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Ahmet Acar
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Ali Tekin

Alper Bahgeci

Ankara Kadin Saghig: Dernegi
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Ayca Bingol

Ayca Kurtoglu

Ayfer Ergiin
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Banu Yilmaz Ocak

Baris Pirhasan

Belma Basg

Bilal Cakay

Burhan Kayatiirk

Biilent Tanik

Can Diindar

Canan Arin

Cemal Talug

Cengiz Derecioglu
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Hiilya Anbarl
Hiilya Ugur Tanriéver
Ilksen Basarir
Kadin Dayanigma Vakfi
Kaos GL Dernegi
Klaus Eder

Kristen M. Fitzpatrick
Latika Padgaonkar
Mehmet Ecevit
Melek Ozman
Melek Ulagay Taylan
Mert Firat

Merve Arbag
Meryem Koray
Mine Satur
Murathan Mungan
Mustafa Biyiklioglu
Nadire Mater

Naim Dilmener
Necati Sonmez
Nergis Oztiirk
Numan Seven
ODTU GISAM
Orhan Alkaya

Oya Baydar

Onder Bostana
Ozge Gokten
Ozmen Diizgiin
Paula Palacios

Pelin Siitciioglu
Prakriti Maduro
Rauf Késeman
Sabahattin Goksu
Sadik Ikinci

Serpil Sancar
Sevcan Camurci
Sevilay Celenk
Sezen Eliz Ince
Sezgin Tiirk

Sibel Dogan Tayfun
Dursun

Sibel Kinac

Sitare Cibik

Suavi Aydin

Sahin Antakyalioglu
Sevkat Bahar Ozvaris
Sule Baykal

Tahmineh Milani
Tevfik Tayfun Can
Thomas Lier
Tugba Ozkan
Tiilay Demircan
Turker Agskin
Turker Koriik
Ugur Erdener
Ugur Yiicel

Umut Cokgaglayan
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Women Make Movies
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Yavuz Ege

Yelda Sahin Akilli
Yesim Giineyli
Yildirim Tiirker
Yusuf Kése

Yusuf Pirhasan
Zeki Demirkubuz
Zeynep Colak

Festival hazirliklarinin
cesitli agamalarinda
diisleri, yaraticiklar: ve
emekleriyle destek veren
herkese tesekkiir ederiz./
We would like to thank all
who shared their dreams,
creativity and effort with us,
in every step of the festival
preparation.
Unuttugumuz kisilerden
oziir dileriz. / Apologies to
anyone we have
unforgivably missed.

11



MERHABA
HELLO




T.C. KULTUR VE TURIZM BAKANLIGI
MINISTERY OF CULTURE AND TOURISM

Kugkusuz sinemanin kendine 6zgi bir
dili var. Ancak, bu dilin sosyal hayatin
pek ¢ok alaninda oldugu gibi,
erkeklerin egemenliginde oldugunu
diisiiniiyorum. Giinlimiizde ise
kadinlar sinema alaninda yaptiklart
calismalarla 6n plana ¢ikmaya
bagladilar. Bu gelisme tabii ki sinemada
kadinm var olma miicadelesinin bir
parcasi olarak goriilebilir. Bu cabalarin,
kadinin digaridan bakan degil katilan,
kurgulanan degil kurgulayan, anlatilan ;
degil anlatan olmasmm; 6znel bir sinema arayist
oldugu kanisindayim.

Sinema, iletisim ve tiretim kanallarmin kadinin lehine
cevrilmesinin yollarindan birisidir. Kadin tarihini
gortiniir kilma gabasi toplum tarafindan da mutlaka
algilanacaktir. Beyazperdede yer alan aciy, sevinei, ask
yagamus, benzer oykiiler i¢inde bulunan kadmlar ve
erkekler bu cabay: gormezden gelmeyeceklerdir.
Sinema sanat1 kadin 6ykulerini goriiniir kilmanin gok
onemli bir yolu.

Giintimiizde hala kadin haklarinin, kadina y&nelik
siddetin konusuluyor olmasi iiziintii vericidir. Sinema
sanatinda kadm etkisinin artmasiyla kadinlarin
yasadi esitsizlige, siddete dair oykiilerin
beyazperdede daha fazla yer alacagin ve toplumun
bunu degistirmeye zorlanacagim diisiintiyorum. Estetik
agidan da sinema sanatiyla daha ¢ok kadinin
ilgilenmesi gerektigine ve bu alanda kadin
duyarhligma ihtiya¢ duyulduguna inaniyorum. Kadin
hassasiyetinin sinemay1 daha 6zgiin ve giizel kilacagina
yonelik bir diistinceye sahibim.

Tiirk sinemasmda ulus olarak iftihar edecegimiz
gelismeler yasaniyor. 2010'da yapilan film sayismin 66
olmasini ve Tiirk sinemast seyirci sayisinin 22 milyona
ulagmasimin sektoriin iilkemizde de kat ettig yolu
gosteren dnemli rakamlar oldugunu diigliniiyorum.
Rakamlarin bu seviyeye gelmesinde sinema sanatinin
her agamasinda yer alan kadin sinemacilarimizin
katkilar1 da unutulmamahdir.

Bu diisiincelerle, bu yil 14.sti gerceklestirilen “Ucan
Suplirge Uluslararast Kadin Filmleri Festivali”nin
bugiinlere gelmesinde emegi gecenleri ve 6diil alan
sanateilarimizi kutluyor, icten duygularimla
selamhiyorum.

Ertugrul GUNAY

Kiiltiir Bakani

Cinema surely has a language of its own.
But I do believe that this language, too, is
under the domination of men just like other
areas of social life. Yet we see today that
women have begun to stand out with their
works in the film industry. This
development is a part of the existence of
women in this industry. I believe that
efforts are made with a subjective point of
view, one that participates rather than
observes, creates rather than being created,
and depicts rather than being depicted.

Cinema is a means for women to benefit from channels
of communication and production. The attempt to
make women's history visible will not go unnoticed.
Those who have experienced the sorrow, joy, love
reflected in these movies, those who can relate to the
stories will not ignore women's efforts. Cinema is of
utmost importance in that it makes the stories of
women visible.

It is frustrating to see that women's rights and violence
against women are still issues of debate today. I believe
that with the growing impact of women in cinema,
stories of inequality will be reflected more to the screen
and that the society will be moved to make a difference.
L also hold the opinion that with regards to aesthetics in
this field, there is need for increased women
participation. I believe that their contribution will make
cinema more original than ever.

There are developments in the Turkish cinema that we
can take pride in. Numbers reveal that the film industry
in Turkey has advanced significantly. 66 films were
made in 2010 and the number of the cinema audience
has reached 22 million. The contribution of women to
these numbers should not be underestimated.

T would like to congratulate those artists who have been
awarded and everyone who has contributed in making
the 14th Flying Broom International Women's Film
Festival possible. I present my sincere regards.

Ertugrul GUNAY
Minister of Culture
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BASBAKANLIK TANITMA FONU
SECRETORIAT OF PROMOTION FUND
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Sinema giiniimuiz diinyasinda en etkili
sanat dallarindan biri olma 6zelligini
tagimaktadir. Bu nedenledir ki sinema
kimi toplumsal sorunlar konusunda
toplumun bilinglendirilebilmesi
bakimindan vazgecilmez bir 6neme
sahiptir.

Bu gercevede, belli bir toplumsal
duyarlihig: yansitan filmlerin
desteklenmesi, daha genis kitlelere
ulagtirilmast yontinde ¢aba harcanmas: ve
bu tiirden filmleri topluma ulastirma
amaq tagiyan organizasyonlara her tirlii
yardimun yapilmas: biiyiik bir énem tagimaktadir.

Ucan Siipiirge Kadmn iletigim ve Aragtirma Dernegi
tarafindan diizenlenen Ugan Stipiirge Uluslararas: Kadin
Filmleri Festivali 1998'den beri gerceklestiriliyor. Bu y1l
14.sii diizenlenecek olan festival, sinema sanatimn carpict
dilinden yararlanarak toplumsal cinsiyete ve kadin
sorunlarina iligkin tartismalar yayginlastirma, diinyanin
dort bir yanindan kadin yonetmenlerin filmlerini izleyici ile
bulugturma, farkli tilkelerden gelen sinema sanatimn
ornekleri ile sinema izleyicisinin farkh kiiltirlerle
tarusmasina aracilik etme ve kadimun statisiin ytikseltmek
icin kurumsal ¢abalarin arttirlmasin saglama amacin
tagiyor.

Bu amag g6z oniine alindiginda, kadin-erkek esitsizliginin
hala bityiik bir sorun teskil ettigi {ilkemizde bu festivalin
ok onemli bir eksikligi giderdigi inancindayim. Ote
yandan bu 6nemli organizasyonun kadin sorunlari
konusunda toplumsal bir duyarlilik olugturmanin &tesinde,
iilkemizin tanitimna biiytik bir katkida bulundugu da bir
gergektir.

Toplumsal cinsiyet esitliginin saglanmasi, kadinlarin
guglenmesi ve egitsizlikten kaynakl sorunlarnin ¢6ztimiine
katkida bulunmayi hedefleyen Ucan Stipiirge Kadin
Tletigim ve Arastirma Dernegi'nce diizenlenen bu
organizasyonun, bir sivil toplum kurulugunun toplumsal
bir sorun konusunda yapict bir sekilde nasil etkin
olabileceginin ¢ok iyi bir 6rnegini olusturdugu
diistincesindeyim. Bu noktada, bu tiirden organizasyonlara
hiikiimet olarak elimizden gelen her tiirlii desteZi verme
kararhihiginda oldugumuzun altini gizmek isterim.
Bagbakanlik Tarutma Fonu tarafindan da desteklenen
festivalin kadin duyarhhiginin toplumumuzda daha iyi
anlagilabilmesine ve kadin sorunlarinin ¢oziimiine onemli
bir katk: saglayacagina inaniyor, emegi gecen herkese
tesekkiir ediyorum

Hayati YAZICI
Devlet Bakani

Cinema is one of the most influential
branches of art. For this reason, it plays an
important part in raising awareness on
certain social issues.

It is of grave importance that films, which
have a social aspect, are promoted, are
made available for wider communities and
that organizations which work to this end
are supported.

Flying Broom, a women's NGO, has been
organizing the Flying Broom International
Women's Film Festival since 1998. The
festival will reunite with its audience for the fourteenth
time this year and aims to popularize discussions on
gender issues and women's problems, using the
striking language of cinema, to bring together filmgoers
and female directors from all around the world,
introducing different cultures to the festival audience
via movies from different countries, and to improve
institutional efforts to enhance the status of women.

I advocate that this festival closes the gap of inequality
between women and men to a great extent, which is
still a concern for our country. Moreover, the festival
contributes to the promotion of our country besides its
role of raising awareness in gender issues.

I strongly believe that the Flying Broom, which aims to
contribute to achieving gender equality, empower
women and find solutions to inequality-based
problems, sets a very good example to how an NGO
can efficiently and constructively work on a social
problem. At this point T would like to emphasize that
our government is determined to support such
organizations to the best of its ability.

I believe that the festival, which is supported by the
Promotion Fund of the Prime Ministry, will have an
important contribution to better understand women's
problems and find solutions to these problems.

Hayati YAZICI

Minister of State



CANKAYA BELEDIYESI
MUNICIPALITY OF CANKAYA

Sanat evrensel bir dildir. Diinyanin
degisik bolgelerindeki insanlarin
birbirlerine yakinlagsmasmnda, ortak
deger, duygu ve yagam alanlarinm
tiretilmesinde, tiretilmis olanlarn
gelistirilmesinde biiyiik sanatsal
yaratilarin 6nemli bir rolii olmustur.
Sanat ¢ok giiglitdiir. Biitiin énemli
diisiinsel, siyasal ve toplumsal
déniiglim dénemlerinde sanatin
—kendini bu doniisiim siirecinin
gereklerine uyarlayabilen yeni sanatsal
akim ve yaratilarnin da kuvvetiyle- bu déniisiimiin
hazirlayicist ve habercisi olarak biiyiik bir atilma
gegmesi bu anlamda hig de tesadiifi degildir. Sanatin
insan ve toplum hayatindaki bu olumlu déniistiiriicii
kuvvetinin farkinda olan Cankaya Belediyesi, sanatsal
ve kiiltiirel etkinliklere 6ncelikli ve merkezi bir yer
ayirmaktadir. Popiiler ve eglenme amach olanmn
Gtesinde kalici, zenginlestirici ve déniistiiriicii gercek
sanatsal etkinlik ve @irtinlere destek ve katki sunmaya
calismaktadir.

Ugan Stipiirge Uluslararas: Kadin Filmleri Festivali,
gorselligi en zengin bicimde kullanan sinemanin estetik
dili araciligiyla, insanlik durumunun en énemli ve en
trajik ayrimalik alanlarindan biri olan cinsel
ayrimethga dikkat gekmekte ve ezilen bir cinsiyet
olarak kadmin i¢ diinyasinda hangi firimalarm
kopmakta oldugunu bizlere carpict bicimde
ulagtirmaktadir,

“Agk ve namus” cinayetleri kiskacinda kadinlarmn
ozglirliigiinin ve hatta hayatlarmin stirekli yakm tehdit
altinda oldugu, her giin yeni ve trajik bir “kadina
yonelik siddet” hikayesiyle sarsildigimiz bugiinkii
Tiirkiye'de, Ugan Siipiirge Uluslararas: Kadin Filmleri
Festivali'ni ¢ok daha fazla 6nemli ve degerli buluyoruz.

Toplumlarm 6zgiirliik ve demokrasi alaninda cok daha
hizli ilerlemeler yasamasinda sanatin 6nemli bir
déntigtiiriicti giic olduguna olan yiirekten inancimla ve
Ankaramizin uluslararas: alanda énemli bir kiiltiir ve
sanat merkezi haline geldigi giinlerin 6zlemiyle, tiim
Gankayalr ve Ankarah hemgehrilerimizi Ugan Siipiirge
Kadmn Filmleri Festivali'ni izlemeye davet ediyorum.

Saygilar sunarim. ..
Biilent TANIK
Belediye Bagkani

Art has a universal language. It plays a role
in bringing people from different regions of
the world together, creating common living
spaces and advancing the already created
ones. Art is powerful. It is not a coincidence
that art has played a role in the emergence
of major intellectual, political and social
changes, with the help of new movements
and artists that can adjust themselves to a
process of transformation. Municipality of
Cankaya is aware of this positive
transformative power that art has on
people and societies. Therefore, our ministry prioritizes
and gives a central position to artistic and cultural
activities. Our endeavors are to support and contribute
to enriching and transformative artistic activities that
are beyond time and are not merely popular or for fun.

Flying Broom International Women's Film Festival
draws attention to gender inequality, one of the most
important and tragic problems of our social life, and
takes us to a striking journey to women's inner world
with the use of the rich visuality and the aesthetic
language of the cinema.

In todays Turkey, where women's freedom and lives are
under constant threat due to “passion and honor
killings” and where we witness news about “violence
against women” everyday, I think this festival is of
great importance.

Iwould like to invite all residents of Cankaya and
fellow citizens in Ankara to the 14th Flying Broom
International Women's Film Festival, which will take
place between 5-12 May, with the belief that art is the
transformer of societies and paves the way for the
advancement of democracy and with a longing for the
days when Ankara becomes an important international
center for culture and art.

Regards,

Biilent TANIK
Mayor
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ALTINDAG BELEDIYESI
MUNICIPALITY OF ALTINDAG




ANKARA UNIVERSITESi
ANKARA UNIVERSITY

Ulkemizde bir sivil inisiyatifin 14 yil
araliksiz aym yiirek carpimntisi, aym
kararlilik ve artan bir kaliteyle aym
etkinligi yapmas, ona kurumsal bir

kimlik kazandirmasi cok Snemli, bir o
kadar da nadir bir olaydir. Bunda
kadinin uzun seluklu giiciiniin,
yaraticthgimn, yoktan var etme
yeteneginin belirleyiciligi yadsinamaz.
Kadinlarm, kendilerini anlatmak icin,
ama herkese anlatmak icin tirettigi
gorsel dili 14 yildir farkli boyutlarda,
farkl mekanlarda paylasan, onurlandiran,
yureklendiren Ugan Stipiirge'nin hakikaten biiyiilii bir
glicii olmalr. Bu giicti yaratan herkesi kutluyorum. Her
seferinde bir 6ncekinden daha genis kitlelere ulagan,
ama Oncelikle genclerin sahiplendigi Ucan Siipiirge bu
yil Ankara'da tiniversite yerleskelerinin goklerinde
ucacak.

Cumhuriyetin kurdugu ilk iiniversite olan, onun kadin
emegine verdigi degeri, aklin iistiinliigiine ve bilimin
yol gostericiligine yapti§1 vurguyu yagamin her alarina
taglyan Ankara Universitesi bu konuklugu heyecanla
bekliyor. Ogrencilerimizin, alisanlarimizin ve
kampiislerimizi toplumla bulusma mekanlar olarak
benimseyen Ankaralilarin her zaman oldugu gibi bu yii
da Festivali sarip sarmalayacaklarindan, sevgiyle
kucaklayacaklarindan kuskum yok. Baska diinyalarin,
bagka inanclarin, bagka zamanlarin bizim olacas,
bizden olacag, biz olacag: bu etkinligin iilkemizin
aydmlarini yetistiren tiniversitelerimizin yasamini
zenginlestirecegine inantyorum. Bu duygularla herkesi
Stiptirgenin ucuna takihp daha insanca, daha giizel ve
daha yaganas: bir diinyaya ugmaya davet ediyorum.

Prof. Dr. Cemal TALUG
Rektor

- In our country, it is a momentous and rare
occasion for a civil initiative to organize the
same event with the same excitement, same
determination and ever rising quality for
. the 14 time, while also giving it an
institutional identity. It is not possible to
ignore the role of women's enduring
strength in this success, their creativity and
the ability to bring something from nothing
into existence. The Flying Broom must truly
possess magical powers. For 14 years it has
managed to share, honor and encourage the
visual language women have created to express
themselves in different dimensions, to different people
and at various settings. I congratulate everyone who
has been a part of this creation. The Flying Broom,
which reaches more and more people every year, being
embraced mostly by the young generation, will be
flying above the skies of university campuses this year
in Ankara.

Ankara University, being the first university of the
Republic, and carrying the value it gives to the labor of
womern, supremacy of the reason and guidance of
science to every facet of life, is enthusiastically looking
forward to this visit.  have no doubt that our students
and members as well as the citizens of Ankara, who
have come to regard our university campuses as our
meeting places with them, will be embracing this
Festival as they have done every year. This event, where
other worlds, other beliefs, other times will become
ours, one of us, or literally “we”, will enrich further the
life in our University which has been the historic home
of the intelligentsia of our country. Accordingly, I
would like to invite everyone to grab the broomstick
and fly to a more humane and beautiful world, one
which is a better place to live.

Prof. Dr. Cemal TALUG

Rector
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ORTA DOGU TEKNIK UNIVERSITESI
MIDDLE EAST TECHNICAL UNIVERSITY

Ugan Siipiirge, kadin sorununu
toplumun giindemine tagimak igin
sinemanun carpic dilini ve gorselligini
kullanmaya karar verdiginde Ankara'ya
bu kadar uzun soluklu bir festival
kazandirmay1 amachyor muydu,
bilmiyorum. Ama 14 yildir kararhlikla g
stirdiirdiigii Kadm Filmleri Festivaline
2011 yilinda bir yenisini daha eklemeyi
basariyor. Her yil cizgisi yiikselen bu
festivale siireklilik kazandirdig igin
ODTU adina Ugan Siipiirge’yi kutlarim.

Ucan Supiirge'yi kutlamak icin ikinci bir neden de,
festivali 6zel olarak tiniversitelere ve genclere tasimaya
karar vermesi. “Kadinlarin gelecegi bugiinden daha iyi
olacaksa ve yaralan sarlacaksa, bu degisiklik genglerin

elinden olacak, olmali! Ciinkti toplumsal mitler onlar
tarafindan sorgulanacak, cinsiyetciligi reddeden ilk
onlar olacak, ataerkilligin zincirleri de onlar tarafindan
kirlacak” mesajini acik olarak veriyor.

Sanat, bilim ve yaraticthik Giniversite egitim-6gretim
ortaminin ayrilmaz parcalaridir. Orta Dogu Teknik
Universitesi olarak, yerleskemizdeki sanat, spor ve
kiiltiir etkinliklerinin bilimsel ve akademik etkinliklerle
biitiinlesmesinin, 6grencilerimizin gelisimi i¢in ne
kadar 6nemli oldugunu biliyoruz. Genglerin tiglincii
sanata olan tutkularin diistinerek, uzun yillardir
kampusta cesitli film gosterimlerini destekliyoruz. Bu
nedenle, Ucan Siipiirge Kadin Filmleri Festivali'ne ev
sahipligi yapmaktan da 6zellikle memnuniyet
duyuyoruz.

Tiim katthmeilar gibi, 6grenci ve mensuplarimizin da
festival kapsamindaki film gosterilerinden ve diger
etkinliklerden yararlanacaklar ve zevk alacaklar
inancryla Ugan Siipiirge'ye 6niimiizdeki yillarda da
basarilar dilerim.

fyi dilek, sevgi ve saygilarimla.

Prof. Dr. Ahmet ACAR
Rektor
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I am not sure if Flying Broom had a clear
vision to start an annual film festival in
Ankara, when they decided to use the
powers of cinematography to take the
women's issues to the society. After 14
consecutive festivals, we are fortunate to
have yet another festival in 2011. On
METU's behalf, I congratulate Flying
Broom for their continued success in
organizing this valuable Festival.

Flying Broom should be commended for
another reason as well. This year, they
decided to use the “campus” as the Festival venue in an
obvious effort to reach the young people. Their
message is very clear behind this choice of venue: “If
Women's future is to improve and their wounds are to
be healed, it is the youth who will do it! They are the
ones that will challenge the social myths; they will be
the first ones that will reject sexism, and they will be
the ones that will break the chains of patriarchy”.

Arts, science, and creativity are integral parts of the
learning environment of a university. At Middle East
Technical University, we all appreciate the crucial role
that arts, sports, and cultural activities — together with
science and academics — play in the development of the
young brains and souls. Knowing the passion of youth
for the seventh art, we have always supported film
shows on our Campus. It is in this spirit that we are
gladly hosting the Flying Broom Film Festival at METU.

1 trust, like all other participants, METU students and
staff will benefit from and enjoy the film shows and
other activities during the Festival. I wish Flying Broom
success in the coming years as well.

All the best.
Prof. Dr. Ahmet ACAR

Rector



HACETTEPE UNIVERSITESI

HACETTEPE UNIVERSITY

Bu y1l Ugan Siipiirge Uluslararast Kadin
Filmleri Festivali'nin on dordiinciisii
Ankara'daki tg tiniversitede eszamanli
olarak diizenleniyor. Bu y1lki etkinlikler,
akademi ve sivil toplum alanlarim sanat
ortak paydasinda bulusturmakla
kalmayacak, ayni zamanda sinema
aracihgiyla 6grencileri, akademisyenleri
ve tiim calisanlariyla Gniversite
yerlegkelerini, kadmin toplumsal yap1
icerisindeki yerini giindeme tagiyan bir
platforma déniistiirecektir. Universite
gengligini hedef kitle olarak belirlemek ¢ok anlambidir.
Onlar aslinda toplumda birer kdk hiicredirler; degigime
ve doniisitme en agik kitledirler. Bu nedenle Ucan
Stipiirge'nin basta tiniversite gengligi olmak iizere, tiim
universite calisanlarini bu organizasyonun bir bileseni
olarak gérmesini dnemsiyoruz.

Bilindigi gibi, Birlesmis Milletler Eyliil 2000'deki Binyl
Zirvesinde, 2015 yilina kadar 191 tilkede yoksullugu
yari yariya azaltmayi da iceren Binyil Kalkinma
Hedefleri'ne ulasma karan aldi. Bu hedeflerden biri de,
“Toplumsal cinsiyet esitligini tesvik etmek ve kadinin
gliclendirilmesini saglamak” tir. Kadinlarin okur-
yazarlik oranlarimin artmasinin, daha iyi egitim
almasmin, daha fazla isgiiciine katilmalarinin, siyasette
daha fazla yer almalarinin, sosyal ve iktisadi
kalkinmay1 harekete gegirici fonksiyonu oldugu bir
gergektir. Bunun anlamy, toplumun yarisini olusturan
kadinlarin hayat standartlarin yiikseltmek, onlara daha
mutlu olacaklari bir ortam ve yarmlar sunabilmektir ki,
tniversiteler bu amaca giden yolda en iyi araglardar.

Bu anlayisimizin bir geregi olarak Hacettepe
Universitesi olarak Kadin Sorunlar Arastirma ve
Uygulama Merkezimiz ile birlikte bu etkinliklere

destek vermekten dolay: ¢ok mutluyuz.

5-12 Mayzs tarihleri arasinda devam edecek olan Ugan
Siipiirge Uluslararas: Kadin Filmleri Festivalinin;
filmleri, sinemaya kamera arkasinda ve oniinde deger
katmis sanatgilarla soylesileri, film okuma etkinlikleri
ve sergileriyle, basta tiniversiteli gencler olmak tizere
tum seyircisine dopdolu bir hafta sunacagma inaniyor,
tim katthmailara en igten sevgi ve saygilarimi
sunuyorum.

Prof. Dr. Ugur ERDENER
Rektor

This year's Flying Broom International
Women's Film Festival is taking place
simultaneously at three universities in
Ankara. Activities that will take place
~ within this framework will not only merge
' academic community and the civil society
but will also turn universities into a
platform where women's status in the
society will be taken to the agendas of
students, academic personnel and
university staff through cinema. It is really
meaningful to set university students as a
target audience, since students of all are receptive to
change. Therefore, we find it very important that the
Flying Broom is making university students as well its
staff a part of the festival with such a cooperation.

In the Millennium Summit of September 2000, United
Nations agreed to reach the Millennium Development
Goals by 2015, one of which is to promote gender
equality and empower women. It is a fact that
increasing literacy among women, providing better
education, increasing participation to working life as
well as politics have developmental functions both
socially and economically. This means increased life
standards for women, providing an environment and
future that will please them and universities are the
best tool to ensure to meet such ends.

We are very glad to be supporting these activities in
collaboration with Hacettepe University's Women's
Research and Implementation Center.

I believe that this year's festival will present university
students and all its audience a fruitful week with its
films and interviews. I extend my compliments to all
participants.

Prof. Dr. Ugur ERDENER

Rector
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HIRCIN KIZ'A

TO THE SHREW

30 y1l 6nce tarndim onu. Bizim Tef Kabare
Tiyatrosu'nun sahnesinde 'Hir¢in Kiz'
calismiglardi. Vaktiyle bir arkadagimla
oynadigimiz ‘Hirgin Kiz' ¢ok siikse |
yapmugt okulda. Mezuniyetimizden sonra
da konusuldu. Ayru sahneyi
oynayacaklardi. Bana gelmislerdi.
Mizansenimizi gosterdim. Sahnenin
duygusunu anlattim. Kimi zaman
kargilikli oynayarak prova gegctik onunla.
Utangag, giizel bir kiz olarak hatirladim
sonrasinda onu ama deftere yazmamigtim. :

Demek yillarim bu Hirgin Kizla ~—3%
gececekmis. Bilmiyordum.

Bagindan fiskiran deli kizil saglar, cilleri... Giizel sevda...
Suskunlugunun altinda selaleler akan tutkulu agik
delismen kizlar gibiydi. Anne olduktan sonra da durup
oturmadi ashnda. Siilalede Selanikli bir deli biiyiikanne
olmali ki bu kiz1 anlayalim. Varnus da zaten. Ote yandan
yemis bitirmis bir olgunluk...

Lezzetli ev yemekleri pisiren, eglenceli, anag, diiskiin
dostu, adaletli, gece ge¢ saatlerde bariru kapayip tek bagina
kaybolup giden kavi Slav kadinlarina benzer. Sadakatle
kulis lambalar kargismda makyajin silip artist barlannda
kadeh parlatan inceden kibirli yeri pek kolay dolmayacak
esrarengiz karakter oyuncularinda, Hanna Schygulla'nin
uzun koridorlarda, Lili Marleen yiiriiyiisiinde, Cahide
Sonku'nun efkarinda, Liza'nin kabaresinde, Sally Bowles
azgmhgmnda, kuzey iilkelerinden gelmis ve aniden karlar
altinda yok olup gidecek Femme Fatale bir yosmada,
Persona'min ¢ikmaz sokagnda, bir balkan gingene alayinn
ortasinda elinde sarap sigesi dort kol gengi bir karnavalda,
kig giinti hayranhikla sevdigi oglunun boynuna atkisim
sararken gozleri nemlenen her annede, belali bir sevgilinin
pesinden yillarca sehir sehir alem alem dolanan yaralt her
pavyon sarkicisinin suretinde goziikiir.

Kigiiciik bir kiz ocugundan, elinde votkasiyla kagarlanmis
eski zaman kadmnlarina kadar uzanan sessiz bir klavye.
Duymadifiniz icli sesiyle kederli bir garki... Yakinindayken
6zlenen kadind1. Bende benim de bilmedigim, bilip de
gormedigim, savurup attigim her duyguya, yirtilmis her
kagit pargasina hayranlikla bakti. Agigina bakar gibi.

Kekik kokulu adalarin riizgarh tepelerinde bagimni bagrima
yaslarken yiiregimin titredigi gencecik illi kirmiziun ask
tizerine yazdigimda koyu bir ithamla yeri baki. Canimin ta
i¢i ogluma her sanildigimda cigerime dolan bahar
kokusunda da.

Bir yerlere kaybolursam ruhum dolu, ogluma ilelebet
hasret, ona minnet ve siikranla giderim bu diinyadan.
Hircin Kiz'a...

Ugur YUCEL

I'have known her for 30 years. They came to
tehearse 'The Taming of the Shrew’ at our "Tef
Cabaret's stage. 'The Taming of the Shrew'
which I played with a friend was already
rather popular by then. It was the talk of the
town for a long time, even after our
graduation. They were rehearsing the same
scenes. They had come to me. I showed my
mis-en-scene. I shared them the feeling of that
. part. We sometimes rehearsed together. I had
noted her in my memory as a timid and a very
pretty girl. I didn't know then years would
pass with 'Kate'. I didn't have a clue,

Her fuzzy, crazy red hair, her freckles... a beautiful
love...She was like a crazy girl who had waterfalls of love
hidden under a shy appearance. She didn't settle even after
becoming a mother. There had to be a crazy granny from
Thessaloniki in the family, so we could understand the
genetic reasons to her madness. Actually there was such a
granny. On the other hand, she was very settled in her
maturity.

She looks like Slavic women who cooks delicious home
made food, always the friend of the fallen and one of those
women who closes her bar and disappears in the darkness
of the night. She can be found in mysterious character,
actors who clean their make up under the backstage lights
and get their polished glasses down at artist cafés. She can
be found in Hanna Schygulla's Lilli Marlen walk in long
corridors, in Cahide Sonku's melancholy, in Liza's cabaret's
Sally Bowles' wildness, in a femme fatale who comes from
Nordic countries which will suddenly disappear under a
snow storm, in Persona's cul-de-sac, in a dancers carnival of
a Balkan gypsy band with a wine bottle in her hand, in a
mother who sheds few tears every time while putting a
scarf around her beloved son's neck, in the silhouette of
scarred bar singer who runs after her bastard boyfriend
from town to town.

Asilent keyboard from a quiet girl to a worn out good old
slut... A sad song with her lyrical voice, which one can't
hear... She is the woman that you miss when she is around.
She looked at every feeling that I didn't care, that I didn't
see, at every piece of paper that I tore and threw away with
her admiring eyes, as if she is looking at her lover.

When I write about love, the place of the strawberry red
freckled girl who made me tremble when she put her on
my shoulder in a hill that smelled of thyme, and at the
fragrance of spring whenever I hug my darling son.

If I disappear somewhere one day while my soul is full of
longing for my son, I would leave forever grateful to her.

Ugur YOCEL
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DENIZ ICIN BIRKAC NOT

NOTES ON DENiZ

Deniz hakkinda herkesle paylasabilecegim bir
dil tutturmanun imkarn yok. Dolayisiyla onun
‘sanatgt yani' Gistiine sogukkanh bir dokiime
girisecek degilim. Sadece nesnel dilin
imkanlar konusunda ciddi kuskularim
oldugundan degil, onun hakkindaki 6znel dili
30 yilda edinmis oldugum igin. Béyle degerli
bir kazanimdan asla fedakarlik etmeyecegim
icin. Deniz benim yoldagim, kardesim, hayat
arkadagim. Su hayatta dige gelir ne
Ogrenmigsem tistiinde onun damgas: var. Ona
sorsaniz o da hayatta her seyi benden
ogrendigini soyleyecektir. Sonra da yiiziinde
hinzir bir giilusle sayar: "Terbiyesizlik. Haddini
bilmezlik. Edepsizlik.'

Denizle 30 yildir birlikte giiliiyoruz. Hayatta en 6nemli seyin
birlikte giilmek oldugunu bilenler anlar. Deniz, hayatimda
onunla karsilasana dek; iistelik itk genclik yillarim boyunca
bilmedigim, gérmezden geldigim bir dinya istahiyla tanismama
neden oldu. Cok zorlu giinler gegirdik. Deniz'in kocaman gozyast
taneleri vardir. Evet, tane tane yuvarlanirlar gézlerinden. Her
seferinde sagarim. Ama biz yine de gildiik. Kimi zaman hastane
koridorlarinda kimi zaman cenazelerde kimi zaman en ¢ikissiz
zifiri karanliklarda bile bir gizli bakismayla yerlere yuvarlandik.
Giilerek gordiik. Gilerek soyunduk. Diinyanin kendimizi ciddiye
alamayacaguniz kadar bityiik oldugunuy; hayatla siirekli bir agik
dalast icinde oldugumuzu birlikte bildik. Bildikce giildiik.
Deniz'in tirkiitiicti bir sosyal istahn vardir. Ben ona bakarak biraz
edinmis oldugumu soyleyebiliim. Kimi zaman sinirimi bozacak
kadar kayitsiz sartsiz sever insanlari. Ama gorerek. Zaaflarm,
abuk sabuk yanlariny, sevimsiz takintilarin: gorerek, ille de
gorerek. Deniz'le ben korligiin highir tiirliisiine yiiz vermemenin,
ille de gérmenin erdemini kavradim; onun pusulasindan
yararlandim. Dinyada onun kadar safdil olup onun kadar
kiilyutmaz bir insan tanimadim. Biitiin diinyaya kanmaya bu
kadar hazir olup her seyi gérmekle lanetlenmis bir insan olmamn
gerilimidir Deniz'i Deniz yapan. Pusulass hi¢ sagmaz. En
karmagik ahlaki dugiimler kargisinda bir an olsun duraksamadan
en adil, en paylasime, en dogru olam goriverir. Tek olciitii
dzgurluktur. Onun kadar sofu bir ozgurlitkcii tamimamussimizdir.
Ama sevimesi gormesine asla engel olmayan azinliktandir. Her
yazdigimda, her yaptigimda onun onay: igin carpar yiiregim.
Inataidir bir de. Bildigini okur. Hata yapmaktan korkmaz.
Sarkilarindan birinin sbzlerini ben yaznustim, “Inadina ders
almadan” diye bagiriyordu. “Gece Melek ve Bizim Cocuklar”
filmini de onun igin yazdim. Benim goziimde Melek onun ta
kendisiydi. Tutkulanna teslim olmaya hazir, aksini aklina bile
getiremeyecek kadar hesapsiz...

