9-16 Mayis / May 2013
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Kizihrmak Sinemasi / Kizilirmak Movie Theatre
Alman Kiiltir Merkezi Ankara / Goethe Institut Ankara

*BILET FiYATLARI
Ogrenci 8 TL
Tam 11 TL

Biiyukelci Sokad 20/4 Kavaklidere Ankara
T: +90 312. 427 00 20

F:+90 312. 466 55 61

E: festival@ucansupurge.org

Bu festival 5224 sayili Yasa geregince
Sanatsal Etkinlikler Komisyonu'ndan alinan izinle diizenlenmistir.

*Bilet Fiyatlan Kizilirmak Sinemasi igin gecerlidir. Goethe Institut'deki gosterimler licretsizdir.
Not: Tim yabanci filmlerde ve tiim seanslarda elektronik gosterim Tiirkge altyazi ile gergeklestirilecektir. Elektronik altyazi sisteminde ortaya ¢ikabilecek teknik
ariza durumlannda, énce anzanin gideriimesine galiilacak, bunun miimkiin oimadigi hallerde filmin gosterimi gevirisiz; orijinal dilinde siirdiiriilecektir.
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7. Ucan Sipiirge Q.
Uluslararasi Kadin Filmleri Festivali

Flying Broom International
Women's Film Festival

6-16 Mayis 2004
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FESTIVAL KADROSU/FESTIVAL STAFF

Ugan Siipiirge Kadin lletisim ve Aragtirma Dernegi
Flying Broom Women Communication and Research
Association

Yonetim Kurulu/Administrative Board
Halime Gtiner

Yildiz Ecevit

Berrin Balay

Ozge Alpay

Nur Otaran

Ayse Glindliz Hosgor

Serap Asar Brown

Baskan/President
Halime Giner

Proje Koordinatorii/Project Coordinator
Sevna Somuncuoglu

Genel Yayin Yonetmeni/Editor in Chief
Selen Dogan

Festival Koordinatorii/Festival Coordinator
Ozlem Kinal

Festival Programi/Festival Programme
Ozlem Kinal
Sevna Somuncuoglu

Film izleme ve Degerlendirme/Selective the Films
Sevin Okyay, Gilden Treske, Andreas Treske, Sevna
Somuncuoglu, Selen Dogan, Ozlem Kinal, Uriin Giiner,
Sanem Akin, Sophie Baar, Oduz Onaran, llker Yavuz,
Berrin Balay, Nur Otaran, Serap Brown, Mete Guner

lletisim/Communication
Sibel Giines, Eda Ozyurt Kiling, Nazan Tekin,
Sibel Ofluoglu

Film Trafik/Print Traffic
Sanem Akin

Konuk Agirlama/Guest
Sibel Giines, Nazan Tekin

Festival Jenerigi ve Tanitim Filmleri/Festival Trailers
MG Yapim

Festival Afisi Tasarim ve UygulamalFestival Poster
MYRA

Acilig Toreni
Elif Ozmenek Garmikl

Gosterim Koordinasyon/Screening Coordination
Suphi Oztag (Masal Kitabevi)

Altyazi ve Geviri Koordinasyon/
Subtitling and Translation Coordination
Mustafa Kerem Yiksel (Masal Kitabevi)

Altyazi Geviri/lSubtitle Translation
Dilan Ates

Erhan Baltaci

Melike Bozdogan
Umit Edes

Ozer Gékmen

Melih Mol

Oge Dirim Tezgelmis
Ceren Turan

Mustafa Kerem Yiiksel
Tugba Yurik

Altyazi Bindirme/Launch Team
Erhan Baltaci

Umit Edes

Yusuf Ziya Kavak

Basili Malzemeler Editori/Editor for Printed Materials
Selen Dogan

Basili Malzemeler Tasanm ve Uygulama/
Printed Materials
Emre Yilmaz

Katalog Cevirileri/Catalogue Translations
Nazan Tekin, Eda Ozyurt Kiling, Ceren Kocaman, Sanem
Akin, Mete Giner, Ahmet Bltun

Festival Fotografgilar/Festival Photographers
KA Fotograf Geligtirme Atélyesi

Yildiz Kenter Fotografi
Muammer Yanmaz

Suzan Kardes Foto{]l%fl
Fulya Atalay

Festival Mekanlar
Kiziirmak Sinemasi, Goethe Institut Ankara
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Anna Karahan
Aslan Tayfun Alkan
Atilla Dorsay

Ayfer Tung

Bahar Cuhadar
Banu Bozdemir
Basak Buyikgelen
Belmin Sdylemez
Betll Yarar

Biket [lhan

Bircan Silan

Ceren Kocaman
Ceyda Asar

Deniz Yalin
Dolunay Soysert
Dorota Kedzierzawska
Duygu Kocabaylioglu
Ebru Celiktug
Ebru Ozboz

Elfe Ulug

Elif Tirkdlmez
Emel Celebi

Emel Celebi

Emel Oztiirk

Esma Uzun
Fethiye Cetin

Filiz Ak

Filiz Alpgezmen
Fulya Atalay
Gokge Ince
Giilden Treske
Guizin Tekes
Hakan Diindar
Hrant Dink Vakf:
Hulya Anbarl
IKSV

iker Yavuz

inci Razaki

irem Serefoglu
Jilide Kural
Katarzyna Roslaniec
Kavakliderem Dernegi
Klaus Eder

Kirgat Kayral
Lagin Ceylan
Laurence Roothooft
LISTAG

Magali Van Reeth
Maria Sadowska
Mehlika Gider
Mehmet Seymen
Melek Ozman
Melike Demirag
Mesut Kara

Mete Giner
Metiner Urer

Michaela Kezele
Mima Simic
Muammer Yanmaz
Murat Ergahin
Murat Ozer
Miijde Isil
Nazan Ozcan
Nazim Caba
Nebil Ozgentiirk
Necla Algan
Nejat Ulusay
Nejla Demirci
Nilay Erdonmez
0Oguz Onaran
Oya Basar

Pelin Esmer
Rakel Dink
Roya Akbari
Ruba Blal
Savag Zafer
Seda Akgin
Sedef Ecer
Selin Gurel
Senem Ozdemir
Sevilay Celenk
Sevin Okyay
Shanny Haziza
Sophie Baar
Sindiiz Hagar
Sikran Yicel
Tahsin Yatan
The Marmara Oteli
Thomas Lier
Threese Anna
Umit Utku

Uriin Giiner
Yesim Ustaoglu
Yetkin Dikinciler
Yilmaz Atadeniz
Zeynep Tagkin

MYRA

Rauf Kdsemen

Giilderen Rengber Erbas
Deniz Kursunlu

Tuba Miicella Kiper
Nergis Korkmaz

Engin Dogan

Damla Ozliier

BiPR-Bilgi Universitesi
Esra Arag

Emel Bulbiil

Rakel Denahmiyas
Meltem Karaagac
Sevim Yenigll Erdemir

Festival hazirhklarinin
gesitli agamalaninda diigleri,
yaraticiklart ve emekleri-
yle destek veren herkese
tesekkiir ederiz./ We would
like to thank all who shared
their dreams, creativity and ef-
fort with us, in every step of the
festival preparation.
Unuttugumuz kigilerden
oziir dileriz. / Apologies to
anyone we have unforgivably
missed.



Ucgan Sﬁﬁn’itge Uluslararas1 Kadin Filmleri
Festivali 16. Y:iml kutluyor! Koskoca 15
ardimizda biraktik. Ve gelecek nice 15 yilla-
rin da ardindayiz. Arkamizda uzanan yollara
baktigimizda, ne kadar ¢ok zorluk ne kadar
cok miicadele ne kadar ¢ok emek ve ne kadar
gok dayanmsma biriktirdi%imizi gorilyoruz.

6. festivalin kapisindan bakarken bile 20.,
30., 50. festivallerin diigiinii kuruyoruz.

Onlarca, yiizlerce goniilliyle dyem yana cahs-
mak, onlarn penceresindén de hayata baka-
bilmek bizi bityiittii. Festival adimlarini attik-
a, onunla birlikte yiiriimek isteyenlerin say1si
a arttr. Onlarca, ylizlerce yiiriidiikce bildik ki
glizellikler getiriyoruz kendimizin ve herke-
sin yagamina, dayanismay1 dgreniyoruz.

Giin gectikge destekgilerimizin de farklilas-
masi_ve sayisinin artmasi aslinda toplumun
her kesiminden insanin hayatina dokuna-
bildigimizi, dayarusma fikrini genis alanlara
yaymakta tistiimiize diigeni elimizden gele-
nin en 1g1sxm \}(aparak yerine getirdigimizi an-
latiyor bize. Ve daha yapilacaklarin asla sona
ermeyecegini de.

Daha gok insan, kurulug verecegi destegin bii-
yiikliigiine bakmadan yanimizda yoremizde
oldugunda biz soziimiizii daha giiglii soylii-
or, kadinlarin soziinii daha etkili bir sekilde
aslya%iliyomz. Aslinda destekgilerimizin art-

masinda ‘kadinlarin roliiniin biiyiikligiiniin
de altini cizmek gerekiyor. Ozellikle iginde
bulunduklar1 kuruluslara misyonumuzu ta-

siyan ve yarumizda nasil durulabileceginin
imkanlari aragtiran kadinlar sesimizi biyii-
tityor, renklendiriyor. Ankara'da farkl kesim-
lerden festivale destek geldi. Kiiltiir sanatin
ve kadin miicadelesinin onemi daha iyi anla-
sildikca ilerlemek icin gii¢c kazanacagiz.

Ugan Sﬁpﬁrﬁz hicbir zaman yalnizca iilke
indemini takip etmekle kalmadi, buna mii-
ahil olmaya da ¢aligti. Barisi si(i;zfemeye, ba-

g1 eylemeye, bangg y}:jrﬁmeﬁe urdu uz
upu

u giinlerde U rge, filmleriyle, kadin-
?a.rm bang dahil tiim ugfnutlarlru jﬁ\nkara’ya
tasiyor.

Festivalin temasi “ragmen”... Oniimiize ¢ikan
tiim engellere ragmen dayanismanin, direni-
gin ve devinimin oykiisinu dinliyoruz/anlati-
yoruz. 15 yilin onca zorlugu ve bu zorluklara
ragmen 16. festivale kosar adim gidisimiz da-
yanigmay1, direnisi ve devinimi tiim varhgi-

a yeniden ve yeniden 6rdiigiimiiziin res-
mi haline geliyor.

15 y1l gecti. Dile kolay... Gelecek yillarda da
seyircilerin destegi, duyarh kisi ve kurumla-
rin katkisi ve kadinlarin dayanismasiyla yine
burada ve dimdik ayakta olacak bu festival!
Her geye ragmenl!.. Sahi, sizin ragmeniniz ne?

We are excited to meet Ankara and the Ankara au-
dience for the 16th time with the F}yin Broom In-
ternational Women's Film Festival. We left behind
abgreat 15 Iyears of experience behind and we are
after more 15 years to come.

When we look at the path we have been through

we see we have saved so many diffuculties, so muc

struggles, endeavours and so much solidarity.

Even when we are on the verge of the 16th festival,

Iziue dream of the 20th, 30th and 50th festivals every
ay.

To work aside so manu volunteers and to look
through life from their perspectives have made us
grow. As the f/‘izstival grew, the number of people
who wanted fo grow with it increased each year.
Then we knew we brought some beauty to our lives

and we learn solidarity all together.

The fact that our supporters got varied and incre-
ased over the years gives us the idea that we have
touched many lives from part of the society
and we have spread the zde?%alzdanty to a greqt
extend. zémd it also forsees that these efforts will
never end...

As more people and more organizations stand by
us, we say our words with more strength and we
carry the the words of women more effectively. In-
fact, the fact that we have more supporters riow is
again the doing of women. carry our missi-
ot to their organizations and séarch how ¢

stand by us, make us stronger, make us bigger.

can

Flying Broom has never just followed the country

agenda. Itthag ttrryiEd to gegl z'r:walged in ;'Jt. On :g
ays we stan eace, Flying Broom brin

ﬁegce of women tg Anicarfi? arﬁ!’ Turkiye wﬁi its
ms.

With the theme of the festival “despite...”, we tell
and listen the story of solidarity, resistance and
movement despite all the struggles we face, The
d}’ﬁﬁcultws. of 15 years and running through the
16th despite all the challenges is the picture of our
solidarity, resistance and movement.

15 years... Easier said than done...

But we look forward to future 15 years with your
suppport, embrace and-efforts...



Toplumda cinsiyet konusundaki
aynmeihgmn  ortadan kalkmasina
yonelik farkindahigy artiracak ve bu
konuya katki saglayacak her tiirlii
etkinlik, 6zellikle toplumsal anlamda
biiyiik bir etkiye sahip olan sinema
etkinlikleri, kadinin toplum igindeki
statiisiinii artirmada 6nemli rol oyna-
maktadir. Bu etkinlikler ile toplumda
kadin haklari konusunda duyarlihk
yaratilmakta, sonug sadece kadinlari-
miza degil tiim toplumumuza olum-
Iu yénde yansimaktadir.

Tiirkiye'nin ilk kadin filmleri festiva-
li olan Ugan Siipiirge Uluslararas: Kadin Filmleri
Festivali, 1998 yilindan bu yana her yil artan bir
basaniyla organize edilmektedir. Kadin kuruluglari
ve kadin hareketine duyarh bireyleri bulugturarak,
aralarinda iletigim, igbirligi ve dayarugmay: artir-
masi, onlanin deneyimlerini geng kusaklara aktar-
masini saglamasi, ulusal ve uluslararas: bir iletisim
ag1 kurmasi anlaminda ¢ok onemlidir. Bu yil 16.
kez diizenlenen festival toplumsal cinsiyet egitligi
duyarhhginin gelistirilmesi yoniinde ilk giinden bu
yana onemli hizmetler vermektedir.

Festival biinyesinde yapilan etkinlikler ile kadinla-
rmiz sinema sanah igin tegvik edilmekte, gekilen
filmlerle toplumsal konulara ve sorunlara dikkat
cekilerek, gerceklegtirilen projelerde dernek sivil
toplumdan is diinyasina kadar birgok farkh kesi-
min destegini arkasina almaktadir.

Bakanhgimizin diizenli olarak destekledigi festival-
lerden olan Ugan Siipiirge Kadin Filmleri Festivali
her gecen yil etki alanuni artirarak giiclenip biiyii-
mektedir. Bu yil “...ragmen...” kavramim kendisi-
ne tema olarak segen festivalin tiim toplumlan ve
kiiltiirleri etkileyen, hassas konulan tarhgmaya aca-
rak bu tiir sorunlara ¢oziim onerileri getirme gabasi
igerisinde olmasi takdire sayandir.

Sinemamiz ve kadmlanimiz igin biiyiik 6neme sa-
hip, béylesine anlamli bir organizasyonun diizen-
lenmesinde emegi gegen herkese yiirekten tegekkiir
eder, festivalin; toplumsal konulara sanat pence-
resinden bakan diger sinema etkinliklerine de 151k
tutmasim temenni ederim.

Omer CELIK
Kiiltiir ve Turizm Bakani

Any kind of event that will increase awa-
reness towards abolishing gender discri-
mination, especially cinema events which
have great influence on the society, play
an important role in developing women's
status. With these events sensitivity to-
wards women rights is created and the
results are reflected not only on women
but on the whole society.

Turkiye's first women's film festival
Flying Broom International Women's
Film Festival has been organized success-
fully since 1998. Incorporating women's
organizations and people sensitive to-
wards women’s movement and increasing communica-
tion, cooperation and solidarity between them, transfer-
ring their experiences to the young generations, are of
great importance for forming national and international
comniunication network. The festival that is organized
for the 16th time this year has served for the development
of gender equality sensitivity from the first day it has
started.

Within the events organized in the festival our women
are encouraged for the art of cinema, selected films po-
int out to social issues and problems and the projects are
backed by many different sectors from non governmental
organizations fo the business world.

Flying Broom festival, which is one of the festivals our
Ministry supports regularly, keeps on growing every
year by expanding its influence area. The festival picks
the theme “despite...” this year and their efforts to put
issues that effect all societies and cultures into discussion
and find solutions to them is worthy of commendation.

I would like to thank everyone who contributes to the or-
ganization of such an important and significant festival
and wish for the festival to shed light fo other artistic
events that looks at social issues through the frame of art.

Omer CELIK
MINISTER OF CULTURE AND TOURISM



Degerli Sinemaseverler,

Ulkemizin ilk Kadin Filmleri Festi-
vali bu yil 16. kez kargimzda.. Ugan
Siipiirge’nin toplumsal bir sorumlu-
luk anlayisiyla titizlikle diizenledi-
gi festival aym zamanda iilkemizin
diinyaya aqilan bir penceresi. Bu pen-
cereden hangi kiiltiir ve cografyaya
ait olursa olsun kadin &ykiilerinin
nasil ortaklashigina tamik oluyoruz.
Bu pencere ayni zamanda diinyanin
iilkemize baktg: bir pencere. Her
yil yiize yakin filmin gerek kamera
oniinde gerek kamera arkasinda gorev yapan kiil-
tiir insanlan {ilkemizi tanimak igin bu pencereyi
kullamiyor.

1998 yilindan bu yana iilkemizin tanitilmasinda
Gnemli bir yere sahip olan Ugan Siipiirge Uluslara-
ras1 Kadin Filmleri Festivali'nin uluslararas: kiiltiir
ve sanat gevrelerinde ¢ok saygin bir yere de sahip
oldugunu biliyoruz. Bu ¢abalan karsihg gesitli iil-
kelerden aldiklar &diiller onlarin bagansimin bir
kanit, bizim igin ise bir gurur kaynagdir.

Festival cinsiyet aynmailigina kargi toplumsal du-
yarhihig arthrmay! amaghyor ve bu konuya vurgu
yapan uzun, kisa, belgesel filmlerin gosterimlerinin
yam sira paneller, séylesiler, atolyeler ve sergilerle
de programlarimi zenginlestiriyor.

Bu yil da her yil oldugu gibi ¢ok zengin bir prog-
ramla kars: kargiyasimiz. Artik salonlan doldurma
ve bir yillik bu emegin sonucunun keyfini gtkarma
zamani. Biitiin sinemaseverleri festivali izlemeye
davet ederken emegi gecen herkesi kutluyor, en ig-
ten sevgi ve saygilarimi sunuyorum.

Begir ATALAY
Devlet Bakani

Dear Cinema Lovers,

The first women's film festival of our
country is with us for the 16th time this
year. The festival, organized by Flying
Broom meticulously with an unders-
tanding of social responsibility, is at the
same time a window opening across the
world from our country. From this win-
dow, we witness how women’s stories
become similar no matter which culture
or geography they belong to. This is also
a window through which the world watc-
hes our country. Every year artists wor-
king either in front of or behind the camera in the making
of around a hundred movies use this window fo get to
know our country. We know that Flying Broom Interna-
tional Women's Film Festival has an esteemed place in
the international cultural and artistic fora and it has been
an important means for the promotion of our country
since 1988. The awards that they received from various
countries as a response to their efforts prove their suc-
cess, just like they are a source of pride for us. The festival
aims at raising the sensitivity against gender discrimi-
nation and together with feature, short and documentary
films emphasizing on this issue, it also features panels,
interviews, workshops and exhibitions, which enrich its
programs. This year, just like previous years, you are face
to face with a very rich program. Now it is time to fill up
the movie halls and enjoy the result of year-long efforts.
While inviting all cinema lovers to watch the festival, I
would like to extend my gratitude, love and respect to
everyone who spent an effort in the making process.

Besir ATALAY
State Minister



Ugan Siipiirge Uluslara-
ras1 Kadin Filmleri Festi-
vali, gosterilen filmlerin
nite]iginden, buram bu-
ram sanat kokan orga-
nizasyonuna, en genig
kitleyi sinemamin insam
cogaltan, zenginlestiren
ortamiyla tamghrma tut-
kusuna kadar gercek bir
film ve sanat festivalidir.
Ugan Siipiirge Ulusla-
rarast Kadin Filmleri
Festivali'ne, kadin bakig
agisiyla beynimizi ve ruhlarimizi zen-
ginlestirecegimiz sinemanin bu nemli
gorsel solenine hos geldiniz! Ne yazik ki
kadina yonelik fiziksel, kiiltiirel ve ide-
olojik siddetin arttii bu donemdeyiz.
Boylesi bir dénemde bu festivalin gok
daha 6zel bir onem ve anlam kazandig1-
nu diigiiniiyorum, Oysa insan soyunun
her alanda bugiin kadin bakig agisina
ne kadar gok ihtiyaci var! Ucan Siipiir-
ge Uluslararasi Kadm Filmleri Festivali
hi¢bir zorluga boyun egmeden, yillar-
dir, kadin ve sanatin son derece estetik
ve yaraticar birligini biz sanatseverlere
sunuyor. Bizlere ¢ok sey kahyor, 6gre-
tiyor. Tiim sanatseverlerin sahsinda fes-
tivale yagam veren tiim aydin ve sanatg
arkadaslarimiza siikranlarmm sunuyo-
rum.

Biilent TANIK
Cankaya Belediye Bagkam

The Flying Broom Interna-
tional Women'’s Film Festi-
val is a film and art festival
as genuine as the quality of
the films screened, its daedal
organization and its passion
to make its audience meet
the enriching spirit of ci-
nema. Welcome to the The
Flying Broom International
Women's Film Festival, wel-
come to a visual feast where
we will enrich our brains and
souls with the woman pers-
pective. I believe, in a period as we are in,
this festival carries an even deeper meaning
and importance. The man kind these days
need the woman perspective more than ever
in any field. The Flying Broom International
Women's Filin Festival presents the aesthe-
tic and creative allience of women and art to
us artlovers for years now, without surren-
dering to any difficulty. It adds alot to us.
On behalf of all the art lovers, I present my
thanks to all intellectuals and artists that
give life to the festival.

Biilent TANIK
Cankaya Belediye Bagkam



Yénetiminin yiizde 4011 kadmlarn
olusturdugu Ankara Geng Isadamlan
Dernegi, 16. Uluslararasi Ugan Sii-
piirge Kadm Filmleri Festivali'ne de
katki saglayarak kadinlara destegini
siirdiiriiyor.

Kadmmn giiclii taraflanimt ortaya ¢1-
karmayi hedefleyen projelerle dikkat
geken ANGIAD, sivil toplum kuru-
luslan i¢in rol model olmaya devam
ediyor. Halen yonetiminin yiizde 401
kadinlardan olusan, kadin iiye sayisi
giderek artan Ankara Geng Isadamla-
r1 Dernegi, kadinlara déniik projelere destek olmay:
da siirdiiriiyor. ANGIAD olarak kadin konularma
verdigimiz biiyiilk onemin gostergesi olarak bu
kez de 9-16 Mayis tarihleri arasinda gerceklesecek
olan 16. Uluslararas: Ugan Stiptirge Kadin Filmle-
ri Festivali'ne katki saghyoruz. Ankara kiiltiir ha-
yatimn énemli bir parcast olan bu organizasyonda
Ugan Siipiirge'yle el ele cahgmaktan mutluluk du-

yuyoruz.

Ekonomik ve sosyal yasamda daha fazla kadinin
yer almasi, kadinlara yonelik siddet ve baskinin
sona ermesi igin tim kurum ve kuruluslar ¢aba sarf
etmeli. Egitimli kadin saysi arttikca, kadinlar is
diinyasinda, sivil toplum kuruluslarinda daha fazla
yer aldikga Tiirkiye gercek anlamda cagdashiga ka-
vusacaktir. Ankata Geng Isadamlan Dernegi olarak
dzellikle son yillarda kadinlara yonelik etkin ¢ahs-
malar yaparken, yonetimimizin ytizde 40 da on-
lara emanet ederek diger STK'lar igin 6rnek olmaya
cahistik. Kadinlarla ilgili projelere destek vermekten
de mutluluk ve heyecan duyuyoruz.

Abdullah DEGER
ANGIAD Bagkami

With its 40% women's parficipation in
the administration,

Ankara Young Businessmen Associa-
tion (ANGIAD Turkish abbreviation)
continues to support women through
spporting Flying Broom International
Women's Film Festival.

ANGIAD which is taking attention with
its projects aiming to reveal women's
strong edges, continues to be a roll-model
for the NGOs. ANGIAD which has 40%
wonen’s participation in the administra-
tion and which is increasing its women
membership, continues to support projects for women
as well. Abdullah Deger; the Head of ANGIAD stated
that they would support 16th edition of Flying Broom
Iternational Women's Film Festival which is going take
place between 9-16 May this year which is an indication
of their support for women. The Head of the Association
added also that they are so happy to work with Flying
Broom hand in hand which is an important constituent
in Ankara’s cultural life.

Abdullah Deger who indicates that all of the instiuti-
ons should make an effort for more participation of the
women in economic and social life and for ending vio-
lence against women and oppression on women, stated
that “strong women mean strong future, as long as the
number of educated women increases and as long as their
participation into business sector and into Civil Society
Organisations increases, Turkey will meet with contem-
poraneity in real terms. As Ankara Young Businessmen
Assocation, while we are implementing projects for wo-
men, we try to be a good example for the other NGOs
through commending our 40% of administration. We
are really glad and excited to support projects related fo
women. "

Abdullah DEGER
ANGIAD President
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PRGE ONUR 6DULD
JROOM HONORARY AWARD

PERIHAN SAVAS




Elli y1l oldu, annelerimiz ve biz, birlikte
gecirdigimiz o sicacik yillar, onlann bizi
tiyatronun fuayesinde saatlerce bekledigi
giinler aylar akip gegti.

Sonra sen sinemamin yildizi oldun. Sadece
sinemanin degil, dostlarmin, gocuklarimn
da yildizzisin. Oyunculuktaki bagarilarn,
glizelligin hi¢ bagini dondiirmedi. Ciinkii
sen bu yalan diinyada sahici olmaya Gzen
gosterdin.

Bence bu 6diil sana ¢ok yakigh. Ne seker
seysin sen be Perihan abla!

Uzun soluklu bir yolculuksa hayat, durugu-
nu-kendini koruyarak var olabilmek zorlu-
dur, bityiik bedeller 6demeyi gerektirir. Soz
konusu olan sinema emekgileri ise Perihan
Savas da bu uzun yolculukta kendini, du-
rugunu koruyarak var olabilmeyi bagarmug
~bir yildizdir. Tiyatronun ‘Kiigiik Prenses’i
oldugu yillarda ve sonrasinda tiyatro sah-
nesinde izleme olanafi bulamadim. Ne
‘Romeo-Jiilyet'te ne ‘Kibarhk Budalasi'nda,
ne ‘Bozuk Diizen'de ne de diger oyunlarda.
Ik izledigim Perihan Savas filmi hangisiy-
di amimsamiyorum; belki ‘Dertler Benim
Olsun’, belki ‘Sezercik Kiigiik Miicahit,
belki ‘Bitirimler Simfy’, ‘Tagral Kiz' ya da
‘Kader Yolculan'ydi. ‘Bedrana’min, ‘Kagik Diismani’mn,
“Kirlangig Firtinast'nin, ‘Ipekge’nin, ‘Karilar Kogusu'nun
farkli suretlerde beyaz perdeye yansiyan, oradan kalple-
rimize akan Perihan Savag'imin biraktign iz unutulur gibi
degildir. Sinemamuzin giiglii izler birakan unutulmaz
oyuncusu Perihan Savas kameranin da, beyazperdenin de
seyircilerin de sevdigi sicak-duru oyunculugu ve giizelli-
giyle ilk filminden bu yana sinemanin her déneminde var
oldu. Simdi sinemada unutulmaz oyuncular arasina adini
yazdirmasimi saglayan oyunculuguyla, onu yeni filmlerde
izleyebilmemizi saglamak da sinemacilara diigiiyor.

It has been fifty years since our mothers and us
and years we spent together passed, those times
they waited for us in the theatre foyer..

Then you became the star of cinema. Not only in
cinema though, you became a star for your fri-
ends and your children too. Your achievements
in acting and yor beauty have never dazzled
you. Because you cared to be sincere in this
empty world.

I think this award suits you well. The sweetest
sister Perihan!

If life is a long running path, its hard to exist by
preserving your stand and your being. You need
to pay big prices for that. When we talk about
people of cinema that gave much effort, Perihan
Savag is a star who managed to exist in this
long journey while preserving her self being. I
did not have the chance to see her on the theatre
stage when she was the ‘Little Princes’ of theatre
or after. Neither in ‘Romeo and Julliet’, ‘Kibar-
Itk Budalasi’ (The Would-Be Noble) or in Bozuk
Diizen or other plays. I don’t remember the first
Perihan Savag’s film I ever watched. Maybe it's
‘Dertler Benim Olsun’, maybe ‘Sezercik Kiigiik
Miicahit’, maybe ‘Bitirimler Sumfi’, ‘Tagral
Kiz’ or ‘Kader Yolculari’. There is no way you
can forget the effects of those different faces and characters Pe-
rihan Savag put on the silver screen like in ‘Bedrana’, "Kagik
Diismant’, ‘Kirlangig Firtinast’, ‘Ipekge” or in ‘Karilar Kogusu'.
The unforgettable actress ofour cinema who left powerful traces
has existed in every period of the cinema ever since her first film
with her sincere and pure acting that the camera and audience
both adore. Now it is the duty of the film makers to insure we see
her in new films with her strong acting that placed her among
the memorable acfresses.
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ZEYNEP:AKSU




Zeynep Aksu'nun sagirtict hikayesi nere-
den galind: kulagima hatirlamiyorum. ilk
ne duydum hakkinda? Zamanun iinlii bir
magazin dergisinin diizenledigi artist ya-
rismasma katilmak icin Beyoglu'nda bir
stidyoda fotograf cektirirken babasinin
onu gondermek fizere Isvigre'de “leydi
mekteplerini” aragtirdigii mi? [talya'da,
dogdugu iilkede oldugundan daha iinli
olan yénetmen Ferzan Ozpetek’in ayni
anneden dogma ablasi oldugunu mu? Bir
sey duymus olmahyim ki evine gidip hi-
kayesini kendi agzindan dinledim ve um-
dugumdan ¢ok daha etkileyici, sasirtici bir
hikayeyle kargilastim. Tersine akan bir hi-
kayeydi Zeynep Aksu’nunki. Onunki de “artist olmak igin
evinden kagan kiz” kligesiyle basliyordu, ama hikayeyi sa-
sirhicar hale getiren onun yoksul bir hayattan degil, aksine
gorkemli zengin, burjuva bir hayattan kagmis olmasiydi.

Zeynep Aksu ya da gohret olmadan énceki adiyla Fiisun
Demiroglu, Moda'da oturan, varhkli, taninmis bir isada-
munin biricik kizi. Annesiyle babas: ayrilmug, iki ayr evde,
iki yalmz oda arasinda mekik dokuyor. Babasi onun ha-
yatimin nasil olacagina ¢oktan karar vermis; leydi okuluna
gidecek, bitirince iyi bir evlilik yapacak, ailesinin itibarina
uygun diigen bir hayat yasayacak. Peki, mutlu olacak nu?
Nasil hayaller kayniyor hiilyah baginda? Gelecegine karar
verenler igin bunlarin bir énemi yok. Oysa Zeynep Aksu
hayati igmek istiyor, babasinin asla onaylamayacagim bil-
digi halde, kendi gelecegini kendi elleriyle kurmak istiyor.
Bir giin onu okula gotiiriip getiren soforii oyuna getiriyor
ve solugu Beyoglu'nda ahyor. Beyoglu bir dénemin riiya-
lar diyan, Yesilcam Sokag1'nin bulundugu yer, sinemanin
kalbi orada atiyor; her giin Tiirkiye'nin her yerinden artist
olmak icin evden kagan kizlarin akinina ugruyor. Yoksul-
luktan kagan kizlar bunlar, tagra sehirlerinden, kenar ma-
hallelerden gelip Yesilcgam'da sanslarint denemek, artist
olmak istiyorlar. Ama Beyoglu yollar: ¢ok tehlikeli, evden
kagan bu kizlarin ¢ogu gohrete yiiriidiiklerini sanirken
kendilerini geri doniigsiiz bir qukurun dibinde buluyorlar.

Zeynep Aksu'nun ¢ok da uzun stirmeyen sinema hikaye-
sinin her bir an1 6yle renkli ki roman: yazilsa, filmi cekilse
yeridir. Artist yarismasma girmeden once Beyoglu'nda
, bir kuafére gidiyor mesela. igerisi yarismaya katilacak

kizlarla dolu. Onlara bakiyor, giizelliklerinden, kendile-
rine giivenlerinden etkileniyor ve kazanamayacagim diye
diigiiniiyor. Kuafér ona yasindan cok biiyiik gosteren bir
makyaj ve anjelik topuz yapiyor. Ama talih bu ya, qikar
gkmaz yagmur bashyor, ucuz makyaji akiyor, topuzu
mahvoluyor. Elinden tutan bir yakim var Beyoglu'nda,
ona yardimcr oluyor, akan makyajin siliyor, topuzunu
bozuyor, su gibi saclarin (itii tahtasina koyup bir giizel
itiiliiyor. Zeynep'in taze glizelligi, gengligi ve sadece belli
belirsiz bir rujun parladis yiiziiniin masumiyeti ona 6diil

getiriyor, boylece sinemaya adim atiyor.
Yarigmay1 kazandigl gece bir yapimciyla
kontrat imzalarken babasi evden kacan
kizim bulsunlar diye emniyet mudiiriiyle,
valiyle istisare icinde, Zeynep'in fidye icin
kaginldigimi saniyor. Ertesi giin kizimn
resmini dergide goriiyor, yarigmay kaza-
nanlar arasinda; diinya bagina yikiliyor.
Zeynep Aksu'nun sinemaya adim atmasi-
nin bedeli, babasimin onu evlatliktan red-
detmesi oluyor. Hayalinden vazge¢miyor,
Sayisiz filmde rol aliyor, basrol oynuyor,
Altin Portakal’a kadar uzaniyor. Ama gon-
liiniin dibinde hep dinmeyen bir siz1, kegke
babasi onaylasaydi, kendi bunca yalmz his-
setmeseydi, bagarilarim babasiyla paylassaydi. Sinemayla
gecen yillarmi, anlatmakla bitmeyecek harikulade hikaye-
ler dolduruyor. Baglangicta sinemarun ¢apkin diye ad1 ik~
mug erkeklerinden korktugu i¢in onlardan fazlasiyla uzak
durmasi ve bu yiizden adimin ‘Aysberg’e grkmasi mesela.
Kavgalar, ihtiraslar, cekememezlikler. Sonra dostluklar,
attan diistiigii bir cekim sonrasinda kara bryikl ii¢ capkin
oyuncunun ona hediye olarak bir oyuncak tavuk almalan
ve onu kiz kardesleri bellemeleri, {istiine titremeleri. Sine-
ma emekgilerinin zor hayatlan, beyazperdede izlenirken
birsihirli degnegin yaptig bir biiyii zannedilen sinemanin
nasil zor ve mesakkatli bir is oldugu. Babasmnn eve don
cagrilarina inat, sinemanin fazlasiyla zor sartlarina gogiis
gererken “ben diigmiis bir prensesim” diye diistiniiyor.
Hayaline ulagmak, iginin sizim1 dindirmeyince babasiy-
la barismay: kabul ediyor. Ama bir garti var babasinin,
Yegilcam’a verdigi yillarn biitiin amlanm cope atarak
dinecek evine, hi¢ gitmemig gibi, hi¢ yasamanus gibi ge-
lecek. Hikayenin finali cok buruk, ok hiiziinlii. Zeynep
Aksu bir daha Yegilgam’a dénmemek iizere yola gikiyor.
Babasiun Biiytikada'daki yahisina gitmek igin Kabatag'tan
motora biniyor. Yaninda bir valiz var, ici Yegilcam yillari-
run anilariyla dolu, gazete kesikleri, roportaj yaptig der-
giler, imzah fotograflar, sinema afigleri ve Altin Portakal
odiilit. Marmara’nin serin sularmda yol alirken motorun
burnunda oturuyor, valizi aqiyor, gazete kesiklerini, film
afiglerini, fotograflarrm qkarnp birer birer yirtarak suya
atiyor. Arkasinda agir agir suya batan, yirtilmig amlardan
bir iz birakiyor. Biiyiikada goriindiigiinde Altin Portakal
odiilii de denize atiyor, boylece hicbir sey kalmiyor geri-
de. Yesilcam icin terk ettigi hayatina geri doniiyor. Geri
dondiigiinii saniyor daha dogrusu, kaderin ona yeni bir
oyun hazirladigini bilmiyor. Ne kadar kagsa da kamera-
ya tekrar yakalanacagindan habersiz. Diger erkek kardesi
bir televizyon kanalinda yapima olmus, Yillar sonra bir
dizi filmde rol teklif ediyor Zeynep Aksu'ya. Kabul ediyor.
Oynadig: diziyi babasiyla birlikte seyrediyorlar, yan yana
oturarak. Babasi Zeynep'in bagarisiyla gururlaniyor artik,
kizina vaktiyle engel oldugu, basarilarimi 0 zamanlar tat-
madig1 icin pisman.



I don’t remember where I first heard the surp-
rising story of Zeynep Aksu. That she got her
photos taken at a studio in Beyoglu to take part
in a movie star contest organized by a maga-
zine famous at that time while her father was
looking for “lady schools” in Switzerland for
her? That she was the sister of Ferzan Ozpetek,
the director who is more famous in Italy than
the country where he was born? I must have he-
ard something, because I went to her house and
listened her story from herself, which was way
more exciting and surprising than what I was
expecting. Hers was a story flowing backwards.
Her story also started with the cliché “the girl
who ran from home to be a movie star.” Howe-
ver, what made the story interesting was the fact that she did not
come from a poor background, but on the contrary, she ran away
from a rich, bourgeois life.

Zeynep Aksu —or Fiisun Demiroglu with her previous name be-
fore her fame, was the only daughter of @ well-known, wealthy
businessman living in Moda. As her parents were separated, she
often needed to visit both of them at their separate homes. Her
father had already decided how her life should be, she was to go
to a “lady school”, she would have a nice marriage when she
finished it, and would lead a life matching the reputation of her
family. But was she going to be happy? What kind of dreams
did she have? Those who decided how her future would be did
not care about these. However, Zeynep Aksu wanted to shape
her life herself, although she knew that her father would never
approve that.

One day, she tricked the driver who was taking her to and from
the school and she found 3 way to go to Beyoglu. Beyoglu, the
land of dreams, the place where there was a cinema street, the
heart of the Turkish cinema. Everyday hundreds of girls from all
over Turkey went there with a dream to be a movie star. Those
girls ran from poverty, country and suburbs and wanted to bry
their luck in Turkish cinema and be movie stars. However, the
road to Beyoglu was dangerous. While those girls thought that
they were walking towards fame, they found themselves at the
bottom of a hole i the ground without a recourse.

The fame story of Zeynep Aksu did not actually last very long,
but it is so colorful that it deserves to be written a novel or made
a movie about. For example, she went to a hairdreser’s on her
way to the talent contest. The place was crammed with girls wil-
ling to take part in the contest. She looked at them, got nervous
because of their beauty and self-confidence and thought that she
would not win the contest. The hairdresser gave her a makeup
and a hair style which made her look much older than she was.
Unfortunately right after she left the hairdresser, it started to
rain. Her makeup and hairdo were ruined. She had a relative

in Beyoglu who wiped her makeup, let her hair
loose and ironed it. Her plain beauty, youth and
the innocence of her face brought her an award,
and she took the first step towards cinema.

The night she won the contest and signed a
contract with a producer, her father thought
that she had been kidnapped for ransom and he
reported her missing to the police and the go-
wvernor of the city. The following day he saw her
picture on a magazine. Zeynep Aksu's fame cost
her disownment by her father. She did not quif
following her dream. She took part in countless
number of films, took the main role in them and
in the end even won a Golden Orange. But deep
down inside she always felt a pain about her father. She wished
her father had approved of her career, she wished she had not felt
so lonely, and she wished that she could have shared her success
with her father. She had so many amazing stories during her
fame. For example, she avoided Turkish actors who had a repu-
tation of being womanizers and got the nickname “iceberg” for
that, Fights, ambition and jealousy. And then friendship. After
she fell off a horse during a movie shoot, three famous Turkish
actors bought a toy chicken for her and then considered her as
their sister. The difficult lives of people working in the area of ci-
nema. Although her father invited her back home, she stubbornly
refused him and endured the hardships of the cinema world.

Reaching her goal did not satisfy her personally and cure the
pain inside of her. Therefore she decided to come together with
her father. She left all her memories and hard work behind her.
The ending of this story is very sour, very sad. Zeynep Aksu
quit the Turkish Cinema to never come back again. She got on
a ferry from Kabatas to go to her father’s waterside residence
in Biiyiikada. In her luggage, she had all those memories from
the years she spent in cinema: newspapers, magazine interviews,
autographs, film posters and her Golden Orange award. She sits
on the outer part of the ferry, opens her luggage on the way and
throws every memory item one by one wn the sea. As she saw
Biiyiikada, she also threw her Golden Orange award. So there
was absolutely ne memory left. She returned to her previous life
that she had left for the world of cinema.

Actually, she thought that-she returned. She had no idea that
destiny had another plan for her. She had no idea that no matter
how much she ran, she would be caught by the camera again.
Her brother got to be a producer at a television channel. Years
later, he proposed a role at a TV series to her. She accepted. She
and her father watched the TV series side by side. Her father was
proud of her success this time and regretted all those times he
was against his daughter’s acting career.



