
continue writing and directing as a team,
and aim to move into features.
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DEFEATED OR THE DREAM OF REASON

ISPANYA/SPAIN, 2005, Kisa/Short, Renkli/Color, 35mm/ 9'

s e

Yonetmen/Director: Ana Prieto

Senaryo/Script: Maria Bgasadre Barreiro, Ana Prieto
Goriintli Yonetmeni/Cinematographer: Chechu
Graf Oyuncular/Cast: Jestis Guzman, Ismael Fristchi,
Maria Llorente

Yapim/Production: Rodrigo Alvinez Yanes
iletisim/Contact: Franc Planas, Distributor
Naciones |2, 4° B 28006 Madrid (SPAIN)

E-mail: promofest@mixmail.com

Konusu

Don Kisot romanindan ¢ok etkilenmis
olan Don Felipe, her durumda, her sey
icin savunma yapmaya her daim hazirdir.

Synopsis

Obsessed with the novel of Don Quijote,
Don Felipe is capable of doing anything
to defend the just cause.

Yénetmen Biyografisi

Madrid'teki Avrupa Universitesi letisim
Fakiiltesi mezunu . Bes kisa filmi var. Bu
onun son galigmast.

Director’s Biography

Ana Prietro graduated in
Communications European University,
Madrid-Complutense. She has directed
five short films and “Defeated” is her
last short film.

Filmografi / Filmography

2004  Silencio

2003 Construir, (co-directed with
Estefania Mufiiz)

2002 Mujer Y Cuatro Elementos

2001 Asociacion de Hombres
Inmaduros

BU YIL DA BOYLE GECTI

EN LO QUE VA DE ANO / IN THIS YEAR ON

iISPANYA/SPAIN, 2005, Kisa/ Short, 35mm, 10’

Yonetmen/Director: Inés Enciso

Senaryo/Script: Inés Enciso

Goriintlu Yonetmeni/Cinematographer: Tito Carlon
Miizik/Music: Nano Ortega

Kurgu/Editing: Alvaro G. Cueto

Oyuncular/Cast: Alicia Agut y Pepa Pedrochen (voz)
Yapim/Production: José Maria Caro
iletisim/Contact: Madrid en Corto Oficina de Promocion
C / Juan de Orduna n 3- Ciudad de la Imagen

28223 Pozuelo de Alarcon — Madrid

Tel: + 3491 512 1060/ Fax: + 3491 512 1070

E-mail: .es Website: www.madriencorto.com
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Konusu

Vicenta televizyon seyretmekten,
torunuyla ilgilenmekten, ogluyla
tarugmaktan ve markette calisan oglanla
konusmaktan hoglanir.

Synopsis

Vicenta likés TV, to take care of her
grandaughter, to discuss with her son,
and to speak with the boy of the super.

Yénetmen Biyografisi

Inés Enciso 1977 yilinda Madrid'de dogdu.
Complutense Universitesi'nde Giizel
Sanatlar okudu. 1999 yilinda yonetmen
asistani olarak Telecinco'da calismaya
basladi. Cekim asamasindaki iki uzun
metrajli filmin seneryolarini yazd.

Director’s Biography

Inés Enciso was born in Madrid in 1977.
She studies Fine arts in the Complutense
University. In 1999 she begins to work
for Telecinco as direction assistant. She
has written two scripts of full-length film
in preproduction.
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BE'EINAIM ATSUMOT / WHATEVER IT TAKES

A

ISRAIL/ISRAEL, 2004, Kisa/Short, Renkli/Color, Betacam SP/ 18'

Y6netmen/Director: Adi Halfin

Senaryo/Script: Adi Halfin

Goriintl Yonetmeni/Cinematographer: Rachel Zisser
Kurgu/Editing: Tzivia Barkai

Oyuncular/Cast: Maya Maron, Idit Neudefer
Odiiller/Awards: 2005 Potsdam Bablsberg Film Festivali,
Almanya- |.lik duluFirst Prize — Potsdam Bablsberg Film
Festival, Germany

Yapim/Production: THE SAM SPIEGEL FILM& T.V.
SCHOOL-JERUSALEM

lletisim/Contact: Cinephil-distribution&Co Productions
|18 Levontin Street, Tel Aviv 65112, Israel

+972 3 566 4129 Fax:+972 3 560 1436

E-mail: http://www.cinephil.co.il

Konusu

Maya, Tamar'in Londra'ya gidip yeni bir
hayata baslamak icin kendisini terk etmek
tizere oldugu gercegi ile bir tirli
yiizlesememektedir. Bunu durdurmak
icin her yolu denemeye kararhdir.
Maya'nin kirik kalbi ona kaybedecek hig
bir seyi olmadigini séylemektedir, hatta
kendi hayaun bile.

Synopsis

Maya is unwilling to come to terms with
the fact that Tamar has left her for a
new life in London, and will do anything
to stop this from happening. Maya's
shattered heart leaves her with nothing
to lose, not even life itself.

Yonetmen Biyografisi

Adi Halfin1977de israil'de dogdu.Londra
ve Kudis'te biyiidi. Tel Aviv
Universitesi'nde egitim gordii. 1999
yillinda Sinema ve TV Baliimii'ne girdi
ve 2004'te mezun oldu. Resim ve
fotografcilikla da ilgilenmektedir. Bu film
onun mezuniyet filmi.

r

Director’s Biography

Adi Halifin was born in Jerusalem, Israel,
in 1977. Grew up in Jerusalem and in
London. Studied at the Tel Aviv
University Multidisciplinary Art Program.
In 1999 began her studies at the Sam
Spiegel Film&TV School-Jerusalem, and
graduated in 2004. also practices painting
and stills photography. “Whatever it
Takes” is her diploma film.

Filmografi / Filmography
2003 Ein Kmo Ha'bait
2002 Hazara

SON YEMEK

THE LAST SUPPER

iSRAIL/ISRAEL, 2004, Kisa/Short, Renkli/Color, Betacam Sp/ 15'20"

Yonetmen/Director: Netalie Braun

Senaryo/Script: Netalie Braun

Goriintli Yonetmeni/Cinematographer: Tamir Goren
Miizik/Music: Bach

Kurgu/Editing: Yoram Ron

Oyuncular/Cast: Rafi Tavor, Esty Kosovitzki, Ruth Farhi,
llanit Ben-Yaakov, Tova Shtorh, Miri Ragendorf, Derby
Marx, Ofira Amir, adi Labovitz, Merav Senior,

Funny Lupo, Rinat Hitelman.

