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MERHABA/HELLO

13.KEZ MERHABA!
HELLO FOR THE 13th TIME!

Ugan Siipiirge Uluslararas: Kadin Filmleri Festivali, 13. yilinda
“kotiiliik” temastyla seyircisinin kargisindal..

Bu y1l da dopdolu bir program hazirladik. Letonya'dan Yeni
Zelanda'ya, Meksika'dan Filistin'e, Almanya'dan ran'a 28 iilkeden
ve elbette Tiirkiye'den de 95 yénetmenin toplam 100 filmi
sinemaseverlerle bulugacak.

Filmlerin yan sira sdylesi, panel ve atdlyelerle de kadinlara atfedilen
kétiilitklerin yasamda ve sinemadaki kargiliklarin sorgulamak,
Tiirkiye'de ve diinyada kapitalizmden cinsiyetgilige, militarizmden
keihga her tiirlii kotiiliigiin kadinlar nasil etkiledigini tartismak ve
tartigtirmak istiyoruz.

Kadinlarin kétiilitk kaynag: olarak goriildiigii bir diinyaya dogduk
hepimiz. Direndigimiz, itaati reddettigimiz, uyumsuz da
olabildigimiz i¢in kotii sayildik. Kutsiyet atfedilen rollerimizi
kusursuzca yerine getirip bagimizi egdigimizde azize, bedenimiz
tizerinden {iretilen cinsiyetgi politikalara kars1 durdugumuzda
fahige, katiiliiklere karg1 kendimizi savunurken katil damgas yedik.
Cogu kez de seyirlik fantezilere déniistiiriildii mecbur
birakildigimuz kotiiliikler; birer kétiilitk gigegi oluverdik.
Dedikoduculuk, iffetsizlik, ugursuzluk bize yakigtirilds,
seytanlagtirilan da bizdik. Savaglar bizim yiiziimiizden ¢ikts,
kiyametler iffetsizligimizden koptu. Simdi biitiin bu etiketleri
tizerimizden s6kiip atmann, bu egreti kimliklerimizden siyrilmarn,
kadnlar: kétiilitkle 6zdeslestirmenin kétiiliigiin ta kendisi oldugunu
haykirmamn zamanu!

yilik gibi, kotiiliik de kurmaca. Tipki filmler gibi... 13. Ugan
Stiplirge Uluslararas: Kadin Filmleri Festivali baharin en gizel
zamaninda beyazperdeyi gelecegi gostermek icin kuruyor ve
diinyanin dért bir kdgesinden kadin yonetmenlerin negeli, hiiziinlii,
ofkeli, komik, acily, isyankar, sagirtict, yepyeni, klasiklesmis
birbirinden kaliteli filmlerini baskente getiriyor.

Ugan Siipiirge bir kez daha umutla, heyecanla Ankara'dan
havalaniyor. Tiim seyircilerimize, ve festivale katkida bulunarak bize
iyilik yapan tiim destekgilerimize sonsuz tegekkiirlerimizle...

yi seyirler.

Ugan Siiplirge International Women's Film Festival meets the
audience with the theme of “evilness” this year for the 13th time.

We have prepared a rich festival program this year as it was in the
previous years. A programme ranging from the countries Letonia to
New Zealand, Mexico to Palestine, Germany to Iran and including
Turkey for sure, a total of 100 films from all over the world that were
shot by a number of 95 film directors will be shown during the
festival.

Besides the film presentations, we would like to discuss and open
the subject of evilness into discussion to question the “evilness” that
attribitued to women in the real life and movie screen and how
women are effected by the oppressions of militarism and racism
within the framework of panels, workshops and some activities.

We are born into a world where the main source of evilness is
considered simply as being a woman. When we reject to be obedient
or become incompatible to the system, we are admitted as evilish
creatures. When we carry out the “holy” roles that associated with
us as a task and accomplish them fully, we are considered to be the
“saints”; when we stand against the sexist politics that is built on our
bodies, we are considered to be “prostitutes” and labeled as
“murderers” if we define ourselves against the evilness pointed to
us. The evilness that we are subjected to turned out to be spectacular
fantasies for men and we, women are transformed into the evilish
flowers! Bad habits like gossiping, impurity or inauspiciousness
ascribed only to us. All the wars broke out because of us and all the
disasters are a product of us! Now it is time to get rid of all the labels
that stick on to our shoulders and to reveal the fact that the real
evilness is to put the blame on women whenever it is possible to do
so.

As it is for goodness, the evilness is also a fictious concept. Like the
movies.. Ugan Siipiirge International Women's Film Festival sets the
stage to reflect the expected good future for women from every
corner of the world in the most beatiful days of the spring with the
company of many directors' joyful, sad, furious, surprising, comic,
tragic, new and classical examples of the world cinema in the capital
city of Turkey, Ankara.

Ugan Siipiirge is flying once again in Ankara with a great
enthusiasm and hope. We would like to thank everyone who
participated in the preparation of the festival and supported us
sincerely with all our hearts. And we don't forget to thank our
spectators too.

Hope to see you all at the cinemas!



T.C. KULTUR VE TUR ZM BAKANLIGI/MINISTERY OF CULTURE AND TOURISM

Sinema sanati tarihe taniklik eden, gercekleri
sanatin estetik anlayis1 icinde kugaktan kusaga
aktaran ve meydana getirdigi toplumsal bilingle
ortak bir bellek olugturan 6rnekleri igermesi
bakimindan &zel bir etkiye sahiptir.

Son yillarda sinemamiz gekilen film, izleyici
sayilar1 ve de uluslararas: diizeyde kazanilan
odiiller bakimindan énemli bir gelisme
icindedir.

Ugan Siipiirge Uluslararas: Kadin Filmleri
Festivali, 1998 yilindan giiniimiize kadar
Ozveriyle iistlendigi diinyada kadin temali film
festivallerinin onciisii ve birkag rnekten biri
olmas: sifatiyla énemlidir. Her y1l asama
kaydederek yetkinlesen Ugan Siipiirge, salt bir film etkinligi
olmarun 6tesinde, belirledigi temalarla giiniimiizde
toplumumuzda kadin temelinde yasanmakta olan her tiirlii
carpiklik ve sorunu giindeme tagiyarak ¢oziim yolu bulunmasi
yoniinde énemli bir misyonu iistlenmis bulunmaktadir. Saglikl
ve gelismis bir toplum yaratmanin yolunun kadin sorunlarimn
¢oziimiinden ve toplumdaki konumunu gii¢glendirmekten
gectigi glintimiizde bu diiglince artik tiim toplum
katmanlarinda kabul gérmektedir.

Ugan Siipiirge Uluslararas: Kadmn Filmleri Festivali'nin, tirettigi
projelerle, birgok alanda kadinlara kars: ayrimcihigin yasandigs,
yer yer somiiriildiigii, bazen de somiirii araci olarak goriildiigii,
yasalardan dogan haklarini kullanilamamasi gibi
olumsuzluklara en etkili iletisim araglarindan biri olan sinema
yoluyla dikkat ¢ekmesini 6nemsiyorum. Ayrica, sinemamizda
da kadin emeginin ve entelektiiel birikiminin daha ¢ok yer
almasi konusunda 6nemli katkilar sagladigini diigiiniiyorum.

Ugan Siipiirge'nin iilkemizin kiiltiir sanat yasamina gelecekte
de katkida bulunmaya devam etmesi dileklerimle emegi gecen
herkese tegekkiirlerimi sunarim.

Ertugrul GUNAY
Kiiltiir ve Turizm Bakan1

The art of cinema, includes some very
important works in its genre, has a special effect
on people since it expresses the reality in a
cinematographic aesthetic language and
transforms that knowledge from generation to
generation that creates a collective
consciousness among them.

Turkish cinema tradition is in a noteworthy
improvement in the last years because of the
increasing numbers of film shooting, the rising
number of the audiences and the international
awards that are won by the Turkish directors.

Ugan Stipiirge International Women's Film
Festival is one of the pioneer festivals that has
the privacy of being one of the few women's films festivals in the
world. It has been going on with the great efforts of the
participants and organizers since 1998. Every year the festival
becomes more and more professionalized and defining some
themes that would help to discuss the problems and deformities
that are concerned with women in the society, Ugan Siipiirge also
carries animportant mission of finding proper solutions for them.

In order to create a better and modernized society, women play as
akey role and it is a widely accepted idea among all the members
of the society from the different social classes that to solve of the
problems of women is a must and the place of women in the
society should be strenghtened.

I do care about Ugan Supurge Women's Films Festival's effort to
attract attention- by means of the strong, artistic language of
cinema- to the oppressions and discriminations that women come
across every day in the society; how they are used and abused by
the others and women who are not even capable of exercising
their legal rights. In additon to all these, i would like to add that
the festival makes great contributions to see and recognize the
value of the women's effort and intellectual accumulations in our
national cinema too.

1 would like to congratulate everybody who endeavored and
contributed to the festival and enabled it to have an exceptional
place in the world of cinema with my best wishes for many years
to come.

Ertugrul GUNAY
Kiiltiir ve Turizm Bakani



BASBAKANLIK TANITMA FONU/SECRETORIAT OF PROMOTION FUND

Diinyada ve iilkemizde film festivallerinin
Onemi her gegen giin artmakta, genellikle belli
bir tiir veya konuya odaklanan filmlerin bir
arada sunuldugu bu festivaller toplumsal
hayatimiza 6nemli bir zenginlik katmaktadir.
Ulkemizde diizenlenen cesitli film festivalleri
arasinda, bu y1l 13'nciisii diizenlenecek olan
Ugan Siipiirge Uluslararas: Kadin Filmleri
Festivali'nin ¢ok 6zel bir yeri bulunduguna
inamyorum. 1998 yilindan beri diizenlenen bu
festival, cinsiyet ayrimcihigina kars: toplumsal
duyarhlig: artirmay: amaglayan uzun ve kisa
metrajh filmlere ve belgesellere yer veriyor.
Bunun yan sira, festival boyunca diizenlenen
atdlye caligmalari, konferanslar, paneller ve
soylesiler de festivale ayr: bir zenginlik katiyor.
Bu yil 28 tilkeden 95 kadin yonetmenin toplam 100 filmini
sinemaseverlerle bulusturacak olan Ugan Siipiirge Uluslararas:
Kadin Filmleri Festivali, hi¢ kuskusuz ki, kadin sorunlarinin
diinyanin farkli bolgelerinde ve farkli kiiltiirlerde nasil
algilandigim gérmek bakimindan biiyiik bir onem tagimaktadur.
Ote yandan, biitiin yerel farkhhklara ragmen, diinya kadinlar
arasinda bir dayamgma olusturabilmek, ortak bir dil, ortak bir
soylem gelistirebilmek i¢in de 6nemli bir iletigim ortami
saglamaktadir.

Toplumsal bir sorumluluk anlayisiyla hareket eden Ugan
Siipiirge Uluslararas: Kadin Filmleri Festivali, iilkemizden
diinyaya ¢ok 6zel bir pencere agmasinin yar sira, iilkemizin
tarutimi agisindan da iyi bir imkan sunmaktadir. Biz de
hiikiimet olarak degerine ve 6nemine inandigimiz bu festivale
elimizden gelen her tiirlii destegi gosterdik, gosteriyoruz.
Ulkemizdeki ve diinyadaki biitiin kadinlarin ok daha 6zgiir,
¢ok daha mutlu olduklar yarinlar umuduyla, bu festivalin
diizenlenmesinde emegi gecen herkesi kutluyor, tiim
katihmcilara en igten sevgi ve saygilarimi sunuyorum.

Hayati YAZICI
Devlet Bakani

The importance of film festivals in our
country and in the world increases day by day
and these festivals in which the films that
focus on a certain topic are shown altogether
and enrich our social life.

I give a special credence to 13th Flying Broom
International Women's Film Festival which is
among various film festivals organized in our
country. The festival has been arranged since
1998, gives way to feature, short films and
documentaries which aim to improve social
consciousness against sexism. In addition to
that, the workshops, conferences, panels and
discussions that are held throughout the
festival add an exceptional meaning to the
festival.

This year, The Flying Broom International Women's Film
Festival in which 95 woman director from 28 countries with 100
films, definitely holds a key for an understanding how women
problems in different cultures and various parts of the world
are perceived. The festival, in like manner sustains an important
communication platform in order to create a solidarity among
women from worldwide, a common language and discurse in
spite of all local diversities.

The Flying Broom International Women's Film Festival
considering a sense of social responsibility, opens new
prospects from our country to world, the festival also
contributes greatly to tourism sector and the promotion of
Turkey.

We strongly believe in this festival's value and significance also
has provided support for it and will continue to do it.

We as the representatives of the government congratulate
everyone who have endeavored for the festival. With the hope
that women in our country and abroad will be much more
independent and happier years to come, I present my sincere
regards to all participants.

Hayati YAZICI
Minister of State



CANKAYA BELED YES /CANKAYA MANICUPALITY

Sevgili Sinemaseverler,

Ugan Sitpiirge Kadm Filmleri Festivalinin bu
yil om Giglinciisit diizenleniyor. 13 yildir kadm
ve sinema iligkisini irdeleyen Ugan Siiptirge |
Uluslararas: Kadin Filmleri Festivali her yil
oldugu gibi bu yil da toplumsal cinsiyet
rollerini ve kadmn toplumsal yapr
igerisindeki yerini giindeme tagryor.

Tiarkiye'de kadinlar Cumhuriyetin
kurulusunda baglayan modemlegme
projesinin énemti bir bileseni olarak
goriilerek, aile yasamndan kamusal alana
kadmlarm esit ve zgiir olarak kendilerini
ifade edebilme, geligme ve yasayabilme
haklar: bir dizi yasal mevzuatla giivence
altma almougiir. Ancak, yasal mevzuatla
esitlik yoniinde atilan 6nemti admolar, toplumsal pratiklerimiz,
hakim ideolojiler ve yaganan ekonomik krizlerle birlikte kadm
kamusal alandan soyutlayan, evine hapseden bir yapiyla
giindelik hayatta cogu zaman uygulanamamaktadir.

ste tam da bu ortamda kadima atfedilen toplumsal rollerin
degifre edilmesi ve egitlik yolunda Gnemli girisimlerde
bulunulmas: gerekmektedir. Bu gercevede tiretilen onemli
admmlardan birisi de sitphesiz Ugan Sapiirge Uluslararas: Kadin
Filmleri Festivali'dir.

Festival 1998 yilmdan bu yana medyada kadma dair Giretilen ve
yaygmlastunlan kavramlar kadin bakig agistyla ele alarak
sorguluyor ve hepimizin gindelik hayatta karmilaghg: kadma
yomelik sorunlan yeniden ele almamiz: saghyor. Bir yandan
simemmanin gelisimine katkida bulunurken, bir yandan da kadm
bakg agistyla yeni bir sinema tarifinde bulunuyor. Boylece
Festival giindelik hayatm icinden gtkan temalar ve kavramlarla
tilm: izleyicilerde toplumsal farkindalik yaratmada onemli bir
atilim olarak degerlendirilebilir.

"Yeni Toplumcu Belediyecilik' anlayisimz geregi, kadm
miicadelesinde sivil bir inisiyatif olan Ucan Siiptirge
Uluslararas: Kadin Fibmleri Festivali'ne destek olmaktan
igerisinde yasamalarmu diliyorum.

Bilent TANIK
Cankaya Belediye Bagkam

Dear Cinephiles,

" Flying Broom International Women's Film
Festival is being organized for the 13th time this
year. The festival puts issues of gender roles and
the status of women in society on the agenda
this year as it has been in the previous thirteen

years.

In Turkey women had been regarded as an
important part of the modernization project
during the proclamation of the Turkish Republic
in 1923. Their rights which were to take active
roles in the public life and to come out of the
closed family circles as well as expressing
themselves as equal and free individuals of the
newly-established Republic had been protected
by a number of laws and legislations. Despite
those positive legislative steps, the implementations are being
largely ignored due to the sodial structures, dominant
ideologies and current economic crisis. Unfortunately, women
are still being locked in their homes and marginalized from
public sectors.

At that point serious initiatives should be taken to decipher the
role of women in public life to maintain the gender equality. On
that frame, one of the very important of these steps is certainly
Flying Broom International Women Films Festival.

Since 1998, the Festival questions the media’s approach to the
place of women in the society and widely accepted opinions
about them which allows all of us to tackle on these matters
once again. In one hand it contributes to the development of
cinema, in the other hand it brings a new meaning to the
concept of cinema from the perspectives of women. Therefore
the festival can be seen as an important step to create an
awareness of roles of gender in the society at the audiences with
the demonstrations of many films taking its themes and issues
from the real life matters about women.

According to our new collectivist municipality policy we are
pleased to support Flying Broom International Women's Film
Festival which is a divilian initiative for the women cause and
once again I express my profound wishes for all individuals to
live in an equal, free and just environment.

Biilent TANIK
Mayor of Cankaya
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HAKKI'NIN GOZUYLE LALE
LALE, THROUGH THE EYES OF HAKKI DEVR M

HAKKI DEVR M

Tiirkiye Turizm Kurun yeni kurulmustu. Baskan, Eski stanbul Valisi
Liitfix Kirdar, ikinci Bagkan ise Son Saat gazetesinin sahibi ve stanbul
DP milletvekili Cihat Baban'di. 1950'lerin bag1. Turizm kelimesi yok
heniiz dilimizde; 'turist'e 'seyyah' diyoruz. stiklal Caddesi'nde ugak
bileti de satilan yerlerin ad1 'seyahaat acenteleri'. Hostes gibi, defile
gibi yabana dilden kelimeleri pek isitmigligimiz yok.

Turizm Kurumu'nun can damari, Cihat Baban. Gazetesinde
cahistyorum. Kurumun miidiir muavinligi gérevine de o getirdi beni.
Bir ey bildigimden degil; gazeteden aldigim ciliz {icrete iig beg lira
daha eklensin diye herhalde. tici gii¢ Cihat Bey'in arkadaglan var
yonetim kurulunda. Bankacilar (Fahrettin Ulag, Resit Egeli),
isinsanlari (Nihat Hamamaioglu, Semih Tanca) gibi. Turizm'i
Tiirklerin de bilip benimsedigi bir kavram haline getirmeye
cahigiyoruz. Biiyiik savas ertesi yillar. Turizm de bitiin diinyada belini
dogrultmaya calisiyor.

Ornek gezilere stanbul ve gevresinde bagladik. Sile, Abant, Uludag
derken sira yurtdig: gezilere geldi. lkin 1952'de Yunanistan'a
gotiirdiik tiyelerimizi ve misafirlerimizi. Ertesi yillar Deniz Yollari'nin
uzak yol yolcu gemilerinden Tarsus'u kiralayarak Kibris ve Misir'a,
Akdeniz Avrupas: limanlarimna turistik geziler diizenledik. 1954 yazi
Cebelitarik sinirmi da agarak Atlantik Okyanusu'na acildik. ki ayhik
uzun bir geziydi. Lizbon, Kanarya ve Kiiba adalari, sonra ABD liman
sehirleri: Miami, Charleston, Baltimore, New York.

Bu boyutta dis gezilere yalniz cikmaya cesaret edemeyecek
{iyelerimizi ve geminin salonlarinda, giivertelerinde kurulmus bir
Tiirkiye sergisini de birlikte gotitriiyorduk gittigimiz yerlere.
Limanlarda kaldigimz giinler boyunca, o sehirlerin halki da bizim
sergimizi geziyordu. Duvarlarda Tiirkiye'den biiyiik boy fotograflar,
salonlarda Misir Carsisy, Kapaligars: esnafi ve aingil ¢ingil tezgahlary;
Amerikan barda bir tiir meyhane ve Tiirkiye'den yiyecekler, icecekler.
Fonda oynak halk miizigi parcalari. Ve sergimizi gezip gérmeye gelen

At those times, Turkish Tourism Association was just founded.
The president, was the former governor of Istanbul, Lutfi Kirdar
and the vice president was the owner of the newspaper called
“Son Saat” and a member of the parliament Cihat Baban. It was
the beginning of 1950s. We were not familiar with the word of
‘tourists’; we call them 'travellers'. We used to buy air tickets
from the places located in Istiklal Street which were known as
‘travel agents'. We did not hear some words such as 'stewardess,
'fashion show' at those times.

Cihat Baban was the heartland of Tourism Association. I was
working in his newspaper and was assigned to be an executive
officer by him. He probably, did assign me to increase my salary
that i get from the newspaper not just because I was efficient
enough. Mr. Cihat's friends were on the board of directors are
the repulsive power such as bankers (Fahrettin Ulag, Resit Egeli),
businessmen (Nihat Hamamcioglu, Semih Tanca). We worked to
make Turks know and internalize the concept of Tourism which
was hardly recovering abroad at those times.

We started to make trips in Istanbul and its environs. Sile, Abant,
Uludag then abroad. First we took our members and guests to
Greece. In the following years, we rented Tarsus, one of the
cruises then we visited Cyprus, Egypt and some European
Mediterrenean cities. In summer of 1954, we acrossed through
Gibraltar border and sailed through Atlantic Ocean. It was a two
months trip: Lisbon, Canary and Cuban Islands, then USA
seaports such as Miami, Charleston, Baltimore and New York.

We took some of our members who could not dare to go on a big
trip like that. Also we took an exhibiton on Turkey that was

installed on the ship's deck and halls. While we anchored on

some harbours, we had local visitors came for the exhibition.

There were Turkey pictures hanging on the walls, an atmosphere_lzl



misafirlerimizi agirlayan, yerel kiyafetler i¢inde giizel kizlarimiz,
hostesler. Ve defile ekibimiz.

Avrupa ve Amerika sehirlerindeki tanitim faaliyetine, baginda
miidiirleri Refia Oviig olmak tizere stanbul Olgunlagma Enstitiisii de
katild. Yola gtkmadan 6nce 1953 yazinda -ve yanilmiyorsam
Tiirkiye'de herkese agik- ilk defileyi ben diizenledim. Liitfi Kirdar Spor
ve Sergi Sarayi'nda. Bir podyum kurdurmak kolay da, elbiseleri
tagtyacak nitelik ve cesarette geng kizlar, hanimlar bulmak zor oldu
dogrusu. Tamdigumz ailelerin, bir elbiseyi podyum denen o boy
gostermesi gii¢ yerde tagiyabilir, eli, yiizii, yapis: bu ige elverigli
kizlarmna haberler saldik. Mankenler hal4, uzaktan uzaga da olsa
ilgilendigim giizel, zarif, cogu zaman canly, hareketli cocuklardur.
Adaylar belirmeye bagladi. Refia Ovii¢ Hamm ve diger 6gretmenlerle
birlikte, segme eleme bulusmalarma gorevim geregi, elbette hig
sikayet etmeden ben de katiliyordum. Yiiriimenin, estetik agisindan
insan igin en hassas, en 6nemli davrarug alanlarmdan biri oldugunu,
ben ve cogumuz o giinlerde fark etmisizdir.

Hayret etmemek miimkiin degildi. Nigantasi'min eski konaklarinda
biiyiimiis cdrum kizlar podyumda kaskat: ve sakil bir hal alirken,
goziiniizlin 6niinden yans ati gibi gelip gegenler de oluyordu

stanbul'un cevre semtlerinde biiylimiis. Kiz ocuklarin bale
derslerine gotiirtildigii yillar degildi. Kald ki saglikly, ahenkli,
tempolu ve giizel ylirtimek, sirtindaki sanat eseri giyecekleri hakkiyla
tagimak da, hemen goriildii ki herkesin isi ve ¢evreyle, gorgiiyle
kazanilacak bir yetenek de degildir. Allah vergisinin belirledigi bir
yetenek oldugunu, defilenin adinz ilk defa igiten bizler bile hemen
anlamustik. Ogretmenlerle birkagimz:

~Su gocuk kim, diye sorma ihtiyact duyduk. Eyiiplii bir ailenin
kiziymis; on dort-on bes yaginda olmaly; Enstitii'niin
dgrencilerindenmis.

— Adi ne peki?
- Belkis Durmaz, dediler.

Boyle iki ii¢ geng kizda hemen karara varildi. Giigliik de ¢ekilmedi
dogrusu. Fark o kadar carpicrydi ki. lkin yiiriime tarzi etkiliyor
insani. Ama boy bos ve beden yapisi, hareketin temposu ve ahengi de
etkiliyor seyredeni.

Yalniz disaridan ¢agrilanlardan ve okulun 6grencilerinden degil, geng
6gretmenlerden de segilenler oldu. Birinin adh Belkis idi &gretmen-
mankenlerin. ki Belkis olmaz, 6grenciyi bagka bir adla analim geziler
boyunca dediler. Lale adiu ben teklif ettim. Neden derseniz, Turizm
Kurumu'nun da amblemi oldugu igin aklima geldi zahir. Aramizda
bir gesit yakinlik anlamuna geldi ve bir miir boyu unutulmadi: Lale
Belkis'in isim babasinin da ben oldugum.

Mankenlikten ibaret degildir Lale'nin hayatinda bagar1. Aranan bir
oyuncu olduy, sahnede ve sinemada. Yildiz Kenter'le ayn1 sahnede
seyrettim ben onu. Sinemanin 6diillii oyuncularindandir. Sark
soyledi pekala, alti yedi alblimii var. Sergilerinin hepsine yetisip de
gidemedim. Kendi kendime “Sira bu kizin roman yazmasma da
gelecek” derdim. Megguldiin, pek ge¢ kalmis da sayilmazsin.

of spice and grand bazaar craftsmen and also benches were
created on the halls. A tavern and Turkish food and beverages
were served on the American bar while Turkish folk music was
playing at the background. Moreover air hostesses and beautiful
girls in Turkish local costumes hosted our visitors. And of course
our fashion show crew were there too. Istanbul Olgunlagsma
Institute (a technical school for girls in which they are trained on
sewing, embroidery, fashion design, house keeping and nutrition
etc) whose head was Refia Oviing joined that presentation
publicity was held in some European and American cities. Before
we start that trip in summer of 1953, as far as I remember I was
the one who organized the first public fashion show in Liitfi
Kirdar Sport and Exhibiton Hall. It was easy to install a platform
but it was not that easy to find brave young girls who would
carry the clothes. So we called some acquainted families' young
girls whose physical appearance are so fit that she could exhibit
clothes on a platform. I find models still as interesting and
beautiful, elegant, mostly active and lively children. The
canditates to be a model gradually appeared. I was participated
in the selection meetings with Refia Oviig and other teachers.
During the picking of the girls we must have recognized that
walking is one of the most important and artistic attitudes for
human being.

How amazing to see lovely girls grown in historical mansions of
Nisantasi, were walking rigidly and tediously. Some of them
grown in stanbul neighbourhood were just going by like race
horses on the platform. Young girls did not attended to ballet
courses in that period of time. Besides that it is not a talent thing
to walk well, right and rhytmic. We realized that carrying the
clothes properly does not get to do with any kind of experience.
We heard the name of fashion show for the first time conceived it
was an innate feature. While we were watching the girls, I and
some teachers had a conversation like below:

-Who is that girl? She was fourteen or fifteen years old and from
a family from Eyiip; she also was a student at the Institute.
-What is her name?

-'Belkis Durmaz'.

We at once decided on two or three girls who would be our
models. To tell the truth, it was not hard to decide, because the
difference was so clear. Firstly you are impressed with her
walking then her figure and her acting in rhythm affects the
audience.

We did not chose not only the girls from outside and from
institute but also young teachers.

One of teacher's name was Belkss. They said it was not proper to
have two girls whose names are Bellas so we could call the
student with a different name. 1 offered the student to take the
name Lale which comes to mean “Tulip” in English. The reason
why I chose that name that it was the emblem of our Tourism
Association. That was received as if we had a kinship and never
forgotten that I was Lale Belkis' denominator.

Lale's success does not consist of only being a model. She became
an actress in request both on stage and in cinema. I watched her
once she was playing with Yildiz Kenter on the stage. Belkis is
one of the most awarded actresses in cinema, she also sang and
had six or seven records. But I could not attend all of her
painting exhibitions. I was saying to myself that "Her next step
will be writing a novel'. She was busy, however it's not pretty late
to write one.

’



LALEYLALE!

M. UGUR YUKSEL

- Oyalanacak highir sey bulamyorum. Bir kipek alalum diyorum.
- Oyalanmak igin mi?

- Cocugumuz gibi bakarum ona.

- Oysa bir cocugumucz olabilirdi.

- Cocuktan nefret ettigimi bilirsin.

- Sen soyledin de... hili... Cocuk yerine bir kdpegimiz olacak!

- Dokuz ay beni soutiirecek bir et yigvmndan daha sevinli.

Senaryosunu Selim leri'nin yazdig, Zeki Okten'in yénettigi Bir
Demet Menekse filminde evlili§i catirdayan bir ¢ifti oynayan Lale
Belkis ve Kartal Tibet arasinda gegen bu diyalog Tiirkiye
sinemasinin en sira dig1 senaryolarindan birinden siziyor
aramiza. Lale Belkis'm filmlerde giyindigi kotiiliigiintin
bellegimizdeki yerini de anlamlandiriyor bu sézler. Yesilcam'in
kadmlara sundugu iyi, saf, namuslu ve fedakar kadin rollerini
degil, sevgilisi elinden alininca deliye donen, varolugunun
farkinda olan, gorev diye degil, kendi istedigi haliyle kadmn olan
rollerin kadini Lale Belkis bir kez daha gozlerimizin 6niine
geliyor.

1940 yilinda Durmaz ailesinin yedinci gocugu olarak diinyaya
geldi Belkis. Savas sonras: yillarda gecti cocuklugu. Kamuran ve
Goniil Akkor kardeglerle birlikte, babasiun evlerinin bahgesine
sigmak olarak yaptigr ikinci evi oyun evine déniistiirtip Asik
Veysel'in “Cigeklerin Dili”ni oynarlardi. Cogunlukla 'Lale’ rolii
Belkis'in olurdu. Yillar sonra "Lale' adini alacagini bilmeden...
Sarki sdylemek, ayna kargisina gecip Vogue dergisinde gordiigii
mankenler gibi poz vermek... Bir sey olmayi isteyen gocugun
halleri: “Daha o ginlerden sezinliyordum hicbir seyi kolay elde
edemeyecegimi. Var olmak istiyordum. Uretmek, 6nemsenmek.
Giizel seyler yapmak istiyordum. Sevilmek. Hayranlk
uyandirmak...” Aksam Sanat Okulu'na devam ederken diktigi
bir elbisenin notunu almak igin smava gittigi giin, 6gretmenleri
Beyoglu Olgunlasma Enstitiisii'ne devam etmesi gerektigine
karar verir. Akademi ya da konservatuar egitimini diigtiniirken
kendini Enstitii'niin koridorlarinda bulur Belkis.

Aykart goriintiisii ve giizelligi hemen fark edilir. Fransiz yazar ve
diisiintir Georges Duhemer'in okulu ziyareti nedeniyle
diizenlenen defilede mankenlik yapmast istenir. Geleneksel
kiyafetleri tanutacaktir Belkis, hayatinun ilk ipek ¢oraplarin: da o
glin giyecektir. “Hig¢ tanimadigim, tuhaf duygular uyandiran,
kandiran, bagtan gikaran, oksayan. Belkis Durmaz'in yeni bir
yolun esigine getiren bir ¢ift ipek ¢orap” diye anlatir bu
duyguyu, yillar sonra anilarim yazdig1 “ pek Coraplar” adh
kitabinda. Ve bu defile, ertesi giin biitiin gazetelerde yer alir,
onun fotograflar: siisler sayfalari.

Hayatini degistirecek teklif de cok gegmeden gelir. Defilede
giydigi bu kiyafetler iki ayhk bir geziyle diinyanin pek gok
tilkesinde sergilenecektir ve Belkis'm da bu kiyafetleri tanitmasi
istenir. Babasindan gazete kupiirlerini saklayan Belkis, 63 giin
siirecek bu yolculugu ona nasil kabul ettirecegini diigiiniir.
Sonunda kardeslerinin de yardimiyla babasindan gizli, bu gemi
yolculuguna gikar. 1954'te Sevim Burak, Hakki Devrim, Orhan
Boran, Ozdemir Asafin da aralarinda bulundugu dort yiiz
kisiyle ciktig1 bu yolculuk 14 yagindaki Belkis'in diinyasim

- I can’t find anything to ainuse me. Why don’t we have a dog?

- Adog?

- I can take care of it as it was our own child.

- Why don’t we get a child of our own then?

- You know very well that I hate children.

- But you just said that... Will we have a dog instead of a child!?

- It is much cuter than a chunk of meat that would suck ny blood for
nine months.

Bir Demet Meiekse is a film directed by Zeki Okten and the
scenario of the film is written by Selim leri which is still
recognized as one of the most distinguishing movies in the history
of Turkish cinema as it is also very obvious in the dialogue that
takes part between Lale Belkis and Kartal Tibet above. Those
“unconventional” words reach a more meaningful level in our
minds when we as spectators realize and admire the roles of
femme fatale characters played artistically by Lale Belkis on the
screen. Whereas Yesilcam Cinema tradition is more likely to depict
women as good, virtous, self-sacrificing ones, Lale Belkis' roles
bring an alternative woman model who is aware of her existence,
turns mad when her lover is stolen from her or “being a woman
exactly like herself” in front of the audiences' eyes.

Born as the seventh child of Durmaz family in 1940, Belkis
witnessed the Second World War Era. Accompanied by Géniil and
Kamuran Akkor sisters, they changed the second cabinet that their
father made in the garden as a shelter into a play house and
played some games like “the languages of flowers” under the
effect of famous poet and traditional folk singer Agik Veysel
Satiroglu. Belkis usually played the role of “Lale/Tulip” without
knowing that she would be called with that name in the future
ever then.

Singing songs and imitating the poses of the models she saw in
fashion magazines like Vogue in front of the mirrors were the two
major dreams of a young girl who wanted to be “someorne” on
earth. ” Even those days, i perceived that nothing would be very
easy for me to get. I wanted to exist. I wanted to create nice things
so that i would take the other people's attention. I wanted to be
loved and raise the others' admirations for me”. While having
education at the Art School, one day she made a visit there in
order to get her grades and her teachers declared her that she
would better continue her education in Beyoglu Olgunlagma
Institute (a technical school for girls in which they are trained on
sewing, embroidery, fashion design, house keeping and nutrition
etc). She was dreaming for academy of arts or conservatory for
further education but she surprisingly ended up in the corridors of
the institution.

Her eccentric physical features and beauty could be easily seen
from the outside. During a visit made by French writer and
philosopher Georges Duhemer to her school, she was asked for
modelling at the fashion show organized in the honour of
Dubhermer's visit. She would demonstrate traditional clothes and it
was the first time that she ever wore silk stockings. Many years
later, she wrote her memories in the book Silk Stockings as “It was
the first time that i felt things that i never tasted before,

1)



degistirecektir. Adin1 da. Miidire Refia Harum ve Hakki Devrim,
hayran kaldiklar1 bu geng kadina, mankenlik kariyerine daha
yakisacagim diisiindiikleri bir isim verirler: Turizm Kurumu'nun da
sembolii olan Lale'.

Geri déndiigiinde, Beyoglu'nda manken Lale Belkss riizgari
esiyordur artik. ran Sahi, Kralige Elizabeth, Prenses Siireyya,
Eisenhower Tirkiye'ye geldiklerinde Lale Belkis defilelere ilk
cagrilan isim olur. Bu dénemde ona agik adamlar, ogluna onu isteyen
anneler de ¢ogalir. Ama o, evliligi istemez; “Bu kadar ¢abalamigtim
ve bunlar evlilik i¢in yapmamistim” der. Bir Demet Menekse
filmindeki Banu'dur sanki: “Kendimi hi¢bir zaman iilke niifusuna bir
katki malzemesi olarak diistinmedim, yapacak iglerim vardi.”

Gelen film ve oyunculuk tekliflerine de hep “hayir” der Lale Belkis.
Sonunda Lale Oraloglu'nun israrlarna karg: koyamaz ve 1960'da
Pangalt Alt1 Tiyatrosu'nda sahnelenen "Evlilik Dolabi’ oyununda

svecli kadini oynamay: kabul eder. Elestiriler olumludur.

Cumhuriyet gazetesinden Liitfi Ay, “Boyle bir role pek uygun diisen
cazip fizigi, serbest oyunu ve zarafetiyle Lale Belkis Pangalt1 Alti

Tiyatrosu'nun giizel bir kegfidir. Cok iimit verici bir istidattir” diye
yazar. Mankenlikten oyunculuga gecisi kimilerince, hatta tiyatro
diinyas: i¢cinde bile yargilarup elegtirilse de o bunlara kulaklarmi

tikar ve devam eder.

Lale Oraloglu da onun kadar 1srarcidir. Onda gordiigit is1ga
inanmugtir ve ona emek verir. Diksiyon dersleri, oyunculuk...
'Agaglar Ayakta Oliir', 'Kotii Tohum', 'Kadmlar I-th Derse’ gibi pek
¢ok oyunda rol alir. Ciktiklar: bir turnede Pekcan Kosar'la tanigir

Lale Belkis ve evlenirler. Bir oyunla baslayip biten bir evliliktir ama

bu. Grupla yollarini da ayirip kendi tiyatrosunu kurar sonra. 1963'te

Fitas sinemasinin bulundugu binanin birinci katinda bir saz
salonunu tiyatroya déniigtiiriir. Kazandig: biitiin paray1 buraya

yatirir ama Gong Tiyatrosu yalmzca iki oyun oynar, kapamr. Ama o,
tiyatrodan kopmaz, daha da biiyiiyen aclikla oyunculuga devam

eder ve bagrollere uzanur.

Bir siire pek Film Stiidyosu'nda dublaj yapar. Sophia Loren, Ava
Gardner, Cahide Sonku'yu seslendirir. 1966'da Oliim Tarlas: filminde
oynayacak arkadagi Kamuran Yiice'nin pesine takilir ve kumas
almak icin gittigi Kilis'te ilk filminde oynar Lale Belks. Kilis'te gegen
bir kagakeilik hikayesini anlatan ve yonetmenligini Atif Yilmaz'm
yaptig1 filmin senaristi Yagar Kemal ondan ¢ok etkilenir ve Fala
Emine roliinii oynamast igin 1srar eder.

Sanki Yegilgam onun gelmesini bekliyormuscasina film teklifleri
yagdinir Belkis'a. Ayru y1l, Bitmeyen Korku ve Fatih'in Fedaisi
filmlerinde oynar. Bir yil sonra, yine Atf Yilmaz'in yonettigi Harun
Resid'in Gozdesi filminde Ajda Pekkan'1 kirbaglayan kotii Butri
rolindedir. Yesilgam ona 'kotiiliik'ti vermistir bir kere, geri almak da
istemez. Batih goriintiisii, sert yiiz hatlan ve kalin sesiyle Yesilcam'in
kotiiliikk anlayisina ¢ok uygun diiser Lale Belkis. Metin Erksan,
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provocative, seductive, caressing. It was a pair of stockings that
made Belkis Durmaz reach a new crossroads in her life”. And that
fashion show held place in all the newspapers the following day.
Naturally Belkis' photos too.

The offer for her to make a big change in her life arrived quickly. The
clothes that she wore on the fashion show would be exhibited in
some countries around the world for two months and she would be
the one to display those clothes as a model. Hiding the news in the
magazines from her father, Belkis started to think about how it
would be possible for her to ask for his permission. With the help of
her sisters, she managed to set off a sailing. Setting off a journey with
some important names of the time like writer Sevim Burak, journalist
Hakki Devrim and Orhan Boran, poet Ozdemir Asaf in the year 1954,
changed the 14 year old girl's life completely. Even her real name too.
Hakki Devrim and Principal of her school Refika Harum renamed
her as “Lale” (Tulip), the symbol that stood for the Tourism
Institution those days, since they thought that that would be more
appropriate for a girl who was at the beginning of her modelling
career.

Lale Belkis turned out to be a very popular name especially in
Beyoglu within a short period of time. Persian Shah Pehlevi, Queen
Elizabeth, Princess Soraya or USA president Eisenhower, whomever
the stately guest was, it was always Lale Belkis that name came to the
mind for modelling at first. There were a crowded number of men
who fell in love with her or some mothers that propose her instead of
their sons! But she neglects them. “I was struggling with life and
marriage was out of question for me”. She was expressing herself
like Banu in the film Bir Demet Menekge: “1 had never imagined
myself as a person to raise the birth rate of the country, i had better
things to do”.

Lale Belkis kept on rejecting all the offers that had been made to her
for acting in the movies at those times. Finally, she could no more
resist her friend Lale Oraloglu's insistence and accepted to play the
role of a Swiss woman on stage in the play “Marriage Case” at
Pangalti Theatre in 1960. Comments about her acting were positive.
Liitfi Ay declared in his article in Cumhuriyet Newspaper as 'Lale
Belkis' acting with confidence, her alluring beauty and elegance
which is very suitable for her role in the play shows that she is a nice
discovery of Pangalti Theater. She is a promising young talent.”.

Although her new situation was criticized and regarded as strange
by many people from the circle of Turkish theater, she preferred not
to hear them and kept her own way. Lale Oraloglu was very
determined too. She believed in the talent that Belkis had and she
trained her. Intonation lessons, acting lessons. She took many roles in
the plays as 'Agaclar Ayakta Oliir', 'Ko6tii Tohum', 'Kadinlar I-th
Derse'. In one of the tours, she met with Pekcan Kosar and they got
married. However, it was not a long lived coupling that no more



Memduh Un, Ertem Egilmez, Ulkii Erakalin ktiilitk yapmast igin
onu tercih ederler filmlerinde. Hiilya Kogyigit-Ediz Hun, Emel
Saym-Engin Caglar, Zeynep Aksu-Kadir namir gibi iyi kiz-iyi
oglanlar1 ayirmas icin oyuna dahil edilen 'kotii kadin' artik odur.
Suna, Sermin, Firiizan, Reyhan adh burjuva kotit kadmlarimin yeni
ylzidir.

80'lerin ikliminden Yegilcam'la birlikte Belkis'in filmografisi de
olumsuz etkilenir. Yine de sinemadaki yolculugu siirer. 1984 tarihli
Atf Yilmaz klasigi Dagunik Yatak o dénemde rol aldig: filmlerin en
Snemlisidir. Senaryosunu Murathan Mungan'm yazdig filmde
sosyeteden Tiraje adli kadimi canlandiran Belkis, Yesilcam'in ona
sundugu kadinlarm toplamuru oynar sanki. yiligiyle kotiiliigiiyle bir
kadmdir o, oldugu gibi...

17 sene sonra, 2007'de yeniden beyazperdede goriindiigiinde artik
taniyamadigumiz, imgelerimizi yerinden oynatan bir rolle gikar
karsimiza Lale Belkis. Mahsun Kirmizigiil iin yonettigi ve
huzurevindeki yaghlarin trajik hayatlarini anlatan Beyaz Melek
filminde eski pavyon sarkicisi Jale'yi oynar. Yesilcam'm kotii
kadinlardan dciidiir sanki bu rol, Lale Belkis elinden kadehini,
dudagindan alaya giilimsemesini birakmis, diizenle uyumunu
saglamus bir kadma déntigmiistiir. Bu yiizden de anlamhidir Ugan
Stiplirge'nin 6diil gerekgesi: “
kadinlar1 oynamay1 sectigi, Yesilcam sinemasinda kotiiliigii zarafetle
tagidig1, mankenlikten tiyatro ve sinema oyunculuguna, miizikten
resme pek ok sanat alaninda kendine 6zgii bir durus yarattigi ve
1961'de baglayan oyunculuk kariyerini bugiinlere dek tagidig1 icin
Ugan Siipiirge Onur Odiilii Lale Belkis'n...”

deal iyi, uslu kadinlan degil uyumsuz
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than ten months, they broke up. After leaving the theatre company,
she established a theatre of her own at the building in which Fitas
Cinema took place and turned some chambers into a theatre hall in
1963. She spent all her money into that job but it all fled away because
only two plays were performed in Gong Theatre and then it was
closed. Nonetheless, Belkis never broke away from the theatre and
continued to act with a big desire that gave her a way to the leading
roles on stage.

For a period of time, she dubbed films in pek Film Studio. She
dubbed Sophia Loren, Ava Gardner, Cahide Sonku and such names.
In 1966, she joined her friend Kamuran Yiice in his way to
Kilis/Gaziantep to play a role in “Oliim Tarlas1” and there she took
her first role in the cinema all by chance. The film's scenario was
about clandestine trading and it was written by Yagar Kemal who was
impressed by Belkis and insisted her to play the role of “Falci Emine”
(Fortuneteller Emine). The film's director was Atif Yilmaz.

After that role, movie makers offered her so many new roles. She
played in Bitmeyen Korky and Fatili'in Fedaisi that year. The following
year, she acted the role of “Butri” who whipped Ajda Pekkan in the
film “Harun Regid'in Gozdesi” which was directed by Atif Yilmaz.
Yegilcam presented her the gift of evilness somehow and did not want
to take it back. With her Westerner look, exquisite facial features and
deep voice, she suited to Yesilgam's needs for the roles of evilness in
the films. Metin Erksan, Memduh Un, Ertem Egilmez, Ulkii Erakalin
prefered her to act the villain roles in their movies. She was the newly
found antagonist, the femme fatale to seperate the “good girls and
good boys” pairs like Hiilya Kogyigit-Ediz Hun, Emel Sayin-Engin
Caglar, Zeynep Aksu-Kadir narur. She turned out to be the new face
of bad bourgeois women: Suna, Sermin, Firlizan or sometimes
Reyhan.

Her filmography was badly effected by the climate of Turkish cinema
in 1980s. Neverthless her journey in Yesilcam continued too. A
legendary film by Atif Yilmaz, Dagruk Yatak was one of the very
important films that she took place. The scenario of the film was
writen by Murathan Mungan. Belkis was performing the role of
“Tiraje”, a woman who is from the high society in that film and that
role was like the sum of all her previous roles. First and foremost, she
was acting like a natural woman again.

17 years after that film, in 2007, Lale Belkis appeared her spectators
someone who changed a lot and her new role on the screen caused to
reverse all the long-established ideas about her image in the minds.
Shot by Mahsun Kirmuzigiil, Beyaz Melek, which treated the tragic life
of the old people in the rest homes, Belkis played an old, cheap night
club's singer in the film. Beyaz Melek reminds the phobia of Yesilcam
towards the “bad woman's myth” and steals the ironical smile from
her mouth and drinking glass from her hand as a revenge. By doing
that, film seemed to serve to domesticate femme fatale legend and
reverse the rebellious woman myth into a submissive and obedient
one to the patriarchal system.

That is why the meaning of this year's award is more meaningful than
ever: “Instead of portraying good women roles, playing the “bad”
ones skilfully with great graciousness on the screen, creating a unique
presence from modelling to acting in cinema and theatre and carrying
all her career starting in 1961 to these days with a great success, this
year's Honour Award goes to Ms. Lale Belkis”.
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SANAT YONETMEN
ART DIRECTOR

Tek bir ciimleyle 6zetlersek; bir filmin gorsel kimligini olugturan kisidir,
diyebiliriz. Yani, filmin mekan tasarimindan karakterlerin gorsel olarak

olugmasina, gordiiglimiiz her aksesuarin nasil olacagina, dykiiniin
neden ve niginlerine uygun gorsel detaylarla, filmin alt metnini de
ortaya ¢ikaracak sekilde yanitlar bulup uygun dokunuslari yapan
kigidir. Yani filmin biitiiniinde bir karakterin ilgi alanlarini, gegmisini
film Gykiisii ilerlerken géremeyebiliriz ama karakter analizinden ve
senaryonun alt metninden yola gikarak sanat yonetmeni, karakterin
yasam alanlarinda, rnegin evinde, ofisinde vb. mekanlarda o
karakterin ge¢misine ait fotograflarini, hobileriyle ilgili aksesuarlar:
yerlestirdiginde biz seyircilerin biling altina kodlanan o karakterin uzun
geemisiyle ilgili fikir edinebiliriz. Her birimiz hafizalarimiz1 sdyle bir
yoklarsak bu tiir 6rneklerin ¢ogalmasi miimkiin. Yonetmenligini Nesli
Colgegen'in yaptig1 'Ziigiirt Aga'nin hepimizi hemen kavrayan Haraptar
kéytniin agasinun salvari, posisi, ev diizeni bizi sanal bir dlemden
ziyade gercegi gzler gibi izlememizi saglar, veya Gani Miijde'nin
yonetmenligini yaptigi 'Kahpe Bizans' filmindeki saraylar, kéyler bizi
masal dlemine alip gotiiriirken yar1 komik unsurlar besleyen cevre
diizeni, dekor-kostiim-aksesuarlar bir dénemin gaklarindan yola
cikarak kendi gergegini yaratir. 1994 yilinda Ziya Oztan'm cektigi
'Kurtulug' filminde catigmalar yagarurken, Atatiirk'ii Rutkay Aziz, smet
nonil'yl Savas Dinger yorumlarken, bizler o dénemi sanki i¢indeymisiz
gibi izleriz. Her ayrtinin adeta réprodiiksiyonu yapilmisti. Arabalar,
cadurlar, ilk Meclis binasi gibi. Ve tiim bunlarin dekor oldugunu unutup
binalarmn gergek oldugunu diisiiniiriiz; arabalarm yeniligini ve kurulan
cadirlarin yeniden tasarlanip dikildigini aklimiza bile getirmeyiz. Yusuf
Kurgenli'nin yénetmen koltuguna oturdugu 'Gramofon Avrat' filminde
Tiirkan Soray"1 gengi olarak izlerken, 1930'larin Konya'sinda olup
bitenlere de taruklik ederiz. Sanat yonetmeninin, bu filmde folklorik ve
donemsel 6zellikleri siizgecinden gegirip bugiiniin anlayisina angaje
etmis oldugunu diistinmeyiz; kendimizi kaptirip izleriz. Kuskusuz
yonetmenin bakis agis1, goriintii ydnetmeninin titiz caligmas tartigilmaz
ama geriye kalan her seyden sorumlu olan kisi bir sette yénetmen sifatt
tagtyan ti¢ kisiden biri olan sanat yonetmeni degil de kimdir? Az 6nce
bahsettigim birbirinden farkh dort filmin bagarili sanat yonetmeni de
Deniz Ozen'den bagkast degildir!

NATALI YERES

If we are to summarize this with one sentence, we can simply say that
s/he is the one who forms the visual identity of a motion picture. In
other words s/he is the person who decides how film's location
design, visualization of the characters and all the accessories should
be. She also finds the answers to visual details in accordance with the
story's needs through exposing the subtexts of the script. So we
cannot see a character's fields of interest, her past by seeing the whole
film however, we can get a clue of her past thanks to an art director
who puts the accessories such as the character's photographs, the
objects of her fields of interest on her living spaces like her home,
office etc.

If all of us check out our minds, we can remember many films in
which the art director's work is remarkable. In Nesli Colgecen's
Zugurt Aga, Haraptar town's landlord (agha) shalwars, local scarf and
the setting of his house helps us to see almost a reality rather than a
virtual world. Another example is Gani Miijde's Kahpe Bizans; while
the palaces, villages take us to a fairyland, setting of the location,
scenery-costume-accessories reinforce the movie's comic elements
coming out from that period's gags create its own reality.

When Ziya Oztan shot 'Kurtulus’ in 1994, some disagreements
occured. Atatiirk was played by Rutkay Aziz and Ismet Inonu was
played by Savas Dincer in that movie. We watch the film as if we were
in that period. All details seem to be reproduced such as cars, tents,
the first Parlimentary building. We also, forget all these are settings
and think of if they are real. We never recognize the new cars and the
tents are planned and sewed again. In Yusuf Kurcenli's film Gramofon
Avrat, while we watch Turkan Soray as a danseuse, we witness the
things that happened in Konya in 1930s. We do not consider that the
art director skimmed all the folkloric and characteristics of that time
and she adapted them to the concept of our time, we just get caught
in watching it. The director's point of view, cinematographer's
meticulous work cannot be discussed, however who else could be
responsible for all the rest on the set apart from an art director? Deniz
Ozen is the succesful art director who worked in these four different
movies that I mentioned above. il



1968 yilinda stanbul Devlet Giizel Sanatlar Akademisi Resim
Béliimii'nden mezun olur Deniz Ozen. Resim ¢alismalarna birkag sergi
acarak devam ederken 1983 yilinda sinemaya adim atar. Sinemayla
tanigmasi Feyzi Tuna sayesindedir. Mezun olduktan sonra 1970'li
yillarin en popiiler tutkusu fotoroman setlerinde dekor-kostiim
sorumlusu olur. Pesi sira pek ¢ok fotoromanin ¢ekiminde gorev alir.
Hiirriyet gazetesinde yayinlanan on ayr1 fotoromanin sanat
yOnetmenligini tistlenir. Bunlardan biri de Feyzi Tuna'nin ¢ektigi 'Agr
Dag1 Efsanesi'dir. Akabinde yine ayru yonetmenin 'Tutku' ve
'Kuyucakh Yusuf' adli sinema filmlerinde sanat yonetmenligi yapar.
Sinemada sadece sanat yénetmenligiyle yetinmez. Halit Refig'in 'Oliim
Yolu' filminde ve Kartal Tibet imzali 'Keriz'de yonetmen yardimaist
olarak da gorev alir. Daha sonra uzun yillar TRT ile, Dudaktan
Kalbe'den Kirik Hayatlar'a sayisiz edebiyat uyarlamasi, dizi, televizyon
filmleri ve yan sira reklam filmlerinde sanat yonetmenligini stirdiiriir.

Ozel kanallarm kurulmasiyla galismalarmi buralara da tagiyan Ozen,
'Ruhsar’, 'Biitiin Cocuklarim’, 'Kirik Kanatlar', 'Karaoglan', ‘Uzgﬁnﬁm
Leyla', 'Hir¢in Kiz' gibi birgok yapimda caligt.

Onun imzasmu tagiyan ve hafizalarimizdan silinmeyen sinema filmleri
arasimda Ali Ozgentiirk'iin yonettigi 'Su da Yanar', Atif Yilmaz'm
unutulmazlarindan 'Daginik Yatak' ve Handan pekgi'nin 'Sakli Yiizler'i
de bulunuyor.

Tiirk sinemasinda Sohban Kologlu, Niyazi Er, Duygu Sagiroglu, Zeki
Alphan, lhan Arakon gibi ustalarin baglattigs, Deniz Ozen'in de dahil
oldugu kusak sayesinde sinema diinyasinda dekor-kostiim birimleri bir
biitiine déniisiip 'sanat yonetmenligi' kavramum ortaya gikardi. Bu
alana adim atan genclerin de 6niinii a¢t1 bu ¢abalar. Sanat yonetmenligi
erkeklerin tekelinde stiriip giderken sinemaya cadilarin da dahil oldugu
bu kusak, stipiirgesi iizerinde ¢ogalarak u¢maya devam ediyor.

Ankara'da diinyaya gelen, egitim ve is hayatina stanbul'da devam eden
ve simdilerde Assos'ta yagayan Deniz Ozen, 1983'te bagladig: sinemay1
hi¢ birakmad. Birlikte calistig pek cok asistanimi sanat yonetmeni
olarak yetistirdi ve yetigtirmeye devam ediyor.

13. Ugan Siipiirge Uluslararast Kadin Filmleri Festivali, 1983'te basladig
sinema yagarmunda Daginik Yatak'tan Ziigiirt Aga'ya, Deniz
Bekliyordu'dan Kahpe Bizans'a pek ¢ok filmin perde arkasinda incelikli
iglere imza attif1, sinema ve televizyon igin cekilen edebiyat
uyarlamalarinda ustaligini ayrmtilara gizledigi, sektdrdeki pek gok
gence esin verdigi ve onlari tegvik ettigi i¢in sanat yonetmeni Deniz
Ozen'e Bilge Olgag Bagar1 Odiilii vermeyi kararlagtirdi.

She graduated from Istanbul Fine Arts Academy Painting Department
in 1968. Deniz Ozen continued to open exhibitions, she took a step
into film industry in 1983. Feyzi Tuna introduced her to cinema. After
her graduation she was in charge of the position for scenery and
costumes in photoromances which were very popular in 1970s.
Following that, she took in charge of many photoromance shootings
and became the art director for ten different of them were published
in Hurriyet newspaper. One of them is Agri Dag1 Efsanesi directed by
Feyzi Tuna. Immediately afterwards she worked as the art director in
Tuna's films namely Tutku and Kuyucakl Yusuf. She was not
contended with only being an art director so she became the assistant
director in Halit Refig's ‘Oliim Yolu’ and Kartal Tibet's ‘Keriz’. Ozen
continued to be the art director in numerous film adaptations such as
‘Dudaktan Kalbe’ and 'Kirik Hayatlar', Tv series, television films and tv
commercials with TRT (Turkish Radio and Broadcasting Association).

After private TV channels were established, she worked in many

productions like Ruhsar, Biittin Cocuklarim, Kirik Kanatlar,

Karaoglan, Uzgiiniim Leyla and Hirgin Kiz. Some of the cinema

movies that are kept in our minds such as are Ali Ozgentiirk's ‘Su da
Yanar', Atif Yilmaz's unforgettable film ‘Dagimik Yatak' and Handan
pekgi's ‘Sakli Yiizler’ marked by Deniz Ozen.

In Turkish cinema a generation including artists like Sohban Kologlu,
Niyazi Er, Duygu Sagiroglu, Zeki Alphan, lhan Arakon and Deniz
Ozen maintained that scenery-costume sections to become integrated
to 'art directing'. So these efforts pave the way for the following
generations. Although men are the monopolists in art directing
section, a generation of witches increase in numbers and continue to
fly on their own brooms.

Deniz Ozen was born in Ankara, continued her education and career
in Istanbul. She lives in Assos now. Ozen started her career in 1983
never lost her ties with cinema and she educated her assistants to be
an art director, she is still doing it.

13th Flying Broom International Film Festival determined to give
Bilge Olgag Achievement Award to the art director Deniz Ozen who
worked skillfully in ‘Dagimik Yatak', Zugurt Aga, 'Deniz Bekliyordu’ and
"Kahpe Bizans'. She also inspires and motivates young people to be art
directors.




ADALETL TANRIYI BEKLEYEN BAHCE CADISI
A GARDEN WITCH: WAITING FOR THE JUST LORD

SELEN DOGAN

;;

O bir cad1. Sinemayla nasil politika yapilacagin, film isinin nasil bir
sanat oldugunu gosteren en iyi filmlerde onun da emegi var. Emek
onun igin anahtar sdzciik. Yasamin kapilarim béyle erdemli
sozciiklerle aralamaya kalkismanin benzersiz hazzi yliziinden
okunuyor. O yiizii, kétiiliiklerin diinyasinda iyiligin berrak sularina
tuttugu iin seviyor olmaliy1z onu. Zaten bagka tiirlii nasil var olur
insan? Hikmetler biriktirecek denli dik yagayan herkes, elbet
biliyordur varolusun o ipek nezaketi ile o demirden leblebi halini. Bir
o yana bir bu yana savrulmarun bile nasirlagtiramadig insanlarin
bilgeligini de tabii.

Yasam incelikli bir kavgalar filmidir daima. Giilsen Tuncer de -ne iyi
ki- o kavgamn bir ucundan tutuyor. Evet, o bir cad1. Haksizlik
kargisinda sesini kismayan, emegi gozeten, hepimizin 6zledigi
adaletli tanriy1 umutla bekleyen, durmadan iireten, tiretmezse
glitverecekmis gibi yagayan bir acayip kadm... Zihni gorkemli, sézleri
seckin... Elinde bir tabak kurabiyeyle zili ¢calan komgu kadm kadar
sahici ve samimi, nefesini iifledigi o unutulmaz rollerdeki kadar serin
ve mesafeli.

Giilsen Tuncer'in yagamu giiney sicagimn kavurdugu Cukurova'da
bagladi. Dogum belgesine 1945, Adana, Bahge' yazildi. 1k gencligi
stanbul'da gecti; ortaokulu Kiz Lisesi'nde, liseyi Tarhan Koleji'nde
tamamlad. Belediye konservatuarimn tiyatro bélitmiinden mezun
oldu. Ogrenci temsilciligi yapti. Politik aurasi, 6grenci temsilciligi de
yaptigi bu dénemde sekillendi. Konservatuarmn ardindan, Muhsin
Ertugrul, Haldun Taner, Yildiz Kenter, Ayla Algan gibi ustalarin da
ders verdigi LCC Lisan ve Kiiltiir Merkezi'nde egitim aldi. Dénemin
en meghur okullarindan LCC pahaliydi. Sahne derslerine burslu
katild1 ama galismasi gerektigi icin {i¢ yil devam edebildi.