Zeynep Aksu deyince, galiba ilk 6nce, “za-
rafet” sozciigii geldi aklima. “Cok zarifti”
diye diigiindiim hemen. Sonra annemi ara-
dim, “Zeynep Aksu’yu nasil hatirhyorsun
anne?” diye sordum. “Biliyorsun benim
hafizam zayif” dedi ve devam etti: “Baban
hayatta olsa daha iyi hatirlardi muhakkak
ama benim hatirladigim, nasil desem, gok
zarifti... Evet evet, ¢ok zarifti hep ¢ekim-
lerde.” Aym sifat geldi demek ki akhmiza
hemen, annemin ve benim: “Zarif”. Ama
cok daha Gtesi var benim Zeynep Aksu ile
iligkimin. Zeynep Aksu, benim, aynen Alice
gibi aynanin 6teki tarafina gegigimin, Hari-
kalar Diyan’'na yolculugumun baglangci-
dir. Ug yasinda baglamisim film gevirmeye. Donemin bii-
tiin bilyiik yildizlaniyla oynamgim, her birinin kucaginda
oturmusg, sette onlara uzun uzun bakip sonra evde taklit
etmigim hepsini. Yildiz tozu yutmusum kisacasi daha
kiigiiciikken. Ama Zeynep Aksu ile tarugmamgim heniiz.
Annemler, biraz da girgir olsun diye, sinemaai arkadas-
larmin gaza getirmesiyle bagladigim, ama gitgide ciddiye
binen film iglerini birakmama karar vermisler. Setlerde
gegen zamamimi, pesimizde kosan gazetecileri, tomar to-
mar gelen mektuplan tehlikeli bulmaya baglamuglar. Saka
maka oynadigim film sayis1 daha alti yasimda yirmiyi
gegmis ve okulu bosvermemden korkuyorlar. Iste tam o
sirada, yani daha ufacik bir kiz gocugun “uzuuun kariyeri-
ni birakmasina” ramak kalmgken, babam bir giin aksam,
hayran oldugum “Aysegiil” gocuk
kitaplarinin filminin gekilecegini,
bagrol i¢in de beni diigtindiikleri-
ni soylityor. Aysegiille biiyiimiig
olanlar bilir, Fransizca bir hika-
yenin uyarlamasidir ve inamlmaz
glizellikte illiistrasyonlar vardir.
Aysegiil'iin hayatinda her sey mii-
kemmeldir, siiper giizel giyinir,
ailesiyle gik tatillere gider, hariku-
lade bir evde oturur, képegi Findik
bile mega-klastur!

Birden, okul mokul bitiveriyor go-
ziimde tabii. Ben Aysegiil olmak
istiyorum! O muhtegem resimle-
rin igine girip, o hikayenin pargas
olmak istiyorum. Cekimler yazin
olacak, derslerim de iyi nasil olsa.
Ve rolii kapryorum. Muhtegem bir
oyuncu kadrosu var. Biiyiik bir
kasting yapiliyor, 30 kisilik bir gocuk orkestrasi kurulu-
yor. Képegimiz Nick bile filmde oynuyor. Ardindan bii-
yiik giin geliyor, gekimler baglyor. Iste o sette, hayatim
degisiyor. Ciddi bir ruh béliinmesine maruz kaliyorum:
Neredeyse fiziken degiserek, o kitaptaki Aysegiil’e ben-
zemeye gcaligtigimi hatirhiyorum. Bir de siddetle, senaryo
icaby beni sevmesi icin film boyunca qrpmdigim Zeynep
Aksu'nun zarafetini hatirhyorum. O zamanlar “drama

teknigi” falan nedir bilmiyorum ama hika-
yenin kalbinin, Aygegiil'iin anne dzleminde
athigini ve ¢ocuk kafamda Zeynep Aksu ile
kendimce ¢ok ozel bir iligki kurdugumu
hatirhyorum. Rahmetli babamin 6zenle
diizenledigi eski gazete kupiirlerini didik-
lemeye basliyorum. Zeynep Aksu ile gekil-
mis set fotograflanmuz karsima gikiyor. flk
dikkat ¢eken gey, uzun kirpikleriyle koca-
man gozleri. Hem hiiziinlii, hem g¢ocuksu
star bakiglari.

Fotograflardan birisinde, sirtma yaslanm-
sim, Gyle bir poz vermisiz ki, senaryo he-
men anlagihiyor: Melankolik ve gok giizel
bir kadin, az sonra ona “Yoksa sen benim annem misin?”
diyecek bir velet. Yani ben. “Tipik melodram” diyeceksi-
niz degil mi? Evet dyle. Ama inanin bana, bu kadar degil,
daha fazlasi. O temiz, lekesiz ve acih ykiilerin boylesine
damardan vurmas: igin, Zeynep Aksu'nun gozleri gibi
gozler lazimdi giinkii. O dénemin tiim biiyiik yildizlarinin
gozleri dyleydi iste. Film endiistrisi olan tim iilkelerde,
Tiirk, Italyan, Hint, Amerikal, Fransiz biitiin starlar, hiil-
yal ve manali bakarlards, fezaya dogru.

Gozlerinden sonra bedenine kayiyor goziim. Kadife bir ta-
kim var iizerinde. Elinde zincirli bir ¢anta, boynunda tas-
ma bir kolye, tam o donemin klasina ait bir moda ikonu,
Fotograflardan birinde elinden tutmusum, ona filmdeki
“kogkiimil” gezdiriyorum gliya.

Ben o setten Zeynep Aksu'nun
parfiimiinii de hatirthyorum san-
ki. Adada gekilen dis sahneleri, i¢
gekimlerin yapildig1 evi, annemin
o film igin diktigi elbiseleri, Yildi-
nm Onal'm siipersonik bir hizla
degisen yiiziinii, Ugur Giiglitniin
giiliimseyisini, Necdet Yakin'in gi-
rinligini ve tabii Zeynep Aksu'nun
zarafetini. Beni hemen kucagna
aldigini, rahatlathgini, annemle
babamla sohbetler ettigini. Acaba
Zéynep Hanum ne hatirhyor o set-
ten, cok merak ediyorum. Belki bir
giin kargilagmak, bunlan konus-
mak miimkiin olur, bilmiyorum.
Ama sunu iyi biliyorum: Benim
kaderim biiyiik ihtimalle o zaman
cizildi. Ben, o agik oldugum resimli
Fransizca kitabin bir pargasi oldum ve aynamn obiir ta-
rafina, Harikalar Diyarn’na orada gectim. Ben iste o sette
hikaye anlaticis1 olmaya karar verdim. Yillar sonra da,
Fransizca yazan bir oyun ve senaryo yazan oldum. Iste
benim bu filmle ve Zeynep Aksu ile boyle bir goniil bagim
var. Zeynep Hanim’a tam da bu yiizden, uzaklardan ve
derinden, aynanin diger tarafindan, cok ama ok tegekkiir
ediyorum.



The first word that pops up in my head when |
think of Zeynep Aksu is “grace”.

I instantly thought “She was graceful.” Then
I called my mother and asked her how she re-
membered Zeynep Aksut. She said “You know I
have a poor memory. I'm sure if your father was
alive, he would have good memories of her. What
I remember of her is... how should I'put it... she
was graceful.”

So we all both thought of the same thing — me
and my mother. “She is graceful.” But me and
Zeynep Aksu have more than that to our friend-
ship. Zeynep Aksu marks the beginning of my
adventure to Wonderland. I was three when I started fo make
films. Lwas told that 1 played with the megastars of the era, that
I spent time with them and imitated them home after long hours
of observation. So I had met a lot of stars at a small age, but not
Zeynep Aksu. Later, my parents decided that 1 drop out of the
film business, which had originally begun as a pastime with the
encouragement of my parents’ filmmaker friends but later got
serious. They start to find the times spent at the sets, the journa-
lists that run around with questions, and the tons of mail that I
gel threatening. The movies I've made by the age of six reaches
more than twenty and my parents start ko get worried that I will
lose interest in school.

Then one night, my father comes home,
Jjust a few days before I'm about to end
iy “long career” and tells me that the
famous book-series “Aysegiil” is being
adapted to the screen and that they
want me to play the leading role. Those
who grew up with the stories of Ayge-
giil know her. She is the Turkish adap-
tation of “Martine”, originally writ-
ten in French. The book has beautiful
illustrations, Everything in Aysegiil’s
life is perfect; she wears beautiful clot-
hes and goes to fancy vacations with
her family. She lives in n wonderful
house, and even her dog is super classy!

Of course, I immediately forget about
school and all. I want to be Aysegiil! 1
want to dive into those pictures and become a part of that story.
The shootings are scheduled for summter, and I'm not doing that
bad at school after all. And I get the part. The film has a wonder-
ful cast. There is a children’s orchestra of 30 kids. Our dog Nick
gets to play in the film. Then the shooting begins. And in that
set, my life turns around. I go through a tough spiritual splif.

I remember trying to change physically to look
like Aysegiil. I also remember Zeynep Aksu's
grace, as I desperately struggled for her love as
niy part in the story. Ididn't know of any acting
technique back then, but I knew that the heart
of the story beat in Aysegiil’s longing for her
mother's love and that, with a child’s mind, I
had established a very special relationship with
Zeynep Aksu. I start going through the news-
paper clippings that my late dad had carefully
ordered. | see set photographs of me and Zeynep
Aksti. The first thing that draws my attention is
her big eyes and long eyelashes. She has the sad
and childish looks of a star.

In one of the pictures I'm leaning towards her back. The pose
is such that it reveals the scenario right away — a beautiful me-
lancholic woman, and a kid next to her who's about to ask “Are
wou not my mother after all?” You'd call it a typical melodrama.
And it is one. But believe you me, it's not just that, but a lot
mare. Because one would need the eyes of Zeynep Aksu to be
able to give the essence of such pure but hurtful stories. Tho-
se were the kind of eyes all the stars of that era had. All stars
would look with such meaning and dreaminess all around the
world, be it Turkey, Italy, India, USA or France. Then I start
looking at her body. She's wearing a velvet suil, carrying a bag
with a chain. She's high fashion. I'm
holding her hand in one of the picture,
supposedly showing her around my
mansion. It feels like T also rementber
Zeynep Aksu's perfume in that set.
The external stating in the island, the
house where the shootings were made,
the dresses that my mother made for
the film, Yidirom Onal’s face which
supersonically changed, Ugur Giiglit's
smile, Necdet Yakin's cuteness and,
of course, Zeynep Aksu's grace... I
remember how she held me the very
first moment, how she consoled me,
and talked with my parents. I wonder
what she remembers of that set. I really
do. Maybe itd be possible to come ac-
rosgher one day and reminiscence, My
destiny was set forth back then — this
much I know. I became a part of that
story 1 was in love with and went into the wonderland. T deci-
ded to become the storyteller in that very set. And years lafer, |
became a scenarist writing in French. This is my bond of love
with Zeynep Aksu and the film. 14 like to thank Zeynep Aksu

from far away and deep down, from the other side of the mirror.



' BILGE OLGAC BASARI &DULU

SUZAN KARDES




Negesi saglarma tutunmus, kendi riizgariyla salinan bil-
lurdan bir kadin: Suzan Kardeg. Eski Yugoslavya top-
raklarinda diinyaya goziinii elma yanakl bir kiz ¢ocuk
olarak actiginda takvimler 60'h yillarin heniiz bagin-
dayd:. Ug ogulun ardindan geldi, Bedri ile Mevlide'nin
Suzan’i. Ailenin, bir ucu Konya'ya digeri Balkanlara
uzayan kokleri iki kiiltiirden de izler birakmugt: bu tatl
kizin dimagina. Kiiltiirii en iyi ne tagir? Miizik! Baba-
s1 Kosova bélgesinin oteller miidiirii ve ayni zamanda
Prigtine Radyosu’nda miizisyendi.

Evde ¢oluk cocuk herkesin bir miizik aleti ¢aldig bir or-
tamda biiyiidii. Ezginin kucagina diigmiis herkes gibi,
notalara, nagmelere yasgaminda genigce yer agti. Ama bu
yere bagdas kurup oturmasi epey zaman alacakti, zira
sirada ayakta kalma zarureti vards, galigip para kazan-
lacakti.

Suzan Kardeg miizikli yillarina Kosova'da bir¢ok dilde
sarkilar soyledigi cocuk korosunda baslamist.. Nice
sonra “Ben ayrilanlari kendimce sarkilanimda birlestir-
im” diyecegi Bosnakg¢a, Arnavutga, Hirvatca, Make-
donca, Sirpga ve Roman dilinde garkilar... Simdi biilbiil
gibi sakidigina bakmayin, 12 yasina kadar kekemeydi.

70%ere dogru ailesiyle birlikte fstanbul’a tagind1. Baba-
s1 “Bu yasta goc edilir mi” diye soran akrabalara “Siz
de gelin, Tito éliince burada kardes kardesi vuracak”
dediyse de dinletememisti. istanbul'da epey zorlan-
dilar. Once soyadlan degisti; niifus memuru Tumbak
adinu ‘anlamsiz’ bulmug ve soyad: hanesine kendince
daha anlagilir buldugu ‘Kardeg'i yazivermisti. Babas:
Beyazit'ta daha gok ogrencilere hizmet veren lokanta-
siin tabelasinda yasatmaya bagladi soyadlarini. Suzan
ilkokulu bitirmemisti ki, soyadlarimu degistiren iilkenin
ordusuna asker olmaya ¢agrild1 abisi. Suzan igin egitim
yasamu sekteye ugradi. Lokantada yalniz kalan babasi-
na yardim etmesi gerekiyordu ve boylece hayalleri suya
diigtii. Ressam olmak istiyordu.

Yugoslavya'da Arnavutga, Bognakca, Sirpca sarkilar
soylenirdi. Balkan halki yagamn her aminu sarkilarla an-
latmay: severdi. Coskulu, yasama sevinci olan sarkilard:
onlar. Suzan Kardes Tiirkiye topraklarimin kahir yiiklii
miizigiyle cofumuz gibi barigamadi: “Bari sarki negatif
olmasmn. Neden agag inelim ki, zaten oraya gidecegiz.”

Sarkinin lezzeti
Suzan Kardes yagamm boyunca kendisinin dgretmeni
oldu. Okuldan uzak kaldig yillarin acisini boyle gikar-
di. Kendini gelistirdi, yiizii hep tiretime déniik yasadi.

Miijgan Kuafor'de ise girdi ve bugiin sanatim bigimlen-
diren becerilerini orada edindi. 807erde kendi kuafor
salonunu agti ama Kisisel bir sebeple buradan ayrihip
biiyiik bir otelin meghur kuafériinde ¢alismaya baslad.
Bu arada evlenmigti ve kizina hamileydi. O siralarda
$an Tiyatrosu'nda Hisseli Harikalar Kumpanyas: sah-
neleniyordu. Bir giin Lisa Tuna geldi ve oyunda kullaru-
lan peruklar: taramasini teklif etti. Giindiizleri cahisiyor,
gece de tiyatroda peruklarla ugrasiyordu. Gel zaman git
zaman bu meslekteki hiineri dilden dile yayilinca bagka
kapilar da agilds.

Bir giin bir ig kazasinda az kalsin kér olacakti. Kendine
“kor makyoz olmaz ama kor meyhaneci olur, sen bildi-
gin isi yap” dedi ve babasmin giizel hatirasina sarilarak
bir meyhane agti: Bekriya. Bekri, babasinin lakabiyd,
cok igen anlaminda. On yildan fazla siirdii bu sazh soz-
li ickili yemekli yolculuk. Bekriya, miidavimine gore
sefkatli bir yer, ev sahibine goreyse aile yadigarydi.
Meyhanede bir gece Yilmaz Erdogan’la tarugh ve kendi-
ni Bir Demet Tiyatro’da buldu. Derken, orada soyledigi
sarkilar da bagka bir yol serdi éniine. “Sarki sdylemek
cok lezzetli bir sey” derdi.

Hayatla banignug hazimh insanlar, payeleri tirnaklariyla
s0kiip alan, sonra da sokiip atabilenlerdir. Oyunculuga
baglayinca kendini yildiz katinda gérmemek igin i ba-
nig gerekir. Igiyle barigik olmak yani. Suzan Kardes boy-
le biridir. Yiizi liretime doniik, natura’si ve persona’si
giiclii, direngen, kumagi kendinden desenli bir giizel
kadm. Asil igi olan makyajla onca yil ekmegini kazan-
mig, meyhanecilik yaparken oyunculuga bulasms,
derken miizik aklini ¢elmis, ¢ok gegmeden bir de baki-
vermis ki o kipirtih gégmen ruhu hepimizin kulaginda
ginlar olmus.

Suzan Kardes, 9 Mayis gecesi Ankara'da Devlet Opera
ve Balesi'nde yapilacak olan 16.Ugan Siipiirge Ulusla-
rarast Kadm Filmleri Festivali Aqilis Toreni'nde Bilge
Olgag Bagar1 Odiilii'nii alacak. Odiiliin gerekgesi soyle:

“Yugoslavya topraklarinda goziinii acti, hep ozledigi
iilkesine dénene kadar yildizlara ulagmanin hayalini
kurdu ve sonunda kendisi de bir yildiz oldu. Kuafér-
liikkle baglayan galisma yasamim yetenegi sayesinde sa-
nata yaklagtirds, sinema ve tiyatronun mutfagmda sag
ve makyaj ustas: oldu. Hiinerini kamera arkasindan ka-
mera dniine de tagidi, oyunculuk yapts, sarkilar soyledi.
16. Ugan Siipiirge Uluslararas: Kadn Filmleri Festivali,
bu seneki Bilge Olgag Basan Odiilii'ne Suzan Kardeg'i
deger buldu.”



A crystal woman that sways with her own wind and her joy
attached to her hairs: Suzan Kardes. It was the beginning of
the 60s when she apened her eyes with her red cheeks in the old
Yugoslavian land. She came after three sons, as the daughter
of Bedri and Mevlide. This sweet little girl had tastes from
the both ends of her family which stars from Konya to Bal-
kans. What transports culture better? Music! Her father was
a hotel manager in the Kosova region and also a musician in
the Prishtine radio. She grew up in a home where everybody
played some sort of instrument. Like anyone fallen to the arms
of melody, she opened a very wide spot for notes and music
in her life. But it would take her a long time before she settled
in this spot, because first she needed to make ends meet and
earn Money.

Suzan Kardes started her musical years in the children’s choir
where she sang songs from many languages. Songs in Bosni-
an, Albanian, Croatian, Macedonian, Serbian and Romanian
which she would later see that she united those who seperated
in her songs. Dont let the fact that she sings like a bird now,
she was stutterer untill the age of 12.

She moved to Istanbul with her family towards the 70s. The-
ir relatives were critical of their migration. Her father told
them that brothers would turn against each other in those
lands when Tito dies but he couldn’t make them listen. They
struggled a lot in Istanbul. First, their surname changed. The
registrar found the name “Tumbak” meaningless and wrote
“Kardes” instead which made more sense to him. Her father
used their real surname in the signboard of their little restau-
rant in Beyazit which mostly served to students. Before Suzan
finished her school, her brother was asked to join the army of
the country which changed their surname and her student life
was interrupted. She had to help her father who was now alone
in the restaurant. Her dreams were shattered, she wanted to
be a painter.

In Yugoslavia, songs in Albanian, Bosnian and Serbian were
sung. The Balkan people loved to tell their story with songs.
They were joyous, playful songs. Suzan Kardes has never
made piece with the songs of sorrow of Tiirkiye like most of us:
“ At least the songs should not be negative. Why would we go
down, that's where we will go anyway.”

The Taste of Song

Suzan Kardes was a teacher to herself all her life. She paid off
her lack of education this way. She improved herself, always
up to productivity. She got a job in Miizgan Kuafir and got
her skills that shaped her art today over there. She opened her
own hairdresser in the 80s but for personal reasons she closed

it up and started working in a famous hairdresser shop in a
hotel. By that time she was married and was expecting her
daughter. In San Theatre, the play Hisseli Harikalar Kum-
panyast was on stage. One day Lisa Tuna came in and asked
her to comb the wigs used in the play. She was working du-
ring the day and fixing the wigs at night at the theatre. As the
time went by, her talent in this profession was spread around
and opened some other doots for her. She almost got blind ina
job accident one day. She told herself, * you cannot be a blind
make-up artist but you can be a blind barkeeper. Do what you
know best” and opened a bar with the good memories of her
father: Bekriya. Bekri was her fathers nick name, meant a per-
son who drank a lot. This journey lasted more than ten years.
Bekriya was a nurturing place for its customers and an heir-
laom for its owner. One night at the bar she met Yilmaz Er-
dogan and found herself in Bir Demet Tiyatro. And the songs
she sang over there opened even more doors for her. She said *
Singing is a very tasteful thing”

Peaple who made piece with life, are kind of people who can
earn their rank with their hard work and then who can get rid
of them as well. It takes a pieceful being to not see yourself in
the star status when you start acting. Suzan Kardes is such a
person who is confortable at her skin. Open to productivity,
with a strong natura and persona, resistant, and a person
with a natural instinct to do what she does. She earned her
living with her real job as a make-up artist for years, she got
into acting while she was a bar keeper, then she got caught up
in music and soon enough her playful spirit was ringing in
all of our ears.

Suzan Kardes will receive the Bilge Olgag Achievement
Award in the 16th Flying Broom International Women's film
Festival Opening Night on 9th May in the State Opera and
Ballet Stage. The justification of the award is:

“she opened her eyes in the Yugoslavian land, she dreamed
of reaching stars until she can go back to her homeland and
at last she became a star herself. Her work life started as a
hairdresser and with her talent took her close to art, so she be-
came a hair and make-up artist behind the cinema and theatre
World. She carried her talent from behind the camera to the
front, she acted and she sang. 16th Flying Broom Internatio-
nal Women'’s Fil Festival @eemed Suzan Kardeg worthy of the
Bilge Olgag Achievement Award."”
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Sevgili Hocam,

Size dair anilarimi toparlamaya ga-
hisirken kafamda, kalbimde; aradan
on yil gegse de garip bir bigimde siz
hep ve daima o ilk giinkii “Yildiz
Hoca"”simiz benim igin; belki de bizim
igin! Hani o kinliverecekmis gibi go-
riinen incecik bedeninize inat; her tiir
zorluk karsismda sonsuzca miicade-
le edebilen direngli giilii kadin. Ha-
yatin tam da iginde etraf toz toprak
icindeyken bile; giizelligin sihrinin
pesine takilmakta ayak direyen...

Aslinda biiyiik bir yasam tecriibesini ardinda gizler-
ken; soran sorgulayan merakli gizlerle hayata ye-
niden baglama heyecanini hig yitirmeyen. Bir oyun
sonrasinda alkigini almig keyif icin oturulmus bir
yemek masasinda, en miitevazi en gakirkeyif halle-
rinde bile; yine de hep “farkh” olan. Ne cok ne farkl
Ogrenciler arasinda hep “Yildiz Hoca” olan ve her
daim onlarda yasayabilen... (Sizin 6grenciniz oldu-
gum iiniversitede hoca olarak ders verdigim su giin-
lerde ne ok sizden s6z ettigimi tahmin edemezsiniz)
Ve tabii hepimiz igin sizi “y1ldiz” kilan o biiyiilii teh-
likeli harika yer “sahne”.

Sahnedeki tutkulu biiyiik aktris YILDIZ KENTER!
Artik tek gerceklik kalr geriye sahnedeki biiyiik
“Yildiz"a biiyiik bir alkig! Alkisimz hig bitmesin!

My Dear Teacher,

While I am trying to recover my menmori-
es on you in my mind and in my heart, 1
realised that even ten years later, oddly, as
like first day, you are always and forever
“ Teacher Yaldiz” for me and maybe for
us! Inspite of your slender body, you are a
powerful and resistant woman who fights
infinitely against any kind of difficulty.
Even when there is all dust around, you are
a woman who insists to follow the magic
of beauty.

A woman to never lose the exitement to
start up again with those curious eyes and
all her life experience hidden behind. You still manage to
be different, even in your tipsy self at a table of joy after
the applause from a play. You are called “Teacher Yaldiz”
by many different pupils and get to live with them forever..
(you have na idea how niuch I talk about you at the uni-
versity [ am teaching in) And ofcourse that magical and
dangerous place which makes you a “Star” for all of us: the
Stage. The passionate great actress YILDIZ KENTER! A
great applause for the biggest “Star” on stage!

May the applauses you get never end.






IPRESCI

FIPRESCI Yénetim Kurulu her y1l, biri Tiirkiye'den
olmak koguluyla ii¢ iilkeden {i¢ sinema yaza-
i Ugan Siipiirge Uluslararasi Kadin Filmleri
Festivali'nde gorevlendiriyor. Jiiri iiyeleri hafta
boyunca festivalin Her Biri Ayri Renk baghkh
bliimiinde gosterilen filmleri izleyip degerlen-
diriyor ve iglerinden birine FIPRESCI Odiilii ve-
riyor. Ugan Siipiirge, festivalin kaparug toreninde
agiklanan ve sahibine sunulan bu diiliin verildigi
diinyadaki tek kadin filmleri festivali olma &zelli-
gi tasiyor. Bu seneki jiiriyi olugturan film elegtir-
menleri...

Magali VAN REETH, Fransa/France
Mima SIMIC, Hirvatistan/Croatia

Ceyda ASAR, Tiirkiye/Turkiye

Administrative body of FIPRESCI, every year, is nomi-
nating three screen

writers from three countries-one of them should be from
Turkey in Flying

Broom International Women's Film Festival,

Jury members watch and evaluate the films in Each Has
a Different Color

section and award one of them with FIPRESCI Prize.
Flying Broom has a

particular uniqueness of being the only women'’s film
festival which a

FIPRESCI Prize all around the world, The critics who
constitute the jury

menbers..

Magali VAN REETH, Fransa/France
Mima SIMIC, Hirvatistan/Croatia

Ceyda ASAR, Tiirkiye/Turkiy



Eva Neymann

1974  yihnda  Ukrayna'da  dogdu.
Berlin'deki Alman Sinema ve Televizyon
Akademisi'nden mezun oldu. 2007'de
‘At the River’ adh filmi, Ukrayna'mn
bagimsizhgim kazandign 1991 yilindan
beri Moskova Film Festivali'nde goster-
ilen ilk film oldu. Filmleriyle uluslararas:
festivallerde adiiller ald1.

Neymann was born 1974 in Ukraine. She
graduated from the German Film and Televi-
sion Academy in Berlin. Her film ‘At the river’
was shown at the Moscow International Film
Festival and became the first Ukrainian film
presented at the festival after 1991, the year
in which Ukraine became independent. At the
37th International Film Festival in Poland
and the hors concours International Film
Festival in Rotterdam the film was awarded
second place. Her film ‘Gods’ Ways” received
a First Steps Award in 2007 in Germany.

FILMLERI/FILMOGRAPHY

1998 Crysanthemums in Yellow, 2000 The
Chronicle of Farewell, 2001 Freeze Thaw
Qut, 2004 Just Like Old Times, 2005 Sea
the Sea, 2006 God's Ways, 2007 At the
River

UKRAYNA/UKRAINE, 2012, siyah-beyaz/b&w, 79’

YONETMEN/DIRECTOR: Eva Neymann
SENARYO/SCRIPT: Fridrikh Gorenshtein
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Rimvydas

Leipus

YAPIMCI/PRODUCER: Alexander Tkachenko
OYUNCULAR/CAST: Dmitriy Kobetskoy, Katerina Golubeva, Mikhail Veksler,
Vitalina Bibliv, Nikolas Adamis, Vitaliy Linetskiy, Albert Filozov, Irina Kihteva

ODULLER/AWARDS:

Karlovy Vary Film Festivali Batun Dogusu Odiilii/Karlovy Vary Film Festival

East of the West Award, 2012

Sangay Uluslararas: Film Festivali Altn Kadeh (ﬁdﬁli’:lﬁimnglmi International

Film Festival Golden Goblet Award, 2012

ikinci diinya savasimin son kisin-
da, yasadiklar yeri savas yiiziin-
den terk eden halk evlerine geri
donerken, hasta annesiyle bliytik-
babasii gérmek lizere yola gikan
sekiz yasindaki cocuk, yan yolda
annesinin tifiisten 6lmesiyle, hig
tarumadig bir kasabada yapayal-
niz kalmigtir. Bu soguk, giizel ve
valniz kasabada, ne yapacagin bil-
mez halde, tek kurtulugun biiyiik-
babasini bulmak igin yola devam
etmek oldugunu anlayacaktir...
Savagtan gikmig yoksul ve yorgun
bir iilkenin karlar altinda gortintii-
st egliginde nefes kesici bir hikaye
anlatan yonetmen, siyah-beyaz
gortntiilerle essiz kareler yaka-
lamus. Sovyetler Birligi'nde ikinci
diinya savagimin sondan bir nce-
ki yilna usta isi goriintiilerle lirik
bir yolculuk olarak seyircide he-
yecan yaratan ‘Kuleli Ev’, gekim-
lerden kisa bir siire sonra yasama
veda eden Rus oyuncu Katerina
Golubeva'nin amisina festivalde
gosterilecek. Uzun siiredir depres-
yonla miicadele eden iinlii oyuncu
45 yagindaydi ve li¢ cocugu var-
di. Katerina Golubeva, eski Rus
filmlerinin havasini tagiyan siyah-
beyaz gekimlerle ve geleneksel
kompozisyonlarla oriilii biiyiile-
yici bir atmosferde devlesiyor ve
son sahnede filme noktay: koyan
yine o oluyor. Filmin senaryosu,
Tarkovski'nin iinlii “Solaris‘ine de
imza atan Fridrikh Gorenshtein‘a
ait.

During the final winter of the second
world war, displaced persons are re-
turning to their former homes in the
Soviet Union. Among them is an
eight-year-old boy, travelling with his
ill mother to see his grandfather. Half-
way there his mother dies of typhus,
leaving the boy entirely alone in a cold,
beautiful and isolated town cowered
in snow. The boy remains determined
however; it seems the only solution is
to keep going in the journey to find
his grandfather... Eva Neymann's
film is a breath-taking visual journey
into a country covered in snow and
impoverished by war. This is a place
of beautiful, deserted landscapes and
people overcome by both need and gre-
ed. The tranquil black-and-white ima-
ges created by Lithuanian cameraman
Rimmuoydas Leipus masterfully evoke
the atmosphere of the Second World
War's penultimate year in the Soviet
Union. This film marks the last screen
appearance of the Russia-born, Pa-
ris-based actress Katerina Golubeva
who died a few months after shooting,
following a long-term battle with dep-
ression. Golubeva was 45-years-old
and had three children. The film is
‘based on an autobiographical story by
writer and screenwriter Friedrich Go-
renstein, who also penned the script
for Tarkousky's Solaris.



Eva Pervolovici

Kisa filmleri, videolan, fotograflani ve
sanat dergilerindeki yazilariyla taninan
Romanyali yoénetmen, 2008'den beri
Paris'te yasiyor ve halen iki uzun film
iizerinde caligiyor. Tlk gosterimi bu yil
Berlinale'de yapilan ‘Marussia’ yonet-

Eva Pervolovici is a young Romanian director
whose record already contains an impressive
list of short films, video art, photographs and
participation in the collective writing of nov-
els or ark magazines. Since 2008, she has been
living and working in Paris.

Marussia, her first feature-length film, world-
[premiered at Berlinale in 2013.

BAZI FILMLERI/

SELECTED FILMOGRAPHY

2012 Monday Morning, 2011 Little Red,
2011 LubaBen, 2011 Mina, 2009 Down
the Rabbit Hole, 2007 My Undone School
Film

FRANSA-RUSYA/FRANCE-RUSSIA, 2013, renkli/color, 82’

YONETMEN/DIRECTOR: Eva Pervolovici
SENARYO/SCRIPT: Monica Stan & Eva Pervolovici
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Alfredo

Altamirano
KURGU/EDITOR: Dounia Sichov

YAPIMCI/PRODUCERS: Janja Kralj, Sergey Selyanov
OYUNCULAR/CAST: Dinara Drukarova, Marie-Isabelle Shteynman, Dounia
Sichov, Georges Babluani, Sharunas Bartas

Rusyali bir kadin olan Lucia, alti
yasindaki kizi Marussia ile birlik-
te Paris sokaklarinda yagamaya
mecbur kalmistir. Gidecek yerleri
olmadigindan, nereyi bulurlarsa
geceyi orada gecirmektedirler. Pa-
ris'teki Ruslarm yardimiyla anne
ve kizina (tilkelerine donmeleri
icin bilet temin edilir. Marussia
Rusya’ya geri dénmek istemiyor-
dur ama ‘gergek bir cocuk gibi”
yagamamin onun da hakk: oldu-
gunu diistiniiyordur. Anne, kizi
igin zor bir kararla kars1 karsiya-
dir. Yonetmen, karakterleri Lucia
ve Marussia ile yonetmen Nikita
Mikhalkov'un atdlye calismasinda
tamgmug:  “Kalabaligin  arasinda
film karakterleri gibi duruyorlar-
di. Hikayeleri ytizlerinden okun-
muyordu, duygularimi da belli
etmiyorlardi.  Atélyeyi  birakip
saatlerce ¢ocukla oynadim. Onla-
n tamdik¢a daha da etkilendim.
Sonunda, annelik vurgusu agir
basan bir film yapmaya karar ver-
dim. Anne bazen gocuk gibi, cocuk
da bazen anne gibi oluyordu. Bu
kigisel bir hikaye. Birbirleriyle ilig-
kilerinin hikayesi.”

Lucia, a Russian woman, and her 6
year-old daughter, Marussia, find
themselves living on the streets of Pa-
ris. They live each day as if it were the
day that could change their lives. Rus- *
sian community in Paris decides to
buy them a ticket back to Russia. Ma-
russia rebels against her mother and
runs away. She doesn’t want to go
back. On the other hand though, she
wants to have a real childhood. The
mother must make a difficult decision
for her daughter. “The project origina-
ted in an organic, natural way, when
I encountered Mother and Daughter,
Lucia and Marussia, at a workshop
by Nikita Mikhalkov. They stood out
in the crowd as characters from a mo-
vie; untold stories and emotions were
hidden in their faces. Therefore, I was
unable to focus on Nikita Mikhalkov
and would only play with the Daugh-
ter the whole time.” As 1 got fo know
them liftle by little, I become niore and
more fascinated by them, for it was be-
coming obvious to me that they were
[film characters: So I decided to make a
film about motherhood, multifaceted,
conflicting and loving motherhood -
a strong bond that functions as one.
A mother that sometimes acts like a
mother. It’s not a social story, but a
personal one. It's about the dynamics
«f their relationship.



Solveig Anspach

izlanda'da dogdu. Fransa'da felsefe ve
Klinik psikoloji egitimi aldi. Paris’teki
FEMIS film okulundan 1989'da yénetmen
olarak mezun oldu. Pek gok uzun metraj

belgeselin yami sira bes uzun kurmaca

filme de imza att. Cannes dahil birgok
festivale katilan, filmleri pek cok odiil
kazanan yonetmen halen ‘Lulu, Femme
Nue’ adh yeni filmi tizerinde cahisiyor.

Anspach was born in Iceland. After studying
philosophy and clinic psychology in Paris,
she graduated from the director’s line at the
FEMIS Film School in Paris in 1989. She
has directed more than a dozen documentary
medium-length films and five feature-length
films. Anspach is currently preparing her
next feature Lulu, Femme Nue, with Karin
Viard and Bouli Lanners.

FILMLERI/FILMOGRAPHY

1999 Haut les coeurs!, 2003 Stormy
Weather, 2008 Back Soon, 2010 Louise
Michel la rebelle

FRANSA-FRANCE, 2013, renkli/color, 87’

YONETMEN/DIRECTOR: Sdlveig Anspach
SENABYQ{SC_RIPT: Sélveig Anspach & Jean-Luc Gaget
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:

Isabelle Razavet
KURGU/EDITING: Anne Riegel

YAPIMCI/PRODUCER: Patrick Sobelman !
OYUNCULAR/CAST: Florence Loiret-Caille, Didda Jonsdottir, Ulfur Aegisson,
Eric Caruso, Samir Guesmi, Alexandre Steiger

ODULLERI/AWARDS:

Reykjavik Uluslararasi Film Festivali Seyirci Odiilii/Reykjavik International

Film Festival Audience Award, 2012

Venedik Film Festivali Odiilii/Venice Film Festival Lina Mangiacapre Award,

2012

Kahkahanin yerini bazen gozya-
simin aldify, siirprizlerle dolu bir
komedi. Derler ki, esini kaybeden
bir kadin bu acinin istesinden ge-
lirse artik ‘kralice’dir. Filmin ana
karakteri Agathe yasimi tutmaya
caligiyor ama yalmiz kahp rahat
rahat aglayabilmek ne miimkiin!
Yonetmen; sevdiklerimizi yitir-
mek, aa ¢ekmek ve Kkiillerinden
yeniden dogmak lzerine bize bir
masal anlatirken, ‘aile’nin, sade-
ce kan bagiyla degil yazgisi ortak
kisilerin dayamgmasiyla da kuru-
labildigini anlatiyor: Ailemiz, sec-
tiklerimizdir.

Yaz baginda Fransa'ya, Montri'de-
ki evine donen Agathe, egini he-
niiz kaybetmis acil bir kadindir.
Tek istedigi, huzur iginde yasmu
tutmak ve acs1 biraz hafifleyince
de eski isi olan film ydnetmenli-
gine geri donmektir. Ne ki, evin
kapisinda onu bekleyenler bu pla-
ru altiist edecektir: Hi¢ tannmadig
ama ondan konukseverlik bekle-
yen Izlandali bir kadinla oglu, bir
fok balig1 ve Agathe'nin hep iste-
digi halde bir tiirlii ayartamadig
komsu. Yonetmen, fotografina
baktgimizda ¢ok sevimli gorii-
nen fok balifinin gerceginin pek
de dyle olmadigm, bir foku film-
de oynatmanin ¢ok zor oldugunu
soylityor. Bakahm fok beyazper-
dede seyirciye nasil goriinecek?

A comedy full of surprises, in which
laughter mingles with tears. They
say that when a woman gets over her
husband’s death, she becomes a queen.
Agathe ‘Queen of Montreuil’s main
character, is trying to mourn her
husband’s death. She wants to be left
alone to cry, but instead, she is faced
with not one single moment of peace.
The film is a tale of suffering and loss,
which also touches on our capacity for
rebirth, solidarity, and families born
through common destinies, rather
than contmon blood.
It is early summer. Agathe has come
back to France and is at home in
Montreuil. She is trying to recover
from her husband's death and wants
to return to working as a film director.
The unexpected arrival at her house of
a mother and son from Iceland, a sea
lion and a neighbour whom she has al-
ways desired but never managed to se-
duce gives Agathe the strength to get
her life back on track. Director Solveig
Anspach says “ 'Queen of Montreu-
il is a comedy about the families we
create for ourselves, because someti-
<mes standing on your own two feet
“is hard without roots, and because, in
any case, surrounding yourself with
many people is better than being alo-
ne.” “Directing a seal was not easy”
explains the director, “there was a lot
of tension on set. The seal in cartoons
is depicted as a sweet and nice animal.
In real life, it is a frightening thing.”
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Sophie Blondy

Sophie Blondy oyunculuk, bale, tiyatro
rejisorliigi egitimi aldi. Andrzej Zulaw-
ski, Bruno Nuytten and Tran Anh Hung
gibi yonetmenlerle ¢ahishiktan sonra 2000
yihnda ilk uzun filmini gekti. ‘Sabah
Yildizi’ yonetmenin ikinci uzun metraj
filmi.

Sophie Blondy trained as an actress, a balle-
rina, and a theatre director. She then worked
with directors like Andrzej Zulawski, Bruno
Nuytten and Tran Anh Hung before major-
ing in film studies; in 2000 she directed her
first feature film. ‘Morning Star’ is her sec-
ond full-length feature.

FILMLERI/FILMOGRAPHY

2012 L'étoile du jour, 2007 La nuova
vita, 2005 Love & Transmission, 2003
L’homme que jattends, 2000 Elle et lui au
14eéme étage

FRANSA/FRANCE, 2012, 104’

YONETMEN/DIRECTOR: Sophie Blondy
SENARYO/SCRIPT: Sophie BLONDY & Philippe Benkemoun
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Nathalie

Durand
KURGU/EDITING: Anais Enshaian

YAPIMCI/PRODUCER: Alain Peyrollaz

OYUNCULAR/CAST: Denis Lavant, Iggy Pop, Tcheky Karyo, Natacha Regnier,

Beatrice Dalle, Bruno Putzulu

Kiiglik bir gosteriyle dere tepe ge-
zen bir sirk kumpanyast kendini
Kuzey Denizi'nin kiyisindaki bir
alanda bulur. Burasi kasvetli bir
yerdir ve gosterilerini sunacak-
lan pek bir seyircileri de yoktur.
Kumpanyanin sakinlerinden An-
gele, Elliot ile birlikte yasayan bir
dansg, Elliot ise kendi vicdaninin
hapsinde bir palyagodur. Sirkin
acimasiz miidiiric Heroy, cazibe-
sine kapildigi Angele’in kalbini
kazanmak igin sihirbaz Zephyr ve
¢ingene Zohra'dan yardim ister.
Ugii arasindaki gizli plan Angele'i
bagtan qikarmak igin ise yarayacak
mudir?

A small circus and its company find
themselves in the dunes near the
North Sea. It is a brooding place and -
there is not enough audience. Angele,
the dancer lives with Elliot, the clown
who is haunted by his own Consci-
ence. Heroy, the circus ringmaster
is a cruel and schizophrenic person.
However, he is not insensitive to the
dancer’s charms. Heroy asks Zephyr,
the magician and Zohra the gypsy to
help hint win the heart of Angele. Will
Angele’s heart be won by this secret
plot between Zephyr and Heroy?



Aida Begi¢

Aida Begic 1976'da dogdu. Saraybosna
Sahne Sanatlari Akademisi'nin Yonet-
menlik  boliimiinden 2000de mezun
oldu. Mezuniyet filmi ‘[lk Oliim Tecriibe-
si’ 2001 Cannes Film Festivali Cinefoun-
dation resmi seckisinde gosterildi, diinya
capmnda festivallerde sayisiz odiil aldi.
2003'te ‘Kuzey Cildirdy’ adh ikinci kisa
filmini gekti.