Odiiller/Awards:

Yapim/Production:

Iletisim/Contact: Natalie Braun

E-mail: netalie.B@gmail.com

Konusu

Leonardo Da Vinci'nin tinlii son yemek
tablosunda esinlenilen filmde intihar eden
bir geng kiz vasiyetini bir banta
kaydetmistir. On iki yakininin onu
bedenini yemesini istemektedir. Davetli
misafirler sagkindir ama son arzuyu yerine
getirmek gorevieridir

Synopsis

The film which relates to Leonardo Da
Vinci's famous painting, describes a young
woman who commits suicide and leaves
a recorded will, asking her |2 dear ones
(family and friends) to eat her. The invited
guests are shocked, but follow her last
wish.

Yonetmen Biyografisi

Tel-Aviv Universitesi Karsilastirmal
Edebiyat ve Felsefe Béliimlerinden mezun
olduktan sonra Tiyatro yonetmenligi
calismalari yapt. Tel Aviv Universitesi
Sinema boliimiinde arastirma goérevlisidir.

Director’s Biography

BA in Comparative Literature and
Philosphy, Tel-Aviv University. MA in
Film studies, Tel-Aviv University. Theater
Directing studies in “The Chamber
Theater School”. Teaching assistant of
the MFA head program in Tel-Aviv
University Film Department.

Filmografi / Filmography
2006  Metamorphosis
2005  Tabur/Core
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TABUR / CORE

ISRAIL/ISRAEL, 2005, Kisa/Short, Renkli/Color, S&B/B&W, 35mm/13'

.

Yonetmen/Director: Natalie Braun

Senaryo/Script: Natalie Braun

Goriintl Yonetmeni/Cinematographer: Vera Vaida
Miizik/Music: Schoenberg

Kurgu/Editing: Tali Hayat

Oyuncular/Cast: Ronit Monson, Neta Plotzki
Odiiller/Awards: Miki Albin Kisa Filmler Ozgiin Israil
Senaryo Snuit Oduili/Miki Albin Award for An Original
Israeli Seript Snuit Award for a Short Israeli Film
Yapim/Production: Natalie Braun

iletisim/Contact: Natalie Braun

E-mail: netalie. B@gmail.com

Konusu

Annesinin 8liimii tizerine bir film yapan
yénetmen, aslinda onu kaybetme
korkusuyla yuzlesmektedir. Cenaze
sahnesinin ortasinda ashnda filmin
dykiistintin bir kurgu oldugunu &greniriz.
Filmin sonrasinda anne ve kizin kurgu ve
gergeklik arasinda gidip gelen diyaloglarina
tanik oluruz.

Synopsis

A daughter, is directing a film on her
Mother's death, in attempt to deal with
her fear of loss and desertion anxiety.
In the middle of the Funeral scene, the
daughter admits that the narrative is a
fiction. From this point on, a dialogue
between fiction and reality is devaloping,
simultaneously with a dialogue between
Mothe and Daughter.

Yénetmen Biyografisi

Tel-Aviv Universitesi Kargilastimali
Edebiyat ve Felsefe bélimlerinden mezun
olduktan sonra Tiyatro yonetmenligi
calismalari yapti. Tel Aviv Universitesi
Sinema Bo&limii'nde arastirma
gorevlisidir.

Director’s Biography

BA in Comparative Literature and
Philosphy, Tel-Aviv University. MA in
Film studies, Tel-Aviv University. Theater
Directing studies in “The Chamber
Theater School”. Teaching assistant of
the MFA head program in Tel-Aviv
University Film Department.

Filmografi / Filmography

2004  The Last Supper

2003 A work in the Shadow
Skirts

HERKES BILIYOR

KULAM YODEIM / EVERYONE KNOWS

ISRAIL/ISRAEL 2004, Kisa/Short, Renkli/Color, Betacam SP 18"

Yonetmen/Director: Rachel Zisser

Senaryo/Script: Rachel Zisser

Gorunti Yonetmeni/Cinematographer: Itay Ben - Ezra,
Eyal Sella

Kurgu/Editing: Neta Dvorkis

Oyuncular/Cast: Michaela Eshet, Tinker Rosen, dudu
Fisher, Haim Chova

Yapim/Production: THE SAM SPIEGEL FILM& T.V.
SCHOOL-JERUSALEM

Iletisim/Contact: Cinephil-distribution&Co Productions
I8 Levontin Street, Tel Aviv 65112, Israel

+972 3 566 4129 Fax:+972 3 560 1436

E-mail: http://www.cinephil.co.il
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Konusu

Hassida, kendisinden uzak duran kizinin
odasinin penceresine bir gizli kamera
yerlestirir. O aksam kizi i¢in buldugu
ideal esi ve ailesini yemege davet etmistir.
Gizli kamerayi kesfeden Naama, bu
¢opcatanhik denemesini fiyaskoya
ugratmak icin her yolu deneyecektir.

Synopsis

In an attempt to figure out her daughter'’s
aloofness, Hassida installs a hidden
camera on her daughter, Ma’ama’s,
windowsill on the Sabbath Eve she is to
meet her prospective groom for an
arranged marriage. Upon discovering
the camera, Naama decide that she will
go to many lengths to waylay the
matchmaking.

Yénetmen Biyografisi

1978'de Israil'de dogdu. 2000-2004 yillari
arasinda Sam Spiegel Sinema TV Okuluna
devam etti. Bu onun mezuniyet filmidir.

Director’s Biography

Born in Bnei Brak, Israel, in 1978. Began
her studies at the Sam Spiegel Film&TV
School — Jerusalem in 2000, and
graduated in 2004. “Everyone Knows"
is her diploma film.