Profesyonel tiyatro oyunculugu 1968'de baslads. Giilriz Sururi-Engin
Cezzar Tiyatrosu'nda sahnelenen Zilli Zarife oyunu, tiyatro perdesine
ilk gikistydi. Deniz Tiirkali'nin de aralarinda bulundugu,
konservatuardan beg arkadastyla, Ayla Algan'in da destegiyle Grup

Altih Tiyatrosu'nu kurdu. Kenterler, Yeditepe Oyuncular, Ulvi Uraz
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She is a true witch. She has put a great effort on the best films which
are genuine, valuable works that have the power to make politics
with the stength of art. “The value of labour” is the key word for her
life. Her face is like a mirror that reflects the courage and gratification
of her character that is already opened to the gates of life with honour
and morality. We like that face maybe because in an evilish world like
this, she prefers to turn her face into the river of clearness and good
deeds. How can a person come into a real being if we think just the
opposite? Everbody who has enough experince to become a wise
person also has an understanding about the double face of existence
that oscillate between the unpalatable and silky nature of it. Also, it
must be a kind of wisdom that those come and go's would not spoil
the good nature of this high character. Life is always a sophisticated
collision of struggles which reminds a feature film. And, how
beautiful it is to know that Giilsen Tuncer takes position with goods
in this warlike circumstances. Yes, she is a witch never keeps silent
during an injust event.

Standing as a stone against all the unjust cccurences; taking care of
the value of labour and waiting for the same just Lord that we all wait
with full of hope; Tuncer is a strange woman who produces all the
time and living as if she will immediately die if she will not produce
something! Her ideas are high, her words are sophisticated... She is
so sincere like the next door neighbour, but so cool and remote at the
very same time, reminding the unforgerttable roles she has performed
in her acting career.

Giilsen Tuncer's life is started in Cukurova where it is so hot in the
south of Turkey during the summer. In her birth certificate, it is
written as Adana/Bahge in 1945. Her childhood and youth days pass
in stanbul. She is educated in Kiz Lisesi (Girls' High School) and
Tarhan College and then graduated from stanbul Municipality
Conservatory, Theater Department. She acts as the represantative of
students' union. Her political stand is taken shape during this period.






Cevre Tiyatrosu, Sadri Ahigik ve daha birgok tiyatroda galist, Ankara
Cagdas Sahne'de yoneticilik yapti. Gogol'iin 'Palto'sundan Cehov'un
"Ug Kizkardes'ine, biitiin zamanlarm en keskin hikayelerinden
'Kurban'dan ‘Teneke'ye bircok oyunla tiyatro perdesine tasidi kendini.

Giilsen Tuncer sinemaya ilk adym asistaniikla att1. Tiyatrolar
prodiiksiyon tiyatrosuna déniiyordu ve is bulmak giderek
zorlagtyordu. Liitfi Akad'm "Yarah Kurt' filminde galigmaya baslayan
Tuncer, yillar sonra, sinemanin ne oldugunu bu sette grendigini
sOyleyecekti.

Oyuncu olarak beyazperdede seyircisine ilk selamt ise 1967'de "Ziirafe
Sokagt' adli filmle oldu. Bogazici Film Festivali'nde birincilik 8diilii
olan bu filmi, Tiirkiye sinemasinun en 6zgiin, cogu kendi janrinda en
iyi drneklerden olan 60'a yakin film izledi. En uzun cabsti§ yonetmen
Siireyya Duru oldu. Kadin yonetmenlerle de calist: Tuncer. 1994'te
Fide Motan'm 'Cadi Agaci'nda Gonen Bozbey, Macide Tamur ve Flisun
Demirel'le birlikte rol aldi. Kiziru bir kazada kaybettikten sonra kocast
tarafindan da terk edilen, daha sonra asik oldugu adami da kaza
sonucu yitiren bir doktorun mutsuzlugu {izerine bir dykiiydii bu.
1987'de Bilge Olgac'la ' pekge'yi gekti. Perihan Savag ve Berhan
Simsek'le birlikte kamera kargisina gegtigi bu film yaban(c)lik, yazg:
ve ahlaka dair etkileyici bir yapimdi.

Atif Yilmaz'm unutulmaz ‘Berdel'i, Yusuf Kurgenli'nin Sabahattin Ali
uyarlamasi ‘Gramofon Avrat'i, rfan Téziim'lin 'Cagdas Bir Kole'si,
Bagar Sabuncu'nun 'Asilacak Kadin'i, Orhan Aksoy'un yine bir
Sabahattin Ali uyarlamasi olan ‘Hasan Boguldu'su, Reha Erdem'in
hicbir kategoriye sikigtirlamayan anlatisi 'A Ay', Atif Yilmaz'in
‘Daginik Yatak't Giilsen Tuncer'in filmografisinde éne gikan
filmlerindendi. Esi Engin Ay¢a'min yazip yonettigi 'Suna’, Sireyya
Duru'nun Vedat Tiirkali'nin senaryosundan cektigi ‘Fatmagiil'tin
Sucu Ne?' ve daha birgok filme kendine has oyunculuguyla can verdi.
Ne ki, yonetmenligi hi¢ diistinmedi.

Televizyonda da unutulmaz rollerle kargimiza gikt Giilsen Tuncer.
‘Ug stanbul', 'Calikusu', ‘Bugiiniin Saraylist' gibi dizilerle seyircisine
kendini hep hatirlatti. Ta ki Agk-1 Memnu 35 yil sonra yeniden
televizyona gekilene dek. Halit Ziya Ugakhgil'in bu egsiz eseri ilk
olarak Halit Refig tarafindan televizyona uyarlanmig ve TRT'nin
siyah-beyaz zamanlarinda yaymlannusti. Dizi vesile oldu, kitabin da
yeni baskilari yapildi. Kitapgi raflarinda bu yeni baskilari goriip “Aaa
Ask-1 Memnu'nun kitab1 da gikmug!” diyenleri bir kenara birakirsak
roman kadar dizinin oyuncular da daha ¢ok tammnir oldu. Giilsen
Tuncer de bu dizide Ahsen Harum olarak ¢ikt: karsimiza, o role gok
da yakigt1.

Televizyon olur da radyo olmaz mi? TRT stanbul Radyosu'nda
birgok siir, radyo tiyatrosu ve kiiltiir programu seslendirdi. Metnini
kendi yazdig tek kisilik okuma tiyatrolariyla Avusturya, Belgika,
ngiltere gibi birgok tilkeyi dolasti.

Oyunculuk tamam da, ya politika? 1999'da stanbul'da Beyoglu
belediye bagkanhigna aday oldu. Milletvekili olmaya da niyetlends,
adayligini koydu: “Bir seylerde en azindan alternatif oimaktan
kaginmamak lazim, bu yiizden aday oldum.”

70'li yallardan bugiine 300'den fazla politik kitlesel gdsterinin sanat
yénetmenligini ve sunuculugunu yapt. Tiirkiye'de ilk kez bu
gosterilerde senaryolu akis ve dia gosterimini gergeklestirdi. Bu
yeniligi ilk uyguladigs etkinlik, 1974 yilmda Umit Tiyatrosu'nda
kutlanan Diinya Emekgi Kadmlar Giinii'ydii. lerici Kadinlar Dernegi,
Sinematek Dernegi, Barig Dernegi gibi birgok demokratik kitle
Srglttinin de {iyesiydi Gitlsen Tuncer.

nsan haklar, barig, adalet, esitlik gibi kavramlar1 yakasindan hig
diisitrmedi, demokrasiye inanciu hig yitirmedi. Savagsizlig,
siddetsizligi hep savundu. Bunlan yaparken higbir zaman ben

After her years in conservatory, she attends as a student in LCC
Language and Culture Center where some very important names of
Turkish Theater like Muhsin Ertugrul, Haldun Taner, Yildiz Kenter,
Ayla Algan give lectures. That school is really one of the most
expensive ones during these times in the country and Tuncer could
attend the stage lessons only for three years since she has to work as
well.

She starts her career in 1968. Zilli Zarife which is performed in Giilriz
Sururi-Engin Cezzar Theater is also the first theater play that she
takes steps to the stage. Including Deniz Tiirkali, among a six friends
circle, she and her friends are supported by Ayla Algan, and they
built their own theater: “Grup Altil1 Theater”. She worked in many
theatre groups like Kenterler, Yeditepe Oyunculari, Ulvi Uraz Cevre
Tiyatrosu, Sadri Alisik and etc. She worked as a director in Ankara
Cagdas Sahne. Diversing from Chekhov's Three Sisters to the very
serious and dramatic works of Turkish drama like Kurbai (The Victing)
and Teneke (Tin), she has performed in many significant plays.

Giilsen Tuncer works as an assistant director in the world of cinema
in the beginning. Since all the theatres evolve into production
theatres, it turns out to be really difficult for someone to find a job in
theatres those times. Starting to work in Liitfi Akad's Yarali Kurt (The
Wounded Wolf) film, Tuncer declares after many years that in this
director's film set she has learnt actually what cinema is. She performs
as an actress in Ziirafe Sokagi (Ziirafe Street) film for the very first time
in 1967. The film gets the best film award and during this festival she
has the chance to watch almost sixty films that are the best and
unique kinds of their genres. Siireyya Duru is the director that she
works for the longest time. In 1994, she takes part in Fide Motan's film
Cadi Agact (Witch's Tree) accompanying Gonen Bozbey, Macide Tanir
and Fiisun Demirel. The scenario of the film is about a woman
doctor's unhappy story who is abondaned by her husband after they
lost their daugher in a car accident and after that losing her lover in
another accident. In 1987, she performs in the movie pekce which is a
film by Bilge Olgag. In pekge, the leading performers are Perihan
Savas and Berhan Simgek and it is an effective production about
alienation, fate and morality.

Atf Yilmaz's unforgettable film Berdel, Yusuf Kurgenli's Sabahattin
Ali's story adaptation into film Gramofon Avrat, rfan Toziim's Cagdas
Bir Kole, Basar Sabuncu's Asilacak Kadin, Orhan Aksoy's Sabahattin
Ali' story adaptation into film Hasan Boguldu, Reha Erdem’s out of
categorization movie A Ay, Atif Yilmaz's Dagimik Yatak are the major
films that could be counted as primary works in Giilsen Tuncer's
filmography. She acted in her husband Engin Ayca's film Suna,
Siireyya Duru's Vedat Tiirkali's novel adaptation into film
Fatmagiil iin Sugu Ne? and she also takes part in many other precious
films. However, she never thinks about film directing.

In the TV screen, Giilsen Tuncer acts in marvellous roles as well. In
some productions like 'U¢ stanbul, 'Calikugu’, '‘Bugiiniin Saraylst',
she always reminded herself to her spectators. After 35 years, today
Agk 1 Memnnu is shot again for TV. Halit Ziya Usakligil's masterpiece
was once shot by Halit Refig and it was first put out during the times
of TRT's black and white broadcast days. As a result, the book has
made many prints again. On the bookstores’ shelves some people
seem to be surprised to see the novel Agk 1 Memnu and replies it with
a cry: “Humm, Ask 1 Memni's book is published!” without knowing
that the famous TV series is an adaptation from the book. The cast of
Ask 1 Memnu is also turned out to be very popular names in the
country. Under these conditions, Giilsen Tuncer takes part in the
serial as “Aunt Ahsen” of the Ziyagil Family and she perfectly plays
her role.
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tarafsizim demedi. Urettiklerini paylasty, paylasarak tiretmeyi seti.
Ne ki bagira cagira yasamads hi¢. Ogrencilerine séyledikleri onun
yagam ilkesiydi: “En iyisini yapacaksin ama algakgéniillii olacaksm.”

Giilsen Tuncer, oyunculugu kiymetli bir yadigari tagir gibi 6zenle,
incelikle tagtyor. Onu farkl: kilan da bu: Bir misyon. Bir susmama
bi¢imi. Bir varolug 6nceligi. O, yagami anlamlandirma yolculugunda
bir seriivenci. Zira o, politik kapiarin bi¢imini almak yerine kendi
kalibina uygun kaplar yapmaya caligan biri. Edip Cansever'in o
harikulade dizesi onun igin yazilnus olabilir mi: “Bahcede bir kiz
cocuguy, erik agacini salliyor boyuna!” Giilsen Tuncer yillardir o
agagtan umut diisiirmeye ¢alistyor iste, o umudu eteginde
biriktiriyor.

O halen bes kedisiyle stanbul'un orta yerinde, tiirlii kargasaya inat,
sade bir hayat stiriyor. 12 Eyliil'den sonra evlenme teklif ettigi, hayat
arkadast Engin Ayca ile huzuru bagkdgede tutmaya calistiklar bir
hayata her giin yeniden selam veriyor Giilsen Tuncer. 'Mutlu insanlar
kuliibii' dedigi dostlar: olmadan hayattan tat almiyor. Deneyimlerini
aktarmak igin ise sekiz y1ldir TURSAK 'ta oyunculuk seminerleri,
Sadri Aligik Kiiltiir Merkezi ve Marmara Universitesi letisim
Fakiiltesinde de tiyatro tarihi, beden dili ve oyunculuk dersleri
veriyor.

13. Ugan Siiptirge Uluslararas: Kadm Filmleri Festivali, Bilge Olgac
Bagar Odiilii'nii; Afife Jale'den Daginik Yatak'a, Asilacak Kadim'dan
pekge'ye, Berdel'den Gramofon Avrat'a sinemada oynadig1
karakterlere kattig1 derinlik, rollerinden bagimsiz kilmamayan politik
kimligi ve toplumsal bellegin uyandinlmasiru dert edinmis kisiligiyle
Tiirkiye sinemasina hep umut vermis oyuncu Giilsen Tuncer'e
veriyor.

Well, it is not only TV programmes or serials that Tuncer appeared in
but also radio is another broadcasting industry service that she takes
place. She records the sound for many poetry works, radio plays and
cultural programmes for TRT stanbul Radio. Writing the texts of solo
pieces for reading theatre by her own, she travelled to Austria,
Belgium, England and many other different countries of Europe.

Well, she is so good at acting but how about the politcs? In 1999, she
stands as a canditate for Beyoglu Municipality Mayoral elections. She
also runs for a parlimentary canditate in the elections because she
thinks that it is good to stand for representing an alternative point of
view and winning in the end is not a problem at all. Since 1970s, she
acted as an activitist and art director in more than 300 political public
gatherings. The first scripted flux and slide demonstrations happen in
Turkey by her efforts at that time too. The first time those activities
occur is the International Women's Day Greetings in Umit Theatre in
1974. She also becomes a member of Activist Women's Association,
Sinematek Association, Peace Organization and many other
democratic public unions.

She never gives up her hope for the human rights, peace, justice and
equality and always believes in democracy. She defends peace and
compassion instead of war and violence. Never, ever she says that she
is unbiased. She always produces something new and shares it with
all the people all the time. What she advices her students stands as a
motto in her life: “You will do the best you can but remain modest
every time”.

Giilsen Tuncer carries her playing talent gracefully as a precious
present for herseif. That is what makes her different from the others:
Her mission. A mission that she never keeps silent as an existence 2
priori. An adventuresome on the road to reach a full meaning in life.
She is a person that rejects to adjust the political patterns but tries to
create the patterns of her own. May the famous Turkish poet Edip
Cansever's wonderful lines be written for her: “A young girl in the
garden/shaking the plum tree all the time”. That girl tries to gather
“hope” from the tree and hides it on her skirt.

Now that, Giilsen Tuncer lives with her five cats in the middle of
stanbul against all the turmoil in the city and leads a modest life.
After 1980 Turkish Coup D'etat, she proposes Engin Ayga and gets
married to him and still they are trying to keep peace in their lives
together every day. She takes pleasure out of life with the company of
her so-called “Happy People's Club”. For the last eight years, she is
giving acting lessons in TURSAK and Sadri Ahgik Kiiltiir Merkezi
and teaches history of theater, body language and role playing in
Marmara University, Faculty of Communications.
This year, 13th Ucan Supurge International Women's Filins Festival
presents the Flying Broom Bilge Olgag¢ Achievement Award for her
succestul performances in the films starting from Afife fale to Dagmik
Yaiak, from Asilacak Kadin to Berdel or Gramofon Avraf; her inseperable
political character from the roles she performs on the stage and screen
to the actress and artist Giilsen Tuncer who feels herself responsible
to recall the common memory of the Turkish society by her works of
art all her lifetime.
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S NEMAMIZ/OUR CINEMA

DAGINIK YATAK

UNMADE BED
TURK YE/TURKEY, 1984, betacam, renkli/color, 80’

YONETMEN/DIRECTOR: Atif Yilmaz

SENARYOQ/SCREENPLAY: Murathan Mungan

GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Salih Dikisci
KURCGU/EDITING: Nevzat Digiagik

MUZ K/MUSIC: Yalgin Tura

SANAT YONETMEN /ART DIRECTOR: Deniz Ozen, Metin Deniz
OYUNCULAR/CAST: Miijde Ar, Umit Belen, Lale Belkis, Giilsen Tuncer, Tulug Cizgen
YAPIMCI/PRODUCER: Kadri Yurdatap

YAPIM/PRODUCTION CO.: Mine Film

DUNYA HAKLARI/WORLD SALES: Mine Film

Yanilmiyorsam, ii¢ yillik bir zamana yayildi senaryonun yazilmas.
Senaryodaki bircok sahneyi defalarca yazmak durumunda kaldim.
Anlatmak istedigim, yalnizca {inlii sosyete fahisesi Meryem ile
melek yiizlii, komi smail'in "imkansiz agk"1 degil, aym zamanda
insanlann dil, din, irk ve cinsiyet esas) tizerinde boliindtigi "sinifl
toplumda" agkin ne olduguydu... Bu anlamda, Dagik Yatak, agk
kadar, smiftan da soz eder. Yesilcam gelenegi i¢inde, o gline degin
yapilan biitiin filmlerde, burjuva sirufinin yoz degerlerine kars,
yoksul halkin saf ve temiz agk: karsihk gosterilirken, Daginik Yatak,
paranin yalnizca "burjuvalar” degil, biitlin simflan kirlettigini
séyler. Satilabilir ve satin alinabilir bir "meta” olarak askin da,
seksin de biitiin imkanlari, ayn1 giinesin altindaki paranun
golgesinde biitiin smiflar igin aym deger kaybina ugrar. Pararun
dolagiminda olan bir toplumun biitiin kesimleri az ya da ¢ok bu
kirlilikten payi alir. Bu yaniyla kara bir filmdir Daguik Yatak.
nangsiz degildir, ama ask kadar, sinuf gercegine de inarur. Dikkat
edilecek olursa, Meryem ile smail'in iligkisinin cevresinde, farkli
kesimlerden, farkli insanlarin irili ufakh hikayeleriyle bir "buyiik
resme" galisirken, hep bunun diger yansimalarimni, izdiistimlerini
gosterme gayretindedir. Geng/yagh, zengin/yoksul,
escinsel/karsicinsel olsun, siire¢ herkes i¢in ayni olmasa da benzer
caligmaktadir. Senaryo, kimsenin tek bagina, hakli ya da haksiz
olmadig, herkesin birbirinin caresizligini sémiirdiigii bir iliskiler
agmin haritasini cizmeye calisirken, giderek Tiirkiye'nin de digina
tasar.

Murathan Mungan

(Dagimak Yatak, Metis Yaymlar:. "Daginik Yatak ¢in Birkag S62”, s. 13-22)

Atif Yilmaz 1925'te Mersin'de diinyaya geldi. stanbul Unive
Resim bolimiinde 6grenim gordii. Bir siire film elestirmeni, re:
yonetmen yardimcihigi yaptiktan sonra, 1951'de ilk konulu filmi Kanlt Feryat'la y
netmen olarak imzasim attr. 51 filminin senaryosunu ya

film yapti. 121 filme
2007'de yasama veda etti.

in. He studied low at stanbul Uni;
ript writer and assitant directed two filins

Daguitk Yatak which stands as an important piece of Turkish
cinema brings together the three women performers of art who
would be awarded in Flying Broom International Film Festival this
year. The film demonstrates the impossible love between the
angelical and beautiful high society prostitute, "Benli Meryem" and
waiter " smail" in a world where there is a bloody clash between
the social classes on the issues of language, religion, race and
gender.

Lale Belkis playing as a high society woman'Tiraje", Giilsen
Tuncer playing as the mother of "Benli Meryem" and Deniz Ozen
working as the art director, Daginik Yatak is the first film that this
trio worked together. The film is also considered as one of the best
productions of Atif Yilmaz whose scenario is written by Murathan
Mungan and the leading role performed by Miijde Ar. The film is
also one of the bests of Yilmaz who started to shoot films focused
on women issues in1980s.

si Hukuk Fakiiltesi ve Giizel Sanatalar Akademisi'nin
an olarak calishktan ve iki filmde
neimenlige basladi. Hemen her tiirde
ve 27 fimin yapimaihgim tstlendi.

ity's Faculty of Law at the Academy of Fine Arts. After having
gan as a director with lis first feature called

tit almost every genre and experimented with vartous artistic movements. He directed 121 films.

i aivay on the 5th May in 20

Filmlerinden Bazilari/Selected Filmography

Egreti Gelin (2004), Gece Melek ve Bizim Cocuklar (1993), Berdel (1990), Aaahhh Belinda (1986), Bir Y

dum Sevgi (1984),

Mine (1982), Adak (1979), Selvi Boylum Al Yazmahm (1977), Cemo (1972), Ah Giizel stanbul (1966), Simal Yildizi (1954)
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FEST VAL TEMASI: KOTULUK
FESTIVAL’S THEME: EVIL!

13. Ugan Stipiirge Uluslararasi Kadm Filmleri Festivali baghyor!
Festival, bu sene Letonya'dan Yeni Zelanda'ya, Meksika'dan
Filistin'e, Almanya'dan ran'a 28 tilkeden ve elbette Tiirkiye'den de
95 yonetmenin toplam 100 filmini sinemaseverlerle bulusturacak.

Festival bu y1l temasinu 'kotiilitk' olarak belirledi. Festival filmlerinin
yani sira soylesi, panel ve atolyelerle de kadinlara atfedilen
kotiiltikleri tartismayt ve tartistirmay: amaglayan Ugan Siipiirge,
kotiiliigiin yalmzca sinemadaki karsiigin degil hem Tiirkiye'de
hem de diinyada kapitalizmden cinsiyet¢ilige, militarizmden
wkeihiga her tiirlii ayrimaligm kadinlar nasil etkiledigini de
sorguluyor.

Tarih kadimnlar hep kétii yazds, kotii anlatti. Ugursuzluk, lanet,
cevre felaketleri, tanrilarin cezalar hep kadmnlardan kaynakh
bilindi. Savaslarin kadinlar ytiziinden ¢iktigy, kiyametlerin
kadinlarin iffetsizliginden dolay: koptugu s6ylendi. Kadinlara
dedikoduculuk, iffetsizlik, seytanhk yakistirildi.

Simdi biitiin bu etiketleri {izerimizden sékiip atmanin, bu egreti
kimliklerimizden siyrilmanin zaman! Bu bolitmde yer alan filmler,
kadinlarmn bu etiketlerle nasil 'kétiilestirildigini anlamaya ve
anlatmaya yetecek nitelikte.

13. Ugan Stipiirge Uluslararas: Kadm Filmleri Festivali baharm en
giizel zamaninda dopdolu bir programla diinyamin dort bir
kosesinden kadin y6netmenlerin negeli, hiiztinlii, 6tkeli, komik,
isyankar, sasirtici, yepyeni ve klasiklesmis birbirinden kaliteli
filmlerini bagkente getirdi.

13th Flying Broom International Women Films Festival is starting!
We have 100 films of 95 directors from 28 countries such as Latvia,
New Zealand, Mexico, Palestinian State, Germany and Iran.

This year's theme of the festival is 'Evil'. Festival will discuss all the
badness which is attributed to women. and will do that not only
with films but with panels and workshops. It will question the direct
effects of all kind of discrimination via capitalism, militarism,
sexism and racism in Turkey and in the world. History always
defamed women and attributed all the evil to women. Bad omens,
curses, natural calamities, God's punishments all were women's
faults. They were believed to start wars, and doom day was soon
due to women's impurity. Women were blamed with being
gossippers, being impure and responsible of witchcraft.

Now it is time to tear all those labels off and come out of our
makeshift identities.All the films in that section is good enough to
understand and show how women were degraded to the level of
Evil.

13th Flying Broom International Women Films Festival is starting
with the best days of spring in Ankara with a full program and
bringing brand new or classical women films from all over the
world with all the anger comedy revolt, surprise and fun!



DIRENENLER/RESISTERS

NAR AGACLARI
AL-MOR WA AL RUMMAN

POMEGRANATES AND MYRRH

FILISTIN/PALESTINE, 2008, 35 mm, renkli/color, 95'

YONETMEN/DIRECTOR: Najwa Najjar

SENARYO/SCREENPLAY: Najwa Najjar

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Valentina Caniglia
KURGU/EDITING: Bettina Bohler, Sotira Kyriacou

MUZIK/MUSIC: Mychael Danna, Amritha Fernandes Bakshi

OYUNCULAR/CAST: Hiam Abbass, Ali Suleiman, Yasmine Al Massri, Ashraf Farah, Yousef Abu Wardeh,
Samia Kuzmoz Bakri

YAPIMCILAR/PRODUCERS: Hani E. Cort

YAPIM/PRODUCTION CO.: Zweites Deutsches Fernsehen (ZDF), Ustura Films Palestine
ODULLER/AWARDS:

San Sebastian Film Testival “Cinema in Motion Odiilii”/San Sebastidn International Film Festival “Cinema
in Motion Award”, 2008

Fonds”, 2004

Amiens Film Festivali “Senaryo Yaratma Fonu”/Antiens International Film Festival “Screenplay Creation

Bir tutuklunun karis: olmak, kadin olmarun iistiine yiiklenen bir
ton agirlik daha demektir. Tutuklu iceride umudunu
kaybetmemekle yiikiimliidiir. Disarida olan karist hem umudunu
kaybetmeyecek, hem diger yakinlarin teselli edecek, hem hukuk
ogrenecek, hem kocasmin yapamadig; igleri yapip aileyi
gegindirecek hem de defalarca umudu kirilsa da umut etmeye
devam edecektir. Ustelik kendi yasarmindan da vazgegecektir.
Ciinkii kocast hapiste olan kadinin yapmasi gerekenlere ¢ok
Onceden karar verilmistir. Kocasmun serbest oldugu giinlerdeki
yasamini 6zlemeye kalksa, hele bir de o eski giinlere donmeye
niyetlense dnce en yakinlari uyarir onu: "Sen tutuklunun karisisin!"
Sonra ¢emberin diger halkalar siraya girer. Kamar, bir dansgi,
kocas1 Zaid ise zeytinyag: {ireticisidir. Kocaman bir agklar1 vardir
ama daha evliliklerinin ilk giinlerinde zeytinliklerinin bir kismina
Israil askerleri el koyar. Askerlerin niyeti oraya iis kurup
yerlesmektir. Buna itiraz eden Zaid tutuklanir. Kamer ve Zaid'in
biiyiik agki, aym biiyiiklitkte bir miicadelenin i¢ine yuvarlanir.
Tipka dilkeleri gibi yasamlari da boliinmiigtiir artik. Film boyunca,
araziye cekilen dikenli teller, her kégede kontrol noktalari, sehrin
icinde Oteki tarafa ge¢meyi engelleyen sinirlar bize bu
béliinmiigliigii hatirlatir. Kamar, digarida olandir. ieridekinin
umudunu yitirmemesi i¢in ugrasir durur. Giinler ge¢mis, her yol
denenmistir. Beklemekten baska yapacak ey kalmayinca Kamar
ayakta kalabilmek igin tekrar dansa doner. Yeni dans égretmeni
Kais'in yakin ilgisi, bir agk {iggenini mi ortaya gikaracaktir, yoksa
bu sayfa hi¢ agilmadan kapanmak zorunda midir? Nar agaclar: bir
Filistin filmi. Yonetmen bir sdylesinde Filistin'de film yapmay1
s0yle tanimliyor: "Filistin'de film yapmak, kumar gibidir. Derin bir
nefes alip kendinizi bosluga birakmadan 6nce aylarca hazirlanmak
gerekir. Sonra da sonunda ne olacagiru gérmek icin beklemek...”
Sevna Somuncuoglu

Najwa Najjar

Being the wife of a prisoner adds a ton of extra weight on top of
being a woman. The prisoner is only obliged to keep his hopes
high. However the wife has to keep her hopes high, has to console
the relatives, has to keep on her law degree, has to earn the bread
for the table and mend her million times shattered dreams and
hopes. The choice of her duties has been made already by others. If
she dares to miss her days when her husband was free, the
warning mechanism starts to work immediately: “You are the wife
of prisoner!” and the other ring of the chain follows. Kamar is a
dancer and her husband Zaid is an olive oil producer. They have a
tremendous love but in the first days of their marriage, Isareli
soldiers capture their olive groves. They intend to settle a military
base there and Zaid is arrested after objecting. The love of Kamar
and Zaid rolls into an even bigger struggle. Their lives are divided
now just like their country. Barbed wireand crossing checkepoints
reminds us that division throughout the film. Kamar is the one
who is outside. She tries hard so that the one inside will not lose
his hope. Days pass, everyoption has been tried. When nothing
else is left but to wait, Kamar returns to dance. Will the attention of
the new dance teacher Kais lead to a love triangle or will that page
close without being opened?

Pomegranates and Myrrh is a Palestinian film. The director says in
an interview: “So yes, making a feature film in Palestine is a
gamble, it's months and months of preparation before taking a
deep breath and jumping... and then waiting to see if you come
out on the other end.”

Yazar ve yonetmen. Belgesel ve kurgu dallaninda calisti. Ik uzun filmi Nar Agaclars Amiens Senaryo Yazarhig: Odtlilne
deger bulundu. Sundance Ortadogu Senaryo Yazarlan Laboratuvars ile Sinurlart Asan Akdeniz Filmleri Atélyesi'ne

katilda.

Wiriter/director Najwa Najjar has worked in both documentary and fiction genr:

Muyrrh, won the Awmiel

, and her first featue film, Pomegranates and

criptwriting Award and was inclided in Sundance’s Middle East Screenwriters Lab and the

Mediterrancan Films Crossing Borders workshop in Cannes.

Filmleri/Eilmography

Al-mor wa al rumman (2008), Yasmine's Song (2005), Naim and Wadee (1999)




ITAATSIZLER/REBELS

KUSURSUZ ASK
PARFAIT AMOUR!

PERFECT LOVE
FRANSA/FRANCE, 1996, 35 mm, renkli/color, 110'

YONETMEN/DIRECTOR: Catherine Breillat

SENARYO/SCREENPLAY: Catherine Breillat

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Laurent Dailland
KURGU/EDITING: Agnes Guillemot

MUZIK/MUSIC: Jean Minondo, Jacques Thomas-Gerard

OYUNCULAR/CAST: Isabelle Renauld, Francis Renaud, Laura Saglio, Alain Soral
YAPIMCILAR/PRODUCERS: Georges Benayoun

YAPIM/PRODUCTION CO.: Dacia Films, La Sept Cinema

DUNYA HAKLARI/WORLD SALES: Dacia Films, La Sept Cinema

TURKIYE HAKLARY/TURKISH RIGHTS: [rfan Film

ODULLER/AWARDS:

Acteurs & 'Ecran “En lyi Kadin Oyuncu” (Isabelle Renauld)/Acteurs 4 i’ Ecran “Best Actress”, 1997

Seytanin sinemasini yapmakla dahi suglanan Catherine Breillat,
iligkiler {izerine yapilnus en gergekgi filmlerden biriyle kargimizda.
Breillat iliski oyunlarindaki yrpratici, yok edici savaglarin hem
erkekleri hem de kadinlart nasil derinden yaraladigini anlatiyor
Kusursuz Agk'ta. Film, yirmili yaglarin ortasindaki geng Christophe
ile otuz bes yaginda iki ¢ocuklu Frederique'nin titketici agk
iligkisini anlatir. Film boyunca ift siirekli birlikte yatmalarina
ragmen asla gercek anlamda sevismez. Birbirlerine asla teslim
olmazlar. Frederique bagka bir kadmn veya erkekle birlikte
oturduklar ortamlarda kiskanglagirken Christophe ise
Frederique'in agagilamalari ve alayc: tavirlari kargisinda kendisini
ofkeli ve reddedilmis hissetmektedir. Film Breillat'un her filminde
goriildiigii tizere uzun diyaloglar, cinsellik, kadin-erkek kargithg:
ve 6lilm temalart tizerine kuruludur. Kusursuz Agk'ta biitiin
bunlarm iizerine aile kurumunun temsil ettigi mekanizmalara
hizmet ederken, bireyleri ittigi mutlak mutsuzluk da eklenir.
Frederique ¢ocuklarin “her haliikarda ciftleri ayirdigim”
soylerken, hem Christophe hem de Frederique'nin 18 yagindaki
kizi Emmanuel aileleri konusunda hiisran i¢indedir. Christophe,
Frederique'i biitiin erkeklerini mahvetmekle suglar ve onu
mahvetmesine izin vermemeye ¢alisirken bagindan iki evlilik
gegen Frederique'in tecriibesini kiiciimsemektedir. Catherine
Breillat, sinema tarihinin cinsellik ve 6liim iizerine gergege en
yakin filmler yapan y6netmenlerinden biri olarak bedenimizin etle,
kanla, kokularla ve sivilarla dolu oldugunu ve iliskilerimizin
kokugmuslukla dolduruldugunu anlatir. insanm iliskilerindeki
kokugmusglugu parfiim kokular ve evcilik oyunlart
gizleyememektedir dolayisiyla Breillat da insanlar1 kokulariyla,
swilaryla, garesizligi ve korkulariyla yiizlestirmelidir. O sinemada
seyirciye istedigini vermeyi reddeden bagka bir cografyaya ait
Sehrazat olarak bize iligkiler {izerine hikayeler anlatir.

Bilge Tas

Catherine Breillat

Catherine Breillat, who is blamed for being the director of evilness
in cinema, is welcoming us with one of the most realistic films she
has ever created. In her film Perfect Love, she tells the story of how
women and men are wounded deeply by the destructive wars in
their relationships. The film' story is about the love affair between
young Christophe and his 35 years old lover Frederique, who has
two children. In the film, the two lovers never really make love,
although they always sleep together. They never resign
themselves. Frederique becomes jealous when they are with other
men and women and Christophe feels himself rejected and anxious
because of her insults and humiliations. Very common themes
from all Breillat's filmssex, gender clashes and death are the
subjects of Perfect Love. It is composed of long dialogues. In the
film Frederique claims that in one way or another children always
cause couples to separate. On the other hand Emmanuel, the 18
years old daughter of the family, is in an anxiety about her parents.
Christophe blames Frederique for ruining all the men in her life
and tries to deminish all her experiences about marriage. Catherine
Breillat, who is accepted as one of the most realistic directors of
cinema history, demonstrates to us that we human beings consists
of flesh, blood and secretions. Besides that our relationships are
stinky. Those stinky smells cannot be be covered up by nice
perfumes or children’s games like marriages in real lives. So we
can easily say that Brelliat confronts us with all our humanly fears
and bodily features in our relationships. The director prefers to tell
different stories of one to one relationships belonging to the
different geographies, like a tale telling Scherezade to her
spectators.”

1948 de diinyaya geldi. Paris'teki Oyunculuk Stirdyosu'nda egitim aldi. 17 yasmdayken ilk kitabm

cikards. Kitap, Fransa hiikiimeti tarafindan 18 yagindan kiiciiklere yasaklands. Filmlerinde cinsellik ve
toplumsal cinsiyet rollerine odaklandi. Cok satan kitaplara, cok izlenen ve tartigilan filmlere imza atti.

She was born in 1948. She started her career after studying acting at Yves Furet Studio d’Entrainentent de
I'Acteur in Paris. At the age of 17, she wrole her first editing book: I'Homme facile, 1965 (Easy Man). The book
was censored for at least 18 years by the French government. Breillat is known for films focusing on sexuality,

gender conflict and sibling rivalry. Her novels have been best-sellers.

Filmlerinden Bazilari/Selected Filmography
Blue Beard (2009), The Last Mistress (2007), Anatomy of Hell (2004), Sex Is Comedy (2002), Brief
Crossing (2001), Fat Girl (2001), Romance (1999), Sale comme un ange (1991), A Real Young Lady (1976)




UYUMSUZLAR/MISFITS

UC UC BOCEGIM
LADYBIRD LADYBIRD
INGILTERE/UK, 1994, 35 mm, renkli/color, 101'

YONETMEN/DIRECTOR: Ken Loach

SENARYO/SCREENPLAY: Rona Munro

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Barry Ackroyd

KURGU/EDITING: Jonathan Morris

MUZIK/MUSIC: George Fenton

OYUNCULAR/CAST: Crissy Rock, Vladimir Vega, Sandie Lavelle, Mauricio Venegas
YAPIMCI/PRODUCER: Sally Hibbin

ODULLER/AWARDS:

Berlin Uluslararasi Film Festivali “En Iyi Kadm Oyuncu” (Crissy Rock), “Fkiimenik Jiirisi Odiilii”/Berlin
International Film Festival “Best Actress”, “Prize of the Ecumenical Jury”, 1994

Londra Film Elestirmenleri Birligi Film Odtilleri “Yilin Ingiliz Kadin Oyuncusu”/London Critics Circle Film
Awards “British Actress of the Year”, 1995

Sant Jordi Odiilleri “En Iyi Yabanci Kadm Oyuncu”/Sant Jordi Awards “Best Foreign Actress”, 1995
Valladolid Uluslararas: Film Festivali “En Iyi Erkek Oyuncu” (Vladimir Vega)/Valladolid International Film
Festival “Best Actor”, 1994

“Ug ug bocegi” Anglosaxon etkisindeki kiiltiirlerde, Kanada'dan
Avusturalya'ya kadar genis bir cografyada tekrarlanan folklorik bir
sarkidir. “Ug ug bocegi/Kag yuvandan/Evini alev almig/Cocuklarin
kagmug/Bir tanesi diginda/Onun da adi Anna/Saklanmig tavan
arasina”.

Bu yar1 belgesel nitelikli dramatik filmde Ken Loach, cocuklarmin
velayeti igin savagan dort ¢ocuklu bir ailedeki annenin hikayesini
anlatiyor. Maggie, hor kullaruldig: bir iliskiden obtiriine dogru
siiriiklenip durmaktadir. D6rt gocugunun babalar: da farkl
kisilerdir ve bu durum bir yanginda yaralandiklar: zaman Sosyal
Hizmetler kurumunun dikkatini ¢eker. Olaylar ilerledikce
Maggie'nin ¢ocuklart i¢in 'uygun' olmayan bir anne olduguna
karar verilir ve cocuklar bakima alinmak iizere ondan koparilmak
istenir. Maggie bu olaylar sirasinda riiyalarinin adami diyebilecegi
Paraguayl bir siirgiin olan Jorge ile ask yasamaya baslar ve onunla
‘normal’ bir aile diizeni kurar. Ancak, Sosyal Hizmetler yeniden
ortaya gikar ve Maggie'nin hayatint gergekten degistirdigine
inanmaz. Sonugta onu yeni dogan ¢ocuklarindan ayirir. Bu sebeple
Jorge ve Maggie, birlikte ve birbirlerinden ayr her platformda
Sosyal Hizmetlere, go¢menlik yasalarmna ve diger biirokratik
engellere kars1 ailelerini yeniden toparlayabilmek igin bir
miicadeleye girisirler. Tipki ug ug bceklerinin dykiisiinii anlatan o
eski tekerlemede oldugu gibi.

Ken Loach

Lady Ladybird' is a folkloric song that is sometimes known as
‘Ladybug Ladybug.' The song is known from continental Europe to
the continent of America and spread to the Australian mainland
under the domination of Anglosaxon culture, saying: “Ladybird,
ladybird fly away home/Your house is on fire and your children
are gone/All except one/And her name is Ann/And she hid under
the baking pan”.

This Ken Loach docu-drama relates the story of a British woman's
fight with Social Services over the care of her children. Maggie has
a history of bouncing from one abusive relationship to another. She
has four children, of four different fathers, who came to the
attention of Social Services when they were injured in a fire.
Subsequently, Maggie was found to be an 'unfit mother' and her
children were removed from her care. She finally meets the man
of her dreams, a Paraguayan expatriate, and they start a family
together. Unfortunately, Social Services seem unwilling to accept
that her life has changed and rends them from their new children.
She and Jorge together, and separately, fight Social Services,
Immigration, and other government bureaucrats in a desperate
battle to make their family whole again. Very much like the story
that is narrated in that very famous traditional song “Lady
Ladybird”.

1936'da diinyaya geldi. Naturalist, toplumsal gergekgi film cekim tarzi ve sosyalist goriigleriyle biliniyor. Kendine 6

sinemasimnda ev:

ve kadin haklan gibi konulan da isledi. Telev

ktigi Cathy Come Honie o kadar etkili oldu

ki tilkedeki evsizlik yasalan degisti. Cagdaglaruun tersine Hollywood'un sihirli diinyasma kendisini kaptirmadh,
bagimsiz igler yapti. Kita Avrupa'simin en 6nemli yonetmenlerinden.

He was born in 1936. He is kitown for his naturalistic, social realist directing style and for hi
his filin treatment of social issues such as omelessness, iubour and wowmen rights. Unlil
e call of Hollywood. He produced a sertes of dacudraina;
so massive that it led directly to a change in the honzeless laws.

has never succumbed to the
Honze (1964), whose tnpact was

socialist beliefs, which are evident in
virtually all liis contenporaries, Ken Loach
most notably the devastating Catlry Come

Filmlerinden Bazilan/Selected Filmography
Looking for Eric (2009), It's a Free World. (2007), A Fond
Name Is Joe (1998), Carla's Song (1996), Land and Freedom (1995), Raining Stones (1993), Kes (1970), Poor Cow (1967)

(2004), Sweet Sixteen (2002), Bread and Roses (2000), My



AZIZELER/SAINTS

KARANLIK ARZULAR

ENTRE TINIEBLAS

DARK HABITS

ISPANYA/SPAIN, 1983, 35 mm, renkli/color, 114'

YONETMEN/DIRECTOR: Pedro Almodévar

SENARYO/SCREENPLAY: Pedro Almodévar

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Angel Luis Fernandez
KURGU/EDITING: José Salcedo

MUZiK/MUSIC: Cam Espafia

OYUNCULAR/CAST: Cristina Sanchez Pascual, Will More, Laura Cepeda, Marisa Paredes, Carmen Maura,
Cecilia Roth

YAPIMCI/PRODUCER: Luis Calvo

ODULLER/AWARDS:

Sant Jordi Odiilleri “En Iyi Ispanyol Kadin Oyuncu” (Cristina Sénchez Pascual)/Sant Jordi Awards “Best
Spanish Actress”, 1984

Karanlik Arzular, Festival'in 'Kotiiliik' temast altindaki bagliklardan
herhangi birine uyabilirdi: Azizeler, Fahigeler, Katiller.
Kahramanlarn arasinda hepsi mevcut; zaten bazilar, birkag baghga
birden uyuyor. En 6nemlisi de, birbirlerine duyduklari ihtiyagla bir
araya gelmis olmalari. Manastirlarini kaybetme tehlikesiyle kargt
kargtya kalan bir avug rahibe, uyusturucu bagimlisi bir pavyon
sarkiasinin kendilerine siginmasiyla, neredeyse negeye boguluyor
ve bagrahibe, gozleri parlayarak umut dolu gelecegi hayal ediyor:
“Cok yakinda buras: yeniden katiller, fahigeler ve uyusturucu
bagimllariyla dolacak!” Kald1 ki halihazirda manastirt ayakta
tutanlar da, agag1 yukar: aym kisiler. Rahibelerden biri, bir adam
éldiirdiigii icin kokain ve eroini tercih ediyor; bir digeri, ucuz
zevklere dair romanlar kaleme aldig1 takma adiyla meghur.
Karanlik Arzular, kurtarmak ile kurtarilmak, kullanmak ile
kullanilmanin hassas dengeleri, trajik bigimde birbirlerini
biitiinleyigleri ve tiim bunlarin agkin dogasiyla iligkisi tizerine bir
komedi. Pedro Almodovar'in {igilincii uzun metrajlhisy, yénetmenin
ilk déneminin nispeten az goriilmiis, bir yandan da tipik
Srneklerinden. 'Geng Almodovar'm naiflikle 'ahlaksizlik'y, hayatin
gercekgi tarafindan hig de uzak olmayan bir hiiziinle sagmaligin
éniinde sayguyla egilen bir mizahi bir araya getirdigi tath anarsisi,
filmin ruhuna tamamen hakim. Ustelik bir ustanmn tiim
marifetlerinden ¢ok, alelacele ¢ekilivermis gibi duran haliyle onun
birgok takintisini yansihiyor olmast, bu eglenceyi daha da goriiniir
kiliyor.

Yesim Tabak

Pedro Almodovar
1949'da Castilla-La Mancha'da diiny

Ispanyol kiilitiriiniin simgelerinden biri haline geldi. Cesar, O
Bunuel'den sonra uluslararas: alanda adini en ¢ok duyurmus Ispanyo!

He was borin on 1949 in Castillz-La Mancha
. The most internationally acclainted Spanish filminaker since Luis Bunuel was bor in

awards such as Golden Globe, Oscar, Ceas
Castille-La Mancha in 1949,

Filmleri/Filmography

:a geldi. 1972-78 yallar arasmda kisa filmler yapt. Filmleriyle fa

Dark Habits, in the Festival's 'evil' theme, could be categorized
under the section of “Saints, Prostitutes and Killers.” Among the
heroes more than one of these titles fit. The most crucial thing is
that they gather because they need each other. A few sisters/nuns
who are in danger of losing their monastery, become mesmerized
after a drug addicted night club singer is taken under protection in
the monastery. The mother superior dreams of the hopeful future,
and with her eyes shining full of joy and excitement says: "This
place is going to be filled with killers, prostitutes and drug addicts
again!’ Besides, those who sustain the monastery are more or less
the same people. One of the nuns becomes an acid addict and
dedicates herself to masochism after she killed a man. The mother
superior, whose walls are covered with the biggest sinners of the
century, claims that Jesus sacrificed himself to save those people’
and she prefers cocaine and heroine too. The other nun is known
for her nickname she used in her trashy novels. Dark Habits is a
comedy about saving and being saved, the delicate balance
between being used and abused and these issues' affinity with the
nature of love. Pedro Almodovar's third feature film is one of the
rare examples of his first films and is typical of his style.
Almodovar's movies combine naive with immoral, a kind of
gloomy reality that is combined with humor paying homage to
absurdity. His soft anarchical approache dominates the essence of
the film. In addition the film's clumsy shooting reflects the
director's obsessions which make this fun more visible and show
his master's skill.

‘m sonrasi
car, Altin Kiire gibi uluslar arasi pek cok ddiil aldi. Luis
onetmendir.

pain. From 1972 to 1978, he devoted himself to make short films. He won several

Broken Embraces (2009), Volver (2006), Bad Education (2004), Talk To Her (2002), All About My Mother (1999), Live Flesh
(1997), Kika (1993), High Heels (1991), Tie Me Up! Tie Me Down (1990), Women on the Verge of a Nervous Breakdown
(1988), Law of Desire (1987), Matador (1986), What Have I Done to Deserve This (1984), Pepi, Luci, Bom (1980)




HAZINEM
OR

Actress”, 2004

Award ”, 2004

FAHISELER/WHORES

OR, MY TREASURE
FRANSA-ISRAIL/FRANCE-ISRAEL, 2004, 35 mm, renkli/coloz, 100"

YONETMEN/DIRECTOR: Keren Yedaya

SENARYO/SCREENPLAY: Sari Ezouz, Keren Yedaya

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Laurent Brunet

KURGU/EDITING: Sari Ezouz

OYUNCULAR/CAST: Ronit Elkabetz, Dana Ivgy, Meshar Cohen, Katia Zinbris
YAPIMCILAR/PRODUCERS: Emmanuel Agneray, Jérome Bleitrach, Marek Rozenbaum, Itai Tamir
ODULLERINDEN BAZILARI/SELECTED AWARDS:

israil Film Akademisi Odiilleri “En {yi Kadm Oyuncu” (Dana Ivgy)/Awards of the Israeli Filin Academy “Best

Cannes Film Festivali “Elestirmenler Haftas: Odiilii”, “Aln Kamera”, “Le Label regard jeune — En iyi Film”,
“SACD Senaryo Odiilii”, “Geng Elestirmenler Odiilii”/Canres Film Festival “Critics Week Grand Prize”,
“Golden Camera”, “Le Label regard jenne - Best Feature Film”, “SACD Screenwriting Award”, “Young Critics

Hazinen, tersyiiz edilmis bir anne-gocuk hikayesi. Gegimini seks
igciligiyle saglayan, hayati tizerindeki tiim kontroliinii yitirmis ve
bu anlamda gocuklagmis Ruthie'yle, annesini sokaklardan
kurtarmak isteyen, ona 'dogru diizgiin bir i’ bulmaya ¢ahsan 16
yagindaki Or'un hikayesi. Filmin hemen bagindaki birkag sahne
Ruthie ve Or'un anne-kiz rollerini degis tokus ettifini gosteriyor:
Or, Tel Aviv sokaklarmdan bos icki siseleri toplayp satarken,
kiiciik bir lokantada bulasikgilik yaparken Ruthie bir bankta
oturmus onu bekliyor. Okuldan giktiktan sonra, annesi gelsin de
alsin diye bekleyen bir gocuk gibi. Or gelip annesini aliyor. Ruthie,
her gocuk gibi, taksiye binmek istiyor. Dahasi var: Or annesine
annelik yapmakla kalnuyor, onun vicdantymig gibi davraniyor
(Annesinin "Bana dyle bakma!" demesinden belli). Cok calistyor.
Yalan séylemiyor. Derslerini aksatmiyor.

Yonetmen/senarist Keren Yedaya hikayesini anlatirken kamera
hareketi ve miizik kullanimindan uzak durmus. Filminde kesme
de yok denecek kadar az. Belli ki ne karakterleri ne de seyircisi
{izerinde tahakkiim kurmak istiyor. Kameras: hep uzakta;
kosebaglarinda, odalarin egiklerinde. Dinleyicilerine “iste boyle”
demekle yetinen ve onlardan hikayesine taniklik etmelerini isteyen
algakgoniillii bir dykii anlaticist gibi.

Ustelik Yedaya, kimilerinin aksine, minimalist sinemada
senaryonun ne kadar 6nemli oldugunun da farkinda. Bu nedenle,
‘olay drgiisii' ve 'entrika’ gibi temel kavramlardan uzakta goriinse
de agr agir 1sinan, kuruldugunu belli etmeyen, ince ve ustalikl bir
senaryo yazmig. Aklimizi ¢almak ve bizi kuyruguna takip
gotiirmek isteyen filmler cogu zaman amaglarina ulasamazken,
konusu, karakterleri ve izleyicisiyle arasindaki mesafeyi 1srarla
koruyan Hezinem seyircisini yanina gekiveriyor. Ama gelirken
aklin1 yanuna almasiru istiyor. Ve birgok iyi hikaye gibi, hikayenin
bitmedigi, daha yeni bagladig1 bir yerde sona eriyor. Sehrin
giiriiltiisiiyle baglayan film, elektronik miizik esliginde eglenen bir
grup erkegin gigliklariyla kapaniyor. Bu giiriiltiiniin ortasinda 16
yagindaki bir kizin sesini kim duyar?

Uygar Sirin

Keren Yedaya

1972'de ABD'de duinyaya geldi. 1

Or is a story of mother/daughter role reversal. Ruthie eams her living
through prostitution and has lost all control of her life, thus becoming
childlike Her 16 year old daughter, Or, wants to save her mother from
the streets by trying to find her a 'real' job. The young director and
scenario writer, Keren Yadaya, shows in the first few minutes of the
film that Ruthie and Or have reversed the roles of mother and
daughter. Or collects empty drink bottles from the streets of Tel Aviv
and sells them to a market. Or goes to work in a small restaurant
where she washes dishes while Ruthie sits on a bench waiting for Or.
She is like a child who has gotten out of school waiting for her mother
to pick her up. Like every child, Ruthie wants to take a taxi. Or, like a
poor and frugal mother, asks, 'Why don't we take the bus?" Or takes
her mother home and bathes her; Or prepares her mother breakfast; Or
finds her mother a job. There's more: Or not only acts like a mother to
her mother, she acts like her conscience, (Her mother tells her "Dont
look at me like that!") She works hard. She doesn't lie. She studies hard
and she gets along well with everyone. Without being dishonest, she
acts like herself without putting on different masks

Keren Yedaya has created a very clear message through this character
about Israel's continued occupation and continuous involvement in
war. The arrival of the soldier and what he does, "poisons’ Or and
throws her on the other side of the line. It is obvious that Yedaya
believes the same to be true of her country.

Yedaya is one of the few who is successful because instead of making
an aesthetic preference, she makes a choice about the expression of the
film. She doesn't try to fit her cinematography into a story; she believes
that minimalism is the best form in which to tell the story.
Furthermore, in spite of what some people think about minimalist
cinema, Yedaya is aware of how important the scenario and actors are.
That is why, Yedaya wrote a delicate, exquisite scenario that appears to
be outside of the realm of such basic scenario rules as 'plot and
‘intrigue’ but that is sound, slow and not obviously stable. Thus like so
many good stories, the story in the film is unfinished; it ends just when
it is about to begin. Beginning with the noise of the city, it ends with
the shouts of a group of men enjoying themselves with electronic
music. Who could hear a 16 year old girl's voice in the midst of this
noise?

'ten beri fsrail'de yasiyor. Kamera Obscura sinema okulundan

mezun oldu. 1993'ten beri sokak ¢ocuklar icin atélye calismalan diizenliyor. Lufu filmi araciligiyla

psikologlara, psikiyatrlara ve yetkililere seks is¢iligi hakkinda egitim veriyor.

She was born i 1972 in the United-States and has been Itving in Isvael since 1975. She graduate

from the

cinema school Camera Obscura. From 1993, sie organized workshop with lomeless children. She has been
chiatrists and members of the government through the

giving lectures about prostitution to psyciiolo

neditim of her film Lulu.

Filmleri/Filmography

Jatfa (2009), My Treasure (2004), Underwear (2000), Lulu (1999), Elinor (1994)




DUZ BENi
BAISE-MOI
FUCK ME

KATILLER/KILLERS

FRANSA/FRANCE, 2000, 35 mm, renkli/color, 87'

YONETMEN/DIRECTOR: Virginie Despentes, Coralie Trinh Thi

SENARYO/SCREENPLAY: Virginie Despentes, Coralie Trinh Thi (Virginie Despentes'in aym adh
kitabindan/adapted by Virginie Despentes's novel)

GORONTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Benoit Chamaillard, fulian Pamart
KURGU/EDITING: Ailo Auguste, Francine Lemaitre, V éronique Rosa

MUZIK/MUSIC: Varou Jean

OYUNCULAR/CAST: Karen Bach, Raffaéla Anderson, Delphine McCarty, Lisa Marshall
YAPIMCI/PRODUCER: Philippe Godeau, Alain Sarde

YAPIM/PRODUCTION CO.: A Pan-Europeenne

DUNYA HAKLARI/WORLD SALES: Wild Bunch

Kiskirticr adi, yapim ve dagitim kosullari, pazarlanma sekli géz 6niine
alindiginda filmin yapilma amaa fazlasiyla ortada: Sok etmek. Artik
vasadiklarina dayanamadiklar1 bir noktada yollari kesisen ve birlikte
geri donisii olmayan kanh bir yolculuga ¢ikan iki kadinim tecaviiz-
intikam oykiist, beklendigi Uzere sansasyon yaratti, 'X' damgas alds,
Catherine Breillat ve Jean Luc Godard gibi yonetmenlerin normal
salonlarda vizyona girebilmesi igin adina miicadele verdigi bir
fenomene doniigtii. 'Thelma ve Louise' bunun yaninda Merchant-Ivory
filmi gibi kaliyor, deniyor. Oyle de oluyor gergekten; Thelma ve
Louise’ ne kadar seker-surupsa, bu o kadar aci-acitict. O ne kadar
masalsiysa, Diiz Beni o kadar 'gercek’.

Filmin ilk yirmi dakikasi boyunca Manu ve Nadine'in maruz kaldig
iskenceye, cogunlukla kameraya bakip konusan yakin plan yiizlerle
sahit oluyoruz. Ve sonunda bu iki kadm onlara bagiran, emreden;
onlar ezen, dinlemeyen, gérmezden gelen, doven, iten, kakan, hor
goren; taciz ve tutumlarini tecaviize, sézlii ve fiziksel saldirtya
varduranlara ‘'dur’ diyorlar. Artik dayanamayacaklari, dayanmak
istemedikleri, gozlerinin higbir sey gérmedigi bir noktadalar. Ve tam
bir ézgiirlesme yasiyorlar. Diledikleri gibi sevisiyor, erkekleri,
kadinlar istedikleri gibi kullaniyor, onlarla igleri bitince de canlart
isterse ldiirliyorlar. Birbirlerinden aldiklan giigle ve 'kétii kiz'
olmanin sonsuz enerjisiyle, hayatlarinda ilk defa tam anlamuyla
kendileri oluyorlar.

Diiz Beni, entelektiiel bir derinlik ya da etkileyici bir sinema dili
peginde degil. Hog bir izleme deneyimi de vaat etmiyor. Mahareti,
kadinlarin korkusuzca zevk aldigi, son hiicrelerine kadar
ozgiirlestikleri ve glicii ele gegirdikleri bir hikayeyi, porno oyuncular
ve estetifiyle, ancak bu iglevi tam da tersine gevirerek, gériintiiden
zevk almmasini dnleyerek anlatmasi. Istismar sinemasinin postmodern
yorumlarma goz kirparken, kendi yolunun ayri oldugunun altini
¢iziyor. Burada siis, fazlalik, zeka gosterisi, stilize etme cabast yok,
giplakhik ve banallik var: “Bizden bir sey olmaz. Hani nerede zekice
laflar? Insanlar Sliip duruyor, ona gére davranmaliyiz” diyor Manu,
Nadine'e. Dilini ve araglarinu kullandiklar: her tir sistemi, diizeni
alagag eden, kotiilestikge dzgiirlegen kadinlar olarak sinema tarihinde
yerlerini altyorlar.

Burcu Aykar Sirin

Virginie Despentes

1969'da diinyaya geldi. ‘Tecaviiz ve intikam' olarak bilinen tiiriin 6rneklerinden Diiz Beni,

If we consider the film's seditious name along with its production and
distribution conditions, the aim to shoot Baise-Moi is clear: to shock the
audience! Two women's lives intersect at the point where they can no
longer stand the harsh conditions in which they try to survive and they
set out on a bloody journey with no return. As it could be easily
predicted, Manu and Nadine's rape and revenge story created a
sensation. The film got an X' rating and turned into a phenomenon as
other directors such as Catherine Breillat and Jean Luc Godard
struggled to make the authorities show the film in normal theaters. It is
said that Thelnia and Louise, which has more in common with Merchasnt
Ivory, is incomparable with Baise Moi. Thelma and Louise is so sugary,
on the other hand Baise Moi is much more bitter. The first is so
unrealistic, the latter is so real. We witness Manu and Nadine being
subjected to torture through close-up camera shots as they look and talk
to the camera in the first twenty minutes of the film. In the end of the
movie, the two women say 'enough'’ to the ones who shout, command,
overwhelm, ignore, beat, push, scorn them and lead their sexual
harassments through rape, verbal and physical attacks. Manu and
Nadine reach a point that they cannot stand those tortures any more. In
that sense, they experience a complete freedom. In the end, when Manu
and Nadine are done with those, they kill these people if they want to.
For the first time in their lives, they find themselves with the power
stemming from their bondage and with the full energy of being 'bad
girls'. Baise-moi does not aim at an intellectual depth or an impressive
cinematic language. It does not promise pleasant viewing either. The
film's dexterity lies in the deceptive story in which women are liberated,
get full satisfaction out of authority. The story is told by using porno
actresses and aesthetics and it reverses the whole function mentioned
above in order not to get a visual taste. Baise-moi utilize some
exploitation movie elements as well as it underlines that it differs from
the genre's other examples. Conversely, it holds nudity and banality. In
one scene, Manu tells Nadine: ‘'We are good-for-nothing. Where did all
the clever words go? People are dying. We have to consider and behave
according to this reality’. Manu and Nadine, who use the system's
language and mediums in order to free themselves from the system,
turn out to be the evil the system obliged them to be and consequently
find a privileged place for themselves in cinema history.

etmenin aym adh

kitabindan uyarlandy. King Kong Theory adh biyografisi Ingilizceye gevrildi

Her most fumous novel and fili of the samme name is Baise-mol, a contentporary example of the exploitation films genre kiown as

rape and revenge fils

Coralie Trinh Thi
1976'da diiny
tanind.

ya geldi. Yazar ve eski bir porno film oyuncusu olarak iilkesinin yani sira Almanya ve Vieti

Her inost recent biographical, non-fiction work, King Kong Theory has also been translated into English.

da da

Barn in 1976. A French author and former pornographic actress of French/German and Vietnanese etlinicity fanous for her
acting, writing and for directing the film Baise-moi (2000). She received a Hot d'Or Honorary Award in 2009.