Aida Begic was born in 1976, and graduated
from Studies of Multimedia Directing at The
Academy of Performing Arts in Sarajevo in
2000. Her debut film ‘First Death Experi-
ence’ was officially selected to be screened at
the Cannes Film Festival, and has received
countless awards at festivals around the
world. In 2003, she shot her second short film
‘North Went Mad'.

FILMLERI/FILMOGRAPHY

2001 Stop for a Minute, 2001 Prvo Smrino
Iskustvo, 2003 Sjever je Poludio, 2011
Don’t Forget Me Istanbul, 2012 Djeca

BOSNA-ALMANYA-FRANSA-TURKIiYE/
BOSNIA&HERZIGOVINA-GERMANY-FRANCE-TURKIYE, 2012, 90/

YONETMEN/DIRECTOR: Aida Begi¢

SENARYOQ/SCRIPT: Aida Begic

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Erol Zubcevic
KURGU/EDITING: Miralem Zubcevic

YAPIMCI/PRODUCER: Aida Begic

OYUNCULAR/CAST: Marija Pikic, Ismir Gagula

ODULLER/AWARDS:

Cannes Film Festivali Jiiri Odiilii/Cannes Film Festival Un Certain Regard-
Special Distinction of Jury Awards, 2012

Saraybosna Film Festivali Sine-Avrupa Odiilii; En Iyi Kadin Oyuncu Odiilii/Sa-
rajevo Film Festival Cineuropa Award, Heart of Sarajevo for Best Actress, 2012
Pesaro Film Festivali En Iyi Film; Geng Sinema Odiilii; Sinema ve Insan Haklan

Qdiilii/Pesaro Film Festival Lino Micciche Award-Best Film, Young Cinema
Award, Amnesty Italia Cinema and Human Rights Award, 2012

Briiksel Akdeniz Filmleri Festivali Jiiri Ozel Odiilii; En Iyi Kadin Oyuncu
Odiilii/Mediteraneen Film Festival Brisel Special Jury Award, Best Actress, 2012
Lizbon Film Festivali Jiiri Ozel Odiilii/Lisbon and Estoril Film Festival Joao
Bénard da Costa Special Jury Award, 2012

Tiflis Film Festivali Jiiri Ozel (Odiilii/Thilisi Film Festival Special Jury Award,

2012

Floransa Kadin ve Sinema Festivali Odiilii/Festival of Film and Women Florence

Seal of Piece Award, 2012

Slovenya Film Festivali En iyi Yénetmen Odiilii/LIFFE Festival Serbia Best

Directing Award, 2012

Karadag Film Festivali En Iyi Yonetmen; En Iyi Kadm Oyuncu/Montenegro
Film Festival Best Director, Best Actress Award, 2012
Gijon Film Festivali En Iyi Sanat Y6netmeni/Gijon Film Festival Best Art Direc-

tion, 2012

Sirbistan Film Festivali En Iyi Kadin Oyuncu Odiilii-Serbia Mojkovac Film

Festival Best Actress Award, 2012

Yugoslavya ig¢ savasi sirasinda
anne babalan oldiirillen Bosnah
iki ¢ocuk, Rahima ve Nedim, ye-
timhanede biiytimiig iki kardegtir.
Rahima bir restoranda calisarak
Nedim'’e sugtan uzak ve temiz bir
hayat saglamaya cabalamaktadir.
Nedim'in okulda bagim belaya
sokmasiyla suga bulasmak iizere
oldugunu anlayan Rahima, kar-
desinin yetimhaneye geri gon-
derilmesine engel olmaya caligir.
Savagin gliniimiizde de hissedi-
len, hi¢ gegmeyen izleri, ekonomik
zorluklar ve sug drgiitleri arasin-
da umudunu korumaya caligan
Rahima’nin se¢imi ayni zamanda
Bosna'min gelecegine de 1sik tutu-
yor. Film, Oscar ddiillerinde Bos-
na Hersek'in adayiydi.

Raised in an orphanage, Rahima and
Nedim are two siblings whose parents
were killed during the Bosnian war.
Whilst working in a restaurant, Ra-
hima tries to give her brother Nedim
a normal life, and to keep him away
from trouble. After an incident at
school, Rahima finds out that Nedim
is about to get involved in crime and
tries to prevent social services from
sending him back to the orphanage.
The after-effects of the war are still
being felt, but in spite of economic
difficulties and criminal organiza-
Ctions, Rahima tries not to lose faith.
Her choices offer a glimmer of hope
for Bosnia’s future. The film was the
Bosnian Candidate for an American
Acadenty Award.



Cate Shortland

Avustralya'da dogdu. Sidney
Universitesi’'nde giizel sanatlar, ardindan
da Sinema Televizyon ve Radyo

Okulu’'nda yonetmenlik egitimi aldi.
Déort kasa film gekti, ddiiller aldi. 2004'te
cektigi ilk uzun filmiyle Avustralya Film
Enstitiisti'niin en iyi film ve en iyi yénet-
men oOdiillerini kazandi. Sinemanin yam
sira televizyonla da ilgilendi, gesitli pro-
gramlarda yénetmenlik yapt. ‘Savasin
Gélgesinde’ yonetmenin ikinci uzun

Shortland was born in 1968 in Australia, and
graduated with a Bachelor of Fine Arts from
Sydney University before studying directing
at the Australian Film Television and Radio
School. She has directed four short films. In
2004, she wrote and directed her first feature
film, Somersault, which notably won Best
[film and Best director at the Australian Film
Institute Awards. Shortland also writes and
directs television shows. ‘Lore’ is her second
Sfeature film.

FILMLERI / FILMOGRAPHY
2012 Lore, 2004 Somersault, 2000 Joy,
, 1999 Flowergirl, 1998 Pentuphouse

ALMANYA-AVUSTRALYA/GERMANY-AUSTRALIA, 2012, renkli/color, 104"

YONETMEN/DIRECTOR: Cate Shortland

SENARYO/SCRIPT: Cate Shortland, Robin Mukherjee (Rachel Seiffert’in
Karanlik Oda kitabindan/Based on the novel The Dark Room by Rachel Seiffert)
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHER:

Adam Arkapaw

KURGU/EDITING: Veronika Jenet

YAPIMCI/PRODUCERS: Karsten Stiter, Liz Watts, Paul Welsh, Benny Dreschel
OYUNCULAR/CAST: Saskia Rosendahl, Kai Malina, Nele Trebs, Ursina Lardi
ODULLERVAWARDS:

Avustralya Film Odiilii En Iyi Geng Oyuncu/Australian Film Award Best Young
Actor, 2013

Stockholm Film Festivali Bronz At Odiilii-En Iyi Film, En Iyi Kadin Oyuncu, En
Iyi Goriintii, En Iyi Miizik/Stockholm Bronze Horse-Best Film, Best Actress, Best
Cinematography, Best Music,

Locarno Uluslararas: Film Festivali En Iyi Film Seyirci Odiilii/Locarno Audience
Award for Best Film, 1

Bavyera Film Odiilii En lyi Miizik/Bavarian Film Awards Best Music, 2013
Hamburg Film Festivali Elestirmenler Odiilii/Hamburg Film Festival Critics

Award, 2012

Hamptons Uluslararas: Film Festivali Goriintii Odiilii, Alin Denizyildizi
Qdtlii/Hamptons Cinematography Award, Golden Starfish Award, 2012

Hessian Film Odiilii/Film Award, 2012

Valladolid Uluslararas: Film Festivali En Iyi Yeni Yénetmen/Valladolid Interna-
tional Film Festival Best New Director, 2012

Yil 1945, Almanya. Ikinci diinya
savaginin son giinleri. Nazi giic-
leri faaliyetlerini durdurmus, iilke
artik miittefik kuvvetlerin kontro-
liine girmigtir. Nazi olmay1 se¢mis
anne ve babasi kagmaya hazirla-
mirken miittefiklerce tutuklanan
Lore icin savas kadar yakia bir
yolculuk baglayacaktir. Yalmz ka-
lan Lore dort kigtik kardesini de
alp Hamburg'da yagayan biiyii-
kannelerine gitmeye karar verir.
Savagin sona ermesiyle birlikte,
iilkede kargasa hakimdir. Lore
bu caresizlik ve yalmizlik iginde,
gizemli bir Yahudi miilteciyle kar-
silagir: Thomas. Lore, bu tehlikeli
yolculukta hayatta kalabilmek igin
bir tek Thomasa giivenebilecektir.
Thomas, yani, kiigtikliigiinden
beri hep diisman bildi§i, nefret
etmesi gerektigi soylenen Yahu-
dilerden biri. Rachel Seiffert'in
‘Karanhk Oda’ adh romarnn-
dan uyarlanan, 307larin sonunda
Berlin’i terk eden bir Yahudi aile-
nin ¢ocugu olan yonetmenin sava-
sin acmasiz kosullarinda ényarg
ve nefretin nasil doniigebildigini
etkileyici bir dille anlattigg filmi bu
yil Avustralya’min Oscar adayiydi.

1945, Germany. The last days of
Warld War I1. The Nazis have lost the
war and the country is under the cont-
rol of the Allies. Lore’s mother and fat-
her, both 55-officers and staunch Nazi
supporters have now been interred by
the victorious Allies. Thus Lore is left
to fend for herself and her siblings
alone; the journey ahead of her is as
tough as war itself. Lore decides to
take her four siblings to live with the-
ir grandma in Hamburg. They have
to travel over 1000 Km in a country
where turmoil prevails. In this despair
and loneliness, she meets a young Je-
wish refugee called Thomas. In order
to survive she must learn to trust the
one person she has always been taught
to hate. Adopted from the book ‘Dark
Room’ written by Rachel Seiffert, Cate
ZShortland is the director of the movie.
As a child of a Jewish family who had
to leave Berlin around in the 1930s,
she tries fo show with an impressive
cinematography how prejudice and
hatred can be transformed in different
circumstances. The film was nominag-
ted for an Oscar in Australia this year.



Annemarie Jacir
Uluslararasi alanda adindan Gvgiiyle
soz eftiren yeni dalga Arap sinemasinin
onciilerindendir. Tk uzun filmi ‘Salt of
This Sea’ ile pek gok 6diil ald, Filistin'in
en iyi yabana dil dalinda Oscar aday:
oldu. Bu, Filistinli bir kadmn yonetmenin
cektigi ilk uzun metraj filmdi. ‘Seni
Gordiigiimde’, senaryo dersi veren ve
kurgucu olarak da ¢alisan bagimsiz
yonetmenin ikinei uzun filmi.

Annemarie Jacir is a pioneer in a new wave of
Arab cinema and has received international
praise. Her first feature film ‘Salt of this Sea’
won numerous awards and was Palestine's
Official Oscar Entry for Best Foreign Lan-
guage Film. It was also rotable as the first
feature film directed by a Palestinian woman.
She teaches screenwriting and works as an
‘editor and a film curator, actively promoting
independent cinema. ‘When I Saw You' is her
second feature film.

BAZI FILMLERI/

SELECTED FILMOGRAPHY

2012 When I Saw You, 2008 Salt of This

Sea, 2006 Sound of the Street, 2004 Until

When, 2003 Like Twenty Impossibles,
+ 2001 Palestine is Waiting

FILISTIN-URDUN/PALESTINE-JORDAN, 2012, 93’

YONETMEN/DIRECTOR: Annemarie Jacir

SENARYO/SCRIPT: Annemarie Jacir

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Helene Louvart
KURGU/EDITING: Annemarie Jacir, Panos Voutsaras

YAPIMCI/PRODUCER: Ossama Bawardi

OYUNCULAR/CAST: Mahmoud Asfa, Ruba Blal, Saleh Bakri, Firas W. Taybeh
Ali Elayan, Ruba Shamshoum, Ahmad Srour, Anas Algaralleh, Waleed Ramahi

ODULLER/AWARDS:

Berlin Uluslararasi Film Festivali En yi Asya Filmi/Berlin Netpac Award for

Best Asian Film

Abu Dabi Film Festivali En iyi Arap Filmi/Abu Dhabi Film Festival Best Arab

Film

Kahire Film Festivali Jiiri Odiilii/Cairo Film Fe_stival Jury Award
Kartaca Uluslararas: Film Festivali Don Kisot Odiilii/Carthage Film Festival Don

Quixote Award

Oran Arap Filmleri Festivali Jiiri Ozel Odiilii/Oran Arab Film Festival Special

Jury Prize

Y1l 1967! Diinya yepyeni sarkilar,
yeni tarzlar ve var olan diizenin
degismesi umuduyla donerken,
Urdiin'de daha farkli bir degisim
yaganmaktadir. Umudun degil,
sinir dtesinden, Filistin'den gelen
on binlerce miiltecinin sebep oldu-
gu bir degisiklik. Savag nedeniyle
babasindan aynlmak zorunda ka-
lan 11 yasindaki Tarek ve annesi
Ghaydaa ‘gecici’ diye adlandin-
lan ama kendilerinden bir nesil
once gelenlerin bile halen kurtu-
lamadiklan derme ¢atma miilteci
kamplarinda yagamaktadir. Ba-
basma kavugma iimidiyle hayata
tutunmaya cahigan Tarek bir ¢ikig
yolu aramaktadir. Film ashnda
donemsel kogullarin insanlari na-
sil etkiledigini agk, mizah, macera,
ozgurliik gibi kavramlar tizerin-
den anlatirken su mottoya yaslan-
may1 da —en azindan iimide olan
inana taze tutmak adina- ihmal
etmiyor: “Insanm hayatta istedii
her seyin gerceklesebilecegini his-
settigi an, en ¢ok yasadigini hisset-
tigi andir.”

The year is 1967. The world is alive
with change: brimming with reawa-
kened energy, new styles, music and
an infectious sense of hope. In Jordan,
a different kind of change is under-
way as tens of thousands of refugees
pour across the border from Palesti-
ne. Having been separated from his
father in the chaos of war, Tarek, 11,
and his mother Ghaydaa, are amongst
this latest wave of refugees. Placed in
‘temporary’ refugee camps made up
of tents and prefab houses until they
are able to return, they wait, like the
generation before them who arrived
in 1948. With difficulties adjusting to
life in the Harir camp and a longing
to be reunited with his father, Tarek
searches for a way out, and discovers
a new hope emerging with the times.
Eventually his free spirit and curious
nature lead him to a group of people
on a journey that will change their
lives. When [ Saw You is the story
of people affected by the times aro-
und them, searching for something
smore in their lives. A journey full of
adventure, love, humour, and the de-
sire to be free, but most of all this is a
story about the moment in a person's
life when he wakes up and finds the
whole world is open and everything is
possible - the moment when you feel
most alive.



Threes Anna

Tiyatro, tasarim ve gorsel-isitsel sanat
alanlarinda egitim aldi. 90'h yillarda bel-
gesel ve gorsel sanat alanlarmda birgok
eser {iretti. 2003'te ilk romam The Kiss
of a Widow yaymmlandi. 2005'te ikinci
roman: Motormoeder raflardaki yerini
aldu. Ertesi yil, bu filme adim veren ‘Ses-
siz Sehir’ romaru geldi. Hollanda'da bir
gazetede kose yazarhg yapt.

Threes Anna studied theatre design and
audio-visual arts. During the nineties Anna
also made several documentaries on visual
artists. In 2003 her first novel “The Kiss of a
Widow" was published and in 2005 her novel
‘Motormoeder” became the first Dutch novel
to be downloadable on a mobile phone. In
2006 her novel “The Silent City ‘was pub-
lished. She also wrote a series of columns for a
Dutch newspaper

FILMLERI / FILMOGRAPHY
2007 The Bird Can’t Fly, 2012 Silent City

HOLLANDA-LUKSEMBURG-BELCIKA/
NETHERLANDS-LUXEMBURG-BELGIUM, 2012, 76’

YONETMEN/DIRECTOR: Threes Anna

SENARYO/SCRIPT: Threes Anna

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:

David Williamson
KURGU/EDITING: Wouter Jansen
YAPIMCI/PRODUCER: Jose van Doorn

OYUNCULAR/CAST: Laurence Roothooft, Makoto Makita, Shinji Otani, Ayako

Kobayashi

Hollandali geng¢ bir kadin olan
Rosa, balik hazirlama sanatimin
inceliklerini bu isin ustasindan
ogrenmek tizere Japonya'ya gider.
Sef Hon, balik konusunda diinya-
nin en iyisidir. Rosa baligin her
ayrintisim Ogrenecegi lokantada
mutfak temizligi gibi hi¢ de haya-
lini kurmadig igleri de yapmaya
baslar. Usta-cirak iligkisi de sandi-
gindan zordur ve giderek hayal ki-
rikligiyla birlikte bityiik bir yalmz-
ligm igine diiger. Para kazanmasi
gerekiyordur; bu gece kuliibiinde
is bulur. Burada calismak akvar-
yumda yagamaktan farkl degil-
dir. Koca Tokyo gehrinde kendini
balik gibi hisseden Rosa ylizme
biliyor olsa da bogulmaktan kur-
tulamayacaktir.

Sef Hon"un bagtan ¢ikanci balikla-
r1 ve onun bahs elleriyle yakaladi-
§1iistiin ustalik becerileri Rosa'nin
Japonya seriivenini olugturur.
Ancak, Sef Hon'un sirrim ortaya
¢ikarmak igin Rosa kendi yeralt:
diinyasina inmelidir. Giin ve gece
birbirine kangip her sey bir araya
geldiginde, Rosa baliklar anlama-
y1 ve Sef Hon gibi olmay1 6grenir.
Yonetmen Threes Anna, bigagl
soktugunuzda bahklarim nasil
oldagiinti, onlann sudan gkar-
diginizda gozlerindeki 151810 ne
kadar hizhi yok oldugunu ve bir
milyondan fazla insamin yasadig
bir sehirde bir kimsenin kendini
ne kadar yalmz hissedebilecegini
siirsel ve oldukga gergekei bir dille
anlatiyor.

A young Dutch woman, Rosa, travels
to Japan to learn the art of preparing
fish from Master Hon, the best fish-
chef in the world. Contrary to her
expectations Rosa has to work as a
cleaner in the kitchen, together with
other unpaid novices. Here begins
her lonely journey through the alien
and hierarchic world of the famous
fish restaurant. In addition the mas-
ter-apprentice relationship 1s more
difficult than she assumed and as the
disappointments pile-up, she becomes
increasingly lonely. She starts fo feel
as if she herself is a fish, swimming in
the enornmous city of Tokyo. Although
she knows how to swim, she strugg-
les to save herself from drowning. To
take ends meet Rosa finds a job in a
night club. Working there is however
no different from being in an aquari-
um.
The tempting and delicious fishes
from Master Hon, as well as his sup-
reme mastership — he catches fish out
of the water by hand - make her stay.
But to reveal his secret, Rosa has to
descend into her own underworld.
When night and day meld and it all
cormes together, she learns fo unders-
tand the fishes and to become like the
master.
Threes Anna shows with poetical and
deadly accuracy how fishes die when
_you stab your knife into them, how
~fast the light in their eyes extingu-
ishes when you lift them out of the
water, how lonely one can be in a city
with over a million inhabitants.



Nana Ekvtimishvili

1978'de Giircistan Tiflis'te dogdu. Sena-
ryo yazarhigil ve dramaturiji egitimi aldi.
‘Tomurcuk’ yénetmenin ilk uzun filmi.

Nana Ekovtimishvili was born on 9th July
1978 in Thilisi, Georgia. She studied screen-
writing and dramaturgy at the University of
FEilm and Television Konrad Wolfin Potsdam.
‘In Bloom” is her feature film debut.

FILMLERI / FILMOGRAPHY
2008 The Lost Mainland, 2011 Waiting for
Mum, 2013 Grzeli Nateli Dgeebi

GURCISTAN-ALMANYA-FRANSA/GEORGIA-GERMANY-FRANCE, 2013,

renkli/color, 102’

YONETMEN/DIRECTOR: Nana Ekvtimishvili & Simon Grof

SENARYO/SCRIPT: Nana Ekvtimishvili

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Oleg Mutu

KURGU/EDITING: Stefan Stabenow

YAPIMCI/PRODUCER: Simon Grof, Mark Wiichter, Guillaume De Seille, Nana

Ekvtimishvili

OYUNCULAR/CAST: Lika Babluani, Mariam Bokeria

Giircistan'm baskenti Tiflis. Yil,
1992, Sovyetler donemi bitmistir
ve Giircistan artik kendi kanatla-
riyla ugmak zorundadir. i¢ savas
Abhazya bilgesinde ipleri iyice
germistir. 14 yagindaki Natia ve
Eka i¢in bu ortam gocuklugun
sonu anlamina gelmektedir. Eka,
babasi olmadi icin {izerine daha
¢ok gelen annesi ve ablasina kars:
daha isyankardir. Natia'min ba-
basi ise hayatta ama alkolik, evde
stirekli olay qikanp aileyi tedirgin
eden biridir. Bu iki arkadas evle-
rinde hi¢ mutlu olamadiklan gibi,
disarida da, mesela okulda, ekmek
kuyrugunda veya sokakta da bir
tirlii huzur bulamazlar. Karmasa,
glivenlik sorunlan ve gelecek kor-
kusu giindelik yasami olumsuz
etkilemektedir. Natia'va hayran
biri ona iginde tek bir kursun olan
bir silah verir. Cok gegmeden bir
bagka hayram onu kagiracaktr.
Yonetmen Nana Ekvtimishvili
kadin dostlugunu odaga aldig
bu filminde, Sovyet sonrast do-
nemde iilkede stiren kan davalan
ve aile i¢i catismaya da etkileyici
bir yorum getiriyor. Yonetmen
199071arda bagimsizhigina kavusan
Giircistan'daki ¢ocukluk hatirala-
rindan esinlenen ‘Tomurcuk’, ya-
sanmigliklarin izlerini tagiyor.

Tbilisi, Georgia, 1992. The Soviet
era is over and Georgia must fend for
itself. Civil war is raging in the pro-
vince of Abkhazia. For Natia and Eka,
two fourteen-year-olds, childhood is
coming to an end. Eka is growing up
without a father, rebelling against her
concerned mother and her older sister.
Natia’s father, however, is an alcoho-
lic, a figure who terrorises the entire
Sfamily. The two friends cannot find
peace outside of the family either —not
in school, not on the street, and not
in the bread queues. Chaos, insecu-
rity and fear of what the future might
bring hold sway in everyday life. An
admirer gives Natia a pistol with a
single bullet. Not much later she is
abducted by another admirer. Nana
Ekvtimishvili marks her filmmaking
debut with an impressive coming-of-
age feature about female friendship,
fatal feuds and family friction in post-
Soviet Georgia.

Loosely based on Ekvtimishvili's
childhood memories of growing up
in newly independent Georgia in the
early 1990s, ‘In Bloom' has the textu-
re of authentic experience.



Catherine Corsini

1956 yihinda dogdu. 26 yasinda sinema
kariyerini baslatt;, 1982'ye dek toplam 16
film cekti. La Repetition adh filmi 2001'de
Cannes Film Festivali‘ne segildi. “Ug Ayn
Diinya’ filmi gegen yil Cannes'da yarigt.

Corsini was born in 1956. Since 1982, she
has directed 16 films. Her film La répétition
was entered into the 2001 Cannes Film Fes-
tival, Her latest film Three Worlds competed
in the Un Certain Regard section at the 2012
Cannes Film Festival.

BAZI FILMLERi/

SELECTED FILMOGRAPHY

1982 La Mesange, 1986 Nuit de Chine,
1994 Les Amoureux, 1998 Denis, 2006 Les
Ambitieux, 2009 Partir

FRANSA/FRANCE, 2012, 35mm, 101", renkli/color

YONETMEN/DIRECTOR: Catherine Corsini
SE_NA__RYO_{’SC.B"’T: Catherine Corsini & Benoit Graffin
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Claire Mathon

KURGU/EDITING: Muriel Breton

YAPIMCI/PRODUCERS: Fabienne Vonier
OYUNCULAR/CAST: Raphaél Personnaz, Clotilde Hemse, Arta Dobroshi,
Reda Kateb, Alban Aumard, Adéle Haenel, Jean-Pierre Malo, Laurent Capelluto,

I_la.ah.-l Bukvic
ODULLERI/AWARDS:

Philedelphia Film Festivali Seyirci Odiilii/ Philedelphia Film Festival Audience

Award, 2012

Gegen yil Cannes'da odiile aday
gosterilen “Ug Ayn Diinya’ algak-
goniillii bir genc erkek olan Al'in
hikayesini anlatiyor. Patronunun
kiziyla evlenmeye hazirlanan Al,
bu evlilikle birlikte, ailenin miil-
kiinden de yararlanabilecegi yeni
bir statiive kavusacak, otomobil
galerisinin bagma gececektir. Bir
gece, iki gocukluk arkadagiyla
birlikte bekarhga veda partisin-
den donerken yolda kaza yapar.
Arkadaslarmn telkiniyle olay ye-
rinden hizla uzaklagirlar. Al, ertesi
giin sucluluk duygusuyla igi igini
yerken, vurup kactigr kiginin kim
oldugunu dgrenmeye karar verir.
Kaza gecesi, adi Juliette olan geng
bir kadin evinin balkonundan
olup biteni bastan sona izlemigtir.
Ambulansa haber veren de, yaral-
nin kans Vera'ya yardim eden de
odur. Vera, Moldovah bir yasadag
gogmendir. Juliette hastanede Al'i
gordiugtinde, deli gibi araba kulla-
nan sofériin o oldugunu anlar ama
suglunun o oldugunu siéylemeye
glicli yetmeyecektir.

Nominated for an award an last year's
Cannes Film Festival, Three Worlds’
fells the story of Al, @ modest young
man. He is preparing to marry his
boss” daughter, and will also take over

from his boss as the head of his car

dealership business. One night, while
coming back from his bachelor party,
he is involved in a hit-and-run acci-
dent, urged to leave the crime scene
by his two childhood friends who were
also in the car. The next day, gnawed
with guilt, Al decides to inquire abo-
ut the victim. What he does not know
is that Juliette, a young woman, has
witnessed the entire accident from her
balcony. She is the one who called 911
and helped the victim’s wife Véra, an
illegal-inmigrant from Moldova. But
when Juliette recognizes Al as the
reckless driver in the hospital corri-
dor, she is unable to denounce him...






Festival, diinyay: degistirmek tizere yola cikan kadmla-
rn inatla ve her seye RAGMEN direndigine, her seye
RAGMEN susmadigna, her seye RAGMEN burada
olduguna dikkat cekecek. Festival bu yil, kadinlarin
sokakta, evde, erk ve iktidarin nefesini kestigi her alan-
da “...Ragmen...” diyerek soluklandigi anlara odakla-
nacak. Festival filmler, paneller, atélye caligmalari ve
film okumalariyla dolu bir program sunarken bu an-
larin sinemanm olanaklariyla birer sorgulama alanina
doniismesine de aracihk etmis olacak. Ugan Stpiirge
Uluslararas: Kadin Filmleri Festivali, 16. yihnda, kadin
miicadelesi deneyiminin basardiklarina ve direnigin
dogasina referansla “...Ragmen...” temas: lizerinden
huzursuzluga, umuda, gercege, kabullenmeyise, sese,
harekete, bagarmaya, kogmaya, dik durmaya, glginhga,
eyvallah etmemeye, inada, clirete, cesarete ve sinirsiz-
higa davet edecek. Bu yilki temasini ayni zamanda bir
birliktelik ¢agrisina dontigtiiren festival, ”...Ragmen....”
diyerek su ¢agnyi yapiyor:

Biz kadimnlar; bizi evlere hapseden diizeninize
RAGMEN sokag birakmiyoruz
her giin sayisizca dlmemize RAGMEN yagam
birakmiyoruz
istiinliik {izerinden var ettiginiz dilinize RAGMEN
sOztimiizii birakmyoruz
sizin olan kutsalimiza RAGMEN bizim olan bedenimizi
birakmiyoruz
ikiyiizlii ahlakiniza RAGMEN giinahimizt
birakmiyoruz
cenneti ayaklarimizin altina seren kirli vaatlerinize
RAGMEN cehennemimizi birakmiyoruz
yok saydiginiz emegimize RAGMEN hakkimuz olar
birakmiyoruz
duvarlarm ardina hapsettiginiz fikirlerimize RAGMEN
inandiklarimizi birakmiyoruz
tiirlti pazarhklarla saglamlashirdigimz koltuklarimza
RAGMEN baska bir diinyayr miimkiin kilabilecek
diiglerimizi birakmiyoruz
yasakg muhafazakarhgimza RAGMEN
ozgirligiimiizii birakmiyoruz
yarattigimiz yapay sinirlara RAGMEN sinirsizligimizi
birakmiyoruz

biz yiiz yillardir;
her geye RA@MEN direniyoruz!
her seye RAGMEN susmuyoruz!
her seye RAGMEN buradayz!
Direniyoruz, Dayamgmay Birakmiyoruz!

The festival which going to take place in Ankara with the the-
me "DESPITE...", will take a look info the reflections of resis-
tance to incquality in the cinema upon greeting the women's
struggle. The festival is going to take attention to the women'’s
persistant resistance, women's not keeping quite and being
here all the time DESPITE everything they face everyday.

The festival will focus on the monents where women are ta-
king breath, saying “despite...” in the streets, at home and in
every area where the power bates. The festival is not only of-
fering films, panel discussions, workshops and reading books
but also initiating these moments to be an area of querying
in the cinema. Flying Broom International Women’s Film
Festival, on its 16th year, giving reference of the nature of re-
sistance and the successful experience of women's struggle, is
inviting you, on the theme of “DESPITE...”, lo; restlessness,
hope, reality, voice, movement, success, running, standing
strong and tall, madness, obstinacy, daring and limitlessness.
The festival which transforms the theme to unity at the same
time and inviting you with the text below;

We as women;

don’t leave the streets DESPITE your regime locking us up

at home
don’t leave life DESPITE dying everyday
don’t leave our say DESPITE your language on your
superiority
don’t leave our body DESPITE your holiness
don’t leave our sins DESPITE your hypocrite morality
don’t leave our hell DESPITE your dirty promises lying the
heaven under our feet
don't leave our rights DESPITE your ignoring our efforts

don't leave our thoughts DESPITE your locking them behind
the walls

don’t leave our dreams making possible an alternative world

DESPITE your stabilized chairs
don’t leave our freedom DESPITE your banning
conservatism
don't leave our limitlessness DESPITE your artificial

borders

We, far Centuries;

Resist DESPITE everything!
Don't stop speaking DESPITE everything!
are here DESPITE everything!
We resist, don't give up Solidarity!



Peter Brosens

1962'de Belgika'da dogdu. 1991'den beri
bagimsiz yapimci ve yonetmen olarak
cahgiyor.

Born in 1962 in Belgium. He's working as
an independent producer and director since
1991. Filmleri/Filmography: 1993 "Mongolia
Trilogy": City of the Steppes, 1998 State of
Dogs, 1999 Poets of Mongolia

Jessica Woodworth
1971'de ABD'de dogdu. ilk belgeselini
2001 yilinda gekti.

Born in 1971. She shot her first documentary
in 2001. Filmleri/Filmography: 2001 Virgin
Diaries

FRANSA-HOLLANDA/FRANCE-THE NETHERLANDS, 2012, renkli/color,

93"

YONETMEN/DIRECTOR: Jessica Woodworth & Peter Brosens
SE_NA__RYQ{'SC_RIPT: Jessica Woodworth & Peter Brosens
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Hans Bruch Jr.

KURGU/EDITING: Jessica Woodworth

YAPIMCI/PRODUCERS: Peter Brosens & Jessica Woodworth, Diana Elbaum &
Sébastien Delloye, Joop van Wijk & JB Macrander, Philippe Avril
OYUNCULAR/CAST: Auréha Poirier, Django Schrevens, Sam Louwyck, Gill

Yangﬂmpﬂrnol](\
ODULLER/AWARDS:

Venedik Film Festivali Geng Sinema Odiilii, Yesil Damla Ekoloji Odiilii/Venice
International Film Festival Young Cinema Award, Green Drop Ecology Award,

2012

Valladolid Film Festivali Jiiri Ozel Odiilii, Genglik Jiirisi Odiilii, FIPRESCI
Odiilii/Valladolid Film Festival Special Jury Award, young Jury Award,

FIPRESCI Award, 2012

Sirlarla dolu bir felaket koy hal-
kim allak bullak etmistir. Kistan
sonra baharn bekleyen koylilerin
elleri bog kalmigtir ¢linkii yaz hig
gelmeyecek gibidir. Kigin bitiginin
kutlandign yillik genlik atesi alev
almaz, yagmur yagmaz, tohum-
lar biiyltimez, inekler siit vermez.
Doganin déngiisii bir yerinden ki-
rilmistir. Arden ormanimin derin-
liklerindeki bir Belcika koytidiir
burasi. Bu koytin sakinlerinden iki
geng, Alice ve Thomas, diinyanin
nasil bu hale geldigini anlamak
igin biiyiik caba sarf etmekte, bir
yandan da diger koyliiler gibi ya-
samin nasil siirecegi ve nasil ha-
yatta kalabilecekleri konusunda
da endiselenmektedirler. Bahar
gelmezse, hava isinmazsa ne olur?
Yonetmenler; Mogolistan'da ¢ek-
tikleri ‘Khadak’ ve Peru'da cektik-
leri ‘Atiplona’ filmlerinden sonra
tiglemenin son halkas: olan ‘Begin-
ci Mevsim'i, yasadiklar Belgika'da
yapmaya karar vermigler. Bu tiiy-
ler iirpertici kiyamet dykiisiinde,
yani diinya tizerindeki yagamn
beginci mevsiminde, doga insan-
liga kars: harekete gegmeye karar
verir ve yarathf yikamdan arta
kalan birkag¢ kisinin kaderi belli
degildir... Yonetmenler, 2006 yi-
Iinda Venedik Film Festivali'nde
Khadak adli filmleriyle Aslan’i
kucaklamust. Tkinci kurmaca film-
leri ‘Altiplano’ 2009'da Cannes'da
gosterildi ve ayrica Bangkok Film
Festivali'nde biiyiik odiilii ald1.

A mysterious calamity strikes: spring
refuses to come. The summer does not
seem to aproach. The cycle of nature
is capsized. No rain, no fire, no milk
from the cows and the seeds are nof
growing. Alice and Thomas, two te-
enagers living in a Belgian village
deep in the Ardennes forest, strugg-
le to make sense of the world that is
collapsing around them. What wo-
uld happen if spring didn't come?
After shooting Khadak in Mongolia
and Altiplano in Peru we decided to
conclude our trilogy in the place whe-
re we live in Belgium. In “The Fifth
Season” nature takes the upper hand
by protesting against mankind. This
alarming situation sparks the implo-
sion of a community. Emerging from
the wreckage are a few souls who take
flight. Their fate is unknown... The
directors won the Lion of the Future
at the 2006 Venice Film Festival with
Khadak. Their second fiction ‘Altipla-
no" was launched in Cannes in 2009
and won the Golden Kinnaree at the
Bangkok International Film Festival.



Djamila Sahraoui

Djamila Sahraoui, Cezayirde dogdu.
Edebiyat  diplomasimin  ardindan,
Fransa'da Paris Sinema Enstitiisii'nde
yonetmenlik ve kurgu ogrenimi gordii.
30 yillik sinema kariyeri boyunca pek cok
odul ald.

Djamila Sahraoui was born in Algeria. She
studied literature at the University of Algiers
and received a degree in Directing and Edit-
ing from the L'Institut des hautes études ci-
nématographiques in Paris. Over the course
of her career, which spans over 30 years, Sah-
raoui has received multiple awards, including
the Villa Médicis Hors les Murs.

FILMLERI / FILMOGRAPHY

1980 Houria, 1990 Avoir 2000 ans dans les
Aures, 1992 Prénom Marianne.

1996 The other half of Allah’s heaven,
1999 Algérie, la vie quand méme, 2000
Opération Télé-cités, 2001 Algérie, la vie
toujours, 2003 The Trees Grow Too in Ka-
bylia, 2006 Barakat!

CEZAYIR-FRANSA/ALGERIA-FRANCE, 2012, HD, renkli/color, 90’

YONETMEN/DIRECTOR: Djamila Sahraoui

SENABYOISCRIPT: Djamila Sahraoui

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Raphagl

O'Byrne
KURGU/EDITING: Catherine Gouze

YAPIMCI/PRODUCERS: Mourad Zidi, Antonin Dedet & Olivier Guerbois
YAPIM/PRODUCTION COMPANIES: Les Films de I'Olivier,

Neon Productions

OYUNCULAR/CAST: Djamila Sahraoui, Samir Yahia, Ali Zarif, Nabil Oudihat

Ouardia, Cezayir'de sehir merke-
zinden uzakta bir yerlesim yerin-
deki kiiciik bir evde yasamaktadir.
Daha yeni topraga verdigi oglu
Tarik’s, Islami bir orgiit lideri olan
diger oglu Ali'nin 6ldiirdiigiinden
stiiphelenmektedir. Ali koruma-
larindan birini annesini izlemeye
gonderir. Savagin hiikiim stirdigii
Cezayir'de yagsananlar bir Yunan
trajedisi gibidir. Herkese hatta ken-
dine ragmen yagamak isteyen bir
kadinin, yani, ici otkeyle dolu, ke-
derden darmadagmn Ouardia'nin
hikayesidir bu. Dinyann ve ka-
derin acimasizligma ragmen nasil
yagamalidir peki? Kendi evlatlar
ask igin birbirini oOldiirtirse ne
yapmahdir insan?.. Tank ve Ali
aym kadini, ayni anneyi ve aym
tilkeyi sevdiler. Bitmek bilmeyen
talihsizligi iki misline gikaran gey,
Yunan tragedyalarinda Eteokles
ve Polyneikes'in Thebai'ye kars
hissettiklerine benzeyen bir agkt.
Sessizlesti Quardia. Giin gectikce
daha az konusmaya, tek gayesi
sadece hayatta kalmakmug gibi
davranmaya bagladi. Ve tim do-
galligiyla filmin kareleri arasindan
bize bakti. Hayata donmeye ¢ah-
san bereketsiz topraklara su gibi
geldi bu bakiglar. Quardia o top-
raklar iizerinde yorulana kadar
calist. Neyse ki onu gelecege ve
umuda baglayan bir bebek vardu.

In a small abandoned house isolated
in the Algerian countryside, Ouardia
has buried her son Tarik. She suspects .
her other son, Ali, leader of an armed
Islamic group, to be involved in his
death. Ali has sent one of his guards to
watch her. ‘Yema' resembles a Greek
tragedy set in an Algeria at war with
itself. It is the story of a woman who
wants to live despite others, who has
to live despite herself. Broken by gri-
ef and consumed by hatred, Ouardia
is worse than dead. How should she
continue living, despite the violence of
the world, the violence of fate? What
should you do when your own child-
ren kill each other? Tarik and Al love
the same woman, the same mother, the
same country. And that love triggers
endless misfortune, like Eteocles and
Polynices who kill each other for the
love of Thebes. Quardia speaks little, if
at all. She takes each day as it comes,
concentrating on survival. She also
focuses on nature, a character in the
film in its own right. At first the land
is arid, parched, and infertile, but it
tries to come back to life. More preci-
sely, Oaurdia brings nature to life by
working the land to the point of exha-
ustion. A baby (the son of her sons) is
the fragile link that connects Ouardia
with the future and with hope.



Noémie Lvovsky

1964'te dogdu. Fransa Devlet Film
Okulu'ndan mezun oldu. Senarist olarak
caligmaya basladi. 1994'te bagroliinde
Valéria Bruni-Tédeschi'nin oynadigy, ilk
uzun filmini ¢ekti. Oyunculuk da yapti;
oynadigi kadin rolleriyle César dahil bir-
cok odiile aday gosterildi.

Loovsky was born in 1964, graduated from
State’s Film School in France. She started to
work as screenwriter. In 1994 she shot her
first feature starring by Valéria Bruni-Téde-
schi. She also acted in different roles and was
nominated including Cesar Award.

FILMLERI / FILMOGRAPHY

1994 Oublie-moi, 1999 i.a Vie ne me fait
pas peur 2003 Les Sentiments, 2007 Faut
que ¢a danse!

FRANSA/FRANCE, 2012, renkli/color, 115

YONETMEN/DIRECTOR: Noémie Lvovsky
SENARYO/SCRIPT: Noémie Lvovsky, Florence Seyvos, Pierre-Olivier De

Mattei

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Jean-Marc

Fabre

KURGU/EDITING: Michel Klochendler

YAPIMCI/PRODUCER: Jean-Louis Livi, Philippe Carcassonne
OYUNCULAR/CAST: Noémie Lvovsky, Samir Guesmi, Judith Chemla, India
Hair, Julia Faure, Yolande Moreau, Michel Vuillermoz, Denis Podalydeés, Vin-

A:IL-‘I'Il"l.dL"lRtt', Jean-Pierre Léaud
ODULLER/AWARDS:

Uluslararasi Cannes Film Festivali yénetmenlerin On Bes Giinii Odiilii/Cannes
International Film Festival Directors’ Fortnight Award, 2012
Locarno Uluslararas: Film Festivali Bityitk Odiil/Locarno International Film

Festival Grande Award, 2012

Camille, Eric ile tarighginda 16
yagindaydi. Birbirlerine qlginca
astk oldular. Bir kizlan oldu. 25
yil sonra Eric Camille’i geng bir
kadin icin terk etti. Kisti, yeni bir
yila giriliyordu ve Camille birden
bire kendini ge¢miste, ilk genglik
yillarinda buldu. Yeniden 16 ya-
sindaydi; cocukluguna geri don-
miistii, yeniden ailesi ve arkadag-
lariyla birlikteydi. Ve tabii Ericle
de, Camille, bunca zamandan ve
olaydan sonra gecmisten bugiine
bakti: iligkilerinin nasil sona ere-
cegini ¢ok iyi bildigi halde ona bir
kez daha asik olacak miydi?