Filmografi / Filmography
2002  Karapot
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POSTACININ SIRRI

ﬁE\/BARARENS HEMLIGHET / THE POSTMAN'S SECRET

ISVEC/SWEDEN, 2006, Kisa/Short, Renkli/Color, Betacam SP/28'

Yonetmen/Director: Hanna Anderson
Senaryo/Script: Stina Lindgren

Goérunti Yonetmeni/Cinematographer: Ragna Jorming
Miizik/Music: Matti Bye

Kurgu/Editing: Erlend Kristoffersen
Oyuncular/Cast: Kimberly Akvidson, Mats Hedlund,
Bojan Westin

Yapim/Production: Filmkreatdrerna AB
lletisim/Contact: Filmkreatorerna AB
Adlerbethogatan 19 S-112 55 Stockholm, Sweden
Tel: +46-8-4407565 / Fax: +46-8-440 75 69

E-mail: / www filmkreatorerna.com

Konusu

Iris yeni tasindiklari apartmanda hemen
yeni arkadaslar edinmek ister. Merakl
ve hayalgiicii gok genis bir kiigiik kizdir.
Kabakulak gecirdigi icin evden disari
¢ikmamasi onu engellemez. Bahgenin
kargisindaki evlerden birinin penceresinde
yash kadin Elsie’yi gérir. Yeni tagindigi
bu ¢evre hakkinda bilgi edinebilecegi ve
biraz sohbet edebilecegi birini
kesfetmistir. Geriye iletigim kurmanin
bir yolunu bulmak kalmistur. Acaba
postaci bir ¢oziim olabilir mi? Yardim
etmesi i¢in onu nasil ikna edebilir?

Synopsis

When Iris moves in to her new
apartment, she wants to make new
friends immediately. A curious girl with
a lively imagination, she won'’t let the
fact that she has the mumps and can't
go out stop her. She spots an old lady,
Elsie, in a window across the backyard.
Now, they could tell each other stories
and Iris could learn more about the
neighbours, had there only been a way
to communicate. The Postman might be
a solution, but how do you make him
help you?

Yénetmen Biyografisi

2001-2004 Stockholm’de Drama
Enstitiisiinde ydnetmenlik egitimi ald.
Egitimi sirasinda birgok film yapti ve
ddiiller aldi. Mezuniyet filmi “ The
Imposter” dir. 2000 yilinda “ltalian
Images” ve 2003 yilinda “Kung fu” adl
belgesel filmler de yapmistir.

Director’s Biography

Hanna Andersson studied film directing
at Dramatiska Institutet, Stockholm,
between 2001 and 2004. She made the
awardwinning films in film school and
graduated with the novella film “The
Imposter”. Other works include the
documentaries "Kung fu" (2003) and
"[talian images" (2000).

Filmografi / Filmography

2004
2004
2004
2003

Fem Trappor
Bedragaren
Valborgsmissoafton
Berglunds begravningar

BERBER

IL BARBIERE / THE BARBER

iISVICRE/SWITZERLAND, 2005, Kisa/Short, Renkli/Color, 35mm, 20'

Yénetmen/Director: Marie-Catherine Theiler
Senaryo/Script: Andre Kiittel, Marie Cathrine Theiler
Sanat Yonetmeni/ Art Director: Cyril Macq
Miizik/Music: David Carlo Bertoli

Kurgu/Editing: Marie Kathrine Theiler, Orsolo Valenti
Oyuncular/Cast: Pierre Nicole, Markus Mathis
Yapim/Production: Marie-Catherine Theiler

ESBA Geneve TSR

iletisim/Contact: Marie-Catherine Theiler

E-mail: mc_theiler@hotmail.com

Konusu

Emilio, uzun zamandir misterisi
olmamasina ragmen diikkanini agan bir
berberdir. Vaktini gazete okuyarak ve
bitkileriyle ilgilenerek gegirirken, bir
yabancinin diikkanina gelmesiyle giinliik
rutini bozulur.

Synopsis

Emilio, the hairdresser from arround
the corner, opens his store every day
even if he hasn’t had any clients for a
long time. He kills his time by reading
the newspaper and taking care of his
poor plants. Until the day a staranger
enters his store, disturbing his daily
routine...

Yénetmen Biyografisi

Marie-Catherine Theiler 1976 yilinda
Lozan'da (CH) dogdu. 1997-2000
yillarinda University of Bern and
Fribourg'a gitti. 2000-2005 yillarinda
Theater and Journalisme'de ESBA,
University of Art Geneva'da egitimine
devam etti. Eyliil 2005'den beri Art
Geneva Universitesi'nde asistanlik

yapiyor.

Director’s Biography
Marie-Catherine Theiler was bon in
Luzern (CH) in 1976, She went
University of Bern and Fribourg Theater
and Journalisme between 1997-2000.
She contunied her education at ESBA,
University of Art Geneva between 2000-
2005, since September 2005 she has
been assistant at the University of Art
Geneva.

Filmografi / Filmography

2002
2003
2004

2004

Le dimanche de M. Comte '
Stop it!

Lolita, publicity for the

ballet of the Opera of Geneva
Goulag, le peuple des zeks
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A JADE'S TRICK

KANADA/CANADA, 2005, Kisa/Short, Renkli/Color, 35mm/ 10'30"

Yonetmen/Director: Johanna Mercer
Senaryo/Script: Johanna Mercer

Goriintil Yonetmeni/Director of Photography: Greg
Middleton

Miizik/Music: Ron Samworthy, |esse Zubot
Kurgu/Editing: Christian Raupach

Oyuncular/Cast: |r. Bourne, Marie Stillim, Elizabeth Thai
Yapim/Production: Who Knew! Productions
iletisim/Contact: Johanna Mercer

E-mail: johannamercer@iprimus.co

BUYUK SALTO

Konusu

Kurnaz, olgun, hemen hemen romantik
komedi olan Jade'in oyunu Vancouver'da
yagmurda sirilsiklam olmus bir otobiis
dolusu yolcu istiine kurulmus. Yolcular
arasinda bulunan geng¢ bir adamin
cekiciligi, iki kadin arasinda beklenmedik
bir yarisa ve duygulara neden olur. Geng
adam farkinda olmadan kadinlardan
birinin hayatini kolaylastirmistir.