Filmleri/Filmography

Virginie Despentes: Mutandes (2009), Fuck Me (2000) Coralie Trinh Thi: Fuck Me (2




KOTULUK CICEGI/FLOWER OF EVIL: ISABELLE HUPPERT

SEREMONI

Rendeily

Award”, 1995

LA CEREMONIE

JUDGEMENT IN STONE
FRANSA-KANADA/ERANCE-CANADA, 1978, 35 mm, renkli/color, 124'

YONETMEN/DIRECTOR: Claude Chabrol
SENARYO/SCREENPLAY: Claude Chabrol, Caroline Eliacheff (Ruth Rendell'in kitabindan/based on a book by Ruth

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Bernard Zitzermann
KURGU/EDITING: Monique Fardoulis

MUZIK/MUSIC: Matthieu Chabrol

OYUNCULAR/CAST: Isabelle Huppert, Sandrine Bonnaire, Jean-Pierre Cassel, Jacqueline Bisset, Virginie Ledoyen
YAPIMCI/PRODUCER: Marin Karmitz

ODULLERINDEN BAZILARI/SELECTED AWARDS:

César Odiilleri “En lyi Kadin Oyuncu” (Isabelle Huppert)/César Awards “Best Actress”, 1996

Toronto Uluslararas: Film Festival “Metro Medya Odiilii”/Toronto International Film Festival “Metro Media

Venedik Film Festivali “En lyi Kadin Oyuncular” (Isabelle Huppert, Sandrine Bonnaire)/Venice Film Festival
“Best Actress”, 1995

Seremoni, stmiflar arasindaki gerilimin filmin sonunda ayyuka
qiktig1 ve yonetmenin 'Marksist olmamasina kargm' “Son Marksist
filmi ¢cektim. Ama sinif miicadelesi biitiin siddetiyle stiriiyor”
dedigi bir film. Ruth Rendell'in A Judgement in Stone adli
romanindan yola gikan Chabrol, burjuva bir ailenin yanunda
calisan hizmetci kadimin (Sophie) postanede caligan arkadasiyla
(Jeanne) iligkilerini, bu ikilinin sagirtic1 ve yikici sonlarini anlatiyor.
Filmde avlanmaktan sz edenler filmin sonunda avlanacaklar.
Sophie, keskinlesen siruf aynmlarin biling diizeyinde degil,
neredeyse sezgileriyle, duyum agamasmda fark eder, suuf bilinci
tagimaz. Yasaminu degistirmeye ya da doniistiirmeye yonelik hicbir
diisiincesi ve istemi de yoktur. Sinuf bilincine sahip olmayan
emekgi Sophie'nin kargisinda konumlanan ve her firsatta kitap
okuyan Jeanne'in da sinuf bilincine sahip olduguna yonelik ipuglan
elde edemeyiz. Yalnizca Jeanne, Sophie'den farkli olarak
kendisinden daha iyi yasam standartlarina sahip olan burjuvalara
kars1 6fke duyar, Sophie'nin tersine yagam dolu, kipir kipir ve
meraklidir. Smifsal konum, giysi diizeyinde abartilmadan
gosterilir. Sophie'nin yiin eldivenleri vardir, igveren kadimn
(Catherine'in) ise deri. Postanede caligan ve sonradan Sophie'nin
arkadas: olan Jeanne'in ise kirmuzi bir baghg, kirmizi eldivenleri,
kirmizi kazag vardir. Zaten Jeanne tipki Kirmuzi Baghkl Kiz gibi
merak eder ve sorular sorar. Sophie'nin sakladig sir, énce
izleyiciyi sonra da burjuva aileyi soke edecektir. Jeanne,
Sophie'den ¢ok farklidir. Cok okur, burjuva sinifinin yagamimna
yonelik bityiik bir meraki ve 6zlemi vardir. Onlar kiiglimser aynu
zamanda. Ona gdre Catherine fahigedir, adam fasist, oglan deli.
Kiigiik arabast bozulup da evin geng kizi ona yardim ettiginde
kiiciimseme doruga cikar. Geng kadmn “arabalardan anlarm”
dediginde, Jeanne tepeden bakar: “Bense siirden” der. Hig sasirticl
degil; Jeanne, Isabelle Huppert'dir.

S. Ruken Oztiirk

Claude Chabrol

La Cérémonie is a film where the tension between classes explodes
at the end and despite the director is 'not a Marxist', depicts his
film as: “I shot the last Marxist film. However, the class struggle
continues with all severity.” Adapted from the novel A Judgemeit
in Stone by Ruth Rendell, La Cérémonie tells the relationship
between domestic servant Sophie, who works for a bourgeois
family and her friend Jeanne, a post office employee, and their
intriguing and catastrophic ends. In the film those who talk about
hunting become prey. Sophie does not realize sharp distinctions
between classes consciously but with her intuitions, on the
sensational level. She does not have a class consciousness. Neither
does she have a purpose nor a will to change or transform her life.
In her relationship to labourer Sophie, we cannot either get any
hint that book worm Jeanne has a class consciousness or not.
However, Jeanne, more different than Sophie, is angry with the
bourgeois class members who have a higher life standards than
her. On the contrary to Sophie, she is lively, restless, and curious.
The class position in the film is demonstrated in context of clothes,
without exaggarating. Sophie has got wool gloves, the employer
Catherine has leather ones. Sophie's friend Jeanne has got red cap,
red gloves, and red sweater. Besides, Jeanne is curious just like
Little Red Riding Hood she always asks questions. The secret of
Sophie will astound first the spectator and then the bourgeois
family. Jeanne is very much different than Sophie. She reads often,
has got a big curiosity and aspiration for bourgeois life. At the
same time, she despises the bourgeois. For her, Catherine is a
prostitute, the husband is fascist, and the son is crazy. The despise
reaches its maximum when the younger daughter helps son as his
small car is broken. When the young girl says that she knows
about cars, Jeanne disdains her: “I know poetry”. It is not suprising
that Jeanne is Isabelle Huppert.

1930'da Paris'te dunyaya geldi. Universitedeyken Godard, Truffaut, Bazin ve Rohmer'le tanisarak Fransiz sinema

cevresiyle iliski kurdu

emaya 1956'da facq

Rivette'nin bir kisa filminin yapimeisi ve senaristlerinden biri olarak

girdi. Ik filmi Yakesrkl Serge (1958) Franstz Yeni Dalgasimun da itk filmi olarak kabul edilir.

Born in 1930 in Paris. During his studies at the university he began his first contacts with thie French cinema environment

meeting with Jean-Lite Godard, Frangois truffaut, Andre Bazin and Eric Rolmer.He made h

cinema debut in 1956 as producer

and co-writer of a short film by [ncques Rivette. His first film, Le beau Serge (1958), is now widely regarded as the first feature of

the French nouvelle vague.

Filmlerinden Bazilari/Selected Filmography

Bellamy (2009), La fille coupée en deux (2007), La fleur du mal (2003), Merci pour le chocolat (2000), L'enfer (1994),
Betty (1992), Madame Bovary (1991), Une affaire de femmes (1988), Le cheval d'orgueil (1980), Folies bourgeoises
(1976), Nada (1974), Les biches (1968), Le scandale (1967), Les bonnes femmes (1960), Le beau Serge (1958)




KOTULUK CiCEGI/FLOWER OF EVIL: ISABELLE HUPPERT

BiR KADIN MESELES]
UNE AFFAIRE DE FEMMES

STORY OF WOMEN
FRANSA-1988, 35 mm, renkli/color, 108'

YONETMEN/DIRECTOR: Claude Chabrol

SENARYO/SCREENPLAY: Claude Chabrol, Colo Tavernier (Fransiz Szpiner'in kitabindan/based o1 a book

by Francis Szpiner)

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Jean Rabier

KURGU/EDITING: Monique Fardoulis

MUZIK/MUSIC: Matthieu Chabrol

OYUNCULAR/CAST: Isabelle Huppert, Frangois Cluzet, Nils Tavernier, Marie Trintignant, Lolita Chammah
YAPIMCI/PRODUCER: Marin Karmitz

ODULLER/AWARDS:

Los Angeles Film Elegtirmenleri Birligi “En i_vi Film Odiilii”/Los Angeles Film Critics Association “Best Film”,

1988

New York Film Elestirmenleri Odiilii/New York Film Critics Award, 1990
Valladolid Uluslararas: Film Festivali, ispanya “En lyi Kadin Oyuncu” (Isabelle Huppert)/Valladolid
International Film Festival “Best Actress”, 1988

Marie, 1940'h yillarda Nazi iggali altindaki bir Fransiz kasabasinda
kocasi ve iki gocuguyla birlikte yasamaktadir. Kocasiun Ikinci
Diinya Savasina katilmasi nedeniyle zor savas kosullarinda tek
basina miicadele etmeye caligan bir kadindir. Ustelik kocast
Almanlara esir diigmiis bu yiizden geri dénebilme ihtimali
azalmugtir. Bityiik bir gecim sikintis1 iginde olan Marie, bir giin
komgusuna kiirtaj yapar. O dénemlerde kiirtaj yasak olmasina
ragmen caresizlikten Gtiirti Marie, bunu bir gegim kaynag: olarak
kullanmaya karar verir. Ama zaman igerisinde toplumun ve
yarginin bu olaya bakis: sebebiyle zorluklarla karsilasacaktir...
Chabrol, sinema tarihinde az sayida filmde iglenen kiirtaj
sorununu diger filmlerinde de rastladigimiz iizere olabildigince
sert ve gergekgi bir bigimde sorguluyor. Vichy hiikiimetinin baskici
politikalarindan nasibini bu sefer giinah kegisi segilen bir kadin
aliyor! Film kiirtajin yani sira, cinsiyet esitsizligi ve dénemin Vichy
hiikiimetinin ¢lirimuis ataerkil ahlak kurallarini bask: altindaki
halka dayatmasi tizerine bir hikaye anlatiyor. Marie karakterini bir
kahraman gibi gstermeyi reddeden Claude Chabrol'iin ahlakct bir
yargida bulunmamast filmin en giiglii yanlarmdan sayilabilir.
“Erkekler... Erkekler bunu nasil anlayabilir?” Marie filmin
sonunda, Paris'e mahkemeye giderken yanindaki kadina béyle
derken aslinda kiirtajin 'bir kadin meselesi' oldugunun altint
giziyor.

Claude Chabrol

1930'da Paris'te diinyaya geldi. Universitedeyken Godard, Truffaut, Bazin ve Rohmer'le tanisarak Fransyz
da Jacques Rivette'nin bir kisa filminin yapimeis: ve senaristlerinden biri olarak

cevr te iliski kurdu. Sinemaya 1

Marie, lives with her husband and two children in a French town
during Nazi Occupation in 1940s. As her husband joins the army,
she has to survive in these hard times. Since her husband is taken
hostage by Nazis, he may not come back home. Having economic
difficulties, Marie performs an abortion to her neighbour. Then she
decides to be an abortionist to live on. However, she faces
difficulties because of society's regard of this subject. Chabrol,
questions the problem of abortion which has rarely been told in
cinema history, in a pretty realistic and solid way. This time a
woman who is chosen to be a spacegoat who gets her share from
Vichy Government's opressive policies. It's not really a film about
abortion but about sexual inequality and the corrupt patriarchical
‘morality’ of the Vichy government and the way they impose their
moral values on people. The movie takes it's power from the fact
that Claude Chabrol does not choose to show his character Marie
as a heroine and judges any moral value. 'Men... How could men
understand?' While Marie goes to a court in Paris, she utters these
word to a woman beside her. Which also underlines abortion is
indeed ‘Une Affaire de Femmes'.

inema

girdi. fik filmi Yakisikli Serge (1958) Fransiz Yeni Dalgasi'nin da ilk filmi olarak kabul edilir.

Born tr 1930 in Paris. During his studies at the university he began his first contacis with the French cinenia eneironment

meeting with Jean-Luc Godard, Francois truffaut, Andre Bazin and Eric Rohme:
and co-writer of a short filtn by Jacques Rivette His first film, Le bean Serge (1

Frencl nouvelle vagie.

1e made his cinema debut it 1956 as prodiicer
now widely regarded as the first feature of the

Filmlerinden Bazilari/Selected Filmography.

Bellamy (2009), La fille coupee en deux (2007), La fleur du mal (2003), Merci pour le chocolat (2000), L'enfer (1994),
Betty (1992), Madame Bovary (1991), Une affaire de femmes (1988), Le cheval d'orgueil (1980), Folies bourgeoises
(1976), Nada (1974), Les biches (1968), Le scandale (1967), Les bonnes femmes (1960), Le beau Serge (1958)
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“IY1 KOTU KISA”
“SHORT FILM COMPETITION
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Kisa Film Yarigmasi

Katiiliig
Biiyticii, cady, iffetsiz, muhteris, lezbiyen, dedikoduct, fahise, azinlik,
kiifiirbaz, edepsiz, vahat, 6zgiir, kiistah, soz dinlemeyen, kahkaha atan,
eviyle ve cocuguyla ilgilenmeyen, yuva yikan, hak avayan, kadinlan
drgiitleyen, kotii yola diisen ve diigiiren... Lilith, Havoa, Delilah, Medea,
Leydi Macbeth, Salome, Marie Antoinette, Jean D’arc, Justine, Hiirrem
Sultan, Cormen, Mata Hari... Sinema da kadinlara atfedilen bu rollerin
yanstticist olinay: segti. Yalnizen Hollywood ve Yesilcam degil, her iilkenin
sinemasinda kadmnn kimligi ayniydi: Femmnie fatale, yani vamp, yani

iin bazen Oznesi, bazen de nesnesi olarak tarif edilen kadmlar. ..

oliimciil kadin, yani kétii kadu. .. ljvgy anneler, kaynanalar, metresler,
hirsh is kadinlari, sigara ve icki icen kadinlar, sarisin kadinlar, sinif
atlamak icin kadmhigim kullanan kadinlar, azgm kadnlar, doyunsuz
kadmlar, agina diisiirdiigii erkeklerin kanini emen kadmlar, yuon yikanlar,
Sfindikkiranlar... Phyllis Dietrichson, Gilda, Sangayl Kadin, Mavi Melek,
Matty Walker, Catherine Tramell. ..

Ugan Siipiirge Uluslararas: Kadin Filmleri Festivali, bu yil ilk kez
kisa film yarigmasi diizenledi. Yarismanin konusu, festivalin bu
seneki temasina uygun olarak “Kotiiliik” olarak belirlendi.
Yarigmanim amacy; kisa filmin gelismesine katkida bulunmanin yan
sira, toplumsal cinsiyet rollerinin sorgulanmasina ve filmlerde
kadin bakis agisinn gelistirilmesine olanak saglamakti. Siddeti,
yoksullugu, savaglari, gocleri, ekonomik krizleri, emek
sOmiiriisiinii ve diinya yiikiiyle sikintiy: eteginde tagimaya
zorlanan kadmlara atfedilen 'kotiiliigii' sorgulamak iizere yola
¢ikan festival, bu yolculuga eslik edecek kisa filmler iin bir ¢agr
yapti ve cok sayida basvuru aldi. Cankaya Belediyesi'nin destegiyle
diizenlenen yarismaya basvurular igin son tarih 9 Nisan'ds, ancak,
talep tizerine bu siire on giin daha uzatildi.

Festival, Kisa Film Yarigmas: ile herkesi bir kez daha diisiinmeye
davet etti: Bu hikayelerde gergekten kotii olan kim?

Yarigmanin segici kurulu sinema yazart Burcu Aykar Sirin, yazar
Giilden Treske ve akademisyen Segil Biiker'den olugtu. Ugii de
Festival Danigma Kurulu tiyesi olan seciciler, yarigmaya gonderilen,
siiresi 10 dakikay: gegmeyen filmleri tek tek izleyip degerlendirdi
ve ilk {i¢ti belirledi. Kazanan filmler Festival'in agilis toreninde
aciklanacak ve yonetmenlerine plaketleri ve para odulleri verilecek.

Short Film Festival

Women are depicted sometinies as the subject or the object of evilness...
Wizard, witch, impure, swindler, lesbian, gossiper, prostitite, iinority,
scurrilous, immoral, easy, free, arrogaint, maverick, laughter, woman who
does riot take care of her family and home, who breaks up one's household,
looks for justice, organizes women, women who corrupt and woien are
corrupted... Lilith, Eve, Delilah, Medea, Lady Macbeth, Salome, Marie
Antoinette, Jean d’arc, Justine, Hurrem Sultan, Carmen, Mata Hari...
Cinema chose to reflect these roles which are attributed to women. Not
only in Hollywood and Yesilcam but also in every country’s cinema,
identification of women on the screen is the same: Femme fatale, vamnp,
fatal or evil... Step mothers, mothers in law, mistresses, ambitious business
wonen, women who somoke and drink, blonde women, wormen who use
their femininty in order to go up into a higher class, naughty women,
insaitate women, women who sucks the blood of men, women break up
one’s household, nutcrackers ... Phyllis Dietrichson, Gilda, Woinan From
Shanghai, Blue Angel, Matty Walker, Catherine Tramell...

The Flying Broom Film Festival organizes a short film competition
for the first time this year. Compatible with the Festival's this year's
theme of the competition is determined to be 'Evilness'. The goal of
the competition is to support the short film production, to enable to
question the gender roles in society and to enhance women point of
view in cinema. The festival aims to scrutinize violence, poverty,
wars, migrations, economic crises, exploitation of labour and the
‘evilness' atrributed to women who are forced to carry all the
burdens on their shoulders. Therefore the festival makes a call for
the application and got so many requests. The deadline for the film
festival, which is organized with the support of Municipality of
Cankaya, had been the 9th April but due to the demand it was
extended for more ten days.

The Festival with the Short Film Festival invites everyone to
reconsider that question: “Who are the real devils of these stories?”

The selective committee of the festival this year is composed of film
critic Burcu Aykar Sirin, writer Giilden Treske and academic Segil
Biiker. The selective committee of the Film Festival analyzed all
competiton films which do not exceed 10 minutes and then defined
the best three films. The winning films are going to be announced
at the opening night of the festival. At the awards ceremony, the
plates and money awards will be given.
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UCAN SUPURGE
KISA FiLM YARISMASI

Tema: Kotiiliik!
Son katilim tarihi: 9 Nisan 2010




13. UCAN SUPURGE ULUSLARARASI KADIN FILMLERI FESTiVALI
13. FLYING BROOM INTERNATIONAL WOMEN’S FILM FESTIVAL

HER BIRI AYRI RENK

EACH HAS A DIFFERENT COLOR




FIPRESCI JURISI/FIPRESCI JURY

Ceylan Ozcelik

1980'de Rize'de dinyaya geldi. Marmara Universitesi Hukuk Fakiitesinden mezun oldu. 2002'de
radyo-televizyon alaninda caligmaya basladi. Yedi yildir kesintisiz yayinda olan 'En Heyecanh Yeri'
adh sinema programinin sunucusu, metin yazari ve yapimast. Cesitli sinema ve kiiltiir-sanat
dergilerinde yazilari yaymlanan Ozgelik, kisa filmler gekiyor. Uzun metrajli filmler icin kamera
arkast belgeselleri hazirliyor.

Ceylan Ozcelik was born in 1980. She graduated from Marmarn University Law School. I 2002, she started
to produce programs for radio and television. Currently the director is hosting, writing and producing the
movie show 'En Heyecanlt Yeri/Climax’ whicl is on air for seven years. Ozgelik is also writing articles for
movie & art magazines and shooting short filins and behind the scenes for feature films.

Dominique Martinez

Paris'te diinyaya geldi. Biitiin yagami ve gretim hayati da ayn1 yerde gecti. Fransizca, Ispanyolca ve
Ingilizce biliyor. Sosyal ve kiiltiirel meseleler {izerine yogunlagtigi bir insani bilimler egitiminin
ardindan, sekiz y1l kadar énce gazetecilik yapmaya bagladi ve sinema elestirmeni olarak calist. 2003
yilindan itibaren sinema dergisi Positif'de yazilari yaymlaniyor ve FIPRESCI tiyesi olarak pek gok
degisik sinema festivalinde jiiri tiyeligi yapiyor. 13. Ugan Stiptirge Uluslararas: Film Festivali'nde yer
almaktan bityiik bir keyif altyor ve bunu hem yeni filmler izlemek hem de yeni bir tilke tanimak

\ agisindan hos bir firsat olarak degerlendiriyor.

“My pareits are Spanisi and I was born in Paris, where I lived ever since and did all my studies. I therefore
speak French, Spanish and English. After a master in Human sciences specialized on social and cultural issues,
I became journalist for several newspapers eight years ago and then cinema critic. 1 started writing for the
monthly magazine of cinema 'Positif in 2003 and I have participated to several cinema festivals around
Europe and worldwide since then. I consider being a member of the jury FIPRESCI in the 13" Flying Broom
International Women's Film Festival in Ankara as a great opportunity to discover a new cinematography as
well as a new country.”

Kirsten Liese

1964'te Berlin'de diinyaya geldi. Miizik ve Alman filolojisi egitimi aldi. 1996 yilindan itibaren
Berlin'de sinema, opera, oda miizigi ve konserler iizerine bagimsiz gazeteci, yazar ve editor olarak
calistr, uzmanlagti. WDR, SWR, DLR, BR, DW gibi radyo kanallarimn yani sira 'Frankfurter
Rundschau’ gibi uluslararas: gazetelerde de caligti. 2005 senesinden beri Alman Film
Elestirmenlenleri Toplulugu'na iiyedir. 2007'de tinlii opera sanatgist Elizabeth Schwarzkopf'u konu
alan ilk kitab1 From Flower Maiden to Marschallin'i yayimlamisgtir.

Kirsten Liese born in Berlin in 1964, studied nusic education and German philology. Since 1996 she lives and
works in Berlin as an independent journalist, author and editor specializing in cinema, opera, chamber mutsic
and concerts. Kirsten works for the radio (WDR, SWR, DLR, BR, DW) as well for international papers like
the 'Frankfurter Rundschav.’. Since 2005 she is menber of the 'Verband der deutschen Filmkritik'. 2007 she
published her first book on the famous opera singer Elisabetlt Sclhwarzkopf ‘From Flower Maiden to
Marschallin’.
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TURKIYE-FRANSA-ALMANYA/TURKIYE-FRANCE-GERMANY, 2009, 35 mm, renkli/color, 110'

YONETMEN/DIRECTOR: Pelin Esmer

SENARYO/SCREENPLAY: Pelin Esmer

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Ozgiir Eken

KURGU/EDITING: Ayhan Ergiirsel, Pelin Esmer, Cem Yildirmm

OYUNCULAR/CAST: Nejat Isler, Mithat Esmer, Tayang Ayaydin, Lagin Ceylan, Savas Akova
YAPIMCILAR/PRODUCERS: Pelin Esmer, Nida Karabol Akdeniz, Tolga Esmer

YAPIM/PRODUCTION CO.: Sinefilm, Stromboli Films, Arte France Cinéma, Bredok Filmproduction
DUNYA HAKLARI/WORLD SALES: Sinefilm

ODULLERINDEN BAZILARI/SELECTED AWARDS:

Ankara Film Festivali “En iyi Yonetmen”, “En iyi Senaryo”, “En lyi Sanat Yénetimi” (Naz Erayda)/Ankara Film
Festival “Best Director”, “Best Screenplay”, “Best Art Direction”, 2010

Istanbul Uluslararas: Film Festivali “Jitri Ozel Odiilii”/Istanbul International Film Festival “Special Prize Of
The Jury”, 2009

Adana Altm Koza Fim Festivali “En Iyi Film”, “En Iyi Senaryo”/Adana Golden Boll Film Festival “Best Film”,
“Best Screenplay”, 2009

Ortadogu Uluslararast Film Festivali “En lyi Ortadogu Yeni Yénetmen Odiili”/Middle East International Film

S

Emniyet Apartmant'nin dérdiincii katinda yasayan Mithat Bey, Living on the fourth floor of Emniyet Apartment Building, Mr.
yillardur biriktirdigi ve evinde kendisine sadece kiigiik bir yasam Mithat has, against all threats he has faced, managed to protect the
alaru birakan koleksiyonunu o giine kadar kargisina ¢ikan her  collection he has been working on for years and that has left him
tiirlii tehdide karsi korumay: bagarmugtir. Koleksiyonunun  with only a small space to live in. Any piece that he searches for to
devamliligimi bozmamak icin aradig1 herhangi bir parca onu  maintain the coherence of the collection could lead him anywhere
Istanbul'un her kdsesine gotiirebilir. Mithat Bey igin Istanbul onun  in Istanbul, For Mr. Mithat, Istanbul is as unlimited as his
koleksiyonu kadar simursizdir. - collection. For Ali, Istanbul is limited to the Emniyet Apartment
Ali igin Istanbul, Emniyet Apartmani ve cevresiyle siurhdir.  Building and its surrounding. Coming from the village to Istanbul,
Kdyiinden Istanbul'a geldiginde apartmana kapici olarak giren Ali, Ali started to work as concierge in the apartment, and when his
kiz1 kapic1 dairesindeki rutubetten astima yakalaninca, daha iyi daughter contracted asthma due to the humidity in the concierge's
kogullar saglayana kadar ailesini kdye geri yollamugtir. Apartmanin  floor, Ali sent his family back to their home in the village for a
diger sakinleri deprem endisesi ve daha degerli bir eve sahip olma while until the conditions were ameliorated. When the other
istegiyle binay1 yikip yeniden inga etmeyi tercih edince, Mithat tenants of the apartment building, out of fear of an earthquake and
Bey'in koleksiyonu ugruna verdigi miicadelenin en zorlusu baslar. with the ambition to own a more valuable building, prefer to have
Bina yikilirsa Mithat Bey koleksiyonunu kaybedecek, Ali de hem the building demolished to be rebuilt again, Mr Mithat begins the
evinden hem de isinden olacaktir. Artik apartman, yalniz yasayan most challenging of wars for his collection. The building now is
bu iki adamun ortak kaderidir. Koleksiyonun devamlilig1 igin  the shared destiny of these two men who live alone. Their
baglayan iligkileri, Mithat Bey'in Ali'ye istanbul'u devretmesiyle relationship that begins for the preservation of the collection takes
farkli bir boyuta geger, birbirlerinin kaderlerini fark etmeden on a different level with Mr. Mithat turning Istanbul over to Alj,
degistirdikleri bir noktada biter. and it ends where they change each other's destinies unknowingly.

Pelin Esmer

Bogazici Universitesi Sosyoloji baliimiinden mezun oldu. Bir yil Yavuz Ozkan'in sinema atélyesine devam etti. VAVE]
0 Lan Osman Smav ve Elisabeth Rygard ' uzun metraj sinema filmlerinde, belgesellerde ve reklam filmlerinde
yonetmen yardimeilig1 yapt. Kadir Has Universitesi'nde belgesel film dersleri verdi. 2005'te Sinefilm'i kurdu.

Pelin Esnter was born and grew up in Istanbul, Turkey. After she majored in sociology in Istanbul, she attended the cinema
workshop of the Turkish director Yavuz Ozkan. She worl a sistant director in a number of Turkish and foreign projects,

including documentari tures and commiercis She gave lectures about documentary filin-makin, g at Istanbul Kadir Has
y. She founded her own film company, S Sinefilin, in 2005.

Filmleri/Filmography
11’ 10 Kala (2009), Oyun (2005), Koleksiyoncu (2002)
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[ AMRIKA
AMREEKA

“Best Actress”, 2009

ABD-KANADA / USA-CANADA, 2009, 35 mm, renkli/color, 96'

YONETMEN/DIRECTOR: Cherien Dabis

SENARYO/SCREENPLAY: Cherien Dabis

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Tobias Datum

KURGU/EDITING: Keith Reamer

MUZIK/MUSIC: Kareem Roustom

OYUNCULAR/CAST: Nisreen Faour, Melkar Muallem, Hiam Abbass, Alia Shawkat, Yussef Abu Warda
YAPIMCILAR/PRODUCERS: Christina Piovesan, Paul Barkin

YAPIM/PRODUCTION CO.:

DUNYA HAKLARI/WORLD SALES: National Geographic Entertainment

ODULLERINDEN BAZILARI/SELECTED AWARDS:

Cairo Uluslararas: Film Festivali “En iyi Arap Filmi”, “En iyi Arap Film Senaryosu”/Cairo International Film
Festivnl “Best Arabic Film”, “Best Arabic Screcuplay”, 2009

Cannes Film Festivali “(Yénetmenlerin On Bes Ginii) FIPRESCI Odiili”/Cannes Film Festival “(Director’s
Fortnight)- FIPRESCI Prize”, 2009

Dubai Uluslararas: Film Festivali “En Iyi Kadin Oyuncu” (Nisreen Faour)/Dubai International Film Festival

'Amreeka', Arapcada 'Amerika’ anlamma geliyor. Film, Araplarm
goziinden, 'Amerikan Riiyasinin neler ifade ettigini, Muna ve oglu
Fadi'nin etrafinda kurulmus hikaye ekseninde anlatiyor.
Yonetmenligini yaptig1 filmin senaryosunu da yazan Dabis, bu
giindelik dramatik gerilimlerle 6riilmiig anne-ogul dykiisiinden yola
cikarak, aslinda diinyanin gidisatini gorebilecegimiz genis bir yelpaze
sunuyor izleyenine. Irak'in, ABD tarafindan iggal edilmesinin
ardindan, tipki lotaryada biiyiik ikramiye kazanmus gibi bir anda
kendisine “yesil kart” gikan Muna Farah, herkesin siirlarinin
belirlenerek yagsamak zorunda birakildig ve fig tektanrilt din igin
kutsal sayilan Ramallah kentinde yasayan bir kadin... Oflunu tek
bagna bityiitmek zorunda kalan Arap-Hiristiyan kdkenli bir anne...
Kogullari hig de iyi olmayan bir bankada memurluk yaparken, aym
zamanda kendisini 'siska’ bir kadn igin terk etmis olan kocasina
kizgimliguyla, {izerindeki sorumluluklarin agirhigt tilkesinde erkek
cocuk yetistirmenin giiglitkleriyle birlesince, kendini 'yegil diigli
kartin' peginde Amerika'da buluverir Muna. Orada ona evini agan ve
yardima olan kiz kardesi ile kocasmm ekonomik durumlar ve aile ici
iligkileri giderek bozulmaya baglar. Muna téim bu olumsuz kogullarm
iizerine gelmis oldugu 'Ozgiirlitkler Ulkesi'nde, umudunu yitirmeden
ve karsisina gikan 1rkgi, ayrimea siireglerle kol kola giren igsizlik
sikintilart kargisinda yilmadan, biitiin giicliikleri metanetle
gogiislemeyi bagarir.

Amreeka, biitiin bir diinyarun ahvalini anlatan kiigiik bir anlatt
olmastyla dikkat gekiyor. Duvarlar biitiin azametiyle yiikselirken,
cekilen sinirlarin gizgileri de kalinlagiyor bu Gykiide. Direngle
kirginligin, umutsuzlukla umudun, yilgmlikla miicadelenin sirt sirta
gittigi Amreeka'nun, diinyarun dort bir yanina yayilmig olan
milyonlarca yersiz yurtsuz, gogmen ve millteci basta olmak iizere
biitiin insanliga sdyleyecegi cok sey var. En basta da kadmlara.
Muna'mn tatil igin yanlarina gelmesini dnerdigi annesinin, ilerlemig
yasina ragmen Bati Seria'da yasamaya devam etmeye kararli
oldugunu soyledigi telefondaki sesine de kulak kabartmak lazim
simdi: “Yollarima altin ddseseler de Amerika'ya gelecek degilim;
yurdumda Slecegim ben.”

Aynur Demircan

Cherien Dabis

She is a 2004 graduate of Columbia Unive
Film Fest
mention from the jury.

Filmleri/Filmography
Amreeka (2009), Make a Wish (2006), The D Word (2005), Memoirs of an

The film “Amreeka” directed by Cherien Dabis stands for
“America” in Arabic and it tells what “American Dream” means to
Arabians through the story of Muna and her son Fadi. Dabis who
also wrote the scenario of the film, presents a wide spectrum to the
audience to make them see what is happening around the world by
emphasizing this mother-son story surrounded by daily dramatic
tensions. Muna Farah who gets ““green card " as if she suddenly
won the first prize in lottery after the invasion of Iraq by the United
States, lives in Ramallah regarded as a holly place for three
monotheist religions where people have to live according to defined
roles, is a devoted mother who has to raise her son alone as an
Arabic-Christian woman. She works in a bank which has terrible
conditions, at the same time when the anger for her husband who
left her for a tiny girl, the burden she has to live under and the
difficulties in raising a son in such a country are overlapped, she
finally finds herself in the United States by following that “green
dream card”. In America, her sister welcomes her and helps her a
lot, but unfortunately the economic conditions and relationship of
her sister and her husband gradually get worse and worse. Muna
coming to this “Country of Freedom” upon all these poor
conditions, was able to cope with all difficulties including
discrimination, unemployment without yielding and losing her
hope.

Shooted in 2009, the film Amreeka is a noteworthy production since
it is a minimal narration explaining the situation of the whole
world. As the walls are getting higher, the borders are becoming
thicker and thicker. The film Amreeks, blended with struggle and
disappointment, despair and hope, fear and endurance, has a lot to
say to whole humanity especially to homeless, immigrants and
refugees who spread around the world, but above all to women. It
is necessary to give an ear to the voice of Muna’s mother on the
phone which says she is determined to live in West Bank despite
her old age although Muna offers her to come to America for
holiday: “ Even if they cover my way with gold, I will not go to
America, I will die in my own country ”.

2004 yilinda Kolombiya Universitesinin Sinema boliimiinden mezun oldu. Kisa filmi Make A Wish ile Sundance'tan
Berlin'e pek ¢ok festivalde odiiller kazandi.

y's MFA film program. Her short film, Make A Wish, screencd at the 2007 Sundance
1l, the Berlinale, and the Clermont-Ferrand Short Filtn Festival, where it picked up the press prize and an honorable

il Stepmaother (2004)
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ARAMIZDA

ENTRE NOS

BETWEEN US

ABD/USA, 2009, 35 mm, renkli/color, 81'

YONETMEN/DIRECTOR: Paola Mendoza, Gloria La Morte

SENARYO/SCREENPLAY: Gloria La Morte, Paola Mendoza

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Bradford Young

KURGU/EDITING: Gloria La Morte

" MUZIK/MUSIC: Gil Talmi

OYUNCULAR/CAST: Paola Mendoza, Sebastian Villada Lopez, Laura Montana Cortez, Sarita Chaudhury,
Andres Munar

YAPIMCILAR/PRODUCERS: Joseph La Morte, Michael Skolnik

ODULLER/AWARDS:

Tribeca Film Festivali “Mansiyon Odiilii”/Tribeca Film Festival “Honorable Mention”, 2009

Newport Uluslararas: Film Festivali “Seyirci odiilﬁ”/Newpart Luternational Film Festival “Audiciice Award”, 2009
Festroia-Tréia Uluslararas: Film Festivali “Settibal Sehri Odiilii”/Festriia - Tréia International Film Festival “Prize

of the City of Setitbal”, 2009

Filmin senaryosu, basrol oyuncusu ve ayn: zamanda y6netmen
yardimeist olan Paola Mendoza'nin annesinin basindan gecen
olaylara dayaniyor. Film, ana karakteri Mariana temsilinde,
Amerikan Riiyasmin biiyiisiine kapihp Birlesik Devletler'e go¢
eden binlerce Latin Amerikalinin kargilagtig1 zorluklar ve diig
karikliklarint olanca sertligi ve gergekligiyle gdzler dniine seriyor.
Genellikle go¢ yolculuguna odaklanan ve gégmenlik meselesi
tizerine yapilan bir¢ok filmden farkh olarak, Aranuzda,
karakterlerin yeni vatanlarmda ayakta kalma ¢abalar: iizerine
kurulmus bir film. Mariana kocasinin onlan terk etmesinden sonra
New York'un en yiiksek Latin niifusa sahip olan Queens
bolgesinde iki cocuguyla yasama miicadelesi vermektedir. Belki de
Kolombiya'daki hayatlarim bile aratabilecek kosullara maruz kalan
Mariana ile cocuklan Gabriela ve Andrea'min, dilini ¢ok az
bildikleri bu {ilkedeki var olma miicadelesi sirasinda birbirlerine
daha ¢ok baglandiklarma sahit oluruz. Mariana Empanadas (etli
bir borek) yaparak ve oglu Andrea ile birlikte ¢oplerden
topladiklar: teneke igecek kutularim satarak gegimlerini saglamaya
caligir. Rityalarimiza bir adim mesafede oldugumuza inandirilan
ve bir nevi gergekiistii yer olarak lanse edilen Amerika'da para
kazanmanin hig de kolay olmadigmi kanitlar nitelikte bir ¢cabadir
bu. Film cesaret ve azmin g6z kamagtirici bir rityaya yenik
diigmeme gabasimi neredeyse belgesel niteliginde bir gerceklikle
sunmayi bagariyor.

Ebru Iseri Erdogan

§ Gloria La Morte

Between Us is written and directed by Gloria La Morte and Paola
Mendoza, who is the main actress and the co-director of the film.
The story relates Paola Mendoza's mother's first years in United
States. The movie achieves the harshness displayed to many Latin
Americans who are fascinated with the American dream and
migrate to United States. It also shows the difficulties and
frustrations that they experience. The movie differs from many
films' focus on emigration problems and process by building upon
the story of characters' efforts to survive in their new country. After
her husband leaves her, Mariana tries to stand on her feet with her
two children in the Queens borough of New York City home to the
city's largest Latin population. Mariana, Gabriela and Andrea
probably live in worse conditions in the US than they lived in their
homeland in Colombia. We witness their bond to each other
gradually grow stronger. Mariana makes enpanadas and collects
cans from the garbage with Andrea in order to manage. Their
effortsto survive proves that its not easy to earn money in America,
which is advertised as a surreal land and where people are
supposed to be just one step from this dreamy land. The movie
shows bravery and determinations overwhelming a dream
through telling the story in a half documentary style.

Film kariyerine 2000 yilinda senaryosunu yazdigh ve vapimeaihigm yaptigi Details adh kisa filmiyle basladi. Bu film, New
York Film Festivali'nde En lyi Kisa Latin Filmi Odtilitnii ald:.

Her film career began in
HBO after a notable fes

Paola Mendoza
Filmlerinde yoksulluk ve yoksullugun gocuklar tizerinde etkisi tizerinde durdu. Filmleri Toronto, Berlin, Tribeca gibi

prestijli film festivallerinde gosterildi.

She has continually tackled the effects of poverty on family and children. He

} as the writer & co-producer of Details, her first narrative s
val run, including a Best Short Award at the NY International Latino Film Festival.

filiaz that bad its television debut on

Ims have been embraced at prestigious festivn

Toronta, Berlin, South by South West, Full Frame, HotDocs and Tribeca.

Filmleri/Filmography
Gloria La Morte Entre nos (2009)

Paola Mendoza Entre nos (2009), Still Standing (2006), Autumn's Eyes (2006)
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2009

CINLI BiR KIZ
SHE, A CHINESE
INGILTERE-FRANSA-ALMANYA/UK-FRANCE-GERMANY, 2009, 35 mm, renkli/color, 98'

YONETMEN/DIRECTOR: Xiaolu Guo

SENARYO/SCREENPLAY: Xiaola Guo

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Zillah Bowes
KURGU/EDITING: Andrew Bird

MUZIK/MUSIC: John Parish

OYUNCULAR/CAST: Huang Lu, Geoffrey Hutchings, Chris Ryman, Wei Yi Bo
YAPIMCI/PRODUCER: Natasha Dack

YAPIM/PRODUCTION CO.: Tigerlily Films

DUNYA HAKLARI/WORLD SALES: Films Boutique

TURKIYE HAKLARY/TURKISH RIGHTS:

ODULLER/AWARDS:

Hamburg Film Festivali “Senaryo Odiilii”, 2009/Hamburg Film Festival “Screenplay Award”, 2009
Locarno Uluslararast Film Festivali “Altin Leopar”, 2009/Locarno International Film Festival “Golden Leopard”,

Greenwich denen 'havali' ¢izginin dogu ve bati diye ayirdigi mavi
kiiredeki her cografyada ataerkillik yasasi gecerlidir. Ancak, kiigiik
bir kiz gocugu bunu bilmeden dogar. Cocukluk diislerinde ve
yetisme ¢aginda, kulagina birer masal gibi fisildanmig olan biiyiilii
hayatlarin kurgular: ile akillar tiitsiilenir. Kendisini aklindaki
hiilyaya fazlaca kaptirmus olanlar, yiyecek yemekleri olmadigi
halde, yash ve fakir evlerinin bahcesinde ellerinde térpiiyle
manikiire bile girisirler. Annelerinin gilesini goriip “ben boyle
olmayacagim hayat bana ¢ok daha fazlasiru vaat ediyor, elinde
gocuklarini doyurmak igin bigagiyla tavuk bogazlayan kadin
olmayacagim ben, bagka bir sey olacagum” derler. Cinli Bir Kiz
filmindeki Mei de kendisinden uzakta nefes alip veren lolipop
rengindeki 'kozmopolitan' hayallerin esiri olmus ve geng kadinliga
heniiz 'terfi etmis' iken, diinya gergegine gozlerini tecaviize
ugrayarak acar. Bu beklenmedik ve siddetli baglangig, cok sert bir
sekilde kadin olma siirecine giren Mei'yi, yasadig: topraklarin
kadinlar tizerinde binlerce yildir artan agirthigin paylagtirdig
milyonlarca benzerinden birisi yapar yalnizca. Cin'in sert ve
otoriter gelenekleri, geng kiz1 “namuslu, edepli ve iffetli, kocasina
sadik biri” olmaya zorlarken, Obiir taraftan kizligin ister, bedenini
masaj salonlarinda, giizellik merkezlerinde, genelevlerde,
erkeklerin fantezilerinde de “su meghur Cinli, gitir lolita” imgesi
olarak dolagima sokar. Mei'nin sistemin ahtapot gibi kollar
tarafindan kokleri derinlerden koparilarak, giderek katiligin
kaybeden ve organsiz/lasan bedeni/'eti’, tipki bir akigskan gibi diyar
diyar seyahat etmeye baglar. Ulkesinde kus ugmaz kervan gecmez
bir tagra kasabasinda dogan Mei, Giines Batmayan Krallik'm
bagkentine dogru striiklenen hikayesinde bir piyon mu yoksa
tipki Antigone gibi tiim insani iradesiyle karar verecek biiyiik bir
kale mi olacaktir? Acisinu estetize ettigi o kiigiik ama kahramanca
hareketler bagkalarn tarafindan goriiliip anlagilabilecek midir?
Aynur Demircan

Xiaolu Guo
1973'te

Edebiyat Odult aldi. The Coner
uzun metraj filmi

SR

Every region in the blue planet, whether divided as theEast and
the West by an “imaginary” line called Greenwich, the law of
patriarchy is valid. However, a little girl is born without knowing
this cruel fact. In their childhood and teenage dreams, mothers are
charmed by the stories of enchanted lives whispered to their ears
as fairy tales. The ones who are obsessed with their dreams even
give the manicures in the gardens of their sad, poor houses
although they have no food to eat. Upon witnessing this suffering
she says:” I am not going to be a woman like this, life promises me
much more, [ am not going to be the woman slaughtering a
chicken with her knife in order to feed her children, I am going to
be someone else.” In the film called She, A Chinese, Mei is also
captured by lollipop colored 'cosmopolitan’ dreams which exist
very far from her. She opens her eyes to the reality of the world by
being raped just as she is ‘promoted' to girlhood. She experiences
the process of becoming a woman in such a bad way that this
sudden and violent beginning makes Mei only one of her millions
of counterparts who are exposed to the increasing burden of the
lands upon women for thousand years. On one hand, strict and
authoritarian traditions of China force the young girl to be a
“yirtuous, honorable, devoted wife to her husband”, on the other
hand they want her femaleness, they use her body as “this
notorious Chinese chick, Lolita” symbol in the massage parlours,
beauty salons, whore houses and in the fantasies of men. Since the
roots of Mei's body are assorted by the system's arms which look
like octopus, her body loses its stiffness day by day and it starts to
kick around like a uprooted body-without-organs. Being born in a
desolated hick town in her country, will Mei be a humble pawn or
a huge castle just like Antigone who will make decisions with all
humanistic desire during her story that is dragging towards the
capital of the United Kingdom on which the sun never sets? Will
her small but brave moves through which she makes her pain
esthetic be seen and understood by others?

e diinyaya geldi. Ingilizceye gevrilen ilk romani 'Village of Stone' 2006'da Uluslararasi IMPAC Dublin
evotution adh filmi elliden fazla festivalde gosterildi. How Is Your Fish Today? adh
in promiyeri Edinburgh Film Festivali'nde yapildiktan sonra Rotterdam, Sundance gibi film

festivallerinde cesitli 6diillere aday gosterildi.

She was born in China in

3. Her first novel translated into English, ‘Village of Stone’, was selected for the International

IMPAC Dublin Literary Award. Her film The Short Concrete Revolution (2004) was screened at more than 50 festivals
worldwide. He ¢ filin How Is Your Fish Today? (2006) premiered at the Edinburgh Film Festival and was nominated for
variows awards in Rotierdam and Suudance.

Filmleri/Filmography
Once Upon A Time Proletarian (2009), She, A Chinese (2009), An Archeologist's Sunday (2008), We Went To
Wonderland (2007), How Is Your Fish Today? (2006), The Concrete Revelution (2004), Far And Near (2003)
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Editing”, 2009

Prize”, 2009

DERIMDEN DE iCERI

KAN DOOR HUID HEEN

CAN GO THROUGH SKIN

HOLLANDA/THE NETHERLANDS, 2009, 35 mm, renkli/color, 94'

YONETMEN/DIRECTOR: Esther Rots

SENARYO/SCREENPLAY: Esther Rots

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Lennert Hillege
KURGU/EDITING: Esther Rots

MUZIK/MUSIC: Dan Geesin

OYUNCULAR/CAST: Rifka Lodeizen, Wim Opbrouck, Chris Borowski, Elisabeth van Nimwegen, Tina de Bruin
YAPIMCILAR/PRODUCERS: Trent, Hugo Rots, Esther Rots

DUNYA HAKLARI/WORLD SALES: Films Boutique

ODULLER/AWARDS:

Hollanda Film Festivali “En fyi Kadin Oyuncu”, “En fyi Kurgu”/Nederlands Film Festival “Best Actress”, ”Best

Transilvanya Uluslararasi Film Festivali “FIPRESCI Odali”/Transilvania International Film Festioul “FIPRESCI

Belgesel sinema geg¢misi olan Ester Rots'un ilk uzun filmi olan
Derimden de Iceri'de travma sonrast hayatini siirdiirmeye caligan
siradan bir kadimin izini siirtiyoruz. Sevgilisi onu terk ettikten
sonra yagsama sevincini yeniden kazanma stirecine giren Marieke,
bir pizza dagiticisinin tecaviiziine ugrar. Yasadig: sarsintilart
atlatmakta zorlanan ve Amsterdam'in kaotik atmosferinden
kurtulmak isteyen Marieke, Hollanda'nin kirsal bir bolgesinde izbe
bir kuliibeye tagmnir. Yaptigi bu yeni baglangica ragmen
toparlanmak i¢in zamana ihtiyac: vardir. Bu siiregte kendine ve
gevresine yabancilasan, evden nadiren qikan Marieke gaipten
sesler duymaya baglar. Kir hayatinin huzur veren yani ve
yardimsever komsusu John'un ilgisi sayesinde Marieke'de yagam
belirtileri yeniden kendini gosterir. Zamanla kuliibenin camidan
disariya daha sik bakmaya baglamasiyla evin digina gikip hayata
devam etme gabalar kameranin akillica kullanimu sayesinde
birbirine baglanir. Film boyunca ana karakterin degisen duygulari
mevsimlerin art arda gegmesi yoluyla yansitihr. Seyircinin
Marieke'nin i¢ diinyasini kegfetmesi ve onunla empati kurmasi
hem olaylarin Marieke'nin goziinden anlatilmas: hem de hareketli
kamera ve yaratic1 ses kullanimi sayesinde daha kolay hale gelir.
Esther Rots, Marieke karakterini kurgularken yasadiklari
travmadan sonra kendi yaralarim kendileri sessizce sarmaya
caligan birgok kadinin tecriibelerini yansitma fikrinden yola
giktigim belirtiyor.

Ebru Iseri Erdogan

Esther Rots

Director Ester Rots, coming from a documentary background,
narrates an ordinary woman who strives to survive after a
traumatic experience in her first feature film Can Go Through Skin.
Having been left by her boyfriend, Marieke tries to regain her joy
of life and then is raped and assaulted by a pizza delivery boy. She
has difficulties to overcome the trauma and she moves to a
secluded country house in order to get rid of the chaotic
atmosphere of Amsterdam. Despite that new beginning she needs
time to recover.

During that period she barely goes out from the house and hears
some uncanny voices. Marieke gradually starts to show some signs
of life thanks to country life and her helpful neighbor John.
Marieke's looking out of the window scenes and scenes of her
leaving the house are linked to each other through clever and
efficient usage of the camera. Throughout the movie Marieke's
changing emotions and the changing seasons are interrelated too.
Realistic filming and creative sound design make the audience
empathize with Marieke and understand her inner world. While
creating her character, Ester Rots states that in this movie she
attempts to reflect women who are in post-traumatic period and
recover silently by their own.

1972'de diinyaya geldi. Gorsel Sanatlar Akademisi ve Hollanda Film Akademisi'nde egitim aldi.
Festivallerde bircok 6diil kazanan iig kisa film cekti. Derimden de Iceri, Amsterdam'da yasayan

yonetmenin ilk uzun metraj filmi.

She was born in Netherlands in 19

Arnhein, then at the Dutch Film Academy in Awsterdam and she wade thri

She lives in Amsterdam. She studied at Acadenny of Visual Arts in

short filts ened at renowned

festivals and winning many awards. Can Go Through Skin is her feature film debut.

Filmleri/Filmography
Can Go Through Skin

08), Dialogue Exercise No. 1: City (2005), I Sprout (2003), Play With Me
(2002) .
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ERKEKSIZ KADINLAR
ZANAN-E BEDUN-E MARDAN

WOMEN WITHOUT MEN
ALMANYA-AVUSTURYA-FRANSA/GERMANY-AUSTRIA-FRANCE, 2009, 35 mm, renkli/colos, 95'

YONETMEN/DIRECTOR: Shirin Neshat

SENARYO/SCREENPLAY: Shirin Neshat, Shoja Azari (Inspired by the novel Women Without Men by Shahrnush
Parsipur)

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Martin Gschlacht

KURGU/EDITING: George Cragg, Jay Rabinowitz, julia Wiedwald, Patrick Lambertz, Christof Schertenleib,
Sam Neave

MUZIK/MUSIC: Ryuichi Sakamoto, Abbas Bakhtiari

OYUNCULAR/CAST: Pegah Ferydoni Faezeh, Arita Shahrzad Fakhri, Shabnam Toloui Munis, Orsi Téth Zarin
YAPIMCILAR/PRODUCERS: Susanne Marian, Martin Gschlacht, Philippe Bober

YAPIM/PRODUCTION CO.: Essentiai Filmproduktion, Coop99, Parisienne de Production
ODULLER/AWARDS:

Award”, 2009

Venedik Film Festivali “En iyi Ybénetmen”, “UNICEF Odiili”/Venice Film Festival “Best Director”, “LINICEF

“Bu filmi, [ran'da 1906 yilinda rejim degisikligi getiren Anayasal
Devrim'den 2009 daki Yesil Haraket'e kndar gerceklesen tiim 0zgiirlitk ve
demokrasi niiicadelelerinde hayatlarmi kaybedenlere adryorim.”

Shirin Neshat

{ran asilh ABD'li sanat¢ Shirin Neshat bu ilk uzun metraj filminde,
demokratik bir bicimde segilmis hiikiimeti devirmek tizere
Ingiltere ve Amerika tarafindan desteklenen darbenin gerceklestigi
1953 fran'in1 gozler oniine seriyor. iranh yazar Shahrnush
Parsipur'un kitabindan uyarlanan film, ilkenin bu travmatik
déneminde, deneyimleri, inanglari, iilkedeki sosyal yapilara gore
sekillenen bes yalniz kadimm karsilasmasin: isliyor. fran'in giizel
kirsal bélgelerini ve bes kadinin yasamlarini izlerken, Neshat,
mecazi bir bahgede bulugsan kadinlarin karakterlerini ve i¢inde
bulunduklar diinyay: sekillendiren getrefilli entelektiiel ve dini
giicleri tartismalarinun izini siiriiyor. iran'1 Neshat'm bakis
agisindan izlemek, 'bliyiik resmi' gérmeyi ve ortak bir kaynaktan
beslenen ama tek bir viicudun farkli organlarina benzeyen insanlik
durumlarini kesfetmemizi saglyor.

Shirin Neshat
Miisliman kadinin kimlig

“The film is dedicated to the inemory of those who lost their lives i1 the
struggle for freedom and democracy in Iran - from the Constitutional
Revolution of 1906 to the Green Movement of 2009.”

Shirin Neshat

In her feature-film debut, renowned visual artist Shirin Neshat
offers an exquisitely crafted view of Iran in 1953, when a British-
and American-backed coup removed the democratically elected
government. Adapted from the novel by Iranian author Shahrnush
Parsipur, the film weaves together the stories of five individual
women during those traumatic days, whose experiences are
shaped by their faith and the social structures in place. With a
camera that floats effortlessly through the lives of the women and
the beautiful countryside of Iran, Neshat explores the social,
political, and psychological dimensions of her characters as they
meet in a metaphorical garden, where they can exist and reflect
while the complex intellectual and religious forces shaping their
world linger in the air around them. Looking at Iran from Neshat's
point of view allows us to see the larger picture and realize that the
human community resembles different organs of one body, created
from a common essence.

i belirleyen karnisik sosyal ve dini giiclere dikkat ceken, Iranh bir sanatg ve film yaprimcisidir.

Wonen in Allah serisinde kaligrafiyle stisledigi kadin portreleriyle tanindi. Rapture ve 48 Venedik Bienalinde uluslararast

odiilii kazanan Turbulent adl video enstalasyonlanm yonetti. Eserleri birgok Avrupa kentinde miizelerde sergilendi.

Shirin Neshat, is an Iranian boyn art:

among then ar

Filmleri/Filmography
Women Without Men (2009)

lininaker whose work addr

the complex social and religious forces shaping the identity

d for her portraits of women overlatd with calligraphy in the Women of Allah

Rapture and Turbulent which won her the International Award at the 48th
ral European ci
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“Best Sound”, 2009

KIS SESSIZLIGI
WINTERSTILTE

WINTER SILENCE
HOLLANDA/NETHERLANDS, 2008, 35 mm, renkli/color, 70'

YONETMEN/DIRECTOR: Sonja Wyss

SENARYO/SCREENPLAY: Sonja Wyss

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Peter Brugman

KURGU/EDITING: Katarina Tiirler

MUZIK/MUSIC: Wise Man's Child

OYUNCULAR/CAST: Gerda Zangger, Sandra Utzinger, Brigitta Weber, Katalin Liptak, Sarah Bithlmann
YAPIMCI/PRODUCER: Digna Sinke

YAPIM/PRODUCTION CO.: SNG Films

DUNYA HAKLARI/WORLD SALES: SNG Films

ODULLER/AWARDS:

Hollanda Film Festivali “Fn fyi Ses” (Huibert Boon, Alex Booy, Robil Rahantocknam)/Nederlands Film Festival

Kig Sessizligi, ad1 tizerinde sessizlik ve kis anistirmalari ile dolu bir
Hollanda filmi. Karli havalardaki puslu ve goriintiilerin tam olarak
ayirt edilmemesi durumu filmde de gegerli. Bu yiizden riya ile
gercek, hayal ile oyun, masal ile hakikat, bugiin ile diine iliskin
hikayeler ic ice ge¢mis matruskalar gibi. Kis Sessizligi, babalarin
bir av sirasinda yitiren dort kiz kardes ve annelerinin dykiisti.
Katolisizmin sert kurallar biitiin soguklugu ve katihig ile bu beg
kisilik ailenin evini, baharin gelmesini ve erimeyi bekleyen sivri
uglu sarkitlar gibi dort bir yandan ¢evrelemis durumda. Ahlakgilik
ve muhafazakarhigin insan yasantisin belirleyen yiiksek denetimli
parametrelerinin Baba'mun Yasa's1 ile daha da berklestirildigi bu
evde, babarn 6liimii ile temsil ettigi otorite ortadan kalkmus gibi
goziikse de, kendisini s6zlii olmayan dilde ve yasam pratiklerinde
siirdiirmeye devam ettirirken, masalsi “geyik avalar” her
hareketleri cetvelle ¢ekilmis sekilde belirlenmis, temastan ve
kahkahadan, mutluluktan yoksun olan eve, avlarim bekleyen birer
hayalet gibi siziveriyorlar. Filmin siirreal 6gelerle desteklenmis
olan senaryosunda metaforlar, simgeler ve dolayimlarla ytiklii
sinematik dil de son derece dikkat gekici ve zarif bir sekilde
yapilmis. Annenin ve kizlarinin hep beraber masa baginda
egirdikleri igden tutun da, kiimeste tavuk yumurtalar: tizerinde
kikirdayarak keyifli zamanlar gegiren kizlara, rityalara giren uzun
boynuzlu erkek geyiklere, kadinlarin 6liimde ve diigtinde ¢oziilen
ya da toplanan saglarina kadar her detay 6zenle islenmis ve
seyircinin g6z zevkine sunulmus. Cok kullanilan tabirle, her karesi
'fotograf giizelliginde' olan bu filmi izlemek i¢in ¢ok sebep var. Az
50z, bol hareket ve dini miiziklerle kis sessizligini delip gegen
kardelenler kadar stirpriz dolu, direngen ve hos bir yapit.
Kadinlarin saglarindaki rgiileri agip, riizgarda 6zglirce birakmast
gibi bir film Kis Sessizligi.

Aynur Demircan

Sonja Wyss

1967 de dunyaya geldi. Gorsel sanatci.