Bu yil Fransa'da Cesar Odiillerine
13 dalda aday gosterilen ‘Simdiki
Aklim Olsa’ nesesi derinde sakh
bir komedi.

Camille was sixteen years old when
she met Eric. They fell madly in love
and had a daughter. 25 years later:
Eric is leaving Camille for a younger
woman. That's New Year's Eve, and
Camille suddenly finds herself back in
her past. She is sixteen again and has
refurned to her parents, her girlfri-
ends, her childhood... and Eric. Will
she flee and try to change the course of
their lives? Will she fall in love with
him again, even though she knows
how their story will end? 'Camille
Redouble’ was nomimated for this
years's Cesar Awards in 13 category.



Michaela Kezele

1975'te dogdu. Almanya ve Hirvatistan'da
buiytidii. Ailesi eski Yugoslavya'dan.
Miizik ve oyunculuk alanlarinda ders
aldi. Daha sonra yonetmenlik egitimi
Miinih'te bir film okuluna devam etti.
‘Milano” adh kisa filmiyle 2007 yihnda

i Oscar'ina aday oldu, 30%a yakin
odiil aldi. ‘Giizel Yurdum’ yénetmenin

Kezele was born in 1975 and grew up in Mu-
nich and Dubrovonik. Her parents came from
the former Yugoslavia. After completing sec-
andary education, musical training and act-
ing studies, Kezele studied film directing at
the Hochschule fiir Fernschen und Film in
Munich. She was nominated for a Student
Oscar in 2007 for her widely acclaimed short
film “Milan’ and won nearly 30 awards. "My
Beautiful Country’ is her first feature film.

FILMLERI / FILMOGRAPHY
2003 Songcontest, 2004 I Love You, 2005
Nine, 2007 Milan

ALMANYA-SIRBISTAN-HIRVATISTAN/GERMANY-SERBIA-CROATIA,

2012, renkli/color, 88

YONETMEN/DIRECTOR: Michaela Kezele

SENARYOQ/SCRIPT: Michaela Kezele

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Felix Novo De

Oliveira

KURGU/EDITING: Andre Bendocchi-Alves

YAPIMCI/PRODUCER: Gabriela Sperl

OYUNCULAR/CAST: Zrinka Cvitesi¢, Misel Maticevi¢, Andrija Nikéevi¢, Milog

Mesarovié¢
Danica Ristovski, Slavko Stimac
ODULLER/AWARD:

Bavyera Film Odiilleri En lyi Geng Yénetmen/Bavarian Film Awards Best Young

Director, 2013

Yonetmen, 2011 yazim sonbaha-
ra baglayan giinlerde Belgrad'da
cektigi filmde, 907larin sonunda
Sirplar ve Arnavutlarin savasiyla
baglatiyor filmin hikayesini. Ko-
casini geng yasta yitiren Danica,
iki ogluyla birlikte miitevazi ko-
sullarda yasamim  siirdiirmeye
caligmaktadir. Evleri, bir yaninda
Sirplar  digerinden Arnavutlarin
yasadigi Ibar nehrinin kiyisinda,
biiyiik olgiide Sirplara yakin bir
yerdedir. Danica’min kocasimin i¢
savasta Olmesi ailede derin izler
brrakmugtir. Cocuklardan birinin
o giinden beri agzimi bicak agmaz-
ken, digeri biitiin giin mavi bir bi-
sikletin hayalini kurmaktadir; her
glin nehre dahp tuttugu bahklart
satarak {i¢ bes kurus kazanmakta,
bunlan bir kenarda biriktirmekte-
dir. Savaga ragmen herkes normal
yagamim siirdiirmeye gayret eder-
ken, bir giin agir yarah bir Kosova
Kurtulus Ordusu (UCK) askerini
getirirler. Siginma talebinde bulu-
nan Ramiz adli bu askeri evine alir
Danica, onu saghgma kavusturur.
Savag iyice yliziinii gostermis, her
giin bombalar yagar olmustur.
NATO bombalarinin hasara ugrat-
tig1 yerlerde cocuklar oynamakta-
dir. Danica ve Ramiz arasinda fi-
lizlenen agkin bu savas ortaminda
sansi var midir?

‘My  Beautiful Country’ was shot *
in Belgrade between 23 July and 6
September 2011, but the film itself
is set in Kosovo in 1999. The Serbs
and Albanians are at war. Danica, a
young widow, lives in extremely mo-
dest circumstances with her two sons
Viado and Danilo. Their home is in a
predominantly Serbian conmiunity
close to a small town which the River
Ibar divides into an Albanian and a
Serbian section. The death of Danica’s
husband, which was caused by Alba-
nians, has had a profound impact on
the family. Little Danilo has not spo-
ken a word since, and Vlado has be-
come a hooky-playing loner who dre-
ams of owning a beautiful bright blue
bicycle. Then suddenly, a seriously
injured UCK soldier, Ramiz, turns
up without warning and seeks refuge
from the Serbian soldiers in Danica’s
house. Against all reason, Danica ta-
kes Ramiz in and nurses him back to
health, thus exposing herself and the
children to danger. The war has now
arrived in the community. Bombs fall
every day and a wrecked, burned-out
tank destroyed by NATO bombs beco-
mes the children’s favourite play area.
The passionate love slowly blossoming
between Danica and Ramiz comes to
an abrupt end when Ramiz is denoun-
ced by Danica’s neighbour and has to
flee to the Albanian side.



Lihi Binyamin

Israilde dogdu. Liseyi Ramat Gan'da
bitirdi. Lisedeyken Arapgayr ve Mu-
sevilerin geriat kitabi olan Talmud'u
ogrendi. Sapir Akademisi'nde sinema
epitimine bagladi. Buradan 2012'de me-
zun oldu.

Binyamin was born and raised in Ramat Gan.
She finished high school school in Ramat Gan,
majoring in Talmud and Arabic. She started
film studied at Sapir Academic College, which
1 graduated from last year.

FILMLERI / ILMOGRAPHY
2012 Family Album

ISRAIL/ISRAEL, 2012, renkli/color, 24’

YONETMEN/DIRECTOR: Lihi Binyamin

SENARYO/SCRIPT: Lihi Binyamin

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Oshri Hayon

KURGU/EDITING: Gil Golan
YAPIMCI/PRODUCTION: Tali Zitouk

OYUNCULAR/CAST: Shai Sadan, Stephen Root, Salit Achi-Miryam, Yuval Ben

Yakov, Idit Tzur, Natan Berger

15 yasindaki Mika ergenlikle bir-
likte viicudunda meydana gele-
cek degisiklikleri merakla bekle-
mektedir. Bosanmanin egiginde
olan anne-babasi kendi dertlerine
dahp onunla ilgilenmediginden
bu yas dontimiinii kendi kendine
yasamak zorundadir. Yalmzdr,
gogtisleri halen dimdiizdiir ve
sinifta biriyle Gpiigecek son kisi
olmaktan deli gibi korkmaktadir.
Film, Mika'nin aile albiimiinii agi-
yor: hayal kirikliklarini, zorluklar
ve aym zamanda mutluluk kirn-
tilarini...

15 year old Mika Levin awaits the
arrival of puberty signs in her body.
Her parents on the inevitable way fo
divorce, she is forced to deal with ado-
lescence by herself: the loneliness, her
flat chest and the fear of being the last *
to kiss in class. The film presents six
months of her personal family album:
disappointments, difficulties, but also
small moments of happiness.



BELCIKA/BELGIUM, 2012, renkli/color, 19

YONETMEN/DIRECTOR: Emmanuelle Frédérique Laure Nicot

Emmanuelle Frédérique

Emmanuelle  Nicot 1985 yilinda
Fransa'nin Sedan kentinde dogdu, Mod-
ern alfabe {izerine DEUG derecesinden
sonra sinema iizerine lisans egitimini
tamamlad: ve Belgika'daki film okulu
IAD’ye girdi, RAE yonetmenin mezuni-
yet filmi.

The shelter's address has to remain a
secret. No-one apart from Rae and the
other women should know about it. Rae’s
cell phone vibrates in her pocket and she
is told to turn it off. But this is out of
question.

Siginma evinin adresi gizli kalmal,

o ve diger kadinlar diginda kimse
buray bilmemelidir. Rae'nin cep
telefonu cebinde titresince telefonu
kapali tutmasi séylenir. Ne var ki Rae
igin bu s6z konusu bile degildir.

Emmanuelle NICOT was born on November
18th, 1985 in Sedan, France. After a DEUG
in “letters moderns" and a bachelor of cin-
ema, she enters the IAD, a movie school in
Belgium. RAE is her graduation movie.

Sonia Liza Kenterman
Londra Film Okulu'ndan mezun olduk-
tan sonra sosyoloji ve tiyatro 8grenimi
gordii. Yunanistan'da film y&netmeni
olarak calisiyor..

Kenterman is trained at the London Film
School from which she graduated with dis-
tinctron. She is working as a film director in

INGILTERE-YUNANISTAN/UK-GREECE, 2012, renkli/color, 19’

YONETMEN/DIRECTOR: Sonia Liza Kenterman

SENARYO/SCRIPT: Tracy Sunderland, Sonia Liza Kenterman

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: GiorgosMihelis
KURGU/EDITING: Konstadinos Adraktas

YAPIMCI/PRODUCERS: Alexandros Danikas, Sonia Liza Kenterman
OYUNCULAR/CAST: Giorgos Triantafillakis, Korina Gjoka, Kora Karvouni,
Konstadina Takalou

Greece.
1951 yihinda bir giin... Yunanistan ~ 1951.... the mountains of Greece are g;g'gﬁLPRUFI%gg ith I{}
daglar i¢ savastan arta kalan kin  still full of tension and hatred in the 201'2 I\i,:;:{:' mithficld,

ve nefreti tizerinden atamamustr.
Ailesine bakmakla gorevlendi-
rilmis bir erkek cocuk, kiiciik kiz
kardesi Nicoleta'dan sorumludur.
Sirtinda bebekle, gecit vermeyen
daglarda dolagan ¢ocuk, yoksul-
luktun kurtulmak istemekte, aclik
ve sefaletle miicadele ederken,
bunun ¢evresindeki insanlari nasil
acmasizhga ittigine de taruklik et-
mektedir.

aftermath of civil war. A boy, as the
head of his family, is responsible for
the destiny of his baby sister. Carr-
ying the baby on his shoulders, he
treks across the inhospitable moun
tains and braves the danger of unfor-
giving people in the hope of escaping
poverty.
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Samanta Yépez

Samanta Yépez Bordeaux
Universitesi'nde sinema egitimi ald.
1ki belgesel gekti. Fransa'daki Arjantin-
li ve Gilili siyasi miiltecileri, giiney

‘daki Ekvadorlu gégmenleri film-
lenmle konu etti. Fransa'da yasayan Ek-
vadorlu geng yonetmenlerle birlikte 2011
yilinda Ekvador Film Festivali'ni baglattr.

Samanta Yépez studied cinema at the
University of Bordeaux, France. Since
then, she has directed two documentary
films; ‘Memoria’ in 2001, a short film
about Chilean and Argentinian political
refugees in France; and ‘La separacion” in
2005, about Ecuadorian migrants in the
south of Spain. With a group of young
Ecuadorian directors living in France,
she organized the first Ecuadorian Film
Festival in Paris, which took place in Oc-
tober 2011.

FILMLERI / FILMOGRAPHY
2001 Memoria, 2005 La separacién, 2011
Behind the Hills

KOLOMBIiYA-EKVADOR/COLOMBIA-EQUVADOR, 2011, renkli/color, 42

YONETMEN/DIRECTOR: Samanta Yépez

SENARYO/SCRIPT: Samanta Yéepez

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Samanta Yépez

KURGU/EDITING: Jenny Saastamoinen

YAPIMCI/PRODUCER: Christophe Kenderian

Uluslararast gozlemciler devlet
eliyle islenen suglari aragtirmak
icin Kolombiya'ya giderlerken bir
film yonetmeni de onlara eslik
eder. En yakmlarimn 6liimiine
taniklik edenler o dehset dakikala-
nm1 anlatirken kamera biitiin hep-
sini kaydeder. Babalari, kardegle-
ri, ogullari gerilla yaftasi altinda
ordu tarafindan katledilenler or-
tada ne bir savas ne de bir gerilla
miicadelesi olmadigini biliyor ve
buna isyan ediyorlardir. “Tepenin
Ardy’ misilleme ihtimalini bile bile
oliime gidenlerin cesaretine hiir-
meten sessiz kalmayr reddeden
insanlarin belgeseli.

International observers are travelling
to Colombia, in order to investigate
crimes committed by the state. They
are accompanied by the film’s direc-
tor. With the camera on her shoulder,
she collects the words of those who
speak about the deaths of close rela-.
tives. Their son, their sister, or their
Sfather was killed by the army, which
thereafter presented the victims as gu-
errillas who died in combat. However,
“they were not guerrillas, there was
no combat”. This film is filled with
the bravery of ordinary people; fear
of reprisals does not prevent them
from denouncing these crimes. This
documentary pays homage to their
courage.



Karoline Grindaker

1974'te dogdu. ingiltere'deki Sanat ve
Tasarim Universitesi'nde psikoloji ve sin-
ema egitimi aldi. Londra'da pek cok film
ve televizyon projesinde calist. 2008'de
Hilde K. Kjes'la birlikte yonettigi belge-
seliyle ilk cikiginu yapti.

Karoline Grindaker was born in 1974. She
holds a bachelor's degree in Psychology and
Film Studies from the Surrey Institute of
Art & Design University College in Great
Britain. She has been involved in numerous
film and TV projects in London, and made
her debut as a director with the documentary
film Harvesting the Wasteland in 2008, co-
directing with Hilde K. Kjos.

NORVEC/NORWAY, 2011, renkli ve siyah-beyaz/color, black&white,

HDcam, 68"

YONETMEN/DIRECTOR: Karoline Grindaker
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Hilde Kjos

KURGU/EDITING: Robert V. Stengard

ANLATAN/NARRATION: Karoline Grindaker & Hilde Kjos
YAPIMCI/PRODUCTION: Hilde Kjes & Karoline Grindaker-MICA Film

Ikinci diinya savagi sirasinda savag
hattinda yaralanan Alman askerle-
rine ve hatta diger tilkelerin asker-
lerine de yardim etmekten bagka
amaglar olmayan geng kadmnlarin
eve dontg hikayeleri ve karsilag-
tiklari tacizleri anlatan bir film ‘Te-
selli’! Norveg¢'te vatana ihanet ve
diigmana yardim ettikleri gerek-
gesiyle hapse ablan geng¢ kadin-
larin hikayesi ‘Teselli’! Purcell'in
Dido ve Aenaes operasinda, Dido
intihar ederken soyledigi “Beni
hatirla ama kaderimi unut!” ctim-
lesindeki gibi hatirlanmak istenen
kadinlarin hikayesi “Teselli"! Film-
de Dogu cephesinde Alman Kizil
Hag icin calisan alti ayr1 kadinin
hikayesini izliyoruz. Tkinci diinya
savagl sirasinda binlerce Avrupah
kadin savasta hemsire olmak icin
goniillii olmus ve cephe 6niinde
ayirmm yapmaksizin biitiin yarah
askerlere yardim etmislerdi. Ama
vatanlarina dondiiklerinde savas
yiuiziinden yasadiklart travmanin
gercek hayatta karsilagtiklanindan
daha énemsiz oldugu gergegiyle
yiiz yiize geldiklerinde, ancak o an
tanik olduklar: ve iclerinde sakla-
diklari act dolu hatiralarimi agikla-
maya cesaret edeceklerdi.

Solace is a film about a group of young
wonen who set out with the desire to
help, but were later associated with
some of the most gruesome acts of
the twentieth century. During WWII
thousands of Eurepean women vo-
lunteered to go the war zones to serve
as nurses for the German Red Cross.
These women became known as the
Front sisters. They cared for wounded
German soldiers and soldiers of other
nationalities. After returning honte,
many were socially harassed by the-
ir community. In Norway they were
imprisoned for treason, condemned

for saving the wrong lives. In this film

the women finally dare to reveal some
of their innermost painful memories.
In Purcell’'s opera Dido and Aene-
as, Dido ends her own life with the
words, “Remember me, but forget my

faith.” Solace embodies this lament

with women silenced by war, blighted
by a choice which they made when
they were young. In separate chapters
we meet six women who once worked
as Red Cross nurses at the Eastern
Front.



Mizgin Miijde Arslan
1981'de Mardin'de dogdu. Dicle Haber
Ajansi'min  Diyarbakir subesinde

gazetecilige bagladi. Giindem gazetes-
inde sinema yazilan yazdy, kiiltiir ve san-
at editorliigii yapti. Cok sayida yaymmda
sinema ve edebiyat yazilan yayimlandi.
Marmara Universitesi fletisim Fakiiltesi
Sinema Boliimiinden mezun oldu. Film-
leri birgok festivalde gosterildi, 6diil aldi.
Yénetmenin sinema tizerine kitaplan da
bulunuyor.

Mizgin Miijde Arslan (Mardin, 1981)
earned a Master's degree from the Marmara
University Department of Cinema. She has
worked as a journalist for DIHA (Dicle News
Agency), and Yedinci Giindem and Giindem
newspapers. She has directed several short
and documentary films.

FILMLERi / ILMOGRAPHY
Son Oyun, 2009 Oliim Elbisesi: Kumahk

TURKIYE/TURKIYE, 2012, renkli/color, 81

YONETMEN/DIRECTOR: Mizgin Mitjde Arslan
KATILANLAR/PARTICIPANTS: Halime Arslan, Sitkrii Arslan, Mizgin Miijde

Arslan

“Nenemle babami gizlice konu-
surduk. Dedem onun hakkinda
konusmamuzi istemiyordu, kotii
laflar ederdi. Bir siire sonra artik
onu konusmaz olduk. Sanki yok-
tu. Bir gun Ermenistana gittim.
Orada Irak’taki kampta biiyiiyen
birileriyle tamgtim. ‘Size bir adamu
sormak istiyorum’ dedim. Ara-
lanindan biri, ‘Onu taniyorum, O
benim babam’ dedi.”

Mizgin Miijde Arslan‘in ilk uzun
metraj belgeseli ‘Ben Ugtum Sen
Kaldin’ bu yil festivallerde firtina
gibi esti. Baris olacak m1 olmaya-
cak mu bekleyisi siirerken, pazar-
liklar yapilirken insan hikayelerini
es gecmeyen bu film bir yiizles-
me seansi olarak beyazperdede.
Istanbul'dan Mahmur Miilteci
Kampi'na uzanan bir yolculuk ve
hig gérmedigi gerilla babasim ara-
yan bir kadinin hikayesi...

“We were talking about my father
with my grandma secretly because my
grandfather did not want to hear his
name. After a while, we started not to
talk about him as if he did not exist at
all. One day I went to Armenia and
met a person who grew up in a refugee
camp in Iraq. When I pronounce my
father's name, somebody among the
crowd told me “I know him, he is my
father””. This year, first documen-
tary film of Mizgin Mujde Arslan, “I
flew, you stayed” swept the Festivals.
While the action of peace talks and
bargains are still fresh and going on
in Turkey, the film is trying to emp-
hasize on  the human element in the
process. The film is about a long jo-
urney from Istanbul to The Mahmur
Refugee camp and a woman who is
searching for her guerilla father!



Gry Winther
Gry Winther, 1967'de dogdu. Oslo

Universitesi’'nde siyaset bilimi, medya ve

sosyoloji egitimi ald1. Cektigi belgeseller-
le odiiller kazanan bagimsiz yonetmen,
gazetecilik ve televizyonculuk da yapt.

Gry Winther was born in 1967. She is an
award-winning journalist and independent
documentary filmmaker who has covered
international news and current affairs for
nearly two decades She is educated in politi-
cal sciences, medig and sociology at the Uni-
wversity of Oslo.

FILMLERi / FILMOGRAPHY
2009 Women in White, 2011 Lion Women

NORVEC/NORWAY, 2010, renkli/color, 52’

YONETMEN/DIRECTOR: Gry Winther

SENARYO/SCRIPT: Gry Winther

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Hallgrim Haug

KURGU/EDITING: Theo James Roza

YAPIMCI/PRODUCER: Gry Winther, Vibeke Stram

fran'da kadmlarin dzgiirlitk, de-
mokrasi, esitlik ve insan haklar
igin verilen miicadeledeki roltinit
betimleyen bu belgesel, seyircisi-
ni, 2009 yihindaki cumhurbagkan-
lig1 se¢ciminin sonucunu protesto
eden yliz binlerce kisinin sokaga
dokiildiigii eylemlere gotiiriiyor.
1979da Humeyni'yle birlikte il-
kedeki herkesin ayrimc seriat
vasasiyla tamghgim, seriatin ka-
dinlari nasil baski altina aldigim
ve canlarina kastettigini hatirla-
mak igin... Son 30 yilda kadinla-
rin esitlik ve dzgiirlilk miicadelesi
lilkede ok seyi degistirdi. 2003 y1-
linda hukukgu Sirin Ebadi Nobel
Bans Odiilii'nii alan ilk franh ve
ilk Miisliiman' kadm oldu. ‘Aslan
Kadmlar’, yiirekli kadinlarin nasil
degistikleri ve toplumlarini nasil
degistirdiklerinin hikayesi...

Lion Women tells the story of women

in Iran who are fighting for basic hu-

man rights: They want freedom, de-

mocracy and equality. Their struggle

began in June 2009 when hundreds of
thousands of peaple filled the streets of
Iran in protest, following the results .
of the presidential election. After the

revolution in 1979 Khomeini came

to power in Iran and introduced the

discriminatory Sharia Law. Ever sin-

ce then women have been repressed

and miss-treated.

Quer the past 30 years, women have

been awoken in the fight for freedom

and equality. In 2003, Shirin Ebadi

became the first Muslim woman and

the first Iranian citizen to recefve the

prestigious Nobel Peace Prize, ack-

nowledging her courageous efforts for

democracy and human rights in Iran.

Lion Women is the story of how brave

women are changing Iranian society.



apmuﬂw‘vmo\fa Sinema ve Telmzy-
on Akadezmm-ndan mezun oldu. Daha
' VSmema, Telemzym ve'ﬁya—

mmmefmmst,mmrsm
Zmogus-Zuvis (Fish Man) Love Me A
Little

POLONYA/POLAND, 2012, renkli/color, 90’

YONETMEN/DIRECTOR: Maria Sadowska
SENARYO/SCRIPT: Katarzyna Terechowicz

KURGU/EDITING: Tomasz Wieczorek

YAPIMCI/PRODUCER: Jacek Bromski, Dariusz Gajewski, Ewa Jastrzgbska
YAPIM/PRODUCTION: Studio Munka, Stowarzyszenie Filmowcow Polskich
OYUNCULAR/CAST: Katarzyna Kwiatkowska, Eryk Lubos, Julia Czuraj,
Dorota Kolak, Anita Jancia, Grazyna Barszczewska, Klara Bielawka,

Ewa Konstancja
ODULLERI/AWARDS:

Almanya, Cottbus Film Festivali Bityiik Odiil/Grand Prix, 2012
Fransa, Kinopolska Film Festivali Seyirci Odiilii/ Audience Award, 2012
Polonya, Genglik ve Sinema En Iyi Senaryo Odiilii/Best Script Award, 2012

ilk gosterimini gecen yi1l Varsova
Film Festivali'nde yapan film, 13
yasindaki kizi Misia ve kendisi
i¢in daha iyi bir yasam diisleyen
kendi halinde bir kasiyer kadinn
hikayesini anlatiyor. Sansi yaver
gidip calishgl magazaya miidiir
olan Halina daha yiiksek bir maag
ve daha iyi galisma kogullarmn
bedelinin ancak diizenbazlik, da-
lavere ve iigkagitcilik oldugunu
fark eder. zamanla, yeni pozisyo-
nunun bir ‘geregi’ olarak, eski ¢a-
lisma arkadaglarina kars1 kurban-
dan zalime déniisiir. Isiyle o kadar
mesguldiir ki kizimin bilgisayar
bagimhsi olup biitiin giin oyun
oynadigin fark etmez bile. Bagis-
lanmak igin bir yolculuga gikmak
zorundadir. Kiigiik bir kentte ya-
sayan bu bekar anne, erkek ege-
men toplumun, aile kurumunun
ve sistemin kurbamdir aslinda.
Yonetme, filminin bir kadin filmi
oldugunun altim ciziyor ve ekli-
yor: “Polonya sinemasinda ilging
kadin rollerine fazla rastlanmryor.
Bu film, tek basina miicadele et-
mek i¢in 6lii topragim {izerinden
atmay1 bagarmig bir kadinin hika-
yesi.”

Halina, a cashier in a chain store is
dreaming of a better life for herself *
and her gifted 13-year-old daughter,
Misia. She soon gets the break she
has been hopng for: Halina becomes
the store’s manager. Halina discovers
however that the price for a higher sa-
lary and a better standard of living is
dishonesty, manipulation and deceit.
Instead of the victim, she is now the
villain in the story, badly treating her
former cashier friends. She is so con-
sumed with her work that she even
fails to notice her daughter’s addicti-
on to computer games. Soon she will
have to start a journey in the search
for forgiveness.

Halina is a single mother living in a
small town. She is a typical victim of a
male-dominated society, of her family,
circumstances and the system. The di-
rector says, “It's also quite simply a
story about a woman. There's a lack of
interesting female characters in Polish
cinema. In a sense, this entire tale is
based on Halina’s awakening strength

for the fight.”



INGILTERE-SIERRA LEONE/UK-SIERRA LEONE, 2012, renkli/color, 11’

YGNETMENIDIRECTOR: Anna Cady
CIZIMLER/ANIMATIONS: Em Cooper

Anna Cady

Giincel sanatg:. Ingiltere'de dogdu. Gor-
sel sanatlar egitimi aldi. Ulkesinde ve
Hindistan'da kisa filmler yapts, sergilerde
fotograflan ve yerlegtirmeleriyle yer ald1.
Engelli kadinlar, miilteciler, cocuklar,
dansgilar gibi, sinemayla ilgisi olmayan
kisi ve gruplarla ¢aligti.

Anna Cady was born in the UK and went to
art school to study visual art. She has made
short artist films and exhibited photography
and films as installations in the UK and In-
dia. She makes work in collaboration with
athers who are often not artists or film makers
themselves, e.g. a disabled young woman, a
child, refugees, dancers efe.

FILMLERI / FILMOGRAPHY
2010 Diary, 2012 30 Percent

ODULLERI/AWARD: Southampton Film haftas: Michael Fuller En fyi Film
Odiilii/Southampton Film Week Michael Fuller Best Film Award, 2012

Alt baghg: “Sierra Leone'de Kadin
ve Siyaset” olan bu film, bu Afri-
ka iilkesinde kadmlann siyasette
temsil edilebilmeleri igin verilen
on yillik miicadeleyi {i¢ sira digi
kadimin oykiileri tizerinden an-
labyor. Bernadette, Salamatu ve
Barbara adh bu kadinlarin poli-
tik alanda karsilastiklar engeller,
Em Cooper'in yagh boya animas-
yonlan ve gercek karakterlerden
olusan video karisimi degisik bir
teknikle izleyiciye sunuluyor. Bu
tarz bir ¢ekimle aym zamanda cin-
siyet ve politikadaki gecislilik, de-
gisik ve ilgi uyandiran bir aqidan
ele alimyor. Filmdeki ¢ kadinin
sosyal, einik ve dinsel kokenleri
tamamen farkli olmakla beraber,
ataerkil toplumda yasamalarimin
getirdigi bir dayamsma duygusu
icerisinde aym kavgada yer alirlar.
Toplumda degisimin olabilmesi
icin Oncelikle temel davrarnslarin
degismesi gerektigi agiktir, Politi-
kanm i¢inde olan kadinlarin fahi-
se olmasi gerektigini diisiinen bir
zihniyetin parlamentoda yiizde 30
oraminda kadin temsiline olumlu
bakabilecegine inanmak komik
olacaktir. Film c¢ekimleri daha
once yapilmasina ragmen, gos-
teriminin 2012 sec¢imleri tamam-
lanmadan ¢nce yapilmasi gesgitli
manevralarla engellenmigtir. Ama
en onemlisi bu ti¢ kadindan biri
Bernadette Lahai tekrar segilmig
ve muhalefet partisinin lideri ola-
rak kadinlarin parlamentoda tem-
sili i¢in daha gliglii bir yasa taslag:
sunabilme olanagma kavusmusgtu.

The story of the ten year battle to ac-
hieve fair representation for women
in the governance of Sierra Leone is
revealed to us with passion by three
extraordinary women from diverse
backgrumn..'f;, Bernadette, Salamatu
and Barbara share their stories of the
‘road blocks” women face within the
world of politics in Sierra Leone. The
film moves effortlessly between Em
Cooper’s exquisite oil painted ani-
mation and live action video - thus
transforming issues of gender and
politics into compelling and thought-
provoking viewing. The film was com-
missioned by Pathways for Women's
Empowerment and Screen South.

The three women in this film are soci-
ally, religiously and ethnically diverse
yet support each other in their strugg-
le for a voice in a predominantly patri-
archal society. The film, 30%, aims lo
give witness to those women fighting
for the right to have a voice. But for
change to really happen, fundamental
attitudes within society need to chan-
ge - for example, as Barbara tells us
in the film, there is a commonly held
belief in Sierra Leone, that a woman
who works in politics must be a pros-
titute... The bill which the women
speak about in the film calls for 30%
fenale representation in parliament
and has been given public support by
the president himself. The bill howe-
ver was cleverly blocked until after the
2012 election. The great news is that
“Bernadette Lahai has been re-elected
and is now the leader of the oppositi-
on so will be in a stronger position to
promote the bill.






Yegim Ustaoglu

Karadeniz Teknik Universitesi Mimarhk
béliimiinden mezun oldu. Sinemaya
odiillii kisa filmleriyle baglayan Yesim
Ustaoglu ilk gikisim 1994 yilinda gektigi
“Iz” filmiyle yapti. Daha sonra gektigi
filmlerle de ulusal ve uluslararas: festi-
vallerde pek ¢ok énemli 6diil aldi. 2003
yihnda uzun metrajli film ve belgesel
yapimlan gerceklestirmek, uluslararas
projelere line prodiiksiyon hizmeti ver-
mek amaciyla Ustaoglu Film'i kurdu. En
son filmi Araf, Venedik film Festivali ve
Crossing Europe gibi gesitli festivalde
gosterildi ve ddiiller ald1.

She graduated from Karadeniz Technical
University department of Architecture. Start-
ing her film career with many award winning
short films, Yesim Ustaoglu made her debut
with her 1994 production “[z* (The Trace).
Her later films were screened and awrded by
many national and international festivals. In
2003, she founded Ustaoglu Film to produce
long feature and documentaries and provide
line production services to international pro-
jects. Her latest film Somewhere In Between
was screened in vaied festivals like Venice
Film Festival and Crossing Europe and got
awards.

TURKIYE-ALMANYA/TURKIYE-GERMANY, 2012

YONETMEN/DIRECTOR: Yesim Ustaoglu

SENARYO/SCRIPT: Yegim Ustaoglu

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:

Michael Hammon

KURGU/EDITING: Svetolik Mica Zajc, Naim Kanat

OYUNCULAR/CAST:

eslihan Atagiil, Ozcan Deniz, Banis Hacthan, Nihal

Yalgin, Yasemin Conka, Can Basak, Ilgaz Kocatiirk, Feride Karaman

ODULLERI/AWARD:

Tokyo Uluslararas: Film Festivali En Iyi Kadm Oyuncu/Tokyo International

Film Festival Best Actress, 2012

Abu Dabi Film Festivali En Iyi Film Odiilii/Abu Dhabi Film Festival Best Film,

2012

18 yagindaki Zehra, koyiinde
ailesiyle birlikte yasamaktadir.
Vardiya arkadasi Olgun ile birlik-
te bir benzin istasyonunda ¢ahs-
maktadirlar. Bu ikiliyi, Olgun'un
Zehra'ya olan agki diginda TV iz-
leyerek gecirdikleri hayatlarinda,
orada gordiikleri diinyalara olan
Ozentileri ve bu yagsantilarn igine
girmek i¢in kurduklari hayaller ve
¢aba birbirine baglamaktadir. Bir
giin benzin istasyonuna gelen 38
yasmdaki Mahurla Zehra arasmn-
da baglayan agk tiim dengeler alt
tist eder... ‘Araf'ta hikaye Karabiik
sehrinde gegiyor. Ancak Araf'taki
Karadeniz, yonetmenin Bulutlar
Beklerken ve Pandoranin Kutusu
filmlerinde oldugundan ¢ok fark-
l; kirli bir sanayi kenti goriiyo-
ruz bu kez. Yazar Giil Yasartiirk
‘Araf'in sadece mekanin kullanimi
anlaminda degil, gerek tematik
gerekse bigimsel anlamda Yesim
Ustaoglu'nun filmografisinde
yepyeni, farkh bir yerde durdugu-
nu soyliiyor. Sinema yazar1 Banu
Bozdemir ise ‘Araf’ hakkinda goy-
le diyor: “Araf tiim bu filmlerin
(Pandora’'min Kutusu, Bulutlan
Beklerken, Giinese Yolculuk...)
cephesinden baktigimizda hem
biraz ayriks: duruyor, hem de ka-
dina yaptigi yakin bakigla tiim o
yalnizhig gok iyi kusaniyor. Ama
Ustaoglunun filmlerinin iginde
gerceklik duygusunu en fazla ku-
sanan film de bu. Bir kere konu
farkh gibi dursa da cok bildik:
Akigsi bozma filmi. Zehra'nin ha-
yatina giren en az onun kadar sira-
dan bir adamin akis1 bozan, suyu
bulandiran ama sonrasinda akisi
tekrar aym yone geviren hali...

18 year-old Zehra lives in her vil-.
lage with her family. She works at a
gas station along with her shift-mate
Olgun. Aside from the love Olgun
has for Zehra, these two people spend
their lives wafching TV and their
dreams and efforts to enter into the
lives they see there connects the two
together. Then one day, the love affair
that occurs between Zehra and the 38
year-old man, Mahur, that comes to
the gas station turns everthing upside
down... The story of ‘Somewhere in
Between” happens in Karabiik in the
Black Sea Region; however the Black
Sea we see in the film is so much dif-
ferent than her other films ‘Waiting
for the Clouds’ and ‘Pandora’s Box'.
This time we see a polluted industri-
al city. The writer and academic Giil
Yagartiirk says ‘Somewhere in Betwe-
en’ stands in a different place in the
filmography of Yesim Usaoglu, not
just by the means of the usage of the
space. Film critic Banu Ozdemir adds:
“Somewhere in Between appears as a
rebel when we look from the perspec-
tive of her other films but it suits this
loneliness well with its stand next to
women. And this is also the film that
<.gives the sense of reality most in her
films. The story itself is so familiar,
eventhough it looks different: a film
about shattering the fluency of life.”



Belmin Séylemez -

Sinema, reklam ve TVde metin yazari,
kurgucu ve yonetmen olarak g¢ahgt.
Kisa film ve belgeselleri Tiirkiye'de ve
bagka iilkelerde bircok festivalde gdster-
ildi, odiiller aldi. Antalya Altin Portakal,
IFSAK Kisa Film Yarigmasi, Ankara Film
Festivali dahil birok yarismada 6diil
kazandi. Filmleri TRT 2, CINE-5, ARTE
(Fransa-Almanya), SVT (Isveg), YLE
((Finlandiya), SBS (Avustralya) gibi TV
kanallarinda yaymlands.

She warked as copy writer, editor, producer
for companies like Independent Press Agency
Istanbul. Her short films and documentaries
have been screened in international film fes-
tivals like Toronto, Goteberg, Sarajevo and
recieved a number of awards nationally and
internationally. Her films were broadeasted
on TV Channels such as ARTE France/Ger-
many, SVT (Sweden), YLE (Finland) SBS
(Australia).

1999 Uyku Hali, 2000 Biyik, 2000 ZAP!,
2001 Dalgalar, 2002 Pencereler, 2003
Hayatimin Fotorafi, 2005 34 Taksi, 2008
Bu Ne Giizel Demokrasi

’

TURKIYE/TURKIYE, 2012, renkli/color, 110

YONETMEN/DIRECTOR: Belmin Soylemez

SENARYO/SCRIPT: Belmin Soylemez & Hagmet Topaloglu

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Peter Roehsler
KURGU/EDITING: Ali Aga & Belmin Soylemez

YAPIMCI/PRODUCER: Hagmet Topaloglu

OYUNCULAR/CAST: Sanem Ogu, Senay Aydin, Ozan Bilen, Suat Oktan, Nes-
rin Yildinm, Erdi Kement, Mesut Yilmaz, Kemal Cicioglu, Alparslan Akkug

ODULLERI/AWARDS:

Uluslararasi Istanbul Film Festivali En iyi Kadin Oyuncu/International Istanbul
Film Festival Best Actress-Sanem (")ge, 2012 ) )
Adana Altin Koza Film Festivali Yilmaz Giiney Odiilii, En Iyi Film, En Iyi

Yonetmen, 2012

Kisa ve belgesel filmleriyle tanidi-
gimiz Belmin Séylemez, ilk uzun
metraj filmi ‘Simdiki Zaman'da,
kaybettigi umudunu geri getir-
meye calisan Mina’nin hikayesini
anlatiyor. Mina, issizlik, yalmz-
bk wve mutsuzluktan bunalip,
sifirdan baglamak tizere solugu
Amerika‘ya gitmeye karar verir. 28
yagindadir, eski kocasin1 unutma-
hidir ve oturdugu evi bogaltmak
igin bir ay1 vardir. Bagka bir tilkeye
gidecek paras1 olmadigindan bir
fal kafede ige baslar. Fal baktirma-
va gelen miigterilere “li¢ vakte ka-
dar’ mutluluk vaat edemez, "hane-
ne ay dogacak’ diyemez; baska bir
yol bulur: Fincam ‘okurken” kendi
actlarmi ve umutlarimi misgterile-
rin beklentileriyle bulusturmaya,
kahve fallarinda kendi yasamim
sorgulamaya baglar. Mina bu sa-
yede simdi zamandan gelecege
kagmay: basarabilecek midir?

Gunumuz toplumunda  bir¢ok
geng, Mina gibi igsiz, yalmz ve
mutsuz. ‘Simdiki Zaman’ umuda
ve umutsuzluga, kadere ve dost-
luga, gitmeye ve kalmaya dair,
nefesimizi kesmeyen, aksine gog-
stimtize nefes ekleyen bir film.

Well known by her short films and
doctimanteries, Belmin Soylemez, in
her first featured film tells the story of
Mina who fries to find her way and
her long-lost hope. Mina, unenpoyed,
unhappy and hopeless with her life,
decides to have a clean slate and go
to The United States. She is 28years-
old, has to forget her ex-husband and
has to evacuate her apartment in a
month. In order to realize her dream,
she starts working in a cafe as a fortu-
ne teller looking at the coffee grounds
which is a common and fun thing (to
do) in Turkey. As a custom, when you
look at the grounds, one mostly tells
good or hopeful things. But Mina
can not do this. She can not promise
to the clientele “happiness in 3 peri-
ad of time” or can not say “there is a
full moon inside your home to bring
happiness”. Instead, she combines her
misery and hopes with her clienteles’
expectations and finds a different way
fo ftell her visions. By this way she
starts to question her own life as well.
Nowadays, Our community is full of
unemployed, unhappy and lonely yo-
ung people as Mina. Our Times is a
film about hope and despair, faith and
friendship, going or staying, but more
than these, it is a film which gives us
an extra breath to enjoy it.



Pelin Esmer
Pelin Esmer 1972 yilinda dogdu. Bogazigi
Universitesi  Sosyoloji  béliimiinden

mezun olduktan sonra bir yil Yavuz
Ozkan'mn sinema atolyesine devam etti.
Uzun metraj kurmaca, belgesel ve re-
klam filmlerinde ytnetmen yardimcisi
olarak cahisti. 2002'de gektigi ilk belge-
sel filmi olan ‘Koleksiyoncu’ yurtigi ve
yurtdisinda pek cok festivale davet edil-

Pelin Esmer was born in 1972. After gradu-
ating from the Sociology department of
Bogazici university, she continued her stud-
ies in Yavuz Ozkans’s cinema workshop.
She worked as an assiatant director in long
fiction, documentary and commercial films.
Her first documentary film produced in 2002
called “The Collector” was invited to many
domestic and international festivals.

FILMLERI/FILMOGRAPHY
2012 Gozetleme Kulesi, 2009 11'e 10 Kala,
2005 Oyun, 2002 Koleksiyoncu

TURKIiYE/TURKIYE, 2012, renkli/color, 100"

YONETMEN/DIRECTOR: Pelin Esmer

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Ozgiir Eken
KURGU/EDITING: Ayhan Ergiirsel, Pelin Esmer

YAPIMCI/PRODUCERS: Tolga Esmer, Nida Karabol Akdeniz, Pelin Esmer
OYUNCULAR/CAST: Olgun Simsek, Nilay Erdénmez, Menderes Samancilar,
Kadir Cermik, Lagin Ceylan, Riza Ak, Mehmet Bozdogan

ODULLERI/AWARDS:

Adana Altin Koza Film Festivali En Iyi Yonetmen, En Iyi Kadin Oyuncu, En
iyi Yardimar Kadin Oyuncu, En Iyi Yardima Erkek Oyuncu, En lyi Goriintii

Yonetmeni

Niirnberg Tiirkiye-Almanya Film Festivali En fyi Kadin Oyuncu Odiilii

Toronto ve Rotterdam Uluslara-
rast Film Festivallerinin ‘Resmi
Secki'sine giren ‘Gozetleme Ku-
lesi’, Tirkiye sinemasinin son
yillardaki en tretken ydnetmen-
lerinden Pelin Esmer’in yeni filmi.
Filmleriyle uluslararasi festival-
lerde bugiine dek pek ¢ok o6diil
kazanan yonetmen, bu filminde
seyircisini ormanmn derinliklerine
goturiiyor ve donils yolunda se-
yircisinin yakasma sarsict bir hi-
kaye iligtiriyor. Filmin konusuna
gelince: Nihat, ormanin tepelerin-
de bir yangin gozetleme kulesine
bekgi olarak siginmistir. Seher ise
Kastamonu'nun Tosya ilgesinde
yol kenarindaki kiigiik bir otogara
kendini zor atmugtir. Bu iki yurt-
suz insane, baskalarmdan kacar-
ken carpigmuglar, birbirlerini bul-
muglardir. Sugluluk duygularna
karsi kendi kendilerine verdikleri
miicadeleyi bundan boyle birbirle-
rinin tanikliginda yapmak zorun-
da kalacaklardir. Belgeselleriyle
tammnan o6diillic yonetmen Pelin
Esmer, bu kez bir kadin ve bir er-
kegin hikayesi tizerinden kurmaca
goz karpiyor.