Bilenler, Yesilcam'm bir doneminde Deniz Tiirkali'nin izi
oldugunu iyi bilir. Yalniz oyuncu olarak degil. Senarist,
danigman, en kiyic: elestirmen olarak. Ama olmasa ne gam! O bu
dunyada kayitsiz sartsiz kendisi olmay: becerebilmis cok 151kl bir
yaratiktir. Benim kiymetlimdir.

Bundan 50 y1l sonra bir huzurevinde oturdugumuz
sandalyelerden dogru herkesin huzurunu kagirma planimiz baki.
Kavillegtigimizde bizi oraya yatirarun Atif Yilmaz olacagm
santyorduk. Atf Yilmaz yaslanmadan 6ldii. (Deniz'e hep Bu
adam sana sasirmaktan yaslanamadt' derdim) Ama nasilsa bir
yolunu buluruz.

Yildirim TORKER

There's no way I can find a commen language for
everyone to talk about Deniz. So I won't try to tell
you about her ‘artist side’ not only because I have
my doubts about objectivity but also because I
have had my own subjective language about her
in 30 years. I wouldn't risk losing such a valuable
acquisition.

Deniz is my companion, my sister, my mate. Any
significant gain I had out of this life has some
connection to her. If you ask her, she will tell you
that she has learned everything from me and will
go on to tell you what these are with a wicked
smile on her face: misbehaving, not knowing her
place, shamelessness. We have been laughing
together for 30 years. Those who know that laughing together is
something that matters in life will understand what I mean.
Deniz introduced me to a life that I didn't know throughout my
youth, whose existence [ ignored, when she met me. We've had
tough days. She has tremendous teardrops. They fall down one
after another. And it mesmerizes me each time.

Yet we laughed no matter what. A single glance was enough for
us to burst into laughter in hospital corridors, funerals, or
anytime we felt trapped. We saw through laughter. We learned
together that the world is too big for us to take ourselves
serious and that there was constant rivalry around us. And as
we learned our laughter got bigger. Deniz has an eerie social
appetite. I can say that I got mine from her. Sometimes she
Ioves people unconditionally, and it feels annoyingly too much
at times. Bu hers is not blind love. She sees the weak points,
absurdities or unpleasant sides to people. The two of us never
justified blindness of any kind. ] learned the prudence in
“seeing” and she was my guide.

I have never met anyone so sincere yet so smart. What makes
her the person she is, is the curse of being doomed to see
everything and readily accept things at the same time. She
never takes the wrong way. She simply sees the most fair,
sharing, right thing there is to see even at times of moral
confusion. Her only criterion is freedom. I don't think anyone
has ever met such a devoted libertarian like her. But she is one
of those very few that is not blinded by her love for other
people. Each time I produce, 1 seek her consent.

But she's also stubborn, always doing what she thinks is right,
never scared of making mistakes.

I wrote “Gece Melek ve Bizim Cocuklar” for her. She was the
angel to me. Ready to give into her passions, yet bold enough to
completely disregard the opposite. Those who know Yesilcam
will acknowledge the fact that Deniz Tiirkali had her impact,
not only as an actress but also as a scriptwriter, an advisor and
the heaviest critic. What a grief would it be had she not been a
part of it! She is one that could be merely her self no matter
what. She is my precious. Our plans remain to disturb everyone
50 years from now, when we're at a nursing home. We always
though Anf Yilmaz would be the one to put us there, but he left
without even having the chance to grow old. We will figure it
out somehow.

Yildinm TURKER
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GECSE DE GENCLIK CAGI ADINIZI HEP ANACAGIZ

EVER-REMEMBERED KARA

Ugan Siiptirge Uluslararas: Kadin Filmleri
Festivalinin 14. y1li da hayirlara vesile
oluyor. Bilge Olga¢ Bagar1 6diilii, Deniz
Tiirkali ve ¢oktan kayiplara karigmis bir
“ses” ve “yiiz” olan Handan Kara arasinda
paylastirildi. Yesilcam filmlerine sesi ile
hayat vermis bir bagka isim olan Kara, bu
6diil nedeniyle yeniden giindeme gelecek,
hatta her tiirden dalganmn silip siipiirdiigii
hafizalarimiza, bir kere daha naksedilecek.

Birkag yil 6nce (tam olarak 2004'te,
festivalin 7. yihnda) bu 8diil, bir bagka
Yesilcam Sesi Belkis Ozener'e verilmis ve
bunun ardindan, memleketin dort bir yam Ozener sarkilar:
ile ¢inlar olmustu. Dileyelim ki, aynu sey yeniden vuku
bulsun ve bu her derde deva ses, yeniden
hayatin/hayatlarimizin i¢inden akmaya baglasm.

Tipki Belkis Ozener gibi Handan Kara da, sark: séylermis
gibi yapan ama ashnda soyle(ye)meyen Yesilcam'in
star'larinin yerine sarki soyledi. Onlar sahnede afili afili
durur ve her tiirden 151k onlari aydinlatirken, Kara ve az
sayida benzeri, onlara ses aslinda, “hayat”, hatta “can”
verdi.

Az sayida star ama ¢ok sayida iyi ses ya da iyi sarkia
varken, Yesilcam'm déniip dolasip neden Handan Kara,
Belkis Ozener ve bir iki bagka isme takil kaldig, merak
edilebilir. Cevap bir muamma ya da belirsizlik degildir.

Cevabin miithim bir boliimii, “al¢akgoniilltlik” ile ilgilidir.
Oyle ya; ortada yaygm miktarda san/séhret, cokca para ve
mebzul miktarda kamera/igik/neon varken, kim ya da kag
kisi bunlarin tamamina aldirmaksizin stiidyolara kogturur
ve sessiz sedasiz sarkilarim soyleyip qikabilirdi ki? Cok ¢ok
az sayida insan yapabildi bunu. Belkis Ozener bunlardan
biriydi, Handan Kara da bir bagkas1. Ve Ozener'den sonra
simdi de Kara'y: taclandiriyor Ugan Siipiirge; elleri dert
gormesin.

Kulagklarin(iz) Cinlasin

Handan Kara'nin durusu/isini kavrayis1 Belkis Ozener'e
paralel seyrediyor ama isin sonrasi dyle degildir. Ozener'in
¢ok az plagma karsi, Kara ¢ok sayida plak yapmstir. Bu
plaklarm biiyiik bir kismu buiyiik satis rakamlarina
ulagmasina, sanatginin bizzat kendisi ses verdigi star'larin
herhangi biri kadar inlenmesine ragmen, igine yine de
bildigi usulde devam etmig, “Ben senden daha ¢ok
sohretliyim/sen benden az” gibi, basi sonu olmayan
gocukea rekabet oyunlarma girismemisti. Ve belki de bu
tavri ya da durusu nedeniyledir ki,
kapmalarm/kagirmalarin/transferlerin boyu gectigi
plakeilar carsisinda (IMC), hicbir oyuna/teklife gelmemis
ve kayit hayatini ok az sayida firma ile tamamlamistt.

Flying Broom International Women's Film

Festival is just as festive in its 14th year as it

+oue was before. Bilge Olgac Achievement Awards
“ ! havebeen granted to Deniz Turkali and a

. “face” and “voice” that has long been gone,

Handan Kara. Kara's songs will find itself a

¢ place in our conversations and will once again

be inscribed in our memories, thanks to the

festival.

It was only a couple of years ago, in the 7th
year of the festival in 2004, that the same prize
was awarded to another Yesilcam singer,
Belkis Ozener. You could hear her songs all
around the country right after she was awarded. Let's hope
that the same thing will be the case for Kara, and that her
voice will cure us, and her songs will surge into our lives.

Just like Belkis Ozener, Handan Kara would also do voice-
overs for those Yesilcam stars who pretended to be singing
but were actually incapable of doing so. As the spotlight
would shed on them and they would stand on the stage
with all their glories, the songs of these actresses would
find meaning with Kara and a few others' voices.

One might wonder why Yesilcam would eventually turn to
Handan Kara, Belkis Ozener and some others like them,
despite the existence of many good voices or singers in
relation to the few stars. The answer is no mystery. It lies
under their humbleness. After all, who else would rush to
studios, sing without making a fuss and leave in silence’
and be completely indifferent to all the lust, money and the
spotlights. Only a few. Belkis Ozener and Handan Kara i
were of these few. 4

And now, having awarded Ozener, the Flying Broom
crowns Handan Kara.

Kara from our memories

Handan Kara is similar to Belkis Ozener in how she
conducts her work, but still, she is very different, too.

As opposed to Ozener's few, Handan Kara has made many
records. Despite high sales figures and Kara's becoming of
a star like those she has voiced, she kept her own way and
did not get into those endless infantile acts of competition.

Maybe it was due to this stance that she has only worked
with a few labels, despite the high number of record
companies, She could not be deceived at the infamous IMC,
the bazaar where record companies are located.
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EVER-REMEMBERED KARA
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Yesilcam ile sik1 baglar: olan Televizyon Plak, Kara'nin altin bir
¢ag yasattigi Fonex ve popiiler muizigimize ciddi katkilars
olmus Sah Plak, Kara'nin o kalp kiram1 da/kalbi kirilani da sarip
sarmalayan sarkilari yayan firmalar oldular. Belki kenarda
kalmus bir iki firma daha vardir; ama o kadar, daha fazla degil.
Kara, yeni bir plak yapacagi zaman, “Bana daha fazla verene
yapacagim plagim” diye yollara diismez ya da bagkalarina
borazanlar ¢aldirmazdi. Miizik ya da sinema diinyanizin “para
ile imtihani” 90 ya da 2000'lere 6zgii bir sey degildir. O
zamanlar ortada ¢ok, ya da 90'lar ve sonrasinda oldugu kadar
¢ok para yoktu ama, oldugu kadarmi olsun kapmak icin,
akla/hayale gelmez miicadeleler verilir, bunun i¢in atlmadik
takla birakilmazdi. Kara'nin ilgi duydugu sey ise sarkinmn (ya
da boylu boyunca miizigin) kendisiydi. En iyi nasi
soyleyebilirim, en 1yi sarkiyr nasil bulabilirim, dahil oldugum
filme en iyi nasil katk: saglayabilirim ve benzeri sorularm
pesindeydi o; amaci baskaydi, bambagka glizellikte de sarkilar
soyledi.

Sonbahar Riizgarlart

Simdi artik cok kiilt bir statiiye erigmis olan “Sonbahar
Riizgarlan” mesela, ya da yillar sonra Muazzez Ersoy'un derme
satma yorumuyla dahi pirl piril parlamasin bilmis
“Sevemedim Karagozliim” ve “Gozum Sende” gibi popiler
miizigimizin en popiiler sarkilar, ilk once Handan Kara'nin
sesinden yayildilar dort bir yana. Ve sarkilar tinlendikten sonra,
sahnelerin diger “cok meshur assolistler”i tarafindan
paylasilamaz oldu. Kara'nin boyle bir guicii/ozelligi de vards;
sarkiya can vermekle kalmiyor, dort bir yana da yayiyor yani
“hit” haline getirebiliyordu. Handan Kara'mn sarkilari, yass
miisait olanlarin hayatinda derin bir yer kaplamistir. Yag:
miisait olanlarn bizzat kendileri bunu bilmiyorsa dahi, bu
boyledir. Belkis Ozener érmeginde gordiik. Ucan Siipiirge
diliinden sonra yaymlanan Ozener albiimiinden sonra en cok
sarfedilen ciimle suydu: “Hig bilmedigimi santyordum ama
biitiin sarkilarin biliyormusum meger...” Oyledir tabii. Biz o
ya da su zamanlar sevmis/ayrilmis, terketmis/terkedilmis,
muthy/mutsuz olmusgken; bu sarkilarn eli hep
omuzlanmizdaydi. Hemen yanibagimizdaynuslar! Eslik etmis
gorinmiigler bize ama ashnda korumus ve kollamislar. Handan
Kara'mn sarkilarim yeniden duymaya bagladigimizda da boyle
olacak. “Nasil olabiliyor” da diyecegiz, “hayatlarimiza bu
kadar derin sizmig bu sarkilari/bu sesleri nasil unutmus
olabiliriz?”

Neyse ki birileri unutmuyor! iz siiriiyor ve yeri geldiginde de,
haklaruu teslim ediyor.

Ugan Siipiirge'nin yaptigi da boyle bir sey. Yersiz bir
kadirbilirlik degil bu; artik bayag: bir hal alnusa benzeyen
“nostalji salmcagi”m sallamayi stirdiirmek ise hi¢ degil. Aylar
(kimbilir, belki de yillar) aldig: belli bir inceleme ve aragtirma
sonras: veriliyor bu oduller. Amag, hayat(lar)imizin isimsiz
kahramanlanna haklarini teslim etmek. Bu sene sira Handan
Kara'da iste. Yeniden ¢inlasin o muhtesem sarkilar, yeniden
gokkusags renkleriyle donansin hayat.

Naim DILMENER

Televizyon Plak, a record label which is closely related to the
Turkish Cinema Yesilcam, Fonex, with which Kara had the
golden years of her career and Sah Plak, which had
substantially contributed to our popular music are all
companies that popularized those Kara song that embrace both
heartbreakers and heartbrokens. There might be some few
other companies, but the number of labels she has worked with
is limited to this and nothing more.

Kara wouldn't be motivated by being paid more or let others
take over when she decided to record. “The challenge of
money” of our musical/film industry is not exclusive to the 90's
or the 2000's. There was not much money going around back
then, but incredible efforts were made to get what there was to
take.

What Kara was actually interested in was the songs, or rather
music itself. She was in pursuit of answers to questions like
“How can I perform this song at its best? How can 1 find the
best song? What should I do in my power to contribute to the
film?” Her purpose was distinct and she sang differently.

Sonbahar Riizgarlar: (Autumn Breezes)

Such songs that are the most popular songs of our music, like
“Sonbahar Ruzgarlari”, which is now a classic, or “Sevemedim
Karagozlum”, which was oddly covered by Muazzez Ersoy yet
still sounded good, and “Gozum Sende” were actually made
popular by Handan Kara.

And once they were made popular, the songs could now be
shared by “the very popular”. Kara did have such a power;
once she gave life to a song, it would become a “hit” and one
could hear it all around the country.

Handan Kara's songs have become a major part of those
people’s lives that were at an appropriate age to give meaning
to the songs. This really is the case even if we are not aware of
it, as we have also seen in the example of Belkis Ozener. Right
after Ozener was awarded by the Flying Broom the sentence
that was uttered the most was: “I thought I didn't know any of
her songs. Apparently I do...” Of course we do! As we
loved/parted, left behind/were left behind or were
happy/unhappy, these songs were right there with us. They
seemed to have accompanied us through our good/bad times,
but they were actually protecting us.

This is what the picture will be like for Kara's songs as well. We
will think to ourselves “How could we have possibly forgotten
about these songs that were so deeply inscribed in our lives?”

Thankfully there are people who do not forget! They keep track
of things and once the opportunity arises, those who don't
forget honor the unforgettable.

This 1s what the Flying Broom does. It's not a meaningless
appreciation nor is it holding on to the past with a pointless
nostalgic. The awards are given after long months or even years
of research with the purpose of honoring those nameless heroes
of our lives. This year it's Handan Kara's turn. Let her
wonderful songs chime; let our lives be filled with the colors of
the rainbow.

Naim DILMENER
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ACILIS FILMi/OPENING FILM

§  WHEN WE LEAVE

SENARYO/SCRIPT: Feo Aladag

GORUNTU YONETMENI/DIRECTOR OF PHOTOGAPHY: Judith Kaufmann
KURGU/EDITING: Andrea Mertens

YAPIMCI/PRODUCER: Ozkan Yilmaz

OYUNCULAR/CAST: Sibel Kekilli, Nizam Schiller, Derya Alabora, Settar Tanrigen
ODULLERINDEN BAZILARI/SELECTED AWARDS:

Creteil Uluslararas: Kadin Filmleri Festivali Seyirci Odiilii/Creteil International Women's Film
Festival Audience Award, 2010

Berlin Uluslararasi Film Festivali Avrupa Sinemast Odiilii/Berlin International Film Festival
Label Europa Cinemas, 2010

Montreal Film Festivali En iyi Kadin Oyuncu Odiilii/Montreal Film Festival Best Actress, 2010

Umay, mutsuz evliliginden kagmak igin Istanbul'daki
hayatin: birakip kiiciik ogluyla birlikte, dogup bityiidiigii
yer olan Berlin'deki ailesinin yanina geri doner. Ailesinin
onu her kosulda kucaklayacagma, sevgi baglarmmn
toplumsal baskilardan daha giiclii olduguna inansa da bu
yeni hayattaki catismalar yasamina yeni zorluklar getirir.
'Kocasin: terk etmis cocuklu bir kadin' olmasy, ailesi icin
giderek bir namus meselesine déniisiir. Ona sunulan tek
segenek kocasina donmesi olunca, tiim bu gerilim icinde
yeni bir sayfa agmak {izere asik oldugu adama kagar. Tek
istedigi Berlin'de kalip ¢alismak, kendi ayaklart iizerinde
durabilmektir. Ama bu o kadar da kolay olmayacaktir.
Kadinlart yutan o 6liimciil canavar 'namus', Umay'm da
pesinden gelecektir.

83. Akademi Odiillerinde en iyi yabane film
kategorisinde yarisan 'Aynhk' namus, aidiyet, aile gibi
kavramlan sorgularken kadinlara karg: siddetin aile
i¢indeki tiirlerine de dikkat gekiyor. Almanya'nin da
glindeminde olan namus bahaneli cinayetler yonetmenin
bu filmi yaparken ¢ikis noktas: olmus: “Konunun
derinine indigim zaman, temelinde, oldugumuz gibi
sevilme ihtiyacimiz oldugunu gordiim. Bu yiizden ben de
kayitsiz gartsiz sevgi tizerine, kendi simurlarini agip,
bagkasma elini uzatmanin bazen sanilandan kolay
oldugunu gosteren bir film yapmak istedim.” Federal
Kriminal Dairesi, Almanya'da her yil yaklasik 70 namus
cinayeti vakasi oldugunu soyliiyor. Diinya genelinde bu
say1 5 bine ulastyor. Istatistiklere girmeyen vaka sayisiun
ise 10 bin ila 100 bin oldugu tahmin ediliyor.

Feo Aladag

Umay, hoping to get away from her unhappy marriage, leaves
her life in Istanbul and taking her son with her goes back to her
family in Berlin, where she grew up. As much as she believes
that family bonds are more powerful than social pressure and
that her family would embrace her under any circumstarces,
conflicts in this new life brings along new strains. That she is a
wtother who has abandoned her husband, in time, becomes a
matter of honor for the family. And when the only option that
she is given is to go back to her husband, she decides to run
away with the man she is in love with so as to make a clean
break. Her one and only wish is to settle down in Berlin and
manage to stand on her own feet. But this is not as easy as it
sounds. Just like with other women, the monater of “honor” will
come after Umay, too.

“When We Leave”, which has competed in the best foreign
language film category at the 83rd Acadenty Awards, draws
our attention to domestic violence against women while secking
to reinterpret the concepts of honor, sense of belonging and
family. Honor killings, which is also on the agenda of Germany,
has become a starting point for the director: “When I tried to
get to the roots of the problem I noticed that it was the need for
love for who we are that is the cause of all these. So, I wanted to
produce a film which shows that unconditional love is actually
easier to give than we think it is, also to go beyond our limits
and give a helping hand.” According to the Federal Criminal
Department, an approximate of 70 honor killing cases take place
in Germany each year, This number goes as high as 5 thousand
worldwide. It is also assumed that the number of unreported
cases is between 10 thousand and 100 thousand.

1972'de Avusturya'da dogdu. Londra ve Viyana'da oyunculuk egitimi aldi. Psikoloji ve
gazetecilik yitksek lisansy, felsefe doktoras: yapti. Bircok film ve televizyon
yapimlarinda gorev aldi. Uluslararasi Af Orgiitii icin tanitim filmleri cekti. 2005'te esi
Ziili Aladag ile birlikte Independent Artists Filmproduktion'u kurdu.

She was born in 1972, in Austria. She studied acting in both London and Vienna. She received

Masters degrees in the fields of psychology and journalism as well as a doctorate degree in

Philosophy. She took part in several filin and television productions. She shot introductory films for

Amutesty International. In 2005 Aladag founded Independent Artists Filmproduktion together with
her husbana

Filmleri/Filmography
When We Leave (2010)
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Modern zamanlarda bir iktidar agiyla kusandik, kugatildik.
Iktidar aglarmi 6rerken biz de iktidan yakmndan tanidik, tastyicist
olduk, sozlerini tirettik. Goruslerini dile getirdik. Onunla
aramuzdaki siur, giderek belirsizlegti. Direnenler olarak kadmlar
belli belirsiz bicimde, yaptikca/ettikee/urettikce onun stratejisinin,
tekniklerinin farkina vardike¢a ona ait olan bize ait oldu.
Ortimeek, aglarim saglamlastirds. Dilimizin yoklugunu gidermek
icin yeniden sozctikler yaratirken, sozlitklerin ve sozctiklerin
farkina varirken olmayan dilimizi olmayan agilarda yakalamaya
caligirken iktidarin gozu goziimiizle bulugtu. Aglarm icinde yer
alirken aglarin parcalayicist olmak gerektigine inanan kadinlar,
her direnme adasinda oldugu gibi sinemada da filmler tiretirken,
kurallar yikarken, yeni kurallar olmadan ¢alisamayacaklarin:
bildiklerinden is pratiklerini yeniden kurarken, farkli bicimler
yaratirken kendilerine ragmen kendilerine karg: seyredilen degil
seyreden oldular. Yeniden tiretirken sadece bir elli yillik
gormenin gelenegine yaslanarak “onun hikayesini”, “bizim
hikayemiz” haline getirdiler. Kira ve savasa bakan genel
planlardan kadmn bedeninin daha 6nce gérulmeyen kisimlarma
ayrmnt1 gekimlerle odaklanan kadin gozu, onlarca sinema
emekgisi kadinn zorlu is kogullarinda kugiiciik oh'lar
cekmelerine yaratirken artik 'kadin gozii'nden soz edilmesini
mumkutn kildr. Gundelik hayatin her kilcal damarina yayilan
iktidar iligkilerini tematize eden filmler, toplumsal olarun igine
yerlesmis iktidar/karsi-iktidar anlatilarini ondan bunalan kadin
seyirciye ulagtirdilar. Ugan Stipiirge Kadm Filmleri Festivali ise
bu seneki temasi cergevesinde o filmlerden 6 yetkin ornekle
seyircisini iktidar tartismaya gagiriyor.

“Deney/The Experiment” ve “Kehanet/Vision” filmlerinde
toplumsal olanin i¢ine yuvalanmus iktidarin isleyis bicimini
izleyecegiz. Bunu yaparken iktidarin pargast olmaktan dogan
karg1 ¢tkmak haline iliskin cabay gortiniir kilan yonetmenler
Louise N.D. Friedberg ve Margarethe von Trotta bize eslik
edecek. Yerlesik ve mevcut iktidar bigimlerine karg: ¢ikan her
toplumsal hareketin direnme bigimlerine sinen 'karsilik haline
“Prensesim Karo/My Queen Karo” ile taruklik edecegiz. Dorothée
Van Den Berghe'in bu filminde siyasal ve toplumsal olann i¢ ice
gecmishgini ve mevcut iktidar érintisiiniin bunu nasil
dayathigim da gorecegiz. Marta Mészaros'tan “Son Anna
Raporu/The Last Report on Anna” ile Doris Dorrie'den “Kadin
Berberi/The Hairdresser”... Mevcut siyasal iktidann isleyis
duizeni icinde en temel arag haline donustiiriilen bedenin,
ozellikle de kadm bedeninin stirekli hareket haline mahkum
edilmesini anlatacak bize bu iki film. Hakim olan modern siyasal
iktidarmn irrasyonel igleyisine taniklik eden bir film daha var:
“Hayvan Yiirek/Animal Heart”. Iktidarmn vahsilikten,
akildigrliktan nasil medet umdugunu tg yuzyildir suregelen
yurttaslar arasinda sivil anlasma masallarina karg: dordincti
yuzyihin son 10 yilinda dahi siddeti nasil kutsal ve kendisi icin
vazgegilemez kildigiu da Séverine Cornamusaz'in bu filminde
gorecegiz.

Beden politikalarmdan beslenen iktidarin tahakkiimii; toplumsal
siyasal kultiirel ideolojik iktidar merkezlerinin ¢ogulluguna
dayandig1 icin, bedenden goge, gocten harekete, hareketten
degisime iktidann igleyisinin nasil parcahliktan ve gokluktan
beslendigini gosterir nitelikte. Oriimcek agmin her parcasinm
yeni hapislikler yaratma potansiyeline kars: performatif sinemayt
ve filmleri seyrederek destekleyeceksiniz. Ctinkit siz, her filmi
kendi anlatimzla birlestirerek yeniden tretensiniz.

Iyi seyirler!
Eser KOKER

We are besieged with a web of power in the modern times. As
power besieged us we got to know it, we became its bearer and
created utterances for it. We uttered its views and our borders
with it became more and more vague. As strugglers, as us
women indistinctly created, as we became aware of power's
techniques, what is power's became ours. The webs got
stronger. Trying to make new words to compensate for what's
lacking in the language, striving to capture the non-existences
in the language, we came face to face with power. Captured in
its web, women decided that they should be the disintegrators
of it. And as in any other case of resistance, women became the
objects rather than the subjects, despite their very existence in
the field of cinema, despite their productions, their subversion
of rules, and unique ways. As they recreated us, the only thing
that was held onto was a mere 50 years of experience; thus,
“their stories” were turned into “our stories”. Putting aside the
general view on films, women focused on parts of the female
body that had not been seen before, making “women's point of
view” in the cinema visible as well as partially relieving those
who have long been working in this field. Films that have
conceptualized power relations, which has invaded every single
part of our daily lives, told stories of power and counter-power
to an audience of women, who were already suffocated by it.
Flying Broom Women's Film Festival invites its audience to
discuss power with 6 films, within the framework of this year's
theme: power.

We will see how power functions as deeply as it is rooted in the
society in “The Experiment” and “Vision”. Louise N.D.
Friedberg and Margarethe von Trotta will accompany us with
their cameras through these journeys and will make visible the
efforts against being a part of power. We will witness a
“counter” stance, which is hidden in every social resistance
movement against the existing form of power, with “My Queen
Karo”. We will see how the social and the political are
intertwined and how power dictates it to be so. Then there are
“The Last Report on Anna” by Mérta Mészaros and “The
Hairdresser” by Doris Dorrie. These two films will tell us how
bodies, especially the female bodies, which is turned into a
fundamental tool under the existing political power order, is
doomed to constant mobility. There is yet another film that
witnesses the irrational functioning of existing modern political
power: “Animal Heart”. Séverine Cornamusaz will show us
how power hopes for help from savagery and irrationality, how
it renders violence and itself essential in the last decade of a
fourth century as opposed to stories of three century long civil
agreement among citizens.

Because power is based on pluralism of social, political, cultural
and ideological power centers, the tyranny of power, which
bases its policies on the body, is of a nature that reveals how it
feeds itself with fragmentation and plentitude in the way it
functions. This year's audience will give its support by
watching performative films against the potential to create
more imprisonments in this power web, because the audience is
one that recreates movies with their own backgrounds.

Enjoy the films!
Eser KOKER



DENEY

‘Deney’, 1951 yilinda Gronland'da Danimarka
hiikiimetine ait olan 6zel bir cocuk evine miidiir olarak
atanan ¢ocuk bakicist Gert'in bagindan gecenleri
anlatryor. Bu yurt titizlikle segilmistir; Danimarka'da
uygarhk konusunda bir yil siiresince egitilmis, sonra
Gronland'a donmiis ve topluma rol modeli olarak
sunulmaya hazir edilmis 16 cocuga ev sahipligi yapmak
igin kurulmus bir yerdir. Ailesi olmayan ve yalniz
yagayan Gert bu gorevi gururla kabul eder. Idealist ve
hursh bir kadmn olan Gert, Grénland'1 yoksulluktan
kurtarmay: da goniilden istemektedir. Bunu
bagarabilmenin yolu ise Grénland'm yoksul ve aver bir
toplumdan Danimarka'nin esit 6lgiide bir pargasina
déniismesine onciiliik etsinler diye bu 16 cocuga Danca
egitim vermek ve onlari ‘iyi birer yurttas’ olarak
‘medenilestirmekten’ ge¢mektedir. Ancak, Gert deneye
korii koriine inandigindan bunun ¢ocuklar agisindan
ortaya gikacak etkilerini g6z ardi eder. Hem Danimarka
hiikiimeti hem de ¢ocuklar Gert'i hayalkinkligma
ugratacak, o da bu idealistligini siirdiirme konusunda
ciddi sikintilar yagayacaktir.

Louise N. D. Friedberg

IKTIDAR/POWER

THE EXPERIMENT

DAN] iMARKA/DENMARK, 2010, 35mm, renkli/color, 89'

YONETMEN/DIRECTOR: Louise N.D. Friedberg

SENARYO/SCRIPT: Louise N.D. Friedberg, Rikke De Fine Licht
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Magnus
Nordenhof Jenck

KURGU/EDITING: Martin Schade

YAPIMCI/PRODUCER: Signe Leick Jensen, Birgitte Skov
OYUNCULAR/CAST: Ellen Hillingse, Nukaaka Coster-Waldau

“The Experiment’ is the story of nurse Gert, who is
appointed as the headmistress of a special children's home,
owned by the Danish state in Greenland, in 1951. The
children's home is intended to accommodate 16 carefully
selected Greenlandic children, who have just come home
after a year of civilization in Denmark, and now they are to
be introduced into the Greenlandic community as role
models. Gert, who lives alone and has no family, accepts the
assignment with pride. She is idealistic and ambitious, and
feels passionate about saving Greenland from destitution.

The means to this end is to educate and civilize the 16
children in the Danish language and culture, so they can
spearhead Greenland's transformation from being a poor
hunter society to being an equal part of Denmark. Due to
her blind faith in the experiment, Gert underestimates the
obuious personal costs to the children. And when the
children as well as the Danish state fail her, she finds it
harder and harder fo maintain her idealism.

1973'te Danimarka'da dogdu. Ulusal Film Okulu'nda yonetmenlik 6grenimi gérdii. 1995'ten
beri metin yazari ve y6netmen yardimeisi olarak calisiyor. ‘Deney’ yonetmenin ilk uzun

filmi.

She was born in 1973, in Denmark. She studies directing at the National Filim School of Denmark.
She has worked as a scripter and assistant director since 1995. ‘The Experiment” is her feature debut.

Filmleri/Filmography

The Experiment (2010), Blood Sisters (2006)
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ENEETA

Duvarm yikilmasiun ardindan Berlin igin yeni bir
donemin bagladig: giinlerde gegen bu dykii, kentin
yoksul mahallelerinden Marzahn'da bir sabah vakti
baslar. Bekar bir anne olan Kathi igin de yeni bir hayat
baslamak tizeredir. Mahallesindeki kuafor salonunun
sahibiyle yaptig1 telefon goriismesi olumlu
sonuclanmig, Kathi ise alinmigtir. Kuafor salonuna
gittiginde, salon sahibi ona s0yle bir bakar ve oras: icin
pek de 'uygun’ olmadigim soyler. Clinkii Kathi, salona
gelen kadinlarinki gibi standart bir bedene, disaridan
bakildiginda iyi kétii hayranhk uyandirabilecek bir
‘glizellige' sahip degildir. Clinki Kathi obezdir. Salon
sahibinin bu tavrina kayitsiz kalmak istemeyen Kathi,
tam ona agzinin payim verecekken yolun hemen
kargisinda ¢ok daha iyi bir ¢6ziim olacagini diistindtigu
bir sey goriir: Bos bir ditkkan. Kendi salonunu acacak,
bu onur kiriai patronlara bdylece muhtag olmayacaktir.
Kathi bu ige baglamanin umdugu kadar kolay
olmadigini hemen anlar. Zira deneyimsizdir, ¢evresi hi¢
de genis degildir ve hepsinin otesinde paras: yoktur. Ne
var ki biitiin bu olumsuzluklar, simdiye dek hep neseli
ve azimli olan Kathi'nin hayallerinin pesinden
kosmasim engellemeyecektir.

Almanya sinemasinin en iyi yonetmenlerinden Dérrie,
son olarak 'Kiraz Cigekleri'yle kalbimize dokunmustu,
simdi de 'Kadin Berberi' ile aklimiz1 celiyor ve kadin
bedeni tizerindeki iktidar: sorgulamamiz istiyor.
Dorrie bir kez daha festival seyircisini uzun siire
akildan gtkmayacak bir filmle bas baga birakiyor.

Doris Dérrie

IKTIDAR/POWER

KADIN BERBERI
THE HAIRDRESSER
DIE FRISEUSE

ALMANYA/GERMANY, 2010, 35mm, renkli/color, 107"

YONETMEN/DIRECTOR: Doris Dérrie

SENARYO/SCRIPT: Laila Stieler

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Hanno Lentz
KURGU/EDITING: Inez Regnier, Frank Miiller

YAPIMCI/PRODUCER: Ulrich Limmer

OYUNCULAR/CAST: Gabriela Maria Schmeide, Natascha Lawiszus, Ill-Young
Kim, Christina Grosse, Rolf Zacher, Maria Happel

Set after the fall of the Berlin wall at the dawn of a new
chapter for the city, the story begins one life-changing
iorning in the Berlin low-income district of Marzahn.
Single mother Kathi is about to embark on a new chapter of
her own. She nailed the phone interview with a local hair
salon and was hired as new manager and stylist. When she
arrives, the owner takes one look at her and tells her that she
does not “fit” in after all. Because Kathi does not have the
figure of the rest of the women that come to the salon. She
does not have the kind of "beauty’ that could attract some
attention, since she is obese. But Kathi doesn’t have thick
skin for nothing, literaily and figuratively. Just as she is
about to give hin a piece of her mind, she spots a much
better solution right across the street ~available salon space!
Kathi has an epiphany: She'll open her own salon! Who
needs mean and insulting bosses anyway? She will be her
own boss from now on.

Kathi quickly realizes that getting started is not as easy as
dreaming. But no lack of experience, contacts and, above all,
money, will keep the ever cheerful and persevering Kathi
from pursuing her dream.

As one of the most prominent directors in Germany Dérrie
had touched our souls with "Cherry Blossoms” and now
incites us with the Hairdresser, seeking to reinterpret the
relation between the female body and power.