Back (1996) ve To Date (1999), Wys

Cannes'da, Yonetmenlerin On Bes Giinti b

Born in 1967, Sonja Wi

i5 @ Stviss visual artist. She has exhibited mamly in

o

Winter Silence, as befits the name, is a Dutch film that is full of
silence and winter allusions. The misty atmosphere and inability to
distinguish images clearly in snowy weather are alsc clear in the
film. Therefore, the story is related to dream and reality, fantasy
and game, tale and fact, past and present are like matryoshkas
placed one inside the other. Winter Silence is the story of four sisters
and their mother who lost their father during a hunt. Strict rules of
Catholicism, with its coldness and strictness, surround the house
of this five member family from all quarters like sharp stalactites
waiting for the arrival of spring and melting. In this house, in
which high supervised life defining parameters of Puritanism and
Conservatism are more strengthened with Father's Law, the
authority that the father represents seems to be disappearing
because of his death but in fact it continues itself within unspoken
language and life experiences. Then, epic 'deer hunters' break into
this unhappy, isolated, dull house, like ghosts steathily waiting for
their victims. The scenario of the film, supported by surreal
elements, has a charming, elegantly chosen cinematic language
which is full of methaphors, symbols and mediations. From the
spindle that the mother and her daughters are spinning at the table
to the girls having enjoyable hours in the hut above the chicken
eggs, long horned male deers coming into dreams, the hair of
women unbrushed or in a bun for a death and wedding, every
detail has diligently been depicted and presented to the pleasure of
the audience. There are a lot of reasons for watching this film
whose every scene could be regarded as a 'photographic beauty'.
With its concise and dynamic actions and religious music, this
production is as surprisingly unyieldingly, pleasant as snowdrops
that break winter silence. Winter Silence is a kind of film that
reminds us women's opening their braids and letting them be free
in the wind.

rleri Hollanda, Almanya ve

e gibi bircok tilkede sergilendi. Get of My
video filmleri arasinda. Bir diger video filmi Heflo niiss Stirnimea (1999) ise
iinde gosterildi.

etherlands, Germany and Switzerland. Her award-

winning video films include Get of My Back (1996) and To Date (1999). Her video film Hello Miss Stirninia (1999) was s

for the Directors’ Fortnight in Canes.

Filmleri/Filmography
Winter Silence (2009)
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renkli/color, 87'

2009

KOPRUDEKILER

MEN ON THE BRIDGE
TURKIYE-ALMANYA-HOLLANDA/TURKEY-GERMANY-NETHERLANDS, 2009, 35 mm,

YONETMEN/DIRECTOR: Ash Ozge

SENARYO/SCREENPLAY: Asli Ozge

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Emre Erkmen

KURGU/EDITING: Vessela Martschewski, Aylin Zoi Tinel, Christof Schertenleib

OYUNCULAR/CAST: Fikret Portakal, Murat Tokgdz, Umut flker, Cemile Tlker
YAPIMCILAR/PRODUCERS: Fabian Massah, Asli C)zge, Sevil Demirci

YAPIM/PRODUCTION CO.: Endorphine Production GMBH, Yeni Sinemacilik

DUNYA HAKLARI/WORLD SALES: Endorphine Production GMBH

ODULLERINDEN BAZILARI/SELECTED AWARDS:

Ankara Uluslararasi Film Festivali “Ulusal Yarigma ~ En lyi Film”, “En Iyi Kurgu”/Ankara International Film
Festival “National Feature Filnt Competition ~ Best Filmi”, “Best Editing”, 2010

Altin Koza Film Festivali “En iyi Film”/Golden Boll Film Festival “Best Film", 2009

[stanbul Film Festivali “Altin Lale Yihn En lyi Tiirk Filmi”/lstanbul Film Festival “Best Turkish Film Of The Year”,

Uzunca saglart, tek kiipesi ve yliztigityle Don Juan havasindaki
Fikret (17) Bogaz Kopriisii trafiginde gizlice giil satarak hayatiru
kazanmakta, bir yandan da Eminonii civarindaki cesitli diikkanlar:
dolasarak daha iyi bir is aramaktadir. Umut (28) Taksim-Bostanc:
hattinda igleyen bir dolmusta sofor olarak ¢alismaktadir.
Televizyon dizilerindeki hayatlardan etkilenen karis: Cemile'yi
memnun etmek igin, birlikte emlakcilar: dolagarak daha iyi bir
kiralik ev ararlar. Kayseri'den Bogaz Kopriisti'ne trafik polisi
olarak atanmig olan Murat (24) ise milyonlarca arabamn arasinda
kendini yalmz hissetmektedir. Aksamlari, bir polis arkadagiyla
paylastig1 evde bilgisayarinin bagina oturur ve internet {izerinden
kiz arkadas arar. Mahallelerde yasay1p sehrin merkezinde varolus
miicadelesi veren Fikret, Umut ve Murat'in hayalleri,
birbirlerinden habersiz, her giin Bogaz Képriisii tizerindeki sonsuz
trafikte milyonlarca Istanbulluyla kesisir.

Senarist ve yonetmen Ash Ozge ikinci uzun filmi Kopriidekiler'de
geng niifusun duydugu gelecek korkusunun sekillendirdigi
giindelik hayatlara odaklaniyor. 2006 yilinda bir belgesel yapma
fikriyle yola gikan Ozge Istanbul'da yaptig1 kapsamli aragtirma
sirasinda kOprii civarinda calisan birgok gengle tarugtiktan sonra,
belgesel cekme fikrinden vazgegerek, sectigi karakterlerin gergek
hikayelerine dayanan bir senaryo yazmaya karar verdi. Boylelikle
Kopriidekiler, bagrollerini gergek karakterlerin iistlendigi ve gercek
mekanlarda gekilen bir kurmaca film haline doniigtii. Ancak, proje
Kiiltiir Bakanlig: tarafindan desteklenmesine ragmen Emniyet
Genel Muddirliigii gekimlerin gercek polisle yapiimasma izin
vermedi. Bu yiizden filmdeki tiim polis rolleri i¢in amator ve
profesyonel oyuncular segildi.

Ash Ozge

Abit of a Don Juan with his styled hair and single earring, Fikret
(17) illegally sells roses in the traffic jam on the Bosphorus Bridge
that links Asia and Europe. At the same time, he is striving for a
regular job in the old downtown of Istanbul. Umut (28) drives a
shared taxi passing the Bosphorus Bridge every day. He is
searching for a better apartment to rent in order to satisfy his wife,
whose desires are beyond his earnings. The traffic policeman
Murat (24), who is stationed at the Bosphorus bridge, feels alone
amidst the solid lines of cars. Each night at home, he logs on to the
internet seeking for dating chances. Unaware of each other, Fikret,
Umut and Murat intersect in the rush hour every day with millions
of other Istanbulites, coping with the straits of fulfilling their
aspirations in the big city. The story is based on the lives of the
characters depicting themselves in the original locations.

“In Men on the Bridge I wanted to focus how the fear of an uncertain
future shapes the daily lives of young people in today's Istanbul. At first
glance, the rhythm of daily life in Istanbul appears to be frenetic and
frantic; in fact, the daily lives and the realisation of the aspirations of
many of its inhabitants grind along at a pace comparable to that of
gridlock on the Bosphorus Bridge. In the beginning, I intended to make a
documentary film, but after getting to know three engaging characters,
who are working around the bridge, I decided to write a script inspired by
their own stories and offered them to act themselves in the film. But the
Turkish police authorities didn't give permission to shoot with a real
police officer, therefore, the police roles in the film are played by actors.
While showing the characters clashing their personal boundaries,
wanted to violate the borders between real and unreal, amateur and
professional, documentary and fiction.”

1975'te Istanbul'da diinyaya geldi. 1999 yihinda Marmara Universitesi Giizel Sanatlar Fakiiltesi Sinema-TV Boliimiinden

mezun oldu. 2000 Bj

Harf C adh kisa filmi

e cesitli festivallerde Gdiiller aldi. 2003'te ilk uzun metrajh filmi Biraz

Nisan't ¢ekti. Su an 2005'te Selanik Film Festivali'nde Balkan Fonu Senaryo Gelistirme destegini aldif Soluksuz adl proje

uzerinde calisiyor.

She was born in Istanbul in 1975. She gradunted from the Marmara University Faculty of Fine

iminediately afterwards she made the short filim Capital C, which wen a string of awara

in 2003 with Little Bit of April. Ozge i

Film & TV in 1999, and
from warieus festivals. Her feature followed

currently working on her follow-up feature Asphyxia, which has received the script

development award at the Thessalontki Film Festival's Balkan Fund.

Filmleri/Filmography

Képriidekiler (2009), Hesperos'un Comezleri (2005), Biraz Nisan (2003), Biyiik Harf C (2000)
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MUCIZE
LOURDES
AVUSTURYA-FRANSA-ALMANYA/AUSTRIA-FRANCE-GERMANY, 2009, 35 mm, renkli/color, 99

YONETMEN/DIRECTOR: Jessica Hausner

SENARYO/SCREENPLAY: Jessica Hausner

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Martin Gschlacht
KURGU/EDITING: Karina Ressler

OYUNCULAR/CAST: Sylvie Testud, Lea Seydoux, Gilette Barbier, Gerhard Licbmann
YAPIMCILAR/PRODUCERS: Martin Gschlacht, Philippe Bober, Susanne Marian

YAPIM/PRODUCTION CO.: Coop99

DUNYA HAKLARI/WORLD SALES: Coproduction Office

ODULLER/AWARDS:

Venedik Film Festivali “FIPRESCI Odiili”, “Brian Odiils”, “SIGNIS Odiili”, “Sergio Trasatti Odiili”/ Veuice
Filin Festival “FIPRESCI Prize”, “Brian Award”, “SIGNIS Award”,
Viyana Film Festivali “Viyana Film Odiili”/Viennale “Vienna Fi
Vargova Film Festivali “Varsova Odiilii”/Warsiw International Film Festival “Warsaw Award”, 2009

“Sergio Trasatti Awaid”, 2009
Azward”, 2009

Pirene daglarmin eteginde kurulmus, Katolik inancinda ruhsal ve
bedensel rahatsizliklar iyilestirdigi rivayet edilen Lourdes
kasabaspun ziyaretcilerinden biri de tekerlekli sandalyedeki
Christine'dir. Seyirci Christine'in géztinden bu mucizevi yere
yapilan hac ziyaretini ve Christine'nin sosyallesme cabalarin
izlerken, benzer amaglarla Lourdes'a gelenlerin her seyden ¢ok
insani bir dokunusun pesinde oldugunu fark eder.

Christine hastaligindan dolay1 insanlardan uzak bir yasam
stirmektedir. Onun bakiciigin tistlenen Maria ise yasama daha
baglidir ve yagitlartyla arkadaslik etmeye calisir. Christine
Maria'da kendi gegmisini gormekte ve ona imrenerek
bakmaktadir. Christine kendisi gibi Lourdes'u ziyaret eden Hartl
adli kat1 ve miinzevi bir kadinla dostluk kurar. Hartl'in amac
fiziksel bir sifa bulmak degil yillardir siiren yalnizligiru
sagaltmaktir. Hartl Christine'e yardim etmeye karar vererek
hayatina bir amag ve anlam kazandirmaya calisir. Hartl'in
Christine'nin iyilesmesi i¢in ettigi dualar karsihik bulur ve
Christine iyilesip yeniden yiiriimeye baglar.

Dramatik ve yer yer belgesel nitelikler tagiyan Mucize, yénetmen
Jessica Hausner'in 'mucize' fikrini sinema seyircisinin alistigmm
dismda bir bakis agisiyla yansitiyor. Yénetmen,
aciklayamadigimiz, beklenmeyen iyilesmelerin olduguna
inandigimi ama dinsel mucizelere inanmadigini séylerken,
mucizenin ger¢eklesmesi beklentisinde bulunan insanlarn trajik
hallerini gdstermek icin bu filmi yaptigi belirtiyor.

Ebru Iseri Erdogan

Jessica Hausner
1972'de Avusturya'da diinyaya geld
filmi Flora'nin ardindan, mezu

t filmi Inter-view'i gekti, bu filmiyle d

Ore of the visitors to Lourdes, located on the hillsides of the
Pyrenees, is a wheelchair-bound woman named Christine. Lourdes
is a place believed to heal mental and physical illnesses in Catholic
faith. We accompany a pilgrim's voyage to this miraculous place
and her efforts for social relationships through the eyes of
Christine. The other visitors and Christine are in desperate need of
human touch. Christine lives a secluded life because of her illness.
Her nurse Maria, on the other hand, is more connected to life and
prefers to associate with people her own age. Christine becomes
friends with Hartl, a hermit and rigid woman, also a visitor to
Lourdes. Hartl has not come to Lourdes to be cured of physical
illness, but to ease the suffering caused by a life spent in complete
solitude. The emptiness of her existence must be filled by a
mission, a meaning. She finds it in taking care of Christine, in
praying for her. And her prayers are heard: Christine's health
improves miraculously over the course of her stay, and finaily she
is cured: she can walk again. Lourdes has both dramatic and
documentary qualities and deals with the subject of 'miracle’ in an
extraordinary way. Director Jessica Hausner emphasized that she
believes inexplicable, unpredictable recoveries may happen
however she does not believe in religious healings. Hausner
mentioned in an interview that she made this movie to show these
visitors' tragic states.

ana Film Akademisi'nde yonetmenlik egitimi aldi. Locarno'da 6diil alan kisa

nnes'da ini kazandi.

She was born Austria. She studied directing at the Filmakademie of Vienna, where in 1996 she made the short film Flora,

won the L
the Cannes Film Festival in 1999.

Filmleri/Filmography

Lourdes (2009), T

pard de Demain at the Locarno Festival. Inter-view, her graduation filn, won the Prix du Jury of the Cinéfondation at

t (2006), Hotel (2004), Friendly Alien (2003), Lovely Rita (2001), Inter-view (1999), Flora (1996)
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Cecilia Suarez

Miami Latino Film Festivali
Moskova Film Festivali “En iyi Yonetmen”/Moscow Film Festival “Best Director”, 2009

NORA'SIZ BES GUN
CINCO DIAS SIN NORA

FIVE DAYS WITHOUT NORA
MEKSIKA/MEXICO, 2008, 35 mm, renkli/color, 92

YONETMEN/DIRECTOR: Mariana Chenillo

SENARYO/SCREENPLAY: Mariana Chenillo

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Alberto Anaya Adalid
KURGU/EDITING: Oscar Figueroa, Mariana Chenillo

MUZIK/MUSIC: Dario Gonzalez

OYUNCULAR/CAST:

ando Lujan, Ari Brickman, Verdnica Langer, Enrique Arreola, Max Kerlow,

YAPIMCI/PRODUCER: Laura Imperiale

ODULLERINDEN BAZILARI/SELECTED AWARDS:
Los Angeles Latino Film Festivali
“Best Director”, “Best First Film”, 2009

‘dnetmen”, “En lyi Ilk Film”/Los Angeles Latino Film Festival

yirci Odiili”/Miami Film Festival “Audience Award”, 2009

Meksikal yénetmen Mariana Chenillo'nun 2008 yapimi Nora’siz
Bes Giin, adini duyar duymaz Henrik Ibsen'in diinya tiyatro
tarihinin kilometre taglarindan biri sayilan Nora: Bir Bebek Evi
oyununu getiriyor akla. Hatirlamak gerekirse, Nora, porselen bir
bebek gibi yagayip gittigi oyuncak evinden kagip kurtulmak igin,
kendisine sunulmus olan s6ziim ona 'imtiyazli' halleri elinin
tersiyle itip 6zgiirliigiine kavusmak adina, digarida onu bekleyen
zorluklarla bezeli hayat: aklina getirmeden, kapiy1 ¢ekip ¢ikacak
kadar goziipek, glictii ve cesur kadmn tipinin sanattaki ilk
drneklerinden biridir ve belki de ilkidir. Nora, o kapiy1 cekip
qikiiktan sonra aviik frichir sey cskisi gibi olmayacaktir. Nora'siz Beg
Gili filminde de Ibsen'in bu iinlii oyunundaki kurgu karakteri pek
gok noktada hatirlatan ve se¢imini 'intihar'dan yana kullanarak

sonsuzluga intikal etmeyi se¢mis bir 'Nora' ile kargilasiyoruz.
Fakat... Noramun iradi segimindeki titizlikler ve éliimiinden sonra,
hayatindaki insanlar igin hinzirlikla kurguladig1 kiigiik oyunlar;
intihariin ailesinde ve vakin gevresinde yaratacag travmatik
izlerin tatl tatli silinmesini saglayabilecek kadar inatg1 ve kolay
pes etmeyecek bir kadin olduguna igaret ediyor. Ustelik varligim
bir ceset clarak stirdiiriiyor olsa da! Ortodoks Yahudi kékene
mensup bir kadin olan Nora'nin 6lmek igin sectigi giiniin,
Yahudilik agisindan asir1 'stratejik’ bir giine tekabiil etmesi, bu
dinin inanglar geregi 'bir 6liiniin hemen defnedilmesi kuralini da
bir qirpida sorgulanabilir hale getiriyor. Bu ylizden de Nora'nin
gomiilmeyi bekleyen 6lii bedeni hem aile mensuplarima hem de
Yahudi din adamlarini oldukga ironik, komik ve kendileri ile
celismek zorunda kaldiklari bir deneyimler silsilesine dogru
stirtiklityor. Nora, Eski Ahit'te 8limiinden dért giin sonra Isa
tarafindan hayata dondiiriilen Lazarus'tan farksiz bir sekilde,
kendi odasinda, cesedi kokmasin diye buzlar iginde defnedilmek
iizere bekletilirken, yagsamina bir sekilde dahil olmug biitiin
insanlari, evinin yemek salonunda bulusturmay ve onlara 'dirilis
glinii' ya da 'dirilis pazari' olarak da bilinen Paskalya giiniinde
enfes bir ziyafet cekmeyi becerebiliyor.

Aynur Demircan

Mariana Chenillo

The film of Mariana Cheniilo, a Mexican female director, Five Days
Without Nora or Nora's Will is reminiscent of one of world theater
history's landmark plays: Nora: A Doll’s House by Henrik Ibsen. In
order to get rid of the doll's house in which she was living like a
porcelain baby and to gain her freedom, Nora refused so-called
“privileged” conditions offered to her. Maybe she is the first
example of strong, brave woman prototype in art who can go away
without considering the life full of difficulties waiting for her
outside. After Nora had closed that door, nothing remained the
same. In the film Five Days Without Nora, we come across a
character called 'Nora' who reminds us the fictional character in
Tbsen's popular playin some respects and chooses to devolve into
eternity by committing suicide. However, the meticulousnes in
Nora's voluntary choice and the little tricks which she plans with
nastiness for the people in her life after her death show that Nora
is a stubborn and contentious woman who can erase the traumatic
traces that her suicide created in her family and fellows. Even if
she continues her existence as a dead body! Nora, a member of
Orthodox Jewish origin, chooses a very strategic day in terms of
Judaism and this makes the rule that 'the dead body should be
buried at once' really questionable. Therefore, as Nora's dead body
is waiting to be buried, both her family and the Rabbies are
dragged into an ironic, silly and contradictory series of events.
While Nora, the same as Lazarus who was brought back to life by
Jesus four days after his death in Old Testament, was being kept in
her own room in ice to be buried, she accomplished to bring all
people included in her life somehow together in her dining room
and to give them a feast on the day of Easter which is also known
as 'Resurrection Day or Resurrection Sunday'.

1977 de Meksika'da diinyaya geldi. Mexico City'deki Centro de Capacitacion Cinematografica'da (CCC) film

yonetmenligi egitimi aldi. O zamandan ber

senaryo yazar, yapim sorumlusu ve yénetmen olarak gesitli projelerde

gorev aliyor. 2005'ten beri yénetmen ve yonetmen yardimcihg tizerine CCC'de ders veriyor.

Mexico, 1977. She studied at the Centro de Capacitacion Cinematogrifica (CCC) in Mexico Cify
directing. Since then, she has worked as script, Tst AD, production manager, and production coordinator for several film directors.
As a teacher, she has worked at the Centro de Capacitacion Cinematografica since 2005 counseling in the area of direction and

direction assistance.

Filmleri/Filmography
The Sea Inside (2003), En pocas palabras (2002), Preludio (2001).
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SANA BAGLANDIM

GANZ NAH BEI DIR

CLOSE TO YOU

ALMANYA/GERMANY, 2008, 35 mm, renkli/color, 88'

YONETMEN/DIRECTOR: Almut Getto

SENARYO/SCREENPLAY: Speedy Deftereos, Hendrik Hoelzemann, Almut Getto

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Michael Wiesweg

KURGU/EDITING: Sebastian Thuemler

MUZIK/MUSIC: Jakob Ija

OYUNCULAR/CAST: Katharina Schiittler, Bastian Trost, Andreas Patton, Traute Hoess, Heiko Pinkowski
YAPIMCI/PRODUCER: Michael Eckelt

YAPIM/PRODUCTION CO.: Riva Film/Hamburg, NDR/Hamburg

DUNYA HAKLARI/WORLD SALES: Riva Filmproduktion GmbH

ODULLER/AWARDS:

Max Ophiils Festivali “Seyirci Odiilis”/Max Ophiils Festival “Audience Award”, 2009

Schwerin Film Sanat: Festivali “CineStar Odiilit”, “Newcomer Promotional Award”/”Schwerin Art of Film
Festival “CineStar Award”, “Newcomer Promotional Award”, 2009

Ashinda yaru bagimizda olan ve 'iki gbziimiizle' gérdiigiimiizi
sandigimuz seyler belki de hig gbremediklerimizdir. Trpk: Philip'in
bagindan gegenler gibi. Merkez Bankasi'nda kontrolor olarak
caligan Philip, i¢cinde yagadig biiyiik sistemin kiigiik bir kopyasini
temsil eden diinyasinda korunakly, dakik, takintili, basarisizhiga ve
kaybetmeye kars: son derece hassas, ige doniik, asosyal, temassiz
ve kirilgan bir yasam siirmektedir. Kisacasi; tam bir kapal
kutudur. Hayatina girmesine izin verdigi tek canli, ashinda
kendisine ¢ok benzeyen, Paul adin verdigi kaplumbagasidir.
Philip'in hayatina bir yaz gecesi riiyast gibi dogan Lina ise yagsam
enerjisi yiiksek, giiclii, mizah yonii oldukca gelismis, gello calarak
hayatiri kazanan miizisyen bir kadindir. Gorme engelli olmast,
onunla bir tesadiif eseri tarusan Philip i¢in de, diger insanlarda da
genellikle benzer bir egilim olarak ortaya giktig1 tizere, dogrudan
bir handikap olarak algilanur ve iligkilerinin gidisatina bu
Snyarginin yol actigr ikili gerilimler damgasini vurur. Ancak, ikili
arasindaki iligki derinlestikce Philip Lina sayesinde yagamim
ashinda nasil bir karanlik iginde stirdiirdiigiinii anlamak igin de
yeterince deneyime sahip olacaktir. Ask bu filmde, kiiciik bir sihirli
degnek gibi Philip ve Lina'min yagsamlarim degistirmekle kalmaz,
seyircinin kendisini izleyen gozlerine de yumusacik dokunur ve
herkesin yagamin iyiye dogru degistirebilecegini vaat eden bir
davetiyeye dontigtir. Filmin senaryosu iki kisinin arasinda gecen
naif bir agk hikayesi tizerine kurulmus olsa da bireyler iizerinden
hareketle biittin bir Alman toplumunun, kapitalizmin ve sistemin
carklarimi da sorgulamay: ihmal etmiyor. Diinyaya her
zamankinden farkli gozlerle bakabilmek icin bu filmin, izleyenine
sOyleyecegi cok sey var.

Aynur Demircan

Almut Getto

Kandel/Pfalz'da diinyaya geldi. Miinih'te Siyaset Bilimi, lletisim ve So

In fact, the things which are very close to us and the things that we
think we see with our 'own eyes' are maybe the things we aren't
able to see and we have never seen before. Just like the experiences
that Philip had. Philip who works for Central Bank as a controller,
leads a sheltered, punctual, obsessed, extremely reactive to failing
and losing, withdrawn, anti-social, isolated and fragile life that
represents a small copy of the huge system in which he is living.
The only living that Philip allows to be included in his life which
can be completely defined as a 'closed box/, is his turtle Paul which
resembles himself so much.

On the other hand, Lina who comes into Philip's life like 'a
midsummer night's dream' is an energetic, strong, humorous,
musician woman that plays cello for a living. Like the majority of
people, Phillip regards Lina's being blind as a direct handicap and
we witness mutual tensions which are resulted from prejudice
during their relationship. However, the relationship between them
deepens day by day. Phillip has enough experience to understand
that he has been leading his life in such darkness. Love not only
changes Phillip and Lina's lives like a fairy stick in the film called
Ganz nah bei Dir, but also touches the eyes of the audience very
softly and turns out to be an invitation which promises that
everybody has the chance to change his/her life in a better way.
Although the scenario of the film seems to be set up on a naive
love story, it gives opportunity to question todays' German society,
capitalism and the system. In order to look at the world with
renewed eyes, Ganz nah Bei Dir would be a good choice.

oloji okuduktan sonra, birgok yerel ve ulusal

medya kurulusunda yazar ve gazeteci olarak calismaya basladi. 1995'te KéIn'deki Medya Sanatlar: Akademisi'nde

sinema ve televizyon egitimi almaya baslads, Spets

She was born in Knwdel/Pfalz. After studie.
working as a writer and journalist for various German public and private broadea;

in Political Science

ripes filmiyle mezun oldu.

Communication Science and Sociology in Munich, she begar

s. In 1995, she began studying Film &

Television at the Acadenty of Media Arts KHM in Cologne, graduating with the filin Spots & Stripes (1998/1999).

Filmleri/Filmography

Close to You (2009), Do Fish Do 1t? (2002), Spots & Stripes (1998)
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N SEKS OLMADAN BIiR YILIM
MY YEAR WITHOUT SEX
AVUSTRALYA/AUSTRALIA, 2009, 35 mm, renkli/color, 96'

YONETMEN/DIRECTOR: Sarah Watt

SENARYO/SCREENPLAY: Sarah Watt

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Graeme Wood
KURGU/EDITING: Denise Haratzis

OYUNCULAR/CAST: Sacha Horler, Matt Day, Jonathan Segat, Portia Bradley, Roy Davies
YAPIMCI/PRODUCER: Bridget Ikin

ODULLER/AWARDS:

Avustralyali Yonetmenler Birligi “Grass Odiila”/Australian Dircctors Guild “Grass Award”, 2009

Anglo-Avustralyah bir cografyada yagayan insanlarin yagamlarinu
resmetse de Seks Olmadan Bir Yilim, tiikketim toplumu, hayatin
anlanu ve saglik sistemini sorgulayan bir film. Sarah Watt,
Melbourne'iin mahallelerinde yagayan iki ¢ocuklu Ross ve
Natalie'nin iglerini kaybetme korkusu ve hayat pahalilifiyla bag
edebilme endiselerini pembe dizi kligelerine yaslanmadan
kotarabilmis. Natalie'nin beynindeki bir rahatsizliktan dolay1 bir
daha kocasiyla sevisemeyecek olmastyla baglayan sorunlar
zincirine karg1 ailenin kenetlenip zorluklarin iistesinden gelmekten
baska caresi kalmaz. Film giiciinii bityiik sorunlardan ziyade
siradan insanlarin giinliik meselelerine odaklanmasindan aliyor.
Filmde, aile iiyelerinin cevrelerindeki tiim dertlerden azade
birbirlerine anlayisla yaklasmalarinin onlart bir arada tuttugu ve
asil bunun énemli oldugu, 8gretici olma tehlikesine diigmeden
kara komedi tarzinda anlatiliyor. Yonetmen Sarah Watt, filmin her
bir sahnesinin hayatin degerinin sorgulanmasyla iligkili
yaratildigini ve sahneleri tipki yagamda oldugu gibi stislemeden
gostererek seyirciye kargi miimkiin oldugunca diiriist olmaya
calistiginu belirtiyor.

Ebru Iseri Erdogan

Sarah Watt

gnetmen ve canlandirmaci. ik filmi Look Both
m Festivali'nin Uluslararasi Elestirmenler Birli

Although it depicts the lives of people living in Anglo-Australian
geography, My Year Without Sex deals with some universal
concerns such as the meaning of life, consumerism and
questioning of health system. Director Sarah Watt describes the life
of a Melbourne couple with two children, Natalie and Ross, , who
fear losing their jobs and anxiously try to cope with the high cost
of living. Their problemmatic period starts when Natalie has a
brain disease and she probably cannot have sex with her husband.
The family does not have another choice but to overcome the harsh
realities. The film draws its power from its focus on the daily
issues of the ordinary people. Family members are free from all the
problems which surround them and they approach to one another
in empathy. That which makes them stay together is the most
important issue in the movie. The director achieves it without
applying didactic techniques and prefers to narrate her story in a
black humouristic style. Sarah Watt states that each scene of the
movie is related to the questioning the value of life and she
attempts to depict the scenes as they happen in real life without
decorating them.

Jays 30'dan fazla lilkede film festivallerine davet

nin Ozel Gosterim programinda yer aldi. Toronto'da

if Odiili, AF1 Odiillerinde En lyi Film, Brisbane'de FIPRESCI Odiilii, Rotterdam'da elestirmenlerin en iyi film

linii aldy.

and was invited to screen in nore Hian 30 film fe
ening at International Critics” Week in Cann

York and received a Special S

s around the world. It was invited to New Films/New Directors in New
Among the film's many acknowle

the Discovery Award at the Toronto; Best Filin at the AFI Awards; the FIPRESCI Award at the Brisbane; and Critics” Awards at

tie Rotterdam.

Filmleri/Filmography

Calypso (2009), My Year Without Sex (2009), Look Both Wa

2005), Local Dive (2001), Living with Happiness (2001),

Derwent Envy (1998), Small Treasures (1995), THE WEB series 1&2 (1993/4)




HER BIRI AYRI RENK/EACH HAS A DIFFERENT COLOR

YUVA
HOME
ISVICRE-FRANSA-BELGIKA/SWITZERLAND-FRANCE-BELGIUM, 2008, 35 mm, renkli/color, 95'

YONETMEN/DIRECTOR: Ursula Meier

SENARYO/SCREENPLAY: Ursula Meier, Antoine Jacceud, Raphaélle Valbrune, Gilles Taurand, Olivier Lorelle
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Agnés Godard

KURGU/EDITING: Susana Rossberg, Francoise Gedigier, Nelly Quettier

OYUNCULAR/CAST: Isabelle Huppert, Olivier Gourmet, Adélaide Leroux

YAPIMCILAR/PRODUCERS: Elena Tati, Denis Freyd, Denis Delcampe, Thierry Spicher
YAPIM/PRODUCTION CO.: Box Productions, Need Productions, Archipel 35

DUNYA HAKLARVWORLD SALES: Memento Fllms International

TURKIYE HAKLARY/TURKISH RIGHTS: Barbar Film

ODULLERINDEN BAZILARVSELECTED AWARDS:

Lumiere Odiilleri “Teknik Bagar1 Odili” (Agnes Godard)/Lumiere Awards “Best Technical Achievement”, 2009
Mar del Plata Film Festivali “En I} i Kacin Oyuncu” (Isabelle Huppert), “Arjantin G8riintli Yénetmenleri Birligi
Odiili”/Mar del Plata Film Festival “Best Actress”, “ADF Cinematography Award”, 2008

Isvee Film Odiili “En Iyi Film”, “En Iyi Senaryo”, “Umut Vadeden Oyuncu” (Kacey Mottet Klein)/Swiss Film
Prize “Best Film"; “Best Screenplay”; “Best Enterging Actor or Actress”, 2009

Ursula Meier, Yuoa filminde yol ve yuva tarumlarmi yapibozuma — Ursula Meier deconstructs the concepts of 'home' and 'road’ in her
ugraiip, sinemada aligilmis kullanumlarinin digma tagimay:  film Home and manages to carry these themese beyond their usual
bagarryor. Ashnda filmde karakterler yola grkmiyor, bu sefer yol meanings. Her characters, in fact do not set out on a highway. On
onlara geliyor. Yuva ise bilindik gériintiisiinden ayr1 bir yeri isaret  the contrary, the road comes to them. Home emphasizes a a new

ediyor. Martha ve Michel ii¢ cocuguyla

beraber onyildir  space compared to its usual presence. Martha and Michel live in a

tamamlanamayan bir ¢evre yolunun kiyisinda yer alan evlerinde,  house on the edge of a freeway that has not been completed for ten
sehrin giiriiltii ve patirisindan uzakta, huzur icinde yasamaktadr. years. They live there peacefully far away from the cities' fuss and
Bir gece hig haber vermeden gelen yol yapun iggileri cevre yolunu  pollution. All of a sudden, one night construction workers appear

bitirme ¢aligmalarina baglar. Bunun sonucunda medeniyetten  without warning and begin to finish the highway. That creates a
yahtilmug bir bigimde hayatlarin siirdiiren aile fertleri arasinda bir  line of tension among the family members who live in an isolated
gerilim hattinin olustuguna tanik oluruz. Sehirlerin kabusu olan way from civilization. The pollution and fuss, in other words the

Kirlilik ve giiriiltii sonucu Martha uyku uyuyamaz hale gelir ve  cancers of the city, cause Martha's insomnia. Moreover, the second
ortanca kiz Marion hava kirlili§i konusunda obsessif egilimler  daughter Marion becomes obsessive about the air pollution. Each

gOstermeye baslar. Yasam alanlar1 ve diizenleri

konusunda taviz  member of the family does not intend to make a concession about

vermeye hi¢ niyeti olamayan ailenin her bir bireyi 'yuva'lariu  their lifestyle and living quarter. Conversely, they are ready to
korumak icin kendi carelerini iiretmeye hazirdir. Fransiz  overcome their difficulties in order to save their home. Agnes
sinemastnin en énemli kadin goriintii yonetmenlerinden Cesar ~ Godard, who has multiple Ceasar awards and is one of the most
odiillii Agnes Godard'mn klostrofobik sahnelere uygun bir bicimde prominent cinematographers in France, uses her camera to frame
planladigi kamera kullanimi ile de dikkat geken film, aile claustrophobic scenes. The film convinces us to reevaluate the
bireylerinin ve seyircinin 'yuva'mmn koruyucu ve bir arada tutucu concept of home's being protective and concurrent at the same
yamin tekrar gézden gecirmesine vesile oluyor.  time.
Ebru Iseri Erdogan

Ursula Meier

1971'de Fransa'da dtinyaya geldi. 1990-1994 arasinda Belcika'da Sanat Enstitiisti'nde film yapimalig: egitimi aldi. Great
Distinction filmiyle mezun oldu. Kurmaca ve belgesel tit ini harmanladifz filmler de cekti.

Born in 1 Between 1990-1994 she studied film-making at the Institut des Arts de Diffusion in Be Igiuni, graduating with Great
Distinction. She shot films which blends feature and documentar; Y.

Filmleri/Filmography

Strong Shoulders

(2002), Autour de Pinget (2000)
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BEYAZ NSAN

WHITE MATERIAL
FRANSA/FRANCE, 2009, 35 mm, renkli/color, 100'

YONETMEN/DIRECTOR: Claire Denis

SENARYO/SCREENPLAY: Claire Denis, Marie Ndiaye

GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Yves Cape

KURGU/EDITING: Guy Lecorne

MUZ K/MUSIC: tindersticks (Stuart A. STAPLES)

OYUNCULAR/CAST: Isabelle Huppert, Isaach De Bankolé, Christophe Lambert, Nicolas Duvauchelle,

YAPIMCILAR/PRODUCERS: Why Not Productions, France 3 Cinéma, Wild Bunch
YAPIM/PRODUCTION CO.: Why Not Productions, France 3 Cinéma, Wild Bunch
DUNYA HAKLARI/WORLD SALES: Wild Bunch

Claire Denis'nin bu filminde konu edinilen 'beyaz insan' hi¢ de matah
bir sey olmayan sémiirgeci insan; kari, koca ve geng ogullarindan
olugan kahve plantasyonu sahibi bir aile. Ama Denis somiirgeciligi,
onunla ilintili bagka seyler baglammda gdrmek, 'beden'den okumak,
diger filmlerinde de oldugu gibi disi ve erkek enerjilerin olaylari nasil
ilerlettigini, kimildattigini anlamak istiyor asil. Sémiirgeciligi de
miimkiin kilan Bat: medeniyetinin daglari diiz etme diirtiisiiniin,
oluru olmaz etme giiciiniin, tek bir kelimeyle 'girisimcilik'in bedensel
kokenlerini yerli yerine koymakla ilgileniyor. Bulunduklar Afrika
tilkesi sakinlerinin 'kesinlikle icmeyecegimiz bir kahve' dedikleri bir
mal iireten bu ailede girisimin dinamosu zayif Baba degil, tuttugunu
koparan Anne. Ama annenin de bir Asil topugu (ki bu bile erkekge bir
tanum ashnda) var; Ogul. Ogul, yanlis yerde faaliyet gosteren bir
dandy, sarigmhigiyla ortali: aydinlatan serkes bir velet, teninin bu
cografyada sagtig1 tekinsiz 1s13a inanacak olursak belki de ‘beyaz
insan'm ta kendisi. Denis, bilindigi gibi, erkege dzgii sayilan faaliyet
alanlarinda kivrilip biikiilen erkek bedeninin narsisizmiyle yakindan
ilgilidir (Chocolate, Beau Travail). Ama 'Beyaz nsan'da felakete yol acan
ne erkeksi bir enerjiyle donanmis Anne ne de disil bir narsisizm
tribindeki Ogul tek baslarma. Felakete yol agan bu ikisi arasindaki
‘Batili’ bir kombinasyon daha ¢ok- Ogul'a hayran Anne. Bati
medeniyetinin govdesini olusturan kimi anlatilarda, sdylencelerde,
tragedyalarda hem bir cazibe unsuru hem de bir yasak olarak
duraduran iliski; Oedipus ve anasi, Phaedra ve oglu... Bagka bir
Fransiz'im, Michel Foucault'nun dikkatimizi gektigi sey, yani Bat
medeniyetinin bedenle ilgili birtakim diizenleme ve yasaklarin
sistemlegtirilmesi olarak da okunur olabilmesi keyfiyeti, 'Beyaz
nsan'da 'ensestgil durum' cercevesinde ele aliniyor. Denis'nin filmini
Merryl Streep'li bir Afrika ve plantasyon romantizminden Gtelere
tagiyan ve gergekten ilging yapan da bu. Film, bir yandan Bat1
kiiltiiriiniin tabu saydig: 'ayip' bir seye vurgu yapiyor, ama aym
'sey'in gok daha bityiik bir ayibim, sémiirgeciligin kokeninde
yuvalanmus olabilecegini de diigiindiirityor bize. Batilt insanun, 'beyaz
malzeme'nin siiblime edip girisimcilige, fatihlige doniistiirdiigii bir
stirti 'sey'den, bir siirii igsel kargasadan sadece birisi.

Fatih Ozgiiven

Claire Denis

The white material handled in Claire Denis' film White Material, is
embodied as a colonialist family consisting of a wife, husband and
their adolescent son and their coffee plantation. That white material is
not demonstrated as an amazing thing in the movie. However, Denis
actually intends to approach colonialism through its relations with
other contexts, such as analysis of colonialism through 'body study".
She also seeks ways to show how male and female energies enhance
and heat up the affairs. Denis is concerned with subversiveness,
Western civilization's will to make anything possible and colonialism's
desires for power. In short, her main concern is to expose the corporal
basis of entrepreneurship. The family produces a kind of a coffee for
the inhabitants of the African countries which is indeed impossible to
consume. Here, the hot shot of the enterprise is not the father, but the
hardshell mother. She has an Achilles heel (which is indeed a
masculine definition), too; her son. The son is a dandy who exists in a
wrong place. He is a fractious kid whose blondness is shined all
through the places he has been to. He might be regarded the 'white
material’ himself if we believe in his radiant skin which sparkles in that
geography. Denis is well known for dealing closely with the male
bodies' narcissism. (Chocolate, Beau Travail). Nevertheless, the main
reason for disaster is not only the mother who is endowed with male
energy but also the son who has a female narcissism. The main reason
literally, is the ‘Occidental’ affiliation between the son and the mother
who adores her son. This is a kind of affiliation constantly portrayed as
an object of desire in some narrations, myths, tragedies that compose
the body of occidental civilization such as Oedipus and his mother and
Phaedra and her son. There appears a different concern, which is
pointed by another Frenchman Michel Foucault, that is an arbitrariness
of classification of regulations and inhibitions related to occidental
civilization's body concept. Besides, that arbitrariness is handled
within the frame of 'incestuous relationship'. That differs Denis' movie
from another movie in which Merly Streep acts and African plantation
romanticism is reflected. That distinctive standpoint makes White
Material much more curious. The movie, on one hand stresses a 'shame’
that is accepted as a taboo by occidental cultures, on the other hand it
makes us think that the shame or taboo is in fact deeply rooted in the
concept of colonialism.

1948'de Paris'te diinyaya geldi. Filmlerinde ulusasiri gergevede insanlik durumlar ve aile sorunlarim ele almasiyla

tarundi. Fransiz Film Okulu IDHEC!i bitirdikten sonra Jacqu

filmlerinde asistanhk yapti. Somiirg

Rivette, Costa Gavras, Jim Jarmusch ve Wim Wenders'in

ilik konusunu igledigi ilk filmi Cikolata ona uluslararas: iin sagladi. Halen svicre

>'deki Avrupa Okulunda Kiiltiirel Antropoloji Cahsmasi Olarak Sinema dersini Veriyor.

Claire Denis (born April 21, 1948) is a Paris-based filmmaker internationally known for her investigation of the human condition

with its cio
School, and served as a

cultural tensions and family troubles. Denis was born in Paris
tant to Jacques Rivette, Costa-Gavras, Jim Jarmusch, Wim Wenders. Her debut feature film Chocelat

France. She is a graduate of IDHEC, the French Film

(1988), a meditation on colonialism, won her critical acclaim. Claire Denis teaches Cineina as Cultural Anthropology at the
European Graduate Scheol in Saas-Fee, Switzerland.

Filmlerinden Bazilart/Selected Filmography
35 Shots Of Rum (2008), Vers Mathilde (2005), Friday Night (2002), Trouble Every Day (2001), Good Work (1999),
Nenette and Boni (1996), I Can't Sleep (1993), Keep It For Yourself (1991), Man No Run (1988), Chocolat (1987)
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PARLAK YILDIZ
BRIGHT STAR
NG LTERE-AVUSTRALYA-FRANSA/UK-AUSTRALIA-FRANCE, 2009, 35 mm, renkli/color, 119'

YONETMEN/DIRECTOR: Jane Campion

SENARYO/SCREENPLAY: Jane Campion

GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Greig Fraser
KURGU/EDITING: Alexandre de Franceschi
MUZ K/MUSIC: Mark Bradshaw
OYUNCULAR/CAST: Abhie Cornish, Ben Whishaw, Kerry Fox, Paul Schneider, Edie Martin
YAPIMCILAR/PRODUCERS: Jan Chapman, Caroline Hewitt, Mark L. Rosen
YAPIM/PRODUCTION CO.: Pathe Pictures International
DUNYA HAKLARV/WORLD SALES: Pathe Pictures International
TURK YE HAKLARI/TURKISH RIGHTS: Tiglon letisim Sistemleri Elektronik San. ve Tic. A.S
ODULLER NDEN BAZILARI/SELECTED AWARDS:
Ulusal Film Elegtirmenleri Birligi Odiilleri, ABD “En yi Yardima Erkek Oyuncu” (Paul
Schneider)/National Society of Film Critics Awards, USA “Best Supporting Actor”, 2010

ngiliz Bagimsiz Film Odiilleri “En yi Teknik Basar1”(Greig Fraser)/British Independent Film Awards “Best

Technical Achievement”, 2009

Jane Campion'in son filmi Parlak Yildiz, adim filmin kahramani
olan inlii ngiliz sair John Keats'in siirinden aliyor. Keats bu siiri
sevgilisi Fanny Brawne igin yazmig. “Parlak Yildiz” siirinde Keats,
bir agigin celigkili arzularim dile getiriyor. Sair, gokyiiziinde hig
degismeyen bir yildiz olmak istiyor ama yildiz gibi yalmz olmak
istemiyor. Bir yandan sonsuz hayat: isterken, diger yandan agkin
verdigi zevk aninda Slmeyi arzu ediyor. Parlak Yildiz, agki en saf,
en duru haliyle anlatan ve agka 6zlem duyuran bir film. Jane
Campion, Keats'in portresini Fanny Brawne'in gozilyle yeniden
ciziyor. Agirt hassas olan Keats'in saghiginin bozulmasindan
korkan dostlar: Fanny ile iliskisine kargi gikiyorlar. Fanny'nin ailesi
de meteliksiz Keats'i bir koca aday1 olarak gérmiiyor. Campion,
Keats'e oldu@u gibi Fanny'ye de sevecenlikle yaklagiyor. Fanny'nin
dikis dikip nakis islemesini, Keats'in siir yazmasi gibi sanath bir
ugrag olarak degerlendiriyor. Keats duygu ve diisiincelerini siirle
ifade ederken, Fanny de kumastan, igne, iplikle yeni bir seyler
iireterek kendini ifade ediyor. Campion siradan kadinin yagama
sanatinin da gairin sz sanati kadar degerli ve saygm oldugunu
vurguluyor. Yonetmen, filmin feminist bakis agisin yalin bir
bigimde vermeyi yeglemis. Fanny burada en az Keats kadar énemli
bir karakterdir ama tarihe mal olacak biiyiik isler yapmanus, siir
veya bagka bir eser yazmamugtir. Campion, Fanny'i, Keats'in
siirlerini anlayan, hatta onlari diizelten perde arkasindaki kadin
kahraman olarak gdstermiyor. Gergekte oldugu gibi sadeligiyle ve
masumiyetiyle degerli buluyor onu. Keats'in arkadaglarinun siirle
ugragmay1 bir ayricalik olarak goren elitist tavrina kars: Fanny'nin
masum bilgisizliginin yanunda duruyor. Campion, giizellige ve
siire olan agkimu film diliyle ifade ediyor. Unutulmaz glizellikteki
goriintilleriyle siirle sinemay1 bulusturan, yiirege dokunan,
hiiziinlii ve zarif bir film. Egsiz bir nakis ve benzersiz bir siir gibi
islenmis, 6zenle, incelikle, askla dokunmusg boyle bir filmi ancak
Jane Campion gibi duyguyla diisiinceyi birlegtirebilen bir auteur
cekebilirdi.

Siikran Yiicel

Jane Campion

1954'te Yeni Zelanda'da diinyaya geldi.
bulunmus film yapimcis ve senaryo yazilarindandir. Os
3 sa filmi olan 1982 tarihli Peel, 1986'da Cannes Film Festivali'nde En yi Kisa Film
s Moments ve Girls Own Story kisa filmlerine de 6dtller yagdi.

Jane Carnpion wito

one of the most internationally
s that Campion (s one
n, Peel (1982

Filmleri/Filmography:

The Water Diary (2006), In the Cut (2003), Ho

as born in 30 April 19

of few numbers of wonen that
von Hie Short Film Palme d'Oy at the 1986 Cannes Filin Festival, and other awards followed for the shorts
Passtoitless Moments and Girls Own Stary.

Jane Campion'’s latest film Bright Star, takes it's name from a poem
by English poet John Keats, who plays as the main character of the
film. Keats wrote that poem for his lover Fenny Brawne. In the poem
“Bright Star”, Keats expresses the conflicting desires of a lover. The
poet wants to be a star in the sky which never changes. However, he
does not want to be alone like a star in the sky. On the one hand, he
wants an eternal life but on the other he is willing to die while he
enjoys the pleasure of love. Bright Star is a film that describes how
pure love makes people yearn for love. Jane Campion redraws the
portrait of Keats through the eyes of Fenny Brawne. Keats' friends
are afraid of his health might deteriorate because of his extreme
sensitivity and they are against Keats' relationship with Fenny.
Fenny's family does not regard Keats, who is penniless, as a
husband. Campion approaches to Fenny as compassionately as
Keats. She appreciates Fenny's sewing and embroidering as artistic
occupations like Keats' works of poetry. While Keats expresses his
feelings and thoughts through his poetry, Fenny expresses her inner
world by creating something new with needle and thread. Campion
emphasizes that an ordinary woman's art of living is as valuable and
honorable as a poet's work of art. The director prefers to give the
feminist perspective of the film in a simple way. Fenny is as an
important a character as Keats but she does not do great things like
write poetry or do works that would record her in history. Campion
does not show Fenny as a heroine behind the scenes who
understands Keats' poets even corrects them. In fact, Campion finds
her work as valuable because of her real simplicity and innocence
She supports Fanny's naive ignorance against the elitist attitude of
Keats' friends who assume writing poetry as a privileged work. In
“Bright Star”, Campion expresses her love of beauty and poetry
through the film language. This is a film with unforgettable images
of beauty and it combines poetry and cinema that touches the heart.
The film is sad and elegant besides. A movie can be made like a
unique embroidery and processed as a unique poetry. A movie
made as carefully and delicately as love is woven. could only be
shot by Jane Campion, who can combines idea and emotion skiltully.

Ulkesinin adim diinyada en gok duyurmus ve uluslararas: odiillere deger

ar Odiilleri'nde En yi Yonetmen Odiilii'ne aday olmus az

Wellington/New Zealand i
who had been awarded with naivy international cinema awards

arldwide fumous film niaker and screenwriter. She is

ser nominated for the Acadeny Award for Best Director. He

y Smoke (1999), The Portrait of a Lady (1996), The Piano (1993), An

Angel at My Table (1990), Sweetie (1989), After Hours (1984), A Girl's Own Story (1964), Passionless Moments (19!

An Exe in Discipline - Peel (1982)
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SIGNE BAUMANE

Letonyali canlandirma ustas: Signe Baumane 1964'te diinyaya geldi.  Signe Baumane was born in 1964 in Auce, Latvia, and grew up
CQocuklugu cogunlukla eski Sovyetler Birligi'nin dogu ucundaki ~ mostly in Tukums, Latvia, and Shakalin Island in the Soviet
Sakhalin adasinda gecti. 1987'de ilk ¢ocugunu diinyaya getirdi. ki ~ Union’s Far East. Her son Haralds was born in 1987. She
yil sonra da, psikoloji 6grenimi gérdiigii Moskova  graduated from Moscow University in 1989 with a B.A. in
Universitesi'nden mezun oldu. ~ Philosophy. In 1989 she started work at Dauka Animation Studio
Litvanya'nin bagkenti Riga'daki Dauka Canlandirma Stiidyosu'nda  in Riga as an animator and cel painter. She also designed and
calismaya bagladiginda takvimler 1989'u gésteriyordu. Burada cizer ~ directed several animated commercials for local TV. In 1991 she
ve canlandirmaci olarak bircok is yapts, yerel televizyonlar icin cok ~ made her debut as scriptwriter, director, and artist with a two-
sayida reklam filmi cekti. 1991'de, metin yazari ve yénetmen olarak ~ minute animated film, The Witch and the Cow.
ilk filmini yapti. Cadi ve ek adli bu film sadece iki dakika ~ From 1991 to 1992 she lived in Moscow, and there illustrated two
sﬁr{jyordu_ Ayn} y]] Moskova'ya tagindr. Bir },1] kald1g1 bu kentte, books, Little Red Riding Hood, and a book of poetry for children
Kirmizi Baslikli Kiz'la birlikte Fred Solianov'un ¢ocuklar i¢in yazdig: by Fred Solianov, The Gilded Rhino. Later in 1993 the Moscow
siir kitab: Yaldizlt Gergedan'mn (The Gilded Rhino) gizimlerini yapti. Publishing Company, Album, published a book of which she was
Ertesi y1l, hem yazip hem resimledigi Kaplanlar Kitabi (The Book of ~ both author and illustrator, The Book of the Tigers (Kiiga Tigrov).
Tigers), Moskova Yaym Sirketi tarafindan basildi. In 1993 she returned to Riga to work on her next film, Tiny Shoes,
Signe Baumane 1993'te Riga'ya déner dénmez Kiigiik Pabuglar adl which was completed in that year and would go on to take the
filmi {izerinde ¢aligmaya baglads. Bu filmiyle 1995 yilinda Beyaz Grand Prix at the International Women's Film Festival in Minsk,
Rusya'nin Minsk kentinde diizenlenen Uluslararasi Kadm Filmleri 1995.
Festivali'nde biiyitk 8diilii kazand1. O yil 'Krumu Ezis Kukla 11 1993 she also worked for the puppet theater, Krumu Ezis, Riga,
Tiyatrosu'nda da calig Baumane, kukla ve kostiim tasarladi. Kitap, ~ % the production of Sausage Water, designing puppets, costumes,
tiyatro derken belki biraz uzak kaldigin ditiindigii filmlerine, ~and sets. In 1994 she began work on her third film, The Gold of the
daha geng bir yasta kaleme aldig kitabindan uyarladig Altin Tigers, based on the story of her earlier book. Production of the
Kaplan'la (The Gold of the Tigers) {igiinciisiinii ekledi. Filmin film was c‘ompleted in 1995. In 1995 she illustrate.d the POOk’ Why
yapin 1995'te tamamlands. O vl yine bir kitap igin cizim masastnun /\Hgt_ils Drive Sco(.rfers, by Stefan 'Randstrom, published in that year
bagma gecti Baumane; Finlandiya'da yayimlanan, Stefan by Litorale Publishers, Helsinki.

Randstromun Melekler Neden Motosiklete Binmez? (Why Angels In September of 1995 she:moved to New York City where, in
January 1996, she started work as production manager, color

stylist, and cel painter for Bill Plympton's animated feature I
Married a Strange Person. The film was completed in the spring of
1997. She subsequently worked on several other Bill Plympton

Drive Scooters?) adli kitabinin illiistrasyonlarin: yapts.
O yilin eyliiliinde New York'a gitti. Cok ge¢meden Bill Plympton'un
Garip Biriyle Evlendim (I Married a Strange Person) adli uzun
canlandirma filminde yapimc, renk tasarimeisi ve ressam olarak 2 g g i ?
i i 2 e ¢ short films: Sex and Violeiice (1997), The Exciting Life of a Tree (1998),
¢alismaya bagladi. Yonetmenin bir¢ok bagka filminde (Seks ve More Sex and Vil 1998 MTV pilot H l} 5 Lelter (1998
Siddet/Sex and Violence-1997, Bir Agacin lging Yasami/The Exciting Gk S il Vegiemat § ), on PRt Helter Seltee ¢ )

Life of a Tree-1998, Daha Cok Seks ve Siddet/More Sex and Violence- S%trp Fisa Einea (1583), énd ;at oy and. t001_< il i
Bill's newest feature animation Mutant Aliens in the summer of

2000. The film was completed later that year.

In November 1998 she completed her fourth animated film, her
first made in America, Love Story, which went to more than 20 film
festivals around the world, and received several awards. In 1999
she finished another film The Threatered One, an animated short
and her personal interpretation of a poem by Jorge Luis Borges,
part of an international film project featuring visual interpretations
of poetry. The film was awarded in several film festivals.

In, 2000 She spent most of the year working with partner Josh
Rechnitz on an ambitious 10 minute animated piece Natasha. It was
completed in early 2001 and successfully hit the film festival
circuit. In 2001 she started work on animated pieces for a
documentary film about the noted Russian artist Sitnikov by
Andrei Zagdanski which was finished in the Spring of 2002.

In early 2002 she completed the animated short Five Fucking Fables.
Shortly afterward, she returned to Latvia, where she was given
grants by the Film Center Foundation and Culture Capital to make
a ten-minute film. The film, Woman, premiered on September 21st
in the Latvian Film Festival Arsenals. The same year, her
documentary portrait Signe and was shot by the recognized
Latvian documentary filmmaker Dzintra Geka. Dentist, her latest
film, was created during 2003 and 2004, while she was also
working on Bill Plymptn's feature Hair High as a cel painter and
camera assistant. Five [nfomercials for Dentists, a parody based on
seyircisiyle bulugturuyor.  the same characters of dentist and patient, accompanied Dentist for
festival submissions in early 2005. From 2000 to 2002 she taught
animation at Pratt Institute.

1998 gibi) gorev aldiktan sonra, 2000 yilinda yine bir Plympton
filmi olan Mutant Yaratiklar'in (Mutant Aliens) yapimeiligini
iistlendi.

Kasim 1998'de ABD'de yaptig1 ilk film olan Ask Hikayesi (Love
Story) tiim diinyada 20'den fazla festivalde gosterildi ve birgok ¢diil
almig, Borges'in bir siirinin gorsel yorumu olarak tanimlanabilecek
kisa anime filmi Korkulan (The Threatened One) da Baumane'a ¢ok
sayida 6dil getirmigti. 2000 yilinin biiyiik bir boliimiinii, Josh
Rechnitz ile birlikte 10 dakikalik tutku dolu bir canlandirma olan
Natasha (Natasha) i¢in ¢aligarak gecirdi. Ardindan, tinlii Rus ressam
Sitnikov hakkinda yapilmus bir belgeselin canlandirma béliimlerini
hazirladi. 2002'de Lanet Olast Bes Masal (Five Fucking Fables) adli
kisa filmini tamamladi. Letonya'ya déndii, Film Merkezi Vakfi ve
Kiiltiir Bagkenti fonundan aldig: destekle on dakikahk Kadin
(Woman) adl1 filmini tamamlad; film, promiyerini 21. Letonya Film
Festivali'nde yapti. Letonya'nin 6nde gelen belgeselcilerinden
Dzintra Geka o y1l Signe Baumane {izerine bir belgesel yapti.

Pek ¢ok bagimsiz canlandirma filme imza atan ve ¢ocuk kitaplarina
illiistrasyonlar cizen Signe Baumane, deneyimlerini 2000-2002
yillar1 arasinda Pratt Institute'da ders verdigi geng
canlandirmacilara da aktardi ve bdylece tilkesinde bu tiiriin
gelismesine katkida bulundu.

Ugan Stipiirge bu yil Baumane'in en sevilen filmlerini festival

&



RETROSPEKT F/RETROSPECTIVE: SIGNE BAUMANE

ASK H KAYES

LOVE STORY
ABD/USA, 1998, 35 mm, renkli/color, 3'

YONETMEN/DIRECTOR: Signe Baumane

SENARYOQ/SCREENPLAY: Signe Baumane

CANLANDIRMA/ANIMATION: Signe Baumane

KURGU/EDITING: Signe Baumane

MUZ K/MUSIC: David Rovin

YAPIMCILAR/PRODUCERS: Signe Baumane, Pierre Poire

YAPIM/PRODUCTION CO.: Signe Baumane

DUNYA HAKLARI/WORLD SALES: Premium Films

ODULLER/AWARDS:

Montevideo Film Festivali “Birincilik Odiilit"/Montevideo Filnt Festival “First Award”, 1999
Long Isiand Film Festivali “En yi Kisa”/Long Island Film Festival “Best Short”, 1999
Worldfest-Houston Film Festivali “Bronz Odiili”/Worldfest-Houston Filin Festival “Bron=e Award”, 1999

Asgk, ayrilik ve cinsellik {izerine bir kisa film. A story about the separation of love and sex.

CADI VE NEK

RAGANA UN GOVS

THE WITCH AND THE COW
LETONYA/LATVIA, 1991, betacam, renkli/color, 2'

YONETMEN/DIRECTOR: Signe Baumane

SENARYO/SCREENPLAY: Signe Baumarie

CANLANDIRMA/ANIMATION: Signe Baumane

GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Signe Baumane
KURGU/EDITING: Signe Baumane

YAPIMCILAR/PRODUCERS: Signe Baumane, Pierre Poire
YAPIM/PRODUCTION CO.: Signe Baumane

DUNYA HAKLARI/WORLD SALES: Premium Films

Kiiciik cady, inek sagmaya calisirken isler kontrolden gikiverir. A tiny witch tries to milk an immense cow. Things get out of control.



RETROSPEKT F/RETROSPECTIVE: SIGNE BAUMANE

DOGUM

BIRTH
ABD- TALYA/USA-ITALY, 2009, betacam, renkli/color, 12'

YONETMEN/DIRECTOR: Signe Baumane

SENARYO/SCREENPLAY: Signe Baumane

CANLANDIRMA/ANIMATION: Signe Baumane

KURGU/EDITING: Signe Baumane

MUZ K/MUSIC: Douglas Mullins

YAPIMCILAR/PRODUCERS: Signe Baumane, Pierre Poire

YAPIM/PRODUCTION CO.: Signe Baumane

DUNYA HAKLARI/WORLD SALES: Premium Films

ODULLER NDEN BAZILARI/SELECTED AWARDS:

BeFilm - Underground Filmler Festivali “Mansiyon”/BeFiln: - The Underground Film Festival “Honorable
Mention”, 2009

Open Cinema Kisa ve Canlandirma Filmler Festivali “Jiiri Ozel Odiilii”/Open Cinema S&A Film Festival
“Special Jury Mention”, 2009

Fredrikstad Filmler Festivali “Ozel Mansiyon”/Fredrikstad Festival “Special Mention”, 2009

17 yasindaki Amina hamiledir ve dogumdan ¢ok korkmaktadir. A young woman (17) Amina is pregnant and afraid to give birth.
Kendini avutmak igin gittigi yash kadinlarn anlattiklar hikayeler For consolation and advise she goes to older women but their
Amina'mun korkularim daha da artar. . stories scare her even more.