Synopsis

A Jade’s Trick is a subtle, mature, almost
romantic comedy set on a rain sodden
bus in Vancouver. One man’s alternating
attraction between two women
provokes unexpected competition and
feelings. For the voyeur, it is people
watching distilled into poetry; it’s a
miniature crystallization of Much Ado
About Nothing; it's a meditation on
attraction, aging and invisibility-from
multiple points of view.

Yonetmen Biyografisi

1999 yilinda Canadian Film Center
Directing Program baslimiinden mezun
oldu. 1990 yilinda, Banff Centre’da burslu
olarak bulunurken 1991 de Motreal
Diinya Film Festivali'nde prémiyerinin
yapildigi ilk kisa filmi olan Raw Goods ‘u
cekti. Johanna halen Vancouver’da esi,
kiigiik oglu ve kopegiyle yasamini
siirdiirmektedir.

Director’s Biography

She is a graduate of the Canadian Film
Center Directing Program in 1999. In
1990, she was the Rice scholarship
resident at the Banff Centre, where she
made her first short film Raw Goods
which premiered at the Montreal World
Film Festival in 1991. Johanna lives in
Vancouver with her partner, infant son

and dogs.

Filmografi / Filmography

EL GRAN SALTO / THE BIG LEAP

MEKSIKA/MEXICO, 2005, Kisa /Short, Renkli /Color, 35mm,12'

Yonetmen/Director: Belen Lemaitre
Senaryo/Script: Belen Lemaitre

Gorintii Yonetmeni/Cinematographer: Luis Sansans
Arnanz

Miizik/Music: Alfredo Velasquez

Kurgu/Editing: Lucrecia Guterrez

Oyuncular/Cast: Rosaura Lopez, Carlo S. Magaloni,
Sivia Carusillo, Christian Baumgartner, Onesimo Barajas,
Nestor Navarro

Yapim/Production: Luis Sansans Arnanz, Belen Lemaitre
lletisim/Contact: Hugo Espinosa Miguel Sevvano 25 A,
Del Valle, 03100, Mexico DF

Tel:5255 1698 02  E-mail: hugoespinosa@att.net.me
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FESTIVALI

Konusu

Geng bir ¢ift, ilk cinsel tecriibelerini
yasamaya karar verirler. Onlar igin kolay
degildir ve bu karalarini uygulamak zaman
alir fakat bu arada beklenmedik aksilikler
bas gosterir.

Synopsis -

The day a couple of teenagers decide to
have sex together for the first time
something unexpected turnsout.

Yénetmen Biyografisi

Belen Lemaitre Barcelona'da psikoloji
egitimi gordi. Mexico City'de Centro
de Capacitacion Cinematografia'da film
yonetmenligi ve kurgu tizerine uzmanlasti.

|
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2001 Bagatelle

1998 Wedding Knives
1990 Row Goods
Director’s Biography

She Studied Psychology in Barcelona.
She specialized in film direction and
editing at the Centro de Capacitacion
Cinematografia in Mexico City.

Filmografi / Filmography

2003 Cabaret Voltaire

2001 La Nostalgia Del
Pasado

1997 pezzaroba.com
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KISA, OLMAZSA OLMAZ

SHORT IS A MUST

KALIFORNIYA

CALIFORNIA

KUBA/CUBA, 2005, Kisa/Short, Renkli/Color, 35mm/ 12'

Ydnetmen/Director: Irene M. Borrego

Senaryo/Script: Sheyla Pool e Irene M. Borrego

Gorlntii Yonetmeni/Cinematographer: Claudia Serrano
Miizik/Music: Jenny Padrén

Kurgu/Editing: Isabel Calabria

Oyuncular/Cast: Verénica Lynn, Héctor Echemendia, Zenia Marabal.
Odiiller/Awards: Cine Plaza Film Fest Kiba)-Ozel Jiiri Mansiyonw/Special
Jury Mention — Cine Plaza Film Festival (Cuba) En lyi Yénetmen, En lyi
Fotograf ve En lyi Ses — Festival De Cine Caracol- Uneac (Cuba)/ Best
Direction, Best Photigraphy and Best Sound — Festival De Cine Caracol -
Uneac (Cuba) Biiytik Jiiri Odiilii “Luces de la ciudad"- Cmagtiey Festivali-
Almacén de la Imagen( Cuba) Al Grand Prize of the Jury “Luces de la
ciudad” - Festival De Cmagiiey - Almacén de la Imagen( Cuba)
Yapim/Production: Raquel Casado

iletisim/Contact: Franc Planas, Distributor Naciones 12, 4° B 28006 Madrid
(SPAIN) E-mail: promofest@mixmail.com

Konusu

Yasl bir kadin olan Alicia, artik emekli olup
sakin bir yorede yagitlari ile yeni bir yasama
baslamaya karar verir. Yeni arkadaslari onu
cok igtenlikle karsilar. Ama bir siire sonra
Alicia rahatsiz olur. Bu yeni ortamda dogru
olmayan bir seyler vardir. O toplum iginde
yasamanin bedelidir.

Synopsis

Alicia, an elderly woman, decides to retire
to an isolated environment to start a new
life with her contemporaries. There, her
new companions welcome her dearly. But
soon Alicia feels disturbed; and perceives
that maybe there is something wrong with
this new place. That is the price for living
in society.

Ydnetmen Biyografisi

1979'da Ispanya'da dogdu. Ekonomi egitimi
alds. I diinyasindaki tecriibesinden sonra,
Meksika'ya yerleserek sinemema okudu ve
kariyer degisikligi yapu. Televizyonda senaryo
yazarhgnin yani sira bir ¢ok kisa filmde yazar
ve besteci olarak cgalisti. Meksika
deneyiminden sonra Kiiba'da yénetmenlik
egitimini 2005 yilinda tamamladi. Irene
Mexico City'de ve Havana'da yasamakta ve
uzun filmlerde yardimci yénetmen olarak
¢aligmaktadir. Ayni zamanda kendi
ydnetecegi yeni bir uzun film projesine
hazirlanmaktadir.

Director’s Biography

Irene M. Borrego was born in Spain in 1979.
She was formally educated as an economist
Following a professional experience in the
business world, she relocated in Mexico
City and made a career switch. She there
started to study filmmaking. She also worked
as a television scriptwriter and was the co-
writer and original music score composer
of several short film projects. After her
Mexican experience, she began her studies
in Film Direction in Cuba, obtaining her
degree in 2005. Currently, Irene lives in
Mexico City and Havana, working as an
assistant director in Latin American feature
films, while preparing a new film project as
a director.