1955'te Hannover'de dogdu. Pacific Universitesi'nde oyunculuk ve sinema egitimi alds,

yetenegini Miinih'teki tinlii Sinema ve Televizyon Akademisi‘nde gelistirdi. Filmleri gisede
biiytik basan elde etti. Mimnih Film Okulu‘'nda ders veriyor, 6ykii ve roman yaziyor.

She was born in 1955 in Hannover. She studied acting and film at the University of the Pacific and
refined her craft at the renowned Academy of Film and Television in Munich. She is a professor at
the Munich Film School.

Filmlerinden Bazilari/Selected Filmography
Money (1989), Nobody Loves Me (1994), Am I Beautiful? (1998), Enlightenment Guaranteed
(1999), Fisherman and His Wife (2005), Cherry Blossoms (2008)
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IKTIDAR/POWER

ALMANYA-FRANSA/GERMANY- FRANCE, 2009, 35mm, renkli/color, 111

YONETMEN/DIRECTOR: Margarethe von Trotta
YAPIMCU/PRODUCER: Markus Zimmer

GORUNTU YONETMENV/CINEMATOGRAPHY: Axel Block
KURGU/EDITING: Corina Diet

OYUNCULAR/CAST: Barbara Sukowa, Heino Ferch, Hannah Herzsprung,
Alexander Held, Lena Stolze

Varlikli bir Alman ailesinin qocugiu olan Hildegard, 8
yagindayken bir manastira verilir. Buradaki egitmeni Jutta'dan
bitkilerle tedaviyi, okuma-yazmay1 d§renir ve kisa zamanda
Mbﬁﬁh\dmm&abnsmhdun}hm&ﬂmzm:d
yaptiklan mhng&ﬁpddwdﬁmumdamﬁ
degistirecegiine dair yemin eder. Hildegard manastinn bag
rahibesi olur. Zekas: ve diplomasi yetenefiini hig belli etmeden
kullanarak bilinen titm kurallan en iist makamdan baglayarak
degistirmeye koyulur.

Qocuklugundan bu yana giiclii kehanetler goren Hildegard
bunlann siiphesiz Tanri'dan gelen mesajlar olduguna inanir ve bu
diigtincesini Hiristiyanhk inancina aykin diisebilecegi veva kati
bir giipheyle kargilanabilecegi korkusu tasimaksizin bir iist
makanuna tek tek anlatr. Papa ondan destegini esirgemedigi gibi
Hildegard'in ngoriilerinin yazilip basilarak yaymlanmasina da
izin verir. Bundan sonras: Hildegard'in yasanunda bir dniim
noktast olacaktir, Kendi manastirini kurmasina izin verilince
takvaya, devrim nitelifinde ve hiimanist yeni bir bakis agis1
getirir,

Besteci, bilim insary, hekim, yazar, sair, mistik, filozof, politikact
ve ekolojik aktivist kimligiyle Hildegard zamaninn gok Stesinde
bir kadindir. Onun miizik, edebiyat ve felsefe calismalar
glintimiizde bile halen sevilmekte ve holistik tibba olan etkisi
artarak devam etmektedir. Hayati hakkinda bilgi sahibi
oldugumuz ilk besteci ve kadmlarin cinsellii izerine yazmig
olan ilk kadin olarak bilinmektedir. Yiizyillar sonra, Dante,
Leonardo da Vinci gibi ustalar da onun eserlerinden ilham
almuglardir. Bingenli Hildegard, Avrupa'mn iginde bulundugu
karanliktan gikarilip bilimin ve aydinlanmanin igigindaki modern
gaga tastmasmda Snemli bir role sahip, ortacagin en ileri goriislii

ve en itham verici kadin liderlerinden biri olmugtur.

Yeni Alman sinemastun en Snemli yénetmenlerinden von Trotta
festival seyircisiyle ozlem giderecegi bu filmiyle de bir kez daha
kadinlarin sinema tarihine dikkate deger bir not diigityor.

Margarethe von Trotta

Achddqfawumymm Hildegard is handed over to a
Benedictine Monastery at the age of 8. Taught in the arts of herbal
medicine, reading and writing by her mentor Jutta, she quickly
excels in all. When Jutta dies, Hildegard is horrified by evidence of
self-mutilation on her body and vows to change the ways of the
order. Hildegard becomes the abbess of the convent and by subtly
using her intelligence and diplomacy begins to change the laws
from the highest level.

Since childhood she has had powerful visions that she records.
Certain these mystic perceptions are messages from God, she
mentions them to her superior, without fear of the obvious
scepticism and suspicion of heresy from the Christian order. The
Pope grants her his support and allows her to publish the written
accounts of her revelations. With this, Hildegard's life takes a new
turn. Allowed to build her own convent, she invents a
revolutionary and humanist approach to devotion. Composer,
scientist, doctor, writer, poet, mystic, philosopher, politician,
ecological activist... A woman ahead of her time. Hildegard's
musical, literary and philosophical works are still loved today and
her influence in holistic medicine is growing.

The first composer whose life we know about, she was also the first
woman to write about female sexuality. Centuries later, masters
such as Dante and Leonarde di Vinci were inspired by her works.
Hildegard of Bingen was one the most important inspirational and
visionary female leaders of the Medieval Age, responsible for
bringing Europe out of the darkness and into the modern era of
science and enlightenment. Being one of the most important
directors of the New German Cinema, Von Trotta, writes down a
noteworthy aspect in the history of the women cinema in her film
with which she fulfills her longing to the festival audience.

1942'de dogdu. 1960 larda Paris'e tasindi. Burada kisa titm vanetmenligi vapt, senarvo vazd

Fassbinder ve Volker Schlondort

basinda itk uzun metre nh filnvi gosterime girdi. &

bt yonetmenlerin tilmierinde ovunculuk vapti, 1970'lerin

saas-Fee'de bulunan Avrupa

Yitksekokulu'nda sinema d\'u\«-n veriyor

The Lost Honor of Katharina Blum (1975

the Other Woman (2006)

d Filmogr )ph\

7). Rosa Luxemburyg (1986), Rosenstrasse (20031 1 Am
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Karamisaris

Paul ve Rosine, Isvigre Alplerinin nefes kesen

kayaliklarindaki mandra ciftliklerinde karmasgik ve izole
bir yagam stirmektedirler. Iki kisinin cabasiyla bir miktar
da olsa medenilestirilmeye ¢alisilmis bu tagrada, yagam
bitmek bilmeyen giinliik islerden ibarettir. Paul'un
duygusal anlamda kaba ve vahsi yapisi bu yasanu daha
da zorlagtinir; ineklerine evcil birer hayvanmus gibi
sefkatle yaklagirken, karisi Rosine'e hem fiziksel hem de
sozel siddet uygulamaktadir. Rosine yalniz kalabildigi
nadir zamanlarda ancak huzur bulmaktadir; inekleri
sagarken veya Paul'un ilkel arzulariyla yarida kesilmedigi
stirece kegi siitiinden peynir yaparken dinledigi radyoya
dalmugken... Hikayede satir aralarinda kalan ipuglarma
bakacak olursak, her ne kadar Rosine Paul'dan korkarak
yasasa da bu iki karakterin birbirlerinde ne buldugunu,
aralarindaki bagin ne kadar derin, melankolik ve sabra
dayal oldugunu goriirtiz. Rosine'in rahim agrilarm
hamile olmasina baglayan ve dahas: karisinin bir erkek
evlat doguracag: fikrine kapilan Paul sonunda iyi yiiziinu
gostermeye baslar. Ciftlikte karisinin yaptigi isleri
yiiriitmesi icin hemen Ispanyol bir isci tutar. Bu adamin
pejmiirde cazibesi ve kaygisizlig1 yavas yavas ciftin
yagamuni tahmin bile edilemeyecekleri bicimde
degistirmeye baglar. Sesi yiksek gikan taraf artik
Rosine'dir; Paul ise kendini kétiiltigiiyle catisirken bulur.

Séverine Cornamusaz'in umut vadeden bu ilk uzun
metrajli filmi, iglevini yitirmig Eski Diinya evliliklerinin
21. ytizyila nasil bodoslama daldigina dair cesur ama
hosggoriilii bir bakis agisiyla yerinde ve dogru bir tespitte
bulunuyor.

Séverine Cornamusaz

IKTIDAR/POWER

HAYVAN YUREK
ANIMAL HEART
COEUR ANIMAL

ISVICRE/SWITZERLAND, 2009, 35mm, renkli/color, 90'

YONETMEN/DIRECTOR: Séverine Cornamusaz.

SENARYO/SCRIPT: Séverine Cornamusaz, Marcel Beaulieu (Rapport aux betes'
adli romandan)

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Carlo Varini
KURGU/EDITING: Daniel Gibel

YAPIM/PRODUCTION: P.S.Productions

OYUNCULAR/CAST: Olivier Rabourdin, Camille Japy, Antonio Buil, Alexandra

Paul and Rosine live deep and isolated in the craggy,
breathtaking Swiss Alps where they have a small dairy
farm. The day-to-day work attendant on this rustic if
sonewhat modernized two-person operation is punishing
and relentless. Life is made no easier by the fact that Paul is
an emotionally stunted brute. While treating his cows as
tenderly as a family pet, he bullies Rosine mercilessly, both
physically and verbally. She finds a few moments of
pleasure when left alone to milk the cows or shimmy to the
radio while making goat cheese—reveries more often than
not interrupted by Paul’s crude appetites. Hints of
backstory suggest what these two used to see in each other,
and though Rosine remaius fearful of Paul, their bond is
obviously deep, melancholic and forbearing.

Paul’s softer side finally surfaces when he takes the pain in
Rosine’s belly as a sign she’s pregnant with what he
presumes is his son. He immediately hires a Spanish laborer
to take over for her on the farm. The man's scruffy charm
and insouciance slowly alter the couple’s lives in unforeseen
ways, dragging Rosine into an act of defiance and Paul into
confrontation with his own malevolent heart.

Séverine Cornamusaz’s potent first feature is a
courageously clear-eyed and forgiving look at a
dysfunctional Old World marriage running headlong into
the 215 century.

1975'te Lozan'da dogdu. Vevey Fotagraf Okulu ve New York Film Akademisi'nden mezun
oldu. 'Hayvan Yiirek' ydnetmenin ilk uzun filmi. Iki yeni uzun metraj filmin senaryosu

iizerinde ¢alisiyor.

She was born in 1975. She graduated fron: Vevey Ecole de Photographie and New York Filn
Academy. "Animal Heart' is director’s first feature film. She is working on two other film projects.

Filmleri/Filmography

Coeur Animal (2009), Crossing Paths (2007), La Moto De Ma Mere (2003), Différents
Aspects De La Prostitution (2000), Family Bondage (1998), Intrusions (1997), Inside (1995)
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Kraakman

IKTIDAR/POWER

PRENSESIM KARO
MY QUEEN KARO

BELCiKA-HOLLANDA/BELGIUM-NETHERLANDS, 2009, 35mm,
renkli/color, 101'

YONETMEN/DIRECTOR: Dorothée Van Den Berghe

SENARYO/SCRIPT: Dorothée Van Den Berghe, Peter van Kraaij

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Jan Vancaillie
KURGU/EDITING: Marie-Helene Dozo

YAPIMCI/PRODUCER: Frank Van Passel, Bert Hamelinck, Kato Maes
OYUNCULAR/CAST: Deborah Frangois, Anna Franziska Jaeger, Maria

Yonetmenin kendi yasamindan izler tastyan film, 1970l
yillarda Hollanda'nin Amsterdam kentine tagman
Belgikals bir ailenin burada yeniden baglayan macerasin
anlatiyor. 10 yasindaki Karo ile anne ve babas: duvarlarmn,
kurallarin, higbir smirin olmadig dzgiir asks savunan bir
gruba dahil olurlar. Tek cocuklan olan Karo, yetiskinlerin
kurdugu bu titopyamin icinde bulur kendini. Grubun
manifestosuna gore grup iginde her sey paylasilmahdir.
Falkat kisa bir stire sonra ¢ogunluk, bu ilkelere uymamaya
baslar ve Karo grubu bolmeye baslayan ic catismalarin
ortasinda kalir. Annesine duydugu sevgi ve babasina
duydugu baghlikla idealleri arasinda secim yapmakta
zorlanan Karo higbir seyin sonsuza dek ayni
kalamayacagm yavas yavas anlamaya baglar.

Ressam bir baba ve dansq bir annenin kiz1 olan Anna
Franziska Jager, Karo roliinde harikalar yaratiyor.
Dorothée Van Den Berghe ise filmi igin sdyle diyor:
“Prensesim Karo, biitlin bir neslin ruhunu yansitan kigisel
bir portre.”

Dorothée van den Berghe

Belgika'da dogdu, ¢ocuklugu Hollanda'da gec
egitimi almak igin 18 yasmda Briiksel'e dondii.

Based on her own experiences, van den Berghe sets the feature
during the 1970s, when a Belgian family moves to Amsterdam
to start a new life. Ten-year-old Karo and her parents, Raven
and Dalia, join a group building & new society based on the
notions of free love — no walls, no rules, only love. As the only
child, Karo leads a carefree existence in this utopia-for-adults.
The mandate says that everything is to be shared in the
commune.

But soon, not everyone is able to honor these principles,
leading Karo to get caught in the crossfire of the internal
conflicts that start to divide the group. She is torn between the
love for her mother and loyalty towards her father and his
ideals. Karo slowly realizes that nothing can stay the same
forever.

Anna Franziska Jiger, daughter of an artist father and a
dancer mother, does wonders as Karo. Dorothée van den
Berghe says: “My Queen Karo is a personal portrait that
reflects the spirit of a whole generation.”

Sint-Lucas Okulu'nda heykel ve sinema
evizyona vaphtig filmler haricinde de

basariyla sonuglanan bircok kisa filme imza attr. [k uzun filmi '‘Meisje’ ile Locarno Film

Festivali'nde iki 6dul ald.

She was born in Ghent, spent her childhood in Amsterdam. At the age of 18 she returned to Brussels

to study sculpture and film at the Sint-Lucas School. After making

veral shert filims with

cessful festival turnouts and a few films for television, she completed her first feature ‘Meisje’

which was awarded at Locarno International Film Festival.

Filmlerinden Bazilari/Selected Filmography
My Queen Karo (2010), 10 Jaar Leuven Kort (2004), Meisje (2002), Brussels Midnight (1998)
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SON 'ANNA RAPORU'
THE LAST REPORT ON ANNA
| UTOLSO JELENTES ANNAROL

MACARISTAN/HUNGARY, 2009, 35mm, renkli/color, 103'

YONETMEN/DIRECTOR: Marta Mészaros

SENARYO/SCRIPT: Mérta Mészéros, Eva Pataki

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Emil Novék
YAPIMCI/PRODUCER: P4l Sandor

OYUNCULAR/CAST: Eniké Eszenyi, Ernio Fekete, Zsuzsa Czinkoczi

‘Son Anna Raporu’, 1970erde gecen ve gercek bir 8ykiiye
dayanan giiclii bir politik dram. Film, 1956'da bagarisizhga
ufrayan Macar Devrimi'nin ardindan siirgline gonderilen
Imre Nagy hiikiimeti bakanlarindan Anna Kéthly ekseninde
ilerliyor. Uzun siire hem fagist hem de komiinist
diktatérliiklere karg: miicadele veren Kéthly, Macaristan'm
Yahudi ayrimeiliginin kargisinda duran birkag
politikacisindan biridir. Belgika'daki saygm yagantisimn en
glizel zamanlarinda, Macaristan't terk edemeyen, eski
sevgilisinin yegeni Péter onu ziyaret eder, Péter, yillar siiren
slirgiin sonrasi Kéthly'yi eve donmesi igin ikna etmekle
goreviendirilmistir. Kéthly'nin bilmedigi gey ise, Péter'in
Macar Gizli Servisi tarafindan tuzaga diiglirtilmiig
olmasidir, Film, Macaristan'daki politik degisimlerden bu
yana muhbirlik konusunu igleyen ilk film olma zelligi
tagiyor ve Macar toplumunun 1970Terdeki atmosferini net
bir bigimde betimliyor.

Berlin Duvari'nimn yikihgi, teker teker bagimsizliklarim
kazanan Sovyet Bloku iilkelerine sirurlart agmakla ve farkl
firsatlara kapilan aralamakla kalmadi, ayr zamanda iilke
digina gikmia izni, oturacak daha biiyiik bir ev, terfi gibi
birkag ayricalik kargiliginda bir 'yoldas'n digerinde actig
derin yaralar da su yiiziine gikardi. ‘Son Anna Raporu’,
Macaristan'in baskicilifin o dénemleri yagarmug ilerict
politikaci Anna Kéthly'nin goziinden anlatiyor.

Filmin 78 yagmdaki yonetmeni Mérta Mészaros, kariyeri
boyunca cinsiyetci politikalar ve hiikiimet baskisinin
agrriliklaring sinemasma tagids, Film Anna'nin Macaristan
Yahudilerinin maruz birakildift ikt yasalara kargt verdigi
miicadeleyi ve 1950'de baglayip {ig yil stiren hapis hayatinin
dehget dolu dakikalarin kapsayan siyasi yagamindan
gortintitler sunarken cinsiyet ayrumeilipi tizerinde de ¢okea
duruyor.

Marta Meszaros

“The Last Report on Anna’ is a powerful political drama based
on a trve story, set in the 1970s. 1f centres on Anna Kéthly, a
minister in the government of Imre Nagy who went into exile
following the faiture of the 1956 Hungarian Revolution. A
longstanding stalwart who railed against both fascist and
commupist dictatorships, Kéthly was one of the few politicians
to oppose Hungary's discriminatory measures against its Jews.
Now, in the evening of her esteemed life and living in Belgium,
she is visited by Péter, the nephew of an old lover who had been
unable to leave Hungary, Péter is tasked with persuading her to
return home after decades of exile. Unbeknownst to Kéthly, he
has been trapped into the employ of the Hungarian secret
service, which has its own reasons for wanting her back. This
Sfilm is the first one since the political changes in Hungary to
deal with the topic of informants, It vividly depicts the
atmosphere of Hungarian society in the seventies. The fall of the
Berlin Wall opened not only borders and opportunities to the
Soviet bloc countries that, one by one, would gain their
independence, but also aired the deep wounds inflicted by one
“comrade” on another in exchange for a few privileges —
permission to take trips out of the country, a bigger apartment,
a job promotion. ‘The Last Report on Anna’ takes a look at
Hungary's own repressiveness through the eyes of real-life
political progressive Anvia Kéthly.

The 78-year-old director of this film, Mirta Mészdros, has
explored the vagaries of sexual politics and government
repression during her career. This film, while offering flashbacks
fo Anna's political activities, including impassioned pleas
against racial laws being imposed upon the Jews of Hungary,
and brief glimpses of the horrors of her three-year incarceration
beginning in 1950, is much more interested in sexual duplicity.

193546 yillar arasimda Sovyetler Birligi'nde yasadi. Moskova Devlet Film Okulu'ndan
1956'da mezun olduktan sonra Biikres Alexandru Sahia stiidyosunda ki yil boyunca
belgesel filmler yapt 1968'¢ kadar Macaristan Film Proditksiyon sirketinde kisa film
yonetmeni olarak cahsti, O tarihten beri uzun filim yapiyor.

She lived in the Soviet Union between 193546 . After graduating from Hie Union State Fili School
i Moskow tn 1956, she niade documentary fibins i Hie Bucharest Alexandra Satia Studio wntil

‘58, then worked fort he Hungartan Film Production Conpany wilil 1968 as a short film divector:

Filmlerinden Bazilari/Selected Filmography
The Unburied Man (2004), The Miraculous Manderin (2001), Diary for my Children (1954)
Adaoption (1975)
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ULUSLARARASI FILM ELESTIRMENLERI BIRLIGI (FIPRESCI) JURISI, 2011

FEDERATION OF INTERNATIONAL FILM CRITICS JURY, 2011

Gozde ONARAN, Tiirkiye/Turkey
Bogazigi Universitesi Psikoloji Boliimit'nii
bitirdikten sonra New York
Universitesi'nde Medya Cahsmalan ve
Film Yapumi Programi'nda yiiksek lisans
yapt. Halen ASCA'da (Amsterdam School
for Cultural Analysis) sinema iizerine
doktorasin stirdiiren Onaran, 2006'den
beri Altyazi Ayhik Sinema Dergisi yaymn
kurulunda yer aliyor ve Istanbul'da gesitti
tiniversitelerde sinema ve gorsel kiiltiir
alaninda dersler veriyor.

Gozde Onaran received a BA in Psychology
from Bogazici University and an MA in Media
Ecology and Film Production from New York
University. Currently she is a PhD candidate at
ASCA (Amsterdam School for Cultural

i Analysis) where she focuses on cinema
studies. She also teaches courses on cinema at
various universities in Istanbul and has been
on the editorial board of Altyaz: Monthly
Cinema Magazine since 2006.

Latika PADGAONKAR, Hindistan/India
Film elegtirmeni, cevirmen, Cinemaya'mmn
eski genel yayin yonetmeni ve Osian
Cinefan Festivali'nin eski direktorii olarak
caligt. Sayisiz uluslararas: film
festivalinde jiirilik yapti. Ayn1 zamanda
sinema, ozellikle de Asya sinemas: iizerine
pek cok kitabin editorliigiinii Gstlendi.
Sorbonne Universitesi'nde edebiyat
iizerinde doktora yaptiktan sonra farkh
tiniversitelerde egitmen olarak ¢alisti.
Paris'te bir Hint gazetesinin dig haberler
mubhabiri olarak gorev aldi. UNESCO'da
da yllarca gahigh. Uzun zamandir muhabir olan
Padgaonkar, diizenli olarak gazetelere ve internet sitelerine
katkida bulunuyor.

A film critic, translator, former Executive
Editor of Cinemaya The Asian Film Quarterly
and former Joint Director of Osian's Cinefan
Festival of Asian Cinema. She has been on the
juries of innumerable international film
festivals, has co-edited Asian Film Journeys:
Selections from Cinemaya; Kenji Mizoguchi
and the Art of Japanese Cinema written by
Tadao Sato; and Being and Becoming: The
Cinemas of Asia. A doctorate in Literature
from the University of Sorbonne, she has
taught in Fergusson College, Pune and
Jawaharlal Nehru University, New Delhi. She
has been a foreign correspondent for an Indian newspaper
in Paris and has worked as National Information Officer for
several years with UNESCO, New Delhi. A journalist of
long standing, she contributes regularly to Indian
newspapers, principally The Asian Age, as well as to
websites.
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Alexandra ENBERG, isveg/Sweden B

Sinema, hukuk ve catisma konularmda
egitim aldi. 1992 yihindan beri gazetecilik
yapiyor. Daha 6nce Goteborg, Stockholm,
Kopenhag ve BFI Londra Film
Festivallerine katild1. 1997'den beri film

elegtirileri yaziyor.

. She has been working as a feature journalist
since 1992. She has studied Law, Film and
Conflict Studies and has attended festivals
such as Géteborg, Stockholm, Copenhagen,
and BFI London Film Festivals. She has been
writing film critics since 1997,
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Offenstein

Televizyon muhabiri Justine Lacroix, “yolda ezilmis
kopekler” konulu haberlerle ugrasmak zorunda oldugu
siralarda, bir acil servis doktoruyla tanisir ve ilk goriiste

agik olur.

Bu, sahane bir hikayenin de baslangiaidir. Parisli
sangn kadinla Naterre banliyélerinden gelen esmer
adam kisa stirede etle tirnak gibi olurlar; fakat
Justine'in gozden kagirdig ufak bir sey vardir: Sevdigi
adam Arap, yani “gogmen bir Fransiz”dir. Justine'le
agik oldugu Djalil i¢in gereksiz bir ayrint1 olan bu
durum, Lacroix ve Boudaoud aileleri icin pek de kabul
edilebilir olmayacaktir.

Komedyenlikten gelen yénetmen Depetrini'den

sosyal siniflar, Gtekilik ve sinurlar: agan asklar tizerine
bir komedi 'Elde Var Jambon'. Bir iliskide sevgililerden
gok ailelerin ve ¢evrenin kendinde s6z hakk: bulmasina
ironik bir dille yaklagan film, giildiiriirken
diistinduriyor.

Anne Depetrini

ELDE VAR JAMBON
BACON ON THE SIDE

FRANSA/FRANCE, 2010, 35mm, renkli/color, 90'
YONETMEN/DIRECTOR: Anne Depetrini

SENARYO/SCRIPT: Anne Depetrini, Benjamin Guedj, Ramzy Bedia
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Christophe

KURGU/EDITING: Béatrice Herminie, Yann Malcor
OYUNCULAR/CAST: Ramzy Bedia, Anne Marivin, Marie-France Pisier

When Justine Lacroix, a charming television journalist
confined to the "run-over dogs” segment, encounters a
charming ER surgeon, it's love at first sight, and the
beginning of a wonderful story.

The pretty Parisian blonde and the tall, dark man from the
Nanterre suburb quickly become inseparable, but there is
Just a little detail Justine has forgotten to take into account:
the man that she loves is... Arab, well, "French with an
immigrant background.” A mere detail for Justine and Djalil
but not for their respective families the Lacroix and the
Boudaoud.

With her comedian background Depetrini presents us with a

comedy on social classes, otherness and love beyond limits.
‘Bacon on the Side’ is an ironic portrayal of how family and

friend circles are more involved in relationships than lovers.

1969'da dogdu. M6 kanalinda muhabir olarak calisti. Bircok tivatro oyununda rol aldi.
- | 20 Guin dergisinde muhabirlik ve kose vazarligi yapti. 2006'da Et Aprés adl komedi

oyununda Cendrillon roliinde sahneye akt. ‘Arta Kalan Jambon' yanetmenin ilk filmi.

Borw in 196

was a journalist and a columnist at the niag
comedy entitled EF Apres. Bacon on the Side is the director’

Filmleri/Filmography
Bacon on the Side (2010)

Depetrini warked as a reporter

2l Mo and also took part in many plays. She
Shie performed as Cendrillon in a
t feature film.
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Taczanowski

Nowysz

iKi ATES ARASINDA
BETWEEN TWO FIRES

POLONYA-ISVECQ/POLAND-SWEDEN 2010, 35mm, renkli/color, 130°

YONETMEN/DIRECTOR: Agnieszka Lukasiak
SENARYQ/SCRIPT: Agnieszka Lukasiak
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Hubert

KURGU/EDITING: Marcin Bastkowski
YAPIMCI/PRODUCER: Peter Kropénin, Dariusz Jabloriski
OYUNCULAR/CAST: Magdalena Poplawska, Simon kassianides, Kamila
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Geng bir kadin ve kiigiik kuzy, Belarus'taki cocuk
miEltect kympinda bulurlar. Bir yandan yasam
miicadicios: veren geng kadmn ona gok yabana olan
yagadih cevrede kolay bir av haline gelir. Cok
gegmeden hayatin kabusa gevirecek olan radikal bazn
tercihlere stiriklenecektir.

hamamme*mwﬁhm

kligik yasta gittiiini ve glinlerini filmdekine benzer bir
“Insanin savunmasiz ve tamamen korunmasiz oldugu
ve yeni kurallan anlayamamarnin onlan nasil kolay bir
ava gevirebilecedtini gdstenmek istedim. Giinlerin
gelecek korkusuyla gectifi ve gegmisin disinmek bile
istemeyeceginiz kadar korkung oldugu bu
durum,defiismeyen bir gergeklik. ‘Su anda’, burada’
bulunuyor olmak hayatta kalmann tek yoh, Ne ki ne
de din, arafta olmak gibi...”

Agniesrka Lukasiak

u N

LN

eri/Fiimagraphy

A young woman and her daughter escape from child
trafficking in Belarus and end up in a refugee camp in
northern Sweden,

that will turn her life into a nightmare.

Director says: ""Between Tewo Fires’ is @ very personal film.
1 came to Sweden as a small child and spent time in such a
place as a “political refugee’. I wanted to show a reality
where one is defenseless and witerly vulnerable, where not
understanding the new rules makes people become easy prey.
1t &5 @ timeless reality where days pass in fear of the future
and the past & too frightening to think about. Existing in
the "here’ and "now’ is the only way to swroive, like a form
of purgatory where you are neither living nor dead”.
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. BOZKIRIN DA OTESI
BEYOND THE STEPPES

BELCIKA-POLONYA/BELGIUM-POLAND, 2010, 35mm, renkli, 90'

YONETMEN/DIRECTOR: Vanja d'Alcantara

SENARYO/SCRIPT: Vanja d'Alcantara

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Ruben Impens
KURGU/EDITING: Virginie Messiaen

YAPIMCI/PRODUCER: Denis Delcampe, Annemie Degryse
OYUNCULAR/CAST: Agnieszka Grochowska, Aleksandra Justa, Borys Szyc
ODULLERI/AWARDS:

Marakes Film Festivali Jiiri Odiilit/Marrakech Film Festival Jury Prize, 2010

‘Bozkarm da Otesi), hig de insani olmayan kosullara
ragmen yilmadan kendini ve bebegini korumaya galisan
bir annenin ilgi cekici ve yer yer de yiirek burkan
Sykiisiin anlatryor. Film 1940'ta, Hitler Rusya'y: iggal
etmeden énceki Sovyetler Birligi ve Polonya'da geciyor.
pek cok kadindan biri olan Nina roliinde Polonyah
oyuncu Agnieszka Grochowska gz kamagtina bir
performans sergiliyor. Kazakistan'in genis ve 1ssiz
hayatta kalma gabasim etkileyici bir dille dykiiliiyor.
Bununla birlikte gergek¢i anlatimin, kasvetli ama bir o
kadar da giizel bozkinin Grochowska'nin harikulade
performansiyla birlegtigi film, sanat gevrelerinin ve

gestivallerin dikkatini cekmnevi hak edev niteli)
Zayfhgma ragmen ding olusu ve bazen sakin bazen de
Gfkeli bakiglaryla Grochowska, sefkatli yuvasindan
kopanlarak merhametten yoksun bir ortama getirilen ve
olan Vanja d'Alcantara'nin biiyiikannesinin yagadiklarma
dayamiyor olsa da, d'Alcantara kendi duygulanm bu igten
ayn tutarak dykiiyii tutkuyla igliyor. Film, Nina ve
Polonya Kara Kuvvetleri'nde memur olan kocast
Roman'in mutha bir iligki stirdiirdiikleri ve yakin
paylastiklan aile saadeti dolu sahnelerle agiliyor. Ancak,
kasa bir zaman sonra Roman ve kardegleri savasa
gidiyorlar. Sonrasindaysa geride kalan kadmilan ve
gocuklan kagirmaya gelen Rus askerlerinin Polonyahlarin
evlerine haskinlan baghyor.

Vanja d'Alcantara

Filmleri Filmog

Boyvond the ey

"Beyond the Steppes’ is a gripping and sometimes harrowing
story of a mother’s determination to keep herself and her
infant child alive despite brutal hardship. The film is set in
Poland and the Soviet Union in 1940 before Hitler invaded
Russia. Polish actress Agnieszka Grochowska gives a
riveting performance as Nina, one of many women taken
from their homeland to the Asian wilds of the U.S.S.R. and
Filmed on the nast empty steppes of Kazakhstan, it is a story
of one woman's struggle to survive, and the combination of
unsentimental storytelling, a bieak but beautiful landscape
and Grochowska's searing portrayal should see it attract
attention at art houses and festivals.

rage, Grochowska presents a wholly sympathetic portrait of
2 mother wrenched from a loving home and cast out into the
hands of pigs with guns in a pitiless environment. The
writer-director based the story on the experience of her
grandmother, and she presents it with passion but without
sentiment. The film opens with scenes of domestic bliss in
which Nina and her Polish Army officer hushand Roman
share the joy of new parenthood and a loving relationship.
But Roman and his fellows soon are off to war and Russian
soldiers burst into Polish homes to carry away the women
and children.
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KIZLAR
GIRLS
CHICAS

Héberlé

FRANSA/FRANCE, 2010, 35mm, renkli/color, 84'

YONETMEN/DIRECTOR: Yasmina Reza
SENARYO/SCRIPT: Yasmina Reza
GORUNTU YONETMENIYDIRECTOR OF PHOTOGRAPHY: Antoine

KURGU/EDITING: Monica Coleman

YAPIMCI/PRODUCER: Said Ben Said

OYUNCULAR/CAST: Carmen Maura Emmanuelle Seigner, André Dussollier,
Bouli Lanners, Valérie Dréville
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Pilar, iig kizini Fransa'da tek bagma bityiitmilg, uzun
yillardir yalniz yasayan bir kadindir. Kizlan artik kendi
hayatlarim kurmusg, kendi yollanini ¢izmigtir. Kizlarmin

hayat ve kariyeri s6z konusu oldugunda anne-kiz
catismasina ve ayni zamanda dayanismasma tamk
oluruz. Ancak, Pilar'm kizlanina sevgilisini tarstirdigi
yemek davetinde artik dayanigmadan eser kalmarmistir.
Sadece ¢catismadir ortada olan.

Neden kizlar annelerini hep kendilerine saklamak ister?
Neden anneler bu duruma kars: duruslarini siirdiirmekte
zorlamr?

Bagarili ve bol 6diillii bir oyun ve roman yazari olan
Yasmina Reza yonetmen koltuguna oturdugu bu filminde
seyircisine bu sorular sorduruyor. Kendi yazdign
oyundan senaryolastirdig: bu ilk filmde Reza, 6diil almig
birgok oyununda oldugu gibi diyalog ve ykiilemede ne
kadar basanh oldugunu gosteriyor, seyirciye de bunun
tadim ¢ikarmak kaliyor. Pilar karakterini canlandiran
Carmen Maura'mn her zamanki gibi muhtesem
oyunculugunun filme katkisindan s6z etmeden gegmek
olmaz.

Pedro Almodovar'in 'Sinir Krizinin Esigindeki Kadinlar'
ve 'Volver' filmlerinden akilda kalan ve hig
unutulmayacak oyunculardan olan Carmen Maura'y:
Szleyenler icin bu film bulunmaz bir firsat!

Yasmina Reza

Pilar is a single mother who has brought up three girls in
France and lives alone. All three of her daughters have their
own lives, their own paths in life. We witness a mother-
daughter conflict as well as a unity if the daughter's lives
and careers are at stake. However, once Pilar introduces her
lover to the girls at a dinner invitation, nothung is left of this
unity, all that remains is conflict.

Wity do daughters always want to keep their mothers to
themselves? And why do mothers find it hard to hold
themselves against such matters?

These are the questions that Yasmina Reza, a prominent and
awarded playwright and novelist also the director of
"Chicas/Girls’, wants her audience to ask.

In her first feature film, which she scripted from one of her
own plays, Reza once again proves us how successfully she
copes with narration. So sit back and enjoy! It also goes
without saying that Carmen Maura does wonders in her role
as Pilar. For those who miss seeing Maura, the ever-
remembered actress in Pedro Almodovar’s "Women on the
Verge of Nervous Breakdown' and "Volver’, on the scene,
‘Chicas/Girls’ is a golden opportunity!