“Watchtower” to enter the ‘Offical Se-
lection” of Toronto and Rotterdam In-
ternational Film Festivals is the new.
film from Pelin Esmer, who is one of
the most productive directors of Tur-
kiye in the recent years. The director,
with alot of awards from international
festivals, takes her audience to the
woods and tacks a staggering story
on the way back. As for the plot of the
film: Nihat takes shelter in a watchto-
wer for fire by the woods and Seher
barely makes it to a station by the road
in the Tosya district of Kastamonu.
These two people without a homeland,
crashed and found one another while
running away from others. From now
on, they need to keep on their strugg-
le with their guilts along with each
other. Known for her documentaries,
the award winning director Pelin Es-
mer winks at the audience in a ficti-
tuous way with a story of a man and
a woman.



Elfe Ulug

Elfe Ulug Istanbul Saint Benoit
Lisesinden mezun oldu. Sorbonne
Universitesinde sanat tarihi lisansi

ve sinema yitksek lisansini yapt. Mi-
mar Sinan Universitesi'nde Sosyoloji
béliimiinde ogretim gorevlisi  olarak
cahst. Leos Carax, Roman Polanski,
Alain Dahan, Yavuz Ozkan gibi yonet-
menlerin yapim ekiplerinde gorev aldi.
20'ye yakin reklam filminde yonetmen
yardimalifi yapt. ‘Aziz Ayse’ yonet-
menin ilk uzun metraj filmidir.

Elfe Ulug graduated from the Istanbul Saint
Benoit High Scheol. Receiving her bachelor’s
degree in art history and master’s degree in
cinema at Sorbonne University, she served as
an academician in the Sociology Department
of Mimar Sinan University. She took charge
in the production teams of directors such as
Leos Carax, Roman Polanski, Alain Dahan,
and Yavuz Ozkan. She was the assistant di-
rector in almost 20 commercial films. Having
worked also as a scriptwriter, Ulug played in
feature films and theatre plays. Her first fea-
ture film is ‘Saint Ayse’
FILMLERI/FILMOGRAPHY:
2004 Bir Aynilik, 2005 Ayse’yi Kim Sevmi-
“yor, 2006 Cyber-Omer, 2007 Aziz, 2010
2012 Aziz Ayse

TURKIYF.-FRANSA/TURKIYEIFRANCE, 2012, renkli/color, 78’

YONETMEN/DIRECTOR: Elfe Ulug
SENARYO/SCRIPT: Elfe Ulug

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Emre Deniz
YAPIM/PRODUCTION: Bagak SayIN & Marsel Kalvo

OYUNCULAR/CAST: Meliksah Yardima, Feride Cetin, Engin Altan Diizyatan,
Hakki $ahin, $enol Kiigiikyildinm, Ayhan Sen, Esmeray

Kagit toplayicast Ayse, medya-
nin ¢arkinda siradan bir disli gibi
cahsan Elif ve onun Amerika'da
miizik egitimi almus olan sevgilisi
Murat'in kesigip ayrilan yollarini
anlatan ‘Aziz Ayse’, huzinli bir
kara film. Ayse yirmi yildir kagt
toplayip satarak yagamim siir-
diirmektedir ve kazandig ligc-bes
kurusu hayir kurumlarina baggs-
layacak kadar da gonlii zengin bir
insandir. Bu nedenle mahallede
herkes ona ‘aziz’ adim takmusgtir,
Erkek goriintiistiniin ardinda ka-
din olmayi segen Ayse’nin sert mi-
zacma ragmen melek gibi bir kalbi
vardir. Dolapdere’de terk edilmisg
bir evde yasayan Ayse'ye cevrede-
ki komgular rahat vermezler. Ayse
stirekli gozetlendigi diisiincesin-
den kurtulamaz. Tam bu sirada
Elif ile tarugir. Elif, ok etkilendigi
Ayse'nin yasam oOykiisiinii belge-
sel bir filme doniistiirmeye karar
verir. Murat’a gore bu, macerape-
restliktir; Elif'teki degisimi iligki-
lerine bir tehdit olarak goriir. Elif,
Ayse ve belgesel siirecinde tanidi-
g1 travestilerin etkisiyle, bagka bir
kadin oldugunu hissetmeye basla-
mughr. Ayse'nin yarattig1 etki her-
keste bir degisime sebep olacaktir.
Ote yandan Elif, Ayse'nin yasadig
bu sahipsiz evin kendisine veril-
mesini saglar. Boylece Ayse isgal
ettigi yerde yasam boyu oturma
hakkr kazanir. Bir siire gozetlen-
meden, siradan ve paranoyasiz
yagadiktan sonra bir giin, parlak
turuncu sov elbisesini giyerek so-
kaga doner.

Ayse, who is at her, 50s is a garbage-
picker for twenty years. She has chosen
to be a woman under her physiology
as a man who had prostituted herself
when younger. She donates her ear-
nings from waste-picking to charity,
especially to mosques and Turkish
Army Foundation. He was nicknamed
the Saint by her neighbors. Saving
herself years ago from being homeless
by squatting a deserted building years
ago, Ayse’s conscience is not al ease.
She constantly thinks that her neigh-
bors closely watch her to occupy her
house. EIif meets Ayse by coincidence.
Immediately attracted to her story,
she starts a documentary about Ayse.
Murat does not like this change nor
does he understand. Murat's role in
Elif's live seems to fade gradually.
However, Elif, under the influence of
Ayse and other transvestites she has
met during the process, feels that she
has found the woman inside. Grown
more mature from her recent experi-
ences, she concurs that Murat does
not understand her, and leaves him.
With a strange coincidence, Murat re-
ally gets a gig offer. In the meanwhile,
Elif tries enough that the municipality
gives the rights of the squat house to
Ayse, to save her from her neighbors
whom she cannot be sure if they really
like Ayse or not. Upon Elif’'s efforts,
Ayse’s house is registered to her until
she dies. After living for a while quite
ardinarily without any paranoias, one
day she wears her orange color shiny
costume and goes back fo the streets.



Filiz Alpgezmen

Filiz Alpgezmen 1975'te dogdu. 1993'te
Ankara Universitesi fletisim Fakiiltesi'ne
girdi. 97'de Bilkent Sahne Sanatlar’na
burslu  kabul edildi. 2005 yilinda
Istanbul'a tasindi ve bircok ulusal tel-
evizyon kanalinda yaymlanan dizi
projelerinde senarist olarak gorev aldi.
Halen Moda Senaryo Evi yazar grubu-
nun bagyazarlarindan ve FILMODAnin
ortaklarindan. ‘Yabanct’ yonetmenin ilk
sinema projesi.

Filiz Alpgezmen was born in 1975. She en-
tered Ankara University Faculty of Commu-
nications in 1993. In 1997, she was accepted
to Bilkent University Faculty of Music and
Performing Arts Directing Program with
full scholarship. She is currently one of the
lead writers of the Moda Screenplay House
screenwriters’ ensemble. "The Stranger” is the
first film project which Alpgezmen has writ-
ten and directed.

TURKIYE/TURKIYE, 2011, renkli/color, 94°

YONETMEN/DIRECTOR: Filiz Alpgezmen
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Ozgiir Polat

KURGU/EDITING: Cicek Kahraman

YAPIMCI/PRODUCERS: Eylem Akin, Ali Suphi Alpgezmen
OYUNCULAR/CAST: Sezin Akbagogullar, Caner Cindoruk, Serkan Keskin,

Xavier Clion, Selen Uger, Ulkii Duru

Ozgiir, devrimci miicadele son-
rasi, 80 darbesiyle Fransa'ya il-
tica etmis bir anne-babanin ki-
zidir. Annesi o ok kiigiikken
gliince babasiyla Paris’te yasamis,
Tiirkiye'yi hi¢ gdérmemigtir. Ha-
yatla baglar1 kopuk, her geye ama
en ¢ok da kendine "yabanci” biri-
dir. Ozgiir Paris'teyken bir giin
babas: Hiiseyin'in 6liim haberini
alir, Babasimin evinde buldugu
vasiyet gibi bir mektuptan ¢ok et-
kilenince cenazeyi alip Istanbula
gelir. Istanbul'da, vatandashiktan
gikarilmig babasim defnedebilme-
siigin ¢oziilmesi belki de imkansiz
biirokratik engelleri agmasi gerek-
mektedir. Bu engeller, Ozgiir'i
Tiirkiye biirokrasisi, Istanbul ve
kendi i¢inde bir yolculuga zorlar.
Yardim istemek igin ilk once an-
nesinin akrabalarina ulasacaktir.
Sonra da babasminkilere. Ozgiir'ii
bekleyen bir de siirpriz vardir.
Hayatta olan babaannesi, baba-
sinin 80'de birakip kachg evi ol-
dugu gibi korumustur. Bu andan
itibaren her ikisi i¢in de olaylar hig
ummadiklar sekilde gelisir.

Ozgiir is the daughter of parents who,
following the revolutionary struggle,
took refuge in France after the coup
d’etat of 1980. She is born and raised
in Paris, having never visited Turkey.
Her mother passed away when she
was a child and Ozgiir is raised by her _
father. Ozgiir is a young woman who
is seriously disconnected from life, a
“stranger” to everything but mostly
to herself. The story begins with the
death of Hiiseyin, Ozgiir's father, in
Paris. A letter Hiiseyin deeply effects
her. She comes to Istanbul with her
father’s body. In Istanbul, she finds
out that in order to bury her father,
who is not a Turkish citizen after the
coup, she should overcome almost
impossible  bureaucratic problems.
These problems will force Ozgiir into
a journey to Turkish bureaucracy, Is-
tanbul and herself. Firstly, she makes
contact with her mother’s relatives for
help. And then he address will be her
father’s relatives. However, there is a
surprise waiting for Ozgiir; her half-
mad grandmother has protected her
father’s house as it was when he fleed
in 1980. After this, things develops in
an unexpected way for both of them.






Bir oyuncu olarak kadin bakis agisimi biiyiik bir i¢-
tenlikle beyazperdeye yansith. Bir yonetmen ola-
rak giiclii filmler yapti; toplumda erkek iktidarin
ve aileyi elestiren bu filmler daha sonra Isveg top-
lumu ve 1960-701erde kadinlarin haklan etrafinda
dénen tartismalarnn bir pargas: haline geldi. Mai
Zetterling (1925-1994) kariyerine geng bir oyuncu
olarak bagladi. Bir Isveg filminde ilk kez kamera
kargisina gectiginde 16 yagindaydi. Alf Sjoberg’in
yonettigi 1944 yapim ‘Hets” filmindeki roliiyle
tiim diinyada iine kavugstu. Bir kadin yonetmen
olarak Isve¢in sinema tarihinde &ncii bir rolii
olan Zetterling, kadinlarin ozgiirlesmesiyle ilgi-
li kigkirtic1 sanatsal filmler yapt. Yaptigi filmler
Pauline Brunius ve Anna Hofman-Uddgren gibi
isvec sessiz filminin altin cagmin onciisii kadin
yonetmenlerden sonra bir ilkti. Avrupa'da dev-
rimin oldugu 1968 yihnda cektigi ‘Flickorna/The
Girls’ [svec'te erkek iktidan iizerine komik ve bir
o kadar da satirik bir film. Pek ¢ok kisi bu filmi
sevse de Isvec'te dzellikle erkek film elegtirmenleri
‘Flickorna'dan nefret etti. Mai Zetterling ilk filmini
19601arin basinda, Jan Troell, Bo Widerberg, Vil-
got Sjoman gibi [svegli bityiik film yénetmenleriy-
le ayru zamanda ¢ekti; ancak filmleri hicbir zaman
medyanin ilgi odagi olmadi. 1983'te ‘Scrubbers’
adli filminin gdsterimi igin geldigi Goteborg Ulus-
lararasi Film Festivali'nde kendisiyle réportaj yap-
ma gsansim olmustu. Cocuksu simasi, gairane sesi
ve keskin bakiglar: vardi; onunla kadin haklarin-
dan konustuk. Mai ve filmleri Isve¢’te yeni nesil
kadin yonetmenlerin 6niinii agmistir.

Ingela BROVIK
Sanat Elestirmeni, Malmi-isvec

As an actress she could play female vulnerability with
infense sensibility.

As a woman film director she made strong films, which
became a part of the official discussion about the Swe-
dish society and women’s rights in the 1960 :es and
1970:es. and critized male power in society and family.
Mai Zetterling ( 1925-1994) started as a young actress,
she was 16 when she made her first role in a Swedish

film, and became world famous after her role in “Hets",

directed by Alf Sjiberg 1944. She was a pioneer in the
Swedish film history as female film director who made
artistic and provocative films about women'’s liberation,
one of the first after the Swedish “Golden Age” of silent

Sfilm with women film directors like Pauline Brunius

and Anna Hofman-Uddgren. Her film “Flickorna”(The
Girls” 1968( the year of the revolution in Europe) is
a funny, a bit satirical film on Swedish male power.
Many people liked it, but the filmcritics of Sweden (
mostly men) hated it. Mai Zetterling directed her first

film in early 1960:es, at the same time as the big Swe-

dish filmdirectors like Jan Troell, Bo Widerberg, Vilgot
Sjdiman - but she never got the same attention in media.
She visited the Gothenburg International Film Festival,
Sweden, with her film, “Scrubbers” 1983, where I met
her for an interview. We diseussed women's rights, she
with her girlish look, poetic voice and sharp eyes. She
and her films opened the door for a new young genera-
tion of women film makers in Sweden.

Ingela BROVIK
Critic, Malmd-Sweden



ISVEC/SWEDEN, 1986, 117’

YONETMEN/DIRECTOR: Mai Zetterling
SENARYO/SCRIPT: Mai Zetterling

YAPIM/PRODUCTION: Sandrew Film &

bagge Odiilii, Kurt Linder Odiili

Yonetmenin élmeden once cek-
tigi son filmi olan ‘Amorosa’, 20.
yiizyihn baslarinda, bir asilzade
olarak yagamig isvegli yazar Ag-
nes von Krusenstjerna’mm David
Sprengelle mutsuz evliligini an-
latiyor. Venedik karnavali sah-
neleriyle dikkatleri ¢eken film,
Zetterling’in Isve¢’in en yaraticr
yonetmenlerinden biri oldugunu
bir kez daha gosteriyor.

ISVEC/SWEDEN, 1964, 118/

YONETMEN/DIRECTOR: Mai Zetterling

SENARYO/SCRIPT: Mai Zetterling, David Hughes

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Sven Nykvist
OYUNCULAR/CAST: Harriet Andersson, Gunnel Lindblom, Gio Petré
YAPIM/PRODUCTION: Sandrew Film & Teater AB

ODULLER/AWARDS:

isveq Sinema Dernegi Odiilii/ Swedish Film Society Prize, 1965

Isvec Film Enstitiisii Kalite Odiilii/The Swedish Film Institute’s Quality Grant

1964 yapum uzun filmi Asik cift-
ler ile Mai Zetterling, kendisini
1960lar ve 1970lerin politik rea-
listlerindense Luis Bunuel, Alf
Sjoberg ve Ingmar Bergman gibi
film yapimeilariyla daha ¢ok ortak
noktas1 olan bireyci ve ikonoklast
bir yonetmen olarak tammlamisg-
tir.

With her 1964 feature debut Loving
Couples (Alskande par), Mai Zetter-
ling established herself as an indivi-
dualist and iconoclast who had more
in common with filmmakers such as
Luis Buriuel, Alf Sjaberg and Ingmar
Bergman than with the political rea-
lists of the 1960s and 1970s.

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Rune Ericson
OYUNCULAR/CAST: Stina Ekblad, Erland Josephson, Philip Zandén

Teater AB

ODULLER/AWARDS: The Guldbagge Award, The Kurt Linder Grant/Guld-

Amorosa’, a film about Agnes von
Krusenstjerna and her unhappy mar-
riage fo David Sprengel. Unfortuna-
tely, this was to be her last film. The

film featured notably lavish scenes

such as those of the carnival in Venice,
and firmly re-established Zetterling as ™
one of the most creative directors in
Swedish cinema. Unfortunately, this
was to be her last film.




ilm av Mai Zetterling
1 Ingrid Thulin,
e Hjelm, Lena Brundin

ittlek

ISVEC/SWEDEN, 1966, 105’

YONETMEN/DIRECTOR: Mai Zetterling

SENARYOQ/SCRIPT: Mai Zetterling, David Hughes

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Rune Ericson
OYUNCULAR/CAST: Ingrid Thulin, Keve Hjelm, Jorgen Lindstrém

YAPIMCI/PRODUCER: Goran Lindgren

Mai Zetterling'in senaryosunu
da kendi yazdig ‘Gece Oyunla-
' igin, Isvecli yazar Agnes von
Krusenstjerna'dan  kapt@ tema
ve imgelerle kurdugu bir kabus
sahnesi denebilir. Filmin ensest
iligkiyi konu alma bigimi Venedik
Film Festivalinde hem elestirilere
maruz kaldi hem de bir skandala
neden oldu. Isveg gazetesi Dagens
Nyheter'de yayimlanan yazisinda
Mauritz Edstrém bu film igin “En

‘Night Games" based on an original
screenplay by Zetterling herself, was
a kind of nightmare version of the the-
mes and images that Zetterling had
lifted from Agnes von Krusenstjerna.
The film'’s portrayal of incestuous love
caused both offence and scandal, this
time at the film festival in Venice.
Writing in Dagens Nyheter, Mauritz
Edstrim called it “one of the most
intelligent and important of Swedish

films.”

zekice yapilmis ve en Gnemli Isveg
filmlerinden biri” yorumunu yap-
migti.

iSVEC/SWEDEN, 1968, 100’

YONETMEN/DIRECTOR: Mai Zetterling

SENARYQ/SCRIPT: Mai Zetterling, David Hughes

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Rune Ericson
OYUNCULAR/CAST: Bibi Andersson, Harriet Andersson, Gunnel Lindblom
YAPIM/PRODUCTION: Sandrew Film & Teater AB

‘Kizlar’ filmiyle Zetterling,  With ‘The Girls’ Zetterling staged a

Aristofanes’in kaleme aldif antik
bir oyun olan Lysistrata’yr sahne-
ye koymak iizere turneye g¢ikan
fic kadin oyuncunun goziinden
keyifli bir 6nyargy, politika ve cin-
siyet rolleri calismas: sahneliyor.
Film, zamann erkek elestirmenle-
rini sagkina cevirmis, Zetterling’in
kendi iilkesinde bir uzun film
daha yapabilmesi i¢in 18 yil ge¢-
mesi gerekmisti.

playful study of prejudice, politics and
gender roles told through the eyes of
three actresses who are on tour with a
production of Aristophanes’ “Lysist-
rata”. Male critics at the time were
nonplussed by the film, and it was to
be a further 18 years before Zetterling
made another feature film in Sweden.







ALMANYA-TAYVAN/GERMANY-TAIWAN, 2009, renkli/color, 89’

YONETMEN/DIRECTOR: Monika Treut

SENARYO/SCRIPT: Monika Treut & Astrid Stréher

KURGU/EDITING: Renate Renate Ober

YAPIMCI/PRODUCERS: Monika Treut & Elfi Mikesch
OYUNCULAR/CAST: Inga Busch, Ke Huan-Ju, Hu Ting-ting, Jack Kao,
Lu Yi-ching, Kevin Chen, Jana Schulz, Marek Harloff, Chang Nai, Nick Dong-Sik

“Cinli” Hamburg ve Taipei'de
gegen esrarh bir ask hikayesini
konu aliyor. Hamburglu sanatg
Sophie’yi, gecmis ve giiniimiiz
hikayelerinden bir derleme esli-
ginde Tayvanh sevgilisi Ai-Ling
cinayetini kabullenme asamasi-
na geldiginde takibe baghyoruz.
Kederini dindirmek igin Sophie,
Ai-Ling'i anlatan bir video kur-
guluyor ve sergiyi Taipei'ye ge-
tirdiginde, Ai-Ling’in dlimii {ize-
rine inceleme baslatan, tutkulu
ve bagtan ¢ikania gazeteci Mei-Li
ile tamgiyor. Ama Mei-Li evinin

Ghaosted is a mysterious love story set
in Hamburg and Taipei. Through a
mixture of flashback and present day
storytelling we follow the Hamburg
artist Sophie as she comes to ferms
with her Taiwanese lover Ai-Ling's
murder. To ease her grief Sophie crea-
tes a video installation about Ai-Ling,
and when she brings the exhibition to
Taipei she meets the ambitious and
seductive Mei-Li, a journalist who is
investigating Ai-Ling’s death. Unable
to forget her dead lover and confused
by Mei-Li's advances, she flees back to
Hamburg.

kapisinda goriindiigiinde, Sophie
etrafinda garip birgeyler dondii-
guinden siiphelenmeye baglar.

ALMANYA-ABD/GERMANY-USA, 1999, 86" renkli/color

YONETMEN/DIRECTOR: Monika Treut

SENARYO/SCRIPT: Monika Treut

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Elfi Mikesch

KURGU/EDITING: Eric Schefter
YAPIMCI/PRODUCER: Monika Treut

OYUNCULAR/CAST: Sandy Stone, Texas Tomboy, Max W. Valerio, Jordy
Jones, Stafford, Tornado, Hida Viloria, Annie Sprinkle

San Fransisco'nun &énde gelen
sosyal aglarnni toplumsal cinsiyet
lizerinden kuran kigileri taniya-
lim: kendi kitabi Max. A Man'den
okuma yapan Max Wolf Valerio,
Jordy Jones ve onun internet sa-
nati, yeni is merkezleri kesfeden
ve Jordy Jones ile beraber diinya-
nin onde gelen cinsiyet ciimbiigii
Club Confidential’t organize eden
_ Texas Tomboy ve onun video sa-
naty; Stafford. Erkek ve kadin kim-
liginin ortasinda mutlu bir sekilde
duran interseksiiel Hida ile tani-
siyoruz ve ayrica biyolojik olarak
kadin olup cinsiyet degisimini
destekleyen iki olaganiistii kadin-
la da: seks tanrigasi Annie Sprink-
le ve Texas Tomboy'un eskiden
sevgilisi olan gazetelerde eski orta
sayfa giizeli model Tornado. Gezi-
mizin seyrini ¢ok dzel bir hayvan
tirii olan Benekli Sirtlanlarin ha-
yatina dogru degistiriyoruz.

We get to know San Francisco’s lea-
ding gender mixers: Max Wolf Va-
lerio, who reads from his book, Max,
A Man; Jordy Jones and his net art;
Texas Tomboy and his video art;
Stafford, who explores new business
venues and, together with Jordy Jo-
nes, organizes Club Confidential, the
world's leading gender bender event.
We meet Hida, an intersexed woman,
who happily inhabits the middle gro-
und between male and female; and two
extraordinary biological women who
support transgender people: sex god-
dess Annie Sprinkle and ex-centerfold
model Tornado, whe was Stafford’s lo-
ver and is the self-proclaimed mother
of Texas Tomboy. We take excursions
into the life of the spotted hyena, a
very special animal society.




ALMANYA/GERMANY, 1988, siyah-beyaz/b&w, 84

YONETMEN/DIRECTOR: Monika Treut & Elfi Mikesch
SENA‘RYQ{'SCB[PT: Monika Treut & Elfi Mikesch
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Elfi Mikesch

KURGU/EDITING: Renate Merck

YAPIMCI/PRODUCERS: Monika Treut & Elfi Mikesch
OYUNCULAR/CAST: Ina Blum, Marcelo Uriona, Gad Klein, Mona Mur, Peter

Kern, Erica Marcus, Carla Wood Saivre

Yazar ve gazeteci olmak isteyen
Dorothee, uzun siire 6nce kaybet-
tigi annesini bulmak ve agk acisma
care aramak igin Almanya'y: terk
edip biiytilii gehir San Fransisco’ya
gider. Ramona adh bir zenneyle
kargilagir, biiyiileyici Macar bo-
hemi Dominique ve Susie, striptiz
sovuna izleyici bulmak icin bagi-
ran adam ve komikligin ve kigisel
kesfin macerasiyla karsilagir. Do-
rothy biiyiilenmis bir turist gibi
sehrin lezbiyenlerinin en gilgin an-
larina taruk olup cinsel kimligini

kesfedecektir.

ALMANYA/GERMANY, 1985, siyah-beyaz/b&w, 84’

YONETMEN/DIRECTOR: Monika Treut & Elfi Mikesch
SENARYQ/SCRIPT: Monika Treut & Elfi Mikesch
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Elfi Mikesch

KURGU/EDITING: Renate Merck

YAPIMCI/PRODUCERS: Monika Treut & Elfi Mikesch
OYUNCULAR/CAST: Mechithild Grossmann, Udo Kier, Sheila McLaughlin,
Carola Regnier, Georgette Dee, Peter Weibel, Judith Flex, Barbara Ossenkopp,
Danila Ziegler, George Lanann, Jiirg Schlachter

Leopold von Sacher-Masoch'un
Kiirklii Veniis adh yapitindan il-
ham alan film, Hamburg'da deniz
kenarindaki bir binada, koélelerin
agagilanmasim  izleyen kitlenin
para verdigi galerinin sahibi olan
mazosist bir kadinin, Wanda'nin
hikayesini anlatiyor. Buz gibi so-
gukkanh ve esrarengiz giiltigleriy-
Je cinsel kliseleri ve sosyal tabular
yerle bir eden Wanda, sadomazo-
sist fantezilerini sahneleme ko-
nusunda uzmandir ve iligkileri
geleneksel boyutlardaki  kigisel
ve profesyonel hayatin simirlarim
agar. Bu sirada ayakkabi fetisisti
olan Alman lezbiyen sevgilisini
Amerikah kolesi igin terk eder.
Kendisine asik olarak efendi-kole
iliskisinin kurallarim bozan erkek
oyuncuyu ise asagilamaktan beter
eder.

Inspired by the novel Venus in Furs
(1870) by Leopold von Sacher-Ma-
soch, the film tells the story of a do-
minatrix woman, Wanda, who runs a
gallery in a building on the Haniburg
waterfront, where audiences pay for
the privilege of watching her humilia-
te her slaves. She is a business woman
who smashes sexual stereotypes and
social taboos with icy self-possession
and an enigmatic smile. As an artist
she specializes in the staging of elabo-
rate S & M fantasies and her affairs
transgress the usual boundaries of
personal and professional life. Along
the way she leaves her German lesbian
lover, a shoe fetishist, for an Ameri-
can trainee, and does more than step
on the toes of the male performer who
has broken the rules of the master-sla-
ve relationship by falling in love with
her.

Dorothee, a would-be writer and jour-
nalist, leaves Germany for the Oz of
San Francisco, searching for her long-
lost mother and a cure for the malady
of love. But encounters with male im-
personator Ramona, charming Hun-
garian  bohemian Dominique, and *
Susie Sexpert, barker for an all-girl
strip show, lead to exploratory adven-
tures of self-discovery and fun. When
Dorothy surfaces like a dazzled tourist
on the wilder shores of the city’s lesbi-
an conmunity, she has discovered her
true sexuality.







Dorota Kedzierzawska
1957’&2 dogdu. 1978'de Lodz
Universitesi'nin  kiiltiirel ~ ¢alismalar

béliimiinti  bitirdi. 1978-80 arasinda
Rusya'da film yonetmenligi egitimi aldu.
Ardmndan Polonya Film Okulu’nun sin-
ema ve tiyatro boliimiinde Ogrenimini
siirdiirdii.

Dorota Kedzierzawska was born in 1957 in
Lodz. She studied Cultural Studies at the
University of Lodz from 1976 to1978, Fea-
ture Film Directing at the Moscow WGIK
from 1978 to 1980, and Film and Theater
at Polish Film School in Lodz from 1980 fo
1985.

BAZI FILMLERI

SELECTED FILMOGRAPHY

1988 Koniec Swiata, 1991 Diabty Diably,
1994 Wrony, 1998 Nic, 2005 Jestem

2007 Pora Umierac, 2010 Jutro BeDzie

Lepiej

POLONYA/POLAND, 2012, 97

YONETMEN/DIRECTOR: Dorota Kedzierzawska
SENARYO/SCRIPT: Dorota Kedzierzawska
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:

Arthur Reinhart

KURGU/EDITING: Dorota Kedzierzawska & Arthur Reinhart

MUZIK/MUSIC: Wiodek Pawlik

YAPIMCI/PRODUCER: Arthur Reinhart

ANLATICI/NARRATOR: Danuta Szaflarska

‘Basgka Bir Diinya’, artik olmayan
bir diinyaya ait samimi bir hikaye.
Unlii tiyatro ve sinema oyuncusu
Danuta Szaflarska, ona sekil veren
kiiltir ve oykileri bize aktaran
rehberimiz ve anlaticimiz. Filmin,
Arthur Reinhart'in genellikle si-
yah-beyaz goriintiilerinden olu-
san, alcakgoniillii gorsel katmam
Szaflarska’'nin  kendi argivinden
ve aymi zamanda oynadig (For-
bidden Songs, The Treasure, A
Farewell to Maria, and Time to
Die) filmlerden goriintiiler serpis-
tirilerek biitiinlemis. Bu gorin-
tiller oyuncu tarafindan anlatilan
baglantisiz, ge¢mise ait ve komik
hikayeyle birbirine baglanmus.
Bir buguk saatlik film mesafeli ve
i¢ine kapamik basghyor ama daha
sonra ¢ok kigisel aktarimlarla agi-
hiyor. Danura Szaflarska icten ve
teklifsiz kigisel itiraflaryla tanimi-
yor. Ancak filmde izleyicileri kah-
kahanin yasam kurtaran roliinii,
bir oyuncunun is ahlakiny, iggal al-
tindaki Polonya'daki yasamu, ikin-
ci diinya savagi sirasindaki trav-
matik deneyimlerini, Szgiirliigii
ve cesareti anlathg konusmasini
dinlemeye davet ediyor. Kapanig
ciimlesi olan “Oynamamalisiniz,
olmahisimz”, sadece bir oyuncu
olarak degil, bir insan olarak da
kat ettigi yolu qok iyi 6zetliyor.

‘Another World’ is an intimate tale
about a world that is no more. The
renowned theater and film actress is
our narrator and guide to the stories
and culture that shaped her as a per-
son. The film's frugal visual layer, *
comprising mostly black and white
photography by Arthur Reinhart,
interspersed with images from’s own
archives as well as footage from such
pictures as Forbidden Songs, The
Treasure, A Farewell to Maria, and
Time to Die, binds together the dig-
ressive, reminiscent, and funmy story
told by the actress. Running just over
an hour and a half, this film starts off
reserved and detached, before opening
up, after some time, to increasingly
personal reflections. Danuta Szaf-
larska is known for her modesty and
unwillingness to share personal con-
fessions. But in Another World, she
invites viewers to listen to her talk
about the life-saving role of laughter,
an actor’s work ethic, life in occupied
Poland, traumatic experiences during
World War 11, freedom, and courage.
The statement with which she closes
the film, “You should just be, not
act,” perfectly captures the path she
has taken not just as an actress, but
as @ person.



Kim Longinotto

Kim Longinotto Londra‘da dogdu. Ulusal
Sinema ve Televizyon Okulunu bitirdi.
Belgesel cekmeye 1970lerde bagladi. Son
filmlerinden biri olan 2008 tarihli “siki
Teyzeler’ ile Sundance Film Festivali‘'nde
jitri 6zel Gdiilii kazands.

Longinotto was born in London and studied
at the National Film and Television School in
the UK. She began directing documentaries
in the 1970s. Rough Aunties won the jury
prize at the Sundance Film Festival.

BAZI FILMLERI

SELECTED FILMOGRAPHY

1993 Dream Girls, 1995 Shinjuku Boys,
1998 Divorce Iranian Style, 2005 Sisters
in Law, 2008 Rough Aunties, 2010 Pink
Saries

INGILTERE/UK, 2005, DVCAM, renkli/color, 55’

YONETMEN/DIRECTOR: Kim Longinotto

SENARYO/SCRIPT: Ollie Huddleston

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Kim Longinotto

KURGU/EDITOR: Ollie Huddleston

YAPIMCI/PRODUCER: Hamish Mykura, Anna Miralis

Yonetmen Kim Longinotto, bir
seminere katilmak igin gittigi
Hindistan'da tarmghg bir kadin-
dan Salma'min  hikayesini din-
lemis. Bu ahgilmisin disinda ve
ilham verici oykiiyd filme ¢ekme
diistincesi o zaman zihninde be-
lirmis. “Efsane gibiydi. Bu kadin
dokuz yasindayken kiigticiik bir
odaya kilitlenmis, evlendirildikten
sonra bile odadan gitkmasina izin
verilmemisti. Bu kadin sonra hak
savunucusu oldu ve yasadif top-
lumdaki diger kadinlara da yar-
dim etti. Ve sair oldu.” Yonetmen,
Salma ile yazigip onun hakkinda
film c¢ekmek istedigini soylemis.
Salma’nin yamt gecikmemis: “Ne
zaman baghyoruz?”

Diinyada milyonlarca kiz gocuk
Salma’nin  yasadiklarma benzer
deneyimlere sahip. Ama o buna
kargi koyarak hem kendini hem
de milyonlarca kiz kardesini bu
‘kader'den kurtarmak i¢in miica-
dele ediyor.

“l was in a seminar at a Film Festival
in Delhi and a woman, Urvashi Bu-
talia, told a group of us about Salma.
It was such an inspiring and unusual
story that 1 knew immediately that
I really wanted to make a film about
her. It's a kind of legend - this woman
who is locked away in a tiny room for
9 years , then gets married and shill
isn’t allowed out - who then becomes
an activist, a politician, trying to help
other women in her community and
also a famous poet. It's an amazing
story. wrote to Salma. I emailed her.
I said, ‘I've heard your story from
Urvashi, I think it would be really
good if we could make a film together
about your life.” I got an email back
almost immediately. “When do you
want to come’ She sounded so open
and warm... All over the globe mil-
lions of young girls share the same

fate, but Salma refused to let her years

of imprisonment quell the voice she
secretly nurtured. Twenty-five years
later, Salma’s vision of the world be-
yond her bars is transformed and her
voice loud.






Mania Akbari

Mania Akbari 1974'te Iran'da dogdu.
1991'de kariyerine resim yaparak baglad.
Daha sonra sinemaya gecti; belge-
sellerde goriintii yonetmeni ve yonetmen
yardimcist olarak galist. 2004'te ilk uzun
filmi olan “20 Parmak”1 gekti.

Akbari was born in 1974 in Iran. From the
year 1991 she began her career as a painter.
She then was exposed to cinema by working
as a cinematographer and asistan director on
a few documentaries. In 2004, she directed
her first feature “20 Fingers”.

FILMLERI / FILMOGRAPHY

2003 Crystal, 2004 20 Fingers, 2007 10+4,
2011 30 minutes to 6 AM, 2011 One.Two.
One, 2012 From Tehran to London
Videolan/Video Arts: 2004 Self, 2004
Repression, 2004 Sin, 2004 Escape, 2005
Fear, 2005~ Devastation, 2012 In My
Country Men Have Breasts

IRAN/IRAN, 2013, renkli/color, 45’

YONETMEN/DIRECTOR: Mania Akbari

SENARYO/SCRIPT: Mania Akbari

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Ali Mohammad

Ghasemi

KURGU/EDITING: Mastaneh Mohajer, Hamila Moayeri, Saad Ahmad Bires

YAPIMCI/PRODUCER: Mania Akbari

OYUNCULAR/CAST: Bijan Daneshmand, Neda Amiri, Elahe Hesari, Mania

Akbari

Yonetmenin ‘Memesiz Kadinlar’
adiyla cekmeye basladign ve iilke-
sinden ayrilinca adini ‘Tahran’dan
Londra'ya’ olarak degistirdigi bu
film evli bir ciftin hikayesini anla-
tiyor: Ava ve Ashkan evde yardim-
cilari Meryem ve Rahim’le birlikte
yasamaktadir. Ava sair ve yazar,
Ashkan ise tam bir burjuvadir.
Ashkan'm stirekli kendine benzet-
meye calistigi Ava bu evlilikte ¢ok
mutsuzdur. Ashkan'dan habersiz,
Meryem’e derin bir bagla baglh-
dir Ava. Meryem geng, cekici ve
birlikte zaman gecirmenin keyif
verdigi bir kadindir ve Ava'yla
bu mutsuz glinlerinde yakindan
ilgilenir. Evliligi giinden giine tat-
sizlasan Ava'min yalmz yasayan
ablasi Roya, yalizhigin kadinlari
hasta edecegini diiglindiigii icin
kardesinin bosanmasma stirekli
mani olmaktadir. Roya’ya gore
sairlikle evlilik birlikte yiiriitiile-
bilecek seylerdir; oysa Ava esinini
delilikten almakta, evliligin ise de-
liligini ve yarahicihgim sekteye ug-
ratbigina inanmaktadir. Ava ikinci
kez hamile kalip yine Ashkan'dan
habersiz kiirtaj olmaya karar ve-
rince Roya kiz kardesini bebegini
aldirmamasi i¢in ikna etmeye ¢a-
lisacaktir... Mania Akbari filmini
buraya kadar cekebildi ve birkag
yonetmen tutuklanmas: {izerine
Iran'da kendini kapana kisilmig
hissedip tilkesini terk etti. Filminin
geri kalanim Londra‘'da gekecekti.

Ava and Ashkan live with their ca-
retaker couple Maryam and Rahim.
Ava is constantly dissatisfied by her
life with Ashkan. She has a deep and
intimate relationship with their maid
Maryam without the knowledge of
Ashkan. Maryam pays especial atten-
tion to Ava and cares for her deeply.
Tnt the second half of the film Maryam
disappears and due to the lack of her
presence  Ava's  situation  becomes
more turbulent, and she finds it even
more difficult to deal with her marria-
ge. The conflict between Ava and Ash-
kan peaks further. Roya, Ava’s sister,
who has a close and deep relationship
with her constantly tries to help hold
Ava’s marriage together. Since she is
alone, she is afraid of her sister going
through the same, and believes lone-
liness is not healthy for any woman.
Roya supports and helps her sister in
any way in order for Ava to reach her
artistic ideals and purpose, but cons-
tantly advices her to preserve and care
for Ashkan, since she does not think
that being an artist and married are
conflicting. Ava on the other hand is
against her sister’s point of view and
thinks that art rises from her insa-
nity. She feels that her daily married
life with Ashkan is suppressing her
lunacy and creativity. Ava gets preg-
nant again and for the second time,

~without telling Ashkan, decides to

“abort the child. Roya tries to convince
her that in order to save and preser-
ve her marriage she should keep the
child. Mania makes the film up to this
point, until a few filmmakers are ar-
rested in Iran.



Roya Akbari

iran‘da dogdu. Aslen Kanadah. Videodan
performansa, yerlestirmeden filme bircok
farkl alanda sanatsal igleri var. 2007'de
Iranh yonetmen Abbas Keyriistemi’nin
‘On’ ve kiz kardesi Mania Akbari‘nin
‘On+Dort’ filmlerinde rol aldi.

Roya Akbari is an Iranian-born, Vancouver-
based artist. Her interdisciplinary practice
ranges from photography and video, to per-
Sformance, installation and film. She has per-
formed in Abbas Kiarostami's Ten” in 2002
and Mania Akbari's ‘Ten+four” in 2007.

FILMLERI/FILMOGRAPHY:
2012 Dancing Mania ]

IRAN-KANADA/IRAN-CANADA, 2012, renkli/color, 25’

YONETMEN/DIRECTOR: Roya Akbari

SENARYO/SCRIPT: Roya Akbari
YAPIMCI/PRODUCER: Roya Akbari

KURGU/EDITING: Roya Akbari, Sohrab Nourbakhsh

Tanmm biraz kansik olabilir ama
‘Mania’min Danst’ nedir diye so-
rarsaniz, Roya Akbari'nin gektigi,
Mania Akbari'nin “Tahran'dan
Londra’ya’ adli filmini nasil cek-
tigini anlatan kisa bir film, demek
gerekir. Film fran'da Devrim son-
rasinda dans eden kadinlan ilk
defa yakindan inceliyor. Film yal-
nizca Akbari‘nin Iran'daki zoraki
atmosferi gosteren anlatima yak-
lagrmimi mercek altina koymakla
kalmiyor, ayni zamanda gorseller,
stop-motion teknigi ve kamera
arkasi goriintillerle Tahran'dan
Londra'ya filmindeki temalarin
derinligini de ustaca aktanyor.
Freud'un psikanaliz teknikleriyle
elestirel incelemeyi birlestiren bu
belgesel dans, 6liim, cinsellik, san-
siir ve yikim kavramlarim, oyun-
cularin diyaloglari ve filmdeki
sembollerle tarif ediyor. Kardesi
Roya Akbari'nin hem Iran‘da ve
hem Batida yagamis olmasi gok
ince detaylari yakalayip bunlar
lizerinden analiz yapmasina ve
[ran'daki zorluklan géz 6niine
sermesine imkan saghyor. Mania
Akbari bu film nedeniyle Iran”1 bir
daha dénmemek tizere terk etmek
zorunda kaldi. Filmde anlatilanlar
yonetmenin yagsamiyla ortisiiyor
ve onun sanatini icra edebilmek
igin iilkesinden ayrilmak zorunda
kalmasini 6liime benzeterek bir
bakima ‘sanatsal 6liim" kavramim
ortaya gikariyor. ‘Mania'nin Dan-
st’ gorsel sanat, deneysel sanat ve
belgeselin harmanlandigi yeni bir
film dilini mijjdeliyor.