Filmografi / Filmography
2004 Seis y Media
2004 Caleidoscopio

HOTEL ALMANYA

HOTEL ALMANYA

TURKIYE-ALMANYA/TURKEY-GERMANY, 2005, Kisa/Short, Betacam SP/ 17'

Yonetmen/Director: Ebru Karaca

Senaryo/Script: Ebru Karaca, Tom Soper

Goriintii Yonetmeni/Cinematographer: Anja Hansmann
Miizik/Music: Holger Jung

Kurgu/Editing: Daniela Thiel, Ebru Karaca
Oyuncular/Cast: Susanne Buchenberger, Ozgiir Karadeniz,
Charles Moura, Perihan Kurtoglu, Ibrahim Turgay, Can
Kolukisa, Sirvan Sirin, Emrah Kolukisa, Nurten Demirbag
Yapim/Production: Ebru Karaca

lletisim/Contact: Ebru Karaca Sadberk Sok. No.6, Pinar
Apt. B Blok, Daire || Kiziltoprak, 34726 Kadikdy, Istanbul -
TURKIYE

Tel: 0537 573 78 08 E-mail: kapkara@web.de
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Konusu

Alman Insan Haklari Organizasyonu'nun
iki calisaninin, Avrupa Birligi'nin verdigi
gorev dogrultusunda, Tiirkiye'de yasadisi
yasayan miilteciler hakkinda bir durum
raporu yazmasi gerekmektedir. Yapuklar
arastirma sonucunda, “Hotel Almanya"da
sefalet icinde~yasayan ve burada
alikonulan gégmenlere, turistlere ve otel
calisanlarina rastlarlar. Organizasyon
calisanlart Avrupa Birligi'ne bir
degerlendirme yapmadan énce oteli ve
oteldeki hayatlari anlamaya cahsirlar.

Synopsis

At the request of European Union, two
employees of Human Rights Organization
in Germany have to submit a report on
the situation of illegal’ refugees in Turkey.
They come across with refugees living
in abject poverty, tourists and staff at
‘Hotel Germany' in Turkey. Before
submitting the report to the European
Union they try to understand the hotel
and the lives of people staying there.

Yonetmen Biyografisi

1976 yilinda dogdu. Lisans ve yiiksek
lisans derecesini Almanya Mainz
Uygulamali Bilimler Universitesi Medya
Tasarim bélimiinde yapt. Cesitli reklam
filmleri, belgeseller ve kisa filmlerde
ydnetmen yardimailig ve yénetmenlik
yapmakata.

Director’s Biography

Born in 1976. B.A and M.A. in Media
Design at University of Applied Science,
Mainz, Germany. Various experiences
as Assistant Director at TV commercial
shoots, documentaries and short films.

Filmografi / Filmography
2005 Multiple Choise
2005 Gecekondu

2002 Hiccup

2001 Blindes Vertrauen

9 th FLYING BROM INTERNATIONAL WOMEN'S FILM FESTIVAL



KISA, OLMAZSA OLMAZ SHORT IS A MUST

ONEMSIZ INSANLAR

NON PEOPLE

YUNANISTAN-INGILTERE/ GREECE-UK, 2004, Kisa/Short, Renkli/Color, 35mm/20'

Yonetmen/Director: Elena Karathanasi
Senaryo/Script: Elena Karathanasi

Goriintl Yonetmeni/Cinematographer: Steven Priovolos
Miizik/Music: Micheal 5.Mc Evoy

Kurgu/Editing: Panos Raptis

Oyuncular/Cast: Bita Taghavi, Pano Masti, Nazar Fawzy,
Linda Robertson, Jack Reid,Laura Wilder, Sylvia Seymour,
Sahira Saad, Kevin Butler, Alison Ridgway, Oliver Hume,
Saman Al-Kadi, Dan Woods, Abuzer ‘O’zer
Odiiller/Awards: 2004: “Best VWoman Director& Best
Short of Greeks of the World"- International Short Film
Festival- NON PEOPLE / “En lyi Kadin Yonetmen& Diinya
En lyi Yunan Kisa Filmi"- Uluslararasi Film Festivali- NON
PEOPLE/ ONEMSIZ INSANLAR

Yapim/Production: Elena Karathanasi
lletisim/Contact: Elena Karathanasi Omirou 6, Kanja,
Athens, 1535|,GREECE

Tel: 0030-6945362023 E-mail: elkaranatodo@yahoo.gr

Konusu

Bir miilteci, Ingiltere topraklarina yasadisi
yollarla girer ve devletten bir barinak
talep eder. Aradigi; yemek, glivende
olabilecegi bir siginak ve insani haklaridir.

Synopsis

A refugee enters the UK illegally and
claims asylum. She seeks for things that
we take for granted such as food, shelter
and safety-basic needs and human rights.

Yénetmen Biyografisi

Elena Karathanasi Yunanistan'in Atina
kentinde dogdu. Patras Universitesi'nde
Tiyatro Ana Sanat Dali okuduktan sonra
Londra Universitesi Goldsimiths
Koleji'nde Beyaz Perde Drama
Ikinci masterini ise gene ayni liniversitede
Uzun Metraj Film iizerine verdi.

Director’s Biography

Born in Athens, Greece. Her degree
was in Theatre Studies at the University
of Patras. She did her Masters in Screen
Drama Directing at Goldsimiths College,
University of London and her second
Masters in Feature Film at the same
College.

Filmografi / Filmography
2001 Stamina
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KISA FIiLM OYKUSU YARISMASI ’ SHORT FILM STORY COMPETITION

KISA FILM OYKUSU YARISMASI / SHORT FILM STORY COMPETITION

Ona Melek Deme

2005 yilinda 8. Ugan Siipiirge Uluslararasi Kadin Filmleri Festivali
kapsamindaki Kisa Film Oykiisii Yarigmasi'nda final kalan eserlerin
yazarlari, Isil Ozgentiirk yénetiminde “Senaryo Nasil Yazilir?”
baslikh atélye calismasina katldilar. Atélye calismasi sonucunda,
Isil Ozgentiirk ve Mine Varg: tarafindan segilen Ceyda Asar’in
“Ona Melek Deme” adli senaryosu Filma Cass yapimciliginda filme
cekildi.