1959'da Paris'te dogdu. Paris X Universitesi'nin ardindan Jacques Lecoq Drama Okulunu
bitirdi. Birgok tiyatro oyununda rol aldi. Yazdigi oyunlar ve vaptig: cevirilerle oduller aldi.

Ik roman: Hammerklavier 1997'de yavimlandi. Chiacas, senaryo vazarligi da yapan

Reza'nin ilK uzun filmi.

She was born in Paris in 1959. Having graduated from University Paris X she studied in L'Ecole
Internationale di

atre Jacques Lecog. She fook part in many plays and received awards for the

plays she wrote as well as her translations. Chicas is the divector's first feature film.

Filmleri/Filmography
Chicas (2010)
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YAGMURU BILE
EVEN THE RAIN
TAMBIEN LA LLUVIA

ISPANYA-FRANSA-MEKSIKA/SPAIN-FRANCE-MEXICO, 2010, 35 mm, 103'

YONETMEN/DIRECTOR: Iciar Bollain

SENARYO/SCRIPT: Paul Laverty

KURGU/EDITING: Angel Hernandez Zoido

YAPIM/PRODUCER: Juan Gordon

OYUNCULAR/CAST: Luis Tosar, Gael Garcia Bernal, Juan Carlos Aduviri, Raul
Alevaro, Kara Eleljalde

ODULLERI/AWARDS:

Palm Springs Uluslararasi Film Festivali Sirurlar Arasi Képrii Odiilii/Palm
Springs International Film Festival Bridging the Borders Award, 2011

Iciar Bollain'in aile ici siddeti anlatan bol 6diillit kurmaca
filmi 'Gozlerimi de Al', yénetmeni Tiirkiyeli seyirciyle
tanigtiran filmdi. Bollain, 'Yagmuru Bile' ile de
sevenlerinin bekleyisini boga gtkarmayacak, zira
senaryosundan oyuncularma dek festivalin en ilging, en
cok akilda kalacak filmlerinden biri bu.

Film hem ge¢miste hem de giiniimiizde somiirgeciligi
konu alan bir dram. Ispanyollarm Amerika istilasiyla ilgili
bir film ¢ekmek iizere film yapimas: Sebastian Bolivya'ya
gider. Ekibiyle beraber Cochabamba su krizinin en gergin
doneminde oraya vanrlar. Gegmis ile bugiin, kurgu ile
film arasindaki ¢izgi, Iciar Bollain'in son filmi 'Yagmuru
Bile' ile iyice bularuklagtyor.

Amerika kitasmnin ispanyol istilasin ele alan bir film
yapmak icin film yapimailan ekipleriyle beraber
Bolivya'da ufak bir kasabaya dogru yola cikarlar.
Kasabadaki yerel halk gerek goriintisleri, gerekse ucuz
isci olarak kullanilabilmelerinden 6tiirii figiiran olarak
secilmiglerdir. Somiurgecilik bir yandan fark ettirmeden
varhgm stirdiiriirken, hitkiimetin suyu dzellegtirdigi
2000 yih Cochabamba protestolari, kasaba ve flm
yapiuncilarin ciddi bir tehlike altina sokar. Bunun iizerine
film yapimailar: anlatmaya cahishklan hikayede kendi
etik degerlerini sorgulamaya baglar. Sert bir duygusallikla
islenmis film, Akademi Odiilleri'nin son listesinde
Yabanc: Dilde En Iyi Film kategorisine girmeyi bagarmis
ve 13 dalda Goya Odiilit'ne de aday gosterilmistir.

Iciar Bollain

1967'de Madrid'de dogdu. 14 yasmdayk
sonra 14 filmde daha oyuncu olarak

Iciar Bollain's awarded fictional film on domestic violence
“Take My Eyes” had introduced the director to the audience in
Turkey. Expectations will be met in Bollain’s "Even the
Rain’. It surely is the most interesting film of the festival,
with both its script and it’s cast!

The fiml is a drama about colonialism in both the past and
present.Filmmaker Sebastian travels to Bolivia to shoot a film
about the Spanish conquest of America. He and his crew
arrive during the tense time of the Cochgbamba water crisis.
The lines between past and present, fiction and film become
increasingly blurred in Iciar Bollain's latest feature, "Even
the Rain’.

Filmmakers head with their crew to a small town in Bolivia
to make a movie aboui the Spanish conquest of Americas. The
indigenous townspeople are chosen as extras not only because
they look right, but also because they can be used as cheap
{abor. While this unconscious brand of colonialism is taking
place, protests based on the real-life Cochabamba protests in
2000, where the government privatized water, threaten to put
the town and the filmmakers in serious danger, and the
filmmakers question their own ethics of the story they're
trying to tell. The TIFF 2010 selected film is an emotionally
wrought story with an uncomfortable truth, made the
shortlist of this year's Academy Awards as the Spanish entry
for Best Foreign Language film, and was just nominated for a
record 13 Goya awards.

Victor Erice'in 'El Sur’ filminde rol aldi. Daha

i karsisa cikti. Hk uzun filmini (Hola, estas

sola?) 1995'te yapti. 'Gozlerimi de Al' adh filmiyle Goya Odiillerinde en ivi film dahil 7 6dil

kazandi.

She was born in Madrid in 1967. She played in Victor Erice’s

perfermed in 14 other films. §

Sur’ when she was 14. Later, she
feature (Hola, 95. ‘Take My Eyes’

received 7 awards, including the Best Feature in the Goya Awards.

Baz: Filmleri/Selected Filmography
Even the Rain (2010}, Mataharis (2007), Take My Eyes (2003), Flores de otro Mundo (1999)
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HAVANALIEVA
HABANAEVA

"4 KUBA-VENEZUELA-FRANSA/CUBA-VENEZUELA-FRANCE, 2010, 35mm,
renkli/color, 100

YONETMEN/DIRECTOR: Fina Torres
SENARYO/SCRIPT: Fina Torres

i | GORUNTI) YONETMENI/DIRECTOR OF PHOTOGRAPHY: Hektor Ortega

Vives

YAPIMCI/PRODUCER: Fina Torres, Delfina Catana, Lorena Almarza, Camilo

OYUNCULAR/CAST: Prakriti Maduro, Juan Carlos Garcia, Carlos Enrique
Almirante, Yuliet Cruz

ODULLERI/AWARDS:

Uluslararas: Latin Filmleri Festivali En Iyi Film/International Latino Film

Festival Best International Feature Award, 2010

Kiiba'muin rengarenk Havana'si... Fidel Castro'nun
emekliliginin ardindan galkantih giinler geciren
galkalanacak olan geng bir kadin: Eva!

Seri tiretim yapan bir atdlyede ¢aligan Eva, iinlii bir moda
tipks: gelinlikler dikerek gecirmektedir. Bir giin, Kiiba'ya
bir kitap icin fotograf gekmek iizere gelen Veneziielal
turist Jorge ile tarugar. Varlikl: bir aileden gelen yakigikh
Jorge, Eva'nin aklii basindan alir; asik olurlar. O zamana
dek, kendisi gibi standart bir yasam siiren, ingaatlarda
calisarak kendine bir gelecek kurmaya calisan Angel'le
birlikte olan Eva, Jorge'yle birlikte baska bir denize yelken
acar. Uzun siiren iligkilerini evlilikle taglandirmaya
hazirladiklan sirada Eva'min kargisma gikan Jorge bu
Eva'mun karan ne olacakiir? Tembel sevgili Angel'i mi,
yoksa kapitalist yabancs Jorge'yi mi segecektir?
Yonetmen Fina Torres, Latin cografyasimn renkli ve sicak
tarz Sykiilerde gormeye aligik olmadigumiz bir sonla
bitiren Torres, agka ve iliskilere dair tad: damakta kalacak

Fina Torres

U, metin yazarlig

Filmleri/Filmography

Habana Eva (2010), Celes!

Havana, the joy of Cuba... Havana, a place of distress after
Fidel Castro’s retirement... And Eva, a woman whose heart
will tremble with love in only a few days!

Eva works as a seamstress in a clothing factory, making
identical wedding gowns all day. Yet the dream of becoming a
fashion designer one day is always on her mind. She meets
Jorge, a Venezuelan tourist visiting Cuba to take pictures for
a book, and he sweeps her off her feet. Jorge comes from a
wealthy family and they fall in love.

However, Eva is in a relationship with an average person like
her, Angel, who tries to earn a living by doing construction
work. So this new affair with Jorge reveals her a whole new
world. Will Jorge cause a change in plans for Eva, who has
actually been preparing for a marriage? Forced to choose,
what will Eva decide to do? Will she choose the indolent lover
Angel or the capitalist stranger Jorge?

In her romantic comedy that takes place in the cozy
geography of Latin America, Fina Torres tells us a love story
for three. With an unusual ending, the film offers to take its
audience to a journey to love and relationships that one
cannot asily forget!

graf ve tasarnm okudu. Film yvapimiun her asamasinda gahigt

ni gordiigh tniversiteyi Paris'te bitirdi. Kurgucu, kamera

aphy, kesa film wve

tial Clockwork (1993}
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| BIR ZAMANLAR
IN ANOTHER LIFETIME

Larrieu

Singer

AVUSTURYA-ALMANYA-MACARISTAN/AUSTRIA-GERMANY-
HUNGARY, 2010, 35mm, 94'

YONETMEN/DIRECTOR: Elisabeth Scharang
SENARYO/SCRIPT: Peter Turrini, Silke Hassler
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Jean-Claude

KURGU/EDITING: Alarich Lenz
YAPIM/PRODUCTION: Epo Film
OYUNCULAR/CAST: Ursula Strauss, Johannes Krisch, Péter Végh, Franziska

II. Dimya Savags'min son giinlerinde, binlerce Macar
Yahudisi 1945 yilinmn Nisan aymda Mauthausen'e 6liime
dogru yiiriimeye zorlamirken, kiigiik bir grup emir
komuta zincirinin bozulmasi nedeniyle gozden irak bir
Avusturya kdyiinde mahsur kalmigtir. Budapesteli opera
sanatqisy, yerlilerin korumasint kazanmak umuduyla
tutsak arkadaglarim Wiener Blut adli sevilen operetin bir
versiyonunu sahnelemek igin ikna eder.

Yabancilarin geligi, anlamsiz gekilde duyulan nefretten
miizigin yarattif) insaniyet duygusuna olan 6zleme kadar
pek ok catismah duyguyu da giin yiizéine gikarr.

Elisabeth Scharang

In the waning days of World War 11, as thousands of
Hungarian Jews are forced on a death march to Mauthausen in
April 1945, a small group becomes stranded in a secluded
Austrian village due to a break in the chain of command.
Camping in a hay barn, an opera singer from Budapest
convinces his fellow prisoners fo stage a version of the beloved
operetta Wiener Blut, hoping to win the protection of the
Iocals.

The arrival of the strangers sparks conflicted emotions, from
senseless hate to longing for the humanity of music.

1969da Avusturya'da dogdu. Televizyon haberleri ve belgesellerde yonetmenlik, radyo

sunuculugu ve gazeteciltk yapti. 1997'de Viyana'da film yonetmenligine basladi.

She was born in 1969 in Austria. She worked from 1987 as a journalist and ORF radio presenter,

and also as a director of TV reports and documentar

Vienna since 1997.

Filmleri/Filmography

5. She has been a free-lance filmmaker in

In Another Litetime (2010), My Dear Republic (2007), Octopus Alarm (2006), Slumming,

(2006), Normal Times (2001)
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2011

MADALYONUN OTEKI YUZU
INSIDE AMERICA

AVUSTURYA/AUSTRIA, 2010, 35 mm, renkli/color, 107'

YONETMEN/DIRECTOR: Barbara Eder

SENARYOQ/SCRIPT: Barbara Eder

KURGU/EDITING: Claudia Linzer

YAPIMCI/PRODUCER: Constanze Schumann

OYUNCULAR/CAST: Raul Juarez, Aimeé Lizette Saldivar, Zuleyma Jaime, Patty
Barrera, Carlos Benavides, Edward K. Bravo

ODULLERI/AWARDS:

Max Opbhiils Festivali Jiiri Ozel Odiilii/Special Jury Award, Max Ophiils Festival,
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‘Madalyonun Oteki Yiizit', Texas'ta kiigiik bir smir
kasabasinda yagayan alt lise dgrencisinin dykiistinii
anlatiyor. Her sabah okulda Amerikan bayrag: gururla
gondere cekilip genglerin akillar: refah ve 6zgiirlitk
hayalleriyle doldurulurken gercek aslinda gok bagkadir.
Okullardaki uyusturucu, siddet ve giivenlik sorunlar:
glinlitk yasamlarinin bir parcasidir. Bu alt1 geng, subay
gorevlendirme programi niteligi tasiyan ROTC dersleri ve
Ev Ekonomisi arasinda kendi gelecekleri igin bir
miicadele verirken, bir sekilde kendilerini ayakta tutmay1
bagarirlar.

Avusturyali yénetmen ve yazar Barbara Eder bu filminde
Brownsville'de gecen gocuklugundan ve 17 yasindayken
gittigi Hanna Lisesi'nden ahyor ilhamimu. Eder'in o
yillardaki pek gok arkadas artik hayatta degil; hepsi de
ya siddet sonucu ya da agiri dozda uyusturucudan
hayatiu kaybetmis.

O bolgeyi iyi bilen yonetmen, bir Brownsville hikayesi
anlatmanin zamani geldi diye diigtinmiis.

Tanik oldugu birgok hikayeyi birlestirince de ortaya bu
yer yer sert ama sonuna dek merakla izlenen film ¢ikmus.

Barbara Eder
1976'da Avusturya'da dogdu. Viyana'da Miizik ve Sahne Sanatlar Universitesi'nde

vonetmenlik egitimi aldi. Bircok kisa film yapti. 1994'te 6grenci d

"Inside America’ is a portrait of six high school kids in a small
border town in Texas. The American flag is proudly raised at
school every morning and the dream of prosperity and freedom
is invested in their mind, but the reality is tough; drugs,
violence and security ai the school gate are a part of the daily
routine. The six teenagers fight for their future in between
ROTC Class and Home Econontics, somehow managing to
retain their vitelity and dreams.

Austrian director and writer Barbara Eder lived in
Brownsville and attended Hanna High School when she was
17. Many of her teenage friends are not alive anymore. They
have become victims of violent crimes or have died on
overusing drugs. Barbara knows what it means to live in
Brownsuville.

She knows the people and their tragedies. Telling their stories
has become an indispensable mission for her. Or, like someoine
from Brownsville said: “ It was about time somebody made a
story on us”.

With this movie, based upon true stories, she tells a story,
which she has witnessed herself.

m programuyla Inside

America filminin temellerini atacag: Texas'a gitti. Inside America yonetmenin ilk uzun

filmi.

She was born in Eisenstadt, Austria in 1976. In 1994 she did a student exchange year in

Srownsville, Texas, on which she based her film Inside America. Previous to that she studied film

directing at the U

sity of Music and Performing Arts in Vienna aid made numerous short films

Inside Anerica is her first long feature film.

Filmleri/Filmography:

Inside America (2010), Hianznordstid (2008), Harald Serafin auf Hoher See (2006), Himmel,
Holle, Rosenkranz (2005), Tod, Teufel & Kommerz (2004), Sleepless (2002)
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INTIKAM
PAYBACK

“Actk fikirli erkekler eminim bu filmi sevecek. Ama filmde
portresini cizdigim tarzda tipik bir erkek de eminim cok
dfkelenecek ve belki de intikam hirsiyla dolacak.”

Birbirlerini ilk kez hapishanede gdren dort kadm, ortak
paydalarimn erkeklerle yasadiklar: berbat deneyimler
oldugunu goriince bir grup kurarlar. Farkli sosyal
smiflardan olan bu dort kadinin ikinci bir ortak noktalar:
daha olacaktir: Erkeklerden intikam almak! Kadmlar
kendilerini hice sayan topluma bu eylemleriyle seslerini
duyurmaya calisacaktir.

Filmleriyle iilkesi fran'da kadmlarm kars: karsiya kaldig
sikintilart gortiniir kilan, sakh kalmig hayatlarini etkileyici
Oykiilere doniistiirerek anlatan Tahmineh Milani,
egitsizliklere ve adaletsizlige sinemanin diliyle karsilik
veren cesur bir yénetmen. Milani karakterlerini gercek
kisilere dayanarak kurdugu bu filmiyle de kadin
diinyasma ayna tutmays, cinsiyet kaynakli sorunlari
desifre etmeyi ve eril egemenlige kafa tutmay1
stirdiirityor.

Son s6z yine yonetmenin:“Bu film 6zellikle kadinlar ve
kadinlarin neden suga bulastig1 konusunda toplumun
verdigi zararlari yine toplumsal agidan inceliyor. Bu filmi
yaparak insanlara saygi duyulmamast ve onlarla
ilgilenilmemesi halinde toplumun da sayg;
gormeyecegini ve pek ok sorunun ortaya ¢ikacagini,
bunun da biitiin toplum tizerinde olumsuz bir etkisi
olacagin gostermek istedim.”

Tahmineh Milani

IRAN/IRAN, 2010, 35mm, renkli/color, 103'

YONETMEN/DIRECTOR: Tahmineh Milani

YAPIMCI/PRODUCER: Mohammad Nikbin

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Alireza Zarrin Dast
KURGU/EDITING: Mastaneh Mohajer

OYUNCULAR/CAST: Ladan Mostofi, Mahnaz Afshar, Bahareh Afshari, Elsa Firuz
Azar, Akbar Abdi, Siyavash Tahmures, Reza Attaran

“Open-minded men are sure to like this film. I think they'd
very much appreciate it, but a typical man, the type I portray
in the film, is sure to beconie quite angry and may want to
retaliate and look for payback.”

Four female criminals meet one another in prison and they
form a team. These women, who come from different social
classes and have different viewpoints towards life, have one
thing in common; all of them have had bad experiences with
men. The movie is about these 4 women and a society, which
has disregarded them. It's a story of women's revenge.

Tuhmineh Milani is famous for making films that explore the
lrves and experiences of Iranian women, and for getting into
trouble because of it. Milani has based her film on real-life
characters and has once again proved to be successful at
reflecting the lives of women, deciphering sex-related problems
and uprising against male dominance.

Milani says: “This movie is a social review on social damages,
especially among women and the reasons why they become
criminals. By making this movie I intended to show a passing
society in which if people aren't respected and attended, in
return they won't respect the society and will cause various
problems, which will have a negative impact on the society as a
whole.”

1960'ta Tebriz'de dogdu. 1986'da Bilim ve Teknoloji Universitesi'nin mimarlik baliimiinden
mezun oldu. Film setlerinde galisti, yonetmen yardimailiga yapti. flk filmi Children of

Divorce'u 1989'da cekti.

After studying architecture in the Univ
apprenticed as a scriptwriter and an as

sity of Science and Technology in Telran in 1986, she
tant director following a screen workshop in 1979. Milani

started her career as a movie director with ‘Children of Divorce’ in 1939.

Filmleri/Filmography
Children of Divorce (1989), The Legend of Sigh (1992), Two Women (1999), Unwanted
Woman (2005), Superstar (2008)
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| PUDANA-SOYUN SONU
| PUDANA-LAST OF THE LINE
| SUKUNSA VIIMEINEN

| FINLANDIYA/FINLAND, 2010, 35mm, renkli/color, 83'

YONETMEN/DIRECTOR: Anastasia Lapsui & Markku Lehmuskallio
SENARYO/SCRIPT: Anastasia Lapsui & Markku Lehmuskallio

| GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Johannes
Lehmuskallio

KURGU/EDITING: Juho Gartz

YAPIM/PRODUCTION: Hume Ltd.

OYUNCULAR/CAST: Aleksandra Okotetto, Nadezhda Pyrenko, Anastasia
Lapsui, Jevgeni Hudi, Roza Laptander

Sovyet Hitkiimeti doneminde Yamal Yarimadasi'nda gecen
film, degisimin, bilyiimenin ve kimlik yoksunlugunun
Bykisii... Film gergek bir hikayeye dayanyor; gekildigi yer
de yonetmen Anastasia Lapsui'nin cocuklugunun gectigi
bolge.

Kiigiik bir Nenet kiz1 olan Neko, yasadig ¢adirdan alimp
zorla 1ss1z bir Rus kasabasindaki yatih okula gotiiriiliin.
Yabane bir kiiltiir ve yeni geleneklere aligmak zorunda
kalan Neko, Ruslagtiniimaya isyan edince arkadaglarinin
alay konusu haline gelir, §gretmenlerinin de siirekli
ugragtifs biri olur. Kavgalar sonucunda Neko, ailesine ve
eski ahgkanliklarina geri donmek umuduyla kendi gibi
Nenet olan bir arkadagiyla birlikte kagmaya karar verir.
Fakat zor iklim kosullariun hitkiim stirdtigi Rusya
steplerinde iki arkadagin kagis: kisa siirer; yatih okula geri
doniig ve yeni Rus yagam: artik kagmilmazdir.

Bu oykiide anlatilan, eski Neko, simdiki Nadja'nin
amilaridir; aradan uzun yillar gecmis, ¢ocuklugu geride
kalmistir. Hayatim: sonradan dahil oldugu toplumun
pargast olarak baslatan o am animsar Neko. Fakat degisen
bir sey vardur: Ailesinin hayatta kalan tek iiyesi olan Neko
asil koklerinden uzakta biiytimiis ve ailesinin geleneklerini
surdiirememistir.

Geleneklerine gok bagh olan Nenet halk: Rusya'da
Sibirya'nin kuzeybatisinda yastyor. 2002 yihinda yapilan
son niifus sayimina gore, pek cogu Yamalo-Nenets Ozerk
Bolgesi (Yamalo-Nenets Autonomous Okrug) ve Nenets
Ozerk Bolgesi'nde (Nenets Autonomous Okrug) olmak
tizere Rusya Federasyonu'nda 41 bin 302 Nenet bulunuyor.
Nenet dilinde "Yamal', 'Diinyanin Sonu' anlamina geliyor.
Bugiinkii Yamal Yarimadas: Rusya'daki en énemli
dogalgaz bolgesi.

Anastasia Lapsui

ﬁeﬁlm is a story of change, upbringing and deprivation of

identity, taking place in the Yamal Peninsula during the Soviet
Gavernment. The film is based on a true story and is set in
director Anastasia Lapsui’s childhood surroundings.

A little Nenets girl Neko is taken against her will from her
home teepee to a boarding school in a remote Russian village.
Forced to adapt to a foreign culture and new customs, Neko
rebels against russification and gets bullied by her schoolmates
and picked on by her teachers. After several conflicts, Neko
decides to flee together with her Nenets school mate hoping to
get back to her family and old habits. However, the children's
flight in the icy tundra is short-lived and the return to the
boarding school and new Russian life is inevitable.

The story is told as old Neko's (Nadezhda Pyrerke), or now
Nadja's, memory. Now, after long and full life, she recalls the
moment that ended her childhood and started her life as a part
of the other society. But something important has changed for
good: Neko, the last of her family, has grown away from her
original roots and lost her skill to sustain the ancient traditions
of her family.

The Nenets people are an indigenous people living in the
northwest of Siberia, Russia. According to the latest census in
2002, there are 41,302 Nenets in the Russian Federation, most
of them living in the Yamalo-Nenets Autonomous Okrug and
Nenets Autonomous Okrug. They speak the Nenets language.
"Yamal” means "End of the World". Today the Yamal
Peninsula is the most important production area of natural gas
in Russia.

1944'te Yamal Yarimadasi'nda dogdu. Radyocu, metin yazari ve kurgucu olarak calisti.

) Markku Lehmuskallio ile birlikte yaklasik 20 y1l boyunca 18 uzun film yapti.
— : w4 Bori tn 1944, in Yamal Peninsula. The collaberation of Ne
] ; 3 Letmuskallio has lasted for alprost twe decades comprising 18 feature filnis

s-born Lapsui and Markku

Markku Lehmuskallio

1938'de Finlandiya'da dogdu. Ulkesinin en bilinen yonetmenlerinden. 1973'te film
yonetmenligine basladi.

Borin in 193,
best knoton directors, Markku Lehmuskallio has directed films since 1973,

1 Finland. The grand-old-man of Finish filnmmaking and also oie of the cotntry's
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SON BiR HAMLE
THE LAST ESCAPE
LA DERNIERE FUGUE

Bir ¢ocuk, kafasindaki “Noel yemegi sofralan gibi
durumlarda elinde tuttugu aile reisligi konumunu elden
birakmak istemeyen baba” kavramiyla bogusmaktadir.
Ancak babarun Parkinson hastas: olugu ve genel itibariyle
huysuz yapisi, babanin bu geleneksel otoritesine karg:
ailenin agiktan acia bagkaldirmasma sebep olmustur. Bir
siire diistindiikfen sonra André ve Sam, ailenin reisi olan
babalarmun bilinci agik ancak fiziken ve ruhen aciz halini
goriince en iyi ¢oziimiin otenazi olduguna karar verirler.
Uzun zamandir aci ¢eken anneleri ise 6zellikle de babanin
daha fazla yagamak istemedigini sdylemesi tizerine bu
fikre kars: cikmaz.

Léa Pool'un 'Son Bir Hamle' filmi, ortaya gikan son fikri
ele aliyor. “Ashnda Parkinson hastaligima yakalanan
ataerkilligin kendisi mi? Esrar ve kati cinsiyet rollerinin
yerildigi ve 21. ylizyila uymayan bir kiiltiirel baskiya
duygusal bir selam veriligini mi seyrediyoruz?” sorularim
akla getiren film, dogrudan bunlan ileri siirmese de kisa
ve anhik haykirislara farkh bakis acilar: getirerek nesilden
nesile degisen tutumlara 6zenli ve saygili bir yaklagim
sergiliyor. Filmdeki olaylarin gelisme hiz: tipki filmin ani
sonu gibi siipheli. Ancak Pool'un incelemesini
gerceklestirebilmek adina benimsedigi tutum gayet agik,
carpict ve yeniliki.

Yénetmene gore yasamumzda, bityiiklerimizin dtenazi
talep edecekleri noktaya gelmesini beklemeden onlara
daha fazla ilgi gostermemiz gerektigini hatirlatan
dokunakl bir film 'Son Bir Hamle'.

Léa Pool
1950'de Isvicre'de dogdu. Kanada'ya taginds, Quebec Universitesinde sinema egitimi ald1.

LI'JKSEMBURG-KANADA/LUXEMBURG—CANADA, 2010, 35 mm,
renkli/color, 92°

YONETMEN/DIRECTOR: Léa Pool

SENARYO/SCRIPT: Lea Pool, Gil Courtemanche
YAPIMCI/PRODUCER: Lyse Lafontaine, Nicolas Steil
OYUNCULAR/CAST: Jacques Godin, Yves Jacques, Andrée Lachapelle

A son struggles with his conception of his father as the father
tries to maintain his place at the head of his household at
Christmas dinner. But Parkinson's Disease and a generally
ornery disposition have lead that father's family to openly
revolt against his traditional authority. While taking a break,
family members André and Sam consider the notion that
perhaps euthanasia is the best solution, seeing how their
patriarch remains mentally Lucid but physically and spiritually
destitute. Their long suffering matriarch isn't adverse to the
idea (especially after the father mentions that he no longer
wishes to go on) and Léa Pool's ‘The Last Escape’ crisply
examines the resultant subject matter.

But is it the patriarchy itself that has Parkinson's and are we
watching a sentimental salute to an eclipsed cultural
stranglehold whose vilification of marijuana and strict gender
roles doesn't productively jive with the 21st century? Pool's
film doesn't directly suggest #his and she delicately pays
respect to different generational atfitudes within, providing
multiple viewpoints with terse, spur of the moment
exclamations. The speed at which everything takes place is
suspect as 15 the sudden ending, but the overt manner which
Pool adopts in order to launch her investigation is pronounced
and bold and refreshingly open.

According to the divector, the film is a poignant reminder that
we need to show more care for the elders in our lives before
they actually reach the point of asking for euthanasia.

1979'da ilk filmi Strass Cafe'yi cekti. Bircok belgesel ve kisa filmi yani sira televizyon

yapimlarinda da yonetmenlik yapti.

She was born in in Sweden in 1950
She made her first fi

document, and shorts.

fter moving to Canada s
Im, Strass Cafe, in 1979. She has directed TV productions as well as

studied cinematography in Quebec

Filmlerinden Bazilari/Selected Filmography

A Woman in Transit (1984), Straight for the Heart (1988), Hotel Chronicles (1990),
The Savage Woman (1991), Movements of Desire (1994), The Gender Tango (1997)
Mommy is at the Hairdresser's (2008)
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Yillar 6nce ‘Kargalar’ filmiyle unutulmazlar arasina giren
usta yonetmen Dorota Kedzierzawska'nin son filmi “Yarm
Daha Giizel Olacak’, etkileyiciliginin yaninda inigli cikish
anlatimiyla da damaklarda bulunmaz bir tat birakiyor.
Evsiz barksiz ii¢ Rus sokak ¢ocugu daha iyi bir hayat
arayisiyla Polonya sinirlarina dogru bir yolculuk yaparlar.
6 yagindaki Ukraynah Oleg Ryba’nin canlandirdigi Petya,
onun 10 yagindaki abisi Evgeny’nin can verdigi Vaysa ve
arkadaslari Lapya roliinde Cegenistanh 11 yagindaki
Akhmed Sardalov bu filmin kahramanlari. Onlarin
oykiisii, Dogu Avrupa'da cocuklarm karst kargiya kaldig:
cirkinliklerin ve giinliik yoksunluklarin konu edildigi
yurek burkan mangetlerden alinms hikayelerin 11ginda
siradisilik ve kendiliginden gelen bir mitkemmeliyet
sunuyor.

Bu ii¢ cocuk arasinda gegen konusmalar hangi sehir veya
iilkede olduklarini tam anlamiyla ele vermiyor.
Zamanlarinin ¢ogunu tren istasyonlarinda ve sokaktaki
diikkanlarda dilenerek, yiyecek calarak gecirdiklerinden,
onlar i¢in ashinda hicbir yer zaten kahic1 degil. Onlara
‘bakamayan’ iilkenin neresi oldugu, ailelerinin bile nereli
ya da kim olduklarindan habersiz bu ti¢ gocuk i¢in pek
bir 6nem tagimaz. Onlar igin 6nemli olan, Polonya simirmi
gecebilirlerse daha iyi bir hayata sahip olma sansimn
onlar bekliyor olma olasihgidir. Yagh bir adama
yaptiklan ziyaret ve bir kamyoncunun yardimyla simura
ulagmak umuduyla uzun yiirityiislerine devam ederler.

Dorota Kedzierzawska

YARIN DAHA GUZEL OLACAK
TOMORROW WILL BE BETER

POLONYA-JAPONYA/POLAND-JAPAN, 2010, 35mm, renkli/color, 118"

YONETMEN/DIRECTOR: Dorota Kedzierzawska
SENARYO/SCRIPT: Dorota Kedzierzawska
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Arthur Reinhart
YAPIMCI/PRODUCER: Arthur Reinhart
OYUNCULAR/CAST: Oleg Ryba, Evgeny Ryba,Akhmed Sardalov

Three Russian-speaking ragamuffins journey across a border
into Poland in search of an improved life in affecting but
uneven drama "Tomorrow Will Be Better.” As with many of
Polish writer-helmer Dorota Kedzierzawska's films, the
youthful castmembers deliver extraordinary, spontaneous perfs,
here in service of a heartrending, drawn-from-headlines story,
which highlights the awful, daily deprivations faced by kids in
Eastern Europe. However, the film's meandering script, co-
written by Kedzierzawska and producer/lenser/co-editor Arthur
Reinhart, isn't quite up to their usual standard. The pic should
continue its festival travels, but will struggle to find a
tomorrow in distribution outside Poland. Dialogue never makes
it quite clear in which city or country brothers Petya (6-year-
old Ukrainian Oleg Ryba, adorable despite his atrociously
rotted teeth), Vasya (10-year-old Evgeny Ryba, real-life brother
of Oleg) and their friend, Lyapa (Chechnya-born Akhmed
Sardalov, 11), live when the action starts - certainly nowhere
permanent, since most of the time they drift around train
stations and street markets, begging and stealing food.

Press notes state the film was entirely shot in northeastern
Poland, which would suggest the first half unfolds in
Belorussia, but geography matters very little to the core trio,
who barely know or care where or whom their parents are, let
alone which state it is that's failing to care for them. What they
do know is there might be a chance for a better life if they can
get across the border into Poland. So after a visit to an old man,
and a lift from a trucker, they set out on foot for the border.

1957'de dogdu. Lédz Universitesi‘nde kiiltiirel calismalar ve Moskova'da film yonetmenligi
ogrenimi gordiikten sonra Ulusal Film Okulu'ndan mezun oldu.

She zwas barn in 1957. She eraduated from the National Filim School in Eodz in 1981 but prior to

that had completed a course in cultural studies at the University of £.0dz and studied film directing

in Mescow for two years.

Filmleri/Filmography

Devils (1991), Crows (1994), Nothing (1998), Jestem (2005), Time to Die (2007), Tomorrow

Will Be Better (2010).
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ZEFiR
ZEPHYR

(konuk oyuncu)

Award, 2010

Bagina buyruk bir kiz cocuk olan Zefir, yaz tatilini
anneannesiyle dedesinin Dogu Karadeniz daglarindaki
yayla evinde gecirmektedir. Uzaklardaki annesinin gelip
onu alacag glinii iple gekerken zamanim giindelik islerin
yukiinii paylasarak ve kirlarda dolasarak gegirir. Annesi
beklenmedik bir anda ¢ikagelir. Ne var ki Zefir'i almaya
degil, her zamankinden daha uzun bir yolculiga
¢ikmadan 6nce onunla vedalasmaya gelmistir. QOysa Zefir,
bir daha annesinden ne pahasina olursa olsun
ayrilmamaya kararhdir.

Duinya promiyerini Toronto Film Festivali'nde yapan, bu
yil Istanbul Film Festivali'nin ulusal yarisma bsldmiinde
gosterilen 'Zefir', Hong Kong, Tokyo ve Rotterdam
festivallerinde de resmi seckide yer ald1.

Belma Bas bu heyecan verici filminde dogadan aldig:
ilhamu en iyi bicimde degerlendirmekle kalnuyor, filmde
profesyonel oyuncularin yaninda ailesine de rol vererek
kurmacanin igine gercegi dahil ediyor. Bas bu ilk uzun
filmiyle, bir hikaye anlaticisi olarak sinemada yikilmaz bir
yer edinecegine dair inana giiglendiriyor.