‘Dancing Mania’ is a short film on
the latest film by Mania Akbari fitled
‘From Tehran to London’. The film
takes a closer look at Akbari’s latest
boundary pushing film that displays

females dancing for the first time

in Iranian cinema after revolution.
'‘Dancing Mania" not only reviews
the evolutionary growth of Akbari as
an expressive filmmaker in the cons-
trained atmosphere of lran, but it
intelligently employs stills, stop mo-
tion imagery, and back stage footage
to capture the depth of the themes
that are played out in From Tehran
to London. Through the lens of criti-
cal analysis with a touch of Freudi-
an psychoanalysis, the documentary
comments on how the themes of dan-
ce, death, homosexuality, censorship
and devastation come to light through
the actor’s dialogues and symbols in
the film. Roya Akbari’s seemless nar-
ration guides the audience through
various footage and acts as a visual
essay, but one that can cinematically
stand on its own. The fact that Roya
Akbari herself has lived extensively
in Iran and in the West and allows
her nuanced analysis to capture the
various challenges that From Tehran
to London comments on. One of these
challenges is the reality that Mania
Akbari faces by the end of the filming,
that of leaving Iran for good. The do-
cumentary shows how the themes in
a sense extend to Mania's reality and
how the interrelationship between art
and death eventually pushed Mania
out of Iran as she was facing a kind of
creative death.



Mania Akbari

Mania Akbari 1974te ifran'da dogdu.
1991°de kariyerine resim yaparak bagladi.
Daha sonra sinemaya gecti; belge-
sellerde goriintii yonetmeni ve yonetmen
yardimas: olarak ¢aligt. 2004'te ilk uzun
filmi olan “20 Parmak”: gekti.

Akbari was born in 1974 in Iran. From the
year 1991 she began her career as a painter.
She then was exposed to cinema by working
as a cinematographer and asistan direcfor on
a few documentaries. In 2004, she directed
her first feature “20 Fingers”.

FILMLERI / FILMOGRAPHY

2003 Crystal, 2004 20 Fingers, 2007 10+4,
2011 30 minutes to 6 AM, 2011 One.Two.
One, 2012 From Tehran to London
Videolan/Video Arts: 2004 Self, 2004
Repression, 2004 Sin, 2004 Escape, 2005
Fear, 2005~ Devastation, 2012 In My
Country Men Have Breasts

2004-Self/Oto (kendi), dijital video, 6'; 2004-Repression/Bask, dijital video, 2';
2004-Sin/Giinah, dijital video, 6’; 2004-Escape/Kags, dijital video, 6'; 2004-Fear/
Korku, dijital video, 6'; 2005- Devastation/Tahribat, dijital video, 6’

Bu videolarin her biri, ayn1 anda
ekranda olan birgok kiiciik wve
ayrt ayrt boliinmiis goriintiilerden
olusuyor. Bazen goriintii ikiye bi-
liinebiliyor, bazen de bircok par-
¢aya. Her birinin 6znel bashiklart
kendi kendilerine konusuyor wve
geride birakilan her giipheyi Ma-
nia kesinkes kafasindan atwyor,
parcalara ayiriyor, hareket eden
her karenin tek bagrol oyuncusu
ve bir alternatif olarak hiddetle-
nen/korkan/provokatif! olii gorii-
niigii, geleneksel rolleri iistlenen
ya da 20 Parmak filminin sonun-
daki adami oynayan izleyicilerin
gozlerine -isteseler de istemeseler
de- dogrudan kilitleniyor bu kez.
Cesitli durumlar séz konusu ol-
dugunda Mania kendisini de icine
katwyor veya dogrudan kadin ai-
diyetini ve zorla ssmirlandirtlmay:
akillara getiriyor. Akbari 20 Par-
mak’ filmini iyi ki cekti, boylece
aklina cekim esnasinda bu alt1 vi-
deoyu ¢ekme fikri geldi. Bir bagka
deyigle Mania filmini kalbimize
dokunan altt sosyal sozle tek tek
isliyor!

The basic means of expression used by

the authoress in every single of the six

videos is the so-called ‘split-screen’,

the combination of a several smaller,

separately framed images —scraps—

within the same action. Their indivi-

dual titles speak for themselves, and

every doubt left is definitely dispelled

by Mania, broken to pieces; the only

protagonist of every moving picture,

and her alternatively raged/scared/

provocative! dead look that stares di-"
rectly at the spectators’ eyes which

this time —whether they want it or

not— take on the role of the tradition

or the man on the dock from the 20

Fingers. Various situations that Ma-

nia puts herself in or creates directly

evoke the issue of (female) dependency

and forced restraint. It seems as if
Mania had dreamed her videos while

shooting 20 Fingers: so that she could

have dreamt out everything that could

interfere with the movie’s status of
allegory; and the other way around:

she filmed 20 Fingers so that during

the shooting she could dream out 6

Videos, i.e. claborated in details six

mordant social statements.






Estelle Larrivaz

Yo6netmen, senarist ve oyuncu Etselli Lar-
rivaz, hukuk egitiminin ardindan oyun-
culuk dersi aldi. Tiyatro, sinema ve tel-
evizyon alanlarinda uzun siire cahgtiktan
sonra 2001’de yonetmenlige basladi. Kisa
filmi ‘Notre Pere’ ile bircok 6diil ald.

Estelle Larrivaz is an actress, director and
scriptwriter. After studying law she has taken
part in a number of acting courses and at the
Cours Florent. Theatre, cinema and televi-
sion took up her time for most of the past few
years before moving into directing in 2001.
Her short Notre Pére won awards in several
European festivals.

FRANSA/FRANCE, 2012, renkli/color, 103’

YONETMEN/DIRECTOR: Estelle Larrivaz
SENARYO'{’SC.RIPT: Estelle Larrivaz, Guillaume Daporta
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:

Gordon Spooner

KURGU/EDITING: Lydia Decobert

YAPIMCI/PRODUCER: Mathieu Bompoint Produced by Mezzanine Films
OYUNCULAR/CAST: Stefano Cassetti, Géraldine Pailhas, Muriel Robin, Valen-

ljzm' l\l ingberg, Léon Brachet
ODULLER/AWARDS:

En Iyi Film Seyirci Odiilii/Audience Award for French Feature Film, Premier

Plans Festival

Cocuklar1 konusunda hassas bir
baba olan Dominique, kiz karde-
siyle birlikte hayvanlarla ilgili es-
yalar satan Hayvan Cenneti adh
biiyiik bir magaza isletmektedir.
Saldirgan bir adam olan Domini-
que karnst Cathy ile geri doniisii
olmayan bir yola girer ve bunun
iizerine Dominique ¢ocuklar: Cla-
risse ve Ferdinand1 da alip orta-
dan kaybolur. Sinirin 6biir tarafin-
da kayakqilann gittigi sik ve giizel
bir otele yerlesirler. Dominique
burada hepsi i¢in gozlerden uzak,
sanal bir hayat kurmaya calismak-
tadir. Tek derdi, siddet yiiklii dav-
raruglari nedeniyle onu bir vahsi
gibi goren oglu ve kizimmn sevgisi-
ni tekrar kazanmaktir... ‘Hayvan
Cenneti’ gercekle masalin ig ige
gectigi, sevgi ve sefkatin sonunda
act ve siddetin iistesinden nasil
geldigini gosteren bir hikaye.

Dominigue, a formidable and posses-
sive father, manages a large pet store,
the Paradis des Bétes, with his sister. |
A violent man, he one day goes too

far in his relationship with his wife

Cathy, and then flees with their child-
ren Clarisse and Ferdinand.

He takes refuge with them in a fancy
hotel in chic ski resort on the other
side of the border. Here he tries to
construct a world of illusion, so as to
win back his daughter and son, who,
as it so happens, love him unconditi-
onally in spite of everything... Beast
Paradise is a realistic tale, the story
of a family adventure where love and
forgiveness finally overcome suffering
and violence.



Ursula Meier
1971'de dogdu. 199094  arasinda
Belgika'da film yonetmenligi ogrenimi

gordii ve mezuniyet filmi ‘Great
Distinction’t gekti. 2009 yilinda isvigre'de
en iyi film &diiliinii alan “Yuva’ (Home)
adl filmi Ugan Siipiirge’den de FIPRESCI

Odiilityle dénmiigtii.

Ursula Meier was born in 1971. From 1990
- to 1994 she studied film-making at the Insti-
tut des Arts de Diffusion (IAD) in Belgium,
graduating with ‘Great Distinction’. Her
first theatrical feature Home won the 2009
Swiss Film Prize for Best Filn.

BAZI FILMLERI

SELECTED FILMOGRAPHY

1994 Le Songe de Isaac, 1998 Des heures
sans sommeil, 2000 Autour de Pinget,
2008 Home

FRANSA-ISVICRE/FRANCE-SWITZERLAND, 2012, renkli/color, 97

YONETMEN/DIRECTOR: Ursula Meier

SENARYO/SCRIPT: Antonie Jaccoud, Ursula Meier
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHER: Agnes God-

ard
KURGU/EDITING: Nelly Quettier

OYUNCULAR/CAST: Lea Seydoux, Kacey Mottet Klein, Martin Compston,

Gillian Anderson

YAPIMCI/PRODUCER: Ruth Waldburger

ODULLERI/AWARDS:

Atina Uluslararas: Film Festivali Alan Atina-En iyi Film/Athens Film Festival

Golden Athena Best Picture, 2012

Berlin Uluslararas Film Festivali Giimiis Ay1-Ursula Meier/Berlin International

Film Festival Silver Bear, 2012

Buster Uluslararasi Cocuk Filmleri Festivali En i_vi Film, En iyi Cocuk Oyuncu/
Buster International Film Festival Best Buster Award-Best Film for Children,

Best Child Actor, 2012

Cabourg Romantik Filmler Festivali En Iyi Kadin Oyuncu/Cabourg Romantic
Film Festival Best Actress-Lea Seydoux, 2012

Isvicre Film Odiilleri En iyi Erkek Oyuncu-Kacey Mottet, En iyi Film, En lyi
Goriintii/Swiss Film Prize Best Actor, Best Film, Best Screenplay

Ailesi ortalikta olmayan 12 ya-
sindaki Simon, Isvicre Alplerinin
eteklerinde huzursuz bir kisilige
sahip ablasiyla birlikte yasamakta-
dir. Simon her giin zengin turist-
lerden kayak malzemesi ¢almak
icin, teleferikle kayak merkezine
gider, abla Louise ise kendini aki-
sa birakmusgtir; yan zamanlh islerde
¢alisip oradan oraya savrulur. Ba-
zen de ortaliktan kaybolur. Boyle
giinlerden birinde Simon zengin
bir turiste sahte senet diizenleyin-
ce kiz kardegiyle arasindaki has-
sas iligki kirilma noktasma gelir.
Bir resim gibi duran Alplere karsi
cektigi derinlikli ve insancil bir
filmle bizi bas baga birakan yonet-
men Meier, Dardenne Kardeslerin
geleneksellesmis dramlarinda bu-
lunan bastirilmas: giig, aska 6zlem
duyan iki ruhun samimiyetini
kesfetmemizi saghyor. Genellikle,
ne zaman Alp Daglarindaki kayak
merkezleri bir filmde 6n planda
olsa, hemen James Bond filmle-
rindeki {iclii Spectre Ajanlar akla
gelir. Ama bu kez ‘Kiz Kardeg'te,
yil boyunca kar manzarasi ve tu-
ristler degisse de bir kovalamaca-
ya degil, burada gecen bir yasama
tanik oluyoruz.

12-year-old Simon lives with his rest-
less older sister Louise at the base of
the Swiss Alps. Every day he takes
the cable car to the ski resorts above
to pilfer from rich tourists, while Lo-
uise drifts through a series of part-
time jobs and promiscuity, sometimes
disappearing for days on end. In her
absence, Simon forges a strong bond
with a wealthy tourist and his fragile
relationship with his sister fractures
into dangerous new ferritory... Aga-
inst the striking canvas of the Alps,
Meier’s deeply humanist drama is in
the grand fradition of the Dardenne
brothers; an adroit and compassionate
exploration of the intimacy of two so-
uls struggling with an unquenchable
thirst for love. Usually, when an Alpi-
ne ski resort features in a film, James
Bond is hurtling through it with a trio
of Spectre agents in hot pursuit. But
in Sister we see what it's like to live
in such a resort all year round, even

‘when the snow and the tourists have

melted away.



Maria Lorente

Maria Lorente: “Cocuklugumdan beri
her seye bir mercekten bakiyorum: go-
zlerim. Kisa film ¢ekmeye basladigimda
da bundan vazgegmedim.”

Maria Lorente: “Since I was a child, I saw
everything through a lens: my eye.

Is from then when I began to be keen on the
filming art and filming shott films.”

P
e
ALY ATEAN

TURKIYE/TURKIYE, 2013, renkli/color,

YONETMEN/DIRECTOR: Bagak Biiyiikgelen

SENARYO/SCRIPT: Bagak Biiyiikgelen, Mahi Rahgozar )
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Ugur [gbak

KURGU/EDITING: Mahi Rahgozar
YAPIMCI/PRODUCER: Bagak Biiyiikcelen

OYUNCULAR/CAST: Nesrin Cavadzade, Celal Kadri Kinoglu, Ercan Kesal,

Mine Tiifekgioglu

ISPANYA/SPAIN, 2012, renkli/color, 12/

YONETMEN/DIRECTOR: Maria Lorente

SENARYQ/SCRIPT: Maria Lorente

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Alejandro Oset

KURGU/EDITING: Alberto Gutierrez
YAPIMCI/PRODUCER: Maria Lorente

OYUNCULAR/CAST: Ariadna Cabrol, Francesc Garrido

Zengin bir ailenin kiz1 olan 18 ya-
sindaki Angel, kotii gegmisinden
kagmak i¢in kendine bir yanini sir
gibi sakladig bir hayat kurmusg-
tur. En cok paray1 verenle birlikte
olmakta, o glglii goriintiisiiniin
altinda kirilgan bir kiz ¢ocuk ola-
rak var olmaktadir. Bir gece ka-
ranlik bir karakter olan Gabriel'le
bulusur. Angel, Gabriel gibi to-
zutmus bir psikologun sayesinde
kendisiyle yiizlegebilecektir.

Angel is a eighteen year old girl that
belongs to a wealthy family. To escape

from a terrible past, she creales a do-

uble secret life where she sells her body
to the best bidder. Behind the strength
that Angel projects, hides a great fra-
gility. One night she will meet an obs-
cure character, Gabriel, who through
a twisted psychological will lead her
to confront with herself.

Basak Biiyiikcelen
Vancouver  Film Okulu'nu  bitirdi.
Ingiltere'de  Kiiltiirel ~ Aragtirmalar

alaminda doktora yapiyor.

Giliya ‘modern’ bir ailede yetigmis
geng bir kadm, ailesi tarafindan
zorla bekaret kontroliine gotiirti-
litr. Psikolojik ve fiziksel olarak
¢ok travmatik olan bu muayeney-
le, kendi viicudu tizerinde kontrol
sahibi olmadigm fark eder. Bede-
ninin kontroliinii ele gegirmek igin
her seyi yapacakhr.

A high school student, raised in a mo-
dern family, is taken to a gynaecolo-
gist for a virginity test by her parents.
The psychologically and physically
traumatizing examination makes her
realize she doesn’t have confrol over
her own body. She will do anything
she can to take the control back.

Buipukeelen holds a diploma from Vancouver
Film School. She is a PhD candidate in Cul-
tural Studies at Nottingham Trent Univer-
sity, England.




IRAN/IRAN, 2011, renkli/color, 12"

YONETMEN/DIRECTOR: Shilan Sadi

SENARYO/SCRIPT: Keywan Fahimi

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Salem Salavati
KURGU/EDITING: Tofigh Amani

Shilan Sadi OYUNCULUR/CAST: Zhina Nourani, Serveh Khezri

Shilan Sadi iran'da dogdu. 1999'da Geng- ; A . " i ,
lik ve Sinema Derneginde sinemayla ilgili Stunnet edilen iki kiz cocugun hi-  This is the story of two young girls
kurslara katldy 2008'de Tahran‘da giizel kayesi... Kizlardan biri digerine  who become the victims of female ge-
forblarTe Sinea egitimi aldlg1 SirivaTe neler yapildigim goriince sira ona  nital mutilation. When one of them

gelmeden oradan kacar. witnesses what happens to her friend,
she runs away before her turns comes.

iteden mezun oldu.

Shilan Sadi was born in Iran. She completed
a film and photography course in Mahabad's
Youth Cinema Association in 1999. Graduat-
ed with BA degree in fine arts (Cinema) from

Sooreh University in Tehran in 2008.

Ebrahim Irajzad
Ebrahim  Irajzad 1981'de  dogdu.
Tahran'da yonetmenlik egitimi aldu.
2005°te ilk kisa filmi ‘Love, a Sorrow-

IRAN/IRAN, 2013, renkli/color, 17’ ful Tale'i ¢ekti. ‘Birkag¢ KM’ yénetmenin
tigtineii kisa filmi.

YONETMEN/DIRECTOR: Ebrahim Irajzad

SENARYO/SCRIPT: Ebrahim Irajzad Irajzad was born in 1981, studied film direct-
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Mehdi Aslani f?!g in Tehran. In 2005 he directed his ﬁfsf
KURGU/EDITING: Saeid Ghazi 7 ]
YAPIMCI/PRODUCER: Ebrahim Irajzad ::‘.’gﬁ? C“I,I:dp Lm’;.l“ S”';mwff e ’z‘.s
OYUNCULAR/CAST: Schaila Golestani, Raya Nasiri !h!'rd sh:r: ew Kuometers Away 1s his

ird short.

40 yaginda bir kadn, gidecegi yere A 40-year-old woman reaches a shoc-
gotiirmeyi teklif ettigi hamile bir  king conclusion after her conversation
geng kadinla aralarinda gegen ko-  with the young pregnant woman she
nusmadan sonra sagirtici bir karar  offers a lift to. She has to draw a pain-
alir ve bu karar oldukga sanaii  ful conclusion. Cleverly constructed
olacaktir. Zekice inga edilmig bir  confrontation.

yuzlesme.




Mizgin Miijde Arslan

1981'de dogdu. Biyoloji egitiminden sonra
sinema yiiksek lisans1 yapti. 2002'de Dicle
Haber Ajansi'min Diyarbakir subesinde
gazetecilige basladi. Bahgesehir Uni-
versitesi Sinema ve Medya Caligmalan
béliimiinde doktorasim stirdiiriiyor.

Mizgin Mujde Arslan was born in 1981.
After studying Biology, she got her master’s
degree in cinema. She has worked as a jour-
nalist for Dicle News Agency. She is doing
her PhD in Bahgesehir University on Cinema
and Media Studies.

FILMLERI/FILMOGRAPHY

2006 Son Oyun, 2009 Tohum, 2009 Oliim
Elbisesi: Kumahk, 2010 Dana Bayram,
2010 Agt, 2012 Ben Ugtum Sen Kaldin

TURKIYE/TURKIYE, 2012, renkli/color, 8’

YONETMEN/DIRECTOR: Mizgin Miijde Arslan
SENARYO/SCRIPT: Mizgin Miijde Arslan
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Veysel Celik

KURGU/EDITING: Erdal Rahmi Hanay

YAPIM/PRODUCTION: Sirin Giiven, Mizgin Miijde Arslan
OYUNCULAR/CAST: Songtil Turan, Remziye Turan

12 yasindaki Asya kardeglerine
bakmas: igin okula gonderilmez.
Bir giin yerde bir kristal goriir ve
tiim giin bu kristalden hayat: izle-
meye baslar. Herkes o kristalden
ne gordiigiinii merak etmektedir.

Her parents do not send 12 year old
Asya to school because she is suppo-
sed to stay home and look after her
siblings. One day she sees a piece
of cristal on the floor and she starts
watching the life from that cristal,
Everyone is curious about what she
sees in that cristal.



Imtiaz Pavel

Imtiaz Pavel kendini alayh yonet-
men olarak tanimhyor. Toplum cinsi-
yet ve erkeklik calismalan alanlarinda
araghrmalaniyla tamimiyor. Yapima ve
yonetmenligini tstlendigi 10'dan fazla
filmi var.

A self faught film maker and cinematogra-
pher. He is a professional sexunlities and
masculinities researcher. He has directed, co-
directed and produced over 10 films.

BANGLADES/BANGLADESH, 2011, renkli/color, 16

YONETMEN/DIRECTORS: Imtiaz Pavel & Rowshon Ara Nipa
YAPIMCI/PRODUCER: CARE, Mirrors and Master Opera,

European Commisssion

Banglades, cocuk evlilikleri ve
ergen hamileliklerinin en ¢ok go-
rilldtigii {ilkelerden biri. Kadmlar
igin yasal evlilik yasinin 18 oldugu
tilkede halen 20-49 yas arasindaki
kadmlarin dortte {igiiniin 18 ya-
sin altinda evlendigi bildiriliyor.
Diinya Saglik Orgiitii'ne gore iil-
kede ilk dogum yag ortalamas
18. “Travma’, cocuk evliliklerinde
Asya'da ilk, diinya genelinde ise
ikinci sirada yer alan Bangladeg'te
cekildi. Yonetmen arastirma ve
cekimlerin iki yildan fazla stirdi-
gunii ve kadinlarin deneyimlerini
anlattiklari réportajlarm son dere-
ce dikkatlice ve giiven ortaminda
yapildigin belirtiyor.

Bangladesh's rates of child marriage
and adolescent motherhood are among
highest in the world. Though the le
gal age of marriage is 18 for girls,
however three quarters of women aged
20-49 were married before age 18. In
2003 the average age al first birth was
18 (WHO). The film ‘Paralyzed’ was
decided to be produced amidst the rea-
lity where Bangladesh as country was
ranking the top in Asia and 2nd in the
world in terms of rate of child marri-
ages. The research and shooting took
more than two years and the intervi-
ewees were handled with wtmost care
and confidentiality.



Kudret Giineg
Sorborme  Universitesinde  yiik-
sek lisansim Yilmaz Giiney ve Vit-
torio de Sica’'min sinema yaklagimim
kargilaghrdig teziyle tamamladi. Bircok
senaryo yazdi. 1999'dan beri belgesel ve
kasa film gekiyor.

Gunes got her master's degree at Sorbonne,
with a research which compares the authors
Yalmaz Gilney and Vittorio de Sica. She wrote
several screenplays and making documenta-
ries and shorts since 1999.

FRANSA/FRANCE, 2011, renkli/color, 22°

YONETMEN/DIRECTOR: Kudret Giines

SENARYO/SCRIPT: Kudret Giines

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Pascal Poucet

YAPIMCI/PRODUCER: Romain Pascual

OYUNCULAR/CAST: Celine Elhan Giines, Nadir Sonmez, Nuray Sen, Johan

Kamar, Carmen Barea, Abdellatif El Fari

Birbirlerini ilk kez evlendikleri
gece goren geng cift Alev ve Ah-
met birbirlerini tanimaya bile fir-
sat bulamadan kari-koca olacaktr.
Ne ki, buna hi¢ zaman yoktur,
clinkii ciftin ailesi yatak odasinin
kapisinda kanh carsafi beklemek-
tedir.

198017 yillarda Tiirkiye'yi terk
etmek zorunda kalan tg¢ Kiirt
kadimin Fransa'da yagadiklarim
anlatan ‘Gégmen’ ve ‘Leyla Zana’
belgeselleriyle adindan soz ettiren
yonetmen, bu filminde erken ve
zorla evliliklere kamerasini geviri-
yor. Filmin sonuna dikkat!

Alev and Ahmet who are going to
see each other for the first time in the
night that they are getting married,
are going to be couples with no idea
about each other. The first night, they
would have a chance but there is no
time as the family of the couple is wa-
iting for the bloody sheet signifying
virginity, just beside the door. The
director who shot two documentari-
es called I'Immigréla story of three
migrant women in France and Leyla
Zana, made a good impression. In her
latest  film, she touches upon early
and forced marriages. Attention to the
surprising end of the film!



Goknur Satur & Mine Satur

Goknur SATUR: Sanat Tarihi yiiksek
lisans: yapiyor ve drama egitmeni olarak
calisiyor.

Goknur Satur is getting her master's degree
in History of Art. She is working as a drama
teacher.

FILMLERI/FILMOGRAPHY:
Ertesi Giin, Kairmizi Yagmurluk, Mor

Mine SATUR: Radyo Televizyon ve Sin-
ema dgrenimi gordii. Kanal D ve CNN
TURK'te stajyer muhabirlik yapt. Sinuir
gazeteciligi izerine calisiyor.

Mine Satur studied Radio Television and
Cinema. She worked at national TV stations
Kanal D and CNN Turk. She is interested in
‘journalism at borders’.

TURKiYE/TURKIYE, Renkli/color, 7*

YONETMEN/DIRECTOR: Goknur Satur & Mine Satur

SENARYO/SCRIPT: Berrak Esen

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:

Haluk Akgakoca )
KURGU/EDITING: Burak Ozkan

OYUNCULAR/CAST: Berrak Esen, Cihat Yalginkaya

Film etkileyici imgeler kullanarak
ve o imgelerin biling digindaki iz-
diigtimlerini sergileyerek, kiiltiir,
gelenek ve inanglar arasinda hap-
solmus kadinlara odaklarnr ve on-
larm kimliklerini yoksunluklarini
agmlamaya/ incelemeye caligir.

Using impressive images and aiming
to display their projection on the un-
conscious, the film focuses on wamen *
trapped in culture, traditions and be-
liefs and tries to explore their identity
and deprivations.






Antonia San Juan

Antonia San Juan yirmi yih agkin siiredir
oyuncu, yazar, yonetmen ve yapimci
olarak caligiyor. 2000 yihinda kendi
yapim sirketini kurdu. Cektigi filmlerle
iki Goya Odiilii ald1.

Spanish actress, writer, director and pro-
ducer, Antonia San Juan has been working
for the entertainment industry for the last
twenty years.

FILMLERI/FILMOGRAPHY
2008 You Choose

ISPANYA/SPAIN, 2012, renkli/color, HD, 100"

YONETMEN/DIRECTOR: Antonia San Juan

SENARYO/SCRIPT: Antonia San Juan

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Pablo César

Rosso
KURGU/EDITING: Marc Royo
YAPIMCI/PRODUCER: Marta Mir6

YAPIM/PRODUCTION COMPANY: Trece Producciones, S.L.
OYUNCULAR/CAST: Macarena Gémez, Antonia San Juan, Mariam Hernan-
dez, Luis Miguel Segui, Blanca Rodriguez, Eduardo Casanova, Secundino de la
Rosa, Rosario Guerra, Milagros Gutiérrez, Rubén Tejerina, Héctor Montoliu

Tana, babasi dliince uzun siiredir
hayalini kurdugu seyi gercekles-
tirme firsati bulur: Evden ayrila-
caktir. Ama bunu nasil yapacagini
bilmemekte, daha iyi bir hayata
kavugsacagina dair ailesini nasil
ikna edecegine karar verememek-
tedir. ‘Yaz’, Kanarya adalarinda
evlerinden dert eksik olmayan bir
ailenin hikayesini anlatan bir ko-
medi! Filmde aile i¢i cekismeler,
agk, ihanet, dostluk, yeni yeni filiz-
lenen cinsellik, yani ne ararsaniz
var. Ailenin basindan gegenler her
evde goriilebilecek seyler olsa da
olaylar yonetmenin 6zgiin tarziyla
bambagka bir eglenceye doniisii-
yor. Olay Orgiisii, siirpriz bir son,
zekice bir tercihle ucu agik biraki-
lan sahneler... Filmin hem bagrol
oyuncusu hem de yonetmeni An-
tonia San Juan, kadin filmlerinin
yonetmeni Pedro Almodovarin
‘Annem Hakkinda Her $Sey’ adh
kiilt filmindeki Agrado karakteriy-
le hafizalarimizda yer etmigti. An-
tonia San Juan gectigimiz yillarda
Ugan Siiptirge’nin konugu olarak
Ankara’ya gelmis ve ydnetmen
koltuguna oturdugu filmleriyle
toplu gosterim yapmust. Antonia
San Juan bu filmi nasil yaptigm
ise soyle anlatiyor: “Ikinci filmimi
gekmeye karar verdigimde daha
Once yaptigim birkag kisa metrajli
film ve ilk uzun filmimdeki dene-
yimlerimden yararlandim. Senar-
yoyu yazarken baglangi¢ noktam,
aile bireylerinin garipliklerini ve
aile kurumunun modasi gegmis
bir kavram oldugunu gostermekti.
Bu film, bitmek bilmeyen arayisla-
rimmn ve deneyimlerimin bir yan-
simasi!”

When her father passes away, Tana
has the chance to fulfill her long las-
ting dreant: to leave once for all the
family home. But how can she aban-
don her family without losing them
for good? And how can she make
them aware of that she leaving is for
the best? “The Summer Side’ is an
entertaining comedy from the Canary
Islands that centres on the trials and
tribulations of a wonderfully dysfunc-
tional family, as they navigate the
choppy waters of family feuds, love,
betrayal, friendship and burgeoning
sexuality. This ensemble piece covers
a wide basis of typical ‘family’ issu-
es but by expertly throwing all these
familiar tropes together director An-
tonia San [uan, for the most part,
keeps the narrative from being bo-
ring. The film stars and is directed by
well-known Spanish actress Antonia
San [uan, best known for her role as
Agrado in Pedro Almodévar's “Todo
Sotre Mi Madre”. Antonia San [uan
was a guest at Flying Broom's pre-
vious festivals, where a retrospective
of her films were screened. She ela-
borates on the making of her film as
follows: “When I thought of writing
my second film I wasn't able, I didn’t
avant, to forget the lessons learned in
‘vur previous films. The experience of
having filmed several short films and
my first full length movie prepared us
to undertake this ambitious project.
While developing the screenplay my
references where those learned from
the stories that try to portray family
as an outdated institution where its
members are compelled to remain
emotionally paralyzed, to not grow as
humans beings.”



Malgoska Szumowska

Matgoéka Szumowska 1973'te dogdu.
E6dz Film Okulu'ndan mezun oldu. Ka-
riyerine kisa filmler yaparak bagladi. ilk
uzun filmini 2000 yihnda ceken yonet-
men filmleriyle uluslar aras festivallerde
adiiller aldi. Juliette Binoche'un bagrolde
oldugu ‘Elles’, Berlinale'nin agihs film-
iydi ve 40'tan fazla iilkeye satildL.

Malgoska Szumowska was born in 1973,
graduated from the E6dZ Film School. She
began her career making short feature films.
She directed her first feature film in 2000.
She won several awards at international film
festivals around the world. Elles starring fuli-
ette Binoche, opened Panorama IFF Berlinale
2012 and was sold out to more than 40 coun-
tries around the world.

BAZI FILMLERI
SELECTED FILMOGRAPHY:

1999 The Silence, 2000 Happy Man, 2004
Stranger, 2008 33 Scenes From Life, 2012
Elles, 2013 In The Name of...

POLONYA/POLAND, 2013, renkli/color, 101"

YONETMEN/DIRECTOR: Malgoska Szumowska

SENARYO/SCRIPT: Malgoska Szumowska & Michal Englert

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Michat Englert
KURGU/EDITING: Jacek Drosio

YAPIMCI/PRODUCER: Agnieszka Kurzydto

OYUNCULAR/CAST: Andrzej Chyra, Mateusz Kosciukiewicz, Maja Ostasze-

wska, Eukasz Simlat, Tomasz Schuchardt, Maria Maj, Olgierd Lukaszewicz,

Kamil Adamowicz
Mateusz Gajko, Jakub Gentek
ODULLERVAWARDS:

Berlin Film Festivali En Iyi LGTB Filmi Teddy Odiilii/Berlin International Film
Festival Teddy Award for the Best Queer Feature Film
Siegessiule Dergisi Okuyucu Odiilii/Award of Readers of ‘Siegessiule’

Magazine

‘...Adma’, kuzeydogu Polonya'da
varhgindan neredeyse kimsenin
haberdar olmadig bir koyde gegi-
yor. Bu koyde, 21 yagindayken ha-
yatmin amacimn Tanri’ya hizmet
etmek oldugunu anlayan Katolik
rahip Adam yasamaktadir. Adam
bu kdyde sorunlu gegmisleri olan
erkek cocuklar igin bir toplum
merkezi kurar. Koy halki onu
kendilerinden biri olarak kabul
etmis, bagrina basmgtir. Herkes
onun gli¢lii ve canli kisiliginden
etkilenmekte ve ona yakin olmak
istemektedir ama Adam’mn heniiz
bilmedikleri bir sirr1 vardir. Kéyde
herkesin digladig sessiz bir geng
adamla tarisinca Peder Adam de-
rinlerde kiif tutmug agir bir yiik
ve arzulanyla yiizlesmek zorunda
kalir. Koylillerin siipheleri dog-
rulaninca Rahip Adam halkin en
acik dilgmaru haline gelir. Gorsel-
ligiyle etkileyen film, halen tabu
sayilan ‘rahiplerin arasindaki gizli
escinseller’ meselesine deginme
cesareti gosteriyor ve politik mesaj
vermeden ana kahramann biiyiik
yalmzhigimi  anlatiyor. “Yasakl'
tutkularniyla  yiizlesen Adam’in
mutluluk, caresizlik, baski ve yal-
nizhik etrafinda kendini arayigmnin
oykiisii. ..

Szumowska's film is set in god's
forgotten  willage in  north-eastern
Poland. There lives Adam, a Catho-
lic priest who discovered his calling
as a servant of God at the age of 21.
He organizes a community centre for
boys with troubled pasts. His energy
appreciated, the locals accept him as
one of their own. Everybody wants to
be close to him, feeding off of his vita-
lity and power, but no one knows he
harbors his own secret. After meeting
an eccentric and silent young man, a
local pariah, Father Adams is forced
to confront a long forgotten burden
and passion. As the villagers” worst
suspicions are validated, Father Adam
becomes the obvious enemy. This vi-
sually powerful film, charged with
striking imagery from Christ’s Passi-
on, dares to broach the still taboo topic
of homosexuality in the priesthood. It
is not in fact political statement but a
story of a great loneliness of the pro-
tagonist. Confronted with his “forbid-
den’ desires, Adam experiences both
moments of bliss and ufter despair.
| this film shows confused emotions,

_repression and loncliness — and the

~possibility of perhaps finding oneself
after all,



Maria Pavlidou

Dans, yazarlik, tasarim, medya gibi alan-
larla ilgilendikten sonra yonetmenlige
yoneldi. Yapim sirketlerinde galisti,

She danced ballet during her school days, also
wrote, painted — and got her scheol diploma
in design.

FILMLERI/FILMOGRAPHY

2010 Bearded Man, 2010 Darwin, 2010
Today’s Fire Tomorrow’s Ashes, 2012
‘Who am [ happy

ALMANYA/GERMANY, 2012, renkli/color, 25’

YONETMEN/DIRECTOR: Maria Pavlidou
SENARYO/SCRIPT: Ingrid Warnke-Kaltenegger
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHER: Till Vielrose

KURGU/EDITING: Fiona Brands
YAPIMCI/PRODUCER: Jens Kaulen

OYUNCULAR/CAST: Ekaterina Tafel, Sophie ‘Liam’ Aller, Machmud
Gadjisade, Alessandra Mangesius, Peter Mustafa Daniels, Shirin Fleur Krieg,
Shirin Fleur Krieg, Mehmet Selim Adanur, Arno Kempf

15 vasindaki Alicia 6zel gereksi-
nimleri olan ergenlerin kaldig bir
bakim evinde yasamaktadir. Igin-
de bir ‘star 15181” olduguna inanan
ve insanlarm bunu fark etmesini
isteyen Alicia'nin tek arzusu sar-
kicr olmaktir. Bir giin yemek ma-
sasinda yeni bir yiiz goriir. Alicia
hemen gordiigii bu oglanun daha
farkl, nazik biri oldugunu fark
eder. Aralarinda bir flort baglar,
ama Alicia odasma gittiinde bu
yeni oglan Mika'min yatagi ba-
sinda dstiinti qkardigim  goriir.
Onu odasindan atmaya calisir.
Mika'nin bir oglan degil de, yeni
oda arkadasi Michaela oldugunu
ogrenince bu tepkisi daha da artar.
Biitiin grup ‘ucube’ Mika'ya siip-
heyle bakar. Onu asagilar ve teh-
dit ederler. Alicia Mika'y1 bu du-
rumdan korur; ¢iinkii kabul etmek
istemese de bu yeni insana karsi
bir seyler hissetmeye baslar. Diger
insanlarin baskisiyla Mika'ya karst
hislerini itiraf etmek imkansiz gibi
goziikiir. Yine de, bir karar verme-
si gerekecektir. Ben kim mutluluk
kim? Garip kararlar verdiginde
bile Birini oldugu gibi Kabul etme-
ye olan 6zlemi ve biitiin karsit fi-
kirlere ragmen kendini savunma-
va olan cesareti anlatan bir film.

Alicia is fifteen years old and lives
in a home for teenagers with special
needs. She longs for recognition and
star appeal. She wants to be a singer.
One day, a new face sits at the dinner
table. Alicia realises quickly that this
bay is very attentive — and somehow
different. A flirt begins, but when she
goes to her room and finds Mika, the
new one, pulling off his shirt in front
of her bed, she tries to throw him out.
Ewven more so when she finds out that
Mika isn't a boy after all, but her new
roomimate Michaela. The whole su-
pervised group eyes Mika “the freak”
suspiciously. They humiliate him and
get him info serious, life-threatening
danger. Alicia saves Mika, not the le-
ast because she feels something for this
new person, even though she doesn’t
want to admit it. To come out openly
with her feelings towards Mika seems
impossible, given the peer pressure
of the others. Still, she has to make a
decision.

Who am I happy is about the longing
to be accepted for what one is, even
when making seemingly weird deci-
sions; and about the courage to stand
up for oneself, against all oppositions



Can Candan

Belgesel sinemaci ve akademisyen Can
Candan lisans derecesini Hampshire
College’dan Sinema-Televizyon dalinda,
sanatta yeterlik diplomasini da Tem-
ple Universitesinden Film ve Medya
Sanatlari dalinda ald1. ‘Benim Cocugum’
yonetmenin iigiincii uzun metraj belge-
seli.

Can Candan is a documentary filmmaker and
an academic. He holds a BA from Hampshire
College in Film and Video, and an MFA from
Temple University in Fiim and Media Arts.
My Child is his third feature documentary
Sfiln.

TURKIYE/TURKIYE, 2013, renkli/color, 82’

YONETMEN/DIRECTOR: Can Candan

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Ofuz Yenen

KURGU/EDITING: Gikge ince

YAPIMCI/PRODUCERS: Gokge Ince, Ayse Cetinbag, Can Candan, H. Metehan

Ozkan

LISTAG (LGBTT Aileleri istanbul Grubu) Ozel Gésterimi.

http://listag.wordpress.com/

“Koskoca diinyaya benim gocugu-
mu sigdiramadilar.”

‘Benim Cocugum’ bizi Tarkiye'de
bes farkl eve gotiiriiyor. Anne-ba-
balarin goziinden, lezbiyen, gey,
biseksiiel ve trans ¢ocuklarimin hi-
kayelerini dinliyoruz. Hikayeler;
inkar, travma, caresizlik, korku,
utanma, kabullenme ve yeniden
dogma gibi temalarda ortaklagi-
yor. Bir anne ¢ocuguna zarar ge-
lecek mi diye endigelenirken, bir
digeri trans kizina aldif ilk sut-
yeni hatirliyor. Bir biiyiikannenin
“Bu ig Allah’tan m1?” diye sorusu
var, Allah’tan olam kabul etmeye
hazir. Homofobik ve transfobik bir
toplumda gocuklarini oldugu gibi
kabul edebilmekle kalmayan bu
ebeveynler, deneyimlerini payla-
sirken, aktivist olmanin ne anlama
geldigini yeniden tammhyorlar.
Giiciinii anne babalarin sevgisin-
den alan belgesel, homofobinin ve
transfobinin karsisina ¢ikabilecek
en giiclii, en saglam direnisin sade
ve icten bir anlatimi.

“There was o room in this vast world

for my child!”

In five homes in Turkey, parents tell
us stories about raising their leshi-
an, gay, bisexual and trans children. .
Denial, trauma, despair, shane, ac-
ceptance, and rebirth are common the-
mes. A mother talks about her anxiety
that her child will come to harm; while
another remembers the first bras she
bought for her transsexual child. “Is it
given by God?" a grandmother asks,
ready to accept God’s word. They have
accepted their children for who they
are, and now share their experiences
with the public, radically redefining
what it means fo be activists in this
conservative, homophobic, and trans-
phobic society. My Child takes its po-
wer from the love these parents feel for
their children, telling us in intimate
words the touching story of a most
courageous form of resistance against
homophobia and transphobia.



Zeynep Oral

1989'da dogdu. 2007'de Yasar Universi-
tesi Iletisim Fakiiltesi Radyo TV Sinema
béliimiinii burslu olarak kazandi. ‘Ben,
Sen, O’ yénetmenin ilk belgesel filmidir.