LK TUTKU: $ MD VE SONSUZA DEK
THE VERY FIRST DESIRE: NOW AND FOREVER
ABD/USA, 2007, betacam, renkli/color, 1'

YONETMEN/DIRECTOR: Signe Baumane
SENARYO/SCREENPLAY: Signe Baumane
CANLANDIRMA/ANIMATION: Signe Baumane
KURGU/EDITING: Signe Baumane
YAPIMCILAR/PRODUCERS: Signe Baumane, Pierre Poire
YAPIM/PRODUCTION CO.: Signe Baumane

DUNYA HAKLARI/WORLD SALES: Premium Films

TR T

Ik arzunuzu hatirhyor musunuz? Do you remember your first desire?



KUCUK PABUCLAR
KURPITES
TINY SHOES

LETONYA/LATVIA, 1993, betacam, renkli/color, 10'

0,

YONETMEN/DIRECTOR: Signe Baumane

SENARYO/SCREENPLAY: Signe Baumane

CANLANDIRMA/ANIMATION: Signe Baumane

GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Janis Milberts

KURGU/EDITING: Signe Baumane

YAPIMCILAR/PRODUCERS: Signe Baumane, Pierre Poire o
YAPIM/PRODUCTION CO.: Signe Baumane

DUNYA HAKLARYWORLD SALES: Premium Films

ODULLER/AWARDS:

Minsak Uluslararast Kadn Filmleri Festivali “Biiyiik Odil”/Minsk International Women's Film Festival
“Grand Prix”, 1995

Modern Freudcu bir peri masali olan bu kisa film, geng bir kiz, A modern Freudian fairy tale about a girl, her father, a prince, and a
onun babast, prens ve ejderhay1 konu aliyor. ~ dragon.

MEMEN N ZAFER
TEAT BEAT OF SEX

ABD- TALYA-LETONYA- SV CRE/USA-ITALY-LATVIA-SWITZERLAND, 2007, betacam,
renkli/colox, 30

YONETMEN/DIRECTOR: Signe Baumane

SENARYO/SCREENPLAY: Signe Baumane

CANLANDIRMA/ANIMATION: Signe Baumane

GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Signe Baumane
KURGU/EDITING: Signe Baumane

MUZ K/MUSIC: Andris Barons

YAPIMCILAR/PRODUCERS: Signe Baumane, Picrre Poire

YAPIM/PRODUCTION CO.: Signe Baumane

DUNYA HAKLARV/WORLD SALES: Premium Films

ODULLER NDEN BAZILARI/SELECTED AWARDS:

BeFilm Underground Filmler Festivali  kincilik Odiilii (Canlandirma dalinda)”/BeFiln The
Underground Film Festival “Second Place (in Animation category)”, 2007

Darryl's Hard Liquor and Porn Film Festivali “Fez d'Or Odiilii”/“Darryi’s Hard Liguor aud Porn Filn

estioal “Fez d'Or Award”, 2007

= s

Seksin Zaferi, iinlii bir kadinm seksle ilgili en mahrem konulardaki ~ Teat Beat of Sex is a movies composed of 15 short lectures’ on sex
gizli diigiincelerini ve sirlarm igtenlikle ifsa ettigi seminer/ders ~ given by a knowing woman who reveals her most secret thoughts
niteligindeki 15 kisa filmden oluguyor. Cok eglenceli, cok sagirtic!  on the most intimate matters. Very entertaining. Very informative.
Quite shocking, in fact!

&



RETROSPEKT F/RETROSPECTIVE: SIGNE BAUMANE

NATASHA
NATASHA
ABD/USA, 2001, 35 mm, renkli/color, 10

YONETMEN/DIRECTOR: Signe Baumane
SENARYO/SCREENPLAY: Signe Baumane
CANLANDIRMA/ANIMATION: Signe Baumane
KURGU/EDITING: Signe Baumane

MUZ K/MUSIC: Hank Bones
YAPIMCILAR/PRODUCERS: Signe Baumane, Pierre Poire
YAPIM/PRODUCTION CO.: Signe Baumane

DUNYA HAKLARI/WORLD SALES: Premium Films
ODULLER/AWARDS:

Caroline'nin Komedi Kuliibii Eglenceli Kisa Filmler Festivali “ kincilik Odtilii"/Caroline’s Comedy Club
Funiy Shorts Festival “Second Place”, 2002

Hamile kalip reddedilen ticretsiz ev igcisi bir kadirun elektirik ~ Conceived and rendered with partner Josh Rechnitz, a story about a
stipiirgesine agik olmasiun hikayesi... neglected housewife who falls in love with a vacuum cleaner.

SIGNE VE...

SIGNE UND...

SIGNE AND...

LETONYA/LATVIA, 2003, betacam, renkli/color, 110'

YONETMEN/DIRECTOR: Dzintra Geka

SENARYO/SCREENPLAY: Dzintra Geka

GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Dzintra Geka
KURGU/EDITING: Armands Zvirbulis

YAPIMCI/PRODUCER: Dzintra Geka

YAPIM/PRODUCTION CO.:

DUNYA HAKLARI/WORLD SALES:

ST

Bu film yaratiailik, cinsiyet ve éliimstizliik {izerine, Letonyal:  This is a film about creativity, sex and immortality, about the

animasyon film y6netmeni Signe Baumane'la Letonya ve ABD'de
¢aligma sansi yakalamusg bir grup insanla ilgili. Film, Baumane'run
portresini ¢izmeye calismaz; daha ¢ok, yaraticilik gerektiren isinin,
6zel hayattan ne kadar ¢ok sey alabildigini gostermeye niyetlidir..

Dzintra Geka

1979'da Saint Petersburg Devlet Tiyatro, Muzik ve Sinema Enstit
1970-1980 arasinda Riga Ulusal Film Ko
yosu'nda yonetmenlige baslads, ardindan pek ¢ok film yapim sirketinde galisti.

Telefilma Film S

1979-graduated from the
production. 1970-1980 Assistant d
Studio. Since 1992, director |

accidentally fateful people who were encountered by the Latvian
animation film director Signe Baumane in Latvia and the United
States. Film is not attempt to make portrait of her - it is exploring the
situation where creative career is consuming so much of personal life

onetmeni olarak mezun oldu.
tesinde yonetmen asistani ve editor olarak cahsti. 1980-1992 yallan arasinda

ate Theatre, Music and Film Institute in St. Petersburg as director of motion picture and
ctor and editor in Riga National Filvr Board of Lateia. 19801992 Director in Telefilina Film

- Rarious niovie production companies.

Filmlerinden Bazilari/Selected Filmography
Agapitova and the Rescued Ones (2009), ..and Igarka, Hope and Butterfly (2008), 600 storys (2007), Greetings from

Siberia (2005), Siberian Diaries I - IV (20

3), The Children of Siberia (2001), Eduard Tisse (1996), And We (1991),

Pits Andersons (1989), Brothers Under The Sun (1988), A Play With The Wind (1984), Olga Pirag's Singing (19582)
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ADOPTION

MADE IN EUROPE/MADE IN EUROPE

EVLAT ED NME
OROKBEFOGADAS

YONETMEN/DIRECTOR: Mérta Mészaros

SENARYO/SCREENPLAY: Marta Mészaros, Gyula Hernadi, Ferenc Grunwalsky

GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Lajos Koltai, Marta Mészéros
KURGU/EDITING: Eva Kdrmentd

MUZ K/MUSIC: Gyérgy Kovacs

OYUNCULAR/CAST: Katalin Berek, Gydngyvér Vigh, Péter Fried, Lsz16 Szabo
YAPIM/PRODUCTION CO.: Hungarofilm

DUNYA HAKLARI/WORLD SALES: Hunnia Filmstidié

ODULLER/AWARDS:

Berlin Uluslararas: Film Festivali “Altin Ays Odiilii”, “C.LD.A.L.C. Odilii”, “Otto Dibelius Film Odili”,
“0CIC Odiilii”/Berlin International Filim Festival “Golden Berlin Bear”, “C1D.A.L.C. Award”, “Otto
Dibelius Film Award”, “OCIC Award”, 1975

Mérta Mészaros'm ilk filmlerden biri olan, Berlin Film
Festivali'nden 6diillii Evlat Edinme, 42 yagindaki fabrika igcisi Kata
Csontosné'nin oldukca durgun ve heyecansiz gegen hayatini
anlatiyor. Siirekli mesgul oldugunu séyleyip onu thmal eden evli
bir adamla iligkisi olan Kata, bu birlikteligin higbir zaman evlilige
déniismeyecegini biliyordur. Yag ilerlemekte ve sevgilisine bir
gocuk sahibi olma istegini stirekli ifade ettigi halde sonug
alamamaktadir. Dolayisiyla bu istegini kendisi yerine getirip bir
cocugu tek bagina biiyiitebilecegini herkese gostermeye karar verir.
Yetimhanede kalan biiyiime ¢agmdaki bir kiz cocukla arkadaglik
ederek annelik duygularini tatmin etmeye baglar. Bu arkadaglik
ilerledikge Kata kendini kapattigt kozasindan ¢ikmaya ve gilinliik
kliselerden uzaklagmaya baglar. Bagka birinin mutlulugu icin
miicadele etmeye ve nerdeyse 'kahramanca' tek bagina gocuk
bilyiitmek i¢in evlat edinmeye cesareti vardir artik. Marta
Mészéros, iginde yasadig1 toplumun gergekgi bir tasviri olmasina
dikkat ettigi bu filmiyle Macar sinema sanatinin en kalburiistii
yapimlarindan birine imza atiyor. Yonetmen, kadimlar arasindaki,
giic ve cikar temelli olmayan, agresif ve tatminsiz erkek
diinyasindan uzak, sessiz dayanigmalar ve sdzsiiz anlagmalar
iizerine kurulu iligkilere odaklaniyor. Bu ustaca hazirlanmig
duyarh filme giicinii kazandiran ézelliklerden biri de bagroldeki
Katalin Berek'in dikkate deger oyunculugu.

Marta Meszaros

1935 ve 1946 yillan arasindan Sovyetler Birliginde yagadi. Oraya gég etmis olan heykeltras babasi, La

The triumphant winner of the Berlin Film Festival, one of the first
films by Mdrta Mészdros. The 42-year-old Kata Csontosné leads a
dull and passionless existence as a factory worker. She spends her
spare time with a married man, who's always in a hurry. She
realises that the affair will never turn into marriage. Kata is
growing old, but she is unable to convince her lover to have a baby,
although she's ready to bring it up alone, against everybody's
wishes. She somehow compensates unsatisfied maternal feelings
by making friends with a teenage girl from an orphanage. This
friendship makes Kata flourish, liberates her from the cocoon of
everyday rituals. The woman fights for someone else's happiness
and finds courage for an almost heroic deed - adoption and lonely
motherhood. Mérta Mészaros made this crude film with great care
paid to the realistic depiction of society. This is one of the most
outstanding works in Hungarian cinematography. The director
focused on relations between women, who are capable of silent
solidarity and wordless agreement, who are beyond the powerful,
yet unfulfilled and aggressive, men. This subtle and sensitive film's
strength also lies in the acting, especially in Katalin Berek's
performance - authentic in every gesture of the main character.

16 Meszaros

Stalin déneminin kurbanlarindan biriydi. Moskova'daki Devlet Film Okulu'ndan 1956'da mezun olduktan sonra

lexandru

osunda 1958'e kadar belgesel filmler yapt, ardindan 1968'e kadar Macaristan Film

Prodiiksiyon Sirketi'nde kisa film yonetmeni olarak calisti.

35 and 1946 she lived in the Sowiet Union. Her father, Lis
Stalins cleansing. After graduating fromt the Union State Film School in Mc 1
Alexandru Sahin Studio until 1958, then warked for the Hungarian Film Production Company until 1968 as a short-

Buchares

6 Mésziros, a sculptor, who emigrated iere, fell victint to

v in 19 > inade documentary films in the

[film director. She has been niaking featuve films since 1968.

Filmlerinden Bazilan/Selected Filmography

The Unburied Man (2004), The Miraculous Manderin (2001), A Szerencse lanyai (1999), Si
(1993), Naplo szerelmeimnek (1987), Naplo Gyermekeimnek (1984)

Honap (1976)

dmy pokdj (1995), A Magzat

o (1980), Olyan Mint Otthon (1978), Kilenc
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TAKE MY EYES
SPANYA/SPAIN, 2003, 35 mm, renkli/coloz, 106'
YONETMEN/DIRECTOR: Iciar Bollain
SENARYO/SCREENPLAY: Iciar Bollain, Alicia Luna
GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Carles Gusi a.e.c.
KURGU/EDITING: Angel Hernéndez Zoido
MUZ K/MUSIC: Alberto Iglesias
OYUNCULAR/CAST: Laia Marull, Luis Tosar, Candela Pefia, Rosa Maria Sarda, Kiti Manver
YAPIMCILAR/PRODUCERS: Santiago Garcia de Ledniz
YAPIM/PRODUCTION CO.: La Iguana&Alta Produccion
DUNYA HAKLARI/WORLD SALES: Sogepaq
TURK YE HAKLARITURKISH RIGHTS: Barbar Film
ODULLER NDEN BAZILARI/SELECTED AWARDS: Créteil Uluslararast Kadin Film Festivali “Biryiik Odiil”,
ilii”/ Créteil International Women's Film Festival “Audience Award”, “Grand Prix”, 2004
Goya Odiilleri “En yi Film”, “En yi Yénetmen”, “En yi Kadin Oyuncu” (Laia Marull), “En yi Erkek Oyuncu”
(Luis Tosar), “Fn yi Yardima Kadin Oyuncu” (Candela Pefia), “En yi Senaryo”, “
Film”, “Best Director”, “Best Actress”, “Best Actor”, “Best Supporting Actress”, “Best Screenplay”, “Best Sound”, 2004

n yiSes”/ Goya Awards “Best

Filmdeki muhtesem oyunculuk ve filmi yénetim becerisi bir yana
birakilsa bile bu, bagh bagina saglam senaryosuyla gercekgi bir
feminist film, bir bagyapit. Bu bir spanyol filmi, ama hikaye o
kadar tardik ki Tiirkiye'de de gegebilirdi konusu, Kanada'da da.
Gozlerimi de Al, daha isminden baglayarak bize bir geyler
soylityor: Bu, agka iligkin bir ifade de olabilir (“her geyim senin,
gozlerimi de al”), aym zamanda erkegi igin her seyini vermis bir
kadimin zaten fiziksel olarak gordiigii zarar1 da anlatabilir. Nitekim
film ikisine de isaret ediyor. Bir agk ifadesinden kadnu yaralayacak
ifadeye dontisiirken iligkilerin de ne kadar tekinsiz oldugunu
gosteriyor; kotiiden iyiye, iyiden kétiiye gidip gelen, salinan bir
iligki bu. Yiirtimiiyor, o halde birilerinin degismesi gerek. Filmin
i¢indeki mitolojik hikayelerin filmin hikayesiyle baglantist var.
Kadin ogluna Orpheus'la Euridike'nin hikayesini anlatir: Calgist
dillere destan Orpheus bir giin ¢ok sevdigi esi Euridike'yi
kaybeder. Esini kaybetmeye dayanamayan Orpheus, onun yeniden
yeryiiziine dénebilmesi igin tanrilara yalvarr. Tek sart vardir. Yer
alt1 diinyasindan gegerken Orpheus déniip de arkasindan gelen
esine bakmayacaktir. Filmin bu noktasinda gocuk ne oldugunu
sorar, kadin tam yanitlayacakken kap agilir eve baba gelir.
Babanin gelmesiyle, biliyorsak eger mitolojideki su bilgiyi
birlestirebiliriz: Orpheus dayanamayip déniip arkasimna bakmis ve
esini sonsuza dek kaybetmistir. Siddetin nedenini de sonucunu da,
yol agtigi yaralar1 da gosteren bir film bu. Kadin bakis acisindan
yapilmus, sinema tarihinin ok iyi filmleri arasma ismini yazdirmzs,
sirf siddetten uzak durmak igin nasil bir terapi izlenecegini
gormek agisindan bile gahane bir filmdir.

S. Ruken Oztiirk

Iciar Bollain

1967'de Madrid'de diinyaya geldi. Victor Erice'nin Giiney (1983) ve Ken Loach'un Ulke e
rol alds. 1991'de La Iguana yapim sirketi icin belg

filmi olan Selam, Yalriz nusin? Vallaloid Film Festivalinde zle
Yonetmen Odiiliinii kazandr. Kinci filmi Diger Diinyadan Cig

Iciar Bollain (1967) was born in Madrid. As an ac

Ken Loach’s Land And Freedom (1
company La [guana. Her first feature

5). In 1991 she started writing and directing documentaries and fic
1, Hi, Are You Alone?

Great acting and directing skills aside, this is itself a realistic
feminist film and a masterpiece with its good script. This is a
Spanish film, but the story is so familiar that the subject could
happen in Turkey and also in Canada. Take My Eyes, beginning
with the title tells us something: This may be an expression of love
(Tam all yours, take my eyes too'), but also can describe a
woman's physical damage who gave everything for her man.
Indeed, the film indicates both. When an expression of love turned
to be the expression that injures a woman, this film shows how the
relationships are uncanny, the relationship goes from bad to good
or good to bad which is not stable. It is not working, then someone
has to change. The mythological stories of the film have a
connection with the film's story itself. The woman tells the story of
Orpheus and Eurydice to her son: One day, famous lyre musician
Orpheus loses his beloved wife Eurydice. Orpheus, who can not
resist losing his wife, begs the gods to return her back to the earth.
There is only one condition. When passing in underworld
Orpheus will not look his wife who is coming behind him. At this
point of the film, her son (the child) asks what had happened,
when the woman is about to answer, the door is opened and the
father comes home. If we know this mythological story we may
combine father's arrival: Orpheus couldn't stand it and looked
back and he lost his wife forever. This is a film which displays the
causes, the results and the damages of violence. Made from the
women's point of view, it is one of the best in cinema history and a
wonderful film at showing the path of theraphy away from
violence.

irliik (1995) filmlerinde
Im senaryolan yazmaya basladi. Ik uzun metraj
Bollain Film Festivali'nde En yi Yeni

el ve kurma
ler ile Cannes'da Uluslararas: Elestirmenler Odiilii ald.
s The Seuth (1983) and

ton for the production
von the Audience Award at the film festival i Valladolid, and

e s appeared in amang others Victor Er

Bollain was awarded the prize for best new director. Her second feature film, Flowers From Another World, won the International

Critics" Award in Camies.

Filmleri/Filmography

Even the Rain (2010), Mataharis (2007), jHay motivo! (2004), Amores que matan (2000), Flowers from Another World

(1999), Hi, Are Yo

ne? (1995), Los amigos del muerto (1993), Baja corazon (1992)
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POLONYA/POLAND, 1998, 35 mm, renkli/color, 80'

YONETMEN/DIRECTOR: Dorota Kedzierzawska

SENARYO/SCREENPLAY: Dorota Kedzierzawska

GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Artur Reinhart

KURGU/EDITING: Dorota Kedzierzawska, Artur Reinhart

MUZ K/MUSIC: Michal Lorenc

OYUNCULAR/CAST: Anita Kuskowska-Borkowska, Janusz Panasewicz, Danuta Szaflarska, Violatta Arlak
ODULLER/AWARDS:

Britksel Uluslararasi Film Festivali “En yi Avrupa Filmi”, “En yi Kadin Oyuncu” (Anita Kuskowska-
Borkowska)/Brussels International Filin Festival “Best European Feature”, “Best Actress”, 1999

Denver Uluslararast Film Festivali “Krzysztof Kieslowski Odiili”/Denver International Film Festival “Krzysztof
Kieslowski Award”, 1999

Polonya Film Odiilleri “En yi Yonetmen”, “Jiri Ozel Odiilit”, “En yi Goriintit”,
“En yi Kostiim Tasarimu” (Magdalena Biedrzycka)/Polish Film Awards “Best Director”, “Spec ial Jury Prize”, “Best
Cinciatography”, “Critics Award”, “Best Costume Design”, 1999

Film Elestirmenleri Odiilit”,

“Giigliiler, her seyi planlayan, bagaridan bagariya kosan insanlar
beni ilgilendirmiyor. Zayif insanlar yasama daha baska bakiyorlar”
diyor Kedzierzawska. Gazetedeki gergek bir olaydan yola ¢ikan bu

{igiincii uzun kurmaca filminde de yénetmen yoksul, umutsuz,
caresiz, yagamun kiyisinda tutunmaya caligan geng bir kadmy, iig
gocuklu bir anneyi anlatiyor. Kiigiik balkonu binalar arasina
sikigmus bir avluya agilan eski, log, karanlik bir dairede oturan
kadin (adin: filmin sonlarina dogru 6greniyoruz. Yénetmen bunun
gibi daha ¢ok kadinin var oldugunu mu séylemek istemis acaba?),
bu yoklukta evin biitiin isini yapiyor, gerekli olan kdmiirii bile
kovalarla tagtyor. Kocasi kadini ya yatakta ya da hizmetci olarak
kullantyor, bunun diginda karisina hig yakinlik gostermiyor,
zaman zaman da ona kaba davraniyor, ayrica besleyecek bagka
cocuk da istemiyor. Kadin gene hamile kalinca kocasinin ya onu
oldiireceginden ya da birakip gideceginden korktugu icin bu
cocuktan kurtulmaya gabaliyor. Ama kiirtaj yasak oldugundan ne
doktorlar ne de kilise yardim elini uzatiyor kadina.

Filmin cihz ana 151kh griintiileri ¢ok giizel. Boylesine ac bir dykii
neden bu kadar giizel goriintiilerle anlatiliyor diyen elegtirmenler
oldu. Ama sanatta acilarla giizelligin birlikte yliriiyebilecegini
biliyoruz. Ayrica yonetmen filmde ¢ogu kere 1513 bir noktadan
geldigi bag gekimleri kullanmus, kisilerin iginde bulunduklar
uzam ¢ekimleri hemen hig¢ yok. Bununla da birlesince bu yarn
aydmbk gekimler kahramann yalmzhgim, garesizligini yansitti§
gibi onun ne kadar kistirilmis oldugunu da gosteriyor. Filmin
sonunda mahkemede “kendini savunmak igin ne sdyleyeceksin”
diye soruyorlar. Kadm “Hi¢” diyor. Dogru. Toplum bu zavalli
insanlara karsi bu kadar kayitsiz, bu kadar anlayigsiz olursa
kendilerini savunmak igin soyleyecekleri higbir ise yaramayacaktir.
Festivale daha 6nce, biitiin zamanlarin en iyilerinden kabul edilen
filmi Kargalar ile konuk olan Dorota Kedzierzawska, Hig ile de
meraklisina Polonya sinemasindan etkileyici bir 6rnek sunuyor.
Oguz Onaran

Dorota Kedzierzawska

Kurmaca ve belgesel film yonetmeni. 1957'de diinyaya geldi. Moskova'da iki yil film yonetmenligi
Lodz Ulusal Film Okulu'ndan mezun oldu. Filmlerinde yoksun, yoksul, parasal zorluk ceken, yetis

R

In an interview Kedzierzaska said “I am not interested in strong
people, those who have got everything planned and who move
from success to success. The weak ones look at life differently.”
Based on a true story which was published in a newspaper, this
film also, which is her third feature, is about a young and
desperate mother with three kids but no money and hope trying to
hold on to life at the very edge. She lives in an old, dark apartment
with its only little balcony overlooking a shady courtyard
squeezed between other high rising buildings. We don't even
know her name until near the end of the film. (Is Kedzierzawska
trying to tell us there are many more women like this?) She toils in
her dire poverty all alone to get her housework done, even
carrying the bucketfulls of coal for her stove. Her husband uses her
either in bed or as a servant with no affection but vulgar rudeness,
and does not wish to have one more “gob to feed.” But she learns
that she is pregnant again. Fearing that her husband will either
abandon or kill her she tries to get an abortion. Sice it is illegal,
neither doctors nor the church agree to help her.

The film's lowkey lighting is very attractive. There were critics who
questioned this beauty, used to tell such a painfully bitter story. But
we know that art can carry pain and beauty together. Close ups
and head shots lighted from a single source are used frequently
and there are almost no shots showing the spaces the characters
occupy. This of course emphasizes the heroine's loneliness and
helplessness. The director uses still another way to reflect the
young woman's loneliness: when she speaks with her husband or
the very few others with whom she communicates we see them
each in seperate shots. It is only with her neighbor, an old lady
who shows some affection, that we see the two together. The poor
woman tries to survive all alone by herself. At the end of the film
at the trial they ask her “have you anything to say to defend
yourself?” She answers “nothing!” Very true. What can these poor
people have to say to save themselves when the society is so
indifferent and insensitive towards them?

itimi gordi.
nlerin disladig

cocuklara odaklandi. Karakterleri genellikle sevdikleri adam igin umutsuzsa ¢abalayan kadmnlardi.

She was born in
1981 and studied |
children who contend with a d

Filmleri/Filmography
Time to Die (2007), I Am (2005), Nothing (1998), The Crows (1994),
World (1988), Gucia (1985), The Beginning (1983), The Egg (1982), Agni

is a director of feature and documentary filis
n directing in Moscou
ult finan
hopelessly fighting for the love of their men.

She graduated from tie National Film School in Lodz in
or two years. In her filnis she concentrates on the experiences of disadvantaged

al situation, rejection by adults, or both. Her characters are usually womnen,

Devils, The Devils (1991), The End of The

2ka (1980)
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KIRIK AYNALAR

GEBROKEN SPIEGELS

BROKEN MIRRORS

HOLLANDA/NETHERLANDS, 1984, 35 mm, renkli/color, 108’

YONETMEN/DIRECTOR: Marleen Gorris

SENARYO/SCREENPLAY: Marleen Gorris

GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Frans Bromet

KURGU/EDITING: Hans van Dongen

MUZ K/MUSIC: Lodewijk de Boer

OYUNCULAR/CAST: Lineke Rijxman, Henriétte Tol, Edda Barends, Coby Stunnenberg, Carla Hardy
YAPIMCILAR/PRODUCERS: Matthijs van Heijningen

YAPIM/PRODUCTION CO.: Sigma Film

DUNYA HAKLARI/WORLD SALES: Sigma Pictures

ODULLER/AWARDS:

Hollanda Fitm Festivali “Seyirci Odilis”/Nederlands Film Festival “Audience Award”, 1985

San Francisco Uluslararasi Lezbiyen ve Gey Filmleri Festivali “Seyirci Odiilii”/Sait Francisco International Lesbia
& Gay Film Festival “Audience Award”, 1985

Filmde, Gorris izleyiciye iki 6ykii anlatir gibi goriiniir, ama
anlattig; aslinda tek bir ykiidiir: Kadmun Gykiisii. Erkek egemen
diinyada kadimn siddetin nesnesi olmasi. Ama bu kez anaakim
sinemadan alistigimiz seks is¢ileri ya da orta smifin 'namuslu’
kadinlarini géremeyiz, kendilerince direnme bigimini geligtiren
kadinlarla kargilagiriz. 'Fahigelerden' biri eski 'fahigelerden’ s6z
eder: “Onlar erkeklerin giiliing nesnesiydi” der. Sanki bu tek ciimle
aradaki farki agiklamaya yeterlidir. Onlar cahgtiklar: evde fahise
tizerine geligtirilen kodlar1 déniigtiiriirler. Yaptiklan isin
farkindalig: icinde olan kadinlar, erkeklerden (her agidan)
korunmanin yollarini geligtirirler. Bu fark filmin sonunda “kendini
satmiyorsun sadece 6diing veriyorsun” biciminde giindeme gelir
ve seks ig¢iligi iizerine bir bagka filmi amimsatir. Godard da
Hayatim Yaga'min tanitma yazilarma benzer bir alintiy: yerlegtirir.
Boylece onlar erkegi gergek hazdan mahrum etmenin yollarim
gelistirirler. Artik erkekler 'kurbandwr'. Kadinlar arzunun nesnesi
olmaktan kurtulur, erkekleri, eski fahigeler gibi kurban ederler.
Orta siruf kadini ise 6lmekte olan yarali govdesini fotograflar
araciligiyla pornografik bir imgeye déniigtiirmeye caligan erkege
direnir: Susmay: yegler, boylece erkegin arzusuna ket vurur,
kendisi arzu nesnesi olmaktan kurtulur, haz pegindeki erkegin
arzusunun gergeklesmesini engeller. Erkek artik imgeyi yaratan ve
denetleyen kisi degildir. Bakisin: tatmin etme istegi i¢inde olan
erkek, aslinda denetleme ¢abast igindedir, ama kendisini susarak
seyreden kadinin kargisinda kendi bakisinin korlestiginin, elindeki
gliciin ve haz kaynaginn yitip gittiginin farkinda olarak kurbana
doniigiir.

Secil Biiker

Marleen Gorris

Marleen Gorris seems to narrate two stories in the film, however
she tells the same story: The story of a woman as an object of
violence in man’s world. This time we do not see the prostitutes
and 'virtious' middle class women that we are familiar with seeing
in the mainstream cinema. On the contrary, we are faced with
women developing their own ways of resisting. One of the
‘prostitutes' mentions old prostitutes: She says 'They are the comic
charm of men'. Supposedly, that one sentence is enough to explain
the difference between the old and new prostitutes. The new
prostitutes transform the traditional codes that are attributed to the
old ones' in the brothel. The women who are concious of what they
are trying to change, improvising their tricky ways (in every
aspect) to protect themselves from men. That difference is
mentioned at the end of the movie by stating that 'you are not
selling your flesh but you are lending it' which reminds us another
movie by Jean Luc Godard's Vivre Sa Vie (Life to Live). Therefore,
those women enhance the ways to deprieve men of having a real
taste from sexual relations. From now on men became the 'victims
of women'. The women are freed from being the object of desire and
they sacrifice men as if it were an old ritual.

Besides that, the middle class woman resists the man who
transforms her body into a pornographic image by using
photographs: She prefers to keep silent, so she inhibits man's
desire, rejects being an objet du desir and causes men not to geta
full satisfaction of his desire. Man is no longer the one who creates
and controls the image of woman. He who wishes to satisfy his
gaze in fact needs to fulfill his own image but before the woman's
neglectful eye, he loses his masculine power over her and becomes
blinded to his own image and consenquently he turns out to be a
victim himself.

1948'de Roermond'da diinyaya geldi. Yasaminda da sinemasinda da bir feminist ve filmlerinin ¢ogunda islenen bir

tema olan ge
Birmingham Universite

ezbiyen haklarmm savunucusudur. Amsterdam Universit
ine tiyatro alaninda yiiksek lisans yapti. Antonia'nin Yazgis

si Tiyatro boliimiind bitirdikten sonra
filmiyle “En yi Yabana

Film” dalinda Oscar Odli'nii alan ilk kadin yonetmendir.

Born in 1948, Roermond. Sheis a writer-director fr

and lesbian i

os which is reflected i much of her

etherlands. Gorri
Studied Drama at the Ur

ts known as an outspoken feminist and supporter of gay
rsity of Antsterdam, has an MA in Drama froim

the University of Binningham, Eugland. With Antonia became the first wonian to divect a movie that wen an Oscar for Best Foreign

Filnz

Filmleri/Filmography

Barry (2010), Within the Whirlwind (2009), Carolina (2003), The Luzhin Defensi

2000), Mrs Dalloway (1997), Antonia

(1995), The Last Island (1990), A Question of Silence (1982)
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MORVERN CALLAR

MORVERN CALLAR
NG LTERE-KANADA/UK-CANADA, 2002, 35 mm, renkli/color, 97’

YONETMEN/DIRECTOR: Lynne Ramsay

SENARYO/SCREENPLAY: Lynne Ramsay, Liana Dognini (Alan Warner'in kitabindan/based or: the inovel by Alan Warner)
GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Alwin H. Kuchler

KURGU/EDITING: Lucia Zucchetti

OYUNCULAR/CAST: Samantha Morton, Kathleen McDermott, Linda McGuire, Ruby Milton, Dolly Wells
YAPIMCILAR/PRODUCERS: Robyn Slovo, Charles Pa
YAPIM/PRODUCTION CO.: BBC Filmsé& Alliance Atlantis Metion Picture Production

DUNYA HAKLARI/WORLD SALES: Alliance Films

ODULLER/AWARDS:

TFCA Odiilii “En yi Aktris” (Sarnantha Morton)/ TFCA Awards “Best Actress” (Semantlia Morton) 2003

BAFTA Odiilleri “En yi Aktris” (Kathleen McDermott)/ BAFTA Awards “Best Actress” (Kathleen McDermott) 2002
Cannes Film Festivali “Fn yi Yabanai Film”, “C.LC.AE. Odiilii”/Cannes Filin Festival “Award of the Youth”,
“C.I.CAE. Award" 2002

San Schastian Uluslararas: Film Festivali “FIPRESCI-Yilin Yénetmeni”/Sasn Sebastiin International Film Festival
“FIPRESCI-Director of the Year” 2002

nson, George Faber

skogyali yazar Alan Warner'm 1995'te yaymlanmig romamndan
uyarlanan film, skogya'min kiigiik liman kenti Oban'da yasayan
Morvern Callar'in oykiistinii anlatiyor. Stipermarkette ¢alisan
Morvern, Noel sabahi uyandiginda bir intihar sonucunda len
sevgilisinin basilmas i¢in biraktig) roman taslagmn fizerindeki
ismi nedenini bilmedigi bir duyguyla silip, izerine kendisininkini
yazar ve bir yaymevine gonderir. Anlik bir sokun ardindan
Morvern, sevgilisinin onun i¢in biraktigs nottaki iki kelimeyi aklina
kazimis gibi hareket etmeye baglar: “Cesur ol”. Sonunda
sevgilisinin 6lii bedenini tek bagina ormanda gémdiikten sonra,
yine onun cenaze treni igin birakhig1 paray1 da en iyi arkadasiyla
birlikte Ibiza'ya gitmek icin harcar. Ayni zamanda yayinevi
sorumlularnyla da iligkisini devam ettirir ve romanm kendisine bir
miras olarak birakildig: konusunda onlar1 ikna eder. Bu yeni
ekonomik 6zgiirlitk ve ahlaki duygularinin gatismasiyla kendisi
gibi siipermarkette ¢alisan Lana ile soguk ve kasvetli yasantilarin
geride birakarak, aylak zamanlar gegirebilecekleri bir spanyol
mesiresine kendilerini atarlar. Lynne Ramsay, bu aydinlanma ve
rahatlama halini, sinematik agidan mekan degisimi tizerinden
anlatmaya calisir. Bu yoleuluk ve tatil, Morvern'in sevgilisinin
Sliimiiyle igine diistiigii derin geligkileri, acisu ve hatiralarini
yeniden harekete gecirir ve kendisinde hem igsel hem de dis
diinyaya iliskin birtakim degisimlere neden olur. Alan Warner'in
romanindan hareketle, Ramsay giiclii imgelere ek olarak
kullandig ve derin diigtincelerle i¢ diinyaya dalinan anlarla,
rahatsiz edici dig diinyay1 temsil eden miiziklerin yarattig1 geliskiyi
perdeye tagirken, bir roman adaptasyonunun ¢ogu zaman diistiigii
tuzaklardan kagmayi da bagaryor.

Lynne Ramsay
Edinburg'daki Napier Universitesi'nde fotografalik egitimi aldi. 1995'de Londra Ulusal Film ve Televizyon

mezun oldu. 1996'da Smuall Deaths
kisa film yonetti
British director Lynne Rams

she w

films Kill the Day and Gasman for which she received numerous j

ilmi ile Cannes'da Jiiri Oz
odiil aldi ve ilk uzun metrajh filmi olan S:gan Avcis: ile Cannes

‘Morvern Callar’ was the debut novel by Scoitish author Alan
Warner, first published in 1995. Supermarket clerk Morvern Callar
is a young woman in a small port town Oban, in Scotiand. She
wakens Christmas morning to discover her boyfriend has
committed suicide, leaving the manuscript of his unpublished
novel behind. She instinctively erases his name, and puts hers on
the novel, and ends up selling it as her own. Momentarily frozen
by the suicide of her boyfriend, Morvern mines two words from
his brief suicide note: be brave. Finally removing his body from the
apartment floor, she buries her boyfriend, pocketing the funeral
money he left. With the money her boyfriend left for his funeral,
she leaves Scotland for Ibiza where she travels with her closest
friend. The journey prompts a series of internal and external
transformations for Morvern- ones which bring to light her
experiences of grief, memory, freedom, and desire. She also courts
publishers, claiming authorship of the novel he left behind as his
legacy. Her new financial freedom and sense of mortality brings
Morvern, joined by her coworker Lana, out of her bleak
surroundings to a Spanish resort where the two are surrounded by
fellow clubbers. Lynne Ramsay, evokes emotion through landscape
as Morvern and Lana flee the dreary Scottish winter for a Spanish
coastal town bathed in sunlight. Working from Alan Warmner's
novel, Ramsay uses powerful imagery and a soundtrack vacillating
between contemplative silence, abrasive sound effects, and hip
music to create a purely cinematic work, avoiding the trappings of
an adaptation.

ulu'ndan
lii'ne deger bulundu. Kill the Day ve Gastnan isimli iKi
a Gdiillendirildi.

y studied photography at the Napier University of Edinburg. In 1995, she gradunted from the. In 1
warded the Jury’s Prize at the Cannes International Film Festival for her film Small Deaths. After having directed two short

she directed her first feature film Rateatcher selected for

Cannes, Official Selection Un Certain Regard

Filmleri/Filmography

Rateatcher (1999), Gasman (1997), Small Deaths (1996), Kill the Day (1996)
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AVUSTURYA/AUSTRIA, 2003, 35 mm, renkli/color, 76'

YONETMEN/DIRECTOR: Ruth Mader
| SENARYO/SCREENPLAY: Ruth Mader, Barbara Albert, Martin Leidenfrost
GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Bernhard Keller
KURGU/EDITING: Niki Mossbéck
OYUNCULAR/CAST: Alcksandra Justa, Gottfried Breitfuss, Margit Wrobel, Martin Brambach
YAPIMCI/PRODUCER: Ruth Mader
YAPIM/PRODUCTION CO.: Alexander Dumreicher-Tvanceanu, Gabriele Kranzelbinder
DUNYA HAKLARI/WORLD SALES: Austria Film Institute
ODULLER/AWARDS:
Mexico City Uluslararast Film Festivali “En yi Ik Film”/Mexico City International Contemporary Film Festival
“Best Narrative First Feature”, 2005
Max Ophiils Festivali “En yi Senaryo”/Max Ophiils Festival “Best Screenploy”, 2004
Molodist Uluslararasi Film Festivali “Mansiyon Odiilii”, “FIPRESCI Odiilii”/Molodist International Filin Festival
“Special Mention”, “FIPRESCI Prize”, 2003
Torino Uluslararas: Geng Sinema Festivali “Mansiyon Odili”/Torino International Festival of Young Cinema
“Special Mention”, 2003

Miicadele'nin, agilis sekansiyla birlikte birbirinden farkl iig
sekanstan olustugu sdylenebilir. Ancak, temelde iki 6nemli sekans
var; biri miicadeleyi gosteriyor, digeri ise iliski kuramamanin ve
duygusuzlugun buz gibi havasini. Agilis sekansinda dlmek istei,
asagilanma ve kizginlik temel duygular olmasina karsin bir
sonraki biiyiik sekans tamamen ayakta ve hayatta kalma
miicadelesi {izerine kurulu. Geng ve ¢ocuklu bir kadinin binlercesi
gibi ucuz is giicii olarak kullanilmasi ve gegici iglerle karnini
doyurmasi, ¢ok az diyalogla ve belgesel tarziyla anlatilmis. Kimi
zaman tarlada, kimi zaman zengin evlerde ve yabana bir iilkede
bulunan igler; islere giderken gocuklu olmarun giicliigii... Zengin
ve yoksul karsithig1... Kagak ¢alisildigi igin yakalanmama gabast...
Kadinin buldugu islerden biri, yillar 6nce Chaplin'in filmindeki
montaj hatt1 sahnesini hatirlatiyor, ama artik komik degil ve
gercekten 'modern zamanlar'dayiz. kinci biiyiik sekansta ise
boganmus, yalniz bir erkegin duygusal arayis: ve iletigimsizligine
tanik oluyoruz. Esinde kalan kiziyla birlikte gegirdigi nadir
zamanlarda bile ne konusacagim bilemeyen, kizimin mutsuz,
kendisinin garesiz oldugu anlarda gecen konugmalar ve duygular,
bu boliimiin belirleyici sahnelerindendir. Birbirlerine yabanc bir
adamla gocugun uzak ve zoraki konugmalari. Ashnda son
sekansta, kisa gosterilmis olsa da agiligtaki yagh kadin ve ikinci
Sykiide 6liimiine galisan geng kadim goriiyoruz; karakterler, kisa
anlarda da olsa birbirlerine

baglaruyor. Agir kosullarda hayatta kalmaya calisirken yagmak ya
da yalnizken, mutsuzken, yabancilagsmigken iligki kurabilmek,
sevgiyi bulabilmek miimkiin miidiir? Filmin sonu, bir parca
insancilik belirtisi, iliski olastlig1 ve umut olarak algilanabilir.
Ozellikle ikinci sekans: olusturan geng kadinin ¢alismasini,
‘miicadelesini' ve caresizligini gosteren boliimiin gok etkileyici
oldugunu belirtelim.

S. Ruken Oztiirk

Ruth Mader

1974'te Viyana'da diinyaya geldi. Viyana Univers
aldi. Yonetmen yardimeisi ve oyuncu yonetmeni olarak calist. 199
kazand. Diger kisa fitmi Null Deficit, Cannes Film Festivali'nde 6zel bir bi

R

Struggle is composed of three different sequences. But in essence,
there are only two important sequences: one showing the struggle,
and the other showing ice cold insensibility and the inability to
form relationships. Although the desire to die, humiliate and anger
are the main emotions in the opening sequence, the following
sequence is totally based on the struggle for survival. With very
little dialogue, and in documentary style, the story is about a
young mother who engages in cheap labor like thousands of other
women and who earns her living through temporary jobs
sometimes found in rich people's houses, sometimes in the fields,
and sometimes in foreign countries. The difficulty of working
while having children, the contrast between the rich and the poor,
the effort to avoid arrest while working illegally. One of the jobs
that the woman finds reminds us of the famous assembly line
scene in a Chaplin film, but the scene is not amusing and we really
are in "Modern Times". In the second sequence, we share the
emotional quest and lack of communication of a lonely man. Not
knowing what to say to his daughter during the rare moments that
they are together because the daughter stays with his ex-wife, the
emotions and dialogues when the daughter is unhappy and the
man is desperate are the significant parts of this sequence. These
are distanced and reluctant dialogues between a man and a child
who are total strangers. In the final sequence, although very
briefly, we see the old woman who was in the first sequence as well
as the hard-working young woman in the second sequence.
Although the sequence is very short, the characters are linked to
one another. Is it possible to live while trying to survive under
hard conditions, or is it possible to find love and build
relationships when you are lonely, unhappy and alienated? To a
small extent, the end of the film might be perceived as a sign of
humanism, a possibility of relationship and hope. The second
sequence is very impressive showing the work, struggle and
helplessness of the young woman.

esi Miizik ve Gorsel Sanatlar Akademisi'nde yonetmenlik e
da Gfasta adh kisa filmiyle Max Ophiils Odiilii'nt

mde gosterildi.

Born 1974 in Vienna, Ruth Mader studied directing at the Vienna University of Music and Pexforming Arts, and then worked as

istant dire:

or and casting director. In 1999, her short feature Gfr

ta won the Max Ophuls Award i the short film

gory. Null Defizit, her next shert, received an invitation to the Cannes Film Festival in 2001, where it was shown in the

Official Selection Category.

Filmleri/Filmography
Struggle (2003), Null Defizit (

1), Gfrasta (1999), Kilometer 123,5 (1994), Gatsch (1993), Endstation obdachlos (1992)
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NAKIS G B

BRODEUSES

A COMMON THREAD

FRANSA/FRANCE, 2004, 35 mm, renkli/color, 88"
YONETMEN/DIRECTOR: Elé¢onore Faucher
SENARYO/SCREENPLAY: Eléonore Faucher, Gaélle Macé

GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Pierre Cottereau

KURGU/EDITING: Joéle Van Effenterre

MIJZ K/MUSIC: Michael Galasso

OYUNCULAR/CAST: Lola Naymark, Ariane Ascaride, Jackie Berroyer, Thomas Laroppe, Marie Félix
YAPIM/PRODUCTION CO.: Sombrero Productions

DUNYA HAKLARI/WORLD SALES: Pyramide International

DUNYA HAKLARI/WORLD SALES: New Yorker Films

ODULLER NDEN BAZILARI/SELECTED AWARDS:

Fransiz Sinema Elestirmenleri Sendikast “En yi 1k Film”/French Syndicate of Cinema Critics “Best First Film”, 2005
Lumiere Odiilleri, Fransa “Umut Vadeden Geng Kadm Oyuncu” (Lola Naymark)/Lumiere Awards, France “Most
Promising Young Actress”, 2005

Cannes Film Festivali “Elestirmenler Haftast Bityitk Odili”, “SACD Senaristler Odiili”/Carines Filni Festival “Critics

Week Grand Prize”, “SACD Screenwriting Award”, 2004

“Nakig Gibi, iki insan arasmdaki iligkinin ¢ok kiymetli bir esyay: korur
gibi olabildigince zarif bir bicimde ele alndi§: filmlerden biri.”

Florence Columbani, Le Monde.

On yedi yagindaki Claire, Moutiers Ailesinin ciftliginden
ayrildigindan beri hayatini gayet iyi idare etmektedir.
Stipermarkette buldugu kasiyerlik isi sayesinde faturalarmi
Gdemekte ve ¢ok sevdigi nakis isiyle ilgilenebilecek zamani
bulmaktadir. Hamile oldugunu 6grenen Claire, bebegin babas:
olmadan dogum yapmaya karar verir. Kiiciik bir kasabada
yasadigindan ve hamileligini ailesinden saklamak istediginden
isinden ayrilmaya karar verir. Bir giin en yakin arkadagmin erkek
kardesinin motorsiklet kazasinda 6ldiigiinii duyar. Ayru
arkadaginin annnesi ve kiyafetlere aksesuar tasarimi yapan
Melikian'in yaninda calismaya baslar. Zaman igerisinde Claire ve
Melikian arasinda tipk: igledikleri nakislar gibi incelikli bir bag
olugmaya baglar. Melikian'1 canlandiran Ariane Ascaride oglunu
kaybetmis bir annenin acisinu ve garesizligini etkili bir bicimde
izleyiciye aktariyor. Film yonetmenin kamera asistanlig1 gegmisine
sahip olmasimdan da kaynaklanan bir gorsellikle kotarilmisg.
Faucher'in yonetmenlik yaptig: ilk uzun metraj filmi olan Nakis
Gibi'nin renk, ses ve miizik segimi filmin duygusal tonunu ve sakin
anlatisiru destekler nitelikte diigtiniilmiis.

Ebru seri Erdogan

Eleonore Faucher
iverine La Vie de Jesus
ve Ben isimli filmlerde kamera

sa’mn Hayat, Dieu seul me voit-Tanrt Sadece
anlig yaparak basladi. 2003 yihinda ¢ek

“A Common Thread is one of those filins that deals with the relationship
between two people with utmost delicacy, like a precious material to be
handled carefully.”

Florence Columbani, Le Monde

Since she moved out of her parents' farm, seventeen-year-old
Claire Moutiers is doing quite well. A cashier's job helps her pay
the bills and leaves her enough time to pursue her passion:
embroidery. Her new life is jeopardized when she learns that she is
pregnant. She wants to conceal the pregnancy from her family, a
difficult thing to do in a small town. Claire quits her job and
intends to give birth in secret. She learns that her best friend's
brother recently had a motorcycle accident that killed the son of
Mrs. Melikian, a designer of haute couture embroideries. The two
women develop an unspoken understanding like the embroideries
that they make. Ariane Ascaride acts drastically in Melikian who
suffers from her son's death. The movie is created with suberb
photography thanks to the director's camera background. The
choices of colour, sound and music contribute to the lyrical tone
and still narration of Eleonore Faucher's first feature film.

it Gartiyor ve Kennedy et Moi-Kenn
uzun kurmaca filmi olan Nakis Gibi

filmi sayesinde uluslararas) basan elde etti.

egan her cinena c T 4s aq camera

ssistant in many films such as The Life

of Jesus, Gad sees only me, Kennedy and Me.

st feature film A Cominon Thread (2003) helps her to get international acclaim and recognition.

Filmleri/Filmography
Sisters (2009), A Common Thread (2004), Ne prends pas le large (1998),

toilettes de Belle-Ville (1996)
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PEN TURK YE SECK S
PEN TURKEY COLLECTION

Ugan Siiptirge Uluslararast Kadin Filmleri Festivalinin PEN
Tiirkiye Merkezi'ne tiye kadin yazarlar arasinda yaptigt “En
sevdiginiz 'kadin filmleri' nedir” sorusturmasi Jane Campion'm
unutulmaz filmi “Piyano”nun ilk siraya yerlesmesiyle
sonuglandi.

Festival, Uluslararas: P.E.N. Kuliipleri Federasyonu Tiirkiye
Merkezi'ne ilye 58 yazara en sevdikleri kadin filmlerini sordu.
Gelen yamitlar arasindan segilen {ig film, festival programmin
secki boliimiinde gdsterilecek. Festival gecen sene de Sinema
Yazarlari Dernegine (S YAD) iiye kadin yazarlar arasinda aym
sorugturmayt yaprras, “Piyano” yine birinci film segilmigti.

Yeni Zelandal yénetmen Jane Campion'in en iyi kadm oyuncu,
en iyi yardima kadin oyuncu ve en iyi senaryo dallarmda Oscar
alan filmi Piyano, tanimadig bir erkekle evlenen Ada'min, dokuz
yasindaki kiz1 ve piyanosuyla birlikte Yeni Zelanda'ya geligini ve

kocasina kargt en bliyiik tutkusu olan piyanoyu savunugunu
anlatiyordu. Campion, bu filmle Cannes Film Festivali'nde Altin
Palmiye alan ilk kadm yonetmen olmustu.

“Kadm filmlerinin ydnetmeni” Atif Yilmaz, Aaahli Belinda!
(1986), Ad: Vasfiye (1985), Ah Giizel stanbul (1966), Asiye Nastl
Kurtulur (1986), Berdel (1990), Bir Yiudum Sevgi (1984), Dagmik
Yatak (1984), Dul Bir Kadm (1985), Diis Gezginleri (1992), Egreti
Gelin (2004), Kaduun Ad: Yok (1987), Kambur (1973), Mine (1982),
Selvi Boylum Al Yazmalim (1970) ile PEN yazarlarinin en gok
tercih ettii yonetmen oldu. Yilmaz' Jane Campion ve Sally
Potter'in filmleri izledi.

“En sevdiginiz kadin filmleri nedir” sorusturmasinm sonuglari
sOyle:

1. Piyano The Piano (Jane Campion, 1993)

2. Frida (Julie Taymor, 2002) & Aaahh Belinda! (Atif Yiimaz,1986)
3. Julia (Fred Zinnemann, 1986) & Thelma ve Louise
Thelma&Louise (Ridley Scott, 1991)

4. Saatler The Hours (Stephen Daldry, 2002) & Kizarmus Yesil
Domatesler Fried Green Tomatoes (Jon Avnet, 1991)

5. Teyzem (Halit Refig, 1986)

Sorusturmaya katilan yazarlar soyle:

Arife Kalender, Ayfer Giirdal Unal, Ayse Kilimci, Ayse Sarnsaym,
Aysegiil Devecioglu, Aysegiil Yiiksel, Ayten Muatly, Buket
Uzuner, Ceren Olpak, Derya Onder, Eda Keskin, Elif Safak,
Erendiz Atasii, Feride Cicekoglu, Fiisun Akatl, Goniil Kivilam,
Giilayse Kogak, Giilseren Engin, Giilsiim Cengiz, Hande Ogiit,
nci Aral, lkay Noylan, Jale Sancak, Karin Karakagli, Kevser
Ruhi, Leyla Ruhan Okyay, Makbule Aras, Mavisel Yener, Meltem
Arikan, Muhsine Arda, Miige plik¢i, Miige Sokmen, Nazan
Haydari, Nemika Tugcu, Nazlh Eray, Niltifer Agikalin, Nursel
Aras, Nursen Karas, Ozlem N. Yilmaz, Pmar Selek, Reyhan
Yildiz, Saba Kirer, Semsa Yegin, Semin Sayit, Seray $ahiner,
Setenay Ozbek, Seza Kutlar Aksoy, Sezer Ates Ayvaz, $.Sema
Tuncel, Sitkran Yiicel, Tiilin Dursun, Tilay Akkoyun, Tiirkan
Yesilyurt, Ulviye Alpay, Yasemin Yazici, Yasar Seyman, Yegim
Agaoglu, Zeynep Aliye.

Flying Broom International Women's Film Festival made an
inquiry among the members of PEN's Turkey office. The inquiry
asks the question of “What are your favourite women films?”
Jane Campion's unforgettable film Piano took the first place.

The Festival asked 58 members of the International PEN Clubs
Federation Turkey Office what their most favourite women films
are. Three films from the selection, will be shown in festival's The
Best Section. Last year, Festival made the same inquiry to women
writers who are also members of S YAD (Associaton of Film
Critics) and Piano was selected the best film again.

New Zelander director Jane Campion's film won the best female
and the supporting actress and the best script awards at the
Academy. The film tells the story of Ada, who got married to a
man she did not know and her moving to New Zeland with her
nine year old daughter along with her piano. Ada has to defend
her piano passionately against her cruel husband. Campion was
the first woman director to won Palme d'or at Cannes Film
Festival.

Women's Films Director, Atif Yilmaz became the most favourite
director with his films such as: Aaaih Belinda! (1986), Adi Vasfiye
(1985), Ah Giizel stanbul (1966), Asiye Nasil Kurtulur (1986),
Berdel (1990), Bir Yudum Sevgi (1984), Dagimk Yatak (1984), Dul Bir
Kadin (1985), Diis Gezginleri (1992), Egreti Gelin (2004), Kadinin
Adr Yok (1987), Kambur (1973), Mine (1982), Selvi Boylum Al
Yazmalim (1970). Yilmaz is tollowed by Jane Campion and Sally
Potter's movies.

The results of the inquiry called 'What are your favourite women
films?" as follows:

1. The Piano (Jane Campion, 1993)

2. Frida (Julie Taymor, 2002) & Aaah Belinda! (Atif Yilmaz, 1986)
3. Julia (Fred Zinnemann, 1986)& Thelma and Louise (Ridley
Scott, 1991)

4. The Hours (Stephen Daldry, 2002) & Fried Green Tomatoes
(Jon Avnet, 1991)

5. Teyzem (Halit Refig,1986)

The writers who participated in the inquiry are as follows:

Arife Kalender, Ayfer Giirdal Unal, Ayse Kilimci, Ayse Sarisayn,
Aysegiil Devecioglu, Aysegiil Yiiksel, Ayten Mutlu, Buket
Uzuner, Ceren Olpak, Derya Onder, Eda Keskin, Elif Satak,
Erendiz Atasii, Feride Cicekoglu, Fiisun Akath, Goniil Kivilaim,
Giilayse Kogak, Giilseren Engin, Giilsiim Cengiz, Hande Ogﬁt,
nci Aral, lkay Noylan, Jale Sancak, Karin Karakasli, Kevser
Ruhi, Leyla Ruhan Okyay, Makbule Aras, Mavisel Yener, Meltem
Arikan, Muhsine Arda, Miige plik¢i, Miige Sékmen, Nazan
Haydari, Nemika Tugcu, Nazh Eray, Niliifer Agikalin, Nursel
Aras, Nursen Karas, Ozlem N. Yilmaz, Pinar Selek, Reyhan
Yildiz, Saba Kirer, Semsa Yegin, Semin Sayit, Seray Sahiner,
Setenay Ozbek, Seza Kutlar Aksoy, Sezer Ates Ayvaz, $.5ema
Tuncel, Stikran Yiicel, Tiilin Dursun, Tiilay Akkoyun, Tiirkan
Yesilyurt, Ulviye Alpay, Yasemin Yazici, Yagar Seymarn, Yesim
Agaoglu, Zeynep Aliye
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] %1 KADIN OLDUGUM GUN
ROOZI KE ZAN SHODAM

THE DAY I BECAME A WOMAN
RAN/IRAN, 2000, 35 mm, renkli/color, 78'

YONETMEN/DIRECTOR: Marziyeh Meshkini

SENARYO/SCREENPLAY: Mohsen Makhmalbaf

GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Ebrahim Ghafouri, Mohammad Ahmadi
KURGU/EDITING: Shahrzad Poya, Maysam Makhmalbaf

MUZ K/MUSIC: Mohammad Reza Darvishi

OYUNCULAR/CAST: Fatemeh Cherag Akhar, Shabnam Toloui, Azizeh Sedighi
YAPIMCI/PRODUCER: Mohsen Makhmalbaf

YAPIM/PRODUCTION CO.: Makhmalbaf Film House

DUNYA HAKLARI/WORLD SALES: Makhmalbaf Film House

ODULLER NDEN BAZILARI/SELECTED AWARDS:

Chicago Uluslararast Film Festivali “En yi Ik Film”/Chicago Intcrnational Filin Festival “Best First Film”, 2000

Marziyeh Meshkini'nin filmi ran'da kadin olma durumunu tig
hikayede gozler éniine seriyor. Birinci hikaye, dogum giiniinde
artik erkek ¢ocuklarla oynayamayacagun 8grenen Hava'y:
anlatiyor. Hava, arkadag: Hasan'la oynamak igin biiyiik bir
miicadele verir. Hava'nin kadin oldugu giin, siyah &rtitye girecegi
ve istedigi gibi sokaga qikip arkadaglariyla oynayamayacagi
giindiir. Hava 6glene kadar izin koparinca bu kez Hasan disariya
cikamaz. Hava ile Hasan demir parmaklikli bir pencerenin iki
tarafinda bir sekeri paylagarak avunurlar. Kadmimn 6zgiir olmadi
yerde erkegin de tutsak oldugunu goriiriiz. Meshkini, Hava'nin
dzgiirliigiinii kaybedisini simgesel ve siirsel bir dille anlatiyor.
kinci hikaye, kocasinin rizasini almadan kadinlar arasi bisiklet
yarisina katilan Ahu'yu anlatiyor. Once kocast at fistiinde gelir,
Ahu'yu vazgegirmek i¢in. Bosanma tehdidine boyun egmeyen
Ahu'yu, bir molla, kocasindan bogar. Sonra giderek cogalan bir
erkekler ordusu, Ahu'yu yolundan gevirmeye calisir. Ahu riizgara
karg1 azimle ve inatla bisikletini siirmeye devam eder. Meshkini,
kadinlar tizerindeki ilkel ve ataerkil baskiy: etkileyici ve garpici bir
gorsellikle yansitir. Uciincii hikaye ise hayati boyunca istedigi
hicbir seyi alamayan yash kadinim eline para gecince satin aldig1
gelinligi ve ev egyalarim trajikomik bir bicimde anlatiyor. Geg
gelen para, Hura'ya 6zgiirliigiinii kazandiramiyor. Ancak yaglanip,
digleri dokiiliince (goreceli) 6zgiirliigiine kavusan kadinin
dzgirliigiinii kullanmast da anlamuni yitiriyor. Kadm Oldugum
Giin, ran'da kadn olmak {izerine gekilen en etkileyici ve ¢arpict
filmlerden biri. Marziyeh Meshkini {i¢ yalin dykityle kadiun
hayatimn ii¢ evresini derin bir varolussal anlam katarak
yansitmay1 bagariyor. Ayni zamanda kara mizahi ve simgeleri
ustalikla kullanarak gérselligi giiclii bir sinema diliyle ataerkil
diizeni ve 6zglirliizii satin almaya doniistiiren titketim
ekonomisini elestiriyor. Pek cok festivalden édiille dénen film,
Mohsen Makimalbaf ekoliiniin en basarili rneklerinden biri.
Siikran Yiicel

Marzieh Meshkini Makhmalbaf
1969'da Tahran'da dix
yonetmenlerinden esi

Marzieh Meshkini Makhmalbaf's film displays status of women in
Iran by narrating three stories. The first story tells Havva who
learns at her birthday, ne longer cannot play with the boys because
she becomes a woman (adolescent). However, she struggles to play
with her friend Hasan. The day Havva becomes a woman is the
day that she veils herself and she can not play on the streets
anymore. Besides, that day she is let to play until noon, on the
contrary Hasan is not allowed to play outside. They draw
consolation in sharing a candy on the opposite sides of an iron-
fenced window. We realize if women are not liberated, men are
also captivated. Meshkini tells Hava's losing her freedom in a
symbolic and lyrical tone. The second story tells Ahu who
participates in women cycling race without her husband's consent.
On the race day, her husband appears on a horse in order to
dissuade her. Despite her husband's threat to divorce her, she does
not give up to participate in the race. Thus, a mullah divorces her
from her husband. Although an army of men gradually grows to
convince her to return home, she continues to ride her bike against
the wind. Meshkini reflects the primitive and patriarchal
oppression on women in an impressive cinematography. The third
story tells Hura, an elderly woman, who has not afforded to buy
anything that she has been craving for. The film illustrates in a
tragic comic way that, she gets money and she buys a wedding
dress and some household goods. Unfortunately money which
came late, does not liberate her. When she gets old and her teeth
start to fall, she becomes free. However, that ironic reality makes
freedom lose its meaning. The Day I Become a Woman is one of the
most impressive and striking movies dealing with status of women
in Iran. Meshkini achieves to tell the three phases of women's life
by adding a deep existentialist sense. Besides that she criticizes
patriarchal order and consumption economy which transforms
liberty into a purchasing object through skillfull usage of black
humor and symbols. The movie got many awatds, is one of the
most successful examples of Mohsen Makhmalbaf cinematic style.

yaya geldi. 1996-2001 yillan arasinda Makhmalbaf Film Okulu'nda egitim gordii. ran'm en 6neml
Aohsen Makhmalbaf'in birgok filminde yénetmen asistar olarak calisti.