Ayna Ayna Soyle Bana!
9. UIusIara_n_rasu Kadin Filmleri Festivali
Kisa Film Oykust Yarismasi

9. Ugan Stipiirge Uluslararasi Kadin Filmleri Festivali kapsaminda
gergeklestirilen “Ayna Ayna Soyle Bana” bashkli Kisa Film Oykiist
Yarismasi; kisa filmin gelismesine katkida bulunmanin yani sira,
toplumsal cinsiyet rollerinin sorgulanmasina, filmlerde kadin bakis
agisinin gelistirilmesine ve bu bakis agisina sahip yeni yazar ve
senaristlerin sinema sektdrine kazandiriimasina olanak saglamak
amaciyla diizenlendi.

Bu yil yarismaya |31 yazar toplam 167 kisa film &ykistiyle katildi.
Prof. Dr. Secil Biiker, Giilden Treske ve Inci Demirkol'dan olusan
segici kurulun degerlendirmesi sonucunda agagida isimleri belirtilen
10 senarist adayi Isil Ozgentiirk'tin Atslye C.ah;masma katilmaya
hak kazand.

Ayten Gérgiin, Aysen Oy, Nebahat dokuzoglu, Semra Agag, Esra
Ugur, Melis Kaya, Hacer Pasaci Gérgiin, Ezgi Kizmaz, Alper Duran,
Demet Caltepe.

Simdi sira 5-7 Mayis tarihlerinde gerceklestirilecek “Senaryo Nasil
Yazilir!" baslkli atolye galismasinda. Bu atdlyede her yazar kendi
lasa film &ykiistinii nasil senaryolastiracagini 6grenmekle kalmayacak,
diger katulimcilarin eserleri tizerine calisma olanag da bulacak. Bu
atélye sonucunda yazilacak 10 senaryonun iginden en iyisi Isil
Ozgentiirk, Mine Varg ve Sevna Akpinar tarafindan secilecek. En
iyi senaryo, Tiirkiye'nin en biiyiik yapim sirketlerinden olan Filma
Cass'in prodiiksiyonu ile filme ¢ekilecek ve bir sonraki festivalde
gosterilecek.

Don't Call Her Angel

Isil Ozgentiirk and Mine Varg chose Ceyda Asar's work 'Don't
Call Her Angel' as the best scenario after last year's workshop
and it is produced by Filmacass as a short film.

Mirror Oh Mirror, Tell Me ...

9th Flying Broom International
Women's Film Festival Short Film
Story Competition

The reason to open a best short film story competition was to
contribute to short filmmaking, questioning the gender roles,
to develop a womanly perspec:we in cinema and finding new
talents.

131 competitors sent 167 tales. Prof Secil Biiker, Giilden Treske
and Inci Demirkol evaluated them. 10 competitors invited to
Isil Ozgentiirk's workshop to develop their tales into scenarios
for a short film.

Ayten Gorgiin, Aysen Oy, Nebahat dokuzoglu, Semra Agacg,
Esra Ugur, Melis Kaya, Hacer Pagaci Gérgiin, Ezgi Kizmaz, Alper
Duran, Demet Caltepe.

The workshop 'How to Write a Scenario’ will be held between
5-7 May 2006. Each competitor will not only learn how to
develop their stories into a short film, but they will also work
with their fellow competitors. The best scenario will be chosen
by Isil Ozgentiirk, Mine Varg and Sevna Akpinar. It will be filmed
by the producing company Filma-Cass and will be screened in
next year's festival
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FLYING BROOM INTERNATIONAL WOMEN'S FILM FESTIVAL
MUAMMER YANMAZ FOTOGRAF SERGSi

Sedef Kiiriim

-12 Mayis 2006 Kizilirmak Sinemasi Fuayesi Koordinatédr:




SERGI EXHIBITION

“TURK SiNEIVIASINDA KADIN OYUNCULAR"
MUAMMER YANMAZ FOTOGRAF SERGISI

Koordinator: Sedef Kirim
Sinemanin en g¢ok konusuldugu giinlerde,
Sinemaseverlerin bulusma noktasinda,

Tirk sinemasinin yildizlarini bir araya getiriyoruz.

Beyazperdede ve ekranlarda gérmeye alisik oldugumuz kadin
oyuncularimiz, bu kez usta bir fotografcinin objektifinden
bizlere bakiyor. 9. Ugan Stipuirge Uluslararasi Kadin Filmleri
Festivali kapsaminda, sinema tarihimize imza atmig, gegmisten
glniimiize uzanan 40 kadin oyuncumuzu Sedef Kiirim'iin
koordinatorliigiinde bir Fotograf Sergisi Projesi ile sevenleriyle
bulusturuyoruz.
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SERGI EXHIBITION

“ACTRESSES IN TURKISH CINEMA"
PHOTOGRAPH EXHIBITION OF MUAMMER YANMAZ

Coordinated by Sedef Kiiriim
In days when cinema is most talked about,
At the meeting point of cinema-lovers,

We bring together the stars of Turkish cinema.

Actresses whom we are used to see on the white screen
and the silver screen, this time will lok at us through the
lens of a master photographer. Within the 9th Flying Broom
International Women'’s Film Festival, through a photograph
exhibition coordinated by Sedef Kiirlim, we bring together
their admirers with 40 actresses, who have marked the
Turkish cinema from the past to the present with their
performances.
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DiZiN INDEX

DiZIN / INDEX — TURKCE / TURKISH

34 Taksi

40 Yil Sonra Harem Kadinlar
5. Kat

Agir Cepler

Ah Masali

Aksam Yildizi

Alex

Alice Veya Siyah Beyaz Hayat
Andre Valente

Artgi Sarsinti

Baby Blues

Balikgi ve Karisi
Baskasinin Mutlulugu
Bebek Bakicisi

Beraber Pisirdik
Berber

Berlin Hatirasi

Besinci Tepki

Beyaz Masai

Bitmeyen Yol

Bonnie ve Clyde da Kimmig?
Bu Y1l da Boyle Gegti
Biiytik Burunlu Adam icin
Biiyiik Salto