She was born in 1989. She studied in Yasar
University Department of Radio TV Cinema.
She graduated in 2012 with a first ranking .
I, You, Her" is her first documentary.

FILMLERI / FILMOGRAPHY

2012 Mutlu Aile Pozlar (Happy Family
Portrait), 2011 Durak (The Station), 2011
Teker (The Wheel)

TURKIYE/TURKEY, 2012, renkli/color, 18’

YONETMEN/DIRECTOR: Zeynep Oral
SENARYO/SCRIPT: Zeynep Oral

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Ze ynep Oral
KURGU/EDITING: Devrim Taban, Ze ynep Oral
OYUNCULAR/ CAST: Demet Yanardag, Selma Ozel

ODULLER/AWARDS:

19.Adana Altin Koza Film Festivali Ogrend Filmleri En Tyi Belgesel/19th Golden
Boll Film Festival Student Best Documentary

49. Antalya Altin Portakal Film Festivali En iyi Ik Belgesel/49th Antalya Golden
Orange Film Festival Best First Documentary

Aydin Dogan Vakh Geng Iletisimciler Yarismasi En lyi Belgesel/Aydin Dogan
Foundation Young Communicators Competition Best Documentary

Ben, Sen, O... Yanhs bedende dog-
duklarma inanan iki transeksiiel
kadinin hayatta kargilastiklarn bas-
ki, siddet ve adaletsizlikleri konu
alir, Toplum tarafindan ‘travesti’

1, You, Her tells the story of kwo trans-
sextal women who believe that they
Iive in the wrong bodies. Their predi-
cament pitches them into a struggle
against injustice and social prejudice.

olarak yaftalanmanin 6tesinde on-
lar birer insandir ashnda.

Masa Zia Lenardic& Anja Wutej

SLOVENYA/SLOVENIA, 2012, renkli/color, 6’

Masa Zia Lenardic: Birgok uzun, belgesel
ve reklam filmlerinde kamera asistaru
olarak gorev aldi. Anja Wutejle birlikte
ilk bagimsiz uzun belgeseli iizerinde
caligiyor.

YONETMEN/DIRECTOR: Maga Zia Lenardic & Anja Wutej
SENARYO/SCRIPT: Masa Zia Lenardi¢ & Anja Wutej

GORUNTU YONETMENI/ DIRECTOR OF PHOTOGRAPHER: Masa Zia
Lenardic¢ & Anja Wutej

OYUNCULAR/CAST: Masa Zia Lenardi¢ & Anja Wutej
KURGU/EDITING: Masa Zia Lenardi¢ & Anja Wutej
YAPIMCI/PRODUCERS: Masa Zia Lenardi¢ & Anja Wutej
ODULLER/AWARDS: Seyirci Odiilii- ProFire Kisa Film Festivali/ Audience
Choice Award

Born ip Slovenin. She has been a canera as-
sistant, in several films. She is currently
working on her first independent documen-
tary feature together with Anja Wutej,

Siradan iligkileri iginde iletisimi
saglamaya calisan siradan bir
ciftin siradan yasamlarn iginde
siradan bir giin. insanlarin daha
gercekei, daha mutlu ve cesaret-
lendirici hikayeler gérmeye, lezbi-
yen olmanin bir heterosekstielden
daha mutsuz olmak anlamina gel-
medigini bilmeye ihtiyaci var.

Typical day in a typical life of a typi-
cal couple frying to communicate
their way through their typical rela-
tionship. People need to see some real
life, encouraging and cheery stories,
they need to know that being a lesbian
not involve any less, happiness than
being a heterosexual individual. Les-
bians can be as happy as anyone else.

Anja Wutej: Edebiyat fakiiltesinden me-
zun oldu. Almanca, Ingilizce ve Slovence
dillerinde gevirmen olarak galigiyor.

Graduated from Faculty of Arts in Ljubljana.
She is working as a translator/interpreter.

FILMLERI / FILMOGRAPHY
2012 (A)Typical Couple,
2011 Take It/ Break It




AN BADE NN B FOLAEC BILE SEM KUIMEL

Ivana Todorovic

Filmleri, Palm Springs, Cannes gibi pek
¢ok Amerika ve Avrupa film festivaller-
inde gosterildi. ‘Rapresent” ve “Everyday
Life of Roma Children From Block 71
Sirbistan’da ilkokul ve liselerinde egitim
miifredatimin bir parcasi olarak goster-
ildi.

Films have been shown in a number of US
and European festivals, such as The Paln
Springs International Shorifest, the Festival
de Cannes. Her film A Harlem Mother is used
in media campaigns against youth gun vio-
lence in New York and films Rapresent and
Everyday Life Of Roma Children From Block
71 are often used as part of the educational
curriculum in primary and high schools in
Serbia.

FILMLERI / FILMOGRAPHY

2009 A Harlem Mother, 2008 Rapresent,
Everyday Life Of Roma Children From
Block 71

SIRBISTAN/SERBIA, 2013, renkli/color, 30"

YONETMEN/DIRECTOR: Ivana Todorovic
SENARYQ/SCRIPT: (Text in cabare) Olga Dimitrijevic and Goca
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHER:

Adam Arkapaw

KURGU/EDITING: Jelena Maksimovic

YAPIMCI/PRODUCER: Academic Film Center, Students Cultural City

Yonetmen Ivana Todorovic film-
de bir travesti arkadasini ekrana
tagiyor, Goca, gay pride solenleri-
nin hazirlanmasi veya katihminin
yasak oldugu Sirbistan’in bagkenti
Belgrad'da yasayan bir travestidir.
18 yasindaki sevgilisi bir seks is-
gisi olarak hayatim tehlikeye atip
kazandigi parayi ¢alsa da, Goca
hala onu sevmekte ve neseli, acik
goriiglii bakig agisim stirdiirmek-
tedir. 39. Yas giintinde canli bir
performansla seyircilerin 6niinde
escinselligini  agiklamaya  karar
verir ve hikayesini onlara anlatir:
‘Oglandim Kiz Oldum’.

The director lTvana Todorovic, porl-
rays her transsexual friend in her
recent film. Goca is a transvestite in
Belgrade, the capital city of a country
where organising or participating in
a gay pride parade is forbidden. Alt-
hough her eighteenyear-old boyfriend |
steals the money she risks life and
limb to earn as a sex worker, Goca
still lowves him and manages to retain
her sunny, open-minded nature. On
her thirty-ninth birthday she decides
to celebrate her coming-out on stage
in front of a live audience. And so she
tells them the story of her life: "When
I was a boy, I was a girl.”



Zuhal Akmege

1981'de dogdu. Afyon Kocatepe Uni-
versitesi Sosyal Bilgiler Ogretmenligi
boliimiinden mezun oldu. 2010da Ege
Universitesi Iletisim Fakiiltesi Radyo TV
Sinema béliimiinii birincilikle bitirdi. Ha-
len tezli yitksek lisans egitimine devam
ediyor.

She was born in 1981. She graduated from
Afyon Kocatepe University department of
Social Science Teacher. She studied Radio
Television and Cinema at Ege University’s
Communication Faculty. She is currently a
graduate student at the same department.

FILMLERI / FILMOGRAPHY

2012 Her Yer Hig Kimse, 2011 Son Kale,
2010 Diig ve Gergek, 2010 Girdap, 2010
Bes Kurug, 2010 2010 Tenur, 2010 Oyun,
2010 Doniigiim, 2009 A frame a life, 2009
e-hayat, 2009 Kabus, 2009 Enkaz, 2009
Yarig, 2009 Kirilma Noktasi, 2008 Parazit

TURKIYE/TURKEY, 2012, renkli/color, 28

YONETMEN/DIRECTOR: Zuhal Akmese
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Zuhal Akmege,

Omer Acar
KURGU/EDITING: Ugur Savci
YAPIMCI/PRODUCER: Zuhal Akmege

Kabul edilmek i¢in susmayi, ol-
madigr gibi davranmay: isteme-
yen Thsan’m dykiisti. Yalniz ama
mutlu olmaya ¢alisan bir insamin
Oykiisii bu. Susmamin getirecegi
sahte huzuru kabullenemeyen,
inadina diriist bir insanin. Yadir-
gayan, sorgulayan ve yargilayan
bakiglara aldirmadan bas: dik yi-
rityen ve tiim sikintilara ragmen
yiiziinden tebessiimii eksik etme-
yen giiglii bir insanin dykiisti.

This is the story qffizsmz who does not
want to behave like others want him to
do and who prefer to stop speaking for
being accepted. A story of an alone but
a happy person.A person who doesn’t
accept fake peace and inspite all of it, a
honest person. A story of a person who
is with his head held high and always |
stitiles inspite of unaccustomed, roga-
tory and judicial looks and all troubles
he has.



Ugan Siiptirge Kadm fletigim ve Arastirma Dernegi'nin,
Avrupa Birligi'nin (Dembkrasi ve insan Haklar igin Av-
rupa Araa (DIHAA / EIDHR)) destegiyle yiiriitmekte
oldugu ‘Aym Cati Altinda’ projesine paralel hazirlanan
bu béliimdeki filmler, projenin de amaci olan, etnik ay-
nmeihga dair farkindahk yaratmak ve farkh kiiltiirlerin
bir aradaligina dikkat cekmek iizere segildi.




Dilek Aydin
1984te dogdu. Bogazigi ve Bilgi
Universitelerinde ~ ogrenim  gordi.

Almanya'da Karlsruhe Sanat ve Tasarim
Universitesi'ne devam etti. Deneysel kisa
filmler, belgeseller ¢ekiyor, cesitli derg-
iler igin sinema yazarlig1 yapiyor.

Dilek Aydin (Ankara, 1984) studied at
Bogazigi University, Istanbul Bilgi Univer-
sity and Karlsruhe University of Arts and
Design respectively. She makes experimental
shorts and documentaries, as well as writing
on film for various magazines

TURKIYE/TURKIYE, 2012, renkli/color, 60’

YONETMEN/DIRECTOR: Dilek Aydin

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Dilek Aydin,

Serap Altun, Serkan Oxzer, Berrin Eza
KURGU/EDITING: Dilek Aydin
DANISMAN/ADVISER: Can Candan

Hrant Dink Vakfi Ozel Gosterimi
With Hrant Dink Foundation

Elazig-Kovancilara bagh bin ni-
fuslu Habap koyiinde (Ermenice
Havav, sonradan verilen adiyla
Ekintzii) yiizyillarca Ermeniler
yasadi. 1915'e dek koyiin iki kilise-
si, iki okulu, dokuz su degirmeni,
tas ustalari, marangozlan, demir-
cileri varch. Ve iki de biiyiik ces-
mesi... Orasi yazar-hukukgu Fet-
hiye Cetin’in anneannesi Heranug
Gadaryanin  koyiiydii. Yazarn
onun hikayesini anlathg Annean-
nem kitab1 yayimlaninca koyden
arayip soranlar oldu. Kéyiin yeni
sakinlerinden biri, Cetin’e cesme-
lerin fotogratlanm gonderdi. O
giizel cesmeler yikildi yikilacakt.
Fethiye Cetin 6n ayak oldu, bu-
lunan destekler ve goniillii calis-
mayla ¢esmeler ayaga kaldirildi
Koéyde herkes el birligiyle tarihini
bugline tagimak igin ter doktii;
Kiirt, Tlirk, Ermeni gengler ve koy
halkimin emegiyle ¢egsmeler restore
edildi. Bu ayni zamanda bir halkin
geemisini hatirlamak, politikalarin
varattig) yapay ayrimciliklara kar-
s1 halklarin nasil davamsma i¢inde

In Habap Village (Havav in Armeni-
an, given name afterwards is Ekind-
zii) -a village in Elazig-Kovancilar-
where the current population is 1000,
the Armenian people lived for centuri-
es. Till 1915, there were two churches,
hwo schools, nine watermills, stone
masters, carpenters and ironworkers.
And two big fountains. It was the
village of Heranus Gadaryan, the
grandmother of Fethiye Cetin who is a
writer and a lawyer. When the writer
told the story of her grandmother in
her book called My Grandmother, the
people from the village called her and
asked the details. One of the new inha-
bitants of the wvillage sent the photos
of the mentioned fountains. The foun-
tains were ruined and possibly would
be dropped down soon. Fethiye Cetin
took the initiative and the fountains
were built up again with the supports
and the efforts on a voluntary basis.
Everybody in the village tried hard
to bring past into the present, with
the efforts of Turk, Kurd, Armenian
youngsters and the village, the fo-
untains were restored. That, at the



Natalie Johanna Hala

1975'te Avusturya'da dogdu. Hukuk ve
terciimanlik egitimi aldi. Kendi kend-
ine yapimaihk ve yonetmenligi 6grendi.
Belgesele olan tutkusunun verdigi esinle
2005'te gektigi ilk kisa filmiyle ulusal ve
uluslararas: film festivallerinde biiyiik
ilgi gordii. 2010'da ilk uzun filmini yapt.

Born in 1975. She earned a degree in Law
and Translation from Karl Franzens Univer-
sity, Graz. She is a self-taught producer and
director. Her passion for socinl documentary
cinema inspired the creation of her first short
movie, in 2005, which was selected as a final-
ist in several national and international short
film festivals. Her debut as producer and di-
rector of feature films took place in 2010 with
the documentary ‘Drugmothers’.

FILMLERI / FILMOGRAPHY
2005 I Dreamed about Your Life, 2012
Separated

AVUSTURYA-ISPANYA/AUSTRIA-SPAIN, 2012, renkli/color, 60

YONETMEN/DIRECTOR: Natalie Johanna Hala
SENARYO/SCRIPT: Natalie Johanna Hala
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Mikel Clemente

KURGU/EDITING: Hanna Mutter

Slovakya'da Romanlan ‘beyaz-
lardan” ayirmak igin inga edilen
duvarlarin arkasinda bebekler zor
sartlar altinda diinyaya gozlerini
agiyor. Filistinde sivillerin hayati
11 metrelik duvarnn golgesinde
akip gidiyor. Aileleri, topraklan
ve igleri duvarm ote tarafinda kali-
yor. Bati Sahara'da, giivenli bolge
yaratmak ugruna geng¢ kadinlar,
kendilerini ait olduklar topraklar-
dan ve ailelerinden ayiran 3000 km
genigligindeki duvarin bir tarafin-
da mayin temizliyorlar. ‘Duvar’,
ti¢ kisinin yasam miicadelesinin
tik taklar1 kahramanlarin sesinden
yansitihyor. Onlart birlestiren sey
kaderlerindeki ortak noktalar: dig-
lanmuslik ve goriinmezlik.

In Slovakia, behind walls built to se-
parate the Romani ethnicity from the
“white” population, babies are born
in precarious conditions. In Palesti-
ne, a civilian population’s life passes
in the shadow of a concrete wall ele-
ven meters high. Beyond that wall,
family, land, and jobs are left behind.
In Western Sahara, in an attempt to
create a safe zone, young women risk
their lives removing landmines from
the 3,000-kilometer strip of sand wall
that separates them from their land
and families. ‘Separated’, through
the voices of its protagonists, speaks
of three peoples” struggle to survive.
Their common destiny unifes them:
exclusion and oblivion.



Emel Bezek

1954'te dogdu. Cerkes kiiltiriiyle ilgili
derleme caligmalan ve ceviri yapiyor.
Bursa Cerkes Derneginde anadil
o Bl () dieca) revic yribiy-
or.

She was born in 1954. She is making trans-
lations and anthology within Circassian
culture. She is working as a Adige language
teacher in Circassian Association in Bursa.

FILMLERI / FILMOGRAPHY
2005 Siirgiinden Bugtine Gidenler Kalan-
lar Yitenler

ADIGE CUMHURIYETI/ADIGE REPUBLIC OF RUSSIA,

YONETMEN/DIRECTOR: Emel Bezek
SENARYO/SCRIPT: Emel Bezek
YAPIMCI/PRODUCER: Emel Bezek

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Emel Bezek

KURGU/EDITING: Emel Bezek

Emel Bezek, Rusya
Federasyonu'na  bagh  Adi-
ge  Cumhuriyetinin  baskenti

Maykop'ta cektigi bu belgeselde,
Perestroyka zamaninda 1991 yi-
linda 30 yasindayken Kayseri'den
tek bagina yola gikip ana yurduna
doniis yapmig bir kadmin oykii-
stinii anlatiyor. “Cok seviyorum
Maykop'u, yetim bir ¢ocuk gibi.
Yagmur sonrasi aglamis da sus-
musg, annesini arayan bir gocuk
gibi” diyen bu kadin Kayseri'nin
Cerkes koyti Pedisiye’de dogmus.
Ailede hep anavatandan soz edi-
lirmig; vaktiyle yurtlarindan ‘tek-
nedeki hamuru firma koyamadan’
stirildiiklerinden beri 6zledikleri
bir yer varmus. “Bir vatandan s6z
ediliyordu ama orasi neresi bil-
miyordum. Uzaktan seviyordum.
Adige oldugumuzu biliyorduk
ama ne oldugunu bilmiyorduk.”
Yalmz, igsiz, diplomasiz, evsiz,
herhangi bir geliri olmayan ama
cesaretiyle bu zor yolculuga ¢ikan
bir Cerkes kadmnin hikayesi...

Emel Bezek tells us a a story of a
woman who has a long journey from
Kayseri  to her homeland Maykop
which is the capital of a Republic
called Adige in Russia Federation.
She expresses her feelings with these
words: 1 love Maykop. it is like an |
orphan kid, it is like a kid who looks
for her mother”. This woman was
born in Kayseri in a small Circassian
village called Pedisiye. All along her
childhood her clders talk about their
homeland longing for their houses,
saying that they are exiled even be-
fore realizing that ‘they did not have
time to cook their bread”. She said "I
loved nmy homeland even without kno-
wing where it was, how it was”. This
is the story of a lonely, unemployed,
homeless Circassian woman who has
enough courage to go to an extremely
difficult journey to find her roots du-
ring the Perestroika in Russia.



A




Nejla Demirci

1971'de dogdu. 1982den 2001 tarihine
kadar Ergene Ovasi'nda yasadi 2010
yilinda Ergene nehri i¢in miicadele et-
meye bagladi. Ekoloji alaminda gesitli

yazilari dergi ve gazetelerde yayimlandi.

She was born in 1971. She lived in Ergene
from 1982 till 2001. In 2010 she started
struggling for the sake of Ergene River. Her
various writings on ecology took place in
magazines and newspapers.

TURKIYE/TURKIYE, 2012, renkli/color, 70’

YONETMEN/DIRECTOR: Neijla Demirci

KURGU/EDITING: Semih Korgan Giiner

YAPIMCI/PRODUCER: Nejla Demirci

“Ach m, genis acar. Cigegi giinese
yiiziinii doner. Bu yiizden adina
‘Gundéndit’ denir.” (Filmden)

Yildiz Daglari’'ndan dogan ve 293
km sonra Saros Kérfezi'ne dokii-
len Ergene Nehri 25-30 yil dncesi-
ne kadar gectigi topraklara hayat
veren bir nehirdi. Oysa bugiin
nehir, iginde hicbir canl organiz-
manin yagsamadigs, agir metallerle
yikli pas renginde akan bir suya
doniistii. Giindéndii, halen bir
milyon civarinda insamin yasa-
makta oldugu Ergene Havzasi'mn
endiistrilesmeyle birlikte yasadi-
&1 sosyal, kiiltiirel, ekonomik ve
ekolojik degisimleri anlatan bir
belgesel. Bilimsel verilerle canli
tanikhklar arasinda mekik doku-
yan anlatisi, durumla ilgili somut
admmlar atmanin gerekliligini vur-
gularken, biiyiik bir aciliyet duy-
gusunu samimi bir dille seyirciye
gecirmeyi baganyor.

“When it blossoms, it blooms wide. Its

flower turns around to face the sun.

That's why it is called a Sunflower.”
(From the film)

The Ergene River rises from the Yil-
diz Mountains and flows 293 km be-

fore falling into Saros Bay. It used to

give life to the earth it passed through. -
But, today, there isn’t a single living
organism left in this river, which has
turned into a rust-coloured water lo-
aded with heavy metals. Following
the social, cultural and economic
changes around the Ergene Basin, the
documentary lays out the impact of
industriglization in and around the
area. Drawing upon scientific rese-
arch and opinions from different pers-
pectives, Sunflower does not only aim
to portray the slow destruction of the
environment and ecological balance; it
also functions as a call for help from
governmental authorities and non-
profit institutions.



Meghna Gupta
Su anda belgesel ve sosyal konular iiz-
erine calisan yapim girketi Soul Rebel
Films'de ydnetmen ve yapima olarak
¢alismaktadir. Lisans derecesini Film
ve Vidyo iizerine, masterim ise An-
tropoloji  iizerine yapmugtir. Lisans
tistli egitiminden sonra Belgesel Film
Yapumalarn  Grubuyla  cahgmushr.
Cahgmalarini belgesel filmler iizerine
sosyal medya stretejileri, editoryaller
ve soylesiler iizerine gerceklestirmisgtir.
Aym zamanda, gesitli gruplarm belgesel
film yapinu iizerine bilgilenmesi tizerine

calismaktadir.

Meghna Gupta is currently a director/pro-
ducer at Soul Rebel Films, a documentary
and social issue film production company.
‘Her educational background combines a BA
degree in film and video, and a research mas-
ter's degree in anthropology. After receiving
her master’s degree, she worked for the Docu-
mentary Filmmakers® Group. She Works on
social media strategy, editorials and inter-
views across the spectrum of documentary,
She is also engaged in mentoring different
groups for making documentaries.

HINDISTAN-INGILTERE/INDIA-UK, 2012, renkli/color, 14"

YONETMEN/DIRECTOR: Meghna Gupta

KURGU/EDITING: Prano Bailey Bond

YAPIMCI/PRODUCER: Meghna Gupta, Gigi Berardi
ODULLERINDEN BAZILARI/SELECTED AWARDS:
CFC Kisa Film Festivali Seyirci Odiilii/CFC Worldwide Short Film Festival

Audience Choice Award, 2012

Hindistan Film Festivali En iyi Kisa Film/India Film Festival Best Short Film,

2012

Cabbagetown Kisa Film Festivali Biiyiik Odiil/Short Film Festival Grand Prize,

2012

Bagimstz Kadin Filmleri Festivali Onur Odiili/Women’s Independent Film

Festival Honorable Mention, 2013

Film Batimin en istemedigi ki-
yafetlerin deniz yoluyla Kuzey
Hindistanin endiistriyel bolge-
sine ulagmasiyla bashyor. Biitiin
bu kiyafetlerin sokiilerek gile cile
ipe donugturiilmesi  gerekiyor.
Panipat kasabasinda tekstil geri
doniigiim atdlyelerinden birinde
galisan Reshma’nin hayali bir giin
bu kiyafetlerin geldigi uzak diyar-
lara gidebilmek.

Unravel follows the Western worlds
least-wanted clothes, on a journey
across Northern India, from sea to
industrial interior. They gel sent to
Panipat, a sleepy town and the only
place in the world that wants them,
recycling them back into yarn. Resh-
ma is a bright, inquisitive woman
working in a textile-recycling factory
in small-time India, who dreams of
traveling the vast distances that the
clothes she handles have.



Shanny Hazzia

Shanny Hazzia son birkag yildir Israil'in
onde gelen TV kanallarinda yonet-
men olarak caligiyor, belgeselleri igin
araghirma yapiyor.

For last few years Shany has been occupying
the positions of senior researcher and co-edi-
tor for Israel’s leading commercial channels.

ISRAIL/ISRAEL, 2012, renkli/color, 54’

YONETMEN/DIRECTOR: Shanny Hazzia

SENARYOQ/SCRIPT: Shanny Hazzia

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Emmanuel

Mayer & Gil Somech
KURGU/EDITING: Rafi Abulafia

YAPIM/PRODUCTION: Sasha Klein Productions

Gazeteci Shany Hazzia, esine zor
rastlarur bir cesaretle diinyadaki
en tehlikeli karaborsalarin birinin
perde arkasina giriyor. Uranyum
ticaretinin ardindaki gizemi ¢oz-
mek amacayla gittigi Kongo'daki
kanunsuz iligkilere onun kame-
rasindan bakiyoruz. Catismalar-
la dolu bir iilke olan Kongo'da
bolgelerin ¢ogu milis kuvvetleri
tarafindan kontrol ediliyor ve asil
kurbanlar uranyum madenleri ci-
varinda yasayan koyliler oluyor.
Yonetmen, habercilikle sinema-
y1 ustalikla bulusturuyor: etkili
bir gazetecilik ornegiyle oldukga
dnemli bir konuyu yeniden giin-
deme getiriyor.

With unparalleled bravery, journalist
Shanny Hazzia goes behind the scenes
of one of the most dangerous black
markets in the world. In an attempt
to unravel some of the mystery be-
hind the uranium trade, she travels to
Congo where her rare documentation
allows a peak into the shady dealings
of “the yellow market”. Congo is a
conflict ridden country where many
regions are confrolled by militias.
With little or no supervision the main
victims become the villagers who live
near the uranium mines. A powerful
piece of journalism that takes on a
very hot topic.



AF




Carolin Genreith
1984 yihnda Almanya'mn Aechen
kentinde dogdu. Berlinde televizyon
gazeteciligi okudu ve cesitli yapim
sirketlerinde yazar ve ymnetmen
yardimel olarak gahst. ilk uzun belge-
sel filmi olan Gobek Dansi, yonetmenin
biiytidiigii yerde cekildi.

Born in 1984 in Aechen Germany. She stud-
ied television journalism in Berlin and has
worked as a writer and assistant director for
various production companies. Dancing With
Bellies, her first full-lenght documentary is
set in her homeland.

ALMANYA/GERMANY, 2013, renkli/color, 74°

YONETMEN/DIRECTOR: Carolin Genreith
SENARYO{’SC‘I:{I[’T: C'ar(_!}‘in Genreith (Ayni adli eserinden)
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:

Philipp Baben der Erde
KURGU/EDITING: Stefanie Kosik

Surekli soylendigine gore bir
dogruluk payi olmah, degil mi?
Yaslanmak hig de kolay degil. Me-
nopozun etkisiyle ani terlemeler
insanin pesini birakmaz. Ciltteki
kingikliklar igin iiretilmis kremler
insanin sadik dostu oluverir. Yilla-
ra meydan okumak isteyebilir in-
san ama ya goriiniisiin ne olacak?
Yapilmasi gereken tek sey yillarin
amansiz ilerleyisini kabullenmek
ve yaglarim hirkamin altina sakla-
mak mi? Peki, yillara direnmenin
bagka bir yolu yok mu? Uzun yil-
lardir Berlin'de yasayan 28 yagin-
daki yonetmen, uzak bir yerde
oturan annesinin yeni hobisinin
gobek dansi oldugunu duyunca
qlgma doner. Haftada bir annesi
ve onun birka¢ arkadasi, giysile-
riyle beraber cekingenliklerini de
tizerlerinden atip danséz kiyafet-
lerini giyer, memelerini sallamaya
ve kalcalarim kivirmaya baglarlar.
Yonetmen Carolin Genreith 6nce
annesi ve arkadaslarinin bu yapti-
gima burun kivirdiysa da zamanla
anlayacakhr: Gébek dansi sayesin-
de menopoz eziyetini ve yaghlik
korkusunu ételeyen birini anla-
mak i¢in 20’ yaslara hitap eden
havali kent Berlin'den biraz daha
dtelere bakmalidir insan!

If they keep on saying it, then it must
be true, mustn't it? Growing old is no
picnic. Hot flushes lurk at every turn
and anti-wrinkle creams become one's
faithful companions. You might want
to grow old gracefully, but what to do
about your looks? It seems the only
thing is to accept the inexorable march
of time and hide your flab underneath
a big jumper. Or is it? The filmmaker,
28, a confirmed Berliner for years, is
more than flabbergasted to hear that
her mother, who lives way out in the
sticks, has a new hobby: belly dancing.
Once a week, Mum and a few friends
cast off their inhibitions and their
clothes, don garish garb and, would
you believe it, start wobbling their
boobs and rolling their bellies around.
Director Carolin Genreith takes a
warmly ironic look at her mother and
her female friends but also addresses
her own fears and vanities. A vibrant
portrait which looks beyond the bor-
ders of one twentysomething's coolly
urban lifestyle in Berlin to examine
the travails of menopause —as well as
the art of banishing one’s fear of age-
ing with a well-placed hip thrust.



Bir Kadin Cinayetinin Belgeseli

e

Melek Ozman
1974'te dogdu. Marmara Universitesi
Sinema-TV béliimiinden mezun oldu.
Kisa film ve belgesel ¢aligmalarn yamnda,
Filmmor Kadin Filmleri Festivali ve Ato-
lyemor: Kadinlarin Sinema Atélyesi'nde
kadinlarin sinemaya katihmim artirmak
igin emek veriyor.

She was born in 1974 and graduated from
the department of Cinema and TV of Mar-
mara University. Aside from her short and
documentary Works, she-is making an effort
to increase the participation of women in cin-
ema by working in Filmmor Women's Film
Festival and Atolyemor: Womesn's cinema
Workshop.

TURKIYE/TURKIYE, 2012, renkli/color, 37"

YONETMEN/DIRECTOR: Melek Ozman

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Ulkii Songiil,

Tugce Canbolat ‘
KURGU/EDITING: Melek Ozman

YAPIM/PRODUCTION: Filmmor Kadin Kooperatifi

Meral 22 vagindadir. Siddet gor-
diigii evliligini bitirdikten sonra
kizi ile yeni bir hayata baglamigtir.
Yarim biraktigi okula geri déner.
Bir an once okulunu bitirip kal-
falik belgeselini almayi, kiziyla
beraber oturacag) bir ev yaptirma-
y1, kizini okutmays, yani giizel bir
hayat yasamay: diisler, diigledigi
bu hayat i¢in umutla cabalar. 22
Haziran 2011 giinii bir yil dnce
bogandig1 kocas: kuafor diikkamni-
ni basip Merali dokuz bicak dar-
besiyle oldiiriir. Haber gazetelere
“Bir Kadin Cinayeti Daha” bagh-
giyla diiser... Belgeselde Meral'in
annesi, kiz kardesi ve komsulan
tarukliklariyla, Aynur Dogan, Fer-
yal Oney, Fulya Ozlem, Neslihan
Engin, Rojin ve Sezen Aksu Meral
igin, kadin cinayetlerine kars: soy-
ledikleri sarkilariyla yer aliyor.

Meral is 22 years old. After ending her
marriage where she was victim of vi-
olence, she dreams about beginning a
new life with her daughter and for this
new life, she makes a lot of efforts filled
with hape. On the 22nd of June, 2011,
her ex-husband whom she divorced a
year ago breaks into her hairdressing
shop and murders her, stabbing her
nine times. The news get to be publis-
hed in the newspapers as "Yet another
Waman’s Murder’. In the docunien-
tary, Meral's mother, sister and the
neighbours participate as witnesses
whereas Aynur Dogan, Feryal Oney,
Fulya Ozlem, Neslihan Engin, Rojin
and Sezen Aksu participate with the
songs they sing for Meral and against
the Women Murders.



Sarah Benillouche
As a director, Sarah Benillouhe's work
revolves around wandering, memory, ex-
ile, identity and utopia. She looks for oral
cultures and music in her productions.
According to her, it is important to bring
our buried memories in the multiultural
World that we live in.

Bir yinetmen olarak Sarah Benillouche'un
calismalary arayts , bellek, siirgiin, kimlik ve
iitopya konulart iizerine yogunlagmaktadr.
Filmlerinde  sozel  kiiltiir ve  miizik
aragtirmalart  yapmaktadir.  Ona  gore,
yagadiguuz ok kiiltirlii diinyada gomiilii
anilart ortaya gikarmak oldukea énemlidir.

TUNUS/TUNISIA, 2012, renkli/color, 56’

YONETMEN/DIRECTOR: Sarah Benillouche

SENARYO/SCRIPT: Sarah Benillouche

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Fatma Cherif

MUZIK/MUSIC: Habiba Msika
KURGU/EDITING: Jeanne Oberson

OYUNCULAR/CAST: Amira Chebli, Fatma Benzaidane
YAPIM/PRODUCTION: Productions du Golem

Tunus’ta Yasemin Devrimi'nden
birkag giin sonra iilkesine dénen
yonetmen Sarah Benillouche'un
niyeti, 1930'da Arap diinyasinda
firna gibi esen, ardinda kendi
efsanesini birakip bu diinyadan
yamk izleriyle gigen Tunus'un
divas1 Habibe'nin yasamim beyaz-
perdeye aktarmakt. Yonetmenin
ilk igi, filmin oyuncu segimini yap-
mak oldu. Se¢meleri merkeze ko-
yan yonetmen, ashinda devrin en
biiyiik eglence yildiz1 Habibe'nin
kimselere benzemezligini derin-
den igliyor. Habiba Msika 1930ar-
da yagadi. Sevgilisi tarafindan
yakilarak oldriildagi  sdylenir.
Hatta Tunus'ta ailesine karg: gelen
kizlara ‘seni Habibe gibi yakarim’
derlermis. “Direnisin sesiyim!” di-
yen bu cesur kadii Cav Bella'yla
ugurlayan film tavanarasi hikaye-
lerini sevenler icin festivalde!

Director Sarah Benillouche returns
to homeland Tunisia just a couple of
months after the Jasmine revolution.
Her goal was to film the life of the fa-
mous diva Habiba who sat herself on

fire in 1930. First thing she did of co-

urse to organize a casting and decide
who is going to act at the film. This

film seems like about the process of

casting but in fact it shows the au-
dience deep down that Habiba who at
the time was the diva of the
entertainment business, does not look
like anybody. Habiba Msika lived aro-
und 30"s and there is a rumor that
she was set on fire by her lover. In fact
there is a saying in Tunisia ‘I will set
you on fire like Habiba" used when the
girls are not obedient to their families.
“Iam the voice of the resistance” she
says! Cino Habiba is a film who likes
the oldies but goldies. It is at he festi-
val just for you! Do not miss it!



Hande Cayir

1982'de dogdu. Sabanal Universitesi Gor-
sel Sanatlar ve Gorsel [letisim Tasarim
bolimiinden mezun oldu. Yiiksek
lisansint Istanbul Bilgi Universitesi Sin-
ema ve Televizyon'da tamamladi. Sinema
doktorasi yapiyor.

Hande Caytr was born in 1982. She gradu-
ated from Sabanct University's Visual Art
and Communication Design department. She
completed her masters in Istanbul University
department of Cinema and Television. She is
now doing her doctorate on cinema.

TURKIYE/TURKIYE, 2012, 17°

YONETMEN/DIRECTOR: Hande Cayir

YAPIMCI/PRODUCER: Hande Cayr
KURGU/EDITING: Hande Cayir

“Yok Anasmm Soyadi’ kadinlann
evlendikten ve bosandiktan son-
ra degisen soyadlan fizerine bir
belgesel. Yonetmen Hande Cayr,
evlendikten sonraki diplomasinda
farkh soyadi yazmasindan, ‘kim-
liginin goriinir alanlarda boliin-
mesinden’ rahatsiz olmasindan
yola gikarak bu konuyu sectigini
dile getiriyor. Film, Cayir'in haya-
tindan bir diyalog sahnesiyle bag-
laytp, baska kadmn ve erkeklerin
diisiince ve tecruibelerine dogru
ilerliyor. Filmde, evlenmek isteyen
ve ‘valmizea kocasinin soyadi’ ile
‘kendisinin ve kocasinin soyad’
arasinda se¢ime zorlanan kadmn-
larin buna direnme yollar: da an-
latiiyor. Soyadim kaybetmemek
igin kimliksiz dolagmak, devlete
dava agmak, esinden boganmalk...
Cift soyadi kullanan kadinlar ise
kamusal kimliklerini yeniden ka-
zanmak i¢in kapi kap1 gezip ken-
dilerini devlete ve 6zel kurumlara
yeniden kaydettirmek, her belge-
de farkli ve yanhs yazilan isim-
lerinin yarattigt resmi sorunlarla
stirekli miicadele etmek zorunda.
Yonetmen Cayir, ¢oziim igin kadin
orgiitlerinin su Onerilerini yineli-
yor: “Tiirkiye'de evlenen kadin-
larin evlenmeden onceki soyad-
larini yasal olarak kullanabilme
seceneklerinin olmasi, TC kimlik
numarasiyla yasal iglemlerin ya-
pilmasi, bankacihk iglemlerinde
‘anne kizlik soyadi’ sorusunun
degistirilmesi, evlenen ciftlerin or-
tak bir aile ad1 belirlemesi, erkegin
kadina ve kadinin erkege soyadin
verebilme segenegi...”

This is a documentary about the sur-
names which are changed after marri-
age and divorce. The director Hande
Cayrr, based on the different surname
written on her diploma after the mar-
riage and becoming restive about her
“diverse identity in the visible areas”,
is putting into words the reason why
she chose this subject. The film star-
ting with the dialog scene picked up
from Cayir's own life, continues with
the ideas and the experiences of the ot-
her men and women. In the film the
possible ways for resistance against
being forced to chose ‘only husband’s
surname’ or ‘her, plus, her husband'’s
surname’ is also being told. Walking
around without identity not to lose
her surname, bring a suit against go-
vernment, getting divorced... As for
the woman who has fwo surnames,
to gain her public identity, has to go
fromt one institution fo the other, to re-
gistrate herself again, has to struggle
against the official problems she faces
everyday in every official document
where her name is written wrong. The
director Cayir is repeating the recom-
mendations of the women NGOs for
the solutions to the mentioned prob-
lem; “There should be a legal choice
for the women to chose their maiden
names, being able to handle official
procedures with TR identity num-
bers, changing the question of the ma-
iden name of the women during the
banking transactions, married couples
to designate a common family name
<and the choice of giving surnames of
“both man and woman.”






Ainur Ismailova
Aynur Ismailova 1990 yilinda dogdu.
Kazak Ulusal Akademisi'nin film
yonetmenligi boliimiinden mezun oldu.

Ainur Ismailova was born in 1990. She grad-
uated from the Kazakh National Academy of
Arts named after Zhurgenov. Faculty: “Di-
recting feature films.”

FILMLERI /FILMOGRAPHY:

“The World of Glass, From and To, Moment,
Tavern single, Koke

TURKIYE/TURKIYE, 2013, renkli/color, 4’

YONETMEN/DIRECTOR: Burcu Anil
SENARYO/SCRIPT: Burcu Al

KAZAKISTAN/KAZAKHSTAN, 2012, renkli/color, 20

YONETMEN/DIRECTOR: Ainur Ismailova
SENARYO/SCRIPT: Ainur Ismailova, Zhanat Doskozhina
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Zhanarbek

Yeleubek

OYUNCULAR/CAST: Nurakhaun Oralbay, Gulim Ibatbekova, Satimzhan

Sanbayev, Kulzhemila Belzhanova

Tanr nedir? Babasim kaybeden
bir oglan cocugun trajedesi fil-
min merkezine bu soruyla birlikte
yerlesiyor. Bir cocugun goziinden
diinyaya bakan film, onun bu
zor zamaninda kendi gercegini
bulma yolculugunu &ykiilityor.
Kahramanin duygulari, sorular,
biiyiime ¢abasi izleyiciye i¢ sizla-
tacak kadar tamidik. Cocukluktan
yetiskinlige gegisin ilk adimlarim
izliyor, ilk aa ve ilk boyun egise
tarukhk ediyoruz.

Burcu Anil -
1989'da dogdu. Karabitk Universitesi

One day a little boy faced with a big
tragedy -his father's death. The phi-
losophical question “What is God?"”
becomes central in this film. The film
sees the world through the eyes of a
little boy, with all his newness and |
the extraordinary opportunity to get
a self-knowledge in this difficult time.

Radyo ve Televizyon Programaligi
béliimiinde  &grenimini  siirdiiriiyor.
‘Bark’ ilk kisa filmi.

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Eren Ugur
KURGU/EDITING: Yesim Yiicel & Eren Ugur
OYUNCULAR/CAST: Yesim Yiicel, Cigdem Benli

She was born in 1989. She continues her
studies in the Department of Radio and Tel-
evision in Karabiik University. “The Bech” is
the director’s first short film.

Gen¢ bir kadm... Bahgede bir
bank... O gazete sayfalarinda ne
yaziyor olabilir? Ve insan olup
bitenler kargisinda akil saghgim
nasil koruyabilir?

A young woman... A bench at the
garden... What is written on the
newspaper she read? And how can
human protect the mental health aga-
inst everything?




Aysel Pmar
Aysel Pinar Necef 1985 yilinda dogdu.
2012'de istanbul Bilgi Universitesi lletisim
Fakiiltesi, Sinema ve TV béliimiinden
mezun oldu. Reklam filmleri ve gesitli
projelerde reji asistanu olarak ¢alisiyor.

Pinar Necef was born in 1985. She graduated
from Istanbul Bilgi University’s Communi-
cation Faculty, Film and TV department. She
is currently working as director assistant in
various projects and adds.

TURKIYE/TURKIYE, 2012, 14’

YONETMEN: Aysel Pimar

SI‘ENARYOISCRIPT: Pinar Necef, Aksel Bonfil, Erkan Ersezer
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:

Gozde Koyuncu

KURGU/EDITING: Behzat Uygur Jr,, Pinar Necef

OYUNCULAR/CAST: Ayten Uncuoglu, Behzat Uygur, Zehra Gokgimen,
Tuncer Oz, Berrin Alganer, Zeynep Konan, Leyla Emadi, Pars Emadi, Ateg
Emadi, Hakan Yilmaz, Siilleyman Yilmaz, Alican Yumuk, Canan Armoni Altin,

Giil Sanliman

Digiinden bir giin once evde
toplanan kalabalik ve giiriiltiicii
ailenin buzdolab etrafinda geli-
sen absiird hikayesi. Evlenmeye
karar veren Zehra ve Tuncer bu
mutlu giinlerini aileleriyle birlikte,
evlerinin bahgesinde miitevaz bir

This is the story of two large and no-
isy family’s gathering in a house just
a day before the marriage. Tuncer and
Zehra decided to get married. They
wanted fo share this precious day with
their family and friends with a garden
wedding party at a place they live.

diigiinle kutlamak isterler.