Born in 1969 in Tehran, studied film at the Makhmalbaf Film School fram 1996 to 2001. She is married to Mohsen Makmalhbaf and
istant director on several of his filis before she shot The Day 1 Become a Woinan (2000) boys.

worked with him as a

Filmleri/Filmography

The Man Come With the Snow (2009), Stray Dogs (2004), The Day I Become a Woman (2000)




P YANO
THE PIANO

renkli/color, 121'

Actress”, ]

EN Y S .../THE BEST...

AVUSTRALYA-YEN ZELANDA-FRANSA/AUSTRALIA-NEW ZEALAND-FRANCE, 1993, 35 mm,

YONETMEN/DIRECTOR: Jane Campion

SENARYO/SCREENPLAY: Jane Campion

GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Stuart Dryburgh

KURGU/EDITING: Veronika Jenet

MUZ K/MUSIC: Michael Nyman

OYUNCULAR/CAST: Holly Hunter, Harvey Keitel, Sam Neill, Anna Paquin, Kerry Walker
YAPIMCI/PRODUCER: Jan Chapman

YAPIM/PRODUCTION CO.: The Australian Film Commission

DUNYA HAKLARI/WORLD SALES: Tamasa Distribution

ODULLER/AWARDS:

Akademi Odiilleri (Oscar) “En yi Kadin Oyuncu” (Holly Hunter), “En yi Yardime: Kadin Oyuncu” (Anna Paquin), “En
vi Orifinal Senaryo”/Acadenty Awards (Oscar) “Best Actress in a Leading Role”, “Best Actress in a Supporting Role”, “Best
Writing, Screenplay Written Directly for the Screen”, 1994

BAFTA Odiilleri “En yi Kadin Oyuncu”, “En yi Kostiim Tasarim”, “En yi Yapim Tasarimi”/BAFTA Awards “Best
Best Costume Design”, “Best Production Design”, 1994

Mubhtesem bir sanat eseriyle kargi karsiya geldiginizde ne
yapacaginizi bilmediginiz ve kanimzin bagka tiirlii akmasina
neden olan seyler vardir. Ask gibi. Yeniden karsilagilan eski bir
dostun belleginizde ¢agristirdig1 nostaljik anlarin sebep oldugu
dalgalar gibi. Piyano gibi. Yonetmenligini Jane Campion'un yaptigi
1993 tarihli Piyano filmi ne zaman izlenirse izlensin, hem yiirege
hem de zihne 8yle hos seyler hatirlatiyor ki tarif edilmez bir cogku
ile doluyor insanun igi. 19. yiizyihin ortalarinda gegen filmin
Sykiisii ise Ada ve kizi Flora ile piyanosunun skogya'dan Yeni
Zelanda'mun Giiney Ada'sina olan uzun yolculugunun sonundan
itibaren bagliyor. Babas: tarafindan evlilik parast karsiliginda
“satilarak” diinyanin diger bir ucuna génderilen Ada, sadece yeni
bir yasam bicimine alismaya calismakla kalmiyor, Maori
Yerlililerinin arasinda yasayarak onlart medenilestirmeye
calisirken ayru zamanda kaynaklarmm somiirmekten geri kalmayan
kolonyalist, parag6z beyaz adamlardan biri olan yeni kocast
Alistair'in nobran ve soguk kisiligiyle de miicadele etmek zorunda
kaliyor. Bilinmeyen bir nedenden &tiirii konugmaya son veren ve
yazarak ya da igaret dilini diger insanlara terciime eden Floramin
yardimiyla duygu ve diigiincelerini anlatmay1 secen Ada'nin sesini
filmin sonuna kadar duyamiyoruz. Dénemine gore entelektiiel
say1labilecek kadar donamumli ve sanatgi ruhiu olan bu kadmn
gegmisindeki dramatik olaylarin anlatisimi da yine kizi Flora
yapiyor. Bazen bu gecmise biraz masalsi dzellikler eklense de,
kendisini ditnyadan yalitma sebebini anlamak icin yeterince fikir
sahibi oluyoruz. Bu noktada kalan bosluklari ise Ada'min piyanosu
ile kurudugu derin iligki ve tuslara vurdugunda yayilan titregimler
dolduruyor. Evde yer olmadig: gerekgesi ile sahilde birakilmast
giindeme gelen piyanosunu kurtarmak igin kocasmin arkadast
olan eski bir denizci ve Maori Yerlileri gibi giyinen ve yasayan
Baines'e borglanmak zorunda kalan Ada ile aralarinda hig¢
istenmeyen bir sekilde baglayan bu iligki giderek agka doniisiiyor.
Aynur Demircan

Jane Campion

1954'te Yeni Zelanda'da diinyaya geldi.

imza atty, bircok uluslararasi

Kardesi Anna Campion ile birlikte girdigi sinema diir
i1l kazand1. Antropoloji egitimi aldi, 1979'da Sidney Sant Koleji'nde resim egitimi gordii.
1980'lerle birlikte Avustralya Film ve Tele:

When you encounter with a great masterpiece, there are the things
that make you hesitate what to do and make your blood flow
crazily. Like love.. Like the waves caused by nostalgic memories
resulted from an abrupt encounter with an old fellow. Like The
Piano.. Whenever you watch the film “The Piano" directed by Jane
Campion in 1993, it reminds both your heart and mind such lovely
things that your soul is surrounded by enthusiasm which can not
be easily expressed. The story of the film begins towards the end of
the long journey of Ada, her daughter Flora and her piano from
Scotland to South Island in New Zealand in the middle of the 19th
century. Having been “sold” and sent far away in exchange for
“bride price” by her father, Ada, living among Maori natives, tries
not only to adapt a new lifestyle, but also has to struggle against
rude and dull character of Alistair, one of the typical greedy,
colonialist white men who is also eager to exploit the sources of
the natives. Until the end of the film, we don't hear the voice of
Ada who deliberately stops talking because of an unknown reason
and writes or uses body language, prefers reflecting her feelings
and thoughts with the help of Flora's translation. Again, her
daughter Flora narrates the dramatic events having occured in the
past of Ada, a well-qualified and artistic woman who can be
regarded as an intellectual in that era. The profound relationship
that Ada establishes with her piano and vibrations that are
spreading as she touches the keys of the piano fill the remaining
gaps. Although some fictive features are added to this past, we
have enough understanding to see the reason for her isolation
from the world. In order to save her piano which is going to be left
at the beach for the reason that there is no extra place at home, Ada
becomes indebted to Baines, a friend of her husband and an old
sailor who wears like Maori natives and lives like them. Though
this relationship began unwillingy, it gradually turns into a
romantic love affair.

asinda bagarili filmlere

yon Okulu'na baglady, bu yillardan itibaren kisa metrajh filmler gekti. 1993'te

yénettigi Piyaro filmiyle Cannes Film Festivalinde Altin Palmiye Odiilii'nii kazanan ilk kadin yonetmen oldu.

Jane Campion who was born in 30 April 1954, Wellington/New Zealand is a worldwide famous film maker and screenwriter. She is

one of the most internationally suc

ful New Zealand directors who had been awarded with many international cinema awar
besides that Campion is one of few numbers of women that ever nominated for the Academy Award for Best Director. Her
, Peel (1982) won the Short Film Palme d'Or af the 1986 Cannes Film Festi

s and
short

I, and other awards followed for the shorts

Passionless Moments (1983) and Girls Own Story (1984). Sweetie (1989) was her feature debut, and won international awards.
Filmlerinden Bazilan/Selected Filmography
The Water Diary (2006), In the Cut (2003), Holy Smoke (1999), The Portrait of a Lady (1996), The Piano (1993), An Angel

at My Table (1990}, Sweetie (1989), After Hours (1984), A Gi

Exercise tn Discipline - Peel (19

s Own Story (1984), Passionless Moments (1983), An
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Y GUNDE KOTU GUNDE/FOR BETTER OR FOR WORSE

BETONDAK YARALAR
NARBEN IM BETON

SCARS IN CONCRETE
ALMANYA/GERMANY, 2009, betacam, renkli/color, 30'

YONETMEN/DIRECTOR: Juliane Engelmann
SENARYO/SCREENPLAY: Juliane Engelmann

GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Sin Huh

KURGU/EDITING: Juliane Engelmann

MUZ K/MUSIC: Philipp E. Kiimpel

OYUNCULAR/CAST: Carmen Birk, Stefan Riedner, Maggy Domschke, Lisa Altenpohl, Effi Rabsilber
YAPIMCILAR/PRODUCERS: Academy of Media Art Cologne, Ute Dilger

23 year-old Anna is completely overburdened with bringing up
her three children. Since her husband conducted an affair with
another woman, right in front of her eyes, she has fallen deeper
and deeper into an emotional state of emergency. She silently
endures the domestic conditions in an attempt to keep the family
together and ignores the fact that she's pregnant, keeping it so
secret that she herself is surprised when the baby is born. This film
deals with the issue of infanticide and tells of the story of a young
mother whose life has spun out of control.

23 yagindaki Anna, {i¢ cocugunu biiyiitme telagina kendini
fazlastyla kaptirnugtir. Kocas: goziiniin 6niinde bagka bir kadinla
iliskiye girince, giderek daha fazla igine gekilerek, ruhsal agidan
olagandig: bir hal sergilemeye baglar. Aileyi bir arada tutmak adina
evde kalmas: gereken sirlar1 kendisine saklamis ve olup bitenleri
sessizlikle kargilamaya karar vermistir. Yeniden hamile oldugu
gercegini kendisi de goz ardi ederek, durumunu herkesten saklar.
Oyle ki bebek dogdugunda etrafindakiler kadar kendisi de
sagtracaktir. Hayatinin kontirolii artik iyice elinden kagrustir.

Juliane Engelmann

1980'de Berlin'de diinyaya geldi. 1999'da ilk kisa filmlerini Contra Medya Ato
Sanat Akaden
yiiksek lisans yapti.

si'nde gekti. 2001-2006 yillan arasinda Hamburg

nde film calismalan egitimi aldi, ardindan Koln Medya Sanati Akademisinde sinema-televizyon dalinda

1980 born in Berlin. since 1999 member of Contra media workshop, first short movies made. 2000 member of production “Orange-Club”,
open channel television, documentaries and soaps. 2001-2006 film studies at the art academy Hamburg. 2006-2009 postgraduate studies film/

television at the academy of media art Cologne.

Filmleri/Filmography
Scars in Concrete (2010), Lindenstrage: Terror (2009), Falling temperatures (2008)

KAMERAYLA ZD VAC

MARRIED TO THE CAMERA
TURK YE/TURKEY, 2010, DigiBeta PAL, renkli/color, 52'

YONETMEN/DIRECTOR: Doga Kilawoglu
GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Can Kilcwoglu
KURGU/EDITING: Doga Kilcioglu, Pierre Haberer, Cem Yildimm
YAPIMCI/PRODUCER: Can Kilcioglu

YAPIM/PRODUCTION CO.: DeliCe Film, ARTE, Article Z

DUNYA HAKLARI/WORLD SALES: DeliCe Film

Every morning, millions in Turkey are glued to their screens for the TV show
“Marriage at Esra Erol's”. The program aims to match and marry people in front
of the camera. Every detail about the dreams and fears of the selected lucky ones
is shown onscreen, tugging at the hearts of spectators in the studio as well as in
every city, town or village with a TV signal. Esra Erol: She runs the show. She
seems very much at ease on stage, but prays for good luck everyday backstage.
The director: He whispers tips in Esra's headpiece on how to make the show
livelier. His biggest dream is to make documentaries. The lady in the studio
audience, Sakine: She goes from program to program, and gets paid to make
comments. The audience: They stand up and clap when they are told to. A boxer
arrives with his boxing gloves, a 75 year old granddad seeks a wife with whom
he can spend the autumn of his life in a nursing home; stories abound.

| Her sabah Tiirkiye'de milyonlarca insan 'Esra Exol'la zdivag' programunt izlemek
icin ekranlarmin kargisina kosuyor. Televizyon programinda evlendirilmek tizere
secilmig insanlann her tiirlii hayalleri ve korkulari goz 6niine serilirken, hem
stiiddyodaki hem de Tiirkiye'nin her yerinde televizyon basindaki izleyiciler de,
onlann hikayelerine kilitleniyorlar. Sovun sunucusu Esra Erol sahnede ¢ok rahat

| goriiniiyor, oysa sahne arkasinda programin iyi gegmesi igin dua ediyor.
| Programin yénetmeni, canli yaymda tempo yavagladiginda Esra Erol'un kulagina
tityolar fistldiyor. Onun da asil riiyasi belgesel yapmak ashinda. saret verildiginde
izleyiciler ayaga kalkip alkig tutuyorlar. Stiidyodaki izleyicilerin arasinda stk sik
gordiigiimiiz Sakine Harum, programdan programa gezerek gegimini saghyor.

| Bir bokstr boks eldivenleriyle geliyor programa, 75 yasinda bir amca kaldigt
huzur evinde hayatinin sonbahariu birlikte gegirebilecegi kadini anyor...

|
|
[ Doga Kilcioglu

| 1980'de zmir'de dimyaya geldi. Galatasaray Universitesinden mezun oldu. Ogrencilik yillarinda cektigi belgesel filmi Ui¢ Kulakli,
| Altin Portakal Film Festivalinde En vi Belgesel ddiilii ald. 2005'te sinema egitimi almak fizere Sorbonne Universitesine kabul

| 3 edildi. 2008 yilinda Can Kilcioglu'yla DeliCe Film't kurdular.

Born inn 1980 in zimir, Doga Kilewglu graduated from Galatasaray University. While she was a student at the university she made a

docuumentary film, With Three Ears (2003) went on to win the Best Documentary Award at the 2003 Golden Orange Film Festival. It 2005,
she attended Paris Sorbonne University to study film. She and Can Kilcioglu formed DeliCe Filnt in 2008.

Filmleri/Filmography
Kamerayla zdivag (2010), 1 2 3 TIP (2006), Uc Kulakli (2003)




Y GUNDE KOTU GUNDE/FOR BETTER OR FOR WORSE

KACAK GEL N
BRUDHLAUP

ODULLER/AWARDS:

THE RUN OF THE BRIDE
NORVEC/NORWAY, 2009, betacam, renkli/color, 9'

YONETMEN/DIRECTOR: Karin Pennanen

SENARYO/SCREENPLAY: Karin Pennanen

GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Anders Gvergaard
KURGU/EDITING: Karin Pennanen

OYUNCULAR/CAST: Maria Salomaa, Iavard Arnhof, Frida Serine Pedersen
YAPIMCILAR/PRODUCERS: Nordland kunst- og filmfagskole

DUNYA HAKLARYWORLD SALES: Nordland kunst- og filmfagskole

Minimalen Kisa Film Festivali “Mansiyon Odlii”/Minfmalen Short Filui Festival “Honorable mentions”, 2010

Anna igin o giin, hayatinin en biiyiik giniidiir. Tam da o giin kendi
gercek benligine bir adim daha yakinlagir. Filme adini veren
‘Brudhlaup' eski bir deyis olup, 'kagak gelin' anlamina geliyor.
skandinav dilinde evlilikle ilgili kavramlar genellikle bu

sozctikten devsirilir. Brudhlaup, eski zamanlardan yadigar Lofoten
Adalari'ndan goriintiiler esliginde bir kadinn kendi diigiin
giiniinde yaptig: zihinsel bir yolculugu anlativor.

Karin Pennanen
1977'de Finlandiya'da diinyaya geldi. 1999-2005 yillari arasinda Helsinki'deki Sanat ve Tasarim Universitesi'nden yiiksek
lisans derecesi aldi. Norveg'te iki yil film yonetmeni olarak calisti.

BT S S

Anna is on the verge of one of the biggest days in her life, the day
when she takes a step closer to her real self. The title 'Brudhlaup’ is
old norse and originally meant 'the run of the bride'. The
scandinavian words for wedding derive from this word. The film
Brudhlaup is a mental trip seen through the eyes of a woman on
her wedding day in the ancient scenery of Lofoten Islands.

She was born on 1977 in Finland. Between the years 1999-2005 sle got masters degree at University of Art and Design, Helsinki.

She worked as a film director in Norway.

Filmleri/Filmography

Listening to Orcinus orca (2009), Brudhlaup (2009), sceNOgraphy (2005)

KISAYOLDAN ADALET

SHORTCUT TO JUSTICE
ALMANYA/GERMANY, 2009, betacam, renkli/color, 41

YONETMEN/DIRECTOR: Sybille Fezer

GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Daniel Burkholz
KURGU/EDITING: Julian Isfort

MUZ K/MUSIC: Rajasthan Drums

YAPIMCILAR/PRODUCERS:

YAPIM/PRODUCTION CO.: Roadside Dokumentarfilm

DUNYA HAKLARI/WORLD SALES: Roadside Dokumentarfilr

“Kadina yonelik siddet karsitlarimn verdigi miicadelenin muhtesem ve cesur
drneklerinden biri”. Eski Birlesmis Milletler Kadina Yonelik Siddet Ozel
Raportorii Yakin Ertiirk, Hindistan'in kuzeybatisinda, Pakistan simirinda
uzanan Vadodara kentini konu alan bu film igin béyle diyor. 'Kadnlar
icin Adalet’ ayrimeiliga siddete maruz kalan kadinlar icin miicadele
eden bir dernek. Polis ve adli kurumlardan destek almak kolay
olmadigindan, dernek ¢alisanlar: kendi kendilerine yardim etmek ve bir
alan yaratmak zorunda kaliyorlar. Her hafta Kalyan Nagar kentinin kus
ugmaz kervan gegmez bir noktasindaki bir agacin altinda bulugarak
adalet dagitmaya calisiyorlar.

Sybille Fezer

1969'da Almanya'da diinyaya geldi. Brezilya Sao Paulo'da gazetecilik yapti
va dondtikten sonra sosyal hizmetler alaninda gorev yaphi. 2001'den itibaren Medica Mondiale adh kadin ve insan

cahsti. Alman:
haklan 6rgiitiiniin calismalarinda ver ald1.

“A wonderful and encouraging example for women’s initiatives against
violence.” Yakin Ertiirk, United Nations Special Rapporteur on
Violence against Women Shortcut to Justice tells about the
courageous "Women for Justice” from the sprawling city Vadodara
in the northwest of India, close to the Pakistan border.The "Women
for Justice” fight against injustice and violence, many women there
are suffering from. Because Police and Justice hardly give any shelter
or aid, they founded a court themselves. Every week they gather
under a tree, on a dusty place on the edge of the poor quarter Kalyan
Nagar and dispense Justice.

al gelisim ve insan haklan konusunda yedi yil

Sybille Fezer, born 1969 in Heidenheini/Germany, was first working somte years as a journalist before she headed to Sao Paulo/Brasil, where she

was doing community developnient and hunan vights work for more than 7 years. After returning to Germany, she studied social ¢

Filmleri/Filmography
Shorteut to Justice (2003)
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EYLUL COCUKLARI

CHILDREN OF SEPTEMBER
ALMANYA-FRANSA/GERMANY-FRANCE, 2009, betacam, renkli/color, 74'
YONETMEN/DIRECTOR: Hiilya Karci, Meltem Oztiirk

SENARYO/SCREENPLAY: Hiilya Karci

CANLANDIRMA/ANIMATION: Deniz Keskin
GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Meltem Oztiirk

tirk, Nil Firat

YAPIMCILAR/PRODUCERS: Nih;t Kentel, Hiilya Karay
YAPIM/PRODUCTION CO.: Payiz Film

"‘Masal Ulkesi'nin ¢ocuklari Giines, Emek, Ebru, Savag ve Hasan,
bir sonbahar giinii, hayatlarim bilinmeze doniistren postal
sesleriyle uyanip, yerinden yurdunda edilen, ayri kaderi paylasan
gocuklar... Bes geng, dort kentte (Berlin, Kopenhag, Ziirih ve Paris)
darbenin derin izlerini, yillarin sessizligini Eyliil Cocuklari'yia
bozuyorlar. Yénetmenler Hiilya Karc1 ve Meltem Oztiirk bugiine
kadar dillendirilemeyen magdurlarin hikayesine taniklik ediyor.
“Bir gece ansizin askerler geldi eve... Ne kadar tarudik degil mi!
Bu dénem anne baba yoktu. Annemle iligkilerimiz sicaktir. Ben
babanu 12 yasina kadar gérmedim. O zaman zaman kavrami yok.
Babam, Metris cezaevinde. Déndiigiinde memur olarak
caligamadi. Koyden tiim erkekleri gotiirdiiler. Hepsi dondii ama
onlar degismisti.” Sancilt kagig hikayeleri ve geride kalan
gocuklar... Cocuklarm yurt digina gikig hikayeleri de bir o kadar
can yakici. Eyliil ¢ocuklari acilardan yeniden dogup kendilerine
yeni hayatlar kurabilmisler. Belgeselde ¢ocuklarn diinii
anlatirkenki hiiznii, acist derinden hissediliyor. 12 Eylil'ii
¢ocuklarin goziinden anlatan Eyliil Cocuklari, yakin tarihi
unutmamak ve unutturmamak i¢in herkesin izlemesi gereken bir
belgesel. Beg bagli canavar hala etrafimuzda. Gokten bizim
payimiza diisen elma mutlaka demokrasi olmali.

Berrin Balay

Hiilya Karc1
Dokuz Eyliil U 3
sinema alaninda calismalarini Berlin ve Tiirkiye'de stirdiirtiyor.

versitesi Tiyatro Bolumt

Glines, Emek, Ebru, Savas and Hasan children of a dreamland, on
a September day they wake up by the sounds of military boots.
And they are the children who are displaced from their homeland
and they all share the same destiny. Five young children live in
four different cities (Berlin, Copenhagen, Zurich and Paris), break
the silence of these years and delete the memories of coup d'etat
with the documentary called Children of Septeiber. Directors Hiilya
Kara and Meltem Oztiirk witness the stories of the aggrieved ones
have not been let to tell their stories since then.

'Soldiers come our home all of sudden at one night. Is it that well-
known, isnt it? There are no mother and father at those years. We
have warm relationship with my mother. I didn't see my father
until I was twelve. He was in Meiris prison. He couldn't work as a
civil servant when he came back. All the young men from the
village are marched off. All of them come back but they were not
the same anymore.'

Painful escapes and the children are left behind...Their going
abroad stories are also distressing. Children of September are
reborn from their sours and they could start a new life. Children's
narrating the past make audience feel their grief and pain deeply.
September of 12th (military coup) is told from children point of view.
Children of September is a documentary should be watched in order
not to forget our near past. The five headed monsters are still around
us. Three apples fell from heaven and our share must be absolutely
democracy...

ramaturg, tiyatro pedagogu, yazar ve rejisor olarak tiyatro ve

i the School of Drama at Dokuz Eyliil University, she works as a dramaturge and theatre pedagogue in

s and divects for the theat

Meltem Oztiirk

and filnz.

Dokuz Eylitl Universitesi Sinema Béltimii'nden mezun oldu. Paris'te sinema alaninda ¢alismalarini ve felsefe egitimini

siirdurtiyor.

She graduated from the Department of Film Design at Dokuz Eylitl University (Izmir). She studies philosophy and cinteina in Paris
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FIRCA DARBES
BRUSH STROKE
TURK YE/TURKEY, 2010, betacam, renkli/color, 29'

YONETMEN/DIRECTOR: Nihan Belgin

SENARYO/SCREENPLAY: Nihan Belgin

GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Dimitris Kasimatis
KURGU/EDITING: Nihan Belgin

MUZ K/MUSIC: Gokhan Tiitiin, Nihan Belgin

OYUNCULAR/CAST: Umut Begkirma, Metin Belgin, $ebnem Késtem
YAPIMCI/PRODUCER: Nihan Belgin

YAPIM/PRODUCTION CO.: Sinevizyon Film

DUNYA HAKLARI/WORLD SALES: Sinevizyon Film

Subat 1980... Sag ve sol catismalarmin doruga tirmandigi  February 1980... The struggle between the right and left groups
zamanlar... TDKP' bir grup geng, arkadaslar: Sinan'm  reached its peak point... A young group of TDKP (Revoloutionary
oldiiriilmesini protesto etmek istedi. Askerler yiiriiyiisiit Communist Party of Turkey) protest their friend, Sinan's death.

engellemek, gengleri dagitmak igin uyarn atesi agti. Ankara'min  Then soldiers arrive and make warning shots to dispense the
karanlik, puslu havasina barut kokusu karigti. Kagma-kovalamaca young. The foggy air smells gunpowder, there appears panic
paniginde Erdal da silahini cekip ateg etti. Olen askeri vuranin o among young students insist to protest. While escaping, one of the
oldugu gerekgesiyle tutukland: Erdal. Havaya ates ettigini students, Erdal takes his gun and shoots to the sky and then he
soyleyerek kendini savunduysa da yeterli kanit bulunamadii igin  gets arrested. Although Erdal is 16 years old, his age is increased to
idam cezastyla yargiland. 16 yagindaki Erdal Eren yag1 18 and he is sentenced to death by military court.
biiyiitiilerek astidi!

Nihan Belgin

1986'da stanbul'da d geldi. Okul yillarinda miizik, resim ve tiyatroyla ugrasti, senaryolar yazdi. Pera Giizel
Sanatlar'da gitar egitiminin yam sira Diyaleg'ta kamera onii oyunculugu, Tiyatro Gergek'te oyunculuk egitimi aldi. 2004
yilinda Ay Karanlik Yiizi film nemaya profesyonel olarak adim atti. Sinema ve reklam sektoriinde bir¢ok projede
yénetmen yardimailig yapti. Sinevizyon Film blinyesinde ortak yapimlaraimza atti.

She was bornin 1986 in stanbul. During her education she was interested in music, painting, and was involved in theater besides she
wiote screenplays. She studied guitar and had acting lessons ¢, professionally starte rking as an o nt director in the movie
Dark Side of the Moon in 2004, She has worked in movies and commercials as an asistant director. She took part in co-produiction projects
within Strnevizyon Filn Company.

Filmleri/Filmography
Firca Darbesi (2010), Kagis (




OTEK TAR H/THE OTHER HISTORY

K TUTAM SAC “DERS M' N KAYIP KIZLARI”
TWO WISPS OF HAIR “THE MISSING GIRLS OF DERSIM”
TURK YE/TURKEY, 2010, betacam, renkli/calor, 55'

YONETMEN/DIRECTOR: Nezahat Giindogan

GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Nezahat Giindogan
KURGU/EDITING: Elif Ergezen, Ufuk Tambas

MUZ K/MUSIC: Mikail Aslan, Sevval Sam

YAPIMCILAR/PRODUCERS: Kazim Giindogan, Nezahat Glindogan
YAPIM/PRODUCTION CO.: Kazim Giindogan, Nezahat Giindogan

DUNYA HAKLARI/WORLD SALES: Kazim Giindogan, Nezahat Giindogan

Dersim siirgiinieri. Zorla yola koyulduklar goclerde arkada
kalanlar. Veya haksiz ve tatsiz bir hikayeden arta kalanlar.
Dersim'in kay1p kizlari onlar. Geride biraktiklar iki tutam sagi
nicedir gogsiinde saklayanlarin hep onlarin yolunu gozledigi bir
sir degil. Nezahat Giindogan, 1938'de Kiirtler Dersim'den
siirtiliirken mecburen geride biraktiklari, yeni dogmus kedi
vavrulari gibi subay ailelerine verilen Kiirt kizlarin sakl tarihini, o
tarihin un ufak olmus kapilarina iifleyerek anlatmaya koyuluyor.
Bir halkin acisiu kiz gocuklarin yok edilmis tarihiyle goriiniir
kilmaya galistyor. O kayip kizlari bir 6miir boyu bekleyen Huriye
ninenin sdzleri bu hikayedeki aciy: 6zetlemeye yetiyor: “Tag
olsaydim erirdim, toprak oldum dayandim...”

Nezahat Giindogan'm ti¢ yillik ¢aligmasimun {iriinii olan bu filmin
malzemesi hakkinda bir roportajinda s6yle diyor: “Ortada bir
travma var. O sizin benliginize isliyor ve “Beni isle, giin yiiziine
cikar” diyor. Kadinlarin 6ykiilerini dinlediginizde kendinizi insani
olarak sorumlu hissediyorsunuz. Kizlarin drami herkesin bir
sekilde vicdaruna hitap ediyor.”

Nezahat Giindogan

1968'de Erzincan'da diinyaya geldi. stanbul'da bityiidii. Politik diisiiz

They are the exiles of Dersim. They are the ones forced to migrate
and left behind or the ones left behind from a sad and unfair story.
They are the lost girls of Dersim. It is not a secret anymore that
there are the ones who keep the lost girls' two wips of hair on their
chests and the ones wait for the girls. Nezahat Glindogan, sets
about to tell the secret stories of the Kurdish girls who were given
to army officer families while the Kurds were being displaced from
Dersim in 1938. Giindogan attempts to narrate this story by
blowing the doors of history which were crumbled to pieces. She
makes a community's grief visible through telling the girls' abated
history. Huriye nany who has waited for the girls throughout her
life says that: 'If I were a stone I could ielt. I became soil therefore
I have resisted'.

Nezahat Giindogan talks about the content of her film whichis a
product of her three years work: 'There is trauma. It seizes vou
from inside and the story says 'Make me out of it and make me
visible' . When you listen to these women's stories you feel
responsible. These girls' tragedy directs our conscience’.

leri nedeniyle 6.5 yil hapishanede yasamak

zorunda kalds. Halen Trakya Universitesi Mimarlik Fakidtesi'nde 6grenci.

She was born in 1968 and she is still an architecture student. She spent 6.5 years in prison because of her political toughts.

Filmleri/Filmography

ki Tutam Sag: Dersim'in Kayip Kizlar: (2010), Mun:

r Akmazsa (2005)
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TURK YE/TURKEY, 2009, betacam, renkli/color, 20'

YONETMEN/DIRECTOR: Filiz Isik Bulut

SENARYO/SCREENPLAY: Filiz Isik Bulut

GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: lker Berke
KURGU/EDITING: Oykun Asyalioglu

QOYUNCULAR/CAST: Zelal Bulut, Selahattin Bulut, Kismet Bulut
YAPIMCI/PRODUCER: Gokge Isil Tuna

YAPIM/PRODUCTION CO.: Gokee [s1l Tuna

DUNYA HAKLARI/WORLD SALES: Gokge Isil Tuna

Diyarbakir 5 No'lu cezaevi, 1980. Cezaevine komsu bir muistakil ev.
Tek katli. Tek goz oda denebilecek kadar kiigiik. Dort kisilik bir
ailenin ¢atisi burasi: Zelal, Hiisamettin ve iki ¢ocuk. Cezaevinde
kalanlarin aileleri her goriis giiniinde akin akin gelip 6nce bu evde
soluklanir, sobanin iizerinde demlenmis birer bardak ¢ayla 1sirur,
oradan goriige giderler. Gitmeden 6nce Tiirkge caligirlar, goriis
saatinde Kiirtge konugmalar: igeridekilere daha ¢ok zarar vermesin
diye! Doniiste yine bulugma yeridir bu giizel ev. Ve onun giizel ev
sahipleri yine sahip ¢ikar ziyaretgilere. Evin kiiciik ¢ocuklar:
uyurken gece vakti cezaevinden gelen iskence seslerini duymasm
diye kulaklarini bezle baglar babalari. Yetmez ama. O sesi
duymamak miimkiin olmaz. Ev halki o sesi aklindan da, kalbinden
de sokiip atamaz... Filiz Istk Bulut'un bu kisa filmi 12 Eyliil
{izerine yapilmus en etkileyici filmlerden biri. ¢erisinden yiikselen
qigliklariyla 'iinli', tarihin insan vicdanini betonlara gomdiigii 5
No'lu cezaevi hig¢ goriinmedigi halde bu filmde basrolde!

Filiz Istk Bulut
1970'de Gamiishane'de diinyaya geldi. Beykent Universitesi Sahne ve Gosteri Sanatlan Yonetmenligi boliimiinden
mezun oldu. Ozel bir okulda drama dersleri veriyor.

Diyarbakir 5th Prison, 1980. There is an one storey detached house
next to the prison. The house is so smalll like a one-eyed room. Its
a four member family house: Zelal, Hiisamettin and two children.
The families whose akins are in prison, come in raids to this house
in every visiting days. They come to this house to relieve, have a
cup of tea and then go to visit their akins. Before going there, they
practice their Turkish in order not to harm prisoners by talking in
Kurdish! This beautiful house is a hang out place on the way back
home. The beautiful houseowners claim the visitors again. Father
attaches a piece of cloth to the children's ears so as not them to
hear the torture cries coming from the prison. Its not enough. Its
impossible not to hear their cryings. Family members can not stub
these cries not only from their minds but also from their hearts...
Filiz Isik Bulut' s short movie is one of the most impressive films
that narrate the story of September the 12th Coup d'Etat. The 5th
prison is a place in which history buries human consicience in
concrete and this place is also well-known with the cries. The 5th
prison plays a leading role although it is not shown in the movie.

She was born on 1970 in Giimiishane, studied Performing Arts Management at Beykent University. She works as a drama teacher |

a private sefool.

Filmleri/Filmography
Deng (2009), Légerin (2009)
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NAH DE'N N TURKUSU

TURK YE/TURKEY, 2009, 35 mm, renkli/color, 52'

YONETMEN/DIRECTOR: Berke Bag

GORUNTU YONETMEN /DIRECTOR OF PHOTOGRAPHY: Berke Bas, Mehmet Zengin
KURGU/EDITING: Catherine Gouze

YAPIMCILAR/PRODUCERS: Berke Bag, Dorian Lesley Jones, Belma Bag
YAPIM/PRODUCTION CO.: Berke Bag, Dorian Lesley Jones, Belma Bag

DUNYA HAKLARI/WORLD SALES: Berke Bas, Dorian Lesley Jones, Belma Basg

Berke Basg biiylikannesinin hikayesini anlattig1 belgeselde,
Tiirkiyeli Ermenilerin izini siiriiyor. Ordu'da o biiyitkannenin
dogdugu evin bugtinkii sakinleri, hanelerinin ge¢misinde tagidig
hikayelerden belki bihaber. Belki de ¢ok iyi biliyorlar o d6rt duvar:
kimden emanet aldiklarini. O emanetin de peginden gidiyor
yonetmen. Bir zamanlar Ermeni yurttaslarin yasadigi Ordu'da
bugiin onlardan sadece birkag kisi var. Gog yollar1 cogunlukia
Arjantin'e tagumig kentin Ermenilerini. Hem ¢ok kisisel hem de
toplumsal bir film bu. Yénetmenin biiyiikannesinin komsular,
¢ocuklar ve torunlar onunla ilgili anilarini anlatirken, bir zamanlar
¢ok sayida Ermeni'nin yasadig: Ordu'da bugiin sayilarmin nigin
bir elin parmaklarint gecemedigi de sorgularuyor. nsan huzuru
yerindeyse nigin terk etsin yagadig topraklar1?

Festival seyircisinin gegen y1l, yénetmenlerinden biri oldugu 'Bu
Ne Giizel Demokrasi’ belgeseliyle hatirlayacag: Berke Bas,
kamerasin 'memleketine’ geviriyor bu kez. 1915'teki 'sevkiyat'
sirasmda kiiglik cocuklarini tagiyamayip oractkta birakmak
zorunda kalan aileler, 6tekilestirilmis tarihlerinin buglin yeniden
bir 'milli mesele'ye dontistiiriildiigiinii bilseler geri déniip
cocuklarini canlari pahasina alirlard: herhalde. Hele duysalard:
Hrant Dink'in cenazesindeki 6fkeli kalabaligimizin qighiklarini.

Yonetmen filminin bir yerinde kadrajina aldig1 evin 6niinde
oynayan ¢ocuklarla séylesiyor:

-Bu ev benim bilyiikannemin evi.

-Ama biz oturuyor burada!

-Eskiden biiylikannem oturuyordu. 1903 yilinda bu evde dogmus.
-Anaaa! Begiktag'in kurulug yili!!!

Hadi onlar ¢ocuk, biiyiiklerde belleksizlik niye? Bellek tazelemek
ve kimliklerin 6rdiigii duvarlar: yikmak igin bir tiirkii tutturmali
simdi. Cok ge¢ olmadan!

Selen Dogan

Berke Bas
Bogazici
programinda ytiksek

calistyor. 2002'den bu yana stranbuerilgi

programlarinda ders veriyor.

She studied political science and international relations at Bog
founded inHouse pro

chool for Social Research. She ¢

decumentary projects and publicity videos dealing

Berke Bag tells her grandmother's story in her documentary and
she follows the traces of Turkish Armenians in this film. People
who live in the house of her grandmother may not know the
history of their house in Ordu . Perhaps they know from whom
they got their custody. The director chases after that custody. There
are few Armenians survivors in Ordu where many Armenian
citizens lived then. They had to migrate mainly to Argentina. The
film is both personal and social. While her grandmother's
neighbours, children and grandchildren talk about the memories
of the grandmother, the film questions why there are few
Armenians left in Ordu. Why does one want to leave her
homeland if s/he peacefully lives there?

Berke Bag who is the one of the directors of the documentary called
"What a Beautiful Democracy!" and she focuses on her homeland
now. If the families, who could not carry their little children with
them and had to leave behind, had known their othered history
has been turned into a 'national issue’, they would have taken their
children at the hazard's of their lives. What if they would have
heard the cries of mourning crowd at Hrant Dink's funeral?

The director has a chat with children who play outside of the
house:

-This house belongs to my grandmother.

-But we live here!

-Once my grandmother used to live here. She was born in that
house in 1903.

-That year was the year that Besiktas (football team) was
established!!!

niversitesinin Sinema TV ve Kiiltiirel ncelemeler yitksek lisans

1 University and recetved |
5, @ media collective, in

- masters degree in media studies at
ork in 1998 and has worked in various

cinlly with individual and public Now located in Istanbul, she is a pari

time lecturer at the Cultural Studies and Film-TV graduate prograins of Istanbyl Bilgi University.

Filmleri/Filmography

Beton Park (2009), Nahide'nin Tiirkiisti (2009), Bu Ne Giizel Demokrasi! (2008), Transit (2005), Brooklyn'i Gecmek (20
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ERKEKLER MATINESI/MEN UNDER THE GAZE

HUMPDAY

GEL PORNO CEVIRELIM

ABD/USA, 2009, 35 mm, renkli/color, 95'

YONETMEN/DIRECTOR: Lynn Shelton

SENARYO/SCREENPLAY: Lynn Shelton

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Benjamin Kasulke
KURGU/EDITING: Nat Sanders

OYUNCULAR/CAST: Mark Duplass, Joshua Leonard, Alycia Delmore, Lynn Shelton
YAPIMCI/PRODUCER: Lynn Shelton

YAPIM/PRODUCTION CO.: Magnolia Pictures

DUNYA HAKLARI/WORLD SALES: Magnolia Pictures

ODULLER/AWARDS:

Bagimsiz Ruh Odiilleri “john Cassavetes ('jdiilij”/lndcpcndenl Spirit Awards “John Cassavetes Award”, 2010
Gijén Uluslararas: Film Festivali “En iyi Yonetmen”, “En iyi Erkek Oyuncu” (Mark Duplass, Joshua
Leonard)/Gijon International Film Festival “Best Director”, “Best Actor”, 2009

Sundance Film Festivali “Jiii Ozel Odiili”/Sundance Film Festival “Special Jury Prize”, 2009

Evliligin tlim toplumlarca kutsandi: diinyada herkes evlenme
hayalleri kurar, ama evli iftler bazen pek sikici gelir bize. Siradan
bir evliligin catirdadiginy, tatsizliklarn bagladigint gormek gergek
hayatta komsularin, beyazperdede ise seyircinin agzini sulandiran

soslar, siradanhig1 ortadan kaldiran tatlardir. Tipki bu filmdeki

sikiel yeni evli ¢ift Ben ve Anna'min hayatina aniden giren

Andrew'un yaptigi gibi. Pembe panjurlu evlerinde bebek yapma

hayalleri kuran gift, arzularma gore degil Anna'nun yumurtlama

dbnemlerine gore iliskiye girerler. Gece sabaha kars1, yorgunluktan
sevisemedikleri icin birbirlerinden gayet nazikge 6ziir dileyen bu

ciftin hayatina eski bir arkadas olan Andrew girer aniden.

Hayatinda higbir sanat projesini tamamlayamamusg bir sanatci olan

Andrew, kaybedenler kuliibiiniin siradan bir iiyesidir aslinda, bir

Toser'dir. Ancak, Andrew'un kendi higligini 6yle kolay kolay

kabullenmeye hig niyeti yoktur. Sirf sanat yapmak igin bir

gazetenin her y1l diizenledigi 'Humpday' (ev pornosu) festivaline

katilma karari alir. Gizli escinsel duygularm yillar énce zorla da

olsa bastirmig arkadast Ben'den de dahiyane bir igbirligi teklifi

gelir: Birlikte bir 'heteroseksiiel erkek erkege ev pornosu’

[ cekeceklerdir. Kimse bunun 'sanat’ oldugundan kugku duymaz,
Anna hari¢. Bu durum Andrew'un projesini hiisrana m1
ugratacaktir, yoksa tam tersi mi olacaktir? Bu sorunun yarut,
pornografik filmlerde iki kadinin bedenini kolayca sémiirii
malzemesi yapanlara y6netmenin verdigi yamtla ayni! Bu
bilmeceyi ¢ozmenin yolu ise, festivalin merakla beklenen
filmlerinden olan Gel Porno Cevirelim'in icindel..

Cemal Akyiiz

Lynn Shelion

the School of Visual Arts in NYC. S
before writing and directing her fi

Filmleri/Filmography

ature-length filmn. The result, V
picked up the Grand Jury Award for Best Narrative Feature and the Kodak Vision Award for Best Ci inematography.

DR P

In modern world which glorifies marriage, almost everyone
dreams of getting married. However, sometimes we all find
married couples boring. Seeing crashes and bitterness in marriages
are mouthwatering sauces for neighbours in real life and for
audience in the cinema. Just like the fall of an old friend Andrew
like a bomb into the happily married couple of our characters in
Humpday, Anne and Ben. They live in a posh house, dreaming of
having a baby and kindly apologize each other when they are too
tired to have sex to produce their dream like baby. Andrew is a
loser who was never successful to complete any art project he took.
But he is not ready to give up and decides to participate in a home
porn art festival called "Humpday' which is annually organized by
anewspaper. Meanwhile Ben comes up with a brilliant idea of
making a male to male heterosexual porn film. None of the
characters has any doubt that porn film idea is ‘art' except Anna.
What will happen eventually is a woman director's answer to male
dominant porn film industry who generously exploits the female
body. Will that help to succeed Andrew's project or vice versa? The
answer of the question is present in the film which rouses high
curiosity in the festival: Humpday!

Uzun siire Seattle ve New York'ta sahne iizerinde oyunculuk yaptiktan sonra, New York'taki Gorsel Sanatlar
Okulu'nda fotograf tizerine egitim aldi. Kendisine ait ilk uzun metrajh filmi cekmeden énce on yil kadar deneysel ve
belgesel film yapimalig) alanlarinda galisti. We Go Bac

filmi Slamdance Festivali'nde gosterildi ve Jiiri En Iyi Anlati

ve Kodak En lyi Sinematografi Odiillerine layik goriildii.

After several years of acting for the stage in Seattle and New York, Lynn Shelton attended the MFA program for Photography at

ent a decade as an experimental and documentary filnonaker and as an editor

> Go Way Back, premiered at Slamdance 2006 where it

Humpday (2009), My Effortless Brilliance (2008), What the Funny (2008), We Go Way Back (2006)
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Filni Festi

BEN VE NURI BALA
ME AND NURI BALA
TURKIYE/TURKEY, 2009, 35 mm, renkli/color, 42'

YONETMEN/DIRECTOR: Melisa Onel

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Melisa Onel

KURGU/EDITING: Melisa Onel

YAPIMCI/PRODUCER: Melisa Onel

YAPIM/PRODUCTION CO.: Melisa Onel

DUNYA HAKLARI/WORLD SALES: Melisa Onel

ODULLER/AWARDS:

Uluslararas: Antalya Altin Portakal Film Festivali “En iyi fik Belgesel”/Intcrnational Antalya Golden Orange
1 “Best First Documenttary”, (2009)

Ben ve Nuri Bala, toplumsal cinsiyet ve ayrimailik konusunda
radikal bir ses olan feminist transekstiel Esmeray'in hayatindan
yola gikarak, dogup bityiidiigii Kars ve su an yagadig
Istanbul'daki toplumsal cinsiyet, ayrimcilik, Stekilegtirme ve ggli
konu alan bir film. Yola gkigi ve konusuyla belgesel, hem beden
hem de cografyalar iginde yaganan &tekilegtirmeyi tarbismaya
acmay1 hedefliyor. Belgeselin Esmeray'm hayatindan yola cikilarak
ele alinmasinin sebepleri arasinda, kendisinin hem Kars hem de
Istanbul'daki toplumsal cinsiyet, sinif politikalar: ve normlasina
karg gelistirdigi direnig¢i durusu, bu baglamda kimlik
kategorilerinin 6zelliklerinden bagimsiz kendini ifade etme arzusu
ve siddet karsithg: siralanabilir. Esmeray, Kars'ta gecirdigi ilk
genglik yillarinda cinsel kimliginin farkina vararak daha dzgiir
yasayabilmek igin on sekizine girmeden Istanbul'a go¢ etti. Burada
cesitli iglerde galistiktan sonra, dnce egcinsel ve ilerleyen
zamanlarda transekstiel olarak seks isciligi yapt. Kadin hareketi ve
feminizmle taniginca seks igciligini birakt1. Halen toplumsal
cinsiyet ayrimeiligma ve siddete karg: aligmalar yiiriiten sivil
toplum kurulusu Amargi'de yari zamanl calisan Esmeray,
aksamlari Stislii Sakst Sokak'ta midye satarak ve haftada bir
'Cadinin Bohgasi' adl tek kisilik gosterisi yaparak gecimini
sagliyor. Film Esmeray'm yagsam oykiisiinii kronolojik olmayan bir
sekilde anlatiyor. Bunun igin giinliik hayatins, oyunlart ve kendi
sesi zamanlar arasi atlayarak hayatindaki déniim noktalarindan
bahsediyor.

Melisa Onel

e

Esmeray is a 38 year old womany; transvestite who decided that she
wanted to become a woman in her early twenties. Not being
accepted in her village in the far East city of Kars, she was sent to
work in Istanbul at an early age. Soon after she arrived in Istanbul,
realizing that there was “something wrong” with her, she left her
relatives house and started living in the streets. This hostile
environment, that forces transvestite women into prostitution with
absolutely no legal protection against people and police as well —
transformed Esmeray. After 10 years of working as worker she
became affiliated with left oriented political parties and then with
feminism. While working as a street vender — at times selling
newspaper in the street she manages to earn money. Although well
received and supported in her politically conscious circle like the
NGO Amargi where she holds a part-time job, she is well aware
that certain streets, certain shops, districts are not safe for her. But
what challenges peoples perceptions about gender prejudices
despite her street jobs is her daring stand-up show where she talks
about her own life — her Kurdish identity — what it means to be a
man and a woman - . The film while a biography of a person is also
about longing and struggling for belonging. Esmeray’s story
epitomizes what internal migration has meant to millions of people
in Turkey, it reflects the collective imagination of the city Istanbul,
its wonders and dumps. As Esmeray says “I still don't know what
womanhood is... If it is what society forces upon us then yes I am a
woman, but is that what being a woman really is?

Can we define it?”

1980 yihnda fzmir'de diinyaya geldi. Lisans egitimini ABD'de Tufts Universitesi Uluslararas: Hliskiler boliimiinde

tamamlach ve ardindan Istanbul Bilgi Universitesi
bircok uluslararasi sergide yver aldi. Film alaminda yapimes ve

inema ve Televizyon bol de yiiksek lisans yapti. Fotograflan

netmen olarak calismalarina devam ediyor.

Bort in Izinir, Melisa Onel studied at Tufts University, Boston, USA and graduated with a degree in International Relations.

She's conipleted her Mas

degree in Film Studies at Istanbul Bilgi Univers

v. She is involved in producing and directing

films and plotography. Living and working in Istanbul her photography s participated in many exhibitions local and
international.

Filmleri/Filmography

Ben ve Nuri Bala (2009), Omega Tilki (2007-08)
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Award”, 2009

Toronto Uluslararas Film Festivali “Halkin Secimi Odiilit”/Toronto International Film Festit

TOPP IKiZLERI: DOKUNULMAZ KIZLAR
THE TOPP TWINS: UNTOUCHABLE GIRLS
YENI ZEL‘ANDA/NEW ZEALAND, 2009, 35 mm, renkli/color, 84'

YONETMEN/DIRECTOR: Leanne Pooley

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Leon Narbey, Wayne Vinten
KURGU/EDITING: Tim Woodhouse

MUZIK/MUSIC: jools Topp, Lynda Topp

YAPIMCI/PRODUCER: Arani Cuthbert

DUNYA HAKLARI/WORLD SALES: Rialto

ODULLER/AWARDS:

Melbourne Uluslararas: Film Festivali “En Popiiler Belgesel”/Melbourne lirternational Filin Festioal “Most
Populai Doctunentary”, 2009

Yeni Zelanda Film ve TV Odiilleri “En Iyi Film"/New Zealand Filin and TV Awards “Best Feature Film”,

vl “People’s Choice

Yeni Zelanda'nin en sevilen, en eglenceli, zapt edilemez
performans ikilisi, bu kez Leane Pooley'nin son filmi Tupp Ikizleri
ile beyazperdeye taginiyor. Roportajlar, performans ¢ekimleri, evde
cekilmis videolar ve gergek haber kaynaklarindan bir derlemeyle
seyircisini diinyanimn tek tirol sarkilar sdyleyen country ve western
sarkicilan lezbiyen ikizler Jools ve Lynda Topp'un hikayesine
¢agiryor yonetmen.

Film, savag sonrasi Yeni Zelanda'da genellikle parodi ve satir
yéntemlerini kullanarak direnme yolunu secen iki kiz kardegin
dykiisiinii icten, yapmaciksiz ve keyif verici bir sahnelerle
izleyicisine yansitmay1 basariyor. Oykiileri 50 yilik bir siirece
yayilan ikizlerin, son derece miitevaz bir ¢iftlik evinde diinyaya
gozlerini agmalariyla baglayan hikayeleri, bugiin uluslararas
turlarla ziyaretgi kabul etmeleriyle siirliyor. Yonetmen, ikizlerin
sahnedeki varliklarinin hicbir caba gostermeseler de komik
olabilecegini cok bagarth bir gekilde gozler dniine sererken ayn
zamanda Jools'un meme kanseriyle miicadelesi ve onu alt etmesini
de igleyerek, ikizlerin giindelik yagamina goz kirpmaktan da geri
durmuyor.

Film ilerledikge, yonetmenin asil niyeti de ortaya gikiyor: Son otuz
senenin Yeni Zelanda'da nasil sismik degisimlere sahne oldugunti,
itlkenin kendi ulusal kimligini bulmak ve bunu tanimlamak igin ne
gibi miicadeleler verdigini de perdeye yansitmak.

Leanne Pooley

Winnipeg-Manivbota'da diinyaya geldi. Ryerson 9]

The story of one of New Zealand's most cherished and charmingly
irrepressible performing duos finally reaches the big screen in
Leanne Pooley's latest feature, The Topp Twiis.

Through a compilation of interviews, performance footage, home
videos and newsreel archives, Pooley's documentary introduces
audiences to Jools and Lynda Topp, the world's only yodelling,
lesbian, country-and-western-singing twins. The film combines an
array of artful filmic formats, making audiences privy to an honest,
intimate and entertaining portrait of two sisters who resist, often
through satire and parody, the political and sexual norms of post-
war New Zealand. Their story spans fifty years, starting with their
humble upbringing on a small dairy farm and leading to their
internationally acclaimed present-day tours. While Pooley
undoubtedly succeeds in demonstrating the twins' effortlessly
comical stage presence, the film also acknowledges Jools's fight with
and recovery from breast cancer, offering a glimpse past the
superficial details of their public lives.

Interviews with the girls' onstage alter egos — Ken and Ken, Camp
Mother and Camp Leader, and Prue and Dilly — steadily inject the
story’s biopic digressions with lighthearted humour, reminding
audiences that their talents exceed and ultimately subvert the
traditional preconceptions that could define or categorize their
theatrical antics. The sisters maintain an aversion to classification
that has allowed for limitless possibilities over the years. As they
wittily put it, “We're not comedians, we're just singers who are
funny.” As the film progresses, it becomes clear that its real task goes
beyond a simple showcasing of the twins' considerable skills.
Through the use of newsreel footage and photography, Pooley charts
their provocative careers alongside thirty years of seismic social
change in New Zealand, demonstrating how the country struggled
to find and define its national identity.

In this elegantly compiled work — part biopic, part concept film, part
comedy — Pooley provides a strong reminder that what resists
classification may be the very thing that has the power to restore
unity, understanding and compassion in a tumultuous world.

esitesi'nde radyo ve televizyon sanatlan tizerine egitim

gordii. 1980Terin ortasinda Yeni Zelanda'ya goc etti.

She was born in Winiipe,
Zealand tn the mid-eighties.

Filmleri/Filmography

The Topp Twins:

Haunting Douglas (2003)

Manitoba, and studied radio and television arts at Ryerson University. She immigrated to New

Intouchable Girls (2009), Being Billy Apple (2007), Try Revolution (2006), The Promise (2005),
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40'INDA 40 KADIN
40 WOMEN AT 40
TURKIYE/TURKEY, 2010, betacam, renkli/color, 52'

YONETMEN/DIRECTOR: Tuluhan Tekelioglu
KURGU/EDITING: Beran Pekol
MUZIK/MUSIC: Balkan Tekeliogla
YAPIMCI/PRODUCER: Sinan Cetin
YAPIM/PRODUCTION CO.: Plato Film
DUNYA HAKLARI/WORLD SALES: Plato Film

“40 yas, Oyle bir doniim noktas: ki etkisi ta derinde hissediliyor. 40
yas, daha evvel hicbir yagin yapmadig1 kadar etkiliyor kadmlari.
Tutup silkeliyor. Kirkina gelen kadinin algilar, sihirli bir degnek

degmiscesine degisiyor. Kendine, hayata, en yakininda olanlara ve

agka bakusi yenileniyor. Kirkina basan kadin, énce moralini
bozuyor, sonra bashyor kiillerinden dogmaya, kendini yeniden
olusturmaya” diyor yénetmen. Bu filmde Istanbul'da yasayan 40
yagindaki 40 kadimn hikayelerinden kesitler var. {lk bakigta
bambagka hayatlar stiren, ¢ocuklu ya da ¢ocuksuz, evli veya bekar,
farklt kesimlerden gelen, farkli sorunlari olan, ama samilanin
aksine, ortak duyguyu yasayan kadmlar bunlar. Cesur, tanidik,
miitevaz ve iddialilar. “Ben degistim her sey degisti. Bu degisim
de nereden gikti deseydi esim, onu da degistirirdim” diyor
kadinlardan biri. Sanayici Zehra Korumaz, manikiircii Mayram
Kabe, anaokulu 6gretmeni Ceni Kanditan, haberci Banu Giiven,
hasta bakici Semiye Erel, oyuncu Bennu Yildirimiar, temizlik
gorevlisi Nurten Kalkan, hemgire Ayse Soydan, memur Fatma

Tuncer, eski seks iscisi Ayse Tiikiiriikeii, eski manken Ebru Uriin...
Tamdik tanumadik, apayr sorunlari olan 40 kadin bu belgeselde

konustu.

Tuluhan Tekelioglu

newspaper.

Filmleri/Filmography
40'mda 40 Kadin (2010)

1970'de Fransa'da diinyaya geldi. Ankara Univ
Press'te ¢aligti. 1994-2001 yillan arasinda Hiirriyet gazet
dizileri hazirladi. CINE 5, Habertiirk, TGRT ve Kanal D televizyonlannda calisti. 2009'da TRT 2'de kendi hazirladig
bir kiiltiir sanat programim sundu. Halen Sabah gazetesinde réportajlarina devam ediyor.

She was bora in France in 1970. Tekelioglu studied journalism in Communicative Studies at Ankara Uit
started to work for Sipa Press Agency in Paris. She made interviews and prepared a
between 1994-2001. She stepped into tele-journalism in 2001 and worked for CH
Tekelioglu presented a culture-art progrant which she arranged for channel TRT 2

RSt

The age of 40, a time of profound change, and one which is felt not
on the outside but deep inside. The age of 40 affects women like 1o
other age. It grabs and shakes them. When a woman gets to 40 her
perceptions are altered as if by a magic wand. Her views of herself,
of life, of the people closest to her and of love are all renewed.
When a woman gets to 40 she is demoralised at first, but then she
begins to rise from her ashes, to rebuild herself. In this film you
will find cross-sections of the lives of 40 women aged 40, living in
Istanbul. At first glance these appear to be women leading
completely dissimilar lives —married, single, divorced, childiess or
with children; from different backgrounds and social strata and
with different problems. Buf, contrary to appearance, these are
women who share a common bond. Brave, ubiquitous, modest and
yet forceful. “I changed and everything did as well. If my husband
had questioned this, I would have changed him, too” says one of
the women. Industrialist Zehra Korkmaz, manicurist Mayram
Kabe, kindergarden teacher Ceni Kanditan, news anchor Banu
Giiven, nurse Semiye Erel, actress Bennu Yildirimlar, sanitation
worker Nurten Kalkan, civil servant Fatma Tuncer, former
prostitute MP candidate Ayse Tiikiiriik¢ii, former model Ebru
Uriin. 40 women, familiar and cbscure, all with their different
issues.

sitesi Iletisim Fakiiltesi Gazetecilik Boliimii'nii bitirdi, Paris'te Sipa

dizi ve aragtirma servisinde 6zel roportajlar yapti, yazi

sify and then she
tes of articles for Hiirriyet newspaper
5, Habertiirk, TGRT, Kanal D channels
e is still making tuterviews for Sabah
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ARJANTIN GECELERI
AVENIDA ARGENTINA

ARGENTINA AVENUE
ALMANYA/GERMANY, 2009, 35 mm, renkli/color, 84'

YONETMEN/DIRECTOR: Lucia-Milena Bonse

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Nikolai von Graevenitz
KURGU/EDITING: Anja Pohl

MUZIK/MUSIC: Console

YAPIMCILAR/PRODUCERS: Maren Luethje, Florian Schneider, Andreas Hoerl
YAPIM/PRODUCTION CO.: Luethje & Schneider Filmproduktion

DUNYA HAKLARI/WORLD SALES: Lucthje & Schneider Filmproduktion GbR

Buenos Aires'de bir gece. Giin dogumundan giin batimina kadar
gegen siirede gengler ¢0p, ask, adalet ve bir gelecek igin arayisa
giriyorlar. Birbirine ugramadan gecen dort hayat cizgisi. Nico,
hiikiimete kizginhgm gecenin karanhigmnda duvarlara ¢izdigi
politik mesajli grafittilerle ifade etmektedir. Imzas: evlerin
duvarlarindan agabilen bir 6riimcek olup, Ester'in gece hayatina da
ayn sekilde sizivermigtir. Annesi ve kii¢iik ogluyla birlikte bagka
insanlarin '¢op' dedigi seylerden kendilerine bir hayat gikarmaya
caligmaktadirlar. Natalia ise kameralara soyunup internet
basindaki merakhlarina zevkli saatler yagattig: isini bugtinliik
bitirmis, evine donmektedir. Kendisini gercekten sevecek bir
erkegi diigiemekte ve olmak istedigi kadina doniismek icin
kendisini hazir hissetmektedir. Ancak, bunun yerine gidip bir
kuliipte dans etmek ve kendini biraz olsun unuimak istemektedir.
Ani, Hilde ve Mechi'nin gitmek istedikleri tek bir yer vardir:
Amerika. Kokteyllerini icmis, siislenip piislenmis dolarurken,
akillarinda erkeklerle ilgili diisler olan bu tig kadm geceye dogru
ylirlimektedir... Lucia Milena Bonse, krizdeki bir tilkenin
giindeminden irkiltici kareler sundugu filminde gtiniimiiz
Arjantin'indeki sosyal siniflar arasindaki derin farkliliklar zengin
ve yoksul, iyi egitimli olan ve olmayan, yerli halk ile Avrupa
kokenliler fizerinden anlatiyor.