Belma Bas

TURKIYE/TURKEY, 2010, 35 mm, renkli/color, 93

YONETMEN/DIRECTOR: Belma Bag

SENARYO/SCRIPT: Belma Bag

YAPIM/PRODUCTION: Seyhan Kaya & Birol Akbaba

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Mehmet Y. Zengin
KURGU/EDITING: Berke Bag

OYUNCULAR/CAST: Seyma Uzunlar, Vahide Gérdiim, Seving Bas, Riistii Bas, Cem Yilmaz

ODULLERINDEN BAZILARVSELECTED AWARDS:
Kerala-Giimiig Kukal En Iyi {Ik Film Odiilii/Kerala International Film Festival Rajata Chakoram

Selanik Film Festivali Sanatsal Bagar1 Odiilii, 2010
Abu Dhabi Film Festivali NETPAC Odiilii, 2010

Zephyr, a girl who has her ways, spends her summer holiday at
the mountain house of her grandparents in the eastern Black
Sea region. Looking forward to the day of her mother’s arrival
from somewhere far away to pick her up, she spends time
sharing the burden of the daily work and hiking in the
mountains. Her mother shows up most unexpectedly. However,
she does not come to take her but to say goodbye before setting
out for a longer journey. But Zephyr is determined not to fall
apart from her mother again, no matter what it takes.

The film, which was shown in the national film competition
section of the Istanbul Filn Festival this year, took place in the
official anthology of the Hong Kong, Tokyo, Toronto and
Rotterdam festivals.

In this breathtaking film, Belma Bas not only uses a nature-
oriented muse as wisely as possible but also mingles reality
with fiction by casting members of her own family along with
professional performers. Bag proves how promising she is as a
narrator and secutes herself a place in the movies from which
she is hard to be overthrown.

1969'da Ordu'da dogdu. Istanbul Universitesi Ingiliz Dili ve Edebiyati bolumunii bitirdi.

1991-98 yillan arasmnda sinema kurumlarinda uluslar avasy iligkiler ve festival koordinatorii
olarak caligty. Ik kisa filmi Poyraz ile Cannes Film Festivalinde Altin Palmiye icin yarists,

yurt ici ve disinda bir¢ok 6diil kazandi. Zefir yénetmenin ilk uzun filmi.

Born in Ordu in 1969, she graduated from the Department of English Language and Literature of

the Unit

ity of Istanbul. She worked at several cinema institutions. She competed in the Cannes

Film Festival with her first short-length film “Poyraz” for the Golden Palm. She was awarded both
instde and outside the country. Zephyr is her first feature film.

Filmleri/Filmography

Zephyr (2010), Poyraz (2006)
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~ ATLIKARINCA
_, MERRY GO ROUND

TURKIYE/TURKEY, 2010, 35mm, renkli/color, 93'

YONETMEN/DIRECTOR: flksen Bagarir

il SENARYO/SCRIPT: Mert Firat, flksen Bagarir
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Hayk Kirakosyan, R.G.C.
KURGU/EDITING: Erkan Ozekan

YAPIMCI/PRODUCER: Hazal Dut, Zeynep Giinay Melemez

OYUNCULAR/CAST: Mert Firat, Nergis Oztiirk, Zeynep Oral, Sema Ceyrekbast,
Sercan Badur, Ogulcan Giiler, Eren Oner, Helin Cal

ODULLERI/AWARDS:

Altin Portakal Film Festivali En fyi Senaryo Odiilii/Golden Orange Film Festival Best
Screenplay, 2010

Altin Portakal Film Festivali Behliil Dal Jiiri Ozel Odiilii (Zeynep Oral)/Golden Orange

Film Festival Special Jury Prize, 2010

“Ensest uluslararasi sozlesmelerle korunan temel insan
haklarma yapilan en korkung saldirilardan biri.” fkinci
filmi 'Athikarinca'da toplumun tabu kozasmnda
hassasiyetle koruyageldigi enseste comak sokan
ydnetmen Basarir boyle diyor ve ekliyor: “Buz dagmin
goriinen kismina ayna tuttuk.” Yakin zamana dek
kapsamli arastirmalara bile giremeyen ensest, varliguu
kutsalla tiimleyen ‘aile’ birliginde en sakli birakilan
istismar bicimi. Verilere gore ensest saldirganlarinin
yaridan fazlasinin 6z baba olmasi sorunun vehametini
ortaya koymakla kalmiyor, istismarcalari en yakimmizda
aramak gerektigini de fisildiyor. Film, bir kasabada
yasayan gekirdek ailenin hikayesi hattinda bu soruna
odaklamyor.

‘Atlikarinca’ korku ve mutsuzluk kaynag olarak
istismarci babay desifre ederken yaraya parmak
basmakla yetinmiyor; ayni zamanda aile ici cinsel
istismarm yalnizea ‘egitimsiz’, 'yoksul' kesimde
goruldugii, saldirganlanin 'hasta’, 'alkolik’ oldugu gibi
onyargilar da ters yiiz ediyor.

"Athikarinca’, yaygmh heniiz yeterince telaffuz
edilemeyen ensesti sinemanimn sirlar dteleyen dilini
kullanarak goriiniir kiliyor. ilksen Basarir-Mert Firat
ikilisi bundan sonra da benzeri sorunlarm tarhsilmasina
beyazperdede yeni kapilar agacaklarmin sinyallerini bu
filmle veriyor. Ciinkii onlar da biliyor ki bir sucu
gormezden gelmek, o suga ortak olmaktir.

Ilksen Basarir

With her second film “Merry Go Round”, Ilksen Basarir
becomes the spanner in incest relationship issue which has been
coniserved sensitively in the centre of taboo cocoon of the society.
She says that: “Incest relationship is one of the most offensive
ways of violation of fundamental human rights which are
protected by international convents. We have mirrored just the
tip of the iceberg.” Incest relationship, which has not even been
any part of the extensive researches done in the recent years, is
the inost confidential kind of abuse in the sacred unity of
“family”. According to data more than half of the incest
aggressors are the biological fathers. This report not only shows
how severe the situation is but also whispers us not to look for
the aggressors in the far distance. Film focuses on this issue
while telling the story of an immediate family living in a small
town. “Merry Go Round” not only touches a raw nerve while
unveiling the abusive father as the source of unhappiness and
Jear but also reverses the preconceptions like sexual harassment
in family occurs only in “uneducated”, “poor” districts of the
society in which the aggressors are “sick” and/or “alcokolic”.
“Merry Go Round” brings into view the incest relationships,
extensity of which can not be put into words yet, by using the
boundless language of cinema. In this film, liksen Bagarir-Mert
Firat duo give signals that they would open new doors to argue
similar issues in motion picture screen. Because they do know
that turning a blind eye to a crime equals being a party to it.

1978'de Istanbul'da dogdu. Saint-Benoit Fransiz Lisesi‘ni bitirdikten sonra Marmara
Universitesi [letisim Fakiiltesi'nden mezun oldu. 2000 yalinda Istisnai Filmler ve
Reklamlar'da (IFR) yardimci yonetmen olarak calismaya baslad1. 2005'ten beri bircok
reklam filmi ve uzun metraj projede yer aliyor.

Iiksen Bagarir was born in Istanbul in 1978. After graduating from Saint-Benoit Erench High School

ste became the student of Marmara University Faculty of Communication. In 2000 she began to

work as a co-director in IFR (Exceptional Films and Ads). She lins been taking part in many
commercial and full-length films since 2005.

Filmleri/Filmography

Baska Dilde Ask (2009), Atlikarmca (2010)
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COCUK GELINLER/CHILD BRIDES




'COCUK GELINLER'IN OYKUSU BEYAZPERDEDE

STORIES OF 'CHILD BRIDES' ARE ON THE WHITE SCREEN

Diinyada her yil binlerce kiz cocuk, biiyiimeye firsat
bulamadan 'gelin’ oluyor. Cogu kez yasca kendilerinden
¢ok btiytik ve yliztinii bile gérmedikleri erkeklerle
evlendirilen bu gocuklar, toplumsal tarihin sayfalarma
‘magdur’ ya da 'kurban' olarak gegmiyor yalnizca. Onlar
aym zamanda, en affedilmez ihlal ve istismar bigimi olan
erken evlilife dair kétii bir bellek de olugturuyor. Ne
rizalar alimiyor, ne arzular soruluyor, ne de haklarmni
biliyorlar. Toplumlarin hafizasinda 'hayatlar: galinmig
gocuklar' olarak kayde geciyorlar.

Ugan Siipiirge, bir yetiskin hakki olan evliligin cocuklarin
cehennemine dontismesine izin veren toplurnsal
uzlagmanin kinilmasi gereken bir zincir oldugundan
hareketle son yillarda erken ve zorla evlilikler iizerine
bircok galisma yapti. Bunlarin en yenisi, Sabanct Vakfi
destegiyle yiiriitiilen ‘Cocuk Gelinler' projesiydi. 54 ilde
binlerce kadinla bulugmayi, kentlerin giindemine bu
toplumsal sorunu dahil etmeyi bagaran bu proje, kamu
kurumlaridan medyaya, sivil toplum &rgiitlerinden yerel
yonetimlere, tiniversitelere kadar birgok alana “¢ocuk
evliliklerine hayir” mesajin tasidi.

Ucan Stipiirge Uluslararas: Kadin Filmleri Festivali ise bir
kez daha, sinemarun giictinden yararlanarak cinsiyet
esitsizligine dikkat cekmenin, sanatin déniistiiriicii
etkisiyle hak ihlallerine dur demenin zeminini olusturuyor.
Festival programin 'Cocuk Gelinler' baslikhi boliimiinde
yer alan filmler, bes iilkede bu 'yikics gelenegin' izini farkl
odykiilerde stiriiyor.

All around the world, every year millions of children became
brides without even finding a chance to grow up! Most of the
times they are being forced to get married to older men whom
they haven't even met before. Those children are not only being
victims to that vicious practice they are also creating an
unpleasant common memory of early marriage which is an
unforgivable form of severe abuse. They are not being asked of
their opinions, they are not aware of their civil rights, yet they
are taking a sad place at this unpleasant history and the
common memory as children whose lives were stolen.

Flying Broom carried out various project during the past years
on early marriages to be able to break the chain of social accord
which allows child marriage that turns children’s lives into
nightmares. Latest project on the issue was the ‘Child Brides'
joint project with the Sabanci Foundation. That project
succeeded to reach thousands of women in 54 cities in Tarkey
and brought out the issue on the agenda, the message no to
child marriages' was spread out via media, public bodies, non
governmental organisations, local administration and
universities.

Now Flying Broom International Women Films Festival once
again creating a ground to stop the violations of human rights,
by using the power of cinema to draw attention to gender
inequality. Films under the section of ‘Child Brides' will follow
the traces of that disastrous practice in 5 different countries.
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L COCUK GELINLER/CHILD BRIDES
NILUFER

NILOOFAR
FRANSA-IRAN-LUBNAN/FRANCE-IRAN-LEBANON, 2008, renkli/color, 35 mm, 82’

YONETMEN/DIRECTOR: Sabine El Gemayel

SENARYO/SCRIPT: Sabine El Gemayel

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Bahram Badakhshani
KURGU/EDITING: Bahram Dehghani

YAPIMCI/PRODUCER: Jean Brehat, Rachid Bouchareb & Muriel Merlin
OYUNCULAR/CAST: Roya Nownahali, Shahab Hosseini, Hengameh Ghaziani,

Mobina Ayenedar, Amir Aghai, Fatemeh Motamed Aria

ODULLER/AWARDS:

Los Angeles Noor Film Festivali En Iyi Film, En Iyi Kadn Oyuncu/LA Noor Film
Festival Best Film, Best Actress (Roya Nownhali)

| Monaco Charity Film Festival En Iyi Kadim Oyuncu/Monaco Charity Film Festival Best
Actress (Mobina Ayenedar)

Irakli 12 yagindaki Niliifer'in tek hayali, egitim olanaklariin
yalnizca erkeklere sunuldugu koyiinde, okuma-yazma
dgrenmesine izin verilmesidir. Bir giin ebelik yapan annesine
yardim ederken ona gizli gizli ders calistiracak bir kadinla
tanigir. Bu arada babas: Niliifer'in evlenmesi icin yagli bir
zeytin tiiccanyla ¢oktan anlagmustir bile. Evlilik icin ergenlige
adim atmasim bekleyen ailesi, Niliifer'in kendince buldugu
yontemlerle ilk kanamasm geciktirmeye ¢alishigindan
habersizdir. Sonunda bu yaptig anlagilir. Niliifer ona kader
diye ogretilenden kacabilecek midir yoksa ona kurban mu
edilecektir?

Sabine El Gemayel'in yonettigi ilk film olan ‘Niliifer’, insan
haklan ve gocuklann egitim hakkma bir cocugun hikayesi
ekseninde bakiyor, Film, namus bahaneli cinayetlerin zorla
evhilikle ilgisini gézler oniine serip kadinlara karg: siddete
dair bir farkindalik yaratirken ataerkil toplumun namusla
tanimlannug kirmizi cizgilerini zorluyor. Montreal, Belgrad,
Dubai gibi bircok festivalde gosterilen, 2008'de Istanbul
Sinema ve Tarih Bulugmasi'ma katilan Niliifer’, Viyana Cocuk
Filmleri Festivalinde de yansmugt.

Sabine El Gemayel

Niloofar is 4 twelve-year-old Irakian girl whose dream is to read and
write in a village where education is only for boys. While assisting
Jier midwife mpther during a delivery, Niloofar meets a woman who
allows her to secretly study. In the meantime, Niloofar's father
arranges her marriage to an older man once she becomes a womar.
Horrified by this notion, Niloofar does everything in her power to
postpone her first periods. When destiny catches up with her, she
hides her womanhood from her community fo pursue her dreanm.
Until one day, the truth is revealed.

The film "Niloofar’, which is Sabine El Gemayel's directorial debut,
deals with the subject of I rights and ’s right to
education. The setting is modern day Iraq but the filming took place
in Iran. The film also touches the unspoken topic of 1

killings”. EIl Gemayel raises awareness of the issue of violence
against women, which is universal.

‘Niloofar’ was screened in festivals including Montreal, Belgrade,
Dubai, and as a part of the Istanbul Meeting of Cinema and History
in 2008. The film also competed in Vienna Children’s Film Festival.

[ran ve Litbnan'da yasadi. Concordia Universitesinde [letisim egitimi aldi. 1987'de

{ g - Kanada'va tasind, 1994'te Los Angeles'ta yasamaya basladi. Olive Harvest gibi bircok

filmin kurgusunu vapts. ‘Niliifer|, vonetmenin ilk uzun filmi.

She li

connnunication studie

i lran and
eatire

a ninther

Filmleri/Filmography
Niloofar (2008)
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Ayse, Tirkiye'de dogmus. 18 yasinda Briiksel'e gelmis.

Evlenecegi adami ilk o zaman gormiis. Geldikten on bes
glin sonra bir parkta, bagkasina ait bir gelinlikle fotograf
cekiirmis. ki ay sonra da nikah yapilnus. Bu evlilige aileler
karar vermis, Ayge 20 lira baglik paras karsiligs gelin
olmus...

‘Bizim Evliligimiz', Avrupa'da yasayan Tiirkiyeli toplumun,
kendileriyle birlikte tagidiklan aliskanliklardan biri olan
erken evliligin dokundugu hayatlar1 Ayse'nin hikayesi
odaginda ele aliyor. Bir y6niiyle ¢ok kigisel goriinen film,
yonetmen Tiilin Ozdemir'in annesi Ayse gibi binlerce
kadinin yasaminda evliligin yarattis benzer olumsuziuklar
diisiiniildiigiinde ashnda hepimizin ortak hikayesi...

Yonetmen, gecmigini daha iyi anlamak igin toplumunun
kiiltiirel mirasina daha ayrintih olarak bakiyor ve annesinin
goriicti usulii evlendirildigi zamanlara gidiyor,
anneannesinden itiraflar topluyor. Film dort nesilden
kadwmu bir araya getiriyor ve farkli zamanlardan farkh
kadmlarin ifadelerine yer veriyor. Tiilin Ozdemir filmi
hakkinda soyle diyor: “Gégmenlikte geleneksel evlilik
temasmu igledim bu filmimde. Kimlik arayisma dogru
atlan bir adimd: bu.”

Tiilin Ozdemir

COCUK GELINLER/CHILD BRIDES
BiziM EVLILIGIMizZ

OUR MARRIAGE

NOTRE MARIAGE

¥ BELCIKA/BELGIUM, 2010, renkli/color, 29'

YONETMEN/DIRECTOR: Tiilin Ozdemir

SENARYOQ/SCRIPT: Tiilin Ozdemir

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Tiilin Ozdemir
KURGU/EDITING: Julien Basset, Tiilin Ozdemir

Ayse was born in Turkey and came to Brussels af the age of 18.
That's when she first saw the man to marry her. Fifteen days
after her arrival, a photograph was shot at a park, with Ayse
wearing a wedding gown that is not of her own. The family had
made the decision to marry their daughter off; thus, Ayse
became a bride with 20 livas worth bride price.

With a focus on Ayse’s life, ‘Our Marriage’ tells the story of
the lives that early marriages has been a part of, a fradition that
the saciety from Turkey chose to take with them to Europe. Even
though it can be regarded as a personal film in many ways,
‘Our Marriage’ is a common story, especially when we come to
think about the negativity that marriage brings to the lives of
many women.

To better understand her history, the divector focuses on the
cultural heritage of her community and looks back over the
times of her mother’s arranged marringe, to Turkey, whfre she
collects the confessions of her grandmother. The film connects
four generations of womens and the question of womm{gt
different times. The film is a poignant testimony of a mother to
her daughter. Ozdemir says: “In this study film, I explored the
theme of traditional marrigges in immigrants. Thisis the first
step towards a quest for identity.”

1976'da Belgika'da dogdu. Britksel San-Luc Enstitiisii'nde mimarlik okudu. Serbest calists,
daha sonra INSAS Sinema Okulu'nda iki yil yonetmenlik egitiminin ardindan yaratic
belgesel ve gorsel antropoloji izerine yiiksek lisans yapti. 'Bizim Evliligimiz' ilk filmi.

She graduated from the Uniersity College of Architecture Sait-Luc in Brussels, worked
several years as a freelancer

she took a masters year o,
documentary ‘Our Wedding".

Filmleri/Filmography
Our Wedding (2010)

ore she started INSAS, cinema school. After two years in directing,
ve documentary and visual anthropalogy, and made her first
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COCUK GELINLER/CHILD BRIDES

COCUK GELIN
LITTLE BRIDE

POLONYA/POLAND, 2010, betacam, renkli/color, 19'

YONETMEN/DIRECTOR: Lestaw Dobrucki

GORUNTU YONETMENYI/DIRECTOR OF PHOTOGRAPHY: Piotr Rosolowski
KURGU/EDITING: Bartozs Pietras, Jakub Kossak, Robert Polewski
YAPIM/PRODUCTION: Mistrzowska Szkota Rezyserii Filmowej Andrzeja Wajdy

On ii¢ yasindaydi. Ailesinin istegi tizerine kuzeniyle
evlendirilmek tizere Tiirkiye'den Almanya'ya gotiiruldu.
Cocuklugu, onu agsagilay1p eziyetiyle terbiye etmeye calisan
bir kocanin 'mali’ olunca sona erdi. Bunlara dayanmayip
evden kagti, ama siirekli saklanmak zorundaydi. Iki ailenin
de baski ve tehdidi altindayken normal’ bir hayat stirmek
artik miimkiin degildi, ne evli kalabilecek ne de
boganmasina izin verilecekti. O, bu diinyada varhig
haksizliga armagan ettirilmis binlerce cocuk gelinden biri.
Onun hikayesi Bati Avrupa'nm gokkiltiirlii toplumlarinda
gecerliligini koruyan, yazili olmayan ataerkil kurallarin
pengesindeki diger birgok kadmmn hikayesi ayni zamanda.

Polonyali yonetmen Dobrucki'nin bu kisa filmi, cocukken
evlendirilen kadinlarin uzun mutsuzluklarina,
travmalarina, maruz birakildiklan siddet ve aynimeiliga
dikkat ¢ekiyor. Gegen yil Karlovy Vary Uluslararas: Film
Festivali'nde diinya promiyerini yapan 'Cocuk Gelin'
Kosova DOCUFEST dahil bircok festivalde gosterildi.

Leslaw Dobrucki

She was thirteen. She was taken from Turkey to Germany at the
request of her family in order to get married to her cousin. Her
childhood ended when she was “owned” by a husband who tried
to discipline her by insults and torture. When she couldn’t take
it anymore, she ran away, but constantly hiding. It was no
longer possible for her to lead a “normal” life while she was
under the pressure and threat of both families; she was neither
allowed to divorce, nor could she stay married. She 1s one of
those little brides whose entity is presented to the hands of
injustice. Her story 1s also the story of many women who are in
the grip of unwritten but surviving patriarchal rules in the
multicultural societies of Western Europe.

With this short-lengih film, Polish director Dobrucki draws
attention to the full-length misery and trauma women who are
married off too young, as well as the violence and discrimination
that they are subjected to. ‘Little Bride’ which made its world
premiere in Karlovy Vary International Film Festival, was
screened in many festivals including Kosovo DOCUFEST.

1969'da Varsova'da dogdu. Varsova Giizel Sanatlar Akademisi'nin Grafik boltmiinii

bitirdi. 1998'de canlandirma filmle basladig: kariyerini belgeseller cekerek siirdiirdii.

Lestaw Dobricki was born in 1969 in Warsaw. He graduated from the Faculty of Graphic Arts of the
Academy of Fine Arts in Warsaw. He started his career in 1998 with animations and later made

documentaries.

Filmleri/Filmography:

Little Bride (2010), The Booth of Fortune (2008), The Crew (2007), Mr Séwka and the Barber
of Targowek (2007), Tooth Monsters (2007), The Cobweb of Happiness (2005)
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.15 yasimdayken beni evlendirmek istediler. Hay1r
demeye galistim; bir odaya kapattilar, evet diyene kadar
sana ekmek de yok su da dediler. Duigtinden bir giin
sonra sorunlar basladi. Kocam beni déviiyordu. Oglum
daha ii¢ giinliikken de siddet gordiim; dayagin etkisiyle
cocugu yere diisiirdiim. fki yasina kadar ancak
yasayabildi, Sonunda bosandik ama bu hig de kolay
olmadi. 15 yagindaki kizimm evlenmesini istemiyorum.
Kizimu 8zgiir birakiyorsam, ona segme hakki taniyorsam
onu nasil evlilige zorlayabilirim ki?”

Israil ve Filistin'den dort lise 63rencisi, 'kimlik' temaly
”Ben, Sen'im” baghkl atélye calismas: sonucunda 'Erken
Bir Diigiin'ti ortaya ¢ikardilar. Bu atblye 12 yaldir her yaz
diizenleniyor. Kudiis ve ¢evresinden 30 lise dgrencisi her
yilin bir aym bu atolyede birlikte film iireterek
gegiriyorlar. Arap toplumunda var olan ‘popiiler bir
gelenegi' diger katihimcilarla paylasmak isteyen Tagrid
Ahmed de ailesindeki kadinlar: hikayelerini anlatmak
iizere filme davet etti. Ve onlara su iki soruyu sordu:
Kiigiik yasta evlilige nasil direnebiliriz? Ozgiir olmanin
bedeli nedir?

COCUK GELINLER/CHILD BRIDES

ERKEN BIR DUGUN
AN EARLY WEDDING

ISRAIL/ISRAEL, 2000, betacam, 10'

1} YONETMEN/DIRECTOR: Tagrid Ahmad, Tamar Druzd, Samah Sallah, Aviva
Rackovski (Kudiis Sinematek Egitim Boliimii/Jerusalem Cinematheque, Education

™ i KURGU/EDITING: Ami Druzd

“=—"=| YAPIMCI/PRODUCER: Dror Swartz (Atblye Stipervizorii)
? PROJE SORUMLUSU/PROJECT INITIATOR: Gilli Mendel

‘ | GRUP DIREKTORU/GROUP DIRECTOR: Alice Hana

“They wanted to marry me off when I was 15. I tried to object,
but they locked me up. They told me they wouldn't give me any
bread or water until I agreed. Problems arose just the day after
the wedding. My husband would beat me. I was subjected to
violence even when nty son was only three days old. I dropped
him once, when my husband was beating me. He could only
live until the age of two. We got divorced in the end but it
wasn't easy. [ don’t want my 15 year old daughter to get
married. How can I force her into a marriage if I have already
set her free, if I have already given her the chance fo choose?”

The film *An Early Wedding' was made by a mixed group of
four Israeli and Palestinian young students, who took part in a
workshop called ‘I am you are films and identity’. The
workshop brings every summer for the last twelve years, 30
young high school students from Jerusalem and its large
vicinity for a month of doing films together and learning about
one another. *An Early Wedding' was initiated by Tagrid
Ahmed who wanted to share with the others a custom that is
popular in the Arab society. In the film she interviewed family
niembers and women told their stoties: how do we resist a
forced wedding at a very young age, and what is the price we
pay for being independent?

‘Ben’, 'Sen'im Projesi /I Am You Are Project

Kuidus Sinematek Egitim Boltimii'ntin 1999 yazindan beri bu bashk altinda diizenledigi
atolye calismalari, Kiidus ve cevresinden 15-17 yas arasi Israilli ve Filistinli gengleri
bulusturuyor. Sinema, televizyon ve sanat iizerine temel bilgileri olup da bu alanlarda
kendini gostermek isteyen genc kadin ve erkekler bu atélyede film yapiyor.

Since the summer of 1999, the Department of Education at the Jerusalem Cinematheque has offered
sues of identity and co-existence among Israeli and

the ‘I Am You Are" workshop, which considers
Palestinian youth from Jerusalen: and its surroundings. The workshops bring fogether teens between
the ages of 15-17, who have basic knowledge of film, television, and art; and who wish to experience
self-expression through film-making.
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COCUK GELINLER/CHILD BRIDES

SALINCAK
SWING

TURKIYE/TURKEY, 2009, betacam, renkli/color, 6'

YONETMEN/DIRECTOR: Bilal Cakay

SENARYO/SCRIPT: Bilal Cakay

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Bahadir Bigiil
KURGU/EDITING: Bilal Cakay

OYUNCULAR/CAST: Halil Tagkin, Leyla Cihan

<Salmeak’, 1. Tirkiye Cocuk Kongresi gergevesinde
diizenlenen Haklar1 Calmmus Cocuklar Kisa Film
Yarmsmasi'na bagvuran 34 film arasindan birinci segildi.
Ailesinde kiictik yasta evlendirilmis ¢ocuklann hikayesine
tamkhik eden yonetmenin bu filmi, belki de onlarin calmmusg
hayatlarma bir agit...

<Swing’ came first among 34 films that competed in the Short Film
Competition in ‘Children Whose Rights Have Been Stolen” as a part
of the 17 Turkey Children’s Congress. Since the director himself has
witnessed stories of early marriages in his fanily, maybe this film is
a requiem for their stolen lives.

Bilal Cakay

1985'te dogdu. flk filmi 'Koridor'u 2006'da cekti. Cesitli kisa film projelerinde gorev aldi.
Mersin Universitesi Iletisim Fakiiltesi Radyo Televizyon ve Sinema boliimiinde egitimini
stirdtirtiyor. ‘Salincak’ ilk filmi.

He was born in 1985. In 2006, he directed his first film ‘Corridor’. After taking some different roles
at various short films, he made his second project ‘Swing . He is studying at the Department of
Radio TV and Film Studies, Faculty of Communication of Mersin University.

Filmleri/Filmography
Salincak (2009), Koridor (2006)

YAKANTOP
DODGEBALL

TURKIYE/TURKEY, 2011, renkli/color, 4'

YONETMEN/DIRECTOR: Fatma Yagizoglu, Sedat Ozgan

SENARYO/SCRIPT: Sedat Ozgan, Fatma Yagizoglu

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Fatma Yagizoglu
KURGU/EDITING: Burak Colak, Bilal Bahadir

YAPIMCI/PRODUCER: Sedat Ozgan

OYUNCULAR/CAST: Siimeyra Yilmaz, Hatem Yildirim, Arzu Yildirim ve/and
Erzurum Yarmnca Koyii ¢ocuklary/Children from Erzurum's Yarimca Village
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Heniiz oyun caginda olan bir kiz ¢ocugunun evlenmesi veya
evlendirilmesini anlatiyor 'Yakantop'. Kiz ¢ocuk yakantop
oynayip “can” alir ve “yanar”. Yani ¢ocuk sahibi olur ve

"Dodgeball” tells the story of a very young girl and her forced
marriage. She is 'in’ and ‘out’ of the game, meaning she gives birth
to a child and then loses her life, for she is subjected to violence

evliliginde yasadig: siddet sonucu hayatini kaybeder. Film
“gocuk gelinler” olgusunu ele aliyor. Bu oyunda “yananlar”in
adi bazen Ayge, bazen Canan'dur...

throughout her marriage. The film discusses “child brides”, and
those who are ‘out” are several — Ayse, Canan...

Fatma Yagizoglu i 2
1990'da dogdu. Erzurum Atatiirk Universitesi [letisim Fakiiltesi Radyo TV ve Sinema

Boliimiinde 6grenimini strdtiriiyor.

Sora tn 1990. She started studying Radio, TV and Cinema under the Faculty of Communication of
Erzurum Atatiirk University in 2007. She is still studying here.

Sedat Ozgan

1989'da dogdu. Erzurum Atatiirk Universitesi Iletisim Fakiiltesi Radyo TV ve Sinema
Béliimiinde 6grenimini
Born in 1989 in Sanlwirfa he started studying Radio, TV and Cinema under the Faculty of

riyor.

Communication of Erzurum Atatiirk University in 2007. He is still studying here.

Filmleri/Filmography
Fatma Yagizoglu Yakantop (2011)
Sedat Ozgan Yakantop (2011), Icten ve 3'ten 1'lik (2011), Huzur-Kovan (2010)
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KADIN TICARETINI ANLAMAK

UNDERSTANDING WOMEN TRAFFICKING

62

Insan ticareti silah ve uyusturucu kagakgiligimn ardindan
ticiincii en biiyiik orgiitlii sugun kaynagidir. Insan ticareti diger
iki 6rgiitlu suga gore daha az riskli bir suc olup, daha az giderle

ve daha basit bir organizasyonla gegeklestirilir. Birlesmis

Milletler her y1l 700 bin—4 milyon arasinda insanin ticarete
maruz kaldigini tahmin ediyor. Kuresel olarak tespit edilenlerin

yuzde 66's1 kadin ve yiizde 12'si erkekken, ytizde 22'si
¢ocuklardan olusuyor. Kiiresellesme, yoksulluk, savas,
uluslararas: gog, bolgesel afetler, cinsiyete dayal ayrimalik gibi
nedenlerle ¢aresiz duruma diisen ve yeni bir hayat kurma
arzusunda olan insanlann caresizliklerinden yararlanarak onlar:
istismar etme amacimi taglyan insan ticareti, koleligin yeni bigimi
olarak da tanimlaniyor.

Insan ticareti tiim diinyay: etkileyen organize bir suc.
Giintimiizde insan ticaretinin en yogun oldugu bolgeler Latin
Amerika, Afrika ve Kuzeydogu Asya tilkeleri olmakla birlikte

1990 yallardan itibaren Dogu Avrupa ve eski Sovyetler Birligi
tilkeleri on plana giknus bulunuyor. Birlesmis Milletler
Cocuklara Yardim Fonu (UNICEF) uzmanlarinca yapilan
calismalarda gelecekte Cin'in Asya kitasinin insan ticareti
merkezi olacag: tahmin ediliyor.

Insan ticareti genellikle uluslararast boyutta ortaya gikan bir sug
fiili olmasina ragmen, ulusal sinirlar icerisinde de gerceklesiyor.
Insan tacirleri istismar amactyla magdurlan tilke igerisinde de
kandirarak ya da zorla tedarik ederek bir yerden bir yere
gotiirebiliyor. Cinsel somtirti, zorla calistirma, ig giicti istismari
ya da organlann zorla almmasi olarak yapilabilen insan
ticaretine maruz kalan kigilerin yaslar1 ve cinsiyetleri hedeflenen
somiirii tiiriine bagh olarak degigebiliyor. Bununla yaminda
kiiresel olarak insan ticareti magdurlarmin ytizde 80 gibi cok
biiytk bir oram kadmnlar ve kiz ¢ocuklardan olusuyor. Bu
magdurlarm ¢ogunlugu insan tacirleri tarafindan ig vaadiyle
kandmliyor. Magdurlar memleketlerinden garsonluk,
temizlikgilik, bakicilik ve ev-i¢i hizmet iglerinde ¢aligmak
niyetiyle ayriliyorlar. Fuhus sektoriinde ¢aligacaklarini bilerek
gelen kadin ve kiz ¢ocuklari ise caligma kosullar: hakkinda bilgi
sahibi olmuyor, bu konularda yanultiliyorlar. Calisacaklar:
iilkeye ulagtiklarinda agir borg yiikii altina sokulan ve
kendilerine vaat edilen iglerin ve kosullarin diginda ¢ahigtirilan
bu kadmn ve kiz ¢ocuklarm kazanglarna, yasal belgelerine ve
kimliklerine el konuluyor. Insan ticareti magduru kadin ve kiz
cocuklari bu ticaretin bir parcasi haline getirildikleri andan
itibaren yogun bicimde fiziksel, psikolojik, cinsel ve ekonomik
siddete maruz kaliyor.

Insan ticaretinde bireyler esya gibi alirur satilir hale getirilir;
bedensel, ruhsal, cinsel buitiinlukleri ihlal edilir; caligma
ozgurlikleri ellerinden aliur ve insan onuruyla bagdasmaz
uygulamalara tabi kilinurlar. 2005 yilindan bu yana insan
ticaretiyle miicadele alaminda faaliyet gosteren Kadin
Dayanisma Vakfinin kadin ticareti magdurlan i¢in agmis oldugu
sigmaktan 2005-2011 yillar: arasinda toplam 203 kadin ve
anneleriyle gelen 6 cocuk yararlandi. Cevrenizde benzer bir
zorla calistirma, alikoyma ve istismar olayiyla kargilastiginizda
insan ticareti magdurlarinin kurtarilma stireglerine yardim eden
157 Acil Yardim ve Ihbar Hattiru arayarak insan ticaretiyle
miucadeleye siz de destek olabilirsiniz.

Kadin Dayanisma Vakfi

Human trafficking is the third biggest organized crime in the world,
coming after arms and drug smugglings. When compared to the two
other organized crimes, it costs less, it 1s less risky and organized in a
much simpler way. According to the UN, each year around 700.000-
4.000.000 people around the world are becoming victims of human
trafficking. Among the identified victims globally 66% are women,
12% are man and 22% are children. Human tracking 1s also defined
as the modern form of slavery, basically aiming at exploiting the
vulnerabilities of people caused by reasons such as globalization,
poverty, war, international migration, regional disasters, gender-
based discrimination and, thergfore, want to take a chance for a new
Ufe.

Human trafficking is an organized crime affecting the entire world
globally. Latin America, Africa and North East Asia are among the
regions where human trafficking is mostly observed in today’s world.
Yet with the 1990s Eastern Europe and former Soviet Union
countries have become more central and according to UNICEE, China
will be the center of human trafficking in Asia in the coming future.