Ekaterina Nosiké& Daria Nosik ———
Ekaterina Nosik 1984'te dogdu. Tiyatro
ve sinema oyuncusu olarak kariyerini
siirdiiriiyor.

RUSYA/RUSSIA, 2012, 25"

YONETMEN/DIRECTOR: Ekatarina Nosik & Daria Nosik
SENARYO/SCRIPT: Ekaterina Nosik, Daria Nosik, Boris Chertkov
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:
Ekaterina Nosik, Daria Nosik

KURGU/EDITING: Ekaterina Nosik, Daria Nosik
YAPIMCI/PRODUCER: Ekaterina Nosik, Daria Nosik
OYUNCULAR/CAST: Ekaterina Nosik, Daria Nosik

Ekaterina Nosik was born in 1984. She is a
Russian stage and film actress.

Daria Nosik 1993'te dogdu. Cesitli kisa
filmler ve TV dizilerinde rol ald:.

Tuttuklar: internet gunliiklerini
birbirlerinden gizleyen ikiz kiz
kardesgler goriintiilii telefona gii-
nah gikarirlar. Seyirci onlan izle-
yen bir casus gibidir; her anlarmna
tamkhk eder.

This is a story about two twin-sisters
who keep the blogs, but hide it from
each other. They tape their confessions
on the phone-camera. The viewer is
like a spy peeping at the girls even-
tually witnessing the fight that in a
blink of an eye results in a breakup.

Daria Nosik was born in 1993. She acted in
various short films and TV series.




Sandrine Samuel
Sandrine Samuel 1990'de dogdu. Sinema
Enstitiisii'nde egitim aldu. iig belgesel ve
iki kisa film gekti.

Student at High Institute of Cinema at De-
partment of directing 2012. Made three docu-

MISIR/EGYPT, 2012, 11’

YONETMEN/DIRECTOR: Sandrine Samuel

Bir apartmanda oturan yaslica bir
adam... Her an bulut gibi dagilma-
ya hazir bir yalmzhk... Ve eve girip
adamin tek baginahiginin bir anda
iki kisilik bir ana déniismesi...

An old man living in an apartment...
Loneliness likes clouds which is ready
fo dissipate itself... A thief interrupts
old man’s loneliness and turns the
single moments into dialog.

mentary films and two feature film.

UKRAYNA/UKRAINE, 2012, 15’

YONETMEN/DIRECTOR: Alina Gorlova

SENARYO/SCRIPT: Alina Gorlova (Marek Hlasko'nun aym adh romamndan/

Based on the novel by Marek Hlasko)

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:

Oleksiy Kuchma
KURGU/EDITING: Sergiy Klepach

YAPIMCI/PRODUCER: Igor Savychenko

OYUNCULAR/CAST: Oleksiy Kolesnik, Sergiy Maluga, Petro Benuk, Oles

Kn:;unskiy, Angelina Pustovit

Farkli yaglardan yoksul iig erkek,
kendilerine 6zgt bir eglence kesfe-
derler: Ormanda gizlenip, gezinen
ciftleri takip ederek korkutmak.
Bir giin ilk defa birbirlerini ger-
¢ekten seven bir ¢iftle kargilagirlar.
Kiskandiklar1 bu cifte hakaretler
yagdirirlar ve aralannda kavga
baglar. Eve geldiklerinde agresif
davramiglarim sorgularlar ve fark
ederler ki ilk agklar1 kendileri gibi
degersiz insanlar yiiziinden hiis-
ranla sonuglanmustir.

Three men of different age, made up
an entertainment for  themselves:
They entertain themselves with watc-
hing and scaring couples, who found
a secret place for themselves in the
bushes. One day they found the yo-
ung boy and girl who fruly loved each
other and made love for the first time.
They couldn’t control themselves and
scared, insulted and bullied the lovers.
On their way back home, they realize
that each of them had the same situa-
tion - their first love was destroyed by
the insufficient people, like they are.

Alina Gorlova
Alina Gorlova 1991'de dogdu. Kiev Ul-
usal Universitesi‘nin Tiyatro, Sinema ve
Televizyon boliminden 2012 yilinda
mezun oldu.

Alina Gorlova was born in 1991. She
graduated from Kyiv National Univer-
sity of Theatre, Cinematography and Tel-
evision in 2012.

FILMLERI / FILMOGRAPHY:

2012 The First Step in the Clouds, ‘The
Widow’, ‘Babushka’, 2012 ‘Heart
Transplantant’




Arantxa Echevarria

1968'de dogdu. Madridde sinema
ogrenimi gordii. 1991'den beri yonetmen,
senarist ve yapima olarak ¢alistyor.

Studied cinema at UC Madrid works in the
audiovisual industry as Director, Screen-
writer or Producer from 1991.

FILMLERI / FILMOGRAPHY:

2010 Panchito, Cuestion de Pelotas, 2012
De Noche y de pronto, Don Enrique de
Guzman

ISPANYA/SPAIN, 2012, 14’

YONETMEN/DIRECTOR: Julia Guillen Creagh
SENARYO/SCRIPT: Julia Guillen Creagh

iSPANYA/SPAIN, 2012, renkli/color, 19’

YONETMEN/DIRECTOR: Arantxa Echevarria

SENARYO/SCRIPT: Jorge Guerrero

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Pilar Sinchez

Diaz
KURGU/EDITING: Renato Sanjuan

OYUNCULAR/CAST: Ginés Garcia Millan, Tania Balastegui, Juanma Cifuentes,
Jorge Muriel, Vicente Gisbert, Miguel Ziniga

1590 yihnda gegen bir komedi:
Papa ile Biyiikel¢i Don Enrique
de Guzman arasinda ¢an1 kim ca-
lacak konulu abes bir miinakaga
baslayana kadar Ispanya Impara-
torlugunda her gey yolunda gibi
goriinmekteydi. Bu gerilim Ispan-

1590: Everything seemed to be going
well in the Spanish Empire when a
trivial dispute about the use of a bell
erupted between Pope Sixte V and
Ambassador Don Enrigue de Guz- .
man, and threatened to put an end to
the good relationship between Spain
and the Holy See.

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Helena Gelado
YAPIMCI/PRODUCER: Ramon Rodrigez & Julia Guillen Creagh
KURGU/EDITING: José Manuel Jimenez

OYUNCULAR/CAST: Jorge Alex Garcia, Helen Susan Stanley

Bir kadin ve bir erkek, birlikte ol-
mak icin bir otel odasinda bulu-
surlar. Birbirlerini ilk kez gormiis-
lerdir ve birlikte olmaya pek de
hevesli degillerdir. Her sey diisiin-
diiklerinden daha da zor olacaktir.

A man and a woman meet in a hotel
room in order to have sex. This is the

first time they see each other and they

are eager to do so. But things turn out
to be more difficult than they expected.

Julia Guillén Creagh
1975'te dogdu. Gazetecilik 6greniminin

ardindan Madrid Film Okulu‘'nda sin-
ema egitimi ald1.

Born in 1975. First graduated in Journalism,
then pursued film studies at the Madrid Film
and Audiovisual School.




ISPANYA/SPAIN, 2013, 20°

YONETMEN/DIRECTOR: Alicia Albares

SENARYO/SCRIPT: Alicia Albares

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Jose Martin
Rosete

KURGU/EDITING: Sergy Moreno

YAPIMCI/PRODUCER: Alicia Albares

OYUNCULAR/CAST: William Miller, Carlos Alvarez-Novoa, Ramon Barea,
Eric Frances. Xenia Sevillano

Alicia Albares

19 vyagindan beri filmlerde caligt,
dolayisiyla sinemayla ilgili bilgi ve
becerilerini gelistirdi. Diger taraf, sena-
ryosunu, yonetmenligini ve yapimciligini
kendi yapim sirketi tarafindan yaptig ilk
kisa filmidir.

She started working in films since she was 19
years old, so has already got alot of knowledge
and skills in cinema matters. To the Other
Side is her first short film, which is written,
directed and produced with her own produc-
tion company.

Nursel Dogan

Belgesel, kurmaca ve egitim amagh
filmler ¢ekti. Bircok filmde yonetmen
yardimeailigi, kisa filmlerde oyunculuk
yapti.

TURKIYE/TURKIYE, 2012, renkli/color, 19"

YONETMEN/DIRECTOR: Nursel Dogan

SENARYOQ/SCRIPT: Nursel Dogan

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Vedat Ozdemir
KURGU/EDITING: Aliya Diistinmez

OYUNCULAR/CAST: Nihal Yalgm, Alisan Unlii

YAPIMCI/PRODUCER: Nursel Dogan

Made documentary, fiction and education
films. Worked as assistant director in many
feature length films, series, shorts and docu-
mentaries. Worked as actress in various short

films.

Giilizar koyinden metropole gig
etmek zorunda kalmustir. Ana dili
olan Kiirtge disinda bir dil konusa-
mamaktadir. Giilizar'a ¢ok yaban-
a olan istanbul onda psikolojik
sorunlara yol acar. En temel hakki
olan doktorla konusma hakkim
dahi gergeklestiremez.

Giilizar had to move from her small
village to the big city. She can't speak
any language except her native lan-
guage is Kurdish. Everything is very
different for her including the culture,
language in the big metropol city [s-
tanbul. She has to face a lot of chal-
lenges even she couldn’t speak with a
doctor, which is one of the most basic
rights.

FILMLERI/ FILMOGRAPHY:

2006 Odada, 2007 Mevsimlik Isciler, 2008
Disanis: Nasil, 2010 Igimdeki Ben,

2010 Fabrikada Kadmn Olmak




Meral Tosun
1990°'da  dogdu. Anadolu Univer-
sitesi Iletisim Bilimleri Fakiiltesi'nde
dgrenimini stirdiiriiyor.

TURKIYE/TURKIYE, 2013, 6’

YONETMEN/DIRECTOR: Meral Tosun, Aysegiil Dalli, Barig Kerman

SENARYO/SCRIPT: Meral Tosun

YAPIMCI/PRODUCERS: Meral Tosun, Aysegiil Dalli, Barig Kerman
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Aysegiil Dall;,

Baris Kerman, Cengiz Ozkan
KURGU/EDITING: Seda Ozcelik

Afyonkarahisar'm  Kiigiikhdyiik
kasabasinda hayat durgundur.
Ataerkilligin bir sonucu olarak ka-
dinlar ev isi ve cocuk bakimindan,
erkekler ise hayvanlardan, tarla-

Life continues in Kiigiikhdyiik town.
As a product of patriarch, women take
the responsibiliy of children and hou-
sework, men take the resposibility of
farming and livestock.

dan sorumludur..
Born in 1990. She is a student at Anadolu
University Communacation Faculty.

Giilgin Cakar

1982'de dogdu. Sivas Devlet Tiyatro-
sunda profesyonel oyunculuga bagladi.
Su anda Marmara Universitesi Sinema
Boliimiinde yiiksek lisans yapoyor.

TURKIYE/TURKIYE, 2013, 6'

She wnas born in Sivas in 1981. Studies Thea-
tre it university. She started her Professional
acting career in 2003 in sivas State Theatre.
She is now doing her masters in Marmara
University Cinema department.

YONETMEN/DIRECTOR: Giilgin Cakir

SENARYOQ/SCRIPT: Giilgin Cakir

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Giilten Tarang
, KURGU/EDITING: Oguzhan Inceogullan

Bu film toplum baskisi altinda
olan ve kendi kararlanm rahathk-
la alamayan ii¢ kadimin dykiistinii
anlatiyor. Bu {ig kadn tilkemizde
sik sik rastlanan ‘Elalem Ne Der?’
sorustiyla mutsuzluga ve yalmzl-
ga itiliyor.

This is a film about three women who
are under social pressure and can-
not make their own decisions free by
themselves. These three women are
pushed to unhappiness by the often
faced question What everybody says?
And feel alone in their worlds.

FILMLERI/FILMPGRAPHY:
2009 Baby Steps, 2013 Elalem Ne Der




g




ISVEC/SWEDEN, 2012, renkli/color, 9

YONETMEN/DIRECTOR: Ewa Einhorn & Jeuno JE Kim
SENARYO/SCRIPT: Ewa Einhorn & Jeuno JE Kim
KURGU/EDITING: Ewa Einhorn
YAPIMCI/PRODUCERS: Ewa Einhorn & Jeuno JE Kim

Ewa Einhorn

Viyana Sanat Akademisi'nde 6frenim

gordii. Canlandirma film, Karikatiir ve Bir giin bir grup ‘balina kafali ka-  One day a group of Whaled Women

din’ Krabstadt sahilinde kiyiya are stranded on Krabstadt's shores.

belgesel yapryor. cikar. Norvecli balina availarindan ~ When a group of Norwegian whale

yardim istenince yerel halkin zor  hunters are called in to the rescue, the

bir karar vermesi gerekecektir. inhabitants of Krabstadt have to face
some tough decisions.

Received her BA from Vienna Art Academny.
Working with animation, satirical drawing
and documentary film.

Jeuno JE Kim

Teoloji, ekonomi, miizik ve radyo gecmisi
var. Yazar ve performans sanatgist.

With a background in theology, economics,
music and tradio, Jeuno JE Kim is a writer
and an artist working with performance and
video.

Eliska Chytkova

‘Eti Budu', Cek yonetmenin ilk canlandirma
filmi.

CEK CUMHURIYETI/CZECH REPUBLIC, 2013, renkli/color, 6’ ‘Ham Story is herﬁrsf animation.

YONETMEN/DIRECTOR: Eliska Chytkova
SENARYOQO/SCRIPT: Eliska Chytkova

Diinyaya melek olarak gelen bir  This animated fantasy fells the story

erkek, kiiclik bir seytana dontisiir  of @ little angel whe has come to life

ve kasabada kontrolii ele gegirir. and whose gloriole gets chipped off.
He becomes a naughty little devil and
starts to control the small town.




BELCIKA/BELGIUM, 2012, renkli/color, 8

YONETMEN/DIRECTOR: Lea Vidakovic
CANLANDIRMA/ANIMATION: Lea Vidakovic
KURGU/EDITING: Lea Vidakovic

Lea Vidakovic
1983te  dogdu Gizel  Sanatlar Kiz kardeslerden biri yitip gidince  The sisters are trapped in facing the
Akaderaistni biti';'di Belgika'daki Krali- digeri icindeki boglugu nasil doldu-  loss and emptiness over the missing

racaktir? one.

yet Akademisi‘nde yiiksek lisans yapti.

Born in 1983. Studied at the Academy of Fine
Arts. She has an MA of audio visual arts at
the Royal Academy of Arts in Belgium,

FILMLERI / FILMOGRAPHY:
2009 Splendid Isolation, 2010 Crossed
sild, 2012 My Love, 2012 Sisters

Julia Gromskaya

Dil bilimi egitiminin ardindan sanat oku-
luna devam etti. Ttalya'da canlandirmaci

ITALYA/ITALY, 2012, Digibeta, renkli/color, 5’ ve illiistrator olarak ¢alisiyor.
YONETMEN/DIRECTOR: Julia Gromskaya Julia<Gromskaya got her degree in Philology.
CANLANDIRMA/ANIMATION: Julia Gromskaya She studied at the local Lyceum OfA?'tS. She

GORUNTU/PHOTOGRAPHY: Stefano Franceschetti

KURGU/EDITING: Simone Massi lves in Italy and works as animator and il-

ODULLERI/AWARDS: Tahran, Kiev, Milano, Uppsala gibi 70 festivale katildh, lustrator.
15’inden &diille dondii./Won 15 awards from 70 festivals in many cities like ¢ )
Tahran, Kiev, Milano etc. FILMLERI/ FILMOGRAPHY:

2009 Lanima mavi, 2010 Il sogno di Giada,

Pencerede biitiin giin, gegen za- A girl at the window watches the 2011 Le Musiche le Ali, 2012 Fiumana

mani, mevsimlerin dansini izleyen  passing of time, the waltz of seasons,
kiz, hayatimin erkegini beklemek-  waiting for her man.
tedir.




ARJANTIN/ARGENTINA, 2012, &'

PROJE/PROJECT: Marite Gutierrez, Cecilia Gutierrez, Alejandra Rotondi.
YONETMEN/DIRECTORS: Diego Fidalgo & Maxi Quintero

KURGU/EDITING: Diego Fidalgo & Maxi Quintero

ciikler...

YAPIMCI/PRODUCER: The Women's Council

15 ayn kadin gazetelerden kestik- 15 women cut words from newspa-
leri sozciikler tizerine konustular:  pers and they talked about the words:
Ofke dolu, hiiziinlii, agk: anlatan  angry words, sad words, neutral
veya hicbir gey ifade etmeyen séz-  words, lover words, and magic words.

ABD/USA, 2013, renkli/color, 4

YONETMEN/DIRECTOR: Celia Bullwinkel
CANLANDIRMA/ANIMATION: Celia Bullwinkel
OYKU GELISTIRME/STORY DEVELOPMENT: Amid Amidi, Larry Kurnarsky

Yasamda gercek yolculugunkendi A woman walks through life, but the
“ i¢ yolculugu oldugunu anlayan real journey is deeper within as she
kadin, kendini sevmeyi ogrene-  confronts her changing body and le-
cekdtir. arns to love herself.

Celia  Bullwinkel New  York'ta

misidtimaes plavale qabgsor “Tretivar
Celia Bullwinkel is an animator who lives and
works in New York City. Sidewnlk s her first
independen fﬁlm.




JAPONYA/JAPAN, 2012, ¢

YONETMEN/DIRECTOR: Aki Kono

5 Anneyle, yitirdigi ¢ocugu arasin-  This is the true love story between
Aki Kono daki gergek askin dykiisti. mother and a dead child.

1985'te dogdu. Tokyo Universitesi‘nde
canlandirma iizerine egitim ald.

Born in 1985, graduated at Tokyo University
of the Arts.

FILMLERI / FILMOGRAPHY:
2010 A Brightening Life

Vladka Macurova

1985'te dogdu. Canlandirma iizerine To-
mas Bata Universitesi‘nde egitim ald1.

She was born in 1985. She studied animation

CEK CUMHURIYETI/CZECH REPUBLIC, 2012, renkli/color, 6’ at the Tomas Bata University in Zlin.
-~
YONETMEN/DIRECTOR: Vladka Macurova Fl]:MLERI ] FILMOGRAPHY:
CANLANDIRMA/ANIMATION: Vladka Macurova >
KURGU/EDITING: Libor Nemeskal 206 'g.hhe ((;;Idef‘e" 200811.:" e natk;
YAPIM/PRODUCTION: Tomas Bata University, Zlin ;ﬂﬂﬂg e Cherries, 2010 The One Minute
ovie

Fantastik bir diinyaya dogan kii-  The liftle creature is born into the fan-
¢iik yaratik kafa dengini aniyor. tastic world. A poetic story about the
search for kindred spirits.




ﬁ* ISPANYA/SPAIN, 2012, renkli/color, 9

L YONETMEN/DIRECTOR: Isabel Herguera
T CANLANDIRMA/ ANIMATION: Rajiv Eipe, Rajesh Takhare, Troi Vasanth,
Niwesh Gurung, Isabel Herguera
SENARYO/SCRIPT: Isabel Herguera

IRl HIEtsUera KURGU/EDITING: Gianmarco Serra

1961'de dogdu. Hindistan'daki ulusal YAPIM/PRODUCTION: Isabel Herguera

tasarim enstitiisiinde ders veriyor.

Bor i1 1961F She tetiohes chisses i the N Hindistan'daki bir klinikte hayal- A group of children who live in a cli-

crnal Festipee of Design in India. lerini yastik altinda saklayan bir  nic in India, keep dreams hidden un-
grup ¢ocugun hikayesi. der the pillow.

FILMLERI/ FILMOGRAPHY:

1988 Spain Loves You, 1988 Safari, 2010

Amar




Panel: “...RAGMEN" / Panel Discussion: “Despite..."”

Yer / Place: Kizilirmak Sinemasi, 1. Salon/ Kizilirmak Cinema, Hall-1
Tarih / Date: 10 Mayis 2013 Cuma/10 May 2013 Friday
Saat / Time: 18:45

Ucan Siipiirge Uluslararasi Kadin Filmleri Festivali, 16. yilinda, kadin miicadele-
si deneyiminin bagardiklarina ve direnigin dogasma referansla “...Ragmen...” te-
masi iizerinden huzursuzluga, umuda, gercege, kabullenmeyise, sese, harekete,
bagsarmaya, kosmaya, dik durmaya, ¢ilginhiga, eyvallah etmemeye, inada, ciirete,
cesarete ve simirsizliga davet ediyor.

Bu cercevede sinemaseverleri ve bir... RAGMEN'i olan herkesi bu panele bek-
liyor. Direnis sirasinda gelisen dayanismamn ve dolayisiyla olusan devinimin
hayatin déniisiimiiyle sonuglanmasinin birlikte bir kez daha altini gizmek ve
onemini vurgulamak tizere sozlintizii sdylemeye davet ediyor.

Flying Broom International Women's Film Festival invites you, in its 16th year, to une-
asiness, hope, reality, to dissent; to move, to succeed, to run, to stand up, fo craziness,
acceptance, obstinacy, to dare, to be courageous and to be limitless through its theme
“Despite...” with a reference to the achievements of women’s struggle and the nature of
resistance

In this respect, the festival expects all film lovers and everyone with a “Despite...” lo
this panel and wants to underline the solidarity developed with resistance and movement
stemming from that together with its audience.

Soylesi “Simdiki Zaman: Yeni Kapitalizmin Ruhu”
Panel “Present Tense: The Spirit of New Capitalism

Yer / Place: Alman Kiiltiir Merkezi / Goethe Institut

Tarih / Date: 15 Mayis 2013 Cargamba / 15 May 2013 Wednesday
Saat / Time: 18 30

Katilimailar / Participants: Aksu Bora, Tarul Bora, Belmin Séylemez

Belmin Soylemez'in ¢ok ses getiren filmi “Simdiki Zaman”nin diigiindiirdiikleri
iizerine Aksu ve Tamil Bora ile soylesecegiz. Yapilan yorumlara ilk agizdan cevap
vermek tizere filmin yonetmeni Belmin Soylemez de aramizda olacak.

We are going to discuss the Belmin Soylemez's film “Present Tense” which made a tre-
mendous impact with Aksu and Tanil Bora. To answer firsthand the comments, the direc-
for Belmin Siylemez herself will be with us. -



Sergi: Cocuk Gelinlerin Izinde /
Exhibition: Following Child Brides

Yer / Place: Alman Kiiltiir Merkezi Sergi Salonu

Ugan Stiplirge 2006 yilindan bu yana dikkat ¢ektigi Cocuk Gelinler sorunu
igin yaphg1 calismalarda yoluna ¢ikan ilging kareleri bir fotograf serisi haline
donustiirdii. Ik kez festival sirasinda izleyici ile bulusacak fotograflar daha
sonra il il tilkeyi hatta diger iilkeleri dolagacak.

Flying Broom turned the interesting frames they ran into within their Works to draw
attention to the Child Brides problem into a photograph exhibition. The photos to meet
an audience for the first time, will later travel each city in Turkey and even abroad.

Acik Hava Sinemas1 / Open Air Cinema

Yer / Place: Miilkiveliler Birligi

Tarih / Date: 12 Mayis 2013 Pazar / 12 May 2013 Sunday

Saat / Time: 21:00

Film / Film: Araf/Somewhere in Between (Yonetmen/Director: Yesim Ustaoglu)

Bahar1 yagsamanin arularimizda kalan bir yolu: Agik hava sinemalari. Bu yil
anilarimiz1 Miilkiyeliler Birligi bahgesinde tazeliyoruz.

A way to experience the spring in our memories: Open Air Cinemas. This year we are
refreshing our memories in the garden of Miilkiyeliler Birligi.

Soylesi: Monika Treut ile... / Panel: With Monika Treut

Kolaylastirici/Moderator: Giilden Treske
Tarih / Date: 15 Mayis Carsamba/15 May Wednesday
Saat / Time: 14.30



TESEKKURLER...
THANKS TO...
DAGITIMCILAR, FILM OKULLARI, FiLM ENSTiTULERI
DISTRIBUTERS, FILM SCHOOLS, FILM INDUSTRIES

AB SVENSK FILMINDUSTRI
ARAS KARGO
ATRACO PERFECTO PRODUCCIONES
CALINOS FILMS
CODEXMEDYA
FIGA FILMS
FILMS DISTRIBUTION
FILMODA
GAUMONT
GLOBAL SCREEN GmbH
GUMUS GUMRUK MUSAVIRLIGI
HUPE FILM
HYENA FILMS
IFS INTERNATIONALE FILMSCHULE KOLN
INSTITUT DES ARTS DE DIFFUSION - IAD
INSTITUTE OF DEVELOPMENT STUDIES, UNIVERSITY OF
SUSSEX
KAPLAN FiLM
KIMUAK
LES PRODUCTIONS DU GOLEM
MD4
MEMENTO FILMS
NORWEGIAN FILM INSTITUTE
POLISH FILMMAKERS ASSOCIATION
PYRAMIDE INTERNATIONAL
RENDEZ-VOUS PICTURES
SINEFILM
SOUL REBEL FILMS
SWEDISH FILM INSTITUTE
THE HOUSE OF FILMS
THE LONDON FILM SCHOOL
THE MATCH FACTORY
TIEMPO DE RODAR PRODUCCIONES
TRECE PRODUCCIONES
TNT
UMA FILMS
WIDE MANAGEMENT
WOMEN MAKE MOVIES
WORLD OF FESTIVALS
Isabel Araiz Rodriguez (Ispanya)
Jose Maria Davo Cabra (ispanya)
Filiz Giineg (Hollanda)
Fetiye Has (Belgika) =
Monique De Lauwer (Belcika)
Sevil Ozmen (isveg)
Anne Elisabeth Gautier Budai (Fransiz Kiiltiir)
Ozlem Giil (Fransiz Kiiltiir)
Lise Albrechtsen (Norveg)
Mateusz Ananicz (Polonya)
Mervi Nousiainen (Finlandiya)
Raimund WEINBERGER (Avusturya)
Viktor Matis (Macaristan)
Ahmet Keskin (TNT)
Ismail Akdogan (TNT)
Sevgi Duman (TNT)
Arzu Yilmaz (TNT)
Bahar Simgek (TNT)



alki temast “...Ragmen...” olan 16. Ucan Siipiirge
Uluslararas:1 Kadin Filmleri Festivali'nin konaklama
sponsoru Movenpick Hotel Ankara, So 'niin kalbinde
yer alan merkezi lo mu, sik ve konforlu 176 odasa,
ileri teknoloji gorsel ve isitsel sistemlerle donatilmis
toplant salonlarl, modern spor merkezi ve sizi Tllrk ve
diinya mutfaklarimin ebau JtLZL tlL /le i)ulusmr‘m seck
mentileriyle is seyaha

N\
Passionately Swiss.™ MOVEN PiCK

Hotel Ankara

Maovenpick Hotel Ankara

hotel.ankara@ evenpick.com
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UCAN SUPURGE
FiLM FESTiVALI
iLETiSiM SPONSORU




16.UCAN SUPURGE
ULUSLARARASI
KADIN FiLMLERI

FESTIVALI

MEDYA SPONSORU
SKYTURK360

[YI SEYIRLER DILER

www.skyturk360.com

TURK C

Digiturk 43. Kanal/ D- Smart 43. Kanal / Kablo Tv / Turksat 3A twitter.com/skyturk360
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www.yirmidort.tv







BIRGUN,

‘Duymak’ yetmez, gercedi gormek gerekir!

esitligin, ozgiirliigiin, kardesligin,
hansin, demokrasinin, bagimsizhgm,
ayamsmanin, emegin, paylasmanin,
adaletin, yasamn, sevginin, doganin,
yoksullarin, diglananlarin, farkhlarn,
ezilenlerin, emekeilerin, iscilerin,
issizlerin, kadinlarin, genclerin,
emeklilerin, umudu olanlarn,

umutsuz kalanlarin SESi




B ilhesin agddube ipanlann
14pe Cumhuriyet yakupar.

,,,,,

S, " o R s
 tlusla
SSadm filmleri

festivali &

WWW. Cumhuriyet.com.tr



emeqin sesi
jercegin habercisi

ayrensels

yalanin, suskunlugun,
karanligin ortasinda
egilmeyen, _ &
bhifliilmeyen 4 \!
gercedi yazan gazete




gocuk Anl“ddet

gelinler tecavuz dayak

dayanisma kadin

istismar diine
esitlik Kadin hareketi

feminizm cezalandima
cocuk gelinler

sgnakgyrimcilik

kadin izleri
aile dayak
tlstlsmar o0

ecavlz

demokrasi
firsat esitligi

Nadimn beyazperdedeki sesi Uan Siipirge Ufuslararasi Kadw Filmleri Festivali'ni destekliyoruz...

HABER
. TURK



AiS yazip
6643’e

<= BIR TELEFON
HAYATINIZI
KURTARABILIR!

Rile ici Siddet Acil Yardim Hatti

facebook.com/aileicisiddeteson « twitter.com/aileicisiddet

Kampanyaya bagjis bedeli tiim operatdrler igin 5 TL'dir. Avea ve Turkcell icin mesaj gdnderim bedeli 1standart SMS iicretidir.
Vodafone ve Turkcell'de yalnizea faturali hat aboneleri kampanyaya bagista bulunabilir.

SON!

www.aileicisiddeteson.com




Powerful Movies from
Strong Women!

= " F B
‘ : | .:.: . '
w Al X
== Q ILY NEWS We proudly support the 16™ Ugan Siipiirge
' International Women’s Film Festival.

www.hdn.com.tr ’ twitter.com/HDNER m facebook.com/hurriyetdailynews




Bir markanin
yaratabilecegi hangi algi
giivenden

daha degerlidir?

“BASINDA GUVEN”



8iz, onlan yasatanlan

Radikal %




_ UGAN 0%
SUPUHGE%%

www.stargazete.com




nazete.sol.org.tr

Halka yalan soylemek sugtur

arih tekerrijr etsin

u Galatasaray, 12 ¥il Sonra bir kez gang Ispanyoliann davj.
Real Madrig

lle karsiagryor, 3 Nisan 2001'de, ispanyolian.
3-2 6 gacen Cim Bom b

tagimak igin Santiago 'da avantajh bir gkor
almanin pesingo. 7812

Halka yalan sylemek suctyr

2012 “Cocuk isgiicij
Anketi” Sonuclarn
acikland,, Tiirkiye'de
6-17 Yas arasinda 893
bin cocuk calisiyor

¥ Cocuk isciliginde son 6 yilda azalma
olmadh. 41444 dizeni, cocuklan agir
islerde Calistirmaya izin veren mevzyat
degisiklikleri gibi gelismeler, bundan

Sonra da cocyk isciliginin azalmayp
artacagin g8steriyor, » 55

sol.’a abone
olmak igin
abone.sol.org.tr

engelleyecekler?

Van'da 10 domak Yarglannor, KCK davag:
hapeanngs yargilanoacak d u
Dem,

‘Ben ne dersem o’ siirani | A mi

sefor tur sansiny fstanbylg s

KITAP EKiNiz Bug{N
CAZETEN(Z E
BIRLIKTES

Vashdd [/ wad 1] Il
Ucer beser dogury
yuzer biner somiirsiinler

»

calisirken Slen | 44444 ¢ocuklara
ffsilz:!e yok ! ‘agir’ geldi

Kadina yénelik siddeti boyle mi
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Her cumartesi kiiltiir sanat ve kitap
diinyasina elestirel bakmak icin...

BB ABO'teki maraton saldinsiyta
B i aranan iki spheliden biri
ircid, digeri kagh

CHPDEA

Parti ici gerilime el koyan CHP liderinin dimene gegr
ilan edildi. Disiplin Kurulu igin acele etmeyen "Yeni (
, :

CHE Gave i 0 N, 4

ke, 170
Galip Oztiirk |
TAHLIYE EDILDI  KIZDIRAN ANKET
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Birakin CHP hitsin! Ellaclk'
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“SINEMA ANLATILAN DEGIL,
SEYREDILEN BiR DENEYIMDIR”

SINEMA >

“Bir film, aciklanmaktan ziyade,
seyredilerek deneyimlenmesi
icin gekilir. Kelimeler bize ayak

bagidir. O yiizden, senaryoya
asik olmak cok tehlikelidir. Akilct ~ ‘TEKINSIZ'IN SINEMASI

2% e . o leyen: Chris Rod
diisiince, film ¢cekimine engel Derleyen: Chris Rodley

olusturur. Ben bir riiyanin icinde
calismayi yeglerim. Benim
karakterlerim, karanlikta ve kafa
kansikliginda kaybolmus

tiplerdir” (David Lynch).

i <sinema W < sinema < siNema
ﬁ::ublul(l“ 12 EvLOL ROMT SCI‘"IEIDE WOODY ALLEN i
.-. R.E - K. ntz
INEMA VE g i]s T B
Daha dnce "Artizler Kahvesi™ lg \ * 20, ylizyilin efsanevi oyunculanndan Konu Woody Allen oldugunda

gibi kitaplariyla Yegilgam'm sIN IKILL W , Romy Schneider'in bu biyografisi, ‘ B isin igine hem sokafin diti
MESUT KARA unutulmayan Isimlerdnin kaydmi g0 d Pasculto oyuncunun henliz on bes yasinda RobdH E. Kapsis - lenta giriyar, hem bastinlmig cinsel
dilgen yazar Mesut Kara, bu Slssi karakterlyle tanmmi 5 bir arzular, hem de kendisinden

kitabinda TOrk sinemasinin oyuncu olarak sinemaya adimini stirekli *komik’ olmas: beklenen
12 Eylil'e nasil geldigine, cunta “' atigindan, kirkl yaglanmin baginda ’ y bir adamin hikdyesi. Allen,
kogullannda ve sonrasinda 12 Eylall i B “— erken Olimilne kadarki sinema v bu kez de riportajianyla
anlatmakta nasil bagansiz kaldigina :_-_"' * ezt S5 serlivenini, agkianni, umutsuz alle L= ifade ediyor kendlsini
dikkat gekerek, san 30 yilda politic ¥y pe E saadeti arayigini ve ofiunun ~ hem de en se klnleriy;e

o Sinemayapilamamasinin sinemamiza Thacyd 2 Glimind kaybediglyle hayata -&_ "
yapti tahribati anlatiyor... kiiskinlGgnd anlatr... i\, e

meselesi olan kitaplar...

agorakitaphigi www,puntokitap.com
|

w.agorakitapligi.com = . PU NT Telefon: 0212 496 10 50 Faks: 0212 551 30 13
0212 243 96 26 - 0212 251 37 04 Genel Dagltl m: o E-mail: punto@puntokitap.com

s: 0212 243 96 28




UGAN SUPURGE
ULUSLARARASI KADIN FILMLER] FESTIVALI
BASIN SPONSORU

hayatin sesini ag! radyo  103.1

www.radyoodtu.com.tr
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Cetin Emeg Bulvari 1065. Cadde 38/13 Ovecler Ankara

T.0312 473 97 02 F 0312 473 97 08

www.ankaralife.com.tr




Biz simdi alcak sesle konu

Sessizce birlesip sessizce aynliyoruz ya

Anamiz cay demliyor ya giizel giinlere

Sevgilimizse gigekler koyuyor ya bardaga

Sabahlari isimize gidiyoruz ya sessiz sedasiz

Bu, boyle gidecek demek degil bu isler

Biz simdi yanyana geliyor ve cogaliyoruz

Ama bir agizdan tutturdugumuz gin hiirligin-havasini
iste o giin sizi tanrilar bile kurtaramaz.

Cemal Streya

S FASOL

Ankara’nin Gayriresmi Gazetesi
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I toglanan isterseniz

bize ulasmak
cok koo'a;gla

Bir e-posta
yeterdi

f Gazotes
adarameye konu . L% ¥
editorisbianet.org

%N yaréimiar
acirkentiorde bannamag
ISl ydntgmign | ’
e o :.r"lla :pnd: aeﬂi‘y‘ﬂ{ﬂﬂﬂ-mﬂlsl.lefok eyl
et e Cis har gOn Ol ve g ..
wien gy akgam Oturumign Yaptyor

* TiRKive GUNDEM|

Haberin devami
ww.bianet.org icin tiklayin...




"Sinema hayattir”

———

Yeni aylk sinema dergisi Yer Gost

YER:.m buttn bilgisayar ve tabletleﬁrdé
| § '~"A | Jerd terici . ntvmsnl ‘



Simdi Istanbul da
kilttr-sanat glindemini
“elle tutulur” bir arkadasla izliyor.

www.arkadasbulten.com

’t‘ baskahaber.org o ) INTERNET
twitter.com/baskahaber ‘- MEDYA
I3 facebook.com/baskahaber y SPONSORU
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Brad Pitt ve
Angelina Jolie
eni Filmini
urkiye’'de

...olsayd ilk
beyazperde.com’dan
duyardiniz.

0):137Y4d3:]=

film seciminde en iyi adresiniz




16. Ucan Supurge
Uluslararasi Kadin Filmleri Festivali'nin
Bilisim Sponsoru DIGITA Information Technologies
Ucan Supulrge'nin yaninda...

Oguzlar Mah. 1392. Sok. 21/8

e | o
Balgat - Ankara 06520 TURKIYE K D I G I I /\
T:+90 (312) 287 16 76 F: +90 (312) 287 18 27 <1
. |

www.digitatek.com www.emitbilisim.com

Golge e-Dergi
16. Ucan Supurge
Uluslararasi Kadin

Filmleri Festivali'ne destek
vermekten gurur duyar.

Sinema

Oykii

Cizgi Roman
Fantastik Edebiyat'in
Bulusma Noktasi
Golge e-Dergi




ACISIVLA, TATLISIVLA, EKSISIVLE

Eksi Sinema
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Ka fotograf Gelistivme Atslyesi
6. Uean Siipiivge Uluslavarasi Kadin Filmleri Festivaline
fotograflav ile destek vexidor.

wiin.Kaatolye.com

‘Fa\wbook.oom/ kM'I'ollsz
huitrer.com/KaAkolye

[
!.E,,‘,,! Gines Sokak 17/5 Kavaklidere Cankaya Ankara 0312 465 01 25

gelistirme
atiilyesi
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Sinema Kultiriine Altin Portakal Diyarinds
11!

16. Ugan Siipiirge
Uluslararasi Kadin Filmleri Festivali’ne
Basarilar Dileriz

“Sinema Hayattir” www.modernzamanlar.com



JTEKiI SINEN\\

MIDNIGHT MOVIES

| TURKI?E’NIN
“OTEKi” SINEMA

SRS EERANENERNEENEREENERNERENGANFENASROASREUERRRESSEOEEOEEAES

WWW. oteklsmema com
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A.Erdi Oztirk
Bahar Cubuk
Demokrat Tepki
Emrah Aslan
Ercin D. Coskun
Eren Aksoyoglu
Erhan Ronahi Axin
Erkan Bayir
Eskici

Faruk Ozcan
Foti Benlisoy
Gizem Baskin
ibrahim Adigtizel
Kiligsiz

Mustafa Akcan
Onat Cetin

Secil Tirkkan
Serhat Nigiz
Sibel Yalgin
Sinan icer
Toygar Oztiirk
Tugce Ercetin
Tung Toker
Umut Giner

Ziyaver Sencan

NG '

kiigtik ama etkili




" Kadlrmrm u¢gmak igin
slipliggeye ihtiyaci yoktur.

Ozsiit olarak{kadinlarin, tiim zorlu kogullarin tistesinden gelmekle kalmayip,
benzer zoplulkesullarin tekrarlanmamasi igin imkansizi yaratan giiglii bireyler
olduklanmibiliyor ve onlari destekliyoruz.
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POSEIDON TURIZM DANISMANLIK-ORGANIZASYON

Suratli ve kaliteden édun vermeyen,

Dirlstligl asla goz ardi etmeyen profesyonel isletme prensipleri,
Musteri odakli hizmet anlayigiyla

POSEIDON TURIZM;

Ingilizce-Almanea-T Urkcge bilen deneyimli soforleri ve genis arag
filosuyla hizmetinizdedir.

Turkiye'deki gok uluslu kuruluslar, birbirinden degerli holdinglerimi-
zin ¢alisanlarina ve misafirlerine lojistik destek ve hizmet sunmak-
tan mutluyuz.

Iddialiyiz; sektdrdeki deneyimimiz ve filomuza kattigimiz yeni
araclarla farkimizi hemen fark edeceksiniz.

POSEIDON TOURISM CONSULTING — ORGANIZATION
POSEIDON TOURISM

with its customer oriented service understanding and

fast professional operation principles that does not compromise
quality

and that never disregards honesty,

is at your service with its English-German-Turkish speaking, expe-
rienced drivers and wide vehicle fleet.

We are happy to be providing logistical support and services to
the valuable employees and guests of multinational corporations
and holding companies in Turkey.

We are assertive; you will the feel the difference immediately with
our experience in the sector and the new vehicles that have been
added to our fleet.




SINEMACILIK VE FILMCILIK YARARINA
BAGIMSIZ ILETISIM PLATFORMU"
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Hapsedilen fikirlere, Kadin cinayetlerine, Emek sémiiriisiine RAGMEN; ;Kadin hareketinde ugan
siipiirge kadin filmleri festivalinin de en giizel érneklerinin sunuldugu bu degerli festival SUPHESIZ
bagariya ulasacaktir.... Bu yolda SOUL da bu miicadelenin bu dayanismanin igindedir.

FILMARASI

‘Sinemaya dair hersey’
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1928 den Gintimize...
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Taksim Meydan 34437 istanbul Torkiye
taksim-info@themarmarahotels.com
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