Luci-Milena Bonse
1981'de Almanya'da diinyay
Film ve Tele:

geldi. ABD ve Ispanya'da uzun stire yasadiktan sonra 2001'de Minih Univ
gi egitimi aldi. 2005-2006 doneminde Buenos Aires Sinema Okulu'nda 6grenim gordii.

Anight in Buenos Aires. Young people between sunset and
sunrise, in search of trash, love, justice, a future. Four life lines that
will cross but won't touch each other. Nico sprays, under the cover
of darkness, political graffiti against his anger at the corrupt
government. His trademark is the spider, climbing over house
walls and thus into Estér's nightlife. Together with her mother and
her little son, she uses the hours before garbage removal trying to
turn other people's waste into their living. Natalia is coming home
from her webcam-stripping-job. She is dreaming of a man who
loves her and of finally becoming the woman on the outside that
she feels she already is. But right now she wants to go out, dance
in a club and forget all about everything. America is also the place
Ani, Hilde and Mechi are heading for. Drunk with cocktails,
styling and the thought of boys, the three girlfriends take off into
the night. Avenida Argentina explores four opposite worlds along
the social striplines of today's Argentina, between poor and rich,
unschooled and studied, indigenous and European descent. An
irritating snapshot of a society in crisis.

rsitesinde

2008'den beri ZDF'nin 'Das kleine Fernsehspiel’ programinm genel yaym yonetmenligini yapiyor.

Lucin-Milena Bor
Untwerstity for Tele
documentaries she
Universidad del Cine in Buenos Aire:
ZDF's “Das kleine Fernsehspiel

s born 1981 in Bi:

Filmleri/Filmography

o and Film i 2001 to study in the Filim and Televr:
0 shoots journalistic
Argentina. Since 2008 Lucia-Mileia Bonse is

enrolled at the Munich
i. Beside her first
at the
orking as a commisioning editor for the

dfGermany. After longer stays abroad in USA and Spain, s
ton Documentary departi

features at honie and abrond. From 2005 to 2006 she spent 2 sexies

Avenida Argentina (2009), Berlmaletaxi (2008), Bob Jones University (2007), Konigsblau (2004), Nahostkonflikt Ganz
Nah (2003), Die Miinchner Freiheit (2002)
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BAGDAT
BAGHDAD
TURKIYE/TURKEY, 2010, betacam, renkli/color, 24'

YONETMEN/DIRECTOR: Berrak Samur

SENARYO/SCREENPLAY: Berrak Samur

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Cemil Demiralp
KURGU/EDITING: Baybora Atav

MUZIK/MUSIC: Taner Tarik Taskaya

YAPIMCI/PRODUCER: Berrak Samur

YAPIM/PRODUCTION CO.: Berrak Samur

DUNYA HAKLARI/WORLD SALES: Berrak Samur

ODULLER/AWARDS:

Ankara Uluslararasi Film Festivali “Ugtinciiliik Odiilii - Amator Belgesel”/Ankara International Filin Festival
“Third Award — Amatenr Documentary”, 2010

Yillar boyunca diglanmaya ve yalruz birakilmaya ragmen A story of the “other”; of a woman who doesn't give up the
miicadeleyi birakmayan bir kadinin, bir "dteki"nin hikdyesi. ~struggle in spite of exclusion and isolation which continues over

Berrak Samur

the years.

1984 yilmda Ankara'da dogdu. 2009 yilinda Ankara Universitesi iletisim Fakultesi Radyo Televizyon ve Sinema
Bolamii'nden mezun oldu.

2 qons born in Ankara in 1984. Graduated from Ankara University the Faculty of Communication, Radio, Television and
Cinenta Departnient in 2009.

Exlmleri/Filmography
Ayrag (2007)
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BIR BEBEK ICIN BiR OKUzZ

EEN OS VOOR EEN BABY

AN OX FOR A BABY

HOLLANDA/THE NETHERLANDS, 2007, Betacam, renkli/color, 50

YONETMEN/DIRECTOR: Ayfer Frgiin

SENARYO/SCREENPLAY: Ayfer Ergiin

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Rob Brouwer and Abraham Hale Biru
KURGU/EDITING: Jan-willem Looze

YAPIMCI/PRODUCER: Ayfer Ergiin

YAPIM/PRODUCTION CO.: Ayfer Ergiin

DUNYA HAKLARUWORLD SALES: Ayfer Ergtin

Etiyopya'nin Bahir Dar bolgesinde vasayan Yezina ve kocast
Mesganow'un hikayesindeki anahtar sozciikler; evlilik, hamilelik,
fistiil, ve tedavi masraflar igin satilan bir 6kiizden ibaret.
Hollanda'da yagayan yonetmen Ayfer Ergiin, bu hikayeyi odaga
alarak, fistiil olan kadinlari ve bir saglik sorununun nasil
toplumsal diglanmaya yol agtigini anlatiyor. Tedavi edilebilir bir
hastalik olan fistiiliin en biiyiik nedeni, erken evlilik ve erken
hamilelik. Bedensel gelisimini heniiz tamamlamadan hamile kalan
kadmlar, legen kemikleri bu yiikii kaldiracak kadar
geligmediginden, dogum sirasinda gesitli sorunlar yagiyor. Dogum
sancilar geldikee giiglenen bebek disari cikmaya galisirken
annenin idrar torbasini delebiliyor. Sonug: Idrar tutulamiyor,
siirekli akiyor. Fistiiliin en genel agiklamasi bu. Birlesmis Milletler
Niifus Fonu fistiil igin “kadinlarda hamilelige bagh sorunlarin en
tahrip edici olam” diyor. Diinya saglik érgiitiine gdre, diinyada
yaklagik 2 milyon kadmn fistiilden mustarip ve her yil 100 bin
civarinda kadm bu hastaliga yakalaruyor. Ergiin'tin filminde, o
binlerce kadindan biri olan Yezina'min yasadiklari var. Yénetmen,
12 yaginda niganlanip 15'inde evlendirilen annesinden yola
gikarak, daha bityiimeye firsat bulamadan 'evli barkli kadin' olan
gocuklar iizerine bir belgesel yapmay kafasina koyunca, filmine
ilk nefesi nereden tifleyecegine karar vermeye cahgirken
Etiyopya'daki Fistiil Hastanesi'nden haberdar olmus. Bu tatsiz dert
ilgisini gekince de solugu da bagkent Addis Ababa'da almis. Film
i¢in konugacak kadinlar: bulmak 6yle kolay olmamus. idrar
koktuklar i¢in diglanan kadinlar, tabulagtirilan bu hastaliktan
konugmaya yanasmamus. Yénetmen buradan umudu kesip bagka
bir yerlesime gidecekken tarustigs bir adamin sozleri filmin ¢ikis
noktast olmus: “Hastane ticretsiz ama yol icin para gerekiyor. Bir
Skiiziim var, onu satacagim.” 10 yaginda evlendirilen Yezina
Yingerew bugiin 28 vasinda. Uzun tedavilerden sonra iki cocuk
diinyaya getirdi. Artik kimse onu diglamiyor. Cocuk veremedi diye
ona kizip hakaret eden kocast da artik mutlu!!!

Selen Dogan

S 2

Yezina and her husband Mesganow live in Bahir Dar region and the
key words of their story are: marriage, pregnancy, fistule and an ox
that is sold to pay the cost of treatment. Director Ayfer Ergiin who
lives in the Netherlands puts this story at the focal point, she
depicts women who are fistulated and how such a health problem
can cause marginalization. Fistul could be cured and its main
reason is marriage and early pregnancy. Women who got pregnant
without completing their physical development, might have
problems during the delivery because their pelvis is not grown yet
to carry that weight. Baby's labours grow stronger, might stab
mother's bladder while coming out of the body. Result: The urine
cannot be hold. It continuousiy leaks. That is the most common
explanation of the fistule. United Nations Population Fund states
that 'fistule is the most devastating problem related to pregnancy'.
According to World Health Organization all around the world
approximately two million women suffer from fistule and every
year almost one hundred thousand women catch this disease.
Yezida is one of the thousands of women who got the disease and in
Erglin's film displays her experiences. The director sets out from
her mother got engaged at 12 and got married at 15 years old. When
she decides to make a documentary about women who are foreed to
get married before having chance to grow up, she heard about the
Fistule Hospital in Ethiopia which gives her a starting point for her
movie. When she got interested in that dreary sickness, she went to
Addis Ababa. It was not easy to find the women who would talk on
the film. The women are marginalized because they smell urine,
they did not agree to talk about that taboo sickness. When the
director gave up for that region and decided to go to another one,
she met a man who told these sentences: 'The hospital is free. But I
need money for the road. I have an ox. And I will sell it'. These
sentences became the film's initial point. Yezina Yingerew, who
were forced to get married at 10 years old, now is 28 years old. She
gave birth to two children after long treatments. No one
marginalizes her anymore. Her husband, who used to be angry
with her because she could not give him children, is happy now!!!

mi ald. Cesitli yayin kurulustarinda ¢alisti. 1999'dan beri Uluslararas) Af Orgiitii'nde

yapimci ve yonetmen olarak calisiyor.

She was born in Turkey, lives in the Netherlands. She studied af the University of Amsterdam Television and Cinematography.

After her study she

4 for several broadcast compar

s as a director and journalist. Since 1999 she works for Amnesty

International as a producer and filimmaker. She also makes as a independent documentary director her own films.

Filmleri/Filmography
)x For A Baby (20

), Against My Wiil (2002), lilegal Dreams (2000), Cumartesi Anneleri (1998)
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BU SAHILDE
ON THE COAST
TURKIYE/TURKEY, 2009, betacam, renkli/color, 22'

YONETMEN/DIRECTOR: Merve Kayan, Zeynep Dadak

SENARYO/SCREENPLAY: Merve Kayan, Zeynep Dadak

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Merve Kayan

KURGU/EDITING: Merve Kayan, Zeynep Dadak

MUZIK/MUSIC: Carolyn Chen

YAPIMCILAR/PRODUCERS: jeffrey Grieshober, Merve Kayan, Zeynep Dadak

YAPIM/PRODUCTION CO.: Jeffrey Grieshober, Merve Kayan, Zeynep Dadak

DUNYA HAKLARI/WORLD SALES: Jeffrey Grieshober, Merve Kayan, Zeynep Dadak
ODULLER/AWARDS:

Akbank Kisa Film Festivali “Belgesel dalinda Ozel Mansiyon”/Akbank Short Fiim Festival — Documentary Special

Mention, 2010

Bu Sghilde, Tiirkiye'nin Ege kiyilarindaki Erikli kasabasinda yaz
mevsiminin kendini azicik gosterip kaybolmasiyla ilgili bir kisa
film. Tiirkiye'de tipki Akdeniz ikliminin hakim oldugu diger
cografyalardaki gibi, yaz geldiginde kiy1 seridine dogru seyahat
etmek ve orada gegici olarak kalmak ahgilmis bir durumdur.
Mevsimsel yerlesmelere bagl olarak, ticaret, is kollar1 ve hatta
iligki bigimleri de bu yaz aylar1 boyunca yakin kentlerden kiy1
seridine tasinir. Bu ydn degistirme 'gegici' bir yagam tarzimi da
beraberinde getirir.

Bu Saliilde filmi, tatil durumuna uygun goriintiilere kurgusal
eklemelerin yapildiZ1 ve gercegin kigin biiyiilii bir tamamlayicist
olarak yansitildig bir belgesel 6zelligini tagiyor.

Zeynep Dadak
1978'de Baltkesir'de diinyaya geldi. Ne
Sinema Dergisi'nin vayin kurulu ayele:

Born in 1978, Zeynep Dadak has been producin

the Cinema Studies department at New Yo

Merve Kayan
1981'de Uzunkoprii'de diinyaya geldi

Born in 1981, Meroe Kayan grew up in Uz

few ye

Filmleri/Filmography
Merve Kaya

Zeynep Dadak: Tarihe Serh: [rak Diiny

s a5 a video editor in New York, currently she 1s purs

w—

On the Const is a short essay film on the ephemeral feeling of
summer, as observed in Erikli, a small coastal town on the Aegean
Sea in Turkey. It is common in Turkey, like in most Mediterranean
climates, to travel to the coasts for the summer, and settle
temporarily. Because of the seasonal relocating of people on the
coastline, goods, businesses, and even relationships are
transplanted from nearby towns and cities for the summer months.
This shift creates an interim lifestyle, a 'transformed reality’ that
shapes the nature of vacation for many people.

Os1 the Coast, a documentary with fictive interruptions, reflects on
the nature of vacation, as it is a transformed version of reality, the
fantastical counterpart to winter.

w York Universitesi Film Galismalan Boliimii'nde doktora yapiyor. Altyazi Ayhk
rinden. 2001'den beri kisa film ve belgesel cekiy

short films and documentaries since 2001. Currently, she is a doctoral candidate in
rk University. She has been on the editorial board of Altyazt

California Universitesi'nde Gorsel Sanatlar Boliimii'nde yiiksek lisans yapiyor.
Kurgucu olarak calisti. 1999'dan beri kisa film ve

ideo tiretiyor.
unkoprii, Turkey. She has been ingking films and videos since 1999. Having spent the last
g her Masters in Fine Arts at Umversity of California

eet Split (2005), The Gift (2003), Aud (2003)

/a Mahkemesi (2007), Gidig Gelis Gidis (2004}, Cahshr Saksiyi (2001)
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CANGIL RADYOSU
THE JUNGLE RADIO

ALMANYA/GERMANY, 2009, 35 mm, renkli/color, 90'

YONETMEN/DIRECTOR: Susanne Jéger

SENARYO/SCREENPLAY: Susanne Jager

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Frederik Walker
KURGU/EDITING: Claudia Gleisner, BFS

MUZIK/MUSIC: Gerriet K. Sharma

YAPIMCILAR/PRODUCERS: Sonja Ewers, Susanne Jager
YAPIM/PRODUCTION CO.: A Jagerfilme / Arielfilms

DUNYA HAKLARI/WORLD SALES: A Jégerfilme / Arielfilms

Nikaragua'nin kirsal bolgelerinden birinde, cangilin
derinliklerinde, Yamileth Chavarria oldukga 6zgiin bir misyon
tagiyan bir sivil radyo kurmustur. Buna gore amag bolgede hakim
olan her tiirlii ev igi siddete kargi miicadele vermektir. Kendine
0zgii bir tarzi olan “tatli, geveze cadi” Yamileth, her giin canli
yayinda eslerine ve ¢ocuklarina siddet uygulayan erkekleri desifre
etmeye kararlidir. Radyoda goniillii olarak ¢aliganlarin bundan
beklentisi, cinayetle dahi neticelense ¢ok az sayida vakanmn yargi
oniine getirildigi ve yanhs kararlar alindig iilkede alternatif bir ses
iiretmektir. Yamileth, genellikle tehdit alsa da yaptig1 isten
caymamaya kararhidir: “Eger mikrofon baginda vurulacak
olursam, bunu herkes duyacaktir!”

Susanne Jdger

1972'de Almanya'nin Kassel kentinde diinya

yapinu diplomas: aldi. Kéln Medya Sanat

She was born in Kassel-Germany in 197.

After that the director got a postgraduate

Filmleri/Filmography
Jealous (2009), My marvelous Self (2

She got a diploing in photography and film at the University in Ess

7), Leben fiir 8 Cent (2006), Father and Enemy

In heart of rural Nicaragua, deep in the jungle, Yamileth Chavarria
has founded a citizens' radio station with a unique mission: the
fight against the all-prevalent domestic violence. A self-styled
"talkative witch", Yamileth goes on the air daily to chattily
denounce the local men who abuse their wives and children. In
doing so, the radio host hopes to take a stand against the failure of
the judicial authorities, who seldom if ever bring charges in cases
like these - even when they end in murder. Yamileth herself has
often been threatened, but refuses to be intimidated. As she puts it
- "If they have to shoot me down in front of the microphone,
everyone will hear”.

geldi. Essen Universitesinden 2001 yilinda gortinti yonetmenligi ve film
tiksek Okulu'nda yitksek lisansini tamamiadi.

1, Germany in 2001.
ee in filn: and television at the Kunsthochschule fiir Medien in Koln, Gernany in 2004

05), Basic Instructions Before

Leaving Earth (2004), Fiinf Minuten bis zur Bombe (2003), Ein halbes Leben (2002), Kunsthochschule fiir Medien (2002)
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DUS
PEAU NEUVE

NEW SKIN
FRANSA/FRANCE, 2008, betacam, renkli/color, 13'

YONETMEN/DIRECTOR: Clara Elalouf

SENARYO/SCREENPLAY: Clara Elalouf

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Philippe Ayme
KURGU/EDITING: Laurent Samama

YAPIMCILAR/PRODUCERS: Ron Dyens, Aurélia Prévieu

YAPIM/PRODUCTION CO.: Sacrebleu Productions

DUNYA HAKLARI/WORLD SALES: Sacrebleu Productions

ODULLER/AWARDS:

Clermont-Ferrand Uluslararas Film Festivali “Ozel Mansiyon”/Clerniont-Ferrand International Short Film
Festival “Special Mention”, 2009

Aye Aye Festivali “Ikincilik Odiilii”/Aye Aye Festival “2ud Prize”, 2009

Siroki Brijeg Film Festivali “Ikincilik Odiilii”/Siroki Brijeg Film Festival “2nd Prize”, 2009

Bircok erkek ve bazi kadmlar ile gocuklar umumi banyolara A lot of men, some women, and children push the door of public
giderler. Bazilari ihtiyagtan bunu yapar, ¢iinkii yikanabilecekleri  baths. Some of them because of necessity, these don't have shower
bir yerleri yoktur. Bazilar1 da evde banyolar: olsa bile herkese agik  at their place. And then others, who have a shower, prefer coming
bir yerde yikanmay: tercih ederler.  to wash themselves in that public place.

Carla Elalouf
Televizyon dizileri ve belgeseller i¢in senaryo yazarligiyla ise basladi. Duts, onun yonetmen olarak ilk kisa filmi.

Clara Elalouf started as a writter of TV series and docunientaries. New Skin is her first short filnt as a director.

Filmleri/Filmography
Peau Neuve (2008), Ecriture (2005), Ecriture et réalisation {2004), Ecriture (2004)




BELGESELLER/DOCUMENTARIES

KAFESTE KUS GiBiYDIK: DESA DIRENISINDEKI KADINLAR
LIKE A BIRD IN A CAGE: WOMEN IN DESA RESISTANCE

TURKIYE/TURKEY, 2009, betacam, renkli/color, 30"

YONETMEN/DIRECTOR: Giiliz Saglam, Feryal Saygiligil

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Giiliz Saglam
KURGU/EDITING: Giiliz Saglam, Feryal Saygiligil, Umut Sakalliogiu
MUZIK/MUSIC: Cem Ulu

YAPIMCILAR/PRODUCERS: Ciiliz Saglam, Feryal Saygiligil
YAPIM/PRODUCTION CO.: Giiliz Saglam, Feryal Saygihgil

DUNYA HAKLARVWORLD SALES: Giiliz Saglam, Feryal Saygiligil

Bu belgesel film, ¢alistiklari Desa firmasinin Sefakdy fabrikasindan  This is a documentary about the resistance of Emine Arslan who
sendikal olduklari igin isten gikartilan Emine Arslan ve Diizce was fired from the Desa Sefakdy factory and the female workers
fabrikasindaki kadin iggilerin bir yillik direniglerinin dykiisiinii  who were fired from the Diizce factory. All the women who were
anlatiyor. Bu direnig dykiisii aynt zamanda kadn iscilerin galisma  fired are union members. The documentary reveals the working
kogullariny, rgiitlenme deneyimlerini, direnigin is¢ilere  conditions of women, the experience they gain while organizing,
katlalariny, kadin igcilerin sendikayla iliskisini, beklentilerini ve the advantages of resistance, their relationship with the union,
Desa Direnigiyle Dayanigma Istanbul Kadim Platformu'nun  their hopes and expectations and the Istanbul Women's Platform
kurulusu ve direnise destegini gozler oniine seriyor. who is in solidarity with them throughout resistance strike.

Giiliz Saglam

Marmara Univers sizca Siyaset Bilimi ve Kamu Yonetimi boliimiinii bitirdi. On yila yakin bir siire yerli ve
yabanci sinema filmi ve belgesellerde yonetmen yardimeiligi yapti. Bir siire Filmmor Kadin Kooperatifi'nde goniillii
caligtr.

She studied at the University of Marmara, Departnient of Social Sciences and Administration. She has been working as assistant
director for several feature fils and as director for documentaries. She was involved in Filnimor for a while.

Feryal Saygiligil
[stanbul'da diinyaya geldi. Lisans eg

bolitmlerinde tamamladi. Mimar Sinan Universitesi‘nde sosyoloji doktoras: y:
She was born in Istanbul. She ieceived her B.S. in the department of Physics and . in the department of History of Medicine
and Deantotogy and Wormen Studies. Saygiligil, who is a doctoral candidate in sociology at Mimar Sinan Unive

Filmleri/Filmography
® Feryal Saygiligil: Novamed Grevi (2008)




BELGESELLER/DOCUMENTARIES

MUHTAR HANIM

LADY MUKHTAR
TURKIYE/TURKEY, 2009, betacam, renkli/color, 21'

YONETMEN/DIRECTOR: Didem Sahin

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Didem Sahin
KURGU/EDITING: Didem $ahin, Kamil Kog

YAPIMCI/PRODUCER: Didem Sahin

YAPIM/PRODUCTION CO.: Didem Sahin

DUNYA HAKLARI/WORLD SALES: Didem Sahin

J

b

New York'ta yasamakta olan néropsikolog Giilay Dayican, emekli Giilay Dayican completed her education on neuropsychology in
| olur ve ailesinin yasadigi Akbag koyline yerlegir. Bir sire sonra New York State and she worked there in this field for long years;
kéylimiin tesvikiyle yerel secimlerde muhtarliga adayhgim koyar. then she retired and returned back to her viilage, Turkey to live.

Secimi kazanir ancak 'bir' oy farkla. Koyiin diger yars: disaridan  After a while, with the villagers' support she declared her
| gelen bu muhtara pek de sicak bakmayacaktir. candidature for the mukhtar elections. She won the elections, but
with a difference of "one" vote because the other half of the
villagers did not welcome this modern, urban woman with the
same hospitality.

Didem Sahin
Marmara Universitesi { Fakiiltesi Radyo TV ve Sinema Boliimii'nden mezun oldu. Ingiltere Birkbeck

e senaryo egitimi ald1. British Council bursuyla Belgesel Film Yapim ve Yénetimi yiiksek lisansi yaph.
tirkiye ve Ingiltere'de televizyon ve dizi film sektériinde yardima yonetmen olarak ¢alist. Cesitli kisa film
oykiileri yazdi, uzun metraj senaryo ¢alismalan yapt.

After she graduated from the TV and Cinema Departinent of the Faculty of Communication of the Marmara University, went fo
England, completed a scenario education at the Birkbeck University. Afterwar npleted MA on Documentary Film
Production and Direction of the Brunel University in London, with the scholarship awarded by the British Council. She worked for
a long time as an assistant director in the TV series sector in Turkey and i England. She wrote several short film stories and worked

oi several feature film scenarios

Filmleri/Filmography
Beyrut'a Gittigimi Anneme Soylemeyin (2007)




THE LINE

BELGESELLER/DOCUMENTARIES

TEK GECELIK

ABD-ISRAIL/USA-ISRAEL, 2009, 35 mm, renkli/color, 24'

YONETMEN/DIRECTOR: Nancy Schwartzman

SENARYO/SCREENPLAY: Nancy Schwartzman

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Isaac Mathes
KURGU/EDITING: Marin Sander-Holzman, Nancy Schwartzman
MUZIK/MUSIC: Aaron Albano

YAPIMCI/PRODUCER: Nancy Schwartzman

YAPIM/PRODUCTION CO.: Nancy Schwartzman

DUNYA HAKLARI/WORLD SALES: Nancy Schwartzman

Evden uzakta yasanan tek gecelik iliski tam bir kabusa doniistir.
Yonetmen kendi deneyimlerini yansittig: bu filmle ona siddet
uygulayan kisiyle yiizlesmek istiyor. New York'ta biiyiiyen ve

kendini MTV ile feminizm ekoliiniin bir tirtinii olarak goren
Schwartzmann, 6zgiir ve carurun istedigiyle birlikte olan bir
kadimndir. Tabii ki, biiyiik bir zarar goriilmedigi stirece, tek gecelik
iligkilerde bir seyler yolunda gitmediginde basvurulacak bir mercii
yoktur. Saldirtya ugrayan bir kadinun, kendisine saldirida bulunan
kisiyle kamerada yiizlesmesi olmasi bakunindan bir ilk olan bu
kasa film, yonetmenin goziinden bugiiniin diinyasinda cinsellikte
rizay1 ve smirlan tartistyor. Ozgiir bir kadm olarak smurlarimizi
nasil ¢izebiliriz? Cinsel siddete kargi nasil duyarsizlagiriz? Filmde
avukatlar, egitimciler, seks iscileri, iiniversite 6grencileri ve benzeri
deneyimlere maruz kalanlarin gériiglerine de biiyiik oranda yer
veriliyor. Film izleyicisine 6zellikle de erkek izleyicisine kendi
davramglarini ve yaklagimlarim yeniden gozden gegirmeleri icin
bir firsat sunuyor. Tek Gecelik, cinsel kimlik, giic ve siddet ile tarifi
Zor riza gizgisinin i¢ ice gectigi o alanlar: kegfe ¢ikiyor.

Nancy Schwartzmann

On fig yaldir cinsel siddetle miicadel
insan olarak, kamusal agidan sozcii vt
konusmalar yapt.

She is working for over thirteen years to create community sobutions to combat

suroivor of sexual ass

and consent.

Filmleri/Filmography
The Line (2009)

ult, she is a public speaker and educator and has towred dozens of Universities dis

e

A one night stand far from home turns into a sexual nightmare. As
the filmmaker unravels her experience, she decides to confront her
attacker. Coming of age in New York City, a product of feminism
and MTV, filmmaker, Nancy Schwartzman was a liberated,
promiscuous sexual woman. Certainly not a "perfect victim' she is
left with no recourse when a one night stand goes horribly wrong.
The first film of its kind where a woman confronts her attacker on
camera, The Line takes the filmmaker's own experience as the point
of departure to examine sexual boundaries and consent in today's
world. How do we negotiate our boundaries as liberated women?
How are we desensitized to sexual violence? The film includes a
range of perspectives from lawyers, educators, prostitutes, college
students, and survivors. The film enables the audience, especially
men, to examine their own behavior and attitudes, without feeling
judged. The Line explores the intersection of sexual identity, power
and violence, and the elusive line of consent.

e kamu desteginin arttinimas igin calisiyor. Cinsel saldwriya maruz kalmus bir

sitimci yontiyle pek ¢ok tiniversitede cinsel ayrnmeilik ve nza meselesi tizerine

al violence and promote public debate. A
sexual boundaries



BELGESELLER/DOCUMENTARIES

TULAY GERMAN: KOR VE ATES YILLARI
TULAY GERMAN: YEARS OF FIRE AND CINDERS
TURKIYE/TURKEY, 2010, 35 mm, renkli-siyah&beyaz/color-b&w, 50'

YONETMEN/DIRECTOR: Didem Pekiin, Barig Dogrusoz
SENARYO/SCREENPLAY: Didem Pekiin, Baris Dogrus6z

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Banis Dogrustz
KURGU/EDITING: Didem Pekiin

MUZIK/MUSIC: Titlay German

YAPIMCI/PRODUCER: Didem Pekiin

YAPIM/PRODUCTION CO.: Didem Pekiin

DUNYA HAKLARI/WORLD SALES: Didem Pekiin

Kor ve Ates Yillar1 Didem Pekiin'tin géziinden Tiilay German'i
anlatiyor. Pekiin onu ziyaret i¢in birkag kez Paris’e gidip gelir.
Fakat biitiin srarlarina ragmen Tiilay German'i filmde gozitkmeye
ikna edemez, ancak onu da bir sekilde filme katkida bulunmasini
saglar ve German filmde kendi otobiyografik kitabindan
seslendirdigi metinlerle, yani sesiyle yer alir... Belgeselde,
“Diismemis Bir Ucagin Kara Kutusu” adh otobiyografisi temel
alinarak Tiilay German'in miizik ve fotograflary, ayrica cesitli argiv
goriintiileri kullaniliyor. Film ashnda, tarihsel bir siireci bir
sanat¢inun miizikal gelisimi {izerinden irdeliyor ve ayni zamanda
da gegmigin bugtinle iligkisini kesfetmeye gahgtyor.

“Film siiresince Tiilay German'1 filmde gozitkmeye ikna etmeye
caligirken bana hep ayru seyi soyledi, 'Didemcigim, tarih hep
Sniimiizii kesiyor' dedi. Bahsettigi sadece jenerasyon farkimiz ve
benim ona yetigmek icin bir gekilde 'ge¢ kalmis' olmam degildi;
tarihsel olaylarin aramiza girmesinden ve bugiiniimiize etkisinden
bahsediyordu. Ama bence, tam da bu sebepler bizi birbirimize
bagliyordu ve tam da bu sebeplerden dolay1 bu film yapilmisti.
Benim icin bu film, yani Tiilay German'm hikayesi, bir tarihe hesap
sorma, ge¢migi sorgulama siireciydi.”

Didem Pekiin

“Bu filmin baginda dikkatimi ilk ¢eken sey bu iki kadinin
birbirleriyle iligkisiydi, bir 'saygideger kadin' ve onun hikayesine
hassas ve feminence yaklagan bir yonetmen. Birbirlerini az tanur
gibi goziiken iki jenerasyondan gelen iki kadin. Bu ikinci
jenerasyondan gelen biz ise maalesef bu sesi kagirnustik.”

Barig Dogrusoz

H Didem Pekiin

¢ editing at Bilgi University.

Bans Dogrusoz
1978'de Istanbul'da diinyaya geldi. dogumlu ‘Le Quai, Ecole Superieur des Beaux Arts of Mulhouse'dan Giizel Sanatlar
mastiriyla mezun oldu. 2004'te en iyi Cagdas Sanat Eseri Odiili'nii aldy. Bilgi Universitesinde 'Found Footage' dersi

verdi.
He was born in 1978 in Istanbul. Baris did his MFA at ‘Le Quai’, Ecole Superieur des Beaux Arts, France. He teaches ‘Found
Footage” course at Bilgi Univ

1978'de istanbul'da diinyaya geldi. Londra SOAS'ta emomiizikoloji, Goldsmiths'de Belgesel Film Master
belgesellerde ve kurumsal filmlerde kurguculuk yapti. Bilgi Universite'sinde montaj d
She was born in 1978 in Istanbul. Turkish/British national Didem, took her BA on Ethnomusicology at SOAS and her MA on
Docurnentary in Goldsmiths College, London. She worked as editor for documentaries and corparate commercial films.

R T

In Years of Fire and Cinders we watch Tiilay German through Didem
Pekiin's point of view. Pekiin goes to Paris a few times to visit
German. However, despite all her efforts she can not convince
German to appear in the film. But she convinces her to contribute
through her voice by reading excerpts from her autobiographical
book. In this documentary, Tiilay German's autobiographical book
“The Black Box of The Plane Which Never Crashed” is taken as a basis
in the film and her music, photographs and some visual materials
from her archive are used. The film is actually telling a historical
period through an artist's musical evolution and questions the
past's relation to todays. While the film is telling us Tiilay
German's story in a personal manner, at the same time tells her
native country's history since the 1960s by the creative usage of the
archive images.

“During the filming process Tiilay German always told me “My
dear Didem, history always keeps us apart.” She wasn't only
talking about our age difference and that I was somehow 'delayed’
to meet her. She was talking about how the historical events
affected our todays and yesterdays. But for me, it was exactly for
these reasons that this film was made.”

Didem Pekiin

“The first thing that attracted me to this film was the relationship
between these two women; a 'respectable lady' and a director who
had a feminine and delicate approach to her story. Two women
from two generations that seemed to not know one another well.
And us from that second generation unfortunately missed this
voice.”

Barig Dogrusoz

yapti. Cesitli
verdi.

ie teaches

ty in Istanbul.



Docunientary”, 2009

2009

BELGESELLER/DOCUMENTARIES

ZIYARETCILER
THE VISITORS
ABD-TURKIYE/USA-TURKEY, 2009, 35 mm, renkli/color, 64'

YONETMEN/DIRECTOR: Melis Birder

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Melis Birder, Suat Kutlug
KURGU/EDITING: K.A. Miille

YAPIMCILAR/PRODUCERS: Melis Birder

YAPIM/PRODUCTION CO.: Melis Birder

DUNYA HAKLARI/WORLD SALES: Melis Birder

ODUILER/AWARDS:

Antalya Altin Portakal Film Festivali “En Iyi Belgesel Film Odiilii”/International Antulya Film Festival “Besi

Urbanworld Film Festivali, New York “Mansiyon”/Urbanwwerld Film Festivali, New York “Honorable Mention”,

Amerika'nin New York eyaletinde tam 70 adet hapishane var ve
her hafta bu hapishanelere sevdiklerini gérmeye giden yiizlerce
kadimn... Her Cuma aksam: otobiise binip yiizlerce kilometre
Stedeki hapishanelere dogru, bazen 25 saat siiren bir yolculuga
cikiyorlar. Cogu siyah veya Latin kokenli. Ziyaretciler, bu kadinlart
anlatiyor, 8zellikle de on yildir, sevdigi adamu birkag saatligine
gormek igin yollara diigen Denis'i; baglangigta bu otobiislerin bir
yolcusu olan ve yillar iginde bunlarm koordinatbrliigiinii iistlenen
Denis'i.

Melis Birder

In New York, there are 70 prisons and hundreds of women visiting
these prisons for their intimates. Every Friday, they get on buses
and take the road to the prisons; hundreds of kilometers of road,
gone 25 hours on occasions. Most of the women are black or
Latino... The Visitors presents these women's stories focusing on
Denise, who takes that road for ten years, just to see the man she
loves for a few hours and who is now the coordinator of the buses.

1971'de Istanbul'da diinyaya geldi. St. Michel Lisesi ve Istanbul Universitesi Isletme Fakiiltesi'ni bitirdi. Bir siire reklam
yazarhg yaptiktan sonra New York'a gitti. New School'da yiiksek lisanstnt tamamlach, belgesel film ve di
teknolojivle tanust. Kiitiiphaneler ve sivil toplum kuruluslan igin belgeseller hazirladi. Filmist Kolektifi ve InHouse

Projects'in kurucularmdan.

Melis Birder was born in Istanbul in 1971. Meved to New York, after her native studies in Turkey, she has worked as an educator

and realized video programs in the low income neighborhoods of New York for about

directed documentaries for s

Filmleri/Filmography

s. During the same period, she has

seroice agencies and libraries.

Ziyaretciler (2009), Onuncu Gezegen-Bagdat'ta Tek Basina (2005)




13. UCAN SUPURGE ULUSLARARASI KADIN FILMLERI FESTIVALI
13. FLYING BROOM INTERNATIONAL WOMEN’S FILM FESTIVAL

HARIKALAR DIYARI
WONDERLAND
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10




HARIKALAR DIYARI/WONDERLAND
BiR MASAL

ATALE
TURKIYE/TURKEY, 2009, betacam, renkli/color, 5'

YONETMEN/DIRECTOR: Defne Tesal

SENARYO/SCREENPLAY: Defne Tesal

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Murat Yildiz
KURGU/EDITING: Efe Ersoy

MUZIK/MUSIC: Melodium

YAPIMCILAR/PRODUCERS: Defne Tesal

YAPIM/PRODUCTION CO.: Defne Tesal

DUNYA HAKLARI/WORLD SALES: Defne Tesal

N

Masalda bir kiz ile bir oglan vardur, yasadiklari diinyayi, In the film “The Tale”, a boy and a girl leave the world in which
6grendikleri dogrulary, giizellikleri terk eder, yeni bir yer arayisina  they are grown up and set out for a journey in order to find an
gikarlar. Yolculuklan boyunca gordiikleri bir siirii yeri reddederler. alternative reality. During the journey, they reject the places they

Sonunda koca bir beyazliga varirlar.  come across and at the end both reach an ultimate whiteness.

Defne Tesal
1985 yilinda dogdu, Istanbul'da yasiyor. Mimar Sinan Giizel Sanatlar Universitesi, Sahne Dekor, Kostiim, Kukla
boliimiinden 2009 yihinda mezun oldu.

Defne Tesal was born in 1985. She lives in Istanbul. She is graduated from Stage Scenery, Costume and Puppetry Department in

Mimar Sinan Fine Arts University in 2009.

Filmleri/Filmography
Bir Masal (2009)

BLOODY MARY

BLOODY MARY
YUNANiSTAN/GREECE, 2007, betacam, renkli/color, 1'6"

YONETMEN/DIRECTOR: Zina Papadopoulou

SENARYO/SCREENPLAY: Zina Papadopoulou

CANLANDIRMA/ANIMATION: Zina Papadopoulou

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Zina Papadopoulou
KURGU/EDITING: Zina Papadopoulou

MUZIK/MUSIC: Gregory Grigoropoulos

YAPIMCILAR/PRODUCERS: Zina Papadopoulou

YAPIM/PRODUCTION CO.: Zina Papadopoulou

DUNYA HAKLARI/WORLD SALES: Zina Papadopoulou

ODULLER/AWARDS:

Anifest “En iyi internet Filmi Seyirci C)dﬁll’.‘l"/{’.llfﬂst “Auvdience Prize for the Best Internet Film”, 2007

Bir kap: agihr. Mary, heyecan ve merak dolu olarak tuhaf bir oda A door opens. Mary faces the strange room with mixed feelings of
ile yiizlesir. Her sey farkl goriilebilir mi, yoksa bir ine§e mi  excitement and greed.
dontigmiigtiir!  Could things seem different, had she been a cow?

Zina Papadopoulo
Atina'da dogdu. 2009 senesinde, Petros Papadopoulos ile “Oval Image Animasyon ve Dizayn” sirketini kurdu.

Zina Papadepovloy was born in Athens, Greece. In 2009, she founded the company “Oval image Animation & Design” together
with Petros Papadopoulgs.

Filmleri/Filmography
Lena Platonos: Moving House (2009), Lena Platonos: Date (2008), Bloody Mary (2007), Reincarnation (2006), My dad
(2004), Safe Surf (2004)




HARIKALAR DiYAR/WONDERLAND
DORT
STYRI

FOUR

SLOVAKYA/SLOVAKIA, 2007, betacam, renkli/color, 16'

YONETMEN/DIRECTOR: Ivana Sebestova

SENARYO/SCREENPLAY: Ivana Sebestova

CANLANDIRMA/ANIMATION: Ivana Sebestova

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Leevi Lehtinen
KURGU/EDITING: Matej Bencs

YAPIMCI/PRODUCER: Ivana Zajacova

YAPIM/PRODUCTION CO.: Feel Me Film

DUNYA HAKLARI/WORLD SALES: Feel Me Film

ODULLER/AWARDS:

Arcipelago Uluslararas: Kisa Film ve Yeni Goriintii Festivali “En Iyi Avrupah Kisa Film”/Arcipelago
Internotional Festival of Short Films and New Images “Best European Short Filn”, 2008

Animateko: Uluslar arasi Canlandirma Film Festivali “Biiyiik Odiil”/Animateka: Tnternational Animaiion Filni
Festival “Grand Prize”, 2008

Dért kadimin goziinden bir agk ve kadar 6ykiisti. A story about love and destiny, seen through the eyes of four women.

QT g Ivana Sebestova
| 1979 senesinde Slovakya'nin Popard kentinde dogdu. 1998 senesinden itibaren Bratislava'da bulunan Glizel Sanatlar
Akademisi'nde (VMU) egitim gérdii. Su anda yiiksek lisans dgrencisidir. Pek gok Sloven animasyon filminde de gorev
almustir.

Tvana Sebestova was born in 1979 in Poprad, Slovakia. Since 1998 she studied at Academy of Arts (VSMU) in Bratislava, at the

moment as a postgraduate student. She has ceoperated at several Slovak animated films.

Filmleri/Filmography
Four (2007)

GIBBONS ADASI
WYSPA GIBONOW

GIBBONS ISLAND
POLONYA/POLAND, 2010, betacam, renkli/coloz, 8'

YONETMEN/DIRECTOR: Matgorzta Bosek
SENARYO/SCREENPLAY: Malgorzta Bosek
CANLANDIRMA/ANIMATION: Matgorzta Bosek
KURGU/EDITING: Robert Rzaca

MUZIK/MUSIC: Maciej Majewski

YAPIMCI/PRODUCER: Marek Serafiriski

YAPIM/PRODUCTION CO.: Serafiniski Studio

DUNYA HAKLARI/WORLD SALES: Polski Instytut Sztuki Filmowej

Hayvanat bahgesine yapilan kiiciik bir ziyaret aslinda erkek ve A visitin zoo is a pretext for reflections on common life of man
kadimn birlikte yagarken kargilagtiklari zorluklar, pismanliklar;, and woman-about dificulties and hardship of being together, about
anlayis eksikliklerini ve agk {izerine yaklagimlarini gosteren kiigiik resentments, untolerancy and love.
bir kesittir de.

Malgorzata Bosek
1968'de Vargova'da dogdu ve Giizel Sanatlar Fakiiltesi'nin resi olitmiinden mezun oldu, 1995 senesinde Miniatur
Filmowych Stiidyosu'nda bir animasyon kursuna devam etti.

She was born in 1968 in Warsaw, where she graduated from Arts College, painting at Academy of Fine Arts and in 1995 an
animation course at Studio Miniatur Filmotwych.

Filmleri/Filmography
‘Pucut i Grzechu', ‘Dokumanimo’, 'Krol Macius Pierwszy', 'Zawodowiec’, ‘Himilsbach. Prawdy, bujdy’, ‘Czarne dziury’,
"Eden’, Triumf pana Kleksa'.




HARIKALAR DiYARI/WONDERLAND
GOBEK BAGI
FAST VID DIG
ATTACHED TO YOU
ISVEG/SWEDEN, 2009, 35 mm, renkli/color, 9'

YONETMEN/DIRECTOR: Cecilia Actis, Mia Hulterstam, Carin Brack
SENARYO/SCREENPLAY: Carin Brick

CANLANDIRMA/ANIMATION: Mia Hulterstam, Cecila Actis

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Mia Hulterstam, Cecila Actis
KURGU/EDITING: Mia Hulterstam, Cecila Actis

YAPIMCI/PRODUCER: Maria Karlsson Thérnqvist

YAPIM/PRODUCTION CO.: Anagram Produktion AB

DUNYA HAKLARI/WORLD SALES: Anagram Produktion AB

Bu canlandirma, bir annenin hayat: {izerine... Cocukluk mefhumu A clay animation about the life of a mother. It starts with the
ile baglayarak, cocugunun biiyiimesini ve evden ayrilarak kendi  conception of the child, we follow her and her kid through
¢ocuguna sahip olmasina kadar gecen siireyi konu ediniyor.  childhood until her child has grown up, leaves home and has a
child of his own.

Carin Back 1963'te dogdu. Resim, nculuk ve Senaryo yazarhig tizerine 6grenim gordii. 1976 dogumlu olan
Cecillia Actis ve 1976 dogumlu olan Mia Hulterstam 2002 senesinden beri birlikte caligmaktadir. Cecillia ve Mia,
filmleri Biue, Karma, Tiger ile 2006 senesinde, Uppsala'da En lyi Kisa Film Odiilii'nii kazanmuslardir.

Carin Biick born 1963, has studied Art, Acting and Script writing. Cecilia Actis born 1976, and Mia Hulterstam, b 1976, are
both animators who have been working together since 2002. In 2006 Cecilia and Mia won the award for Best Swedish short film
at Uppsala with the film Blue, Karma,

KELEBEK
SYLFIDDEN

THE SYLPPHID
DANIMARKA/DENMARK, 2008, 35 mm, renkli/color, 7'35"

YONETMEN/DIRECTOR: Dorte Bengtson

SENARYO/SCREENPLAY: Dorte Bengtson

CANLANDIRMA/ANIMATION: Lise Vestergard, Jeanette Norgaard, bylvestez Rishoj, Rasmus Hansen,
Nicole Callagher, Asta Sigurdéttir, Rune Ryberg

KURGU/EDITING: Peter Winther

MUZIK/MUSIC: Jes Schyum, Rasmus Dalsgaard

YAPIMCY/PRODUCER: Caroline Blanco

YAPIM/PRODUCTION CO.: The National Filmschool of Denmark

DUNYA HAKLARI/WORLD SALES: The National Filmschool of Denmark

Kelebek kiiciik, dolambag bir aile fablidir ve her seyin sosyal — The Sylpphid is a quirky family fable, where dreams are shattered
normlara ve davraniglara uygun olma zorunlulugundan &tiirli ~ because everything must fit in with the social norms or behaviors.
rityalar delik degiktir.

Dorte Bengtson

1971'de Danimarka'da diinyaya geldi. Ulusal Film Okulu'ndan 2008'de mezun oldu. 1996-2004 yillari arasinda, tv
dizileri, kisa ve uzun animasyon filmler yapan A-Film Animasyon Sirketinde caltsti. 1998-2000 yillar1 arasinda da
Ipsen & Partners reklam ajansinda gérev yapt.

Born 1971, Denmark. Graduated in anintation direction at the National Film School of Denmark, 2008. Worked with the
animation company A-Film from 1996-2004 (TV-series, short and feature animations). Creative Consultant at the
advertising agency Ipsen & Pariners 1998-2000.

Filmleri/Filmography
The Sylpphid (2008)




HARIKALAR DiYARI/WONDERLAND
KROAK: AYIYA DONUS

KROAK: RETURN TO BEAR
FRANSA/FRANCE, 2008,betacam, renkli/color, 3'

YONETMEN/DIRECTOR: Julie Rembauville, Nicolas Bianco
SENARYOQ/SCREENPLAY: Julie Rembauville, Nicolas Bianco
CANLANDIRMA/ANIMATION: Julie Rembauville, Nicolas Bianco
YAPIMCILAR/PRODUCERS: Juliec Rembauville, Nicolas Bianco
YAPIM/PRODUCTION CO.: Sacrebleu Productions

DUNYA HAKLARI/WORLD SALES: Sacrebleu Productions

Kroak, aksam yemegi i¢in deli gibi bir igtahla yiyecek pesine  groak is looking for food, with a craving for a walrus for dinner.

diigmiistiir. Buzu deldiginde bir deniz ayisi ile kargt kargiya gelir. 1y digs into the ice and comes face to face with a bear.

Julie Rembauville 1982 senesinde Paris'e yakin bir yerde dogdu. Sorbonne'da edebiyat tizerine egitim aldiktan sonra Odioviziiel
teknikleri tizerine yiiksek lisans egitimini tamamlamistir.
R le was born in 1982 close to Paris. She studied literature at La Sorbonne, and has a master in Audiovisual methods. At the same

tire, she directed short films, especially animations.

Nicholas Biance-Levrin 1979'da Paris'te dogdu. Paris'teki Duperré Grafik Sanati Okulu'nda egitim gordi.
Nicolas Bianco-Levrin was born in Paris in 1979. He studied at Graphic Art School Duperré, in Paris.

Filmleri/Filmography
Julie Rembauville: Kroak - Fishing Trip (2008), Kroak - Return to Bear (2008)
Nicolas Biance: Kroak - Fishing Trip (2008), Kroak - Return to Bear (2008), Monsieur Jean (2004), Baptistin I'imbattable (2006)

KROAK: BALIK AVI
KROAK: FISHING TRIP
FRANSA/FRANCE, 2009, 35 mm, renkli/color, 3'

YONETMEN/DIRECTOR: Julie Rembauville, Nicolas Bianco
SENARYO/SCREENPLAY: julie Rembauville, Nicolas Bianco
CANLANDIRMA/ANIMATION: Julie Rembauville, Nicolas Bianco
YAPIMCILAR/PRODUCERS: Julie Rembauville, Nicolas Bianco
YAPIM/PRODUCTION CO.: Sacrebleu Productions

DUNYA HAKLARI/WORLD SALES: Sacrebleu Productions

Kroak, erkenden uyanip balik avlamaya gider. Sepetinden balik avlama ~ Kroak goes fishing early in the morning. From its bundle, he takes a
techizatint gikartarak, bir tiirlii gelmek bilmeyen baligi beklemeye  whole panoply of tools, and waits for the fish that doesn't come.
baslar. Sonunda oltastmin ucundaki yeme bir sey takilir ama bu bir balik ~ When, finally, something takes the bait, it's not a fish but a fridge

degil de, ilkinde bir buz dolaby, ikincisinde kullanilmayan bir masa,  that goes out from the sea, then a laid out table, and then a strange
sonunda ise son derece ilging bir “balik” olacaktir.  fggp.

Julie Rembauville 1982 senesinde Paris'e yakin bir yerde dogdu. Sorbonne'da edebiyat tizerine egitim aldiktan sonra Odioviziiel
teknikleri izerine yiiksek lisans egitimini tamamlamistir.

Julte Rembawpille was born in 1982 close to Paris. She studied literature at La Sorbonne, and has a master in Audiooisual methods. At the same
tinze, she directed short films, especially antmations

Nichelas Bianco-Levrin 1979'da Paris'te dogdu. Paris'teki Duperré Grafik Sanat Okulu'nda egitim gord
olas Bianco-Levrin was born in Paris in 1979. He studied at Graphic Art School Duperré, in Paris,

Filmleri/Filmography
Julie Rembauville: Kroak ~ Fishing Trip (2008), Kroak - Return to Bear (2008)
Nicolas Bianco: Kroak - Fishing Trip (2008), Kroak — Return to Bear (2008), Monsieur [ean (2004), Baptistin I'imbattable (2006)




HARIKALAR DiYARI/WONDERLAND
KUKLALAR
LOUTKY
THE PUPRETS
CEK CUMHURIYET{/CZECH REPUBLIC, 2009, 35 mm, renkli/color, 4'30"

YONETMEN/DIRECTOR: Ozlem Akin
SENARYO/SCREENPLAY: Ozlem Akin
KURGU/EDITING: Ozlem Akin
YAPIMCILAR/PRODUCERS: Ozlem Akin
YAPIM/PRODUCTION CO.: Ozlem Akin
DUNYA HAKLARVWORLD SALES: Ozlem Akin

Bazi hayaller gergek olur, bazilar1 olmaz. Ve bazilari vardir ki, Some wishes come true, some do not. And then there are some for
ugurlarmda her sey gozden gikarilabilir.  which one could sacrifice anything...

Ozlem Akin

1986 yilinda Adana'da dogdu. 2008 yilinda istanbul Bilgi Universitesi, Sinema-TV Boliimii'nden mezun oldu.
Mezuniyet filmi Gemmeinschaft 2008 ve 2009 yih boyunca festivallerde gesitli ddiiller aldi. Egitimine Cek
Cumhuriyeti'ndeki Film School Zlin'in Canlandirma Boliimii'nde devam ediyor.

She was born in Adana, Turkey in 1986. She grew up in Izmiv and graduated from the Department of Cinema and Television at
Istanbul Bilgi Untversity in 2008. Her graduation filin Gemeinschaft nmunity) won several awards in vals during 2008
and 2009. She continues her studies at the Department of Animation at Filin School Zlin in Czech Republic.

Filmleri/Filmography
Gemeinschaft (2008), Self-un-conscious (2007), Eleven Daughters (2007), The First Bite (2007), Hand-made (2007), Self-
motion (2007), Sanaloglan (2006)

PALTO

LE MANTEAU

THE COAT

FRANSA/FRANCE, 2007, betacam, renkli/color, 7'47"

YONETMEN/DIRECTOR: Orlanda Laforet

SENARYO/SCREENPLAY: Orlanda Laforet

CANLANDIRMA/ANIMATION: Eric Montchaud

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Sylvie Petit, Cédric Ascencio
KURGU/EDITING: Orlanda laforet

MUZIK/MUSIC: Cécile Philippin

YAPIMCI/PRODUCER: Bianca Films

YAPIM/PRODUCTION CO.: Bianca Films

DUNYA HAKLARI/WORLD SALES: Bianca Films

ODULLER/AWARDS:

Barcelona — Alternatif Bagimsiz Filmler Festivali “En lyi Kisa Canlandirma”/Barcelona - Alternativa Independent
Film Festival “Best Animated Short Filn”, 2007

Sarah'ya Roissy havalimanindan bir telefon gelir. On yil 6nce Sarah receives a call from the airport of Roissy. They have just
kaybolan bir gantay1 bulmuslardr. Iginde artik hayatta olmayan found a bag mislaid ten years before. Inside the coat of her
babasinin paltosu vardir. Paltoyu goren Sarah duygusal bir sarsint1  deceased father. The vision of the coat causes in Sarah an
gecirir.

Orlanda Laforet
1971'de dogdu. Fotograf ve resim ¢ahsmalarindan sonra

Orlanda Laforet was born in 1971. After trying photography and painting, Orlanda entered the world of editing.

Filmleri/Filnography
The Coat (2007)




HARIKALAR DiYARI/WONDERLAND

SIYAH KEMIKLER: TOPLU MEZAR
HEZURBELTZAK, UNA FOSA COMUN
HEZURBELTZAK, A COMMON GRAVE
ISPANYA/SPAIN, 2007, GOSTERIM FORMATI, renkli/color, 4'30"

YONETMEN/DIRECTOR: Izibene Ofiederra
SENARYO/SCREENPLAY: Izibene Oriederra
KURGU/EDITING: Eduardo Elosegi
MUZIK/MUSIC: Xabier Erkizia
YAPIMCI/PRODUCER: Pello Gutierrez
YAPIM/PRODUCTION CO.: T(arte)an
DUNYA HAKLARY/WORLD SALES: T(arte)an

Bask diline ait bir kelime olan “hezurbeltzak” sozliiklerde
gorillmez. Sosyal agdan goriinmez olan gruplan tarif etmek tizere
kullanilir. Birebir gevirisi “siyah kemikler” seklinde olabilir.

Izibene Onederra
1979 senesinde Azkoitia'da dogdu. Bask Bolgesi Universitesi Giizel Sanatlar Fakiiltesi'nde resim ve animasyon
sinemacilig konusunda uzmanlasti. Anti kahraman figiirii ve cagdas sanatlarda temsili tizerine bir tez yazmaktadir.
Zaman zaman eserleri Bilbao'daki Epelde-Mardaras Galerisi'nde sergilenmektedir.

Azkoitia, 1979. She got a degree in Fine Arts at the University of the Basque Country and s

The Basque word Jiezurbeltzak does not appear in dictionaries. It is
a non-existing word used to describe socially invisible groups. Its
literal translation would be “black bones”.

specialized in painting and in

animation cinema. She wrote a thesis on the figure of the antihero and how it has been represented in contemporary art. She

exhibits her work regularly with the Epelde-Mardaras gallery from Bilbao.

Filmleri/Filmography

Hezurbeltzak, A Common Grave (2007)

UYUYAN ADAM
L’'HOMME QUI DORT

THE MAN WHO SLEPT
FRANSA/FRANCE, 2009, betacam, renkli/color, 12

YONETMEN/DIRECTOR: Inés Sedan
SENARYO/SCREENPLAY: Inés Sedan
CANLANDIRMA/ANIMATION: Inés Sedan, Patrick Cohen
KURGU/EDITING: In¢s Sedan
YAPIMCILAR/PRODUCERS: Ron Dyens, Aurélia Prévieu
YAPIM/PRODUCTION CO.: Sacrebieu Productions
DUNYA HAKLARI/WORLD SALES: Sacrebleu Productions

Sofia kendisini gercekten gok seven kocas ile yagamaktadir.
Ancak, her zaman uyuyan bir adamdir ve Sofia onun higbir zaman
uyanmayacagina kanaat getirir sonunda.

Ines Sedan

Sofia lives with her husband and really loves him. But he sleeps all
the time ; and Sofia has to admit that he will maybe never wake

up...

1976'da La Plata, Arjantin'de dogdu. Giizel sanatlar tizerine egitim gordi ve La Plata Giizel Sanatlar Okulu, Resim Bolimiinden
1995'te mezun oldu. 1996-1998 seneleri arastnda da National University'de ve Buenos Aires Film Ensti nde sinema tizerine
egitim gordii. Buradan canlandirma film yénetmeni olarak mezun oldu. 1999'dan itibaren Fransa'da pe ¢ok calismada 2D ve 3D
canlandirmaa olarak gorev aldi.

She was born in 1976 in La Plata, Argentina. She studted fine arts and graduated from La Plata Fine : school “Francisco A. de Santo” in

Artistic Drawing in 1995. Between 1996 and 1998, she studied Cinema at the National University, as well as Animated Cinema at Buenos
8
graduated i Animated cinena Disection. She arrived in France in 1999, as a 2D and 3D animator.

Aires Film Institute. S

Filmleri/Filmography
Cinema Veritas (2003), Question d'Habitude (1999), Le Miroir Imaginaire (1998), El Sueno (1997)



HARIKALAR DiYARI/WONDERLAND

YOLCULUK

PASSAGES

FRANSA/FRANCE, 2008, betacam, renkli/color, 24'30"

YONETMEN/DIRECTOR: Marie-Josée Saint-Pierre

SENARYO/SCREENPLAY: Marie-Josée Saint-Pierre

CANLANDIRMA/ANIMATION: Brigitie Archambault

KURGU/EDITING: Kara Blake

YAPIMCI/PRODUCER: Marie-josée Saint-Pierre

YAPIM/PRODUCTION CO.: Marie-Jos¢e Saint-Pierre

DUNYA HAKLARIVWORLD SALES: MJSTP Films

ODULLERINDEN BAZILARISELECTED AWARDS:

Brooklyn Uluslararas: Film Festivali “En Iyi Canlandirma Fitm”/Bro: klyn International Film Festival “Best
Anination Film”, 2069

Créteil Kadn Filmleri Festivali “En Iyi Yabana: Kisa Film”/Crélei
Award”, 2009

Sapporo Uluslararasi Film Festivali “En Iyi Belgesel Film"/Sapyoro Internaiional Film Festival “Best Documentary
Film”, 2009

Atlantic Film Festivali “En Iyi Kanadal Kisa Film”/Atiautic Filu Festival “Best Canadian Short Filin”, 2008

‘s Woman Filin Festival “Best Foreign Short Film

flk gocugumun diinyaya gelmesini beklerken cok It was with great enthusiasm that I found out that I was expecting
heyecanlanmistim. Biitiin gektigim bu cilelerin meyvesini alacagimu  my first child. While I was awaiting the arrival of my bundle of joy,
ditstintirken, onca zahmetin kabusa déniigecegini, ben ve I never expected my labour would turn into a nightmare and that
bebegimin kendimizi 6limiin kapisinda bulacagimuzi bilemezdim. my baby and I would end up at death's door...