Ciy Cizgisi

Disgi

Elde Kalan Anilar
Femme Fatal

Festival

Fotograf
Frankenchicken

Gég Yolu

Golgeli Barinak
Goémilmemis Adam
Gozyasinda Kaybolmak
Giindelikgi

Hem Kel Hem Fodul
Hemzemin Gegit
Herkes Biliyor

Hitler Kantati

Hotel Almanya

Ikizler

Islak

istenmeyen Kadin

Iste Ben

Jade'in Oyunu

Kaba Uyanig
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Kagis

Kadina Agit

Kaliforniya

Kedi Tom

Koka Anneleri

Kiigiik Hazineler
Kiigiik Kudiis

Lapa'nin Hanimi

Linnea Teyze ve Disaridaki Hayat
Matilde'e Dogru
Melekler Evi

Mutlu Biten Trajik Hikaye
Mutlu Yasamak

Ne Olursa!

Onuncu Gezegen
Onemsiz Insanlar
Ortiisiiz

Oteki Dil

Oteki Kadin

Ozlem

Oz

Postacinin Sirri

Quio: Minik Byl
Sinirh Dalis

Siradaki

Son Kusglar

Son Yemek

Sperm - Bir Ask Hikayesi
Su

Su ve Tuz

Suyun Ote Yani

Suyun Sekli

Tarim Haberleri

Tath Yiyelim Tath Konugalim
Transit

Transit

Ugurtmay: Vurmasinlar
Unutulmus Ev

Ug Kardes

Video Kamerali Kadin
WUWO

Yasam lgin Anne

Yeni Evli

Yine Ne Yaptin?
Yenilmis

Yari Yariya

Zor Giinler
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29
40
76
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94
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49
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112
113
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76
66
25
111
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28
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82
90
108
27
38
34
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85
89
54
10
83
67



DiZiN

DIZIN / INDEX — INGILIZCE / ENGLISH

INDEX

34 Taxi

5th Floor

A Jade's Trick
Agricultural Report
Alex

Alice or Life in Black and White
Andre Valente

Aunt Linnea and The World Outside
Baby Blues

Bag of Bones and Souvenirs
Baked Together
California

Coca Mama

Core

Defeated

Dentist

Dew Line

Don't Let Down Shoot The Kite
Eat Sugar Tallk Sweet
Evening Star

Everyone Knows
Femme Fatal

Festival

Fifry Fifty
Frankenchicken
Geminis

Going Private

Heavy Pockets

Hitler Cantata

Hotel Almanya

House of Angels
Housekeeper

In This Year On

In Transit

Just Married

Legend of Sight

Litele Jarusalem

Living With Happiness
Local Dive

Longing

Look Both Ways
Meeting Me

Melted In Tears
Mother Year

Mould

Mute and Molt

Next
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Non People

Other Tongue

Photography

Quio: Minimally Dazed
Requem For Woman

Rude Awakenings

Semen - Una Historia de Amor
Shadowy Lairs

Small Treasures

Someone Else's Happiness
Souvenir From Berlin

The Babysitter

The Barber

The Big Leap

The Fifth Reaction

The Fisherman and His Wife
The Forgotten House

The Lady of Lapa

The Last Birds

The Last Supper

The Other Side of The River
The Other Woman

The Postman's Secret

The Road Without End

The Shape of Water

The Tenth Planet

The Unburied Man

The Way of The Birds

The White Masai

To a Man With a Big Nose
Tomcat

Towards Matilde

Tragic Story with Happy Ending
Transit

Two Brothers, My Sister
Unveiled

Unwanted Woman

Violent Days

Woater

Water and Salt

Wet

What Else is New?

Whatever It Takes

Who The Hell's Bonnie and Clyde?
Woman With A Video Camera
Women of Harem After 40 Years
WUWO
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YONETMEN DIZINI / DIRECTOR’S INDEX

A. Gulimser Savk Belkaya
Adi Halfin

Albertina Carri
Alexia Merrington
Ana Prieto

Angela Steffen
Angelina Maccarone
Annie Griffin
Ann-Marie Denham
Ayelet Bechar

Bani Khoshnoudi
Beatriz Ciliberto Hurtado
Belen Lemaitre
Belmin Scylemez
Berke Bag

Berrin Balay

Bettina Eberhard
Buba InSky

Brigitte Archambault
Catherina Ruivo
Cecilia Aranovich
Christine Lang
Claire Denis
Daniela Fejerman
Deepa Mehta

Doris Doerrie
Dubravka Radonjic
Duygu Sagiroglu
Ebru Karaca

Elena Karathanasi
Emel Celebi
Erdogan Tokatl
Fien Troch

Geetha .

Hanna Andersson
Hannah Beth King
Hermine Huntgeburth
Ines Enciso

Ines Paris

Iren M. Borrego
Jeanne Biras

Joana Toste

Joanna Priestley
Johanna Mercer

DiZiN

INDEX

93
Il
63
109
110
98
6l
68
100
88
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114
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104-105
42
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105
26
15
116
92
25
64
87
13
104
59
110
69
115
66
39
99
114

Jutta Brueckner
Karin Albou
Krisztina Deak
Kum-Kum Bhavnani
Leonor Noivo
Lucile Chaufour
Lucy Muss
Madalena Miranda
Margaretha von Trotta
Marianne Eyde
Marie-Catherine Theiler
Marta Meszaros
Melina Sydney Padua
Melis Birder
Neelesha Barthel
Netalie Braun
Omer Kavur
Onder M. Ozdem
Peter Heller

Rachel Zisser
Regina Pessoa
Renate Bernhard
Rosa Coutinho Cabral
Sarah Cox

Sarah Watt

Signe Baumane
Sigrid Dethloff
Solveig Nordlung
Sophie Schoukens
Stina Werenfels
Suzanna Schulz
Sylvie Banuls
Stikriye Dénmez
Tahmineh Milani
Tami Ravid

Teresa Garcia
Teresa Villaverde
Tine Cluth

Tomris Giritlioglu
Tung Bagaran
Valeska Griesebach
Win-Sie Tow

Yuxi Wan

Yasemin Alkaya
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9. Ucan Siipiirge Uluslararasi
Kadin Filmleri Festivali
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AJANS PRESS DISCusSED
THE DIGITAL REVOLUTION

Ajans Press, the biggest media monitoring
company in Turkey, provided information on its
new digital media monitoring system to
companies from 35 different countries.