Huimnan trafficking is a crime that is generally observed at the
international level. Yet this does not neglect the fact that it is also
experienced within the borders of the nations as well. Traffickers also
transfer people from one place to another within the national borders
with the aim of exploiting them. This is done by either using force or
through deceiving them. Sex and age of the victims of human
trafficking differ according to the kind of exploitation that is targeted,
which can be sexual exploitation, forced labor, exploitation of work
force or forced ablation. Yet, 80% of the victims identified globally are
wonien including younger girls. Most of these women are deceived by
the traffickers with the promise of employment opportunities. Victims
leave their home countries, believing that they will be working as a
waitress, cleaner or caretaker. Even when they know that they would
be working i1 the sex sector, they do not know or they are deceived
about their working conditions. When they arrive at the targeted
country they are indebted in great values, are forced to work in jobs
and under conditions very different than what has been promised;
moreover, their earnings, legal documents and identity cards are
seized by the traffickers. Women start experiencing intense levels of
physical, psychological, sexual and economic violence soon after they
become a part of trafficking.

In human trafficking individuals are bought and sold as if they are
commodities; their physical, spiritual and sexual integrities are
violated, they are deprived of their freedom of labor and they are
subjected to treatments that are at odds with human dignity. The
Foundation for Women's Solidarity has been working in the area of
combating human trafficking since 2005 and 203 women and 6
children that have come with their mothers have benefited from the
shelter that is being run by the Foundation since 2005. When you
observe a similar case of forced labot, exploitation or detention around
you, you can call the 157 Help Line and support the struggle against
human trafficking yourself.

The Foundation for Women's Solidarity
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Babasmun kiigiik bir kiz iken 'kiiciik askerim' diye sevdigi
Lotte, yurtdigindaki askeri gorevini tamamlayip, hayatin
gercekleriyle tamamen yiizlesmis olarak eve déner.
Lotte'nin pek de giivenilir olmayan babasi ona bir escort
kiz olan Nijeryal: kiz arkadas: Lily icin soférlitk
yapmasini teklif eder. Tkisinin de gecmigten gelen
goriilmeyen derin izleri olmasina ve her ikisinin de
baglarda cok isteksiz olmasina ragmen Lily ve Lotte
arasinda yavas yavas bir arkadasghk kurulur. Bundan
sonra olaylar hi¢ umulmadik bir hal alacaktir. Biitiin
hikaye, kurtarilmak ya da bagka birilerini kurtarmak
tizere... Tiim kurtaricilar iyidir. Masallarda fedakardirlar.
Fakat bir giin kendilerinin de bir bagkas: tarafindan
kurtarilabilecegini dusiinebilirler mi? Kurtarilmay:
istemeyen birini buna zorlayabilir misiniz? Lotte bir
kadin asker. Kiigiikken, babasmnin dikkatini cekmek igin
‘babasmnin oglu’ roliinii oynuyordu. Fakat erkeklerin
arasinda yagsamakta oldugu savas ve askerlik hayat, onun
kadmligini tamamen unutmasina ve duygularinin tam
anlamiyla korelmesine neden oldu. ‘Kiictik Asker' filmi,
bunun kadmlarin orduya girdiklerinde karsilastig: bir
gergek oldugunu gosteriyor. Lotte'nin Lily ile Lily'nin de
Lotte ile karsilasmas: kendilerinin aynadaki bir cesit zit
yansimast halini altyor. Bir yanda asir1 derecede
kadmlagan, diger yanda asir1 derecede erkeklesen iki
kadin. Fakat her ikisi de kendince birer 'asker’. Ortak
yanlari ise her ikisinin de baskalarim kurtarmak icin
hayaﬂanm feda etmis olmalar1. Bu, tek istekleri kurtarict
olmak olan ti¢ karakterin hikayesi. Hicbir seyin degilse de
kendi onurlarirun.

Annette K. Olesen

~— KUCQUK ASKER
LITTLE SOLDIER
- LILLE SOLDAT

DANIMARKA/DENMARK, 2008, 35 mm, renkli/color, 100

| YONETMEN/DIRECTOR: Annette K. Olesen

SENARYO/SCRIPT: Kim Fupz Aakeson & Annette K. Olesen

DIRECTOR OF PHOTOGRAPHY: Camilla Hjelm Knudsen

KURGU/EDITING: Jacob Thuesen

YAPIMCI/PRODUCER: Ib Tardini

OYUNCULAR/CAST Trine Dyrholm, Finn Nielsen, Lorna Brown, Rasmus Botoft,
" Jens Jorn Spottag, Thure Lindhardt, Henrik Prip

After yet another mission abrond, the young soldier Lotte
returns home, completely disillusioned with life. Lotte’s
unreliable father offers her a job as a chauffeur for his Nigerian
girlfriend, the escort girl Lily. Both Lotte and Lily carry
invisible scars and are reluctant at first, but a friendship slowly
emerges between the two women, and things take an
unexpected turn.

The story is all about being saved or saving somebody else.
Saviors are good. And in fairytales they are altruistic. But can
they expect to be saved fo? Can you save somebody who doesn't
want salvation?

Lotte 1s a female soldier. When she was tiny she played daddy’s
boy to gain his attention. But war and army life among men has
Jorced her to seal off her femininity to an even greater degree
and to shut out heremotion.

‘Little Soldier” shows us that this is the reality women meet in
the army. Lotte's encounter with Lily, and Lily's with Lotte,
becomes a kind of reversed mirror image. A woman feminized to
the extreme, a woman masculinized to the extreme. But both are
soldiers in their own ways. What they share is that they have
both staked their bodies to save somebody.

This is the story of three characters all desperate to be saviors.
Of their own dignity if nothing else.

1965'te dogdu. Danimarka Ulusal Film Okulu'ndan 1991'de mezun oldu. ik ii¢ uzun filmi
Berlin Uluslararas: Film Festivali'nde yansti. 'Kiiciik Asker’ yonetmenin dordunci filmi.

She was born in 1965. She graduated from the National Film Sclool of Denmark in 1991. Her first
three feature films were all selected for the main competition at the Berlin International Film
Festival. “Little Soldier” is her fourth feature film.

Filmleri/Filmography
Little Soldier (2008), One to One (2006), In Your Hands (2004), Minor Mishaps (2002)
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ORTUYU KALDIRMAK
W BRIDE TRAFFICKING UNVEILED

INGILTERE/UK, 2010, renkli/color, 52'

YONETMEN/DIRECTOR: Joel Mishcon

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Joel Mishcon
KURGU/EDITING: Stephen Parker

YAPIMCI/PRODUCER: Joel Mishcon

ANLATICI/NARRATOR: Laura Barry

Internetten siparis edilerek ticarete konu olan ‘gelinler’  The whole idea of mail order brides has become something of #
meselesi, 'yalmzhiktan mustarip erkekler ile servet avast  joke, conjuring up images of sad, lonely men and their money-
kadinlar’ imgelerini birlestiren, bu yoniiyle neredeyse bir  grabbing trophy wives. But who are the women behind the
saka gibi duran bir konudur. Sanal siparig kataloglarinda  glossy photagraphs? How prepared are they for life in the West?
ey bekler falde evkcklonin karsima lanlan bu =70, many Thai brides, Nook came to England expecting fo find
hmt;ﬁjaogx;ﬁﬁgﬁn;fg&%;z mﬁi her Prince Charming. Instead, she found herself married to a
Sl ik % violent sex-addict. “The first time he hit me, I was so shocked. T
giterelye beyaz aih prensint bulina umuduyle 8t couid'tvelieve that e could do this fo me”.
e var r umdu ;
egﬂmﬂ:i olan birilkf bag.mhsx;la evlenmis buI%iat: Her vulnerable immigration status means that she cannot go fo
“Bana ilk vurdugunda éyle sagirdim ki! Bunu the authorities and there is little possibility of her situation
yapabilecegini akimm ucundan bile gecirmezdim.” improving. Nook’s story is not unique. In this investigation, we
B b vl peone vy b or examine the realities of the mail-order bride business.
kimsesi olmadan gelmis olmasy, igine diistiigii zorluklan Filmed in the UK and the slums of Barngkok, we hear the stories
asmasinin éniinde bir engel teskil etti. Nook gibi daha of women trafficked and investigate the legal loopholes that are
niceleri bu zor durumlarla karsilasiyor. Bu film, evlilik often used by mail-order husbands to dispose of their brides or
ticaretinin gergeklerini gozler 6niine seriyor. subjugate them forever.

Film, Ingiltere'de ve Bangkok'un kenar mahallelerinde
gekilen bu belgeselde, ticareti yapilan kadmlarm
hikayelerini anlatmak kalmuyor, siparis ettikleri kadmlar:
baglarindan atmak ya da onlar1 sonsuza dek kole gibi
kullanmak isteyen erkeklerin faydalandigs yasal
boghiklar: da arastiriyor.

Joel Mishcon

Winchester Universitesi'nden mezun oldu. 2005 yilindan beri televizyon filmleri ve

belgesellerde yapimai ve yonetmen olarak gorev aliyor.

He graduated from Winchester Universty. He has been working as a producer and director at TV
movies and documentaries since 2005.

Filmleri/Filmography
Bride Trafficking Unveiled (2010)
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2 PHNOM PENH'IN KIZLARI
;% THE GIRLS OF PHNOM PENH

INGILTERE/UK, 2009, renkli/color, 65'

* YONETMEN/DIRECTOR: Matthew Watson
* GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Matthew Watson
KURGU/EDITING: Cinzia Baldessari
MUZIK/MUSIC: Nick Cave & Warren Ellis
YAPIMCI/PRODUCER: Jo Roggers

Butiin diinyada kadnlar icin ok 6nemli bir sorun olan seks isciligini
ele alan bu belgesel Kambogya'min baskenti Phnom Penh'de yasayan,
16-17 yaslarinda ti¢ seks isisi geng kadinin hayatina bakyor. Srey
Leak, Cheata ve Me Nea seks isciligi ile bir araya gelmis iig yakin
arkadag. Fakirlik yliziinden kiydeki okullari birakip sehre gelen
ve burda aileleri igin bekaretlerini satarak seks iggisi olarak calismak
zorunda kalan kizlar, daha cocuk yasta hayatin acmasizhgl icine
savruluyorlar.

Annesinin goglis kanseri tedavisi igin bekaretini bin dolara satan
Srey Leak, yapmasaydim 6liirdit diyor. Annesi iyilesmis ama ilag
masraflarim kargilamak icin calismak zorunda. Yine annesini tedavi
ettirebilmek igin bekaretini 15 yasinda satan Me Nea'nun annesi

ancak birkag ay yasayabilmis ama Me Nea pis degil. Bakabilmek
i¢in parasi olmadigindan olu teyzesiyle kaliyor. 17 yagindaki
Cheata ise ogluna ve kendisine bakmas gerektizi icin calismak
zorunda oldugunu soylityor. Babas: evi terk ettikten sonra felg
gegwen annesine ve ogluna bakmak icin 6nce dilencilik yapms.
Annesi dldiigiinde kocasi oflunu alip gétiiriince de 14 yasinda sehre
gelip seks igcisi olarak calismaya baglamug, Kameranin arkasindan
gortinen kadariyla hayatlarina tanik oldukga sosyal normlar ve bu
geng kadinlarin gelecek hayalleri arasindaki celiski goze garpryor.
Toplumda bekaretin 6neminden, seks isciligi yapanlarin
asagilanmasmdan bahsederken bir giin evlenip giizel bir gelecek
kurmanim hayaliyle yagiyorlar.

"Phnom Penh'in Kizlan' tic Kambogyal: gen¢ kadmin hikayesini
anlatirken, hayatlarim devam ettirebilmek icin seks isciliginden
bagka secenekleri olmayan bircok kadmm hayatina da dokunuyor.
Ayrica, yoksulluk yuiziinden bedenlerini satmak zorunda kalan bu
geng kadinlart olaganiistii bir dogallikla bu rutinin igine iten ve
durumu sorgulamayan diger insanlarin bakis agisint da targmaya
agryor. Srey Leak, Me Nea ve Cheat'nin giinliik yagamun: filme
alirken, Matthew Watson tig seks isgisinin hayatindan daha fazlasin
anlatiyor. Bu tig genc kadmimn birbirleriyle ve cevrelerindekilerle
(anne, teyze veya komsular) olan iligkileri seks is¢iliginin temel
sorunlarini sadelikle ortaya koyuyor. Seks isciliginin kétii
kogullardaki bu karanlik géruniimii icinde, belgesel, dayanigma ve
kiz kardeslik hissini veriyor ve caresizlikten cikan umuda isaret
ediyor.

Matthew Watson

1975'te dogdu. Senarist, yapimer, yénetmen ve gor

This documentary addresses a significant issue all over the world;
prostitution by looking at the lives of three young women lives in the
capital of Cambodia, Phnom Penh. Srey Leak, Cheata and Me Nea are best
[friends who come together on the grounds of their job, prostitution.
Leaving school and coming to the cily to sell their virginity because of
poverty, these thiee girls are scattered into the cruelty of life.

Selling her virginity for one thousand dollars in order fo cure her mother’s
breast cancer, Srey Leak says she would die if she hadn't done it. Her
mother’s cancer is healed but Srey Leak has to work to pay for the
medication. To cover her mother's hospitality costs Me Nea also sold her
virginity at the age of 15. Her mother died but she feels no regret. Me Nea
t1eeds to work to take care his son, stays with her aunt o that she can see
him once a week. After her father left home, Cheata was obliged to be
beggar to lock after her crippled mother and son. When her usband took
away her son and her mother died, she came to the city at the age of 14 to
work as a prostitute.

While watching their lives behind the camera, the conflict between the
social norins and their dreams strike them. They all mention how virginity
is important for men in Cambodia, and also being a prostitute is a cultural
barrier; k they keep of dreaming have a ‘normal’ life one day,
getting married maybe.

The film introduces prostitution as s compulsory way of living for women
in Cambodia who have no other way to sustain their lives. It opens a
discussion on being forced to sell virginity and work as a prostitute.
Moreover, the families who let these girls be pushed into this and the
environment's perception are also questioned. While filming Srey Leak,
Me Nea and Cheata’s daily life routines, Matthew Watson tells more than
three prostitutes’ stories. These girls' relationship with each other and
with their relatives (mother, aunt and neighbors) presents the basic issues
on prostilution in simplicity. Within all the dark aspects of prostitution
under very bad conditions, the filin gives the feeling of solidarity of
friendship as sisterhood, and hope comes out of this despair.

tii yonetmenti olarak calist. 11k

belgeselini 2009'da cekti. 'Phnom Penh'in Kizlar' yonetmenin ikinci filmi.

He was born in 1975. He worked as a producer, director, cinematographer and writer. He shot his

first docuinentary in 2009. ‘Girls of Phnom Penlt’ is Watson's second docunientary.

Filmleri/Filmography
Girls of Phnom Penh (2009), Cambuodia: The Virginity Trade (2009)
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BUDRUS
BUDRUS

8 70

ISRAIL-FILISTIN-ABD/ISRAEL-PALESTINE-USA, 2009, betacam, renkli/color,

YONETMEN/DIRECTOR: Julia Bacha
§ SENARYO/SCRIPT: Julia Bacha
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Mickey Elkeles, Steve
# Bonham, Adel Abd el Qader

“% KURGU/EDITING: Julia Bacha
’-{‘« YAPIMCI/PRODUCER: Ronit Avni, Julia Bacha, Rula Salameh

arw ODULLERINDEN BAZILARV/SELECTED AWARDS: Berlin Uluslararas: Film

Festivali Panorama Seyirci Odiilii, Ikincilik/Panorama Audience Award, Second Prize,
Berlin International Film Festival, 2010
Tribeca Film Festival Jiiri Ozel Odiilii/Special Jury Mention, Tribeca Film Festival, 2010
* San Francisco Uluslararas: Film Festivali Seyirci Odiilii/Audience Award, San Francisco

Budrus, kéyiinii Israil'in Ayirma Bariyeri projesinin
ytkiahgindan kurtarmak igin Fatah ve Hamas tiyeleri ile
Israil yandaglarin silahlardan ve siddetten armdirilmas bir
hareket icerisinde birlestiren Ayed Morar adindaki Filistinli
bir halk Srgiitleyicisi etrafinda gecen 6diillii bir belgesel.
Film, Budrus koyliilerinin, hayatlarim altiist edecek bu
proje kargisinda gosterdikleri miicadeleyi, alisilmigin
diginda bir tavirla miicadele veren eylemcileri ve onlarin
direniglerini anlatiyor. Baglangicta basaridan epey uzakta
olan bu drgiitlenmenin kaderi, Ayed'in 15 yasindaki kiz:
Iitezam'mn kadinlardan olugturdugu bir birligi hizla
cephenin ileri hatlarina kadar siirmesi sonucu dogacak
umut 15181yla tersine donecektir. Omuz omuza miicadele
ederek, baba ve kizi, kulaklarda az yer etmis ama yine de
tegvik edici bir hareketin, bugiin bile gittikge biiyiiyen bir
iggalin acisini eken Filistin topraklarinda yesermesini
saglar. Baglangicindan itibaren hareketin gelisimini anlatan
bu belgesel, kendilerini savunmak icin giddetsizligi secen
insanlar1 anlatiyor.

Tek bir Filistin koyti etrafinda gegmesine ragmen film, Orta
Dogu'da nelerin miimkiin kilinabileceginin cok daha
fazlasini gozler 6nime seriyor. Ayed bir¢oklarinin imkansiz
olarak nitelendirip girisimde bulunmaktan ¢ekindikleri bir
seyi basardz: Fatah ve Hamas'in da i¢inde bulunduguy,
birbirlerinin bogazlarina sarilmus Filistinli politik gruplari
birlestirdi; kizi fitezam'in liderligini destekleyerek kadmlar:
da miicadelenin tam kalbine yerlestirdi; ilk defa yiizlerce
Israillinin Filistin topraklarina rahatca gecmesi ve bu
siddetten armmis miicadeleye katilmalari sagladi. Simdi
ise Budrus koyliilerine katilmis olan eylemcilerin bircogu
Bil'in'den Nabi Saleh'e, Dogu Kudiis'teki Sheikh Jarrah'a
kadar birgok koyde siddet icermeyen hareketleri
desteklemeye devam ediyorlar.

Julia Bacha

Budrus is an award-winning feature documentary film about a
Palestinian community organizer, Ayed Morrar, who unites
local Fatah and Hamas members along with Israeli supporters
in an unarmed movenent to save his village of Budrus from
destruction by Israel’s Separation Barrier.

Success eludes them until his 15-year-old daughter, litezam,
launches a women's contingent that quickly moves to the front
lines. Struggling side by side, father and daughter unleash an
inspiring, yet litHle-known, movement in the Occupied
Palestinian Territories that is still gaining ground today. In an
action-filled documentary chronicling this movement from its
infancy, Budrus shines a light on people who choose
nonviolence to confront a threat.

While this film is about one Palestinian village, it tells a much
bigger story about what is possible in the Middle East. Ayed
succeeded in doing what many people believe to be impossible:
he united feuding Palestinian pelitical groups, including Fatah
and Hamgas; he brought women to the heart of the struggle by
encouraging his daughter Iltezam’s leadership; and welcoming
hundreds of Israelis to cross into Palestinian territory for the
first time and join this nonviolent effort.

Many of the activists who joined the villagers of Budrus are
now continuing to support nonviolence efforts in villages from
Bil'in to Nabi Saleh to Sheikh Jarrah in East Jerusalem.

1980'de dogdu. 17 yasindayken tarih ve siyaset bilimi egitimi icin ABD'ye gitti. Filmleri
Sundance, Tribeca, Berlin, Dubai gibi bircok film festivalinde gosterildi. Belgeselleri BBC
dahil bircok televizyon kanalinda yayinlands.

She was born in 1980, went to the US when

e was 17 to study history and politics.

Her work has been exhibited at the Sundance, Tribeca, Berlin, and Dubai Film Festivals, among

others. Her decumentaries have been broadcasted on BBC and many other TV channels.

Filmleri/Filmography
Budrus (2009), Encounter Point (2006)
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ICIMIZDEKI AY

* THE MOON INSIDE YOU

renkli/color, 74'

Festival 2010

‘ FRANSA-SLOVAKYA-ISPANYA/FRANCE-SLOVAKIA-SPAIN, 2009, betacam,

YONETMEN/DIRECTOR: Diana Fabidnové

SENARYO/SCRIPT: Diana Fabidnova, Mona Le6n, Marion Doussot

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Jerénimo Molero
KURGU/EDITING: Tatjana Jankovic

ODULLERI/AWARDS:

New York Gotham Screen Film Festivali Jiiri Ozel Odiilii/Gotham Screen Film
Festival Special Jury Prize, 2009

Portekiz Fetsroia Jiiri Ozel C)dﬁh’i/Special Award of the Jury Festroia, 2010
Montenegro Film Festivali Bityiik Odiil/Grand Prix Award Montenegro Film
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Otuzlu yaglarindaki Diana'nin, diger birgok kadm gibi regl
donemleri sancili gegmektedir. Peki bu durum saghkl nu?
Yoksa tiim bu sancilarin ardinda ailevi, sosyal, kiiltiirel
hatta politik sebepler olabilir mi?

Film, samimiyetle yola cikiyor ve yonetmen izleyicisine
eglenceli oldugu kadar sinir tanumayan, bir o kadar da
ciddi ve icerikli bir bakig agis1 sunuyor regl dénemleri
hakkinda. Oyle ki bu konu halen bir sir gibi saklaniyor ve
pek ¢ok onyarginin da nesnesi konumunda.

Dogurganhgm bir gostergesi olmasima karsin, diinyanmn
her yerinde ytizyillar boyunca kadinlar regl donemlerine
kirlilik, duygusal diizensizlik, yetersizlik, pek ¢ok batil
inang ve bazi durumlarda ciddi fiziksel ve psikolojik
rahatsizliklar gibi olumsuz anlamlar ytiklediler. Peki bu bir
lanet mi? Ya da sovenist bir senaryo? Belki de feministler
arasinda bir tiir dayanigma? Yonetmen, Bratislava'dan
baslayarak Ispanya, Avustralya, Amerika ve Ingiltere
tizerinden Brezilya'ya kadar tim bu ilging fikirlerin ve
¢oziimlerin pesi sira bir yolculuk yapiyor. Yepyeni bakis
aqilart doguracak olan bu aragtirmada yonetmen, farkls
dallardan (antropologlar, sosyologlar, psikanalistler vb.),
farkh goriislerden doktorlar ve uzmanlarla soylesiler
yapiyor. 11 yaginda bir kiza ilk ddetinden 6nce yasadig:
korkular filme almasi i¢in eline bir kamera veriyor ve
sancili adet donemleri gegiren kadimnlarla ve uzmanlarla
toplantilar diizenliyor. Cocuklarin simgesel ¢izimlerinin kil
figiirler ile canlandirilmas, adet donemini konu eden {i¢
boyutlu ve eski reklam filmleri gibi eglenceli gortintiiler de
iceren, cevap vermekten ziyade farkli bakis agilart
yaratmayi amaglayan Icimizdeki Ay' dillendirme,
bilgilenme ve degisim yollariyla 6zgiirliik vaat ediyor.

Diana Fabianova

Like so many other women, Diana, a young Slovak in her
thirties, has painful periods. Is she in good health? Do those
cramps have deeper roots, perhaps family, social, cultural or even
political roots? Starting from an intimate perspective, the
director proposes an amusing and iconoclastic yet also profound
and serious approach to menstruation — a subject still widely
maintained in secret and the object of many prejudices.

Although a promise of fecundity, menstruation has also been
associated for centuries in all parts of the world with negative
connotations: impurity, volatile emotions, inefficiency at work,
numerous superstitions and in many cases serious physical and
psychological discomfort. A curse? A chauvinistic plot?
Feminist solidarity?...

From Bratislava (where she was born) to Brazil via Spain,
Australia, the USA and the United Kingdom, Diana hunts
down interesting ideas and possible solutions. In the course of
her innovative research. She interviews doctors and experts in
different fields and with different views (anthropologists,
sociologists, psychoanalysts, etc). She gives an 11-year-old girl a
camera with which to capture her fears before her first period,
and organizes meetings and experiments with women who also
have painful periods. An easygoing and humourous film, it
combines children’s drawings full of symbolism with animated
plasticine figures, 3D and old advertisements involving
menstruation. The film does not aim to provide answers but
rather to open windows and points of view in order to bring
about emancipation simply through voicing, knowing,
exchanging. ..

1979'da dogdu. Slovakya'da bityiidii. Trnava Universitesi'nde medya, iletisim ve pazarlama

okudu. 2005'te Katalonya Universitesi‘nin sinema ve gorsel iletisim boliimiinden belgesel
yonetmeni olarak mezun oldu. ‘Igimizdeki Ay ilk belgeseli.

She was born in 1979, grew up in Slovakia. After studying Medin Communication and Marketing at

the University of Trnava, she graduated from University School of Cinema and Visual

Communication of Catalonia in documentary directing in 2005.

Filmleri/Filmography

The Moon Indise You (2009), The Island of Mamen (2005), Tonight, Dinner with Ged (2006)
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Huseyin ve Seyma, Afganistan'daki savas yiiziinden
genglik yillarinda ayn diismiis olsalar da birbirlerini
cocukluklanindan beri seven bir cifttir. Bugiin bagkent
Kabil'de yagayan iki sevgili halen derin bir agkla
birbirlerine baghdirlar. Ancak, toplumsal ve dini nedenler
bu iliskiye izin vermez. Issiz oldugu icin Taliban'la
savagmasi karsihiginda para alan Hiiseyin catismada
yaralaninca bacaklari felg olur. Hiiseyin artik engellidir ve
calisamamaktadir. Seyma ise kendinden 40 yas biiyiik ve
cocuklu bir adamla evlendirilmek {izere satilmis ama
adamdan beg kurus bile alamayinca babas: Seyma'y1
tekrar eve getirmistir.

Film, geleneklere gore kizlarn almip satildig, kalplerinin
sesini dinleme ganst bulamadan babalarinin istedigi
kisiyle evlenmek zorunda birakildig: bir kiiltiirde
Seyma'nin kardeslerinin evlilikten beklentilerini ele
aliyor. Bu nedenle ‘'Kabil'de Savas ve Ask', geleneklerine
oldukga bagl ve kisilerin bireysel olarak mutlu olma
sansiun hayli diisitk oldugu bir toplumdaki aileye ve
yasam bicimine de biiyiik 6lciide 1sik tutuyor.

Helga Reidemeister

3 " KABIL'DE SAVAS VE ASK
WAR AND LOVE IN KABUL

AFGANISTAN-ALMAN YA/AFGHANISTAN-GERMANY, 2010, renkli/color,

YONETMEN/DIRECTOR: Helga Reidemeister
SENARYO/SCRIPT: Helga Reidemeister
YAPIMCI/PRODUCER: Helga Reidemeister, Zoran Solomun

Hossein and Shaima, who have known and loved each other

since childhood, were separated as teenagers by war in
Afghanistan. Today, reunited in Kabul, they remain deeply in
love, but their relationship is socially and religiously
prohibited.

Hossein, young and jobless in the late 90s, was paid to fight
with the Taliban and a war injury left his legs paralyzed. He is
now handicapped, and unable to work. Shaima was sold in
marriage to @ man forty years her senior, by whom she had a
child, but, since the bride price remained unpaid, her father
brought her back home to live with her five-year-old child.

The filin discusses the prospects of marriage for Shaima’s
sisters within a culture in which daughters are virtually
bought and sold, a tradition in which they are unable to pursue
their own romantic desires but must submit to a marriage
arranged by their father. "War and Love in Kabul’, thus,
reveals the broader context of family life in a deeply traditional
society, one in which the chances of personal happiness are
very small.

1940'ta Almanya'da dogdu. Berlin'de resim egitimi aldi. Daha sonra, Alman Film-TV
Akademisinden mezun oldu. 1988'den itibaren Almanya'da ve yurtdisinda 6gretim tiyesi
olarak dersler vermeye basladi. 1970'lerden beri pek cok belgesel yonetti ve cok sayida 6diil

kazandi.

She was born in Germany, in 1940. After studying painting in Berlin, she graduated from the Gernuan
Film and Television Academy. She started lecturing in Germany and abroad in 1988. She has also
directed numerous documentaries and received a good number of rewards since 1970s.

Baz: Filmleri/Selected Filmography
War and Love in Kabul (2010), Texas-Kabul (2004), Gotteszell-A Women's Prison (2001),
Rodina Means Home (1992), Shooting in Berlin (1987), Who Says It's Fate (1979),
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“Kafesteki altin kug” olarak bilinen Aung San Suu Kyi,
bastirilmis Burma halkinn biiyiik umut bagladig: 6zgiirliik
ve demokrasinin temsilcisi olan degerli bir simge. Batr'daysa
bir baris ve uzlasma sembolii. Gostermis oldugu cabalardan
dolayy, aralarinda Nobel Barig Odiilii'niin de bulundugu
sayisiz ddiiliin sahibi.

Peki, ama tiim bunlarmn arkasindaki bu kadin kim? Askeri
diktatorlitk, ona pek ¢ok kez tilkeyi terk etme olanag: sundu.
Fakat Aung San Suu Kyi neden siirgiine gitmek yerine kendi
goniillii esareti i¢inde yasamayn secti? 'Korkusuz Kadm’,
Aung San Suu Kyi'nin hayatina giiglii ve biiyiileyici bir bakis
niteliginde bir film; onun dzgiirliik miicadelesinin dogurdugu
baz sonuglar sadece Aung San Suu Kyi agisindan degil, aynt
zamanda onun en yakin arkadaslan ve ailesi agsmdan da
resmediyor. Anne Gyrithe Bonne'nin son ¢alismast olan
"Korkusuz Kadm', yonetmenin daha bityitk amaclar icin
kendi hayatlarin: feda etmekten kagmmayan ve alistlagelmis
standartlan kabullenmeyen kisilere duydugu biytik
hayranhg: da gozler oniine sertyor.

Anne Gyrithe Bone

KORKUSUZ KADIN
AUNG SAN SUU KYI-LADY OF NO FEAR

' DANIMARKA/DENMARK, 2010, renkli/color, betacam, 52'

YONETMEN/DIRECTOR: Anne Gyrithe Bonne

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Erik Molberg
Hansen, Anne Gyrithe Bonne

KURGU/EDITING: Ghita Beckendorff, Torben Skjedt Jensen
YAPIMCI/PRODUCER: Helle Ulsteen

We know Aung San Sun Kyi as “a golden bird in a cage”; she is a
valuable icon representing freedom and democracy of which the
suppressed population of Burma project much hope for. In the West
she stands out as a symbol of peace and reconciliation. She has been
awarded countless prizes for her effort, among them is the Nobel
Peace Prize. But who is the person and woman behind it all? The
military dictatorship has on several occasions offered her the
opportunity to leave the country. But why does Aung San Suu Kyi
wvoluntarily choose to stay in her captivity instead of going into
exile?

"Lady of No Fear® offers a strong and fascinating glimpse into
Aung San Syu Kyi's life and portrays some of the consequences her
freedom struggle has had, not only for her, but also for her closest
friends and family indeed. 'Aung San Sun Kyi-Lady of No Fear” is
Anne Gyrithe Bonnes latest work, and shows her strong fascination
for individuals who are willing to sacrifice their lives for a greater
purpose and breaks with the usual standards.

1951'de dogdu. 1999 vilinda, metnini yazdig) ilk belgeseli olan ‘Simon's Film' ile kariyerine

basladi. 2008 de belgesel yazip yonetmeye hiz verdi. 'Aung San Suu Kyi-Korkusuz Kadin'

yonetmenin son filmi.

She was born in 1951. She started her career in 1999 with her first documentary ‘Simon's Film'” for

which she wrote a script. In 2008, she started to speed up her efforts to write and direct

documentaries.

Filmleri/Filmography

‘Aung San Suu Kyi: The Lady of No Fear' is the director’s latest work.

Lady of No Fear (2010}, Kunsten og de utilpassede (2008)
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ANNA

ARNAVUTLUK/ALBANIA, 2010, betacam, renkli/color, 4'
YONETMEN/DIRECTOR: Ayfer Ergiin

Anna 9 yasinda. Para Anna is 9 years old. Together with
kazanmak igin annesiyle her mother she washes car
beraber arabalarin camlarint windscreens to earn some money.
siliyor. “Giliimsersem daha “If I smile they pay more.”
ok para veriyorlar.”

MUSTAFA

TURKIYE/TURKEY, 2010, betacam, renkli/color, 4'
YONETMEN/DIRECTOR: Ayfer Ergiin

Niifus ciizdan olmadig icin 15 Because Mustafa (15) doesn’t
yagsindaki Mustafa'min okula have any papers, he's not allowed
gitmesine izin verilmiyor. O ise to go to school. He dreams of
diinyay1 dolasmanin hayalini going on a trip around the world.
kuruyor.

ANTANAS

LITVANYA/LITHUANIA, 2010, betacam, renkli/coloz, 4'
YONETMEN/DIRECTOR: Dorothée Forma

Litvanya'da escinselligin kabul In Lithuania, acceptance of
gormesi hentiz cok uzak bir homosexuality is far from reality.
gelecekte gortmse de Antanas Together with a handful of other
(16) bir avug cesur escinselle hormos who dare, Antanas (16) has
birlikte bir bask: grubu sef up a pressure group.
olusturuyor.

CHEYENNE

ALMANYA/GERMANY, 2010, betacam, renkli/color, 4'
YONETMEN/DIRECTOR: Marijke Vreeburg

Cheyenne'nin (11) annesi Since her divorce, Cheyenne’s
bogandigmdan beri sosyal mother has been forced fo live on
glivenlik parasiyla geginmek social security benefits. Cheyenne
zorunda birakihyor. Cheyenne lives with her younger sister and
ise kiz kardesi ve iivey stepfather in a flat in Berlin.
babastyla Berlin'de yasiyor.

72



DOCUMENTARIST SECKiSi/DOCUMENTARIST SELECTION

ALEXANDRA

BOSNA/BOSNIA, 2010, betacam, renkli/color, 3'
YONETMEN/DIRECTOR: Marjoleine Boonstra

GODELIEVE

BELCIKA/BELGIUM, 2010, betacam, renkli/colox, 4'
YONETMEN/DIRECTOR: Marjoleine Boonstra

SAID

HOLLANDA/NETHERLANDS, 2010, betacam, renkli/color, 4'
YONETMEN/DIRECTOR: Eveline van Dijck

HABIBOLA

HOLLANDA/ NETHERLANDS, 2010, betacam, renkli/color, 3'
YONETMEN/DIRECTOR: Christel Voorn

73



BELGESELLER/DOCUMENTARIES




Neuwirth

BELGESELLER/DOCUMENTARIES

AFRIKA AYAKLANIYOR
AFRICA RISING

ABD/USA, 2009, renkli/color, 62

YONETMEN/DIRECTOR: Paula Heredia

ANLATICI/NARRATOR: Efua Dorkenoo

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Paula Heredia,
Susan Muska, Greta Olafsdottir

YAPIMCI/PRODUCERS: Taina Bien-Aimé Faiza Jama Mohamed Jessica

‘Afrika Ayaklamyor', halkin kadm siinnetine karst
ayaklanmasiri anlatan etkileyici bir belgesel. Seyircisini
Burkina Faso, Kenya, Mali, Somali ve Tanzanya'daki ticra
koylerde bir geziye grkaran film, insan ruhunun kaderi
degistirmek adma biitiin zorluklara ragmen ayakta kalmak
icin nasil direndigini ve bu direnisteki kararhligini konu
aliyor.