Marie-Josée Saint-Pierre

Kanada'da diinyaya geldi. Concordia Universitesi Sinema Okulu'ndan mezun oldu. 2002'de Animasyon Film dalinda
lisans, 2005'te Film Yapumu dalinda yiiksek lisans yapti. Belgeselleri, belgesel ve drama arasindaki ilerin
belirsizlestigi yeni bir yaklasim getirdi.

Born in Canadian. She has a B.F.A. Honors in Film Animation )2) as well as an M.F.A. in Film Production (2005),
both degrees from The Mel Hoppenheim School of Cinema (Concordia ersity). Saint-Pierre's documentary work
shows new approaches in documentary film, blurring the lines between documentary and drama.

Filmleri/Filmography
Passages (2008), McLaren's Negatives (2005), Post-Partum (2004), Ombilicus (2002), Natural Selection (2001)

ZAHIRI

IDYLL
ALMANYA/GERMANY, 2009, betacam, siyah&beyaz/b&w, 3'

YONETMEN/DIRECTOR: Astrid Busch

SENARYO/SCREENPLAY: Astrid Busch

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Astrid Busch
KURGU/EDITING: Astrid Busch

MUZIK/MUSIC: J. U. Lensing

YAPIMCILAR/PRODUCERS: Astrid Busch

YAPIM/PRODUCTION CO.: Astrid Busch

DUNYA HAKLARI/WORLD SALES: Astrid Busch

AT 2 an

Zahiri bir ilizyon gibidir. Parcalanmus bir giindiisiiniin iginden  Idyll being illusion. In a fragmentary daydream with shreds of
gegen diigiinceler ve imgelerin parcaciklanmasy, bu filmi bir  thoughts and smithereens of images leads the film into a world of
goriintiiler ve anilar diinyasma gevirir.  apparentness and memories.

Astrid Busch

1968 senesinde Homburg-Almanya'da dogdu. Film yapi ve fotografci olarak cahsh inde Alman
Sinematografi Dernegi Odiilii'ne aday gosterildi. 2000 senesinden beri de Dortmund Universitesinde uygulamal
bilimler ve sanatlar dalnda 6gretim gorevlisi olarak calismaktadir. Kendisi de aym boliimiin sinematografi dalimdan
mezun olmustur.

Astrid Busch was born 1968 in Homburg  Germaiy. She works as a filmmaker and cinematographer. 2003 she was nominated for

the German Cinermatographers Award. Since 2000 Astrid Busch teacles as university lecturer af the University for applied
iences and arts tn Dortmund!Germary. She completed her degree with a diploma cinematograplhy at the university of applied

seienices and arts Dortniund.

Filmleri/Filmography
Idyll (2009), displaced persons - Kosovaren berichten (2000), Nichts (1994)
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KISA OLMAZSA OLMAZ/SHORT IS A MUST
| BALKON COCUK
NINO BALCON
BALCONY BOY
ISPANYA/SPAIN, 2008, betacam, renkli/color, 10'

YONETMEN/DIRECTOR: Pilar Palomero
SENARYO/SCREENPLAY: Pilar Palomero
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Patricia Prat Torres
g - \ ) KI{R(?U/EDITKNG: Andrés Gil
g MUZIK/MUSIC: Andrés Acebes Tosti

" 37 ) OYUNCULAR/CAST: Joaquin Murillo, Pepe Lorente, Noelia Llorente, Kieran Stokes Corral
F 3 YAPIM/PRODUCTION CO.: Trapper John SL
DUNYA HAKLARIVWORLD SALES: Trapper John SL

TR R

Balkon gocuk, zavalli balkon gocuk, bu Balkon Cocuk'un  Balcony boy, poor balcony boy, this is the story of the Balcony Boy.
hikayesidir. Tek sugu biiyiik kulaklari olmasidir. Kétii ahgkanhg:  His fault, having big ears. His bad habit, putting his head where he
ise bagim: olmadik iglere sokmasidir.  shouldn't have.

:~. Pilar Palomero
‘ Zaragoza U rsitesi'nde Ispanyol Dili iizerine lisans egitimi aldi. Madrid'deki E M (Escuela de Cinematografia
de la Comunidad de Madrid) Okulu'nun film fotografcihigi boliimiinden mezun olmustur. Kitba Uluslararasi Film ve
Televizyon Okulu'nda ve Barcelona Autonomu! rsitesinde kurgu yazarligi konusunda uzmanlasnstir. Uzun
seneler reklamcilik ve televizyonculuk sektoriinde calismustir.

A Bachelor of Hispanic Philology from the University of Zarag A graduate from the ECAM (Escuela de Cinematografia de la
Comunidsd de Madrid), in the speciality of photography for eined in script writing at Internacional Film and Television
School in Cuba (EICTV) and at the Autonomous University of Barcelona (Master of Film and TV s

Filmleri/Filmography
Sonrisas (2005), Fotogramas (2007), Nino Balcén (2008), Sin Agua (2008)

BU O!
THIS IS HER

YENI ZELANDA/NEW ZEALAND, 2008, 35 mum, renkli/color, 12°

YONETMEN/DIRECTOR: Katie Wolfe

SENARYO/SCREENPLAY: Kate McDermott

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Ginny Loane

KURGU/EDITING: Lisa Hough

MUZIK/MUSIC: Geoff Maddock

OYUNCULAR/CAST: Mia Blake, Fraser Brown, Sara Wiseman, Michele Hine
YAPIMCILAR/PRODUCERS: Felicity Letcher, Rachel Lorimer

YAPIM/PRODUCTION CO.: NZ Film - Julictie Veber

DUNYA HAKLARI/WORLD SALES: NZ Film - Juliette Veber

ODULLERINDEN BAZILARVSELECTED AWARDS:

Aspen Kisa Film Festivali “En Iyi Kisa Komedi”/Aspen Shortsfest “Best Comedy Short”, 2009

Palm Springs Kisa Film Festivali “Gelecegin Yonetmeni Odiilii”/Palm Springs Shortfest “Future Filmmaker
Award”, 2009

Prag Uluslararast Kisa Film Festivali “Seyirci Odiilii”/Prague International Short Film Festival “Best Audience
Filin Award”, 2008

Kendinin geng halini gocuk dogumu sirasinda acilar icinde géren  As she watches her younger self in the throes of childbirth, Evie's
Evie'nin, yeni dogacak kizinin ileride nasil olup da sevgili kocasini ~ deliciously wry commentary reveals exactly what life has in store
elinden alacagina ve iligkilerini mahvedecegine dair ironik ve ~ for her new baby daughter, her loving husband - and the six-year-
alayci bir yorumu bu film.  old 'bitch’ who will one day steal his affections and destroy Evie's
life.

Katie Wolfe

i Zelanda'da geng kusagin en dikkat geken yénetmenlerinden. Kendine has ayirici gorsel stili drama dizisi
janrinda (Shortland Street, Whanau), cocuk televizyonunda (Maori Show Puukoro) ve tiyatrodaki (Katherine
Mansfiled Meselesi, Bolluk ve Kadinlar) bazi eserlerinde goriiniir hale geldi ve bu yapimlarla 2005'te Chapman Tripp
Odiilleri'nde 'Gelecek Vaad Eden Geng Yetenek Odulii'ni aldi.

She is one of New Zealand's most interesting emerging directors, with a distinctive visual style that has been demonstrated in
her work in the serial drama genre (Shortland Street, Whanau), children's S Aaori show Puutkore) and in theatre (The
Case of Katherine Mausfield, Plenty and The Women, for which she was named Most Proinising New Director at the 2005
Chapman Tripp Awards).




DISARIDA

KISA OLMAZSA OLMAZ/SHORT IS A MUST

SPIEL AUS GLAS

GAME OUT OF GLASS
ALMANYA/GERMANY, 2009, betacam, renkli/color, 9'34"

YONETMEN/DIRECTOR: Sabrina Sarabi

SENARYO/SCREENPLAY: Sabrina Sarabi

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Dominik Berg
KURGU/EDITING: Sabrina Sarabi

MUZIK/MUSIC: Christian Sander

OYUNCULAR/CAST: The
YAPIMCILAR/PRODUCER!
YAPIM/PRODUCTION CO.: Academy of Media Arts Cologne
DUNYA HAKLARI/WORLD SALES: Academy of Media Arts Cologne

»3a Maink, Tim Schneider, Rosa van de Loo

13 yagindaki Maike, Sven'e agiktir. Sven'in de onu sevdigini hayal
etmektedir. Ashinda, Sven'in Maike'den haberi yoktur ¢tinii Maike
tekerlekli sandalyededir.

Sabrina Sarabi
1982'de Alma

a'da diinyaya geldi. Halen Koln Kunsthochschule

Maike is thirteen years old and she is in love with Sven. Sven is
also in love with her - she imagines. In reality, he doesn't even
know her because Maike is sitting in a wheel chair.

Medien'de 6grenci. Hollanda Utrecht'te tiyatro,

film ve televizyon egitimi aldi. Halen uzun metrajli filmi igin ¢ahsiyor.

Sabrina Sarabi, bovn in 1982 in Kassel, Germany, is currently a student of Kunsthochschule fiir Medien Koln. At the moment

she is wor

Filmleri/Filmography

ing on a long story for a feature filn.

Game Out Of Glass (2009), Rossija (2007), Luft zum Atmen (2006)

DURGUN DENiz

STILLER SEE

SILENT SEA

ALMANYA/GERMANY, 2009, 35 mm, siyah&beyaz/b&w, 7'

YONETMEN/DIRECTOR: Lena Liberta

SENARYO/SCREENPLAY: Susanna Leu

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Timo Moritz
KURGU/EDITING: Anne Beutel

MUZIK/MUSIC: Albrecht Ziepert, Samir e! Borno

OYUNCULAR/CAST: Thomas Sarbacher, Martin Wifiner, Tessa Mittelstaedt
YAPIMCY/PRODUCER: Katharina Rinderle

YAPIM/PRODUCTION CO.: Hamburg Media School, Filmwerkstatt
DUNYA HAKLARI/WORLD SALES: Hamburg Media School, Filmwerkstatt

Karisuun 6litmiinden sonra otistik oglunun bakimin
tistlenmek zorunda kalan, ne var ki ve onu gergek
anlamda tammayan bir adamin hikayesi bu.

Lena Liberta
1981'de Erfurt'da diinyaya geldi. 1999
rej yardimcih§, televizyon gaze

After the death of his wife a man has to take care of his autistic son,
who he doesn’t really know as yet.

an beri videoart ve kisa metrajh film, iki sene de felsefe, sanat tarihi, tiyatroda

ve sunuculuk ile gorsel iletisim ¢alismalan tizerine Bauhaus

Universitesi'nde ¢alistyor. 2008'den beri Hamburg Medya Okulu'nda film yonetmenligi egitimi aliyor.

Lena Liberta born 1981 in Erfurt (Thurin
studies, assistant director for theatre, tv journalism and presenter, visual communikation stud
ty. Weimar (diploma 2008), since 2008 movie direction studies at the Hamburg Media School.

Univ

Filmleri/Filmography
Stiller See (2009), Hundesohne (2008), Scl

since 1999 videoart and short movies, 2 years philosophy and art history

t the Bauhaus

olade im Bauch (2007), Schatten Jeschuas (2001)



KISA OLMAZSA OLMAZ/SHORT IS A MUST
GUVAH
WITNESS
TURKIYE/TURKEY, 2009, Betacam SP, renkli/color, 3'15"

YONETMEN/DIRECTOR: Zeynep Unal

SENARYO/SCREENPLAY: Zeynep Unal

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Kenan Korkmaz
KURGU/EDITING: Zeynep Unal, Tufan $im sekcan, Kenan Korkmaz
MUZIK/MUSIC: Edvard Artemyev-Stalker

OYUNCULAR/CAST: Ali Diisenkalkar, Riza Akin

YAPIMCI/PRODUCER: Acar Filiz

YAPIM/PRODUCTION CO.: Akdeniz Sincma Amatbrleri Dernegi

DUNYA HAKLARI/WORLD SALES: Akdeniz Sinema Amatorleri Dernegi

Sessiz mahkemenin tek tanig1 vicdanimizdir.  Our conscience is the only witness of silent court

Zeynep Unal
1976'da Ankara'da diinyaya geldi. Ankara Uluslararasi Fi vali'nde uzun yillar ¢aligti. Halen Adana Altin
Koza Film Festivali ekibinde yer ahyor. Giivah ilk ks

Born in Ankara, on 1976, Zeynep Unal worked for Ankara International Filn Festival for 12 years. She is working for Adana
Golden Ball Film Festival now. “Giivah” is her first short.

Filmleri/Filmography
Guivah (2009)

HAVADA
510 METER UEBER DEM MEER

510 METERS ABOVE SEA LEVEL
ISVICRE/SWITZERLAND, 2008, renkli/color, 16'

YONETMEN/DIRECTOR: Kerstin Polte

SENARYO/SCREENPLAY: Kerstin Polte

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Anina Gmur

KURGU/EDITING: Christian Wittmer

MUZIK/MUSIC: Daniel Hobi

OYUNCULAR/CAST: Ulrike Schwab, Nicole Lippold

YAPIMCI/PRODUCER: Judith Lichineckert

YAPIM/PRODUCTION CO.: Zurich University of the Arts

DUNYA HAKLARI/WORLD SALES: Zurich University of the Arts

ODULLERINDEN BAZILARI/SELECTED AWARDS:

Amirani Uluslararast Ogrenci Filmleri Festivali “En Iyi Film”/Amirani International Student Filmi Festival “Best
Filn”, 2009

Uluslararas: Tirana Film Festivali “Ozel Mansiyon”/International Tirana Film Festival “Special Mention”, 2008

isvicre'de kiigiik bir havaalani. Simone babasinin cenaze térenine katiimak A small airport in Switzerland. Simone has to attend her father's funeral. But
zorundadir. Ancak, aktarmali ugusunu kaginir.  she misses her connecting flight.

Kerstin Polte

1975'te diinyaya geldi. Quebec'teki Laval Universitesi'nde Drama, Film ve Edebiyat dgrenimi gérdii. Karlsruhe'deki
Academy of Design'da Medya il ri ve Sinema diplomast aldi. 2008 yilinda Ziirih Giizel Sanatlar Universitesi
Sinema Bolimii'nde senaryo ve yonetmenlik alanlarinda yiiksek lisans yapti. Zirih'te ve Berlin'de yagiyor.

Born in 1975. Lives in Zurich and Berlin. She studied film and literature at Université Laval in Quebec, and graduated from

Academy of Design, Karlsruhe Media Arts/Film. Between 2006-2008 she attended Zurich University of the Arts Master of Arts
in Filin (Script/Directing).

Filmleri/Filmography
Rollin' 1985 (2009), 510 Meters Above Sea Level (2008), Wieder ein Tag (2007), Piet Melzer (2006), Grenzganger (2005),
Ein Hut, ein Stock, zwei Regenschirme (2002)
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, KACAKLAR
| MOFETAS
SKUNKS
ISPANYA/SPAIN, 2008, 35 mm, renkli/color, 10'

YONETMEN/DIRECTOR: Inés Enciso

SENARYO/SCREENPLAY: Inés Enciso

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Tito Carlén
= KURGU/EDITING: Mar{a Lara

MUZIK/MUSIC: Nano Ortega

OYUNCULAR/CAST: Mostafa Abdeslam, Mohamed Maltof

YAPIMCILAR/PRODUCERS: Jestis de la Vega, Maria Cabello

YAPIM/PRODUCTION CO.: Palermo Films and Madrugada Films

Mofetas, Tanca'da tirlarin altina gizlenip Ispanya'ya kacak yoldan Mofetas means young Arab who tries to enter Spain illegally by
girmeye cahsan cocuk yagtaki Araplara verilen ad. Hikayemiz iki hiding under lorries. Our story is about two mofetas who have

| kiiciik mofetas'in bitmek tiikenmek bitmeyen hayalleri never ending dreams.

tizerine...

Ines Enciso

Madrid Giizel Sanatlar Fakiiltesi'nde egitim gordii. Televizyonda ve sinema yapimlarinda asistan olarak gorev
yaparken, aym zamanda da senaryo yazarhig1 yapt. Kisa filmleri miizisyen Alejandro Sanz, Miguel Bose ve El Tiempo
tizerinedir. Mofetas onun ikinci filmi.

Ines Enciso studied Fine Arts at the University of Madrid. She has worked as an assistant director in TV, film as well as a
screenwriter. Her short films include work for musical artists Alejandro Sanz, Miguel Bosé, and El Tiempo. This is her second
filnt.

Filmleri/Filmography
Skunks (2008), En lo que va de arto (2004)

KALAN
HA(GY)
| LE(®)T
ISPANYA/SPAIN, 2008, 35 mun, renkli/color, 8'

YONETMEN/DIRECTOR: Szilvia Papp

SENARYO/SCREENPLAY: Julia Széphelyi, Virdg Zomboracz, Vivi Papp
GORUNTU YONETMEN{/DIRECTOR OF PHOTOGRAPHY: Csepeli Eszter
KURGU/EDITING: Szilvia Papp

MUZIK/MUSIC: Colorstar

OYUNCULAR/CAST: Bori Péterfy, Zsolt Nagy, Noemi Herner

Sogumus bir iliskide ne yaparsiniz? Problemli bir durumda nasil What would you do in a disaffected relationship? How do you act
davranirdiniz? Harekete mi gegersiniz? Siz de mi sogurdunuz? in a problematic situation? You attack? Or you freezed?

Szilvia Papp

1985'te Budapeste'de diinyaya geldi. 2000-2004 arasinda Szent Laszl6 Grammar School'un medya bolimiinde
egitim aldh. ASA Fotograf Kursu'na katildi. 2006'da Macaristan Drama ve Film Sanati Boliimii'nde film kurgusu
tizerine galismaya bagladi.

She was born in Bucharest-Hungary. She studied at the department of media studies at Szent Liszlé Grammar School in 2000~

2004. Between the years 2005-20006, she attended ASA Photography Courses. She studied on film editing in University of
Drama and Film Art University in 2006-2008.

Filmleri/Filmography
LE(f)T (2009), Intimate Headshoot (2009)
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KUCUK UWE
UWE+UWE
ALL CHANGE PLEASE
ALMANYA/GERMANY, 2009, 35 mm, renkli/color, 11'50"

YONETMEN/DIRECTOR: Lena Liberta

SENARYO/SCREENPLAY: Lena Liberta

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Miriam Kolesnyk
KURGU/EDITING: Anne Beutel

MUZIK/MUSIC: Jonas Gervink

OYUNCULAR/CAST: Samuel Weiss, David Wurawa, Lydia Tuffour, Carolin Spiess
YAPIMCI/PRODUCER: HMS, Stefan Gieren

YAPIM/PRODUCTION CO.: Hamburg Media School, Filmwerkstatt

DUNYA HAKLARI/WORLD SALES: Hamburg Media School, Filmwerkstatt

e

Suratsiz kamyon soforii Uwe'ye tesadiifler 6yle oyunlar oynar ki ~ Grumpy lorry driver Uwe has no any other choice but being a
artik iyi biri olmaktan bagka sansi kalmamigtir.  good man after some changes of life.

Lena Liberta

1981'de Erfurt'da diinyaya geldi. 1999'dan beri videoart ve kisa metrajh film, iki sene de felsefe, sanat tarihi, tiyatroda
rejisor yardimeihig), televizyon gazeteciligi ve sunuculuk ile gorsel iletisim galismalan Gzerine Bauhaus
Universitesi'nde calistyor. 2008'den beri Hamburg Medya Okulu'nda film yonetmenligi egitimi aliyor.

Lena Liberta born 1981 in Erfurt (Thuringia), since 1999 videoart and short mov: losophy and art history
studies, assistant director for theatre, tv journalism and presenter, visual communikation studies at the Bauhaus
Univesrity. Weimar (diploma 2008), since 2008 movie direction studies at the Hamburg Media School.

Filmleri/Filmography
Stiller See (2009), Hundesohne (2008), Schokolade im Bauch (2007), Schatten Jeschuas (2001)

OKTAN BiR ASK HIiKAYESI
LOVE STINGS
TURKIYE/TURKEY, 2009, betacam, renkli/colox, 12' 15"

YONETMEN/DIRECTOR: Gizem Elgi
SENARYO/SCREENPLAY: Gizem El¢i
MUZIK/MUSIC: Mchmet Yaranona
KURGU/EDITING: Gizem E
OYUNCULAR/CAST: Deniz Ozgiin, Orhan Cem Cetin, Narin Demir, Doga Can Anafarta, Cansu Aydm,
Mert Alankaya

YAPIM/PRODUCTION: Istanbul Bilgi Universitesi

ODULLER/AWARDS:

16. Altin Koza Film Festivali Ulusal Ogrenci Filmleri Yarismasi “En Iyi Kurmaca Film”/Golden Boll Film
Festival National Students’ Film Competiton “Best Feature”, 2009

3. Sinepark Kisa Film Festivali “En lyi Senaryo Odilii”/Sinepark Short Film Festival “Best Screenplay”, «
2009
Plato Film Okulu Kisa Filin Yarigmas: “En Iyi Film Odiilit”/Plato Film School Short Film Competition 1
“Best Film”, 2009 .(*l
Y
T

Deniz, bir sabah kalbine saplanmis bir okla uyanur. Kisa stirede Deniz wakes up with an arrow on her heart. As a last resort, she
hayatir alt {ist eden bu oktan kurtulmak icin son care, 'Ask ve  decides to visit Doctor of Love and Seperation to get rid of the
Ayrilik Doktoru'nun yolunu tutmaktir.  arrow.

Gizem Elci

1985'te Izmir'de diinyaya geldi. 2004'te Alman Lisesi'ni bitirdikten sonra Istanbul Bilgi
Universitesi'nde Sinema-Televizyon ve Sosyoloji egitimi gormeye baslads. Bilgi Universitesi'nde 4.
simif 6grencisi olarak egitimine devam ediyor.

She was born on 1985 in lzmi graduated from German High School and after that, studied Cinema-
Television and Sociology at Bilgi University.

Filmleri/Filmography:
2o : : Sobe (2006), Oktan Bir Ask Hikayesi (2009)
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ONLAR BIiRBIRLERINI SEVDILER AMA...
A SO CALLED LOVE STORY!
TURKIYE/TURKEY, 2009, Betacam, renkli/color, 15'14"

YONETMEN/DIRECTOR: Ceylan Ozgiin Ozcelik

SENARYO/SCREENPLAY: Ceylan Ozgiin Ozcelik

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Ahmet Akpolat
KURGU/EDITING: Ceylan Ozgiin Ozcelik

MUZIK/MUSIC: Saki Cimen (Diizenlemeler)

OYUNCULAR/CAST: Ahmet Rifat Sungar, Seden Ast

YAPIMCI/PRODUCER: Ceylan Oz
YAPIM/PRODUCTION CO.: Ceylan Ozgiin Ozgelik
DUNYA HAKLARY/WORLD SALES: Ceylan Ozgiin Ozcelik

Ozgelik

Bgitimini Ankara'da siirdiiren Orhan, Istanbul'da yagayan sevgilisi
| Niliifer'e siirpriz yapmak ister ve ona haber etmeden fstanbul'a
gider. Ancak, bu siirpriz onun kara sevdasima gblge diistirecek bir

yiizlesmeyle sonuclarr!

Ceylan Ozgiin Oz¢elik
1980'de Rize'de dii

T

Orhan, studying in Ankara, wants to make a suprise to his
girlfriend Niliifer. He, without letting her know beforehand,
arrives in Istanbul. But this surprise, leads to a confrontation that
shades his blind love.

aya geldi. Marmara Universitesi Hukuk Fakiiltesi'nden mezun oldu. Metin yazan ve sunucusu
oldugu En Heyecanh Yeri adli sinema programu 6 yildir yayinda. Sinema Yazarlan Derne§

She was born in Rize, in 1980. She is a graduate of Marmara University Law School. In 2002, she started to produce shows for

radio and television and is currently hostin,

years. She is member of I

Filmleri/Filmography

Onlar Birbirlerini Sevdiler Ama... (2009),

OLOM
DEATH
TURKIYE/TURKEY, 2009, betacam, renkli/color, 18'40"

YONETMEN/DIRECTOR: Burcu Aykar §irin, Uygar Sirin
SENARYO/SCREENPLAY: Burcu Aykar Sirin, Uygar Sirin

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Meryem Yavuz
KURGU/EDITING: Osman Bayraktaroglu

OYUNCULAR/CAST: Cinar Kaya, Glizin Ozyagalar, Siileyman Turan, Dilara Kurtulug, Selen Uger, Taner

Birsel

YAPIMCILAR/PRODUCERS: Ersan Congar, Burcu Aykar Sirin. Uygar Sirin
YAPIM/PRODUCTION CO.: Bir Film

DUNYA HAKLARI/WORLD SALES: Bir Film

g, writing and producing the movie show En Heyecanlt Yeri which is on air for six

Board of Film Critics Association).

sanin Her Tarafi Vicdan Olsa... (2007)

Babaannesinin vefatiyla 6 yagindaki Emre ilk kez 6liimle kargt
karstya kalir. Rahatsiz edici duygulardan korunmak icin hicbir
seyin defismedigine inanmak isteyecek, ancak degisen durumlar,
insanlar ve iligkiler buna miisaade etmeyecektir.

6 year old Emre encounters the idea and also the reality of death
for the first time, when his grandmother dies. It is a reality he tries
to run away from, for it leaves the first stain on his spotless
childhood.

Burcu Aykar Sirin 1977, fstanburl dogumtu. Ozel Uskiidar Amerikan Kiz Lises

mezun olduktan sonra Ingiltere'de, Southampton Univer:

yapt. Haler

Burcu Aykar Sirin graduated from the psychology department of Bosphorus University

esinde sinema lizerine yiiksek lisans yapti. Sir Film ile film dagitimeiligs

nema” dergisine film elestirileri yazmaya devam etmektedir.

got her master’s degree in film studies at the University

of Southampton. She started her own company and worked as a film distributor for fwo years. She continues to write film eritiqu

magazine.

Uygar Sirin 1972'de dogdu. Galatasaray

si ve Bogazici Universitesi Isletme Boliimii'nii bitirdi. Sinema yazarligina 1993 yilinda

Antrakt'ta baglady, Sinema, DVD+ dergilerinde devam etti. 1997'den bu yana reklam yazarhgyla ugrasiyor. 2010'da gosterime giren,

yonetmenligini Umit Unal'in
Uygar Sirin has been a film critic s

endigi “S
working as @ copywriter since 1

Filmleri/Filmography
Oliim (2009), Dogum (2008)

1ce 1993 and has written for “Antre
7, has fwo published novels and fwo filmed script:

” adli filmin senaryo vazandir.
] ilm+" and “DVD+"
aristk Pizza" and *

movie magazines. He has been



RUTIN

KISA OLMAZSA OLMAZ/SHORT IS A MUST
TOZ BULUTU
UNDER THE DUST
INGILTERE/UK, 2009, betacam, renkli/color, 10'

YONETMEN/DIRECTOR: Maggie Musial

SENARYO/SCREENPLAY: Amy Alexandra Ferrier

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:

KURGU/EDITING: Maggic Musial

MUZIK/MUSIC: Maithew Musial

OYUNCULAR/CAST: Alexa Jayne Waugh, John Cooper-Day, Duncan Wigman, Sue Appleby
YAPIMCYPRODUCER: Jasleen Gill

YAPIM/PRODUCTION CO.: MAM Productions

DUNYA HAKLARI/WORLD SALES: MAM Produciions

Filmde hastaliin yarattig: gerginlik sonucu iliskileri bozulan (yara When the strain of illness warps a father daughter relationship, so
alan) baba ve kizin hikayesi konu ediliyor. Her ikisinin de  that child is parent and father forgets daughter, the intimacy that is
birbirinden uzaklastik¢a, yakinhg: sadece birbirlerinde  so lacking from their lives can only be found in each other.
bulabileceklerini farkederler.

Maggie Musial

Egitimini onur derecesiyle tamamlayan Musial, filminde hem yonetmenlik hem kurgu hem de senaryo yazarhg:
yapiyor.

Young and talented First Class Hons Graduate. Skilled as a Director, Editor and Scriptariter.

Filmleri/Filmography
Under the Dust (2009), Brothers (2008), Strike-Breaker (2008)

ROUTINE
LUKSEMBURG/LUXEMBOURG, 2009, betacam, 13'

YONETMEN/DIRECTOR: Saesa Kiyokawa

SENARYO/SCREENPLAY: Saesa Kiyokawa

GORUNTU YONETMENYDIRECTOR OF PHOTOGRAPHY: Olivier Koos
MUZIK/MUSIC: Emré Sevendic

OYUNCULAR/CAST: Jules Werner, Steve Preston

YAPIMCILAR/PRODUCERS: Anne Schrocder

YAPIM/PRODUCTION CO.: Samsa Film

DUNYA HAKLARI/WORID SALES: Samsa Film

ODULLER/AWARDS:

Litksemburg Film Odiili “En Tyi Kisa Film”/Luxembourg Film Price “Best Short Film”, 2009

Kendini her giin tekrar eden rutin bir is yagami, hayat mi kurtarir Punctuality and routine may be deadly for some or may save lifes?
yoksa sonunuz mu olur? Bu kisa korku fantezi denemesi,uzun bir A small masterpiece of short cinema with the perfect bland of
Japon gerilim filmi kadar heyecanly. Japanese horror films.

Saesa Kiyokawa
1976'da Japonya'da diinyaya geldi. 1998-1999 yillar: arasinda Kaliforniya Universitesinde Gosteri Sanatlan ogrenimi
gordii; Film, Televizyon, Video ve Yeni Medya konularinda sertifika aldi.

Saesa Kiyowaka was born on 1976 in Japan. Between the years 1998-1999, she attended Unive ity of California, Los Angeles,
ntertainment Studies and Performing Arts, Extension course and obtained a Certificate in Film, Television, Video and New
Media.

Filmleri/Filmography
Life for Sale (2009), Routine (2009), Animal (1999), The Day in the Life of Mervin Morris (1998)
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SON RAUNT
SISTE RUNDE

FINAL ROUND
NORVEC/NORWAY, 2009, 35 mm, renkli/color, 10'

YONETMEN/DIRECTOR: Ingvild Saderlind

SENARYO/SCREENPLAY: Ingvild Sederlind

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Jakob Ingimundarson
KURGU/EDITING: Pal Gengenbach

MUZIK/MUSIC: Ragnar Sederlind

OYUNCULAR/CAST: Agot Sendstad, Ingar Helge Gimle, Trine Wiggen, Even Rasmussen
YAPIMCI/PRODUCER: Frode Substad

YAPIM/PRODUCTION CO.: Mediamente as

DUNYA HAKL ARV/WORLD SALES: Mediamente as

Bir kadin ringe gikmus, kendi basina golge boksu yapmaktadir. A woman shadowboxes alone in a ring. In her mind she imagines
Aklinda hayatindaki bazi insanlar ve onlar: haklamak diisiincesi people from her life and conquers them. Suddenly she loses
vardir. Birden kontroliinii kaybeder ve... control.

Ingvild Sederlind

1975'te diinyaya geldi. Iskoc Film Okulu'ndan 2002'de mezun olurken gektigi kisa filmi Wish ile en iyi yonetmen
odiilitnii aldr. Mezuniyet filmi olan Cage pek cok festivalde gosterildi, Tahran Uluslararas: Film Festivalinde de bir
odiil aldi. Halen belgesel cekiyor, 6zel sirketler icin gekilen filmler ve egitim filmlerinin yapinunda gorev aliyor.
Ingvild Sederlind (b. 1975) is a writer/director. She graduated from The Scottish Film School in 2002, where she received an
award for best directing for her short film Wish. Her graduation film Cage has been screened at short film festivals worldwide,
and has won an award at the Tehran International Film Festival. She also makes documentary films and she works as a divector
for commerciallcorporate films and educational films.

Filmleri/Filmography
Siste Runde (2009), L'attente (2007), En Tannstikker til Kina (2006), Cage (2002), Wish (2001)

| UNUTMA
FORGET ME NOT
TURKIYE/TURKEY, 2009, 35 mm, renkli/color, 15'

YONETMEN/DIRECTOR: Pelin Aytemiz

SENARYO/SCREENPLAY: Pelin Aytemiz

YAPIMCI/PRODUCER: Recycle Films

ODULLER/AWARDS:

Corby Uluslararas Kisa Filr Festivali “En iyi Kurgu”/Corby International Skort Film Festival “Best Editing
Award”, 2009

Uluslararast Bursa Ipek Yolu Film Festivali “En iyi Ulusal Kisa Film Oduli”/International Silkroad Bursa
Filin Festival “Best National Short Film Award”, 2009

e

Neden mercegin 6niinde durmadan kendini taklit eder ki biri?  Photograph seems like a mirror with memory. What happens if
Oysa hep, kendi yerine bir bagkasi, gérdiigii... Fotograf, bellege herself never coincides with her image...
sahip bir ayna sanki. Peki ya kendisi goriintiisiiyle rtiigemiyorsa
higbir zaman?

Pelin Aytemiz
1982'de Ankara'da diinyaya geldi. 2005 yilinda Bilkent Universitesi Grafik Tasarim Boliimiinden 'Hayalet Imgeler:
Tiirkiye'de Dolanimda Olan Sahipsiz Aile Fotograflan' baglkl teziyle MFA derecesi alarak mezun oldu. 2007'de
| Y ~ Istanbul Bilgi ersitesi Sinema Televizyon Boliimiinden ‘Efemera: Olen Fotograflar Uzerine Bir Kisa Film Projesi’
| ’ A\ ile ikinci yiiksek lisansim tamamladi.

[ / Borii on 1982 in Ankara. In 2005 aduated from Bilkent University Graphic Design Departiment with an MFA degree
[ F with her thesis titled “Spectral Inia Dispossesed Family Photographs circulating in Antique Markets in Turkey”. In 2007,
she completed her second master’s degree (MA) with her short film project named “Ephemera: A Short Film Project about
Dying Photographs”.

Filmleri/Filmography
Unutma (2009), Velovelo (2006)
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UCUNU DE AL
TAKE 3
YENI ZELANDA/NEW ZEALAND, 2008, 35 mm, renkli/color, 12'

YONETMEN/DIRECTOR: Roseanne Liang

SENARYO/SCREENPLAY: Roseanne Liang

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Richard Harling
KURGU/EDITING: Roscanne Liang

OYUNCULAR/CAST: Li-Ming Hu, Katlyn Wong, Michelle Ang
YAPIMCY/PRODUCER: Owen Hughes

YAPIM/PRODUCTION CO.: Frame Up Films Ltd

DUNYA HAKLARI/WORLD SALES: New Zealand Film

ODULLER/AWARDS
DisOrient Film Festivali “En 1}1} Kisa Festival”/DisOrient Filn: Festival “Best Short Filin”, 2009

Berlin Film Festivali “Mansiyon OAili”/Berlin Filn Festivali “Honourable Mentio , 2008

Valladolid Uluslararas: Film Festivali “Seyirci Odtli” Villadoliid International Film Festival “Audicnce Award”,
2008

Cekimler sirasinda Prova Odast onlardan tipik“Asyah”gibi ~ The audition room is a minefield for three Asian actresses who are
davranmalarm ister. Ama bu, onlarm cok da hosuna giden bir sey  expected to be Asian in ways they're not completely comfortable
degildir. with.

Roseanne Liang

2005'te ilk uzun metrajh belgeseli Banana in Nutshell'i tamamlady. Yeni Zelanda Uluslararas: En lyi Belgesel Odiilii'nii
alan bu filmi Asya 1. Film Festivali'nden de 6diille d&: . Filmlerinde agk hikayeleri, drama, kara film, kung-fu
aksiyon tiirleri igcinde barindiran absiirdcii mizah anlayigin siirdiiriiyor.

1n 2005 she completed a feature-length autobiographical documentary, Banana in a Nutshell. The film was one of the niost notable
facal successes of the New Zealand International Film Festival, and was awarded Best Documentary at the New Zealand
International Documentary Festival. She was also awarded Best Director of Documentary at the Asian Festival of 1st Films.
Roseanne’s work forms an eclectic mix of love stories, drama, noir and kung fu action- all spiced with a healthy sprinkling of
absurdist humour.

Filmleri/Filmogtaphy
Take 3 (2008), Rest Stop (2005), Banana in a Nutshell (2005)

VICDAN

FAIRLAWN
TURKIYE-ABD/TURKEY-USA, 2009, 35 mm, renkli/color, 14'

YONETMEN/DIRECTOR: Esra Saydam

SENARYO/SCREENPLAY: Gerry Kim

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Zachary Galler
KURGU/EDITING: Esra Saydam

MUZIK/MUSIC: Peter Broderick, Balmorhea

OYUNCULAR/CAST: Arturo Castro, Greg Connolly, Fermin Gaekel
YAPIMCIY/PRODUCER: Cerry Kim

Sy

Gog ettigi Amerika'da baba olmak tizere olan geng Guatemalal: A young Guatemalan immigrant in USA, Jose Aviles is about to
Jose, en sonunda, Fair Lawn, New Jersey'de dostane bir patron  become a father and finally meets a friendly contractor in Fair
tanir ve ig glintine bilyiik hayallerle baslar... Lawn, New Jersey and begins his workday with big dreams.

Esra Saydam
(Istanbul, 1984) New York'ta yagiyor. Columbia ersitesi Film Boliimii'nde yiiksek lisans égrencisi olan
Saydam agirlikh olarak yapimahkta cahigiyor.

(Istanbul, 1984) lives in New York. Saydarm, whose expertise is mostly in producing, is a second year MFA Film student at
Columbia University Graduate Film Program.

Filmleri/Filmography
Glue (2009)
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WU
WU
FRANSA/FRANCE, 2009, betacam, renkli/color, 12'43"

YONETMEN/DIRECTOR: Cécile Vernant

SENARYO/SCREENPLAY: Cécile Vernant

GORUNT( YONETMENY/DIRECTOR OF PHOTOGRAPHY: Yohann Charrin
KURGU/EDITING: Franck Nakache

OYUNCULAR/CAST: Didier Menin, Marie-Anne Mestre, Océane Decaudain
YAPIMCI/PRODUCER: Alexandre Charlet

DUNYA HAKLARI/WORLD SALES: Les Films Du Cygne
ODULLER/AWARDS:

FEMI “En iyi Kisa Film”/FEMI “Best Shert”, 2010

Films Brothers ”qu‘mc @ fFilms Brot! “3rd Prize”, 2009
Cinamazonia “Jliri Ozel Odinlit”/Cinanuzonia “Ju 1y Special Mention”, 2009

RN

Evli bir ¢ift. Ugup giden zaman. Karanlik diigiinceler. A married couple. Time that flies. Dark thoughts. Life choices...
Ve yasamin getirdikleri...

Cécile Vernant
1973'te Martinik'te diinyaya geldi. Ingiliz ve Amerikan Edebiyati iizerine egitim aldiktan sonra, Cours Florent adh
oyunculuk okuluna girdi, burada kameranin hem 6niinde hem de arkasinda calismaya karar verdi.

Born in 1973, Cécile Vernant grew up in Martinique. After a degree in English and American Literature, she entered the acting
school « Cours Flovent », worked as an actress, then decided to work on both sides of the camera.

Filmleri/Filmography
Wu (2009), Once Upon A Time... Sasha and Desire (2006) Dinner (2006), Spin the Bottle (2005)

YALANCI
MIENTE

SHE LIES
ISPANYA/SPAIN, 2008, 35 mm, renkli/color, 15'

YONETMEN/DIRECTOR: Isabel de Ocampo

SENARYO/SCREENPLAY: Isabel de Ocampo

GORUNTY YONETMENI/DIRECTOR OF PHOTOGRAPHY: Alvaro Gutiérrez
KURGU/EDITING: Carlos Therdn

MUZIK/MUSIC: Antonio Escobar

OYUNCULAR/CAST: Sveta Zhukovska, Danicla Teneva, Fernando Valdivieso, Nikolai Chilov
YAPIMCILAR/PRODUCERS: Antonio J. Garcia, Carlos Therén

ODULLERINDEN BAZILARV/SELECTED AWARDS:

Goya Odiilleri “Fn iyi Kurmaca Kisa Film”/Goya Awards “Best Short Film — Fiction”, 2009
Malaga Film Festivali “Jitri Ozel Oduilit”/Mdlaga Film Festivol “Special Prize Of The fury”, 2009
Manhattan Kisa Film Festivali “En Iyi Kurgu”/Munhatton Short Film Festival “Best Editing”, 2009
Toulouse Cinesparia “En Iyi Kisa Film"/Toulouse Cinespuiia “Best Short Film”, 2008

Doina, kiigiik kiz kardegine bir hediye vermek ister ama o is pek de  Doina wants to give a birthday present to her young sister, but it
kolay degildir. isn't easy to get it.

Isabel de Ocampo

Goriintii Sanatlan iizerine egitim adli ve ECAM'da sinema yénetmenligi okudu. Profesyonel kariyerine Cadena SER ve
Cero'da bir radyo sovunda basladi ve daha sonra da bir reklam ajansinda iki sene caligh. Su anda televizyonda ve
reklam gekimlerinde yonetmenlik yapmaktadir.

Isabel de Ocampo has a Complutense University Degree in Image Sciences and she studied Cinema Direction in EC.

started her pr ional carcer as a radio show host in Cadena SER and Onda Cero and worked as creative writer for an
advertisement company for two years. Now she works as director in television and commercials.

Filmleri/Filmography
Miente (2008), EspermaZotoides (2005), Tus labios (2003), Cria zapatillas y te sacaran los cordones (1998)




13*FLYING BROOM INTERNATIONAL WOMEN’S FILM FESTIV
13. UGAN SUPURGE ULUSLARARASI KADIN FiLMLERi FESTiVA

TARIH: 8 MAYIS, CUMARTESI / YER: Ankara Goethe Enstitisii
14:00 GOSTERIM: CANGIL RADYOSU (THE JUNGLE RADIO) 15:30 ATOLYE

Cangil Radyosu filminin ydnetmeni Susanne
Jager ile Ucan Siipiirge editorii Selen Dogan
alternatif kadin medyasi iizerine bir atolye
duzenleyecekler. Bu ¢calismada, kadinlann

&l kendi seslerini duyurabilmeleri, mevcut
iletisim araglarina bagimh kalmadan
alternatif yayinlar yapabilmeleri icin gerekli
olan bilgiler ve deneyimler aktanlacak.

GOETHE ENSTITUSU ANKARA
A: Atatiirk Bulvari No: 131
Bakanliklar-Ankara
T: 0 312. 419 52 83

ATOLYELERE KATILIM UCRETSIZDIR.
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13. UCAN SUPURGE ULUSLARARASI KADIN FiLMLERi FESTiVAL
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AYCA CIFTCI @ GOZDE ONARAN [l SENEM AYTAC Bl ZEYNEP DADAK

12 MAYIS 2010, CARSAMBA  ANKARA GOETHE ENSTITUSU ~ 18:00




13. UCAN SUPURGE ULUSLARARASI KADIN FILMLERI FESTIVALI
13. FLYING BROOM INTERNATIONAL WOMEN’S FILM FESTIVAL

ETKINLIKLER

ACTIVITIES




PANEL/PANEL

PANEL: DUSUMDE BiLE GUNAHKARSIN

‘ Senem Aytag, Ayca Ciftci, Zeynep Dadak, Gozde Onaran

1k fernme fatale figiirleri 1940'larin Amerikan 'kara film'lerinde (film
noir) ortaya gikty; sinemada “kotii kadin” deyince ilk akla gelen bu
“mahveden kadinlar”, “giizel” oldugu kadar “zeki”, “bagimsiz”
oldugu kadar “fesat” olarak sunuluyordu. Femme fatale, igine s1zdifs
her bir ykiide cevresindeki herkesin arzularini uyandirdig: kadar,
filmler iizerine diisiinenlerin de arzu nesnesine doéniisityordu. Ama
femme fatale'e duyulan arzu, her zaman korku duygusunu da
yaninda getiriyordu. Zamanla bu tekinsiz kadin figiirii kara film
tiiriiniin siarlan digina gikip sinema tarihi boyunca bagka
cografyalarda, donemlerde ve tiirlerde yeniden firetildi ve sonugta,
sinemada kadin temsili tartismalarinin odagina yerlesti.

Femme fatale'i hem bir arzu nesnesi olarak kuran hem de kendi
kurdugu bu fanteziden korkan bakist mercek altina almak, farkl
toplumsal siiregleri ve erkeklik bicimlerini analiz etmek i¢in olanak
sagliyor. Kovaladikga kacan, pesine diigeni “mahveden” bu

| kadinlarin izini siirmek erkeklik hallerinin diigsel evrenini kabusa
i ceviren toplumsal arka plani anlamamiza da olanak veriyor.
|
\

Kuramsal tartismalar igerisinde neredeyse fetis haline gelmis bu
figiirii, tek bagmna bir arzu nesnesi olmaktan cikarip, elestirel bir
kavram olarak ele almamun yollar1 neler olabilir? ‘Diisiimde Bile

| Giinghkarsin’ paneli farkh dénemler, farkl: {ilkeler ve farkli filmler
iizerinden bu soruyu tartismaya agmay1 amaghyor. Erkek diiglerinin
giinahkar kadininin, hangi erkeklik giinahlarinin gizemli temsilcisi
oldugu sorusunun pegine diisiiyor.

PANEL: “SINNER EVEN IN MY DREAMS”

Senem Aytac, Ayca Ciftci, Zeynep Dadak, Gézde Onaran

First femme fatale figures appeared in the genre of filn noir in the
United States in 1940s. Those “evil women” are reflected as
wrecking, beautiful but dangerous, independent and poisonous
ones on the screen. Femme fatales who leaked into the films not only
took the fictive characters' attentions in the scenario but they also
turned out to be the object of desire of the audiences. However, the
desire for the femme fatale came to mean a kind of phobia as well. In
the process of time, that uncanny women figure went out of the
genre (film noir). Since that concept of “evil woman” was renewed
and reproduced in many different places of the world in different
periods and genres of movies; representation of women on the
screen finally became one of the most argumentative and
questionable subjects of the history of cinema.

Analyzing femme fatale as an object of desire and ironically the
subject matter of a phobia on the men caused by this very same
desire, means to follow different social processes and mechanisms
that give shape to the patriarchy and the existence of men in the
society as well. The stories of women who run away when they are
chased and caused the following ones to ruin enable us to
understand the back grounds of different social structures which
reverse the femme fatale fantasy into a nightmare.

What could be the new approaches to the concept of this so-called
“fetish” figure and considering it as an independent critical question
saving it from the narrow point of views that held the situation only
as a matter of object of desire in the theoretical discussions? “Diisiimde
Bile Giinahkarsin” (Sinner even in my Dreams) aims to bring the
subject into question again in order to reveal the masculine sins
behind the stage that created the “sinful woman image” on the
screen. But this time within the perspectives of different time
periods, countries and films.
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13. UGAN SUI.USLARARSI KADIN FiLMLERi FESTiVAI

ool e
W

KONFERANS konusmaci: FATMAGUL BERKTAY

TARIH: 12 MAYIS, CARSAMBA YER: Ankara Goethe Enstitiisii SAAT: 12:00
GOETHE ENSTITUSU ANKARA A: Atatiirk Bulvar No: 131 Bakanliklar-Ankara



TESEKKURLER...

SIGMA PICTURES; Guurtje Buddenberg
HOLLAND FILM; Andre Naus
BONDED-CUSTOMER SERVICES; Remco
FILMS BOUTIQUE; Caharlotte Renaut, Valeska Neu
EUROPEAN CINEMA FESTIVAL-LECCE; Davide Carroza
MEMENTO FILMS INTERNATIONAL; Marion Klotz
HELSINKI INTERNATIONAL FILM FESTIVAL; Sonja Lofstrom
BARBAR FILM; Miijgan Dervig, Ugur Dervig
RIVA FILMPRODUKTION GmbH; Sibylle Klotzer
THE WORKS INTERNATIONAL; Andrea Scarso,
FINISHING POST PRODUCTION; Mark Waddell
ROGERS; Deanne Sowter
OFF PLUS CAMERA POLLAND; Renata Nowak
SNG FILM; Sjoerd Rijkeboer
YENI SINEMACILIK; Ziimriit Burul
COPRODUCTION OFFICE; Franka Schwabe
BUENOS AIRES FESTIVAL INTERNACIONAL DE CINE INDEPENDIENTE (BAFICI);
Aimé Besson
LATINOFUSION; Estrella Araiza, Carlos Mufioz Vazquez
ENTRE NOS WORLD SALES; Joseph La Morte
LALE FILM; Necip Sarict
UMUT SANAT; J. Armagan Lale
IRFAN FiILM; Irfan Atasoy
PARK CIRCUS LIMITED; Nicholas Varley, Elizabeth Gault
DELUXE FILM SERVICES; Ann Scott
TRANSFAX; Karine Benzur
MK?2; Saadia Karim
SHEHERAZAD MEDIA INTERNATIONAL; Navid (soyadim hi¢ kullanmadi!-iIRAN)
WILD BUNCH; Esther Devos, Alba Fouche, Kevin Murphy
BLUELIGHT; Lee Kitchener, Burak Gencer
CPH:PIX; Nikolai Schulz, Casper Andersen
USTURA FILMS; Hani E. Kort, Intishal Al Timimi
TIGLON; Kemal Ural
MAGNOLIA PICTURES; Natsu Furuichi
LES FILMS DU CYGNE,; Jonathan Hazan
ACADEMY OF MEDIA ARTS COLOGNE; Oliver Filser
ZURICH UNIVERSITY OF THE ARTS; Laura Zimmermann
ROADSIDE DOKUMENTARFILM; Daniel Burkholz
THE LINE CAMPAIGN; Sheila Aminmadani
SACREBLEU PRODUCTIONS; Colia Mégret
NORWEGIAN FILM INSTITUTE; Toril Simonsen
BIANCA FILMS; Frederic Pelle
VIDEOGRAPHE; Denis Vaillancourt
EUSKADIKO FILMATEGIA-FILMOTECA VASCA; Txema Mufioz
SWEDISH FILM INSTITUTE; Andreas Fock
GEZICI FESTIVAL: Pinar Evrenesoglu
CONSULAT GENERAL DE FRANCE A ISTANBUL; Luciano Rispoli
IKSV-ULUSLARARASI iSTANBUL FILM FESTIVALI; Bulgu Oztiirk
ULUSLARARASI GEZICI FILMMOR KADIN FILMLERI FESTIVALI; Tuggce Canbolat
DHL EXPRESS TURKIYE; Hande Ergiinlii, Giilten Sen, Ahmet Erkam Gemici
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1973 yilinda kurulmusg olan
Sirketimiz, kurulugundan
beri Tiirkiye, Rusya, Polo-
nya, Ozbekistan, Kuveyt ve
Afganistan' da  yiiksek
teknik  Ozellikli  birgok
altyapt ve listyap: projesini
basariyla  tamamlamigtir.

www.yenigun.com.tr

Ankara Moskova Perm Kabil Kandahar Kuveyt Varsova
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tlim is ortaklarimizatesekkiir ederiz.
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AGE INSAAT ve TICARET A.S.

www.age.com.tr
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Tu rkiye'nih bircok bélgesinde,
okul gagindaki kizlarimizin
Snemli bir béliimd hala okula gtdemayor. '
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Toplumumuzdaki cinsiyet ayrimeiligini ve kadin sorunlarini isleyen
Ucan Siiptirge Uluslararasi Kadin Filmleri Festivali'ni destekliyoruz. M j[ﬁw@}
Seyredelim, ama seyirci kalmayalim. e



Her karesinde
el emegi var.

Radikal, 13. Ucan Supurge
Uluslararasi Kadin Filmleri
Festivali'ne katilan herkese
lyi seyirler diler.

¥Radikal




Turkive'nin star':.




13. Ucan Siipiirge Uluslararasi Kadin Filmleri Festivali
Medya Sponsoru SKYTURK iyi Seyirler Diler.
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ANLAMAK igiN...




hayatin sesini ac!

3.

SV Ugan Sipiirge

Uluslararasi Kadin Filmleri Festivali

Basin Sponsoru

radyoodtinos.:

wwuw.radyoodtu.com.tr
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Her yerde ezilen biziz. isyerlerinde ezilen biziz. Eve gidince, yemektir, temizliktir, ezilen
biziz. Her cefakarhga katlanan bizler oldugumuz icin direniste de biziz. Biz icerde
kafesteki kustuk. Disarida ne var ne yok, hi¢ haberimiz yoktu. Ama disari gikinca
isverenin toplantida vatan haini dedigi insanlarin vatan haini olmadigin 68rendim.

- Emine Arslan (Express, Aralik 2008 sayisindan)

Express 15 Nisan sayisinda:
e Evrim Alatas’in ardindan: Evrim’é dit Y v
» Ozlem Cankurtaran Ontag'la "Suga itilen Cocuklar” (o ws@
* Bir “"demokratiklesme siirglinii”: % S

Adana iHD Baskani Ethem Acikalin i -
e Cihan Tugal ile AKP’'nin "pasif devrim”i
« Devrimci Saglik-Is iiyesi isciler anlatiyor:

"Salga gibi, tursu gibi alinip satilmak”
* Bilgi Universitesi'nde sendikalilasma
- e Kirgizistan'da “lale devrimi”“nin sonu: Cambazin incelen ipi
¢ Reha Erdem’in "Kozmos"u: Bir ihtimalin hayali
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Fiziksel glizelligin
ic guzellikten ayri
olmadigini
dustnuyorum.
Ruh halimiz
ylizlimiize yansir.
Iceriden gelen

bir seydir o.
Gozlerimizdeki isik,
dudaklarimizin
kivrimlari ona

baghdir.
Igimizdeki
~enerjinin
,’ disavurumudur.
- Jeanne Moreau
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\VASA DEGISIKLIGE VE KADINLAR likkaracan: Pozitif Ayrt
|

Z  Egitiklstiyoruz . A
caracan: Pozitifl Ayrimeilik YETME® s tveni
iili Esitlik Istiyo
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AKP Anayasa Degigikligi Onerisini

Agikladi ) y
Hgkamt gbzelsd Gigek 23 maddelik taslad "bir
uzlag: metal” olarak tanimiadi. ...»
Kazhgegme'de Kag Kigl Vardi?

Witing alaninda en az 280 bin kigi oldugu halde
80 bin ..»

Kurtguklar Yumurtadan Qikiyor

Erdogan, Ermenistanh gbemenieri burada
ylidinden tutrmuyer, Erdogan'in aghk ekonomisi
goemen emedine ..»

"Hewroz'un Mesajlari: Muhataplar
Meclis'te, Ocalan'siz Olmayacak®
Diyarbake Bare Bagkani Aktar 2010

" ~ 0 ” Newroz'unu yorumiady Birkag mesaj var.

A haklan sawnucusy ilkkaracan, AKPTIn anayasa dedigikiiginde yer alan "pozitif SRS

K vurgusunun yerine "ili egitik” taledini dile getiriyor. iikkaracana gore ulusal  TURKIVE GUNDEME

Iyet egitligi endeksinde eiddi gerilemeler yagayan Turkive: i
lamakla yukimld kilacak oir mn|emeﬁ¥ih%a£mwﬁ2 SR

}M\mm DEGISIKLIGH AKP'nin "Memura To
ANAYASA DEGISIKLIGH VE GOCUKLAR: “Devt
ANAYASA DEISILIGH ve Lastt

WLTiMEDYA

newirez 2010 PAnayasa IKurt soruny jfade
ozgurugu] depreme hazitk IKriz lkadina
yonelk ayrimeik] toplumsat Cinsivet egitsiz

plu Soztegime Hakk* Defoly

et Cocudu Birey Olarak Tamiya)mwor*
‘lor: AKP LGBTlewt Gormerden Geldi
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Fransa'da Solun
Zateri: 22'de 24
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Hilya DURUDOGAN

Yok (mu?)
Birbirimizden
Farkimz

www.bianet.org




KADINLARA OZEL
“EN KAPSAMLI”
HABER PORTALI

COSMOTURK: |

Yasasin Sinema,
Yasasin Ugcan SUpirge
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INEMACILIK VE FILMCILIK YARARI
BAGIMSIZ ILETISIM PLATFORMU"

sadibey.com




Sinemay! seg. izleyici olmakla kalmayip
fikrini sdylemeyi se¢. Sinema Uzerine
konusmayi, sinema Uzerine distinmeyi
se¢. Tum dinyadan, binlerce fiim ve
onbinlerce sanat¢i arasindan diledigini
sec¢. Guncel olani se¢. Hizli olani seg.
Edlenceli olani seg¢. Yilzbinlerce
sinemaseverle iletisime gegmeyi seg.
Seninle ayni tiri seveni se¢. Seninle
aynt filme gdleni, ayni filme adglayani
sec. Seninle ayni puani vereni Seg.
Seninle ayni filmleri sevmeyene o filmleri
anlatmayi se¢. Filmlere yalniz gitmemeyi
se¢. Giseyi sec. Bagimsizi sec. Kisa
filmi se¢. Festivalleri, ddulleri, yildizlari,
Isiklari, rengini seg¢. Alacagin DVD'yi
se¢. Bekledigin  filmin  fragmanini
herkesten dnce izlemeyi Sec.
Paylasmayi sec¢. Gidecegin filmi sec.
Yasayacadin duyguyu sec¢. Alacagin
oduli  se¢. Verecegin puani Seg.
Anketlerde oy kullanmayi se¢. Sinema'yi
hayatinin ayrilmaz bir parcasi olarak
gbrenlerin yaninda olmay! seg!

Hayatl se¢, Sinemayi sec!
Sinema.com’u sec!




Turkiye'nin lider sinema sitesi Sinemalar.com,
sinemanin cadilarina destek vermekten onur duyar.

o,
S ,Sinemalar.com







Altindag Belediyestnin
18 Kadzn Eg’ritim’"ve Kiultiur Merkezi ile

hndag h kadma

? \’ %

Altindag Belediyesi Kadin Egitim ve Kiltir Merkezleri'nde

Altindagli kadinlar, kurslar vasitaslyla hem yeni seyler ogreni-

yor hem de yeni dostluklar kuruyor. Alundag Belediyesi Kadin

3 Danisma Ve Hizmet Merkezilnde pek cok seminer duzenle-

/ niyor. Altindagh kadinlar, hem sehir icinde hem de sehir

W disinda gezilere, tiyatro ve sinemaya goturultyor. Farkli
kondisyon: aletlerinin bulundugu kapali ve acik spor tesis-

= lerinde Altindagh kadinlar, diledigince spor yapiyor. Binlerce

kadin okuma yazma kurslarndan mezun oluyot.
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“Altimdag Degisiyor” www.altindag.bel.tr




82 YENIMAHALLE BELEDIYESI

'«,Illg

YeniKa rt'la

Eglence Elinizde...

lna\
\ ALY

Y 444 YE Ni - 444 93 64



’K@su dem

Restaurant
Cafe & Pub

Ny

Konur Solkalc 62 Bakanlikklaryr / ANKARA
Telaefon: (Restaurant) O 212 425 20 12 - 419 35 22
(Cafe & Pulbs) O 212 419 48 51
emmail: fatin. sudaemc@agmail.cam
www.sudaemrestaurant.com




TEC WT G6001
POTABLE WATER TRAILER

+ 2000 Liters capacity

» Accordance with international standards

+ Safe travelling for many miles

www.tecimer.com

TECIMER MKT 200
FIELD MOBILE KITCHEN

+Meal can be repaired for 200 people
within 2 hours

« Military and civil purpose using

* Hygienic construction

ovIT
INSULATED WINTERIZED TENT

+ Heating and cooking inside tent

« Easy installation

« 4x4m (for a family of 5 people)
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ICADINLARIN SESINI BEYAZ PERDEYE TASIYORUZ.

ANADOLU JE1
| 13. UCAN SUPURGE ULUSLARARAST KADIN FILMLERIT FESTIVALI
ULASIM SPUNSORU