Ai.ms Press, which has pro-
nded services i the media

monttoring sector for 50 years,

ress, i whicl Ajans Press repre-
sented Turkey as the only Tur-
kish member of [ABM. At the
congress, president of the board
Mr. Mebmet Ali Ozkan presen-
ted their new “Digital Recor-

is sharing its knowledge and ex-
sigs in diffe-

ding and Archiwe System”, an
e television broadcast and
Srding sharing servi-

e fntroduced

and  inter
met with mem-
bers of the International 7 -
ation of Broadcasting Manufac-
(IABM) at the “2005 vati
Spring Congress™ at the Holi-
day Inn Hotel, Washington,
between April 8 a
'f.:iia moni =

turers

gital monitormng system 1,
lowed with attention and said,
the first in

AJANS PRESS

“medyadaki gézianiz”

Aynintil bilgi icin: 0212 272 04 04 www.ajanspress.com.tr
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Varan 9. Uluslararasi Ugan Supurge Kadin Filmleri Festivali Sponsoru
Tum dunyada sinemaya emek veren tum kadinlara saygilanmizia...
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Ankara Merkez istanbul
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Telefon: (0312) 591 0050 Telefon: (0312) 295 9000 Tel : +90 (212) 233 7667
Faks: (0312) 591 0099 Faks: [(0312) 295 9494 Fax: +90 (212) 241 1312
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ILLIYET’IN KATKILARIYLA

9. UCAN SUPURGE ULUSLARARASI KADIN FILMLERI FESTiVALI
MAYIS'TA BASLIYOR.

«Milliyet



¥ Radikal

9. Ugan Stipurge Uluslararasi Kadin Filmleri Festivali basin sponsoru Radikal, iyi seyirler diler.




COkake aymda zmete aglan Chzinm Datisserie Nestawrant,

Livalihilmr Caddesi ne Yo bir hava  kazandiedr.

[ [ ; | [ | [
Feral dis gartinliisimyle dilekallerr fzevme geken Chzom, gen

i [ | — ¥
(qredigunz e da oo sicakliGe ve sanmmgelr nssellieigor. 70 er

o - | | |
last kapasiteye sahyp et kaltan olugan by sile meleanm. ayrica

balar ve yaz aylare i OO lasthke cole sirm bir balicesi de werent.
Sabah kalvallist secenelleriyle giine  baslayabilecegmiz

Chzumde Tezzeth b agle yemedgn ve zengm aromalt b el

‘rH\“"u"*l"‘x'h\ i(‘f‘\'"_ﬁ("l. lai

esthade ofizel valed gecorebitliesnuz. lirke,

’ ™
| 1@' 2 ‘”"r i
S o

| 1 (8] ' ”
mudfallarmm en gizel lezzetlernin oldugue Chizinde, diimge

weos " , -
il EIJF\‘JH]”H“ L(.\'H’JIMJH il f‘fll’HFr*.‘\‘ nuinietin. l‘(f”f TS fl‘( ‘fr‘
/

olduleca wldiali olan Elizimm. azellille i”r:;r;w.‘ praslasi

leonilelen lmuﬂ'r:.‘.i'mf btk tlep giiviiyor. Sece 12.00a kacla
nzael veven melean. grigy yemeklert ve arkeadas lu;ﬂ‘m:!n‘m'l e e
|

] | - & | .
oldilece e, Hw!;r'. Lrsiye nzel hizmel ikt sayesee ozl

| | ] | ] 1) I I}
CUOTErIEZ i aran edlen selil e modellerde ,"!‘-\'.’H SUNITISIer {"

| ] ] | 3y I l
revebilivsimz. ( ole yalemde el servisme baslagocale welanmn

et serrist e catering nzmellerr de merent



290 24 34
.RADYOBILKENT.COM




JJJJJJ;}X
KADAR ‘JJJHJJJA

ANKARA 101.8 ANTALYA 103.5 BALIKESIR 94.7 BURSA 95.7 ESKISEHIR 90.4 GAZIANTEP 96.3 iSTANBUL 94.7 iZMiR 106.3
KAYSERI 103.0 KONYA 93.7 MARMARIS 94.7

RADYOK,

all hits superstation

www.radyoS.com.ir




. - P T, n

J | 17 1 nt n n

oH 88 s "‘} IJIP:T: ni | 1 aans n
| . [

ERZURUM ESKISEHIR 100.0 GAZIANTEP 92.4 KAYSERI 105.0 KOC
MUGLA/BODRUM 103.0 MARMARIS 105.5 SAKARYA 88.0 SAMSUN 106.2 TRABI




7 ' 4
I ’

(2L
Ll
o=
a
=X
-_—
[—
=X
-—
=T
N

i I I
f f
' 4 Y 4



SINEMA
KEYFI

CINES'TE!




VATAN

sadece
azetecil

yaplyor.

< Vataniki

n
ol y: t"fa;y“ m"”y':ﬂk'SI

1%‘; I?rr:fl ggw“; MHP harajl gen

Danistay dan Se“m& L

Turkiye’nin Tek Bagimsiz Gazetesi




en az
dinlenen
radyosu!

3¢ radyo programiydi, 1584 gosteriydi, 15 kitabin hazirliklariydi,
552 eqitim semineriydi, izmir vericisinin agllisiydl, vivana turnesi'udi derken...

durup dinlenmeye vakit kalmiyor

NA »
‘:)‘kg L

|»]
a ~
. O

com.tr - ankara 90.2 - istanbul 935 - lzmir 989 ve 41 merkez



aber Sini

kanal g

*9. Ucan Stipurge Uluslararasi Kadin Filmleri Festivali Medya Sponsoru

www.kanala.com.tr
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Uluslararasi
Kadin Filmleri Festivaline

basarilar dileriz.
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“Q, Ucan Stipuirge Uluslararas: Kadin Filmleri Festivali”
basin sponsoru olmaktan gurur duyuyoruz.
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