Somali Yarimadasi'ndan sahra alti titkelerin Bati kiyilarina,
her giin 6 bin kiz ¢ocuk “kadin siinneti” uygulamasina maruz
kaliyor. Bu konunun tizerine cesaretle giden aktivistler, her
giin biraz daha artan bir kararlihklar ve halka duyduklan
derin sevgiyle biitiin zorluklara ragmen yiizyillardir
stiregelen bu sessizligi bozmak icin seferber oluyor. Kadmn ve
erkek aktivistler, kadm siinnetine son vermek icin hep
beraber zorlu bir ayaklanma baslatiyorlar.

'Afrika Ayaklaniyor', sessiz bir devrimin Afrika kitasuu nasil
hareketlendirdiini gosteren olaganiistii bir film. Bu film,
onurlu ve giiglii, tarihin stirecini degistirecek adalet
tutkusuna sahip cesur bireylerin samimi bir portresini
cizerken, babalan tarafindan sinnet edileceklerini 6grenince
evden kagan ve mahkeme karartyla korunmay1 bagaran iki
kiz kardesin, Beatrice ve Edna Kandie'nin, oykiisiini merkeze
ahyor. Ayrica, kadmn stinnetinin sebep oldugu yaralar
ylziinden yillarca aci cekmesine ragmen 15181 yitirmeyen
Fanta Camara'nin Mali'den taginma hikayesine de yer veriyor.
Fakat geng bir eylemdi olan Tato'nun hayatin: kadn stinneti
yiizinden kaybetmesi gibi, hayatla trajediyle sonlanan
kadinlarin Sykiileri de filmde kendine yer buluyor.

Sinema oyuncusu Meryl Streep Birlesmis Milletler'de gegen
yil yapilan Diinya Kadm Konferansinda kadin siinneti
hakkinda s6yle demisti: “Bu, trajik bir uygulamay kiiltiirin
i¢inden kaldirmak igin etkili bir bakis. Bu yontem toplumun
en savunmasiz ityeleri olan gen¢ kadinlara uygulanuyor.”

Paula Heredia

‘Africa Rising' is a powerful documentary portraying the
indomitable grassroots movement to end female genital
mutilation. Traveling through remote villages in Burkina Faso,
Kenya, Mali, Somalin and Tanzania, Africa Rising celebrates the

ilience and determination of the I spirit to change destiny
against all odds.

From the Horn of Africa to the Western shores of the sub-Saharan
nations, everyday 6,000 girls are subjected to a practice called
female genital mutilation or FGM. And everyday with little more
than fierce determination and deep love for their communities,
brave activists are leading the path against all odds to break the
silence about this centuries-old tradition. Together, these women
and men have created a formidable grassroots movement to end
FGM.

‘Africa Rising' is an extraordinary film presenting an insightful
look at the frontlines of a quiet revolution taking the African
continent by storm. 'Africa Rising’ paints an intimate portrait of
courageous individuals with dignity and strength, whose passion
for justice is changing the course of history. The film celebrates
girls like Bentrice and Edna Kandie, sisters who fled their home
after learning their father was planning to cut them, and
succeeded in getting a court order of protection against him. The
filin also features the moving story of Fanta Camara from Mali,
who despite years of suffering from injuries as a result of FGM,
blossoms into a bright young woman. Other girls, however, have
faced ultimate tragedy, such as Tato a teenaged anti-FGM activist
who lost her life fo FGM.

“This is a powerful look at how to eliminate, from within cultures
themselves, a tragic practice. This procedure is perpelrated on
young girls, the most vulnerable members of society. "as Meryl
Streep puts if.

1957'de El Salvador'da dogdu. 1987'de New York'ta belgesel filmlerde yonetmen ve
kurgucu olarak calismaya baslads. Iki yil sonra ‘Unzipped' adh belgeseliyle Amerikan Film

Kurgucular Odiilii aldi. 2005'te esiyle birlikte Heredia Yapim sirketini kurdu.

She was born in El Salvador in 1957. She started working as a director and editor in documentarics

in New York. Two years later, she was awarded the American Film Editors Award for her

documentary "Unzipped'. She founded Heredia Production Company with her husband in 2005.

Filmleri/Filmography

Africa Rising (2009), Pinta the Bird (2007), Ralph Gibson: Photographer/Book Artist (2002)
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Filmin yonetmeni Nefise Ozkal Lorentzen, kiigiikken
Allah'a balondan mektuplar génderirmis. I¢lerine kendi
kendine yamtlayamadigt sorulara yanit bulma iimidine
dair diistincelerini ve merak ettigi sorulari koyarmus.

Hala yarutlari aryor olmakla birlikte, Islam dininin baz:
hikmetleri etrafinda bir yolculuk yapiyor simdi.

Biiyiikannesinin yolundan gidip Sufi felsefesinin izini
siirerek Islam dinini kesfetmeye bagliyor, asiri uglarin ve
koktendincilerin hitktim surmedigi, erkek egemen
diisiincenin ve kader'in kadinlar: bask: altina almadig
bir dini inanc1 bulmaya ¢alistyor. Yonetmen hem
radikallerle hem de ihmh Islameilarla, bu kutuplagmis
farkliliklarin ki noktasmnin aslinda Islami hayatin ve
dinin Bat1 toplumlan tarafindan yeterince anlagilmamasi
olup olmadig hakkinda konusuyor.

'Allah'a Gonderilmis Balon' giiniimiiz Islam inamginda
kadinmn yerini sorgularken dinin tarihsel gelisimini de ele
aliyor.

Nefise Ozkal Lorentzen

1964'te dogdu. Bogaz

BELGESELLER/DOCUMENTARIES

ALLAH'A GONDERILMIS BALON
ABALLOON SENT TO ALLAH
EN BALLONG TIL ALLAH

NORVEC/NORWAY, 2011, betacam, renkli/color, 58'
YONETMEN/DIRECTOR: Nefise Ozkal Lorentzen

SENARYO/SCRIPT: Nefise Ozkal Lorentzen
YAPIMCI/PRODUCER: Jorgen Lorentzen

As a child, Norwegian-Turkish filmmaker Nefise Ozkan
Loventzen, sent balloon letters to Allah. In them, she put all
her concerns and thoughts in the hope of finding replies to all
the questions she could not answer herself. Still looking for
answers, she now sets out on a journey to unravel some of the
mysteries surrounding Islam.

Following her grandmother's "Sufi” path, she goes on a quest
to discover her grandmother’s Islam-an Islamic belief not
dominated by the extremist and fundamentalist ways of
thinking; a belief where women are not suppressed by their
faith and dominant male thinking. She talks to both extremist
and liberal Islamic believers and wonders whether in fact these
polarized differences is the reason for the lack of understanding
that Islamic life and religion face in the Western societies.

‘A Balloon Sent To Allah’ questions the role of wonten in
today's Islamic belief and looks into the historic development of
the religion.

ci Universitesi'nde siyaset bilimi okudu. Oslo Universitesi'nde medya

ve iletisim yliksek lisans yapti. Yonetmenligini yaptigt filmlerin vam sira ¢ok sayida kitabi

da bulunuyor.

She was born in 1964. She received her B.A. degree in political sciences at the Bosphorus Universi

ler MLA. degree in media and communication from University of Oslo. In addition to making filns,
she las also written several books.

Filmleri/Filmography

A Balloon Sent To Allah (2011), I Have Two Countries (2005), It Happened Yesterday, It
Happens Today (2002), Go Beyond Limits (2001), Photographing Pain (1997), Traveling to

the Orient (1994)
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% BARIS ICIN ISRAR EDIYORUZ
WE INSIST ON PEACE

TURKIYE/TURKEY, 2010, betacam, renkli/color, 37'

s YONETMEN/DIRECTOR: Melek Ulagay Taylan

7] GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Aydin Kapancik
KURGU/EDITING: Didem Pekiin

YAPIMCI/PRODUCER: Melek Ulagay Taylan

2010 yilimin 8 Mart'mda 'kadin kenti' ilan edilen Diyarbakar,
Demokratik Ozgiir Kadin Hareketi ile Tiirkiye'nin degisik
bolgelerinden gelen kadinlar: agirlar.

Diyarbakir'da ve diinyada kadin olma halleri, bir kadin kenti
nasil olmaly, baris, militarizm ve siddet gibi konular bu ii¢
gtin boyunca paneller, sdylesiler, sanatsal etkinliklerle
kadinlar tarafindan ele alinur, tartisilir.

Film, bu i giiniin izini siirityor.

Melek Ulagay Taylan

On the 8th of March 2010, Diyarbakir, which has been declared
‘City of Women'’, hosted a gathering of the Democratic Free
Wormen's Movement with women from all across Turkey.

In three days, issues siich as peace, militarism, violence and what it
means to be a woman in Diyabakir and the rest of the world’, were
discussed at colloquia in panel discussions and at art events,
organised by the women.

The film is an account of these three days.

1946'da dogdu. 1976'da Orta Dogu Teknik Universitesi Sosyal Bilimler Fakiiltesi'nde Ingilizce
ogretmeni olarak goreve basladi. 1992'de ortagi Nurdan Arca ile birlikte Ajans 21 Bagimsiz

Belgesel Film Yapimevini kurdu. Halen burada calismalarini sii

yor.

She was born in 1946. Turning back to Turkey in 1974, she completed her undergraduate studies. She

began to work as an English teacher in Middle East Technical Univer

y in 1976. In 1992

established Ajans 21 Independent Documentary Film Productionhouse with her partner Nurdan Arca.

She still works there.

Filmleri/Filmography

Baris icin Israr Ediyoruz (2010), Tef Calan Cocuklar (2010), Baskin Oran: Bir insan (2007)
Karanlkta Diyaloglar (2005), Ibrahim Ethem (2003)
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AN BASKALDIRANLAR

WARRIORS
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iISPANYA/SPAIN, 2010, betacam, renkli/color, 54'

YONETMEN/DIRECTOR: Montse Pujantell

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Montse Pujantell
SENARYO/SCRIPT: Montse Pujantell

KURGU/EDITING: Montse Pujantell

YAPIM/PRODUCER: Montse Pujantell

ODULLERI/AWARDS:

Barcelona Gey ve Lezbiyen Filmleri Festivali Seyirci Odiilii/Barcelona Gay and
Lesbian Film Festival Audience Award, 2010

Madrid Uluslararast Gey Lezbiyen ve Transeksiiel Filmleri Festivali En Iyi
Ispanya Belgeseli Jiiri Odiilii, Seyirci Odjilii/Madrid International Gay Lesbian

and Transexual Filn[ Eestiyal Best Spanish Documentary, Audience Award, 2010

78

Queer Teori topluma egemen olan kadm-erkek, escinsel-
heterosekstiel, normal-anormal gibi ikili toplumsal ilkeleri
reddeder. Kadin ve erkek arasinda tipk siyah ve beyaz
arasinda oldugu kadar farkhlik vardir. Transgender bir grup
aktivistin toplumsal cinsiyetin toplum tarafindan tiretiliyor
olmasina ve ‘kontrol stratejilerine” karg: duruslarini yansitan
ve cinsel kimlik konusunu masaya yatiran bir belgesel
“Bagkaldiranlar’.

Toplumsal cinsiyetin aslinda kargit ikiliklerden olugan bir
yapi olduguna isaret eden Queer Teori, butiin kavramsal
algilarin bu ikilik tizerinden sekillendigini ve bireyi
baskilayan bu yapilara karg: miicadele edilmesi gerektigini
dile getirir. LGBT (lezbiyen, gey, biseksiiel, transeksiiel)
hareketini de bu gercevede elestiren teori, kimliklerin ashnda
var olmadigin ¢iinkii bireyin kendisinin, kendisiyle birlikte
cinselliginin de siirekli degistigini anlatir. Mesela lezbiyenlik,
kadnlarm sadece kadinlar: arzulamasina igaret eder; fakat
arzu ¢ok genis bir alandir ve bu alg1 arzuyu simirlamaktadr.

Queer Teoriyi kigisel goriis ve deneyimlerle anlatan belgesel

Queer theory dismisses the dualistic social principles that dominate
society: man-woman, homo-hetero, normal-weird... There are as
many shades between a man and a woman as there are between
black and white. ‘Warriors’ is a documentary that puts forth a
reflection of transgender activists about the sexual identity,
approaches to the gender development and its ‘control strategies’,
based on a heterogeneous group of activists who stand for the
transsexual and transgender community.

Queer theory points out that gender consists of dichotomies. All
conceptual perceptions are formed by these dichotomies and one
should struggle against these structures which keep individuals
oppressed. Criticizing the LGBT movement fromsuch a point of
view, the theory remarks that identities do not exist, they are
constructed, because individuals and their sexualities are various.
Lesbianism, for instance, indicates that women desire women, but
the desire itself is inconsistent and such a perception of identity
limits desire.

Explaining Queer Theory by personal approaches and experiences,

(=)

Tirkiye'de yeni tartistimaya baglanan bu kavramu ele almasi
agisindan 6nem tasiyor; kisisel deneyimlerin yaninda grubun
iginde yer aldig protestolara yer vererek aktivistlere yeni
ufuklar agiyor. Ozellikle bireyleri belli kaliplar tizerinden
algilayarak ‘hasta’ ilan eden psikoloji bilimine yapilan keskin
elestiriler de Tiirkiye'deki LGBT bireylerle ilgili tartismalara
farkli boyutlar getirebilir. Carpiai goruntiilerle cinselligi,
cinsiyeti, kimlikleri ve bireysel varolugu sorgulayan
‘Bagkaldiranlar, dne gikan filmlerinden.

Montse Pujantell

the doc tary has a significant importance in Turkey for being
newly discussed. Besides personal experiences, ‘Warriors’ also
opens new perspectives for the activists by showing the profotests
in Spain. Espectally the role of psychiatry which perceive
individuals through patterns and label is criticized, which brings
new dimensions to the discussion of LGBT individuals.
Questioning sexuality, gender, identities and individual existence
with salient scenes, ‘Warriors” is one of the featured movies of the
festival.

1963'te Ispanya'da dogdu. Felsefe ve sinema 6grenimi gordii. 2

sektoriinde cahst. Belgesel filmler, kiiltiir programlan ve cesitli gorsel-isitsel yapimlar

yonetti. Belgesel seslendirme ve tanitim videolar yapti.

She was born in Spain in 1963. She studied pholosophy and film studies. She worked in the TV

sector for over 20 years. She directed documentaries, cultural programs and several audiovisual

productions, and also voiced documentaries and made introductory videos.

Filmleri/Filmography
Warriors (2010)
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BIiR ADIM OTESI
ONE STEP BEYOND

TURKIYE/TURKEY, 2011, renkli/color, 44'

KATILIMCILAR/PARTICIPANTS: Ayse Tepe, Sermin Aygéren, Tiilin Dag
YONETMEN/DIRECTOR: Tiilin Dag

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Giirgat
Ozdamar, Caglar Cetin, Tiilin Dag

KURGU/EDITING: Memet Dalmaz

Hic hayatimzda “Ozgiir olmak nasil bir duygu?” sorusunu
nasil yanitlardiniz diye diistindtiniiz m? Hi¢ annenizle
konugurken agziniza pas kokusu sindi mi?

'Bir Adim Otesi..." Tiirkiye'de politik nedenlerden dolay1
uzun yillar ayni cezaevlerinde birlikte kalan ii¢ kadinm
cezaevinde yasadiklarmi ve sonrasinda farklilagan hayatlarim
anlatiyor.

Belgeselde kadinlardan biri cezaevinin kapisini dahi gormek
istemezken, iki kadm uzun yillarm gegirdikleri cezaevine
gidip kaldiklart kogusu gormeye karar veriyorlar. Kadinlar
yikilmak tizere olan cezaevini gezerken orada gecen giinlerini
anlatiyorlar birbirlerine.

‘Bir Adim Otesi...", kadinlarm cezaevinden giktiklar giin ve
sonrasinda degisen hayatlarin kigisel hikayeleri tizerinden
izleyiciyle bulusturuyor.

Tilin Dag

Have you ever thought about how lo answer the question "What
does it feel like to be free?" Was the smel of rust imbedded in your
mouth while talking to your mother?

‘One Step Beyond' tells about the lives of three women who stayed
in the same prison because of political reasons for long years.

In the documentary, while one of the three women doesn 't even
want to see the gates of the prison, the two other decide to go and
see the ward that they had stayed for long years. When women
walk into the prison which is almost in ruins, they talk about their
lives in it.

‘One Step Beyond” meets the audience with the day when women
came out of the prison and tells the story of their now different lives
through their personal stories.

Erzurum'da dogdu. Trakya Universitesi Kirklareli Meslek Yiiksekokulu Isletmecilik biliimiine
kaydoldu. 1994'te politik nedenlerle tutuklandi, dokuz buguk yila yakin bir stire Tiirkiye'de

cesitli cezaevlerinde kaldi. 2004'te tahliye olduktan sonra Istanbul Bilgi Universi
Gosteri Sanatlart Yonetimi bolumiinde lisans egiti
{i tamamladi. ‘Bir Adim Otesi' ilk filmi.

Televizyon bol

si Sahne ve

ni ve yan dal olarak Sinema ve

1 1994 and stayed in different prisons in

ears. Aj ed in 2004, she completed her graduation in

Management of Performing Arts aud also in Cinema and Television in Istanbul Bilgi University. She
continues her cinema projects. ‘One Step Beyond" is her first film.
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Asyali topluluklar ve polis arasinda koprii kurmay1
kendine gorev edinmis 20 yasinda tiniversiteli geng bir
kadm... Bir Cin mahallesi terzisinin gogmen kizi. Ady,
Agnes Chan. Agnes, 1980 yilinda New York Polis
Departmant'nda polis memurluguyla gérevlendirilen ilk
kadindir. Rokie Christine Leung orta yash beyaz bir
kadmin hakaretine ugrar: “Senin gibi bir pislik icin mi
vergi 6dilyorum yani?” Trish Ormsby ise Japon borsasinda
bir sirkette ¢calismis ve erkek patronlarina ay servisi
yapmak zorunda kalmistir. Tiksindigi bu isi birakip polis
olur.

‘Gay ve Adalet'te izledigimiz karakterler; Komiser Ormsby,
Detektif Chan ve Leung... Hepsi de kariyerleri, 6zel
hayatlar, kars: ¢iktiklart kaliplagnus roller ve direnisleriyle
yer aliyor bu filmde. Kendilerini gelenekselin disinda
tutmaya caligarak kariyerlerine yon vermis Asyali
kadmlardan yola ¢ikan y6netmen Ermena Vinluan kendi
i¢ine déntip baktiginda, polisler hakkinda ne hissettigini de
sorguluyor bu filminde. Bunu yaparken filme konu olan
kadinlarin yiizlestigi zorluklar1 ve elde ettikleri basarlar
taglandirmay1 da ihmal etmiyor. 'Cay ve Adalet'te New
York halkiyla ve polis istismarina karg: qikan aktivistlerle
yapilan soylesilere de yer veriliyor. Bu soylesilerde, polis
siddetini azaltma yolunun daha az gii¢ kullanmay1 segmek
ve daha fazla kadim bu alanda gorevlendirmekten gectigi
gortsti sikca dile getiriliyor. Filmde yer verilen eglendirici
gizimler, canli goriintiiler ve 6zgiin miizik, bu ii¢ kadimn
hikayesindeki ik, toplumsal cinsiyet ve iktidar konularina
dair karmagay: da gozler ontine seriyor.

Ermena Vinluan

BELGESELLER/DOCUMENTARIES

CAY VE ADALET
TEA AND JUSTICE

ABD/USA, 2010, betacam, renkli/color, 55'

YONETMEN/DIRECTOR: Ermena Vinluan

YAPIMCI/PRODUCER: Ermena Vinluan

KURGU/EDITING: Sandrine Isambert

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Keiko Tsuno

Commnitted to creating a bridge between the Asian community
and the police, 20-year-old college student Agnes Chan,
immigrant daughter of a Chinatown seamstress, becane
NYPD's first Asian woman officer in 1980. Rookie Christine
Leung was insulted by a middle-aged Caucasian woman: “I'm
paying taxes for a little shit like you!” Trish Ormsby worked for
a Japanese Wall Street firm and had to serve tea to her male
bosses. She quit in disgust and became a cop.

In "Tea & Justice’, Officer Ormsby and Detectives Chan and
Leung share stories about their careers, their personal lives, the
stereotypes they defied and how they persevered.

Intrigued by the image of Asian women in a non-traditional
career, filmmaker Ermena Vinluan explores her own mixed
feelings about cops while honoring the challenges these wonten
embraced and the changes they accomplished.

"Tea & Justice' includes interviews with ordinary New Yorkers
and anti-police abuse activists — some of whom believe that
reducing police abuses will require hiring more women cops,
since they tend to avoid using excessive force. The film's
humorous cartoons, lively graphics and original music enhance
the three women's stories and its complex look at race, gender
and power.

Senaryo danismani ve biiro mudiirt olarak calisti. U.C. Berkley'deki Caz Programi'nin yani

sira Hawai'deki Sining Bayan adl tiyatro grubunun yonetiminde yer aldi. FilCRA adli sivil

hak savunucular derneginin yonetim kurulunda.

She was script consultant and office manager. She was Assaciate Director of the U.C. Berkeley Jazz
Program; and artistic director for California-Hawaii-based Sining Bayan community theatre group.
She is on the board of directors of FIICRA/Filipino Ciuil Rights Advocates.




BELGESELLER/DOCUMENTARIES

ELVEDA FINLANDIYA
AUF WIEDERSEHEN FINNLAND

FIN LANDiYA/FINLAND, 2010, renkli/color, 78'

YONETMEN/DIRECTOR: Virpi Suutari

SENARYO/SCRIPT: Virpi Suutari

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Heikki Férm
KURGU/EDITING: Jukka Nykéinen

YAPIM/PRODUCER: Cilla Werning

‘Elveda Finlandiya', geng Finlandiyah kadinlarm Lapland
Savagimin (1944-45 arasinda Lapland bélgesinde
Finlandiya ile Nazi Almanyas: arasinda yapildi) ardindan
tilkelerini terk edip, geri cekilen Alman askerleriyle
birlikte Almanya'ya gitmelerini anlatiyor. 1948'de, giden
kadinlarin ¢ogu geri déndii ama bu sefer de casusluk
yaptiklart gerekcesiyle sorguya gekilmeye basladilar.
Evlerine dondiiklerinde ise, ne zaman Almanya s6z
konusu olsa alaya: bakiglara maruz kaliyor, arkalarindan
sagma sapan seyler soyleniyordu ya da cevrelerini derin
bir sessizlik sartyordu. Ozellikle babasi Alman askeri olan
¢ocuklara yillarca zalimee davranildi.

Bugiin 80'li yaglarinda olan bu kadmlar ve onlann
cocuklari bu belgeselin ana karakterleri... Film bu yash
kadinlarin bazen istirap verici miicadelesini gozler 6niine
seriyor; kadmlar birbirlerine ve sevdiklerine gegmiglerini
anlatmay1 deniyor. Kadinlarin hikayelerinin yani sira,
1945'te Amerikan askerlerinin cektigi yikilmig Almanya
gortintiilerini de izliyoruz filmde. Bir kara mizah 8rnegi
olan 'Elveda Finlandiya', geng insanlarin bilinmeyene
yoleuluklarin siirsel bir dille aktarmakla kalmiyor,
yersiz-yurtsuzluk hissi ve sevilme ihtiyacma da usulca
dokunuyor.

Virpi Suutari

"Auf Wiedersehen Finnland' is an intimate documentary about
young Finnish women who left Finland after the Lapland War
broke out in September 1944 and moved to Germany with the
retreating German soldiers, Most of the women returned fo
Finland during 1948, and they were interrogated as potential
spies. Orice at home, the women faced mockery and ridicule or
total silence surrounding their stay in Germany. Children
fathered by German soldiers, especially, were treated cruelly for
decades.

The women, now in their 80s, and their children are the main
characters in this documentary. The filin portrays the sometimes
agonizing struggle of the elderly women; the women are trying
to explain their past to themselves and to their loved ones. In the
film, alongside with the women'’s stories, we'll see shots of
collapsed Germany, filmed in color by American soldiers in
1945.

Filled with black humor, "Auf Wiedersehen Finnland” is a poetic
portrayal of young people who went on an adventure towards
the unknown. It's a story of feeling like an orphan and the need
to be loved.

1967'de dogdu. Meslektas Susana Helke'yle birlikte yaptigi belgeseller bircok uluslararast
ci. 2007 de Helsinki Belgesel Film Festivali'nin DocPoint boliimiiniin sanat

yonetmenligini tistlendi. 2001'den beri Avrupa Film Akademisi tiyesi. Helsinki'de

gazetecilik yapiyor ve film ¢ekiyor.

She was born in 1967. Her previous work includes a number of interuationally awarded

documentaries with her colleagie Susanna Helke. She has been a member of the European Film
Academy since 2001. She was the artistic director of DocPoint~Helsinki Documentary Film Festival
in 2007.
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BELGESELLER/DOCUMENTARIES

KADINLARA MOLA YOK
WOMEN NO PAUSE

FRANSA/FRANCE, 2010, renkli/color, 54'

YONETMEN/DIRECTOR: Paula Palacios
SENARYO/SCRIPT: Paula Palacios
YAPIM/PRODUCTION: Palacios Films
KURGU/EDITING: Matthieu Desport
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"Kadmlara Mola Yok', diinyanin her yerinde 45 yas {ist
kadinlarin ortak noktas: olan menopoza odaklanan bir
belgesel. Japonya, Fransa, Ispanya ve Ekvador'a, oradan
Tanzanya'ya kadar uzanan bir yelpazede, biitiin iilkelerde
her seyden 6nce 'kadin' olarak goriilmek istenen anneler,
esler, calisan kadinlar, biiytikanneler ve jinekologlarla
kargilagacagiz bu filmi izlerken. Daha 6nce, menopoz
doneminin farkh kiiltiirlerde nasil algilandig: tizerine
kargilaghirmali bir belgesel yapilmanus. [k defa Paula
Palacios'un bu belgeseli, bir kadinin menopoz
donemindeki duygu degisimini grmemizi, anlamamizi
saglayacak.

Fakat kadinlar bu stirecte yalmz degil: kocalar, cocuklar,
erkek kardesler ve arkadaslar da bu belgeselde kadinlar
hakkinda konusup onlarm bu donemlerini bazen sessiz
sedasiz atlattiklarim dogruluyorlar. Toplumumuzda
“postmenopoz kadin” yani menopoz sonrasi streci
gecirmekte olan kadin, genelde duygusal zayifhik,
depresyon, endise ve sinirle esdegerdir. Kilolu, cirkin ve
hasta olduklarim diigiiniirler. Yani hayatlarinda dnemli
bu evreye gelmis kadinlarin bu kagmilmaz degisimi
kabullenmelerindeki zorluk pek sagirticr degil. Iste sorun
da buradan kaynaklamyor ve dolayisiyla bu belgesel,
sadece kadinlan degil erkekleri ve toplumu da hedef

aliyor.

Paula Palacios

‘Women No Pause’ is a documentary which focuses on
menopause, which has been a common point of women above
the age of 45 from all over the world. From Japan through
France, Spain, the Equator and all the way to Tanzania, we will
meel mothers, wives, working women, housewives, :
grandmothers and gynecologists, who above all want lo be seen
as ‘women’.

There has never been a documentary made comparing this
period of menopause in different cultures. And, for the first
time, here is a documentary showing the different ways a
woman feels in this moment of her life. But women do not live
alone: husbands, children, brothers and friends also appear in
this documentary talking about women and, in many cases,
confirming that they live this period in silence.

The “post-menopausal woman” in our society is often
synomymous with emotional weakness, depression, anxiety and
irritation. Fat, ugly and sick. It is, therefore, not surprising that
a woman who reaches this important stage of her vital cycle,
refuses to acknowledge this inescapable change. And here lies
the problem. It is for this reason that this documentary is not
only aimed at women, but also men and the society in general.

1983'te Madrid'de dogdu. 1996'da irlanda'ya tasindi, dansa devam etti. 2001'de Ulusal

Drama Okulu'nda egitim gérmeye basladi. Complutense Universitesi nde Gorsel-Isitsel

{letisim okudu. 2004'te Paris'e tasinds, Fransa Univer

nin Sinema boliimiinde

galismalarini tamamladi. 2006'da Palacios Films adh yapum sirketini kurdu.

She was born in Madrid in 1983. In 1996 she moved to Ireland where she continued dancing. In
2001 at the same time she studied second year af the National Scheol of Drama “Cristing Rota™ in

1e integrated the Complutense Uniz

sity to study Audiovisual Comunication. In 2004

> finished her studies at the Cinema Department in the French

y of Paris. In April 2006 she opened her own production company in Paris called Palacios

Films.
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BELGESELLER/DOCUMENTARIES

IN MAMAK PRISON

TURKIYE/TURKEY, 2010, renkli/color, betacam, 74"

YONETMEN/DIRECTOR: Sezgin Tiirk

SENARYO/SCRIPT: Sezgin Tiirk

GORUNTU YONETMENYDIRECTOR OF PHOTOGRAPHY: Seckin Savas,
Caner Canerik

KURGU/EDITING: Ahmet Can Cakirca

Filmin y6netmeni Sezgin Tiirk, 12 Eyliil déneminde
Mamak Askeri Cezaevi'nde tutulan kadmlardan biri.
‘Mamak'ta' ise bu tanikhigin belgeseli. Anlaticilar da
hikayelerin kendisi kadar gergek. Mamak'tan beg kadn...
30 y1l sonra bulusurlar. Farkli sosyal, kiiltiirel
yagamlardan gelmelerine karsmn ortak yanlar kendilerini
politik olarak ifade etme istemleridir. Mamak Askeri
Cezaevi'nde yollan kesisir. Aclik grevleri, hiicre cezalar,
dayaklar, yasaklar... Insan olarak ama sadece insan
olarak onurlarint korumaya cahgirlar. Halaylar,
giiliismelerle yasamdan ellerini cekmezler. Dayanismadir
onlarin en biiyiik giicleri. Mamak sonrasi yasamlari ise
daha zordur. Hepsi stfirdan baslar. Olaganiistii
kosullarda olagan bir yasam kurmaya caligirlar. Onlarin
anlatimlarinda ezilmislik duygusu yoktur. Onlar
yasadiklarin: sorgulayan, var olmay: bagaran ve 12
Eyliil'tin ‘muhatab:’ olan kadmlardir.

Sezgin Tiirk

Director of the film, Sezgin Tiirk is one of the women who were
imprisoned in the Mamak Prison during the 1980 coup. “In
Mamak Prison” is the documentary of this witnessing. Narrafors
are just as real as the story itself. Five women from the Mamak
Prison meet up 30 years later. They all have different social and
cultural backgrounds but they get on the same page at a specific
poink: their will to politically express themselves. Their paths
cross at the Mamak Military Prison. Hunger strikes, cell
punishments, chastisements, prohibitions... They try to protect
their dignities simply as human beings. They hold on to life with
their laughters and dances. Solidarity becomes their supreme
power.

But their lives after Mamak are harder. They start from scratch
and try to live an ordinary life under extraordinary conditions.
Yet, one does not sense a feeling of oppression in their tones. They
are the women who do question the life, manage to exist and
whoin the September 12" events infected.

1959'da Bayburt'ta dogdu. Ankara Universitesi Basm Yayin Yiiksekokulu'ndan mezun oldu.
1986'da yénetmen yardimaisi olarak calismaya basladi. 1994 'ten itibaren kisa filmler ve

belgeseller
Sezgin Tij

kti. Belgesel Sinemacilar Birligi yonetim kurulu tivesidir.
vas born in Bayburt in 1959. She graduated from the Acadeny of Press

of Ankara

University. She began to work as a co-director in 1986. In 1994, Tiivk started to shoot short-length

filins and soon after that she made documentar

She is a member of the executive board of the

Association of Documentary Film Makers in Tur 1.

Filmlerinden Bazilari/Selected Filmography
Mamak'ta (2010), Kaf Dagy Dusti (2006), Cebimde Cok Kiigiik Elma Var (2000), Kiralik Ev
(1995), Bela Bartok, Ttirkiye, 1936 (2004)
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BELGESELLER/DOCUMENTARIES

70-80-90 MASUM, KUSTAH, FETTAN
70-80-90 INNOCENT, INSOLENT, ENTICING

TURKIYE/TURKEY, 2010, betacam, renkli/color, 65'
YONETMEN/DIRECTOR: Melek Ozman

ARSIV/ARCHIVE: Yasemin Temizarabact

GORUSMELER/INTERVIEWS: Ayse Diizkan

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Melek Ozman,

. KURGU/EDITING: Melek Ozman, Orsen Kiigiiktamer, Yasemin Temizarabac
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Turkiye sinemasmmda kadmlar... Nadiren anlatici,
cogunlukla konu... Genellikle -erkek yonetmenlerin
cektigi filmlerde- neden Masum, Kiistah, Fettan ama
daima iki boyutlu: “iyi” ya da “kotii"ler?

Iyilikleri ya da kétiilitkleri ne kadar sahici?

Neden her durumda sozleri dinlenmiyor, onlara
inanilmuyor, affedilmiyor ya da cezalandirihyorlar?
Filmde Alin Tag¢iyan, Arzu Okay, Hiilya Ugur Tanrigver,
Lale Belkis, Agah Ozgiic, Ulkii Erakalin ve sinema
seyircileriyle Yesilgam'm kadinlara yapip ettiklerinin,
“masum kadinlarin' hugkiriklar: arasmda nadiren
duyulan 'fettan kadinlarin’ kahkahalarimn izi stiriilityor.

Melek Ozman

1974'te Artvin'de dogdu. Marmara Universitesi Radyo Sinema-TV B6
ve belgesel cahgmalan yaninda, Filmmor Kadm Filmleri Festivali ve A

Women in the Turkish cinema. .. Rarely a narrator... Mostly the
subject... Generally — in films directed by men - Innocent,
Insolent, Enticing, but always two-dimensional: “good"” or
"bad"?

How real is their goodness or malignity?

Why are they never listened to, believed or forgiven but always
punished?

In the film we follow, with Alin Tasciyan, Arzu Okay, Hiilya
Ugur Tanridver, Lale Belkis, Agah Ozgiic, Ulkii Erakalun and
the cinema audience, what the Yesilcam cinema sector did to
these wonten and hear the seldom laughters of “enticing
women” among the sobs of "innocent women”.

i mezunu. Kisa film
vemor: Kadmlarin

Sinema Atélyesinde kadinlarin sinemaya katilimini artirmak igin emek veriyor. Kadmlarla
Dayanisma Vakfi ve Filmmor Kadin Kooperatifi (ve Filmmor Kadin Filmleri Festivali)

kurucusu.

She was born in 1974, graduated fr

Marmara University Radio Cinema-TV. Besides her shorts and

documentaries, she works for participation of women in cinema at the Filmnior Women's Film Festival

and Atolyemor: Women's Cinema Workshops. She is anong the founders of Women Solidarity

Foundation and Filnunor Women's Cooperative.

Bazi Filmleri/Selected Filmography
isyan-x Nisvan (2008), Jinen Dengbej (2007), Klitoris Nedir? (2002), Film Olduk (2005)




PINK SARIS

BELGESELLER/DOCUMENTARIES

PEMBE ELBIiSELILER

iNGiLTERE/UK, 2010, betacam, renkli/color, 96'

YONETMEN/DIRECTOR: Kim Longinotto

YAPIM/PRODUCER: Amber Latiff, Girjashanker Vohra

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Kim Longinotto
KURGU/EDITING: Ollie Huddleston

OYUNCULAR/CAST: Renu Devi, Niranjan Pal, Sampat Pal Devi, Rekha
Paswan, Shiv Devi Patel, Rampataree Yadav

ODULLERI/AWARDS:

. Abu Dhabi Film Festivali En Iyi Belgesel/Abu Dhabi Film Festival Best
Documentary, 2010

'Pembe Elbiseliler' cocuk yasta evlilik vahsetini ve
Hindistan'in kuzeyinde yasanan kast catismalarin: konu
aliyor. Ancak, filmde bir de tiim bunlan degistirme
miicadelesi veren bir kadin var! Uttar Pradesh eyaletinde
cekilmis olan ve hem bir belgeselin hem de bir dramanin
ozelliklerini tagtyan bu filmde yénetmen Longinotto bizlere
ailelerin cocuklarini nasil kiiciik yasta evlendirdiklerini, bu
gocuklarin evlendiklerinde gordiigii kotii muameleyi ve
Gogu zaman kast geliskilerinin nasil sevenler icin bir
diigman haline geldigini gosteriyor. Film, Banda bolgesinde
Gulabi Gang (Pembe Cete) isimli, huzur saglama amact
gliden ancak yasadis: olan bir 6rgiitiin kurucusu, 50
yagindaki Sampat Pal ve Rekha, Renu, Niranjan ve
Pampyari isimli dort 'kurban' ekseninde ilerliyor. Pembe
Cete, Uttar Pradesh eyaletinde istismara karg: savasmak icin
toplanmus bir grup kadindan olusuyor. Grubun lideri, ayni
zamanda da kurucusu olan Sampat Pal Devi ise
kazanmaktan gok kaybeden, agz1 bozuk ve kavgac bir
karakter.

Longinotto'nun dusiik biitgeli projeleri genellikle olaylarn
Kontroliinti eline alan kadinlar {izerine olma egiliminde.
Yonetmenin ‘Pembe Elbiseliler' ile anlatmak istedigi ise
kadinlan ylizyillar boyunca itaate zorlayan uygulamalar.
Erken ve zorla evlilikler, kocas: 6len kadimin da onunla
birlikte yakilmasi, kadmlarm stirekli siddete maruz kalmas:
bunlardan sadece birkagt.

Kim Longinotto

‘Pink Saris’ depicts the evils of child marriage and the caste
conflict in the interiors of northern India - and a woman's fight
to bring about change. In ler docu-drama shot in the state of
Uttar Pradesh, Longinotto shows how families often marry off
girls at a young age, how they are mistreated by their in-laws -
physically abused by the husband and sometimes raped by the
father-in-law - and how often caste conflict plays a villain for
lovers.

The film revolves around 50-year-old Sampat Pal, founder leader
of a women vigilante group called ‘Gulabi Gang’ (Pink Gang) in
Banda district, and the four victims Rekha, Renu, Niranjan and
Rampyari. Sampat Pal Devi is a foul-mouthed self-styled
enforcer for the Gulabi Gang a group of women who team up to
fight abuses in Uttar Pradesh State. She's a belligerent character
who loses more battles than she wins.

Longinotto’s bare-budget projects tend to be about women who
take matters into their own hands. In 'Pink Saris’, their targets
are practices that have kept women subservient for centuries —

forced child marriages, the burning of widows, and the routine

beating of women by parents and in-lmws.

Londra'da dogdu. Ulusal Sinema ve Televizyon Okulu'nu bitirdi. Belgesel cekmeye
1970'lerde basladi. Son filmlerinden biri olan 2008 tarihli 'Siki Teyzeler' ile Sundance Film
Festivali'nde jiiri 6zel 6diilii kazandi. Gegen yil ise Hot Dogs Film Festivalinde Omiir Boyu

Bagar Odiilii'ne deger bulundu.
Kin Longinotto was born in London and studied af the National Filin and Television School in the

United Kingdom. She began directing documentaries in the 19705, Rough Aunt;

2008) won the jury

prize at the Sundance Film Festival. She received an Outstanding Achievement Award for her career at
the 2010 Hot Docs film festival.

Bazi Filmleri/Selected Filmography:
Pink Saris (2010), Rough Aunties (2008), Sisters in Law: (2005), Divorce [ranian Style (1998), Shinjuku Boys
(1995), Dream Girls (1993),
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KISA OLMAZSA OLMAZ/SHORT IS A MUST

1-2-3
1-2-3

TURKIYE/TURKEY, 2010, betacam, renkli/color, 8'

YONETMEN/DIRECTOR: Nazli Deniz Giiler

SENARYO/SCRIPT: Nazh Deniz Giiler

KURGU/EDITING: Olcay Diilger

YAPIMCI/PRODUCER: Nazli Deniz Giiler

OYUNCULAR/CAST: Cem Uslu, Sebnem Bilgeer, Isil Bayraktar, Cafer Sadik
Hadimioglu, Cem indi, Kivang Kalaycy, Deniz Ozen, Serap Ergin, Berke
Gorpeoglu, Tuna Mamat

Ahmet bes yasinda stinnet olmasiyla beraber 'erkeklige’  Almet’s adventure of ‘becoming a man’ started with his
adim atar ve 30 yasina gelene kadar Tiirkiye'de yasanan  circumcision at the age of 5 and continues #ill the age of 30 with
erkek olmaya 6zgii tiim asamalardan birer birer gecer. experiences of the unique stages of becoming a man in Turkey.

Nazli Deniz Giiler

1983'te dogdu. 2006'da Gazi Universitesi Uluslararast fligkiler bolaminii bitirdi. 2005 yihindan

beri medya alaminda ¢alisiyor, yapim koordinatorl ve metin yazarhigi yapiyor.

She was born in 1983. She graduated from the D rfment qfI;im'lmlimml Relations of Gazi University
in 2006. She has been working in media since 2005 as a producter and text writer.

Filmleri/Filmography
1-2-3 (2010), Digerleri (2008)

ATLIYORUM!
JUMPING

ISPANYA/SPAIN, 2011, 35mm, renkli/color, betacam, 7'

YONETMEN/DIRECTOR: Isabel Gaudi

SENARYO/SCRIPT: Isabel Gaudi

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Isabel Gaudi
KURGU/EDITING: Miguel Angel Carcano

YAPIM/PRODUCTION: Descalzos Producciones S.L.
CANLANDIRMA/ANIMATION: José Miguel Sanz

Kadmlar diinya tizerinden silinirse ne olur? Her biri  What if women vanished the face of the Earth? What is left
bagka bir tilkede yasayan onlarca kadin birer birer  behind if women jump out of the Earth and go in the space?
diinyadan ‘atlayip' uzaym bosluguna karisirsa diinyada  Isabel Gaudi is not looking for answers to these questions. The
ne kalir? Isabel Gaudi, bu kisacik filminde bu soruya  answers will be found by those who will see the film!
yamt aramiyor. Yaniti filmi seyredenler bulacak!

Isabel Gaudi

Madrid'de dogdu. Ulusal Klasik Tiyatro Kumpanyasi'nda sahne ezitimi ald. Tiyatro,

televizyon ve sinema oyunculugu yapti. 'Athyorum! yénetmenin ilk filmi.

She was born in Madrid. She did her stage training at Comparia Nacional de Teatro Clisico. She has
performed in plays, TV series and niovies. Juwmping " is her dirvectorial debut.
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OVERFLOW
GODESH

BARDAGI TASIRAN DAMLA

iSRAIL/ISRAEL, 2010, betacam, renkli/color, 20'

YONETMEN/DIRECTOR: Tamar Linder

YAPIM/PRODUCTION: The Sam Spiegel Film & TV School, Jerusalem (JSFS)
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Sebastian Cabut
KURGU/EDITING: Galit Hoogi

Daphna ve Eran alt1 ay once ilk gocuklarimi kucaklarma
almiglardir. O giinden sonra iligkileri bir daha eskisi gibi
olmaz. Film, ciftin krizlerle gecen yasamindan bir giinit

: anlatiyor.

Tamar Linder

Daphna and Eran had their ﬁst child six months ago. Ever
since, their relationship is not the same. The film describes a
day in a life of a couple in crises.

1981'de Kudiis'te dogdu. iki yil Tel Aviv'deki Camera Obscura Film Okulu'nda okuduktan
sonra 2005'te Sam Spiegel Film ve TV Okulu'nda calismalarina basladi. 'Bardagi Tasiran Damla’

yonetmenin mezuniyet filmidir.

Born in 1981 in Jerusalem. She began her studies in the Sam Spiegel Film & TV Schocl, Jerusalem in

2005. Before her studies at the
School, Tel- Aviv. 'Overflow” is her graduation film.

DERS
LESSON
ORA

gel School, she studied two years at Camera Obscura Film

MACARISTAN/HUNGARY, 2010, 35 mm, renkli/color, 9'

YONETMEN/DIRECTOR: Néra Richter

SENARYO/SCRIPT: Néra Richter

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Edit Blaumann
KURGU/EDITING: Bernadett Tuza-Ritter

YAPIMCI/PRODUCER: Péter Mikl6s (Kamikaze Film)

OYUNCULAR/CAST: Anna Napsugar Forg6, Zsolt Kovécs, Irén Barkdcz
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“Saym Veli,

Orsi de bugiinkii 6devini yapamads. Ben de onu kinadim.”
? 14.10.1994
Alajos Markus

Matematik Ogretmeni

Acaba iki gercek mi var?

Orsi altt yaginda olmasina ragmen ‘o soruyu’ sordu. Yanit
rakamlarda gizli...

Nora Richter

1986'da dogdu. 'Ders’ yonetmenin ilk filmi.

She was born in 1986. 'Lesson’ is her first film.

“Dear Parents,

Orsi could not write her homework for today's lesson either. So I
reproved her.”

14.10.1994

Alajos Mdrkus

Mathematics Teacher

Are there two realities?

Though Orsi is six years old, she asks the question... the answer is
in the numbers.
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KADINLAR TEKEL
WOMEN AT TEKEL RESISTANCE

TURKIYE/TURKEY, 2010, betacam, renkli/color, 23'
YONETMEN/DIRECTOR: idil Soyseckin, Cevahir Ozgiiler
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: 1dil Soyseckin

KURGU/EDITING: Idil Soyseckin, Cevahir Ozgiiler
YAPIM/PRODUCTION: Idil Soyseckin, Cevahir Ozgjiler

‘Kadinlar Tekel' Ankara'da 78grm stiren Tekel direnisinde yer  "Women at Tekel Resistance’ tells the stories of women at the 78 day
alan kadimlarin hem kadm hem de Tekel iggisi olarak  long Tekel resistance, both as women and as Tekel workers.
yasadiklari aktariyor.

Idil Soyseckin

1980'de Ankara'da dogdu. Sosyoloji mezunu. Bir dernekte proje asistani olarak ¢alisiyor. Kisa
filmle tiniversite yillarindan beri ugrasiyor.

was born in Ankara in 1980. She studied sociology. She works as a project assistant and has been
involved in short-length films since her university years.
Cevahir Ozgiiler
1978'te Eskigehir'de dogdu. Kamu Yonetimi ve Siyaset Bilimi egitiminin ardindan sosyoloji
yiiksek lisans: yaptr. ‘Kadinlar Tekel' ilk film (belgesel) gahsmasi.
She was born in Eskisehir in 1978. She studied public management and political sciences and did a
masters degree on sociology. "Women at Tekel Resistance’ is her directorial debut.

KANAYAN KimM?
WHO IS BLEEDING?

ISVEC/SWEDEN, 2010, betacam, renkli/colox, 4'

YONETMEN/DIRECTOR: Jessica Laurén

YAPIMCI/PRODUCER: Linda Hambéck

SENARYO/SCREENPLAY: Stina Wirsén (Ayru adlt cocuk kitabindan)
KURGU/EDITING: Jessica Laurén

ANLATICI/NARRATOR: Gunnar Bolin

ODULLERI/AWARDS:

Giffoni Film Festivali En Iyi Kisa Canlandirma Odiilii/Giffoni Film Festival Best
Short Animation, 2010

Ayieik, Kedi, Tavsan, Kus ve Domuzcuk bir sey insa  Teddy, Cat, Rabbit, Bird and Piggy-Teddy are going to build
edecekler. Cekic sallay1p testereyle bir seyler kesiyorlar.  something. They are hammering and sawing. Suddenly Cat saws
Birdenbire Kedi kendi bacagim kesiyor. Hemen ardindan  himself in the leg! And short after Rabbit happens to hammer Bird
Tavsan Kus'un gagasia cekig salliyor. Biitiin hayvanlar  on her beak! All the animals get angry with Rabbit. Rabbit gets
Tavsan'a kiziyor ve onun bu yiizden karni agriyor. Diger  stomachache and the other animals feel sorry for him and they all
hayvanlar bu duruma tiziltiyor ve tekrar onunla banisiyorlar.  gef friendly again. Now we can see what they are building: A
Ve artik insa ettikleri seyi gorebilecegiz: Bir kukla tiyatrosu!  puppet theatre!

Jessica Laurén

1967'de dogdu. Canlandirma filmlerde yonetmen, yapimel, gortintii yonetmeni gibi cesitli
alanlarda calisti.

She was born in 1967. She has worked on animated films in different roles (director, producer, director of
photography etc.).

Filmleri/Filmography
Who's Angry? (2010), Who's Lost? (2010), Who's Dead? (2010), Who's Cute (2010).
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KORTE]J
THE CORTEGE
EL CORTEGE

ISPANYA/ SPAIN, 2010, renkli/color, betacam, 14'

YONETMEN/DIRECTOR: Marina Seresesky

SENARYO/SCRIPT: Marina Seresesky

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Roberto Fernandez
KURGU/EDITING: Julio Salvatierra

OYUNCULAR/CAST: Mariano Llorente, Elena Irureta, César Vea, Ramn Ibarra, Pedro
Cebrino, Chani Martn, Diego Mignone

ODULLERINDEN BAZILARI/SELECTED AWARDS:

Rappahannock Uluslararast Bagimsiz Filmler Festivali En Iyi Kisa Film/ Rappahannock
Independent Film Festival Best Short Film

Ciudad De Chihuahua Uluslararas: Film Festivali En iyi Kisa Film/ Ciudad De
Chihuahua Uluslar aras: Film Festivali Best Short Film

Capi kabristanin en yash mezar kazicisidir. Act ceken  Capi is the oldest gravedigger in the cemetery. Used to working
insanlarin arasinda ve is arkadaglarinin sakalariyla  amidst the suffering of others and the jokes of his colleagues, there
caligmaya alismagtir. Onu bu rutininden cekip alabilen s only one person capable of taking him out of his daily routine.
sadece bir kisi vardir: Son birkag yildir her ay kocasmun  Every month for the last couple of years he has waited for Marta
mezarina gigek birakmaya gelen Marta. Marta onun son  to take flowers to the grave of her husband. She is his last hope.
umududur.

Marina Seresesky

1969'da Arjanti dogdu. Yonetmenligin yani sira tiyatro ve sinema oyuncusu. Filmleriyle
bircok festivalde 6diil aldh. 'Kortej' yonetmenin son filmi.

She was born in Argentina in 1969. She is a theatre and movie actress besides director. She was awarded
by many film festivals. “The Cortege” is her latest film.

Filmleri/Filmografi
The Cortége (2010), Mothers (2010), L'ultima Opportunita (2009)

KUCQUKLERDEN BUYUK SOZLER
LITTLE CHILDREN, BIG WORDS

ISVEC/SWEDEN, 2010, 35mm, 12'

YONETMEN/DIRECTOR: Lisa James Larsson

YAPIMCI/PRODUCER: Andreas Emanuelsson

SENARYO/SCRIPT: Lisa James Larsson

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Frida Wendel
OYUNCULAR/CAST: Cecilia Milocco, Axel Andersson, Polly Kisch, William
Backman, Cassandra Berneron, Joline Johansson, Zakarias Khadouj, Elmer Larsson,
Denise Moncayo-Warles, Aline Palmstierna

ODULLERINDEN BAZILARI/SELECTED AWARDS:

Creteil Uluslararasi Kadin Filmleri Festivali En iyi Yabanc Kisa Film/Creteil
International Women's Film Festival Best Foreign Short Film, 2011

Hong Kong Uluslararasi Film Festivali En Iyi Kisa Film/ Hong Kong International Film
Festival Best Short Film, 2011
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Smifta, biytiyiince ne olmak istedigini soyleme sirast  When it’s Alex’s turn to tell his seven year old class mates what
Alex'e geldiginde, bilinmeyen ama anlam yiiklii 'o ke wants to be when he grows up, an uncomfortable discussion
sozeiik' hakkinda rahatsiz edici bir konusma baglar.  begins about the meaning of an unknown but loaded word. The
Ogretmenin yaptig: agiklama kendi 6ykiisiinii de ortaya teacher’s explanation reveals her own story - a story of vickim
gikarir: Kurbarun ve suclunun hikayesi. and offender.
Lisa James Larsson

1978'de Berlin'de dogdu, Londra'da biyiidii. Klasik Amerikan miizikalleri ve melodramlarina tutkusu ona
sinemaya yoneltti. Brunel Universitesi'nde sinema ve televizyon okudu. Londra'daki Oyunculuk Okulunda
kurgucu olarak calismaya baslad. ‘Kiictiklerden Biiyiik ler' filmiyle bu yil Oscar aday: oldu.

She was born in Germany in 1978, brought up in London. Her fascination for films began at a very early age with a love

fo ¢ American musicals and melodramas. She studied Film and Television at London's Brunel University. She began
waorking as an editor at Arts Ed London, School of Acting. ‘Little Children, Big Words" is shortlisted for Oscar nomination
at the 2011 Academy Awards.

Filmleri/Filmography
Little Children, Big Wards (2010), Pussyfooting (2008)
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France, 2010

KAYBEDENLERIN HIKAYELERI
TALES OF THE DEFEATED
TOLDOT HA'MENUTZACHIM

ISRAIL/ISRAEL, 2009, betacam, renkli/color, 31'

YONETMEN/DIRECTOR: Yael Reuveny

SENARYO/SCRIPT: Yael Reuveny

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Andreas Kohler
YAPIMCI/PRODUCER: Melanie Andernach

KURGU/EDITING: Nicole Kortlitke, Assaf Lapid

ODULLERINDEN BAZILARI/SELECTED AWARDS:

Kudiis Uluslararasi Film Festivali En Iyi Kisa Belgesel/The Anat Pirchi Award for Best
Short Documentary, 2009.

Lyon Film Festivali Ozel Odﬁlﬁ/Special Mention: Docencourts, Lyon Film Festival,

==
Ikinci Diinya Savagt yillarinda bir Alman Yahudisi ailenin
Oykiisii... Savas sirasinda toplama kamplanindan kurtulan
aile bireyleri bir turlii bir araya gelemez. Aile
pargalanmistir. Y6netmenin bu filmine konu ettigi
Sykiiniin temel taglarindan buytikanne, bu karmasadan
uzaklasmaya ve yeni Yahudi devletinde yagsamaya karar
verir. Kardesi Fiev'ke ise adin deZistirmeye ve bir
zamanlar mahkum oldugu yerde kalmaya kararlidir.
Kardesler tarafindan verilen kararlarin sonucu olarak
yonetmen kendini Israil'le Dogu Aalmanya arasinda bir
yoleulukta bulur. Bu sadece iki tilke arasimnda bir yolculuk
degildir; ayni zamanda gegmisle bugiin ve magdur olanla
magdur eden arasmda yapilan bir yolculuktur. 63 sene
oncesinde kalan bir aile toplantis: ve 6liim... Hangi sorular

evaplanab

Yael Reuveny

[srail'de dogdu. Kudiis'teki Sam Spiegel Film & Televi

A missed meeting in 1945 splits a family into two. The
director’s grandmother decides to drift away from the place of
her catastrophe to a new Jewish state while her brother Feiv'ke
chooses to change his name and stay in the place where he was
orice a prisoner.

Following the choices made by a brother and sister, the director
finds herself on a journey between Israel and Eastern Germany,
between past and present, victims and victimizers. Which
questions can be answered after their death, 63 years after that
missed meeting?

yon Okulu'na devam etti. Mezuniyet filmi

'Kleine Miriam' dahil, festivallerde gosterilmis birgok filmin yapiminda gérev aldi. Mezun oldugu 2005

yilindan beri Almanya‘da yasiyor.

ng and producing several films that were screened in festivals, among them is her

graduation film ‘Kleine Miriam'. Since her graduation in

MAHMUR DEVRIM
SLEEPY REVOLUTION

ISVEC/SWEDEN, 2009, 35 mm, s&b/b&w, 9'

YONETMEN/DIRECTOR: Johanne Fronth-Nygren, Klara Swantesson
SENARYO/SCRIPT: Johanne Fronth-Nygren, Klara Swantesson
YAPIMCI/PRODUCER: Uzi Geffenblad

OYUNCULAR/CAST: Alex Jennings, Michael Segerstrdm

On sekizinci ylizyilda mistik gece saatleri yok oluverdi ve
yerini modern saate biraktr. Simdilerde uykumuzu asgari
stirelerde tutityoruz; ama deneyler, firsat bulur bulmaz
eski uyku diizenimize déndugtimiizii gosteriyor. O
zaman uykunun “dogal” olam hangisi?

Klara Swantesson

¢ In the eighteenth century the mystical midnight hour disappeared

and the modern night was born. We now aim to keep sleeping at
an efficient minimum, but experiments show that we quickly

return to the old sleep pattern if given the opportunity. So what
is the ‘natural’ way to sleep?

Canlandirma filmleri yonetmenligi ve grafik tasarimea. Kopenhag'da yasiyor. 2006'da yaptig1 Radicalized’
adli canlandirma belgeseliyle Viyana'daki kadin filmleri festivalinde 6diil kazand.

She lives and works in Copenhagen as an animation director and graphic designer. Her animated documentary
Radicalized (2006) won the Synchro Film&Video Award at the Tricky Women Festival in Vienna 2007.
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METRO SARKILARI
SUBWAY HARMONIES

KANADA/CANADA, 2010, renkli/coloz, 7'

YONETMEN/DIRECTOR: Leah Cameron

SENARYO/SCRIPT: Peter Murphy

| GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Alan Poon
KURGU/EDITING: Jarod Shannon

YAPIMCI/PRODUCER: Alex Molenaar

OYUNCULAR/CAST: Heidi Tan, Grace Armas

ODULLERI/AWARDS:

Bravo!FACT Qdiilii/Bravo!FACT Award

Yasl bir piyano 63retmeni olan Bayan Wong, Pekin  When an old photo dredges up the glamorous life that Mrs
Operasi'nda garkici olarak biiytileyici bir hayata sahip  Wong, an aging piano teacher could have had as a singer in the
olabilecegini eski bir fotograf sayesinde tekrar  Beijing Opera, she joins a busker in song wowing frigid
hatirlayinca Toronto metrosunun duygusuz kalabahgm  Toronto subway crowds.
hayrete duistiren sarkisiyla sokak calgicilarina katilr.

TORD ILE TORD
TORD AND TORD

ISVEC/SWEDEN, 2010, betacam, renkli/color, 11'

YONETMEN/DIRECTOR: Niki Lindroth von Bahr

YAPIMCI/PRODUCER: Niki Lindroth von Bahr

SENARYO/SCREENPLAY: Niki Lindroth von Bahr

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Niki Lindroth
von Bahr

OYUNCU/CAST:Thomas Tidholm

ODULLERI/AWARDS:

Rio de Janeiro Film Festivali Odiilii/Rio de Janeiro Festival Award, 2010

Abu Dhabi Film Festivali Odiilii/ Abu Dhabi Festival Award, 2010

Fredrikstad Festival Odiilii/ Fredrikstad Festival Odiilii, 2010

Tord bir giin yanhslikla, oturdugu evin yamndaki eve  Orne day Tord accidentally walks in tothe apartment next to his
girer. Burada onunla ayni adi tagiyan biri daha  own. Another person named Tord lives there, he has just moved
yasamaktadir. Ikinci Tord buraya yeni tasmmstir. Tord ile  in. Tord and Tord start to spend time with each other.
Tord birlikte zaman gecirmeye baglarlar.

Niki Lindroth ven Bahr

1984'te Stockholm'de dogdu. Ozel efektler ve canlandirma teknikleri tizerine egitim aldi.
Bircok canlandirma film projesinde dekor tasarim ve makyaj gibi islerde gorev ald.

— She was born in 1984 in Stockhelm. She studied on special effects and animation techniques. She worked
Jfor many animation projects, making decorations and designing.
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YABANCININ YUZU
A STRANGER'’S FACE
PANIM SHEL ZAR

ISRAIL/ISRAEL, 2009, betacam, renkli/color, 13'

YONETMEN/DIRECTOR: Shani Ifrach

YAPIM/PRODUCTION: The Sam Spiegel Film & TV School, Jerusalem (JSFS)
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Ziv Berkovich
KURGU/EDITING: Orr Schulman, Assaf Lapid

ODULLER/AWARDS: Mayan Sapir anisina 5. Film Yarismast ikincilik Odiilii/
Second Prize Award, the 5th Film Competition in the Memory of Mayan Sapir,
Rehovot, Israel 2010.

Tel Aviv'de yagayan yari Japon yart Israilli egzotik dansqt  Two days in the life of Rika, a half Japanese-half Israeli exotic
Rika'nin yasamindan iki giin. .. Rika sanati ve iliskileri  dancer living and working in Tel Aviv, as she comes to terms
araciifyla kimligiyle bangir.  with her identity through her relationships and her art.

Shani Ifrach
1981'de Israil'de dogdu. Sam Spiegel Okulu'nda tiyatro cahsmalarina katildi. 2003 yilinda
Kudiis'teki Sam Spiegel Film ve TV Okulu'nda egitimine basladi. 'Yabancinin Yiizii'

yonetmenin mezuniyet filmidir.

She was born in 1981, in Ashkelon, Israel. Prior to her studies at the Sam Spiegel School she

practiced theater. She began her studies at the Sam Spiegel Film & TV School, Jerusalem in 2003. ‘A

Stranger's Face' is her graduation film.
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S asss
AU CEBECI KAMPUSU

9 Mayis
SBF Konferans Salonu
15.30 Film: “Ayrilik”

ANKARA UNIVERSITESI PROGRAMI

11 Mayis
10 Mayis ATK Salonu
ATK Salonu 12.30 Hayvan Yirek

12.30 Film: “Kadin Berberi” 15.00 Séylesi: “Bir Dénemin

(Derya Alabora ve Zeki Demirkubuz ile) (Hilya Ugur Tanridver ile) Kadinlari”

AU ZIRAAT FAKULTESI
KONFERANS SALONU

9 Mayis
13.00 Film: “Kadin Berberi
(Hilya Ugur Tanriover ile)

Oya Baydar & Melek Ulagay Taylan

10 Mayis
14.00 Film: “Ayrilik”
(Derya Alabora ile)

11 Mayis
14.00 Film: “Klgik Asker”

N\
j ODTU PROGRAMI

ODTU UGLU AMFI

9 Mayis 10 Mayis 11 Mayis
17.00 Sergi: “Micadelede Kadin"18.00 Film: “Ayrilik” (Derya
18.00 Film: “Kadin Berberi” Alabora ile) Tanridver ile)

(Faruk Gengoz ile)

ODTU Mimarlik Amfisi

14.00 Soylesi: Bir Dénemin
Kadinlari

ODTU Cobanoglu Salonu

Oya Baydar&Melek Ulagay Taylan iktidar” Mehmet Ecevit

Fizik Cimleri

20:00 Festival Partisi
“Naim Dilmener’le Yesilgam
Muzikleri”

HACETTEPE UNIVERSITESI PROGRAMI

HACETTEPE SIHHIYE YESIL SALON

9 Mayis

12:00 Soylesi:

“Iktidar” Can Diindar
13:00 Film: Kadin Berberi

HACETTEPE BEYTEPE EMEL
DOGRAMACI SALONU

9 Mayis

14:00 Film: Ayrilik

(Derya Alabora ile)

Edebiyat Fakultesi A Kapisi Bahgesi
16:30 Festival Partisi

“Naim Dilmener’le Yesilgam Muzikleri”
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10 Mayis 11 Mayis
12.30 Film: Ayrilik (Derya 12:30 Film : Hayvan Yirek
Alabora ile) (Hulya Ugur Tanridver ile)

10 Mayis 11 Mayis

14.00 Film: “Kadin Berberi” 14:00 Film: Prensesim Karo
(Sevilay Celenk ile) 16:00 Film: Kiglk Asker
16.00 Hayvan Yurek (Kadin Dayanigsma Vakfi ile)
(Hulya Ugur Tanriéver ile)

16.30 Film: “Prensesim Karo”

12 Mayis

ATK Salonu

12.30 Soylesi: “iktidar”
Meral Okay ve Fatih Cekirge
15.00 Film: “Prensesim
Karo”

12 Mayis

14.00 Film: “Hayvan Yurek”
16.00 Soylesi:

“Dizilerde Erkeklik”
(Behzat C. Ekibiyle)

12 Mayis

18.00 Film: “Hayvan YUrek” (Hulya U. 18.00 Film: “Prensesim

Karo”

ODTU Gobanoglu Salonu

16:00 Soylesi: “Toplumsal Cinsiyet ve 16.00 Sdylesi: “Iktidar” Ece

Temelkuran

12 Mayis

12:30 Film : Prensesim Karo
14:15 Soylesi: “iktidar’
Meral Okay ve Fatih Cekirge

12 Mayis

14:00 Soylesi : “Bir Donemin
Kadinlar” Oya Baydar,
Melek Ulagay

-HUTAT ile Festivale ézel giin
boyu stirecek etkinlikler ve
surprizler



-
sonugc: kdleligin yeni bicimi olan insan ticaretil..

14. Uean Supurge Uluslararasi Kadin Filmleri Festivalinin “bir bilet: sadece gidis!” boluminde yer alan
filmler, kadin ticareti ve seks kéleligine ‘iceriden’ bakiyor.

Soylesi:
“Kadin Ticaretini Anlamak” / Kadin Dayanisma Vakfi tiyeleriyle
7 Mayis 2011 Cumartesi, saat: 16.00, Goethe Institut Ankara

OZEL GOSTERIM: ATLIKARINCA

SOYLESI: Ilksen BASARIR, Mert FIRAT, Nergiz OZTURK ve Cocuklara Yonelik Ticari Somiiriyle
Micadele AGi'nin katilimiyla

9 Mayis Saat:15.30, Kizihrmak Sinemasi




14. Ucan Slipurge
| [}( Uluslararasi Kadin Filmleri Festivali @

5 -12 Mayis 2011

Altindag Belediyesi Ozel Programi )

Yer: Yunus Emre Kiiltlir Merkezi
111 Mayis

| 1l 14.00 Film Gésterimi: “Giindelikgi”
15.00 Soylesi: Yildiz Ay, Giil Korkutan, Serpil Kemalbay ve
Yonetmen Emel Celebi’nin katilimiyla

% 12 Mayis

1'14.00 Forum Tiyatro: Moderatdrler: Nihal Kuyumcu,

T'Jen Savaskan.ve IMECE Kadm Dayanisma Dernegi’ nin katlh- 1




Hilya Anbarli

Turkiye'de dogdu.

Universiteyi Ankara'da sergi

bitirdikten sonra uzun yillar 9 i "

cesitli kentlerde Tiirkce ' h t l

6gretmeni olarak calist. temS‘ l aya a r

Uzun zamandir izmirde
yasiyor. On bes yili agkin bir siiredir de
fotografla ilgileniyor. Fotografa izmirli fotograf
sanatcisi Cavit Kiirnek grubunda basladi.
Ardindan galigmalarini [zmir Fotograf Sanati
Dernegi (IFOD) biinyesinde siirdirdii.
Simdilerde fotograflarini bagimsiz olarak
yapiyor. Genellikle kurgusal/kavramsal
galismalar yiirGtiiyor. Bugiine dek birgok karma
sergiye katildi, kisisel sergiler actl. Anbarli,
toplumsal cinsiyeti igledigi projesi 'Temsili
Hayatlar' ile ilk kez Ankara'da.

She was born in Ankara. Having studied there,
she worked as a Turkish teacher for many years
and in different cities. She has been living in
izmir.and has been interested in photography
for over fifteen years. She started photography
with Cavit Kiirnek. She later worked under Izmir
Photography Association (IFOD) and is now a
freelancer. Her works are mainly fictional and
conceptual. She has presented her works in
several exhibitions. “Theatrical Lives” is her first
exhibition in Ankara.

“Temsili Hayatlar”
Hulya Anbarli Fotograf Sergisi

Hilya Anbarli, “Temsili Hayatlar” baghgiyla sergilenecek olan fotograflarinda 'toplumsal cinsiyet rolleri'nin izini
‘kadin' Gizerinden siirerek bu rolleri ‘agindirmaya’ galisiyor. Kadina dair soylemleri/kodlamalari fotograf tizerinden bir
kez daha sorgulamak, bunlara cevaplar degil ama belki sorular olusturabilmenin yollarini aramak istiyor. Kadinlara
dair g6z 6niinde olan, aligildik, apolitik gibi gorlineni/sayilan desifre ederek icindeki politik varolusu ortaya
¢ikarmay!, 6zel olanla politik olan arasindaki sinirlar yapibozuma ugratmayi amachyor. Bir hikaye anlatmaktan cok,
fotograflarinda kullandigi ve ¢ogu kadinin hayatindan bir sekilde gectigini distindiigi imgeler yoluyla her kadin
kendi hikayesini kendisi yazsin istiyor. Fotografin da bir dil, dahas! giiclii bir sGylem bicimi, fotograf izleyicisini de
icine katan ortak bir iretim oldugunu disutniyor. Bu nedenle timi kurgusal olan fotograflarinda dogrudan
anlatimdan kaginarak fotograflarin kendini tarif etmesini, kendi politikasini iretmesini, birbirleriyle konusmasini
istiyor.

“Theatrical Lives”
Photo Exhibition by Hiilya Anbarli

political existence within the daily, apparent, usual, and . so called apolitical facts by decoding these facts: trying to
deconstruct the bprder between the “private” and the “political”. In her photographs, rather than telling a story, she
prefers to help every viewer to write her/his own story through the images which the artist considers usual for most of
the women. She considers photography as a language, moreover a strong form of discourse, a joint production
which includes its viewer into the process. For these reasons, she avoids choosing a straight narration technique in
her fictional photographs and wants her photographs to self-describe themselves, to produce their own politics, and
establish conversations between each other.